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Bassanio : If it please you to dine with us-

Shylock : Yes, to smell pork, to eat of the habitation which your
prophet the Nazarite conjured the devil into. I will buy with you
sell with you, talk with you , walk with you, and so following ;
but I will not eat with you, drink with you, nor pray with you.

(1.3.26-30)
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Even there where merchants most do congregate
On me, my nargains, and my well-won thrift

He hates our sacred nation, and he rails
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Which he calls interest. cursed be my tribe
If T forgive him! (1.3.40-43)
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(1.3.99-105)

Still have I borne it with a patient shrug

For suff’ rance is the badge of all our tribe.
You call me misbeliever, cut-throat dog,
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And all for use of that which is mine own.
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same diseases, healed by the same means, warmed and cooled by

the same winter and summer as a Christian is?

If a Jew wrong a Christian, what is his humility? Revenge.

If a Christian wrong a Jew, what should his sufferance be by

Christian example? Why revenge! The villainy you teach me

[ will execute, and it shall go hard but I will better
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He presently become a Christian;

The other, that he do record a gift,

Here in the court, of all he dies possessed

Unto his son Lorenzo and his daughter. (4.1.382-86)
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London: Harvard UP, 1983), p. 176.
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Shylock Nay, take my life and all, pardon not that:
You take my house when you do take the prop
That doth sustain my house; you take my life
When you do take the means whereby I live. (4.1.370-73)
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Antonio In sooth I know not why I am so sad.
It wearies me, you say it wearies you;
But how I caught it, found it, or came by it,

23) Jonathan Bate and Eric Rasmussen, ed. RSC William Shakespeare Complete Works
(Basingstoke: Macmillan, 2007), p. 416.
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25) Harold C. Goddard, The Meaning of Shakespeare Vol.1 (Chicago: U of Chicago P, 1956), pp.
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needs a like proportion / Of lineaments, of manners, and of spirit; 3.4.14-15) &+
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26) Ruth Nevo, Comic Transformation in Shakespeare (London: Methuen, 1980), p. 123.
27) Nigel Wood, The Merchant of Venice (Buckingham: Open UP, 1996), p. 123.
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Bassanio ... To you, Antonio,
[ owe the most in money and in love,
And from our love I have a warranty
To unburden all my plots and purposes
How to get clear of all the debt T owe. (1.1.129-33)
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Antonio Within the eye of honour , be asurr’ d
My purse, my person, my extremest means
Lie all unlock”’ d to your occasions. (1.1.137-39)
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28) C. L. Barber, Shakespeare’ s Festive Comedy (Princeton: Princeton UP, 1959), p. 170.
29) Lars Engle, “ ‘Thrift is Blessing’ : Exchange and Explanation in The Merchant of
Venice,” Shakespeare Quarterly 37.1 (1986): 24.
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Bassanio [Reads] ‘Sweet Bassanio, my ships have all miscarried, my
creditors grow cruel, my estate is very low; my bond to the Jew is
forfeit, and since in paying it, it is impossible 1 should live, all
debts are cleared between you and [ if I might but see you at my
death. Notwithstanding, wuse your pleasure; if your love do not
persuade you to come, let not my letter.” (3.2.314-19)
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Portia If you had known the virtue of the ring,
Or half her worthiness that gave the ring,
Or your own honour to contain the ring,
You would not then have parted with the ring. (5.1.199-202)
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Antonio [ once did lend my body for his wealth,

Which but for him that had your husband’ s ring
Had quite miscarried. I dare be bound again,

My soul upon the forfeit, that your lord

Will nevermore break faith advisedly.
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Portia Then you shall be his surety. Give him this
And bid him keep it better than the other. (5.1.249-55)
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32) William Kerrigan, Shakespeare’s Promises (Baltimore: Johns Hopkins UP,1999), p. 148.
33) Yaffe, p.81.
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o] A3t fhel o}7R” (Most beautiful pagan, most sweet Jew 2.3.10-11), 2}
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Jessica Farewell, good Lancelot.
Alack, what heinous sin is it in my
To be ashamed to be my father’ s child!
But though I am a daughter to his blood
[ am not his manners. O Lorenzo,
If thou keep promise, I shall end this strife,
Become a Christian and thy loving wife. (2.3.14-20)
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AT 7 THA e THRAoRA EAE o, A2, &kl EFoAl F<(master)o]
Aew, D55 WSSt A AYH A 7HHTE gk dAEsRd
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Lancelot The old proverb is very well parted between my master
Shylock and vyou, sir: you have the grace of God, sir, and he
hath enough. (2.2.124-26)
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thelo] M=o oH T 19 A 2 "id Z2A.” (f her the father
come to heaven, It will be for his gentle daughter’ s sake; 2. 4. 33-34)2}x1 =
st AA 7S AL EHE 6] dHAH e AERE BHe

