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Ford (Harmondsworth: PenguinBooks, 1982), p. 54.
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2) A. L. Clements. ed. John Donne's Poetry (New York: W. W. Norton & Company. 1989). p. 107.

3) Patrick Crutwell, 7he Shakespearean Moment and its PFlace in the Poetry of the Seventeenth
Century (London: Columbia UP, 1988), p. 41.

4) Ibid  p. 41.
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5) Joan Bennet, Five Metaphysical Poets (London: Cambridge UP, 1964), p. 13.

6) Pierr Logouis, "The Dramatic Element in Donne's Poetry," A Collection of Critical Essays. ed.
Helen Gardner (New Jersey: Pratice-Hall, 1963), p. 37.

7) M. H. Abrams, A Glossary of Literary Terms, 4th ed (New York: Holt, Rinehart and Winston,
1981), p. 47.
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Then thy sick taper will begin to wink
And he, whose thou art then, being tired before
Will, if thou stir, or pinch to wake him, think
Thou call'st for more
And in false sleep will from thee shrink
Bathed in a cold quick silver sweat wilt lie
A verier ghost than ;13 (6-13)
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13) A. J. Smith, ed., John Donne: the Complete English Poems (Harmondsworth: Penguin Books,
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Mark but his flea, and marke in this,

How little that which thou deny'st me is:

It sucked me first, and now sucks thee,

37.

D.

14) Legouis, "The Dramatic Element in Donne's Poetry,"



And in this flea our two bloods mingled be; (1-4)

W 5ol WA HAE B3 thed A Fol 1 Fol F Al 37} 4ol
B 44 A2 @ Aol vhaskAeld, el A

TAYE e WS B

W Aol AE, FAE, AUYY FAE obde dwA HAe] weld w5

27] A3 MEL Folelpel,

=
AL g Folr Aol FaolAw,

agele FokekA vhe. At
NAREZ, AL FolE A 74 AE

Oh, stay, three lives in one flea spare,
Where we almost, nay more than married are.
This flea is you and I, and this

Our marriage bed, and marriage temple is;
Though parents grudge, and you, we're met
And cloistered in these living walls of jet.
Though use make you apt to kill me,

Let not to that, self-murder added be,

And sacrilege, three sins in killing three. (10-18)
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In What could this flea guilty be,

Except in that drop which it sucked from thee?

Yet thou triumph'st and say'st that thou

Find'st not thyself, nor me, the weaker now; (21-24)
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‘Tis true, then learn how false, fears bee;
Just so much honor, when thou yield'st to me

Will wast' as this flea's death took life from thee. (25-27)
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FF} BEL A,
0 chavbere] 3 melbeel BAd NS £FEAL

S Blee RaAe, 28 | 7 Al Eolu;
SUE @ sy e, U gE shte) wdde Reae.
S £RolW, 8] AAE 2xae] Frro.

22T 9 Sole Eswe B

Batze] 55771 2 Bl

o] §g ox o, 97 Fo| e} agome,
celake] st FAo FalA e,

SE) ZQtirt Egko] AohpA,

o Algo = AMFEA BEEHL.

For God sake hold your tongue, and let me love,
Or chide my palsy, or my gout,

My five gray hairs, or ruined fortune flout,

With wealth your state, your mind with Art improve,
Take you a course, get you a place,

Observe his honour, or his grace,

Or the Kings real, or his stamped face

Contemplate, what you will, approve,

So you will let me love (1-9)

Call us what you will, wee are made such by love;

Call her one, mee another fly,

_12_



We're tapers too, and at our own cost die,
And wee in us find the eagle and the Dove.
The phoenix riddle hath more wit

By us, we two being one, are it.

