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She ugly. He say. But she ain’'t no stranger to hard work. And she clean.
And God done fixed her. You can do everything just like you want to and she
ain’t gonna make you feed it or clothe it.

.. Fact is, he say, I got to git rid of her. She too old to be living here at
home. And she a bad influence on my other girls. She’d come with her own
linen. She can take that cow she raise down there back of the crib.
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He beat me like he beat the children. Cept he don’t never hardly beat
them. He say, Celie, git the belt. The children be outside the room peeking
through the cracks. It all I can do not to cry. I make myself wood. I say to
myself, Celie, you a tree. That's how come I know trees fear man.
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Buy Celie some clothes. She say to Mr.___. She need clothes? he ast. Well
look at her. He look at me. It like he looking at the earth. It need somethin?
his eyes say.
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Don’t let them run over you, Nettie say. You got to let them know who
got the upper hand. They got it, I say. But she keep on, You got to fight. You

got to fight. But I don’t know how to fight. All I know how to do is stay alive.
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X3 rae G4 Ee ok FH AlgEid AgoAl ‘vz 4 (Miss

Celie)gts =& wheo] Agste o< EHFLE2MN stue £33 A4A

3

%7k Bglola. M), vz e 1A Y 1ds %aa gkol .

Yl mOA W olE BHEAUTL IuE, A Ut Regde vy v
Wele v, Bu walel2. 17 Uzl okE @ T @Rel o) slal
HOE wejolr] WEo|lz IPolL. .. FEIl RS BSo] Asleltt 1 ol
£ Bo] 7 our} ALolol L. (74)

_—

Shug saying Celie. Miss Celie. And I look up where she at. She say my
name again. She say this song I'm bout to sing is call Miss Celie’s song. Cause
she scratched it out of my head when I was sick. ... First time somebody made
something and name it after me.

#aE WE 98wz W et B BYFEd Pt @ @ WE
A9l ol § olv] A BEHIFE Hol YW Wt oF Tl AU EAE

AMEA DAt Aol 7hA] e EAEe JdAdH. @4 s3] BAE F

27) Daniel W. Ross, “Celie in the Looking Glass: The Desire for Selfhood in The Color Purple,”
Modern Fiction Studies 34 (1988): 70.
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o] AAW L., I¥H FKoll= & AL Au|E Zgkola.
AZHPE AR A ] o]mR? 17} EloA ZElol Q.
olAl WATL. W7t Egl 8. (79)

I lie back on the bed and haul up my dress. Yank down my bloomers. Stick
the looking glass tween my legs. Ugh. All that hair. Then my pussy libs be
black. Then inside look like a wet rose.

It a lot prettier than you thought, ain't it? she say from the door.
It mine, I say.

el oA B4 AN BEe FARL wYgol gy ATk A
Hele #7270 AW £ALL Bl @ WE B A gl Aol $AE WA
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age. Wb 2R, Wb 14 A FolskA Fete o7l vl
7h ZAeA g Ada. 2 71Ee] kel s & A2 SThekA FR
< YA AASYLE FARole. tiFE Ff o IL*"“ AA &2 A
d etz Iv A 249 =4 AAE FsjLe I UHY Z1Ee] %
H ad A shusE 2olBA @ota. 1d A7 € o stae WEvE e
(78)

Naw, [ say. Mr. can tell you, I don’t like it at all. What is it like? He git

_19_



up on you, heist your nightgown round your waist, plunge in. Most times I
pretend I ain’t there. He never know the difference. Never ast me how I feel,

nothing. Just do his business, get off, go to sleep.

) g T o W ﬂ ML 7w wga wr B o ﬁ“
! 3 3 no— w 0 D
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Okay, I say. He big and old and tall and graybearded and white. He wear
white robes and go barefooted. Blue eyes? she ast. Sort of bluish-gray. Cool.
Big though. White lashes. I say.

