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1) 8% (Rhythm) — —====mmmmmm o
(1) WA (Cross Meter) — —============mmmmm oo
(2) 7¥&53 74 85 (Accelerating and Retarding) — --------------
(3) 724 ¥E(Metric Pulse)  —============mmmmmmmmm oo
(4) ¥ FHLE(Tempo Rubato) ----------—=-—————————omm———
(5) A8 & (Fantastico) -—----—==-—==————————mm
6) 14 2= (Counterpoint Rhythm) —---------------------—-

2) B2 = (Metric Modulation) — =================mmmmm oo

3) & AlI(Scale)  —mmmmm e
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DA Ne 2 FA e

2) AF A
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<otR1>  Fol 4% 29, whr] 558-5509] AUt
<obm2> ol 4% 29, whr] 248-2509) PEUE o
<obE3>  do 4% F 2, whr] 257-2589] hEEE oo
<obW4> Fof 4T 2¥, vy 211-2129) A A HhE oo
<otE5> Aot 4% F 2Wl, vhr] 4289 HIE FHIE oo
<oFEE>  #ol 4FF oW, mhr] 4349 WE FHIE
<w7> Aot 4% F 29, viv) 3BFE Y AfrEE o
<otw8>  #el 4%F 29, i) 120-1279 dAWA AE

=

<otR9> A= AvE, vy 6-119 ¥ ApdxE o
<otH10> AR AUEre yolx BE WM AR A

<FERI> AEIF AR AAGE E

<otr12> ALA 45T F 189 (014 6)3 239 (0137 ———-—
<o}13> HALH 68w 3BM (012478 -
<o}R14> At 4%F 59, vhe) 1
<2}115> @} 455 5, whr] 14-15 oo
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ek

<OFRIT> 4% ok2AA L, hE) 12713 ——-—-mmm e

<etH18> 4
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<OPH20> 3T 108 WH
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<otH23> ARl 2w §AY, Y] 5253 —-m e



<2}H 24> Interlude I, v}H] 65-70 —————————————
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<eb®30> vl &) F F# G A&, 7t 165-166 ————————————————~
<e}H 31> Interlude III, w}H 165-174 ———————————————————————
<e}® 32> Allegro energico, »FH 193-197 —————————————————————~
<2}® 33> Allegro energico, "}t] 198-203 —~————————————————————
<e}H 34> Interlude IV, wht] 223-237 ———————————————mmmm
<et® 35>  Adagio sereno, VFE] 273-28] —-—---mmm oo

<¢}® 36> Interlude V, vl 282-283

<etH 37> Interlude V, wlt] 299-301 -
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2 =S 2047] vl fEA A=rrkel deldl 7FE (Elliott Carter)©] <@ ot
4% 59 /String Quartet No.5 (1995)>0] o gl #4] o]t}

207171 wl=el ok S Apele] AAIA o] % vm=ow W oY 9 %
Z7VE9] e wol wkglth 12 2E] ¢14F o (Impressionism)D), 21 3174 5 9]
(Neo—Classicism)?), W15 2] (Nationalism)3) & Th3E AlZEo] WA= S
= HATE o] d AL A vl &M JHE = AW AvE ASTIME 5
|3t o volrt g5 B Ak e Wsiel gdAds Az o, A4l
o] st AAE wrEATE 19959 ZHE <#Hof 4FF 5> 119 A7l
2 yethd e ol

D SRR dAg Bde AART AFA-AA5e o £, wEd BlE 5o & S
Stk HEA ARF] ARARE SAA} e,

2) 2047] Awe] Fo AT ANATY = 2YAAE I ABH Fohd Fobue]
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1. 479 253 o9

B =R dylgl 7} (Elliott Carter, 1908-2012)¢] <& o} 4%+ 5¥/
String Quartet No.5 (1995)>¢] &4 A5 Fa 7hEwhe] {3 S-ofojH 9
83 54 dia] dolr izt gy,

Fe A , 2 ERIE
o vehgth o AZlel maEe T oadel AANAL Aow FAH, 4
Hom FAANA N, ALt ANHow dgH wgw Ao

ol gk AL3 A wiA HolA s AdE Hdl e #2 ofo]B 2~ (Charles
Edward Ives, 1874-1954), ol =7} w}# =(Edgar Varese, 1883-1965), 3z 7}5-
d(Hernly Cowell, 1897-1965)3 & nul=reo] 2za7iet  #u|Z 3 (Arnold
Schonberg, 1874-1951), ~E Rl 2~ 7] (Igor Stravinsky, 1882-1971), vl=%(Bela
Bartok, 1831-1945)# 22 {39 zr=7tel A & wdrk ' 74 o8
A9 7}EI(The Music of Elliott Carter)¥; ¢ A& dlo]v]= 3% (David
Schiff, 1945- )oll w=9 “T2AL 253 &g 712 dAFolA AAInte] =33
ofoltjo] & Fots AFFet= o] ATH(Schiff, 1998, p.6).”