So to one natural thing both sexes fit,

Wee dye and rise the same, and prove

Mysterious by this love. (19-27)

$27} o] AE 2 olalalr] AL o] A7 ANekE T4 gl 59
Qo] Folof Frh ATE Aol A AHFS E/stetn TR, A TP
9e s ol Olg AE uhe] 442 Ak gebd o] A HehEdd

“
AbEel thRk dals d = glvk o] AlZE b ARl wiE 2 vkE A7l 3

Mgow, Ego] Bo Holmy &4 A “EAlE"e] qAAd AAE 9
3 gl Aot
wro] 9l ®ol(Anne More)ote] HlUAE F “ShdF AR BAL AP AD

U Yol dstapr|e] of2f3h
AR, =& Aol Wk A H A, AFAQD A A gow fHeini ks

2 Edsm 9a, vE 2@ FRA) FEe 2uds a3 A9H 54

15) Gardner, The Metaphysical Poets, p. 22.
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Age, shbgel, maUd, AdE, 1T,
Aol grizzel AE, 9, 9%

Busy old fool, unruly Sun,

Why dost thou thus,

Through windows, and through curtains call on us?

Must to thy motions lovers seasons run?

Saucy pedantic wretch, go chide

Late school-boys, and sour prentices,

Go tell Court—huntsmen, that the King will ride,

Call countrey ants to harvest offices;

Love, all alike, no season knows, nor clime,

Nor hours, days, months, which are the rags of time. (1-10)

T L

A7 AdRE B gl A ggonny 79 Fold: ¥ A9

16) Lee Keun-sup, 7he Metaphysical Poetry (Seoul; Shinna-sa, 1984), p. 18.
17) Julian Lovelock, ed., Donne, Songs and Sonnets (London: Macmila Press, 1982), p. 189.
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I wonder by my troth, what thou, and I

Did, till we loved? were we not weaned till then?
But sucked on countrey pleasures, childishly?

Or snorted we in the Seven sleepers' den?
T'was so; But this, all pleasures fancies bee.

If ever any beauty I did see,

Which I desired, and got, t'was but a dream of thee. (1-7)

18) Lee Keun-sup, 7he Metaphysical Poetry, p. 18.
19) ©174 %, 294, Tlohn Donne?] efAlel vehd 2 71Ty, T@A=%, 5 (95,10), p. 185.
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02 oAl Am2 o AZAE BA s F4
FE= skl AAE 7 AT ZAA7E dhdelar, Eo] el

And now good morrow to our waking souls,
Which watch not one another out of feare;

For love, all love of other sights controls,

And makes one little rome, an everywhere.

Let sea—discoveries to new worlds have gone,
Let Maps to other, words on worlds have shown,

Let us possess one world, each hath one, and is one. (8-14)
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My face in thine eye, thine in mine appears
And true plain hearts do in the faces rest
Where can we find two better hemispheres
Without sharp north, without declining west?
What ever dies, was not mixed equally;

If our two loves be one, or, thou and I

Love so alike, that none do slacken, none can die. (15-21)
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Where, like a pillow on a bed,

A pregnant bank swelled up, to rest
The violets reclining head,

Sat we two, one another's best.
Our hands were firmly cemented

With a fast balm, which thence did string, (1-6)

o2 o]ojA] zpalE9] &S AoJE oldlstar, g AlFoR 25 Al
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20) John Carey, JohAn Donne: Life, Mind and Art (London: Faber and Faber, 1990), p. 124.
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When my grave is broke up again
Some second guest to entertain,



(For graves have learned that woman-head

To be to more than one a bed)

And he that digs it spies

A bracelet of bright hair about the bone,

Will he not let us alone,

And think that there a loving couple lies,

Who thought that this deice might be some way
To make their souls, at the last busy day,

Meet at this grave, and make a little stay? (1-11)
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If this fall in a time, or land
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Where mis—devotion doth command,
Then he that digs us up will bring

Us to the bishop, and the king

To make us relics: then

Thou shalt be a Mary Magdalen, and [

A something else thereby; (12-18)

shabs R she Aol ojae] viglztere] gAYE A ME Fu
oAz AW Eo] 1 ME ARH GEZ o Aol oA B
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“ergre} vhelol 2 el tiabel M WA T ojlnt woAvt 9lE ¢
Aroletn FOEM o5 P 2E'E A4A shm ek

- o =
gy e RS A AR EEA BRaL
Feo] FEAbEe] e TEE BEX
o= a9 Axa S5
e old V14 s Askiont
of €%, oEl FERE E ojdl ¢JojRk
a7 o| v Ao eAE BHT F gloy!