@ Ao Aol ohyet Aol A7 =7, YFENA 2¢ T ALt
A Bt ol = Mele) Aolrl HuEAY AW AeolA " Aol @A

el JE= HolEUthe 3¢ $PHoE HelZeh
g e WEH AL B Ao U Aol AN WA =

Z2) ¢bv) wgo] vEe WA}
o

Al 2 Wolgd A ¥4
Atk AT W o Ao BE ATl WML AU ke %19 Tef

@ oA AL 7k TRl b olBA Wolg. sy FA vhesk
3 OE RE AY vhegol dote. Bl st tEe] of A fol.
~aWE aZelR e AR oyl A% ohum, 2HUzt 13

5

[A e 3RS @A WAL Wt B3l
olgA 717 Hrt oJgA ALY 17t Dol 2 g e oH v
g8 245 olUola. a4 B A e ojdl e Folslun &

Z+skA Fal 8.y shdo] AldutEolel xgz}sﬂg = ”a‘i'ioi. A]



. (196-197)

Here's the thing, say Shug. The thing I believe. God is inside you and
inside everybody else. you come into the world with God.

..Yeah, It. God ain't a he or she, but It.

But what do it look like? I ast.

Don’t look like nothing, she say. It ain’t a picture show. It ain't something
you can look at apart from anything else, in including yourself. I believe God
is everything, say Shug. Everything that is or ever was or ever wil be. And
when you can feel that, and be happy to feel that, you've found It.
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%1 ool =gjoln
ghele] w84} (217)

Your Sister, Celie
Folkspants, Unlimited.
Sugar Avery Drive
Memphis, Tennessee
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Falo]l MAHE FAHGE Abeltt TA EAZ W7F 2dlo]. FAalg 3o A
U= g Al Zolol & wirh Hojs. Ta8la gl el & Eojvte ¥
g o A =438

Hep? 7 &30 4 S wekA.

Aete] 2GS ARE BE o] g bojzlol.

FA UgHE A W A UlE miotol Zkola. Wirb o, I™E] AlZdelA
UE Ak A UlE shuel e . (202)

You a lowdown dog is what’ s wrong, I say. It's time to leave you and
enter into the Creation. And your dead body just the welcome mat I need.

Say what? he ast. Shock.

All round the table folkses mouths be dropping open.

You took my sister Nettie away from me, [ say. And she was the only
person love me in the world.

ek fra1sh @A WIAE JHATHL oloby|shA AWM EE RS vt
o2 ]

A8 el A &AFEE st U] Wl e s

b eltE & 4 gtkn AZshs gelth AR olo] @&A ¥ Wel: ol
AgNA FUBA A0S AFAAT A5 UEt AL B F JES @
ofme] Fo& YWEANA AR HolRd BxE EZHUA Mz Ao B
&ElE W7 AAE Zolth He wus WelelA FaE___ & W] 74
g % e L bR AT §g Zoln YA Felolw, shdsta, 247 o
Aebs Fo EAL WpLwh AW delt oo ZaA @ AMeA & )
F7] AAAE BE ol Aul G Flolw), AuolA £HAE & el M F

28) Elliott Butler-Evans, Race, Gender, and Desire: Narrative Strategies in the Fictions of Toni
Cade Bambard, Toni Morrison, and Alice Walker (Philadelphia: Temple UP, 1989), p. 164.
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Hd ¥ UHMEE B4 9AA Aol Wl Wste] Eeheg FFA 2o
T 3 Bk 53 Wl £4 Wl A= Ve AUA 2L AAG A=
STk SAY e oy obSel me] (EE Ei) TA AAS HEsT A

=
=
oy Ale] 2RS AR 2AE ANH F5 shel AAAR AR

T A2 oo AAFEL AFAT. Mt 0B ARSAW 1F H o4 v
o

AstA gom AT 15 WopEe] u]xy g 54 oA a9 o) g
o ‘YWE’ 2 OF REA Btk 283 F AYS AR U8E e 37
st T AT Aol7h Atk Fol Welg sty FAAA MiE__

NAeE A 7k ARE HE 2H od MY
Gamhe HE Wt ol71E U W guivt o] xhak (28D)

Took me long enough to notice you such good company, he say. And he
laugh. He ain’t Shug, but he begin to be somebody I can talk to.

