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In the physical realm, double vision results in a blurred image, but not so in
Chaucer’s poetic world, where images have of ten an extraordinary clarity, as if
reality itself were made more real. His Prioress in the Canterbury Tales is an
example of the basic human paradox which places what poeple are in opposition to
what they think they are, or pretend to be:Chaucer shows us clearly her inability
to be what she professes to be a nunishows also the inadequacy of what she thinks
a nun ought to be, a ladysand shows the great human charm of what she is, a
woman. The elements of the portrait are divided between the critical comment, so
that our ultimate impression would be of the prioress’ sweakness, while a sentimen
tal one might enhance her amiable side so as to make that the aspect which we
should remember. But in Chaucer’s handling the reality comprehends both sides of
the prioress, expresses the paradox without attempting to resolved it, He appears to
have been a man who had no illusions them both, and thought it worth while to

keep the world spining as well as possible, either by telling stories of high artistic
truth or by counting pots and pans.
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1. Knight

Knight’s Tale, a version of the “Teseide of Boccaccio, the story of the love of
Palamon and Arcite, Prisoners of Theseus, king of Athens, for Emilia, sister of -
Hippolyta, queen of the Amazons, Whom Theseus has married. The rivals compete
for her in a tournament, Palamon is defeated, ‘but Arcite at the moment of his
truimph is thrown and injured by his horse and dies. Palamon and Emilia after
prolonged mourning for Arcite, are united.

2. Squire

The Squire’s Tale, of Cambuscan, king of Tartary, to whom on his birthday
an envoy from the king of Arabia brings magic gifts, including a ring for the
king's daughter Canace, which enables her to understand the language of birds.
A female falcon tells Canace the story of her own desertion by a tercelet. the

poet promises the continuation of the tale, but it is incomplete.
3. Yeoman (Servant)

The Canon’s yeoman’s tale, an exposure of the follies and rogueries of the
Alchemists.

4. Prioress

The Prioress’s Tale, the source of which is unknown, is the legend of a widow's
child murdered by Jews because he sings ‘O alma Redemptories mater when passing
through the Ghetto at Lincoln on his way to school, The body is discovered owing
to the fact that he miraculously continues his song after his throat is out, This
tale is in rhyme—royal.

5. Nun

The Second Nun’s Tale, in rhyme royal, is perhaps translated from the life of
St. Cecilia in the Golden Legend of Jacobus a Voragine. It describes the miracles
and martyrdom of the noble Roman maiden Cecilia and her husband Valerion.
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6.7.8. Three Priett

The Nun’s Priest s Tale, perhahs developed from one of the episodes in the
French story of Reynard the Fox, tells of a fox that beguiled 2 cook by praising
his father’s singing, and was beguiled in turn to let the cogk escape.

9. Monk

The Monk’s Tale is composed of a number of ‘tragedies’ of persons fallen from
high estate, taken from different authors and arranged on the model of Boccaccio’
8 ‘de casibus virorum illustrium.” The tale is in eight lined stanzas,

10. Friar

The Friar’s Tale tells how a Summoner meets the devil dressed as a bailiff, who
confides to him his methods in dealing with men, The summoner attempts to

eXxtort a gift from a widow, who commends him to the devil, The devil thereupon
hales him off to hell,

11. Merchant

The merchant’s Tale, of an old man and his young wife. The old man becomes
blindsthe wife and her lover take advantage of this in a pear tree. Pluto suddenly
restores the husband's sight, but Proserpine enables the wife to out wit him, The
Precise source of the story has nof been traced,

12, Clerk of Oxford

The clerk’s Tale, which the poet states he learnt from Petrarch, was translated
by the latter into Latin from the ‘Decameron, it tells how the marquis of saluces
married the humble Griselda, and of her virtues and patience vnder trials,

13. Sergeant

The man of Law’s Tale, related to a story in Gower*s ‘Confessio Amantis,* is
the story of Constance, daughter of a Christian emperor, married to the Soldan

on condition that he shall become a Christian, and by the de vice of the Soldan's
mother cast adrift on the sea,

14. Franklin(freeman and freeholder)

The Franklin’s Tale, of a woman, Dorigen wife of Arveragus, who to escape the
assiduity of her lover, the squire Aurelius, makes her consent depend upon an
impossible condition, that all the rocks on the coast of Brittany be removed. When
this condition is realized by the did of a magician, to lover, from a generous
remorse, released her from her promise, Chaucer states that the tale is taken from
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a ‘British Lay’, but this is lost, Similar stories are found in Boccaccio,

15. Haberdasher

16, Carpenter.