First we loved well and faithfully

Yet knew not what we loved, nor why;
Difference of sex no more we knew,
Than our guardian angels do;

These miracles we did; but now, alas,
All measure, all language, [ should pass,

Should I tell what a miracle she was. (23-33)

21) Theodore Redpath, 7he Songs and Sonnets of John Donne, 2nd ed. (London: Methuen, 1983),

p. 110.
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22) Cruttwell, The Shakespearean Moment and its Place in the Poetry of the Seventeenth Century,
p. 43.
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24) Doniphan Louthan, 7he Poetry of John Donne. A Study in Explication (Westport,
Connecticut: Greenwood Press, 1976), p. 35.
25) J. E. V. Crofts, "John Donne: A Reconsideration," JoAn Donne: A Collection of Critical Essays
(Oxford: Clarendon Press, 1937), p. 82.
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1 Fol F7rE Wi, Heke Ao,

If they be two, they are two so

As stiff twin compasses are two:

Thy soul, the fixed foot, makes no show
To move, but doth, if the other do;

And though it in the centre sit,

Yet when the other far doth roam,

It leans, and hearkens after it,

And grows erect, as that comes home. (25-32)
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Draw not up sea to drown me in thy sphere,
Weep me not dead, in thine arms, but forbear

To each the sea what it may do too soon;

O more than Moon,
Let not the wind



Example find
To do me more harm than it purposeth;
Since thou and I sigh one another's breath,

Whoe'er sighs most is cruellest, and hastes the other's death. (19-27)
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Study our manuscripts, those myriads

Of letters, which have past 'twixt thee and me,
Thence write out annals, and in them will be
To all whom love's subliming fire invades,

Rule and example found; (10-15)

26) Louthan, 7he Poetry of John Donne. A Study in Explication, pp. 44-46.

_27_



vhA o) 4] Bz

o]
2 Aolek Btk Ale £, AESE, A efE EREd, AAELS A

Hee FASEL dnheD

olFA o] AZE =L v f=el M o Aals B,
ofF Hel "WolA ZaF, ofF w2 XS BeAole
Argol At fiuighA= o] glof Hojof A dAuh

ShA R wolx glow o] Aol it eebEA AW Arke;

Thus vent thy thoughts; abroad I'll study thee,
As he removes far off, that great heights takes;
How great love is presence best trial makes,

But absence tries how long this love will be; (55-58)

T AL FrE el APAR W o]Fel Fskeds (YA Valediction: Of My Name,
in the Window”)& Al&o] AJAbeRo] &kate] o]Feo] AtEsls o0 8%
of AAZ Ao mFH A2 Skabs AN A L7F Yl Alelol 19 o] &l
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27) Leonard Unger, Donne's Poetry and Modern Criticism (Chicago: Henry Regnery, 1950).
pp. 58-59.
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My name engraved herein

Doth contribute my firmness to this glass,
Which, ever since that charm, hath been

As hard as that which graved it was;

Thine eye will give it price enough to mock

The diamonds of either rock. (1-6)
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Near death inflicts this lethargy,
And this I murmur in my sleep;
Impute this idle talk to that I go,

For dying men talk often so. (63-66)
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Will no other vice content you?
Will it not serve your turn to do as did your mothers?
Or have you all old vices spent, and now would find out others?

Or doth a fear, that men are true, torment you? (10-13)
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For every hour that now,

[ will allow,

Usurious God of Love, twenty to thee,

When with my brown, my gray hairs equal be;

Till then, Love, let my body reign, and let (1-5)
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But he who loveliness within

Hath found, all outward loathes,
For he who color loves, and skin,
Loves but their oldest clothes.
And if this love, though placed so,
From profane men you hide,
Which will no faith on this bestow,
Or, if they do, deride ; (13-24)
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Ride ten thousand days and nights,
Till age snow white hairs on thee,
Thou, when thou return'st wilt tell me
All strange wonders that befell thee,
And swear

Nowhere

Lives a woman true, and fair. (12-17)
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el Skt a# ool xaelw
o]zo] W ot}

W vt 9 el AE RAE, A Seite.

a9 s EASEY

SHE wakA wel e b wode

W% QoA $27t vt 5 QT Sl

B Qg W A may,

= BAE wlE B 0] ASEAE,

W7t Eolo 7] Ao
T oy Aol @Al Al AR H e

If thou findst one, let me know,

Such a pilgrimage were sweet.