29) Ross, p. 80.
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1OERE A7) ALde AHREi A2 dS 2 UAEF 5 He Aon o
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=
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)
bl
QL

T oA @9 7F 4L s7] AFe oo dojgt AR
Hed, 27 AgoA vi=d s wjes AL Ovg BAH0E AFEAA
= As gutso dWHEE At I8 "Wl A2 AVIE 34 S A
TE WYL AHES 2T AFAAZ A EA F Aot
LHEONAIA Blojy Aale] Fag
of thgk ojAe] Fsta 1HE AT A Ive U oA de Ad
A ] Q1(Germaine) 7 Abgoll whE T S uwf, o] AREE WolEolE H & ol
S AT o] W HEle oA S8 25 P95 T A vies xdH

Al olHe] BHIE Folle EES HAFEd, ol IWIt &

=

/\]_/\1 A g] = 4y

- T

-
i
-ihﬂ

e AL ol A4 U AAdA B 47)E dut e old 2 9,
Wel, ve] A9l @Bold £9%e) AU ol 41 ol%

@ 744 olf mEo] Ui olAlgE
AsSolok shgsTn PR, 4
A,
A,

308:" I
rulo

AT AAE HEE AT Y A4S
Wi} 63%5 /‘}E};ﬁ (263)

I talk to myself a lot, standing in front the mirror. Celie, I say, happiness
was just a trick in your case. Just cause you never had any before Shug, you

30) Pasty J. Daniels, Voice of the Oppressed in the Language of the Oppressor (New York:
Routledge, 2001), p. 115.
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thought it was time to have some, and that it was gon last. Even thought you
had the trees with you. The whole earth. The stars. But look at you. When
Shug left, happiness desert.

Bele w7k At 3 971 s IUE wd F mlE 2 $E A
ANNA EZFT ol Melh AN nE2YEFE FAD AolAT 4F A
FolA Axe) olET TEL MolA EHelE madE 29 YuHow 4
AN Ao Ade AU A
Be 8] A AAA Qo] 4 £FF 2AA 20l B ol gz
A g3 FEZA7E ok k.

A% dels A4 59L 99 £1F @yt 291 ol ade a7
AT G QA FHFE AN PEF F doks AL AvErh THE o
A AgEe WEelA 2 BANA WY 1z} FolertE Ui Qus
g Y ox Yoy HE U Bustelsh 284 U Ut Agele @
72X o] Btz ojZlolgtal AT T (288-289)2kaL .

Ee] Y Y 7Y 49 Wee) AAFolsl B EWF Fo] Ak M
%<k Hold AR mEE S WES 219 ofolEel geulol, okgo] A
ol Fotsh A HAA Srlof AAG FH] BES 23 HU o)
Folth. Wt vhAT AANM 1L oA AWAE AHEIe] A w0}
Uet F5Ae g, 23 A dol d FF WS etk ofitolm g
dee] olgtem nEe Ude nyd Helt avolE Eote d4SE AT
o4 ThA ok Bk AL ARA Ha, w9 9
of BA ASA B3 AHoA ANl olgTrEg BA Hek Wt FH o
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2. 771 A Aot AEY FA4

'l

S0 Q) dE BES bR WEd GHel SHES A-YSHE ozl A

9] ofol® BYOMAE FEL HustA g Aegolth TdE wAel B

ot gol wXE BA @om AFHel F¥ By ohje AN YL
Sate] AAHORE BPS o] FUh olHF L7} Bolsh FAL BT &
Hol HAlAL T E2EHE B delo wee B FrET

7L olelMEls BEAE W &8 dHoldd FHa Jolx f&Fol A slof
£, 1 d7s Y™ F4 22 BEAE AAL. Jds e Y ool %
olAdoa. A, EFS A2

BT, 2AARoGIE e P 1d ¥
B ZA ol 17 HslolR

Shug Avery standing upside a piano, elbow erook, hand on her hip. Whe
wearing a hat like Indian Chiefs. Her mouth open showing all her teef and
don’t nothing seem to be troubling her mind. Come one, come all, it say. The
Queen Honeybee is back in town.

