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1) Charles R. Anderson, Emily Dickinson’s Poetry: Stairway of Surprise (New York: Holt Rinehart
and Winston, 1960), p. 230.
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2) Richard B. Sewall, ed. Emily Dickinson: A Collection of Critical Essays (New Jersey: Prentice-Hall
Inc., 1963), p. 80.
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3) Anderson, p. 225.

4) Anderson, p. 228.
5) David T. Poter, The Art of Emily Dickinson’s Early Poetry (Cambridge: UP, 1966), p, 25.
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‘Twas warm—at first—like Us—
Until there crept upon

A Chill-like frost upon a Glass—
Till all the scene—be gone

The forehead copied Stone—

The fingers grew too cold

To ache—and like a Skater's Brook—
The busy eyes—congealed— (P. 519)6)
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A9 F52 BEA AFIM B JAT AgdE FUHR a2 EAjolct. 27177}
A& digko] Aolgltte A& =2 F A& A Udtn & 4 Aok 2y Fgo] #
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6) ¥ =Fo HY 2E AE g9 g42uUlg3 dAsith Emily Dickinson. The Complete Poems of
Emily Dickinson, ed. Thomas H Johnson. (Boston: Little, Brown and Co. 1982) o} &2
Johnsono] AI8-8 1HHEE iz < gsln g PE 8410}

- 169 -



WSNAR HE=& 1A M2

27MLE WY Qhlagol Selol §329
A9BE Fo AT e WAk wHo] HuD

Aga} FEd 22y ZAHA AlRE 2z

rlo
Ho

gee Egolek 9y AL B3 F29 T As4e A4S Ak ol

Juield TRee &9 92y 2eg dE U2 BAREA AdY 1@ 247

278 AYIA7|T AT A9 JEE 4T + Ux ABLE oTo|PTY
el AlAE 222 EdF AZo] AAHE RozA A gt

£ Fol7ke £5AE B2
opA] - A7 3 Rol-
olgixg] ZYAAN L& ERE
agae opfl Ao} A a-
MAZ oS Fu|A A -
agae 24 23 A
Bgd FEo]-
FAA =R #L A=

I've seen a Dying Eye

Run round and round a room—

In search of something—as it seemed—
Then Cloudier became—

And then—obscure with Fog—

And then—be soldered down

Without disclosing what it be

‘Twere blessed to have seen— (P. 547)

HuEe ‘Folske Algel ¥ 2 Forke Alge) £549 £3Y0 288 F1 F
go] BGlE ATV FE 330 o8 AYA d FUche BAE "R
Z2ol- Tololx ceUE ¥ AT Bu FAVY. UNEL Foke o} #n
Qe Aol AlY FAYE IA St FEEE A ¢n Atk 2eY R TE
o] 71 Fo] el P BB AR ‘E'ol HYY dglo] RAANE WA %e A
EAE0] g Juglo] BE F&L Pol@Th. UL “Wol HoheFke"Ro] Fol7t
= AHelH 289 o)A 8 ERWTL T AlFE0] 389 £ 2T gYg o

7) Sewall, p. 456.
8) Thomas H Johnson, Emilv Dickinson: An Interpretive Biography (Mass: Belknap Press of
Harvard UP, 1955), p. 232.

- 170 -



Emily Dickinson®] Aol LEtH = ol $Yo) A/ 2F0|

d)

L3 Al Z89 BE 9t £ $3U3 B3 &gkﬂ UosH 24
Qe GE $2e Yodl guvolNY Hae F8E BIHUA 283 el
289l £4¢ J43tn ok

agy Ouee oleie AAE HusK %R Ut RN Wokgeln o8y A
o §84oIH 382 IAUKTA F e AoIM A

G e A

23 goleA oY 3n A7)

agxn v, offE a3 dAgs
ZFale) 7h A g vierA € AYYo—

55L& ASolz
olx|gto] 7],

o] £ #¥A A
ey AFHT—

Because that you are going
And never coming back
And 1, however absolute,
May overlook your Track—

Because that Death is final,
However first it be,

This instant be suspended
Above Mortality— (P. 1260)
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9) Ihid, p. 168.
10) Sharon Cameron, Lyric Time. Dickinson and the Limits of Genre (Baltimore: Johns Hopkins UP,
1979) p. 147.
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I like a look of Agony,
Because I know it's true —
Men do not sham Convulsion,
Nor stimulate, a Throe—