Yet do not; T would not go,

Though at next door we might meet;
Though she were true, when you met her,
And last, till you write your letter,

Yet she

Will be

False, ere [ come, to two, or three. (18-26)

_38_

rol
i)

o



of AleiAE B Uels Bel, Z 55T ol ETE olde A RE Aol
s salels Aol dgeol itk th waw, SRt PAe] wee A3

U

ol
]
Bkl
o,
QL
rr
o
t
>

astal YA Frh AR F AAlel dig shate] A
Aol o] 7sS Sk

i Eto 2 gzl Bl 5% w4, (“A Jet Ring Sent”)& HW o] Al A]
o] A= zpale] Evheel] 71994 A, Ade] Bl wbxjo|t). o] 7]A dlo]

A FEZ BW BS U XY A8 g AeE g a

=
Ul A ANnEE e 44 $AAA 2
Ui Role waeesl Su 9 vhes ade Wl Fenol,
s

O ol FRehA &aL, obF Ak o e ZAA v

Thou are not so black as my heart,
Nor half so brittle as her heart, thou art;
What wouldst thou say? Shall both our properties by thee be spoke,

Nothing more endless, nothing sooner broke? (1-5)
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I never stooped so low, as they
Which on an eye, cheek, lip, can prey,
Seldom to them, which soar no higher
Than virtue or the mind to admire,
For sense, and understanding may
Know, what gives fuel to their fire;
My love, though silly, is more brave,
For may I mise, when ere I crave,

If I know yvet, what I would have. (1-9)
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If that be simply perfectest

Which can by no way be expressed

But negatives, my love is so.

To All, which all love, I say no.

If any who deciphers best,

What we know not, our selves, can know,

Let him teach mee that nothing; This

As yet my ease, and comfort is,

Though I speed not, I cannot miss. (10-18)
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But, from late fair

His Highness sitting in a golden chair

Is not less cared for after three days

By children, than the thing which lover so

Blindly admire, and with such worship woo;

(11-16)

Being had, enjoying it decays.

=
T

o oA wof Xt

KN
=

o}

oo
=

e E e o] AR e v

9 RAE FobA A dNA goee

N

i

yAO
ol
A

Lol A

o}

s
a-

Ry 2t

Qe

S A o)
- 71 v

o

-
T

g ol

Lho] ot 7S AL upE4ue)8)

Since so, my mind
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Shall not desire what no man else can find

I'll no more dote and run

To pursue things which had endamaged me.

And when I came where moving beauties be,

As men do when the summer's sun

Grows great,

Though L admire their greatness, shun their heat;
Each place can afford shadows. If all fail,

'"Tis but applying wormseed to the tail. (30-40)

Qe o)A WEHS Al FHlsh A 5 g Aol 3o thahA

a7k Qclel delA ek AENA S AAE AR e T

A e vk =25 WA HaL, o]y d A5 diskAle] 54 HAgrE 7H
Fry Ag-olrh 219l 9o s FAR A A A7t 54 Uit
HEgol gmjelx] ¢k YA AYE FASAEA, HAE vWAR sthe] AR
AN A AFAl 9] whg-& gty Azt T & AEdAE 54 A
Eoll dsiA 4 zdste dal A Ao yHg AEsta BAsE H
ol S war 9lar, Alejawoje) o] A9dl g Qe uiwe] Aol B
doyl= e YR Holths0 mEka v gigkAE "oy dAIRE A
e AR AEY v R 4 298 BT