71+ o1 98(Queen Honeybee)zt= 302 &Y whg tidd 7l 12
U A7 e 7EdEolE BTt Fol ofZA AAlE EHolE Aol sty
= A BAY g 25 weth ARl 23 FEAR 0] g oop]
E Adx YWEoR ot £ Eua = FE3 gE Axs dHd sotys
o7}, wigEol, AAw Y] ox So BHOoR 418 uldgh o) AHA 7
a5 SHEZE Ro® Ay sk Ao vhde AZEn

G ok 2d7h AgelAY SelulelAd, ohUE AvkiY R tEE
Utk Ui Hel 1 ojFuAu, WMo 73 E thEol8. Ao I of
A AEd e Evgka 2ol
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TJeTbe okt Hob WH AXY W FEe A /da FE
U7tk el ek SFE Azte] b obnh gnrt oI YEAE mEARS.
MW FHULEA Behe, IuE = oA Bl s A 29
A Swel TAAYY] AFSEAL. 63)

I work on her like she a doll or like she Olivia-or like she mama. I comb
and pat, comb and pat. First she say, hurry up and git finish. Then she melt
down a little and lean back gainst my knees. That feel just right, she say.
That feel like mama used to do. Or maybe not mama. Maybe grandma. She
reach for another cigarette. Start hum a little tune.
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She pick up a random piece of cloth out the basket. Hold it up to the
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light. Frown. How you sew this damn thing? She say.

.. That real good, for first try, I say. That just fine and dandy. She look at
me and snort. Everything I do is find and dandy to you, Miss celie, she say.
But that’s cause you ain’t got good sense. She laugh. I duck my head.

YEE oS0 BN AvjolE FAsn A2l o}EL ols|stn A fl

g wyuA gela. Tk 2RSUT. AMES g A Aztzd
32 @7l 2 w7 <k |Wuzlel 2. (76)

I won't leave, she say, until I know Albert won't even think about beating
you.
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31 Hite, p. 117.
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Oh, Miss Celie, she say. And put her arms round me. They black and
smooth kind of glowy from the lamplight.

[ start to cry too. I cry and cry. Seem like it all come back to me, laying
there in Shug arms. How it hurt and how much I was surprise. How it stung
while I finish trimming his hair. How the blood drip down my leg and mess up
my stocking. How he don’t never look at me straight after that. And Nettie.

Don’t cry, Celie, Shug say. Don't cry. She start kissing the water as it
come down side my face.
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32) Proudfit, p. 26.
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Oh, she say. God love all them feelings. That's some of the best stuff God
did. And when you know God loves’ em you enjoys’ em a lot more. You can
just relax, go with everything that’s going, and praise God by liking what you
like.

God don’t think it dirty? I ast.

Naw, she say. God made it. Listen, God love everything you love-and a
mess of stuff you don't. But more than anything else, God love admiration.

33) Thomas F. Marvin,

Walker's The Color Purple,”

“‘Preaching’ the Blues'
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Old Mr.____ say to Mr.___, Just what is it bout this Shug Avery anyway,
he say. She black as tar, she nappy headed. She got legs like baseball bats.

... Yeah, say Old Mr.____. And throwed your life away. (Mr.____ grunt right
there.) And a right smart of my money with it. Old Mr.____ clear his throat.

34) Proudfit, p. 23.
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Nobody even sure exactly who her daddy is.

I never care who her daddy is, say Mr.

And her mammy take in white people dirty clothes to this day. Plus all her

children got different daddys. It all just too trifling and confuse.
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His daddy told him I'm trash, my mama trash before me. His brother say

the same. Albert try to stand up for use, git knock down. One reason they

give him for not marrying me is cause I have children.
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She be sitting there with me shelling peas or helping the children with they
spelling. Helping me with spelling and everything else she think I need to
know. No matter what happen, Nettie steady try to teach me what go on in
the world. And she a good teacher too.
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[ sure hate to leave you here with these rotten children, she say. Not to
mention with Mr.___ . It’s like seeing you buried, she say.