The Eyes glaze once — and that is Death—
Impossible to feign

The Beads upon the Forehead

By homely Anguish strung (P. 241)

4 “n%e EFO) AYol7l] Foldthn nAT AFES 252 AL ¥
WA etk 18 EOR B $24E BA €5 glo A4 2 A
%A olth, tiee Aol 1Fo] % Ak A9 &AL T L o LAE
n§E Ao B o2 Hel, 1A nFolok T2 Azbo] Ao} A&E AWsHA =
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S0 e A% B3E =7 & Ab Aolth UNEL 488 EAN A4 1o
@ 49 BHNH G2 9717k o F8ole 4T T Ago] AL FANAS
A @3 o= FTE NYF Gt 2UY 49 HHo2 £4% U &9 ¢ A& 3
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There's something quieter than sleep
Within this inner room!

It wears a sprig upon its breast —

And will not tell its name ( P. 45 11)

5L 3= 19% “B'og FHHA ok £ FA P 2 oyl Ae
AHgEl] Q1 Ao] FAFOE A9 ERoz dF s Ut Ade AFdH 18%
A5L A7 ok OUES FH #EE FH 59 AAE w71 AT Aol
FE 99 2Boz Qe offd g &L £ Ak FL AP B FANE €
ohilz At 237 AT Holgld 28 ¢ olF TAEA 47]d I5os dud
golr}, AT C)UEL ‘Ut 279 0]&& IR ot ety EHsH BE oA
g =it oA AFA Y F2L& T2 I ol EAFE AHEEFHS] BAE ¢
SEAANY t0ES] FEol g BFE A@EFHo|n vl A Holrh1D

tES BRI £8E BAEA £89 954 e FAHE #FEn o
oz e 83 4233 dolge F59 £49€ A 9 2d ave
Zgo] Auas 1%E IAZ F83E FHAA T4 BT F5E d9 A9
el Atag Aldoz QXA HH de] ol oid AHHY HAY dRELR 14
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11) Thomas W. Ford, Heaven Beguiles the Tired: Death in the Poetry o Emily Diddnson
(Alabama: Alabama UP, 1968), p. 110.
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Because | could not stop for death—
He Kindly stopped for me—

The Carriage held but just Ourselves—
And Immortality.

We slowly drove—He knew no haste
And I had put away

My labor and my leisure too,

For His Civility— (P.712 1,29)

12) Richard B. Sewall, ed. Emily Dickinson: A Collection of Critical Essays (New Jersey:
Prentice-Hall Inc., 1963), p. 717.
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We passed the school where Children strove
At recess— in the Ring—

We passed the Fields of Gazing Grain—

We passed the Setting Sun— (P. 712 3%)

We 23 295l niE Ba Wk Add 9489 e FEe AUA gtk A
e} Adel N @As Holut ol Bobz £ A& 1 FUES vHA Ftd FAA
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Or rather—He passed Us—

The Dews drew quivering and chill—
For only Gossamer, my Gown—

My Tippet—only Tulle— (P.712 49)

449 2383 &7t $el& AuA ke E9E 97t 28 AU Ro) opy
2 2313 27t $Elg AUA FE ulold AZE ABE FBE £ 9w 238 A
ol ARE AiEt] FH&ol £SEE Ao 7*01‘3}. 3GAME HYol At Hez
BAISO] gledl AFL W] AAZ vtk 88 ghe ‘4FERH ‘9F P
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Age A wolx Wstn

Fe ol £ o

We paused before a House that seemed

A Swelling of the Ground—

The Roof was scarcely visible—

The Cornice—in the Ground— (P.712 5¢1)

‘gol ¥Eo) 92E ANY Holt WelA U FYE Ui B Aoy Z
¢ A 829 AAZ olojAE Aotk 19004 AHaA W) Yold WAFEAL 2
BAE F84 ARIH FLO2 olke &7lolth vl £ WA 29 YolMe] FRE
Zgo4 U9 BEAAZ doirb] 98 HYoz Qe Uopblue Yrgez
AAske dulolth. 3¢ FRsokt FIAY Sz $E £ WiYRel $7 iy
o FAE B2 7k F2olX HF BAXE opju,
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g3 ok AztHy

a¢ 2o o A=A,

Since then—'tis Centuries—and yet
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Feels shorter than the Day
I first surmised the Horses' Heads
Were toward Eternity— (P.712 6%1)

ah g} oA HFERAE uiE 49& Pk Avke AL BoFET 7Y & X
AAH FAE QP9 49 SAYE BolF NIo7IE Bk o]&3t FEo] ¥R W@
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‘Twas just this time, last year, I died.
I know I heard the Corn