30) Melchiori, Shakespeare's Dramatic Meditation, p. 30.
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3. HgtA Ao

o shA) o] Q1o
A2 A 2~ A
o] A L GFA B MRS 2 FUMES
ofw #H Al S Al B F4H dolF 77 (verbal conceit), L]l
HHo] wE = ARl YEoR FAsa SN, W D(speech)?]
Adojel gEel oJEgh. Al gk HEs o Ao AAQ FEZL wstel
Aot Adel dig o]y Bl AAFAl T ‘T A0 Alo] tiale] Al

o] QAFATAN 2ol HolB ALY,
e gEgEsks 9 Aglely et ATeh AdEe] £3 2k o
of% AHgETE ol %A sl i E& Wk AA gAA Holt Aga 71

o] #¥& FAS=H 25 ¥S Vet

Y FASHA @et)s2)

31) T. S. Eliot, "Donne in Our Time," A Garland for John Donne, ed. T. Spencer. (Cambridge:
Harvard UP, 1931), p. 14.
32) Bennet, Five Metaphysical Poets, p. 9.
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FE7] A YnHow s} o Agst ARE BeE FrhE, W
A Edvie) fajel gl dojwtew o &RE AR Fo|A(CS,
Lewis) ©e] A7k A4S A4 ok ot 4049 a9 $4S 52
FoArke geA “ael 9218 A3, A4 FoldA SeelA Sakel A,

2
cEAE 5, pEs g2 A

gZolles HAagE EF Ao Fopsdgta

gkt
o] Al ofglojut Ao Al watAY o wf g3 ojx® S dd =
Aol FAQ FAS Hsrh F2 o}, ("The Good-Morrow")ollAl o] gt

AolA], Gl v Fols Y-S

© g7} A G A, am A -2 HE wAE @a
A ClRANAY A F] EATE Wohr 271
ofid b= dw ALY FEAA ZE EUSTP

aHA, o] Abge] ofuehd, BE ZAGL Bl A

I wonder by my troth, what thou, and I

Did, till we loved? were we not weaned till then?
But sucked on countrey pleasures, childishly?

Or snorted we in the seven sleepers den?

T'was so; But this, all pleasures fancies bee.

33) Cox, “A Survey of Literature from Donne to Marvell," p. 107.
34) C.S. Lewis, "Donne and Love Poetry in the Seventeenth Century," Join Donne, ed., Helen
Gardner (Englewood Cliffs: Prentice Hall Inc., 1962), p. 115.
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If ever any beauty I did see,

Which I desired, and got, t'was but a dream of thee. (1-7)

o] A= T Algte] Aol sibe] AAE AferlE el Aol Ao
oA defihz AAQ HEI} o] Ao FHYFOoR ANH L, AL @A A
o Yol FE Ao, N A Aol o€l Holgh=A ool @k

A e e olgol BA6 49l AR “HwelA, $7t AR,
Azt e RO AL/ T4 oAkE Agwh sl 31 oARA,
A Ao AT U FAL ALY, 309 oY A2 AL W
oheIQe7tY 4R e] dAbE UF ARl 2o =B FRLATS Ayl
A Eol mi Wolm, 5Ae] “aWAE tgshs BEA tahA G4 ol
3 gtk wel A4 datAe F2 A A9 3
o A bg ARG 29719 ojxk vha diskalel 7] wEelu.

L

My face in thine eye, thine in mine appears
And true plain hearts do in the faces rest
Where can we find two better hemispheres
Without sharp north, without declining west?
What ever dies, was not mixed equally;

If our two loves be one, or, thou and I

Love so alike, that none do slacken, none can die. (15-21)
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AA L A e o), 7hA Fgole
Aztele stE, 9F AT BAE

gol AT At FF AT EAA Aefe,
F Qo] AF AVIES Bl wolek,

Busy old fool, unruly Sun,

Why dost thou thus,

Through windows, and through curtains call on us?
Must to thy motions lovers seasons run?

