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<23 24> Hussein Chalayan 2003 F/W
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<8 25> Hussein Chalayan 2007 S/S
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<8 26> Hussein Chalavan 2007 S/S

<29 27> Hussein Chalayan 2007 F/W ‘Airborne’ 9 4] Chalayan< Swarovski
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<% 27> Hussein Chalavan 2007 F/W
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<223 28> Hussein Chalavan 2008 S/S
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ABSTRACT

The Direction of Fluxus Performance Shown

in Collections

Su-min Song
Department of clothing and textiles
Graduate school of Jeju Natioanal University

Supervised by prof. Ae-Ran Jang

The 21st century is the age of the multi-complex culture where a bond of
sympathy bevond imagination forms. It is acquired through various cultural and
historical experiences thanks to both the development of mass media and
advances in technology. Such characteristics of the time have enabled the public
to break out of the existing frame and establish a new type of culture which is
provocative and incorporates social deviance as well as arouses the desire of the
people. Fluxus performance art is one example of how reflecting the mental state
of the public is caused by the demand of the time.

With regard to the artistic value of fluxus performance art, which has led the
art to form a social trend, it is considered that these performances have not only
had a profound impact on modern art and culture but has also brought about
great changes in collections. For the methods used to study the properties of
fluxus performance shown in collections, this research refers to the fashion sites
stylecom and wkorea.com from 1998 S/S to 2010 S/S. In order to discover the
artistic value of fluxus performance, the study also looked into the collections of
John Galliano, Alexander McQueen, and Hussein Chalayan, all of whom represent
the fashion culture of fluxus performances. John Galliano’s collections are in

harmony with colorful materials as well as reveal tight outlines of body shape.
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The world John Galliano was trying to portray was lovely, using white stockings
which reminded viewers of a living Victorian doll, a performance with hanging
ribbons, excessively puffed sleeves made of transparent materials, and puffy hair
that outstretched upward like a cotton candy. He harmoniously applied various
factors in his shows including makeup, the facial expression of the models, and
music, putting audience under the illusion that they were watching a puppet

show.

Alexander McQueen’s collection was full of the elements that made a
performance imaginative, spontaneous, and homogeneous. In addiction, McQueen
showed a performance where the models disappeared backstage, wearing a single
costume which was extemporaneously expressed and created on the spot. It can
be regarded that such a performance had a uniqueness that would never be
found in other collections. In Hussein Chalayan’s collection, unlike the house
music usually plaved in the common fashion shows, background music was sung
by a choir covered in white. This stood out, and it is seen as an example of
intermedia art, containing the characteristics of both concert music and fashion

shows.

In conclusion, first, the result of examining the theoretical background of
fluxus art shows that this new type of art takes an anti-art or inartistic stance
that supports the socialization and popularization of art. It expresses a reunion of

art and life against traditional and conservative pure art.

Second, the elements of fluxus performance which appeared from 1998 S/S to
2010 S/S have their unique traits. John Galliano showed a fantastic harmony
with colorful materials, revealing tight outlines of body shapes. Alexander
McQueen had his models disappear backstage wearing only one piece of clothing,
indicating that the patterns used in his show were unique and that the same
ones would never be found in other collections by making patterns right on the
spot. And Hussein Chalayan’s collection is regarded as an intermedia art that

well portrayed the characteristics of both music and fashion shows.

Third, as a result of analyzing fluxus performances shown in the collections of
John Galliano, Alexander McQueen, and Hussein Chalayan, this study has
concluded that by combining a future-oriented fashion performance with
cutting-edge technology in fashion, it is possible to break from the existing
stereotypical mind set by getting rid of fixed concepts and selecting distinctive

places. Furthermore, through the lesson that a new genre of collections where
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the audience can interact just like plays rather than taking a contemplative view
has made rapid progress, so it is desirable to try to make a number of changes
in our shows. Experimental artists, architects, composers, and designers from
places nearby or in the outskirts have joined the fluxus movement. In the future,
an in-depth study on intermedia art, in which fluxus performance is expressed

collections, will be carried out.

Key words: fluxus performance, collections, the mental state of the public,

fashion culture, intermedia art.
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