When | was carried by the Farms—
It had the Tassels on—

And would it blur the Christmas glee
My Stocking hang too high

For any Santa Claus to reach
The Altitude of me— (P. 445 )

Sape Aple) 2 ARe AT hee 4t RE Aol F2eln Yot 42

- 177 -



BRUBAT YREF MY HE

A5} Aze ouigd. wde 92 4% 2L oFE FYUIE SA9 21 ok
5 7R #e] A1 2 BA9 guigt o71A e g 19 U oxg}
T WARle] oA Atk ‘We B FYURAT SR Ady L9 Solx
T & e AL €Ut o) Wit 7k 248 S uran AT B4
of 2% A2t 28 F Ak Y BE EF S0 7jBe 94X 119 4 Feln
4ol AAE o W] F3o2X A vloldle ARE A% 8. A &2
o] gollE Rolrk EF TUs} ‘FelavlXTe] Hol B ‘¥ s FH<
228 g EAEE 72 F Ut AF9 Bgdl da
Y A ahel e REAAE sty dAR 7159 Aoz Mo g
437 Rk W9 are A=l Aol Zr)sjobd o) YT god 1

A7l 238 FAE7 TE)Fo] Brh AT U Fo dial  WAlelA 9 o] =
g9 gl g Bado] 5x) %3 ALA HBA Aol g 6 sHXg Fu A
T3k HEE B

e fel9 a3 ddE gdo] dn AFANAE BAe] FFU FHe o
FRAT & F3o) thalA " EAlolw 29} LMol Folo] YA s
wY8lol JEE AT TWE FEo] EA0l dig ZAdE JFHeE XS H
3 #Eu7] s Avlde EAel dlu BEsR tdd BHN F2L BYsuzt &)
T HEE APh 2udA B2 olgks HHE 4AE ¢ F 8lo] 25§ 89 FH
A Rojuze shte] 372 Aotk F& ‘%}‘)ﬂ/ﬂ ARde] F71E%E AAstn T
LR e AL dEe Fi 24 ot AR S8 AYFHoAE =
B2 O oldel 27171 b AR o FA o) ejzA BEHI EXHS AUt

UAES e B8 oz Ads 2oz 349 g9 o
o F5& AQAREA ojn] FL& ol IYAEINE s F29 SURE T4 &9
AMAH7E oM d w7ixe] A sl BYIE @k Hio, dgloju
AIE HoZH HEH FIo diF Bty Fagol A Hojut A%d Ad: Hs
AP oA T OVEL YA BF 289 £ A Toujye Agm o8
BT o] FL T AQoEA FTse 4949 dvig dA "o

¢

flo

=
=
=}

o,
N

& o
B g

- 178 -



Emily Dickinson2| Al0f LIEIt ZFat 88o FH/ zlF0]

M. ¥4 oig QA3 27

¢ ESAZ dHold fEle do] tEY oloAd Higtn FojMx 1 o|F9 &&
718 480 #8F && 32 Ve fEe ABY dol drid TadAE FE
At Q71 4 E2Y && Z7dvh B dF #AL e 497} o}
Yok &, t&o] £59 AHE W77 A8 Ad 98 7] =HEL FFHeE Y
o g 249 oZL &3] AF HHoltk. TUE FSol 3 AFAAE olAFE
AARzT B3] dEe] 4T FHAA Bl oigh Al A SAY ¥
§ UEEAM FEo] Fd9 AAR Eovtn U YA tUEL A3
53 BRle 58 BPsAA PG Feolekes 559 61— 32 Fetstn w7t
A2 AGH BE5de dHolA BE g8 Al tied 88 45594
€ AENAFE AR Ru FHE 229 AR g4t Hiee YA 3@
g8 B FRHozE AAHD BHH e v, Qe Fol ESAsT UAF
Lo o}
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A B ode) B B4 $30 HAH SRARL AN HI Fgol

we a0 7y F shhel del BnE AL ARA Bk 3, FFE 4] e o
A4 & 22T oA goz JAPE B AFue YAsAAn tnee @3
B 943 2glo] £Bs: A 4% Te9) AL HBL + Ux Aoz AT
2g 27870 ol2m o5 AT Fa LA Ho} YT ¥IL F7@ch
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1. g0 Wi 94