)

4) Schiff, David. (1998). The Music of Elliott Carter. New York: Cornell University.



WA, JHE = ad7lol #Z2 ofojEHAste] Qldow Al 18k o] AAW
Z Yes, dert vz, dy b 5o Fobs Bl el HAS 1T
o =7F wpe|=9] <o]23}/onisation (193D)>ellA = Btet7]E ®sto] &
dalgs JH g5 AA, 122 2HE FAAS e 5 A agla #e
7}9-2e] HA T FAH g Aa2~(New Musical Resources)d; ol A= thefsh
g5 ARSI B3T 4 A T AT olY3 ¥R JHE = 2EH
AP s Ay 7HA] 7S] dgE §o1A ofloltolE: @Al H AT

gl Fdrlel s, 1932958 19359 7HA] 98] S-2tAH 8 al(Ecole Normale
de Musique)dl Al 2<% yt]ol E&A|(Nadia Boulanger, 1887-1979)¢} &7 44
3 Y HT 7]& vLe(Guillaume de Machaut, 13001 7-1377), #H Hl 2t
(Claudio Monteverdi, 1567-1643)¢] &3=r& &F3aL, 16417] vh=g] 2o A 5-H
SAY 27191 X #|(Gabriel Urbain Fauré, 1845-1924)9} ~EgHl ~7]0] o] 2
eSS BAS L ATk s BUT T FolA 16 -
174171 #2 2Y (Polyphony)®) &t 5= 7lE 9] Sotojyo] e s F
ATk AL Lo ool dAZ A AR Yeva, s - sS4 - F

o AAAN dadds S & 5 Aok

717k A RE 7|7

o

glolet BHsAt. AEe AN TEhwy

(Harmony Book)®; oA A7l3h%,

A

e 1209 ol ARt nHF WEBE Fo] 1AL wdol o3 2Fa
L, Ol AL 35, 49T, 627 AF o R BEFdte] AlEES

olelgt shE e AT/ Me T FEA & A2 HAHAAL. A 453
R 45FE a0 AFNWES HolFE $23 FESon

FHE o] <&t 45T 19> 199 AE Mo FAE 7|22 8te o5 ¥y

5) Cowell, Henry. & Nicholas, David. (1996). New Musical Resources. England: Cambridge University
Press.

6) 'Z32 XY (polyphony) &= 't E ustE 18]22919] 'polys'St 'phonos'E TG TRA] ol
Mol Aol ol AEe SYHALS FAGHA sz A= AUANE 7H 7=

7 R w4 s AAS Folsto] ARESh

8) Hopkins, Nicholas. (2002). Elliott Carter Harmony Book. New York: Carl Fischer.
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B3alg] 5 9k (Poly-Rhythmic Form)¥ &% ¢
HA v = 9bARbd 2 (Metric Modulation) & 25 Fdl AR AT o] ol A
FAF7E et ], o] A2 of It of A Alolel A7 o ofR el A
Sgtth oy e M HWEFAQA PAoA

A e 7 e FEvIyoeler 3 4 glon, tE dot 4FF A% UERITL
74 = <dEo} 455 2W>oA <A 455 1A>RU s st A Ad £d
=5 AAlste] AREIY. el o] FolAM Zie] AU
(Characteristic Pattern)’©] YEelH, o]= 7z} o}7|uic} o2 A} AL F0

MEYE Bxd Ao ool FFA e WA
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1. 78l Ao

7 E = 1908 12¢€ 11¥9 v=r 789 uwistgk(Manhattan)oll 4] Bkl 71
7F 1920 3-8 19263 7+A] thydd s do]~ Wl g (Horace Mann School)o] <

oAl FHE Hu| = (Clifton Furness)t 7FE 9] 94 #A3} AQeS 243
o Hulaes A w89 Ay 73] FAVMEY 2d$x @A
(Greenwich Village)2] #9159t <53](Aventgarde concert)el]l 7} E ol

al
7t dEal=2 A3 obdl (Alexander Nikolayevich Scriabin, 1872-1943)3} 4l
239 Sos S8y 28a 19249 ofol B8 AVIAIA Fa, FHE
o] o ® Fo3lE A F A skt
7}8) = st = eH(Harvard University)ol A] & &8+
o, 7 FollA Fidte g AE9(BA)E WMot &9 & 1+ 5947H7F H7
2 ZAArlste] 1932dol st =t gtel A dE 3] ~E(Walter Piston, 1885-1945)¢l
A ZA2S w97 AFAEY A, 1 & Sotdto g ALY (MA)E Wt 1932
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A 7] Fa 2F A=
Ballet Suite ‘Pocahontas’ 1938-1939
Pastoral 1940
Symphony No.1 1942
A|17] Three Poems of Robert Frost 1943
‘Elegy’ for Viola and Piano 1943
The Harmony Morning 1944
Holiday Overture 1944
2) A27] + W271(1945-1948)
A2 AmAF oA Bsn AT Aze SololEe EEH e