Saucy pedantic wretch, go chide

Late school boys, and sour prentices,

Go tell Court—huntsmen, that the King will ride,
Call countrey ants to harvest offices;

Love, all alike, no season knows, nor clime,

Nor hours, days, months, which are the rags of time. (1-10)

AA Tapo] AlFste] Hake] S HFA7IH oW AgskS At o]
St WS FAIe] F27FEo] F&Al(blank verse)olA &gk HMHo|x|RE 1

3
A MY AdemA ol#d Ae AR ARl de Alfstas ol §l

G AIE FE oleEAl =dstE = Aol oty FRiglel IR wWehaxt
gy = diie] #HE ddTbolrE sglernw 53 w3l s’ (spoken
pattern)& & 4 & Ao FFHHE, 1o A Tme: b EEFEE

Zolgl, ("Song:Go and Catch a falling starre")ollA] L o & ztol&E 4= 9t}
2713k 7l go2 vt wHE = R Q 3] stA| o] Aol whx] FAt Tl Al
B35l o] ol o AAAHE Ik gus =4 At skglo] Eof

th A o AR H%5E e Fop B & glrks Wavt o] A9

mlo

35) Bennet, Five Metaphysical Poets, p. 43.
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Go, and catch a falling starre,

Get with child a mandrake root,
Tell me, where all past years are,
Or who cleft the Devil's foot,

Teach me to hear mermaids singing,
Or to keep off envies stinging,

And find

What wind

Serves to advance an honest mind. (1-9)
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If thou be'st born to strange sights,
Things invisible to see,

Ride ten thousand days and nights,
Till age snow white hairs on thee,
Thou, when thou return'st, wilt tell me
All strange wonders that befell thee,
And swear

Nowhere

Lives a woman true, and fair. (10-18)

A 24 10389 “thou"<9t 1439 "thou"9} “return'st"¥ ¢ &A(pause)= 3=}t
7t 55 AdY TEle =4S o7 w3 JEHYdS & ¢ 9o, HWHEHE 3
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aehw wekA wek v kX eroele
% QA et wd = QA A

B g W AAEA me,

£ AAE W B o] ASEAeE,

W7t Eole 7] Ao
i ooby Ao gl A AR

If thou findst one, let me know,
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Such a pilgrimage were sweet.

Yet do not; I would not go,

Though at next door we might meet;
Though she were true, when you met her,
And last, till you write your letter,

Yet she

Will be

False, ere [ come, to two, or three. (20-28)

3919) 2049) “w W7l WA delrke’ 2299 b sbA oee, 237
of "t W & ol =" 248e] AR el 9] oleplata e
S

Zolth, we FEAS HF7E obde AABAN Kol AT AFEAS A}
galo] 1A% e sEow 4N Agan At Ao
ZehE(Mario Praz)s ©ol AE 7HeA wmddtha s7] nrhs waelds

& F 4 9e A 2e Adzeiol wolglth o XY el wahe R
Fesh AF4e HAels] AA B Ex 5@ 4PN 1 0 2 slga

36) Mario Praz, "Donne's Relation to the Poetry of His Time," A Garland for John Donne, ed.,
Theodore Spencer (Cambridge: Harvard UP. 1931), p. 55.
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37) A. L. Clements, ed., Join Donne's Poetry (New York: W.W. Norton & Company, 1966), p. 109.

38) Bennet, Five Metaphysical Poets, pp. 42-43.
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Now thou hast loved me one whole day,

To morrow when thou leav'st, what wilt thou say? [Woman's constancy]

He is stark mad, who ever says,

That he hath been in love an hour, [The broken heart]

If yet I have not all thy love,

Dear, I shall never have it all. [Lovers infiniteness]

o

g A AEL 747 e g A Asn QAW Beke £ @ g

B £84d o9 AdsYe wel HEL 19 e UL Ak

=W PES Haka) grel A
S Y SRk oled BUH UEY fehA we PAE vz e A
7 AHNUAE oA HQl B8 e Fad 97e] HiE otk £4(Ben

Johson)< ol¥l 19 Aol thsto] “ka Az A71A4 = A E"9

gl wEe A ouelA e el ejule] AujE itk F, Aot o
MAE BES] Aesta ojnE AwsE dES F5el S3F FFIA9
5% AL BEE Aotk AFetE AR %o &¥o] BAW 4 74