EFoolghke FFA7E € 7 Uk AHe2HY EFE 992 dANA FE ez
a2 AAE QA & JALE ARG AR S A5A e HASHdA BEe F
Solgke FA7l g AEE AFH FE DAL AZ7] dEel 2149 A9 BA
&4 Fdglol FedAE FAolW, a1 AF7RH o FARLGE FHY FE
HEE ol g

AYE $WE T4 FRE A% A TAYAL Fa2e FALk 44 Qs ABA =4
& goidod WAAE 1 389 Yol EHHLE 19 AEN ThE ofE FANCHE Alsh A
& B8 S3178 g Each

13) Anderson, p. 251.
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AriEo] AFARC] HUE2 AR 55T £39 ¢l 7P A4sk =™
A A FoAds &9 onlg nEEHA doh F5L 9T dog ke AR IEA
AME @A uFezNE YA A7t Bo tAEL A9 o) F58 AA
EEE oot wetdict

O Al ol A& 58 EEE Bo7ke 701 #EoE JAsa Uk

AFE virpol o JEA Bojd—
toluiEe] REYYrE
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Pearls are the Diver's farthings
Extorted from the Sea—
Pinions—The Seraph's wagon
Pedestrian once—as we—
Night is the morning's Canvas
Larceny—legacy—

Death, but our rapt attention
To Immortatity. (P.7. 2<)

"%} “olu"Eo] YEA Fohd @A HEA ANY BHolhe JAe ATo] F
29 vtk & o4 ofAlE Fohd “AF'Y Folth F FE T olFol SelolA 8
2 AT FUh Wl ohe] eThe AE FAskE AMA} HFo] “FE B Po
2 oo} oA @ W99 240 He Aol th Yl 3oL FME An FUP o
2 WASA s BE)A F2d Rolth

cuedd g9e #%& 222 992 2ol Fr F0NE 2ok 294 2o
g e A7 FUSHL SAT FENH ¥ F Ak AL Juigek oA A
Oaee el egol g 4 499tk gidol sk Alde] ofsjye] nay
g A2 wA 2@ el oF Held 2P B8 A71942 Hot B4 F& A4
gl B7hg 27 sl F& 9900l Bek © vob} AAwe] 23S A% o4 I
& 7ESp Ak 23 WA duedA A g5 o) 4g 2HA 9
ol BS @ 4 s A 2 Aolgh Tiueo] AFelN F7ehnA s AAE U
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Zae] o|MAE A =ARE Roldch TAN 194719 FYSE=S] FHAE
ZHe AME o)A o7 Aok 3Vsp] g 2 HEL SF AR FoiA AR
Aol AZse Aolth oleE FolA LEL Aol Y53} EAFTE A tUeol A
agy st Wyolch tiEE Algtel & Fo MFE FHE FHE Y AHR

. Bge ogke FAT dzFog 1 el wristu Fuig JUe dol @A AUs
Aot} o] AjJHE “BRo] FL& FTL 2Ysld F& oS0l Foz HA @ 949
AAE g8 ANA BN FPAFeR Uit ok F80lFe A2 e FEL
M A Aoleks olFQ o AT TR Yo ore Bge FH HAA
7 B g5l Yrks o4g $33 834 nindrh. 7o) 3L 79 W
o AAle &g Y MnHRA AZ, F22 $79 ¢ S ¥ Al AP A
02 Qagrh tuee 39 £87 SN FEol@d @ Fol BT AYS A
22 49 Q4A HHo] dREoz AN

e AdE 288 77| e RE NS T Ego] HAR BeHA F59|
Fo) AAE &3 dFAM7 Yok

77} SR -

295U AVSAYE T

Aale] Aol SAL FYshn-

A - At -1 AoptES-

Circumference be full—

The long restricted Grave

Assert her Vital Privilege—

The Dust— connect— and live— (P.515)

T Zg0lFe] AVl $2d 97 gl 1 9
‘@z e 229 #0248 94 g8 A4 & e
ol 2L 12T T Foz AERE ¢vY AT
olff 29 B BHE A4 FHA Bl Fee FU
& Fdss 30

HUee m@ Qua Aol olsiA 71z o UH ‘ol s "2 2 oulE
E64 295 49 BAE BARC oA Tl AFH AR FEE Bk
& Aole Sal7t AZel A& AAA Al Uk AAAE ok A ARolRT|
i ofele A 39 shjolchin FLAZ HGHE F2W IREOH o] A4 de