Wrbe W8] me wesle AJAn. sHEE o] A7)

A3 A5 Ve JFoto]l MER ARE 3L, o=

A gelubaat gt

of A7le] Fo AE

flo

ge3 2,

<E3> A27)Y Fe AER Ax

A1 7] T A A=
Musicians Wrestle Everywhere 1945

Piano Sonata 1946

A 271 Emblems 1947
The Minotaur 1947
Woodwind Quintet 1948




3) A37]  2ErIH e YA 71(1948-1959)

Modulation) & YE}ykTE

o] N9 Fo AEE G

A 7] FoAFE A=
Sonata for Cello and Piano 1948
Eight Etude and a Fantasy for Woodwind Quartet 1950
Eight Pieces for Four Timpani 1950-1966

A 37] String Quartet No.l 1951
Sonata for Flute, Oboe, Cello, Harpsichord 1952
Variation for Orchestra 1954-1955
String Quartet No.2 1959

) A47) © BFTe] A 7](1960-1970)

Aa7)e AFEel Ae @ & Aok o] AJdE AR PEo gz 9
gelr)sh e Ao} by Abole] WA JEH g2 etn, Folwst o=
A= 5 Awelr)2 andon Agadnt Ea sFo] HE A5 n4w
b okel A ofr)zhe] trd @ES Abgete] Ze) 2 (Poly-Rhythm) ¥ el 2
=

A x5 T4
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A7 T A A=

The Double Concerto for Harpsichord and

1961
Piano with Chamber Orchestra
A47]
Piano Concerto 1964-1965
Concerto for Orchestra 1970

5 A57] : ¢<571(1971-2012)

A7 @471 HHel AKEAW TEANAE 94T 442 madh o
A7Ne) AES <A 4FF 3R> ML oo B} v %, 25l A
AH Mg wAFTh EF o AVl oo A FHANE FFF A%

s} Az ofoltlolE FEHa T

A1 7] T8 2 AL
String Quartet no.3 1971
Brass Quintet 1974
A Mirror on which to Dwell 1975
Syringa 1978

A|57]
Night Fantasies 1980
In Sleep in Thunder 1981
Penthode 1985
Opera-What's Next? 1999

10



3. 74E o &2

1) 2% (Rhythm)

204171 &etel dae Ak Jide] gEem 1% dl5e nakel &t A<l

(1) n2F9F (Cross Meter)

AE7E AEA BeHE PEolmel shub aaputolth o A& #AsA Telst

= oukxl & 2:3 EE 345 AR O 8L gS5o] 44408 ey
= Zorh w2 2l AltHEE ARSEE Q1AL W AEThEe] Aol

S BN 15:8:4,15:20:21,5:6:7 3 & 0&2 ALEs
Th5o] <otH1>2 JhE O <@t 4FF 2W>ol A yERG wabdl gl E otk

<OFR1> @} 4% F 20, vhv] 558-5599] afut

588 Tempo giusto
:?28168"' =
= = 4”#' —
— e b \ #‘ = 71
J E e\ N tE — e
Hk® £ e F oy et e h;_:gt.%ﬂﬁs
‘ _ 1 e e
L e LTl
2 L, . Tr @!:;‘.‘\ ﬁ;
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— P I S be e e ot
KI |.£"i'ﬁ 1 1 5
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(2) 7}&3F 244 g5 (Accelerating and Retarding)

7= AH 7HEE = ol @ % (Accelerando) ot 19F W2 7 E = 2EFE G

% (Ritardando)®] &ol& W=z AR&eHA il o|Rs Ao sdEE ofrd
FABEAT e V7 SR WEtete Ae AlRAAREH 27k FAd e

2 UeuH, GRS Be AFAe A gFY £8s F

£59] AolE AlZHom g3 =7 A sEt

U9 <GmH2>HH <dof 455 2U>9] uhy 24804 250714 = #Fol &

ZdEol Hak gl AEEJATIE miy 25704 FH gEo] E@Ho ThEE=

o PN
AE B 5 9
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IOI Interlude I | mb65-m&h
IV. Lento eSpresSsivo | coeeveeoceeeeeeeeee e m&6-m110
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[oL5 11