st o] ZEoA AFAEo] tls] “gentle” o] gh=

EUodA olagle] B WeFAcy 4 AEUest <A RoHe A7

Zlsn=2 N A 2. AEA - H oY Lolok” (Hie thee, gentle Jew. /
The Hebrew will turn Christian, he grows kind. 1.3.173-4) &1 53 Aol

d3lr] W&ot} olE Fi 7ETLS (Lindsay Kaplan)2 fuide 715n %7}

AT B2 AT AANNE 9% 2z WAL AN BRI

Asted s AAY Bk

35) Lindsay Kaplan, A Feminist Companion to Shakespeare, ed. Dympna Callaghan. (Oxford:
Blackwell P, 2001), p. 348.
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Lorenzo  Beshrew me but I love her heartily.

For she is wise, if I can judge of her,

And fair she is, if that mine eyes be true,

And true she is, as she hath proved herself:

And therefore like herself, wise, fair, and true,
Shall she be placed in my constant soul. (2.6.53-58)

oA E Wy AATLE FH9 JIEES FEIH 1YY ALES =UA

Hd = A7 disfiA ) 22 W Eo] W dfolet o] (I say my
daughter is my flesh and my blood. 3.1.30) &t &3}t AFY S A4 tiAL

£ F5 1 A BASA AN RS @ B 2ee FEIT AYS

o] olAER IUE AFATHE AL AUT ojH7}

e ERUE O AFsA gtias Hojm AYRe ANNE G A
U Rolth) Leiu} A oled AUBe] FFL wolEold ¢

o,

QAN A Mix==rT © zko]7} UA|” (There is more difference between thy

rr

i

flesh and hers than / between jet and ivory; more between your bloods than
there is / between red wine and Rhenish 3.1.31-33) &}¥ AU 29| FAa= G
g AATE AES FlA A= s & Abgol 7] ket
AN AEAR] NFoz FRAS £ 7[Fakjle] #En. Aol AT
2dllzee] 4ES AYE olf T shtola oAl F Y Atol= F5(ehI 4
okivory)RtFolyt th=2x W

A 2 g g2kA s Aot
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36) John Gross, Shylock: A Legend & Its Legacy (New York: Touchstone, 1994), p. 73.
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37) Ralph Houlbrook, The English Family 1450-1700 (London: Longman, 1984), p. 75.

38) Gross, p. 74.
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357 (his countrymen 3.2.284)c]2} H-Ett. o= A7 222 Foied A
2HEH dZAYE FASLA st mHolth. AATLe] ATl td A
Frif]lelghs BRAZA o] Aol7t Ax MFoz Qs Ak & ji7] W&ot
=3 oje oA EAle FuAR] FEE oM o S 3N uE
gt o] BAE sHAHLRE dFste AR HE ZAoH. Ide ARl
TESE & B2 FEAE A oeA fus TIH I T tEH<d
l=o] B39 FFolth e Ale] 3ol M9 s As AF3
X

o O" FEA YdolA ZHE “EFsH FE, GAE AVE ASA Hoke

EAREEolY Al ARE AAEH Y 5 EolAdYnh”  (Yourself,
renowneéd prince, then stood as fair As any comer I have looked on yet For
my affection 2.1.20-22)g}x thgslA vt B2 FF7} A 1270 Austa
SopbAt et S dEAE T AIFRES BT 84 sd571E!" (Let all
of his complexion choose me so 2.7.79a A2le] &rlgg =ity Bok o}
Ugk 1 ol 19l A EM7F de) FEASANA AL olf YAl
o ozt 23 £3ge] J|HsThAL A8l H o] TRtk ot

= AREL AT SalE WEE Aol FA4L A

N

39) Janet Adelman, Blood Relations: Christian and Jew In The Merchant of Venice
(Chicago: U of Chicago P, 2008), p. 6.
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AFEE &Gty “ofy oA Fw7p? 2azxet 119 olux ofQl ofdrH”
(But who comes here? Lorenzo and his infidel! 3.2.217) 2}ar &gt A A 77}
Hy2oAx E3& AET 7147 = Hy2=0E2 AAZE ALEL 22
Z1Zule] Hlee A =t 12y AAE AATPE MEER]
gES AFskA 297 Al Fuie 24 QA EHT e Aot Ax A A7)

S AUEAY o|BOE BelA Rohu 2dzs A & olwxdel FxAth

= dojd AolQ.” (f a Christian do not play the knave and get thee, / I am
much deceived 2.3.11-12)2}x1 @3}7]= 3th thA] @A olFA AEFE 1 H