A(H)9 oFAl, (“A Nocturnal upon S. Lucy's Day, being the shortest
day”)+= Al A wEFE SAFo=RY HrHor FEF(ineritia)e] AEIE
AlZFSFE A, Ao ST =2 A T

39) /bid. p. A7
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‘Tis the year’s midnight, and it is the day's,
Lucy's, who scarce seven hours herself unmasks,
The sun is spent, and now his flasks

Send forth light squibs, no constant rays;

The world whole sap is sunk:

The general balm th'hydroptic earth hath drunk,
Whither, as to the beds—feet, life is shrunk,
Dead and interred; yet all these seem to laugh,

Compared with mee, who am their Epitaph. (1-9)

.|_4

o] Al oQlY F5& UE AoE AAEARE o] Al A e o3 F&
I a9 SHow Qe o] AR AAHATE Al AEHHE =Aolt
A d F 7P ko] 11 Eo dhits, £50l A& Aol Al MG “EE G
grolZolH A" AHl= vrked. d3de] Fol AR feiAtrt 539 “The
world‘s whole sap is sunke"o|A] £33 HE STt 12t} "The general
balme th'hydroptique earth"®] S ojxe} WAzl 28l S YEpE &
= A “laugh"¢} “Epitaph"e] H-IZ=#HE 4%, oA RIS o|F+=
“Sunke", "drunk", "Shrunke" "Dead"$} 2 FAL o] "WolX & X3 &
ol M= thAl o] F7hsth. &9 FHEel dojA HEstt thAl Frtske =
= ZAToEN AR A #E ofEFS FAY =
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When my grave is broke up again
Some second guest to entertain,
(For graves have learned that woman-head

To be to more then one a Bed) (1-4)
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And he that digs it, spies

A bracelet of bright hair about the bone, (5-6)

40) K. W. Gransden, John Donne (London: Longman, Green and Co., 1954), p. 57.
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When by thy scorn, O murderess, I am dead,
And that thou thinks thee free

From all solicitation from me,

Then shall my ghost come to my bed,

And thee, feigned vestal, in worse arm shall see;
Then thy sick taper will begin to wink,

And he, whose thou art then, being tired before,
Will, if thou stir, or pinch to wake him, think
Thou call'st for more,

And in false sleep will from thee shrink,

Bathed in a cold quick silver sweat wilt lye

A verier ghost than I;

What I will say, I will not tell thee now,

Lst that preserve thee';and since my love is spent,
I had rather thou shouldst painfully repent,

Then by my threatenings rest still innocent. (1-17)

o] Al A &EE 7HA
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W Aol @] 2eE oA ol FREAT 2

HAFE £L2 dolt, Fug9uAx: 28 11+ ‘solicitation'?] '-tion'd} -
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25Y AFEAAA vtebs oAxY] wEd G2 okt HegiAe] gk

u -z o] gty 2 F-E] AlFfShe] whAup 7R FER A o2 FAsE o F
5, & ‘think’ ‘wink’ ‘wake’ ‘shrink’®} ‘spent’ ‘repent’ ‘innocent’ &< Alol &
< oS AxT AR HEAFY] BHuhe aEesgA #A3leteE shalves Lo
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41) A71E, TIAY S (dT §AERAL 1971), pp. 253-254.
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Love, any devil else but you,

Would for a given Soule give something too.
At Court your fellows every day,

Give th'art of rhyming, huntsmanship, or Play
For them which were their own before;

Only I have nothing which gave more,

But am, alas, by being lowly, lower. (1-7)

AAH oz B o, 7}go] wrx] oy RFIAHAA Holxuk 7} 28 9] ‘given'
oli} 63<] T'e} ‘gave'sel ZAE £ 4 =
= Stk

"# 1 (“The Dream")o|A %= KW Alo]| F4&ste= b FolA Zfolxts o

o
ot 11
Lo
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ok e ofele WA el Bole Aolv] R avel EA, F WA
o Fe R 2 M9 wBAt 29 A2 A Aotk 4 A

w=Ao] A7k B old@ AE weishs Alsung)el oheh waki(spoken) 2
oty d4Hom FeH oed Tat HgH Adel= AFY 47b g 2
o kel AR JHE SobHe oo sl T+ e B Ae