It’s worse than that, I think. If I was buried, I wouldn't have to work. But I
just say, Never mine, never mine, long as I can spell G-o-d I got somebody
along.
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Although Africans once had a better civilization than the European (though
of course even the English do not say this: [ get this from reading a man
named J. A. Rogers) for several centuries they have fallen on hard times.
“Hard times” is a phrase the English love to use, when speaking of Africa.
And it is easy to forget that Africa’s “hard times” were made harder by
them.

Millions and millions of Africans were captured and sold into slavery-you and
me, Celie! And whole cities were destroyed by slave catching wars. Today the
people of Africa-having murdered or sold into slavery their strongest folks-are
riddled by disease and sunk in spiritual and physical confusion. They believe in
the devil and worship the dead. Nor can they read or write.
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They say everybody before Adam was black. Then one day some woman
they just right away kill, come out with this colorless baby. They thought at
first it was something she ate. But then another one had one and also the
women start to have twins. So the people start to put the white babies and
the twins to death. So really Adam wasn't even the first white man. He was
just the first one the people didn’t kill.
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The Olinka do not believe girls should be educated. When [ asked a

mother why she thought this, she said: A girl is nothing to herself; only to her

husband can she become something.
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Most people think he has to look like

and more internal.
- 43 -

(261
God is different to us now, after all these years in Africa. More spirit than

ever before,

HAA.
Women's Literature (Knoxville: The Univ. of Tennessee Press, 2001), p. 46.

37) Peter Kerry Powers, Recalling Religions: Resistance, Memory, and Cultural Revision in Ethnic




something or someone-a roofleaf or Christ-but we don’t. And not being tied to
what God looks like, frees us.
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{Abstract>

Black Women'’s Self-awareness and Identity in The Color Purple

Yim, Yeji

English Education Major
Graduate School of Education Jeju National University

Jeju, Korea

Supervised by Professor Byun, Jong-Min

Black women had lived in a circumstance of double oppression not only by racial
discrimination as African Americans but also sexual discrimination as women in
American society. White people have silenced people of color to keep protect
leadership and supremacy since the Civil War and many African Americans conformed
with this reality without stating their opinion. Black men tried to project the
discrimination that they received on to Black women in order to assert their masculinity
and superiority. In the case of literature, the talents and efforts of Black women has
been alienated, but the appearance of Black feminist critics and the presentation of
excellent works of talented Black women writers has made them leaders in the realm
of African American Literature.

The Color Purple by Alice Walker is a work that describes the life of a black woman
named Celie. She had lived with oppression in a male-dominated society, and was
reborn into maturity by interacting with the other independent women around her. This
work is Walker’'s third novel and it represents various social and cultural aspects of
African American society. Also, she attained glory by receiving the Pulitzer Prize and
The American Book Award.

Walker explains the tragic and oppressive lives of Black women in that time in
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history via an exchange of letters between protagonists Celie and Nettie. The novel
was a sensation in the Black community, especially among Black women who had
suffered from oppression for a long time. Through this work, African American
women'’s literature strengthened its position one that had until then been isolated by
Eurocentric American society.

In this novel, Celie establishes her identity by redefining beauty and her concept of
God. After living in oppressive circumstances, Celie meets a Blues singer named Shug,
who recovers Celie’s identity by treating her hidden pain as a woman and a mother.
Also, Celie's younger sister Nettie discovers her identity as a Black woman and a
Christian through missionary in Africa.

Walker is a writer who is involved in the civil rights movement in various ways and
she tries to help Black women find their identities by redefining the problem of Black
women as one not limited the problems inside the Black community but as inclusive of
the problems of disadvantaged groups. She not only established these identities by
overcoming discrimination and abuse that the had received, but also tried to create
unity in the Black community by encouraging reconciliation between men and women of

color.

* A thesis submitted to the committee of the Graduate School of Education, Jeju
National University in partial fulfillment of the requirements for the degree of Master

of Education in August, 2017.
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