17. Webb(weaver)

18. Dyer

19. Tapicer(maker of tapestry)
20. Cook

21. Shipman(sailor)

The Shipman’s Tale, there is a similar story in the* Decameron.” The wife of
a niggardly merchant asks the loan of a hundred francs from a priest to buy finery.
The priest borrows the sum from the merchant and hands it to the wife, and the
wife grants him her favours, On the merchant’s return from a journey the priest

tells him that he has repaid the sum to the wife, who can not deny receiving it

22, Doctor of Physic
The Doctor’s Tale, of the death of Virginia by her own wish at her father’s

hands, to save her from the designs of the wicked judge Apius, who has conspired
to get possession of her. Chaucer quotes Livy as the source, but has followed fairly
closely the version of the story in the ‘Roman de la Rose.’

23 Wife of Bath

The Wife of Bath’s Tale is praced by a long prologue, a condemnation of
celibacy in the form of an account of her life with her five successive husbands.
The Tale is like Gower’s story of Florent in “Conf. Amant,” but is transferred to
the court of King Arthur, It relates how a knight who is required, in order to
avoid execution, (o answer correctly within a twelvemonth the question, what do
women love most, is told the right answer “sovereignty”by a foul old witch on
condition that he marries her. He reluctantly complies and finds the within
restored to youth and beauty.

24. Parson(Parish priest)

The Parson’s Tale,a dissertation in prose on penitence, the appropriate remedy.

It is prabobly the raw material on which Chaucer proposed to work, rather than
his finished tale.
25. Ploughman
26. Miller
The Miller*s Tale,a ribald story of the deception, first of a husband(a carpenter)
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27. Manciple(steward)

The Manciple’s Tale is the fable of the crow, which had been treated by many
authors from Ovid onwards. A certain phebus has a crow that is white and can
counterfeit any man’s speech, It thus reveals to Phebvs his wife’s in fidelilty.
Phebus in a fury kills his wife, and then, in remorse, plucks out the crow’ s white

feathers, deprive it of its speech, and throws it out “unto the devil®, which is
why crows are now black.

28. Reeve(bailiff)

The Reeve’s Tale, connected with a french fablau and the “Decameron®, an
indecent story of two clerks who are robbed by a miller of part of their meal, and
revenge themselves on the miller’s wife and daughter,

29. Summoner

The Summoner, in rataliation, relates how the manoeuvers of a greedy and
hypocritical friar by a sick-bed were unsavourily defeated,

30. Pardoner
31. Chaucer bimself
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A Study on Chaucer
Yang Sang—ik

Geoffrey Chaucer who is the Father of Modern English poetry, was born as the
son of a well-to-do wine merchant, and spent his boyhood in the down-to-earth
atmoshere of London’s Vintry, the wine-merchandising area;despite the privileges,
especially in the way of education, that his father's wealth secured for him, he
must have mixed daily with other commoners of all sorts, and he was reader who
had studied most of the literature available at his time. In 1357 he was employed
in the se vice of Lionel, afterwards duke of Clarence, he entered military service
in 1359, served in France, was taken prisoner, but shortly ransomed. He married

_ Philippa, probably sister of John of Gounts third wife, and evidently enjoyed John
of Gount’s patronage, Philipp died apparently in 1387, Chaucer held various
positions at court, and was sent on a mission to Genoa and Florence in 1374-3,
when he met Boccaccio and Petrarch.  In 1374 he was appointed controller of
customs in the port of London and leased the dwelling-house over Aldgate. He
was buried in Westminster Abbey, a monument being erected to him in 1555,

Chaucer”s writings show his taste for medieval literature particularly as it was
found in France. He delighted in allegory, and in the elebratc sentiments of
courtly love. Even if he is not the auther of the translation of the Romance of
the Rose of Guilaume de Lorris and thz satirical Jean de Meung, he studied their
poem closely. Guiliaume had treated woman with adoration and Lean with
mockery, and Chaucer remembered both ways in his own verses. in 1369 Chaucer
poduced his first major work, the Book of the Duchess, and elegy for Jean of
Gount’ s first wife, the lovely Blanche of Lancaster, who died in 1369. One of his
funniest poen, The House of Fame, written sometime while Chaucer was in the
costoms, may be read as a lighthearted imitation of The Divine Comedy, though
not a wholly successful one. These poems, with his lyrics, the ballades, and
rondels, would have made him a considerable poet for his century.

Many of the Canterbury Tales are indebted to one or another of Boccaccio’s
works, as is his lovely, cryptic love vision, the Parliament of Fowls and his
longest poem, Troilus and Criseid, probably completed about 1385, isan adaption
of Boccaccio’s Il Filostrato. Even if he had never written the Canterbury Tales,
Troilus would have secured Chaucer a place among the great English poets,
Chaucer proba bly began work on the Canterbury Tales in 1386, and this was his
chief literary interest until his death.
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