Forte

31
3.2
33

35
36
3.7
3.8
39
310
31
312

42
43

4.5
4.6
4.7

4.9
410
411
412
4-13
4-14
4-Z15
4-16
417
418
4-19
4.20

=]
¥ =

<7FH 9] ‘seA AA] g5 - Harmony Book>

Consensus
OF FORTE AND CARTER

Forte

O’
[0.1,2] FaN 5.1
[0.1.3) it 9.2
[0.1.4] yuN 9.3
[0.1,5) PN 9.4
[0,1.8] 2N 9.5
{0.2.4] A 9.6
[0.2.5] Pt 9.7
[0.2.5] LN 9.8
[0.2.7] oy 9.9
[0,3,6] £ 9.10
[0.3,7] PN 911
[9.4,8) Py 22

Ol
01,231 ] 81
10,1,2,4) 07 8.2
[2.1.3.4) =] B3
10,1.2,5) B4
[0,1,2,6] [=] 8.5
[0,1.2,7] [s] a6
10,1,4,5) =] a7
0.1,5.6) 28
[0,1,6.7] B B89
[0,2,3,5] EI B8-10
[0,1,3,5) El 811
[0,2,3,6] E 812
[0,1.3,6] 3| 813
10.2.3,7] ) B-14
[0.1.4.6] E! B-715
9.1.5,71 | B-16
[0.3,4.7) =] 817
(0,1,4,7] =] 818
[0.1.4,8] 4] 819
[0,1.5,8] [1s] 8.20
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0,1,2,3.4,5,6,7.8)
[0,1,2,3.4.5,6,7,9)
10,1,2,3.4,5,6,8,9]
[0,1,2,3,4.5,7,8,9)
10,1.2.3,4,6,7.8,9]
10.1.2.3,4.5.6.8,10)
[0.1.2,3.4,5,7.8,10]
[0.1,2,3,4,6,7,8,10]
[0,1,2,3.5,6,7,8,10)
[0,1,2,3,4,6.7,9,10)
10,1,2,3,5,6,7,9,10]
[0,1,2,4,5,6,8,9,10]

[0.1,2,3.4,5,6,7]
10,1,2,3,4,5,6,8]
[0.1,2,3,4,5,6,9]
10.1,2,3.4,5,7,8}
10,1,2,3,4,6,7.8]
[0.1,2.3.5,6,7.8]
10.1,2,3,4,5,8,9]
[0.1,2,3,4,7.8,9]
[0.1,2,3,6,7,8,9]
[0.2,3.4.5,6,7.9]
[0,1,2.3,4,5.7.9)
[0,1,3,4,5,6,7,9]
[0.1,2.3.4,6.7.9]
0,1,2.4,5.6,7,9]
[0,1,2,3,4,6,8,9)]
[0,1,2,3,5,7,8,9]
10,1,3,4,5,6,8,9)
[0.1,2,3,5,6.8,9]
10.1,2,4,5,6.8.9]
(0.1,2.4,5,7,8,9]
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Abstract

An Analysis of Elliott Carter’s <String Quartet No.5(1995)>

Jeong Eun-Seon

Master of Music
The Graduate School
Jeju National University

Supervised by Professor Juhee Chung

This thesis is an analysis of Elliott Carter's <String Quartet No.5(1995)>, a

representative American composer of the 20" century.

Music of the United States in 20™ Century received great influences from several
European composers who have found refuge in America after the World War II. As
a result, various contemporary trends such as Impressionism, Neoclassicism, and
Nationalism were developed. In this social context, Carter accepted the compositional
techniques of contemporary composers, further extended the frequent changes and
diversity of rhythm and tempo, and created his own system of harmony. The <String
Quartet No.5> composed in 1995 is a composition that reveals his composition

method very well.

This thesis aims to research Carter’s composition methods and to identify how his
composition methods were developed in the <String Quartet No.5>. The Introduction

examined other composers that have influenced Carter’s music and concisely
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introduced five string quartets that he has composed. The main subject focuses on
studying his composition methods which is the main focus of this thesis and using
this as basis, analyzing the <String Quartet No.5>. The composition analysis is
divided into each movements and focused on researching the rhythm and pitch

studies.

This piece is divided into twelve movements, being intricately interconnected without
any whole rest between the movements. The introduction begins with all-interval
tetrachord, revealing development for Carter’s unique system of harmony through
structural uses of his rhythm techniques such as cross meter and counterpoint rhythm.
Through this thesis, it was clear that in the <String Quartet No.5>, Carter used his
composition methods with moderation. This aspect was effectively developed

throughout the entire movements and is depicted to have served a significant role in

enabling the audience to understand this composition.
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