P AE §lthan o] Ae] 199 AR B @ Bgew THo] A oA

42) Praz, "Donne's Relation to the Poetry of His Time," p. 55.
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ol Al A&, fr, A, fFAsHA shar, A o W F
slojw el Al shet. A el M@ o=k} thA] ¥

obz] whd o] gl ZAH AZsHA & 2k

rr

’

For every hour that thou wilt spare mee now,

[ will allow,

Usurious God of Love, twenty to thee,

When with my browne, my gray hairs equal bee;
Till then, Love, let my body reign, and let

Mee travel, sojourn, snatch, plot, have, forget,
Resume my last year's relict: think that yet

We had never met. (1-8)

43) Praz, "Donne's Relation to the Poetry of His Time," p. 55.
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A Aol 1 FAZE H= ARA, 539 AHAR dEE, ‘let-let'd 6339
'snatch, plot, have, forget'el] ¢Js] £%7} w24 Z=7}sichzp vpA et #e &)
of o]Z#]xM= WS (staccato)Z o & &7} = XA Hrhad

A AlEolA A vl do] ARRRE gE2 ool olupbA|shA] Xk, qf
Ao g HEo|HE AR 52 AF wEsiA e gerh 25y e F53%)
7hEol ARgShE ddols ARt 1] o] Edie wiks H4¥(speaking
voice)olt], 19 o3:= dAte] (living speech)ol WIS Fa Juh =
(speech)?] 53 AP 7He] Adazbgol &, Izl BE ¢S 435

s o g A FR 7S] agslo] W AR 19 Al FAFHE F Q.

44) Bennet, Five Metaphysical FPoets, p. 45.
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<Abstract>

Dramatic Elements in John Donne's Songs and Sonnets

Eun-young Ko

(Supervised by Professor Yoon-Deok Hur)

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

John Donne is a poet who reacted against the Petrarchan sonnets at
the end of the 16th century and broke new ground in the poetic world.
He regenerated old-fashioned Elizabethan Sonnets by using dramatic
elements. Assuming that Donne's poems have dramatic power, this thesis
alms to analyze dramatic elements of Songs and Sonnets and help in
understanding Donne's esoteric poems.

Donne's poems setup vivid and concrete situations, like scenes acted
out on stage in which characters come to life. A characters' remark or
act in poem can be understood correctly when we consider a given
situation.

Every poem in Songs and Sonnets is written in the first person's view.
Donne creates a dramatized 'l', who is separate from the poet, to make
the speaker in each poem looks different. This technique is a device that
makes Donne's poems dramatic as well as subjective. Dramatic effect in

Donne's poems is reinforced by the existence of the listener. The

% A thesis has been submitted to the Committee of the Graduate School of Education, Jeju
National University, in partial fulfillment of the requirements for the degree of Master of
Education in August of 2013.
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speaker and listener don't show any specific action like in a drama, but
instead, a tension originating from their verbal interaction develops the
poem. The existence of the second person listener makes the lyric more
effective.

Above all things, the innovation Donne made in poetry is language use.
Elizabethan poets decorated their poems with verbal conceit, fiction, and
regular beats to make their poems unique. Donne used language and
rhythm of speech. Drama needs a stage direction to set a dramatic
situation, but in Donne's poem's language alone fulfills this need.

Donne's poems are written with a seemingly impromptu rhythm, but
actually the rhythm is written with extreme care and conscious effort.
This kind of rhythm is different from the gentle melody of music. He had
to find more personal imagery and a more flexible rhythm to express his
complex feelings. His rhythm arrests and goads the reader, never
fulfilling his or her expectations but forcing him or her to pause here and
to rush on there, governing pace and emphasis so as to bring out the full
force of the meaning.

In conclusion, Donne's poems have dramatic power. we can feel
dynamic progress, sense of reality, and a breaking away from the
monotony of common lyrics. For those reasons, a lot of modern readers

are interested in his poems, despite their abstruseness.
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