€ A3k Yot olwe]
oz fues 559 9
=3 4746}7“ He ZHolo.
to g FHE 949 ¢

9)&
j=]
A
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A43HA Aok

2. €9 F7

389 37 ol%e] A ATL FHNE B9 AS WAL A7 To goee
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o AT FEE 93 &of oiR2A ¢ & Utk ATk WS o)z A FEE £
49l @ o2 AAAUIAD 949) 29% HYo2 ARuch o e 7ol 9
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T
" 2SS FUOPIE B Wi ssbviuch ¥3 How Aojelag
o8 BEe B A7 $5¢ ANl £2US Yok Uee Fao) oEaH ¥
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43e YolA-

A& o Ae
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238 Yol
Yol 4 gt
9] 37 oA

14) Ibid, p. 114.
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B} & 1 o] fast|ete

To be alive— is power—
Existence — in itself-
Without a further function—
Omnipotence— Enough—

To be alive— and Will!

'Tis able as a God-—

The Maker— of Ourselves—be what—
Such being Finitude! (P.677)

tEdAE 88 AL A 1 Aol Aok Avtezr J1E WA
dEs 31145'. At 488 Aol oA 2Rle & gz A& AA™
AN AT FRAZNY ATL Fo2H 7Y P'E AA 54 HRolot. o2& &%
® 94 Az Ao 2o T2 AUtk

w3l T]71e BEL w©Tsis woz xolo g tiBo] Ad&e AEYE F
Nz £d9 I LA

AN&olA Ego] Fole 71 #FE oA mrhie HRE SolA B2 I
& dagt O7ee diie ARE SM AERde 2E £5E duisilk A
o Alghdo] g thA] Aopdrie A4 duE Ade AgEn F tied 249
4y Lol BEE 25T tjEo] 29 EAE AR & A& oAl ©WE okd
ﬂi‘°l‘3}1°’ g Be

&L 1 9= *} < SAME B9 P& ST AHRold YBED o|Hd
EAP F5 A & 3101‘1}. &3 £ TR He Aoz A HEA 2
Eg5o] Qzto] FAIE Hojdol BEE FY + U olne AxAlelH FZ9 4%
Holzt &, A4 &4¢ Ud #§F 7 AL 22 Rojoh

guee FANTiE A9 deAAE HFo BEAdoz BT AE B 2F
€ 373 gzt ol Aol F dehd o

Pol g —eiolA
A AU T—
a3e g —EANE —Hd £ 9l

fr

15) Albert J. Gelpi, Emily Dickinson: The Mind of the Poet (Mass: Harvard UP. 1971), p. 80.
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23 718 AA Ade dEJUT—
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23 220k} 4o 027 T A

Essential Oils — are wrung—

The Altar from the Rose

Be not expressed by Suns— alone—
It is the gift of Screws—

The General Rose — decay—

But this— in Lady's Drawer

Make Summer — when the lady is
In Ceaseless Rosemary— ( P. 675)

A& A7 998 FAY FE3 829 #AE £V AsA Ao Fag 7
FRH6) GAEL Al e AR Fuo] FE 94E FAF fuee] A
oA FAE Weln derke AR (EFK R olnXE B8 & + Aot B
A2k £& AA oA A7) B8 oJ#A A Mg AleAlA Aot aey Zo)
€ 4E718 T FHRAA FA AR 993 FoliA ot ‘8Fe )
7HAE W BUARRE A9 AR SdA Fddlol d71A7I2 WA Ut o9 @
3E e F Wl 493 A&d Aotk aA &l A 2RAlgke] Fao)z}
Plef A ARt FE8Y a9 Ale ALY AAH 19 25S 58 FRE 29
9 2zri2|2A aU7t A Sl A7k E5e o8 FF Hol7t AMY &L vl
A A= aue] o] e e 498 dol FAA d4doz AsA Prg
f+ Ad g2l A a9 Thge A& Bdel EX2 dolglA doh

HASE FEolFd A9 Aefdl dis 33 5714 & 7Hx stEdnzt g L
olFe] Al et T7]HL AR Y ZLoZ ojofzict 1y BEYsn 23 &)
71etgt Aol dia HELE =7A Z2W7] R A3 2 o dzsh 9o o
UL F58 Je TdE 5831 ol2id FAE &l 948 73] guagez
A 3o @AY Sl st Fog Tasle] ol T YRAYH dol=Yc

HAEL A9 dolld Agke] &8 Fxsta 949 #4E 53 A F8 AAH

16) Anderson, p. 260.
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