= ATl @A) tal 47147 TUe] AAH Ede tla] AH ST ol
d EAANE AN} MEER & o|FoE ALHo] ALFS ErpA WA
5 BTk AsRe “opule] HE Aol BEE gale WMol (the sins of

the father are to be laid / upon the children 3.53.1-2) 2}31 23}, 1 HE I

13 e “olAz} obNE $A 2k, obbHE Frjele)

(o]

& F e
go] ofye
are not the Jew’ s daughter. 3.5.8-9) 3l= Z ¥ ojgta =3t} &, A|A7He
oA Yrt FHidle] obd & ZIEwAHe] AloldlA AATLE E3he AolTg=
‘g3t 3|7 (bastard hope)g zte Zlolth o F A tige AA 77
“GHol Y& 75252 wsEoy, AZA FE9L 48 Aok ( shall be
saved my husband;, he hath made me a Christian 3.5.15) 211 &3l WHEF 9]
ol Whgie}, 2y o] &2 thdtel| maw AAZIY Z1E5n]] ot =7l 9

©m™” (you may partly hope that your father got you not, that you

ftilo

40) William Shakespeare, The Merchant of Venice, ed. Jay L. Halio (Oxford: Oxford UP, 1994), p.
124.
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Lorenzo The moon shines bright. In such a night as this,
When the sweet wind did gently kiss the trees,
And they did make no noise, in such a night
Troilus methinks mounted the Troyan walls
And sighed his soul toward the Grecian tents,
Where Cressid lay that night.
Jessica In such a night
Did Thisbe fearfully o’ ertrip the dew,
And saw the lion’ s shadow ere himself,
And ran dismayed away
Lorenzo In such a night
Stood Dido with a willow in her hand
Upon the wild sea bands, and waft her love
To come again to Carthage.
Jessica In such a night
Medea gathered the enchanted herbs
That did renew old Aeson. (5.1.1-13)

r—{n:

2Hllzet AT F AbEo] Mol ZhEA thEE WA thEke] e
3 z= Ut 2alxs E2ZY# A(Troilus)- =3 A tHCressid) 2} ooyl o}
2~(Aeneas)-t=Dido)E &3l A A S o|JAr71aL, AAITH= Bl 2=He} H)
giojof olopr| &= Aale] FeE @I Eawof I 2bF2(Pyramus)= A A 7H
of 2dllzs} o] AtgS 98 FRo Hito: EEtal offt=FE A Fstal
Bl 2u o} agt i ar) w2 3 A A e Bl2aElE BFE AL
3 <=tk 28y 79y "ojmaa 7k W Qo] ARl A] BEojE7l AL T
A
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U 148 PAE AT
2z s &
Flol& ddFgo] o AAFHE 11 o]l Bidsla,
1 oef]le I9E AT
Lorenzo In such a night

Did Jessica steal from the wealthy Jew
And with an unthrift love did run from Venice
As far as Belmont
Jessica In such a night
Did young Lorenzo swear he loved her well,
Stealing her soul with many vows of faith,
And ne’ er a true one.
Lorenzo In such a night
Did pretty Jessica(like a little shrew)
Slander her love, and he forgave it her. (5.1.14.-24)

2AxE o tate nHue wuFol ANE ST BT ZAzGE

o o Al 2
o] ojo|= FHAY whig sal Aoy ojn o] tiEE Faf HlY 2ol
gt AT ARRFA AL BEECA S AANTE #Y8le]l Edde =13
ARle] Ao Ede =Nty AN ZFadl e g fEe AU A
RS AE A7)AL, dAJeERE AT IS dodss JId WEol
o I3y 299 ol AxEs VIFade FoA ddHem 49 Erbest
Al Hol 553 9712 Holduh AAZbE 1 B4 A dd TR A9 E
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am never merry when [ hear sweet music 5.1.69)2}31 =3k
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Lorenzo ... The man that hath no music in himself,
Nor is not moved with concord of sweet sounds,
Is fit for treasons, stratagems, and spoils:
The motions of his spirit are dull as night
And his affections dark as Erebus.
Let no such man be trusted. Mark the music. (5.1.83-88)
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2]+ A}” (The man that hath no music in himself, Nor is not moved with
concord of sweet sounds, Is fit for treasons, stratagems, and spoils 5.1.83-85) 2}t
I ATl EVEER )Ite R YA =

AA 7ol NFe] A il AEYL 7} Y oA A E =4S

en st dACIAE 458 5 Atk AEULS] Fge mpUest AUS

X
rr

ARV A AU AF FUlS =4ET Aoks RS
Aeke) skl AA vhokE W3 shwe] EolE

REeta PHss gl e 2A.

5ol 3 CR DESILEE
R BS £54 23 £8% YA 2elw gEsis Aol
9 ue 24

Antonio [ pray you think you question with the Jew.
You may as well go stand upon the beach

42) Carol Corrine Davis, In The Lovely Garnish of a Boy. Individuation and Development of
Shakespeare’ s Crossing-Dressing Heroines (Berkeley: U of California P, 1989), p. 312.
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And bid the main flood bate his usual height;

You may as well use question with the wolf

Why he hath made the ewe bleat for the lamb;
You may as well forbid the mountain pines

To wag their high tops and to make no noise
When they are fretten with the gusts of heaven;
You may as well do anything most hard

As seek to soften that-than which what’ s harder?-
His Jewish heart. (4.1.70-80)

ANFE Aol AR ARl ® e foidez Auiein ohwx)e)

ol gk AAZIY MEH FHE EA= o mpA o] A oA 2 =X
oF AAZEE AL =S AitS 2HEA HAts A= yeido. 2i3lx7)
“HRASAAME &Y AEEY 4 Ao BuE W dsyo” (Fair ladies,
you drop manna in the way of starved people 5.1.293-4) 2}ar &3t 22 o
2 7|3t W, AA 7 Dol gith. AAHoR 2alZzes AATIete] AES
T3l B AsE A58t AATRete] FEAS Zte X HolAW F AE A
ol & ZAol= w3 ztol7t Utk AT Aol o 117} ol A Y A4S
sHleEts Ae =249 FLERH FHEddds AHES AN BE F

ATt 2HY AATHE 2Rz digE BoE #HY2zoA Eol VFAEE
|

e Qe YR AL YA WAL BN

t

A

rr

Sutol A= A A

43) Irene Middleton, “A Jew’ s Daughter and a Christian’ s Wife: Performing Jessica’ s
Multiplicity in The Merchant of Venice,” Shakespeare Bulletin 33.2 (2015): 297.
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44) Jean-Paul Sartre, Anti-semite and Jew: An Exploration of the Etiology of Hate. trans. George
J. Becker (New York: Schocken Books, 1995), p. 100.
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Social Isolation and Estrangement of Characters in The Merchant

of Venice

Lee, Min Hui

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea

Supervised by Professor Song, Il Sang

The purpose of this study is to examine the otherness of the characters in
William Shakespeare's comedy of manners The Merchant of Venice. Shylock,
Antonio and Jessica show us their otherness. These three characters try to keep
their identity and overcome their otherness in different ways. At the end of the
play, Shylock could not stay on the stage, and the other two also stopped
having conversation with other characters.

In The Merchant of Venice. Shylock, a Jew and usurer, is described as a
devil representative. In addition, his religious identity and professional specificity
makes him isolated in Venetian society. Although Shylock is discriminated
against he still lends three thousand ducats to Christian Antonio with one
pound of flesh as collateral. Antonio fails to repay Shylock’'s money in time and
a trial is held. Shylock claims the equality of the Jew and Christians but no one
is willing to accept this and his claim is defeated. Due to the allegation of an
attempted murder to a Christian, Shylock is forced to convert and his money is
forfeited. Eventually, Shylock exits the play, which means he is completely

excluded in Venice.
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Antonio, who had the most extreme confrontation with Shylock in this trial,
is a well-known Christian and merchant in Venice. Even though Antonio has a
good reputation because of his personality, he only treats Christians well.
Antonio is most devoted to his friend Bassanio. As a result, Antonio faces a
situation where he borrows money from Shylock and eventually must go to
trial. Fortunately, Antonio wins the trial, but when he arrives at Balmont, he
realizes that he is in a love - triangle with Portia and Bassanio. Antonio
acknowledges that he is defeated by the situation with Portia and accepts it.

The last character who wrestles with her otherness is Jessica, she is the
daughter of Shylock. She wants to leave her father and become a Christian by
marrying her lover Lorenzo. To become a Christian, Jessica wears man’s
clothing, and steals Shylock 's possessions. Jessica says to the audience that
she is different from her father. They are connected by blood but their manner
must be different. Jessica expects that she will be able to have same identity
with Christians through her conversion. However, Jessica is not recognized as a
Christian even by her lover Lorenzo. In the final scene, Jessica seems to
replace Shylock. Therefore, she is still considered as an other, a stranger to
the Christian society and fails to feel a sense of identity.

In conclusion, Venice, which many different ethnic groups are gathering,
excludes and isolate social and ethnical values and people of others with double
standards. This is what distinguishes The Merchant of Venice from other comic
works. These characters are excluded from the stage, but they are the people
who provide the audience with an opportunity to look into the point of view of

this work from various perspectives.

*A thesis submitted to the committee of the Graduate School of Education, Jeju
National University in partial fulfillment of the requirements for the degree of

Master of Education in August, 2017.
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