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o AN AvEE doirkR, vk ARe] 56 AUYIE WEE a5
of 15 & At o U ofHE 15 R} o PEF Ao ¥

You may prefer to be told precisely what to believe about every
character in a play; you may prefer to know precisely what will be the
future course of their lives, happy, or disastrous or anywhere in
between. Then I am not your playwright. My characters make my play.
always start with them, they take spirit and body in my mind. Nothing
that they say or do is arbitrary or invented. They build the play about
them like spiders weaving their webs, sea creatures making their shells.

- But still they must have that quality of life which is shadowy.l)

el 2o AsFel Fce e S FAAL Hol ddS P o
=2 271 E gE otolth, Al ae ALY EEo] oW dHd s Zhet
al B, 2e ass i ARe vlesAket itk 1939 ARl zhEd
AR F=(Audrey Wood)oll Al Bl A A “upe] ApEoll= @4 3k 7FA] F
g FANre] EAst=d, 2R A 7L oWk BlegARl RSl A A= 1Y
A<l g3elth.(I have only one major theme for my work which is the
destructive impact of society on the sensitive non—conformist individual)2)2}
AL Al Ak FAE e sigik. 19 gl sAske Jdese] dud:
A7re] V1de bRty o] A & QlE 52 AR S 9]dl RIZst

7 ARRClA Ay E = RHlesAtRA e ass Aerh 29 sARIEESC] A=
o A Avkel & BE AetEA 7k BEd nFolrh Aed
9] 832 (Memoirs)olA AN 714 nEA#S 72 Qo] 2Eol Fo F
Aolm, 1AL IAAAY 18 wWelth]e o|wgoleht wEolgtn HAT 4
gk ¥ AH(sensitive non-conformist)v™ &4 89 45, AP Ao
A, 71, F8I ol 5 HAEH HelA AWsts des Aeth 252 AFEA
1) Tennessee Williams, "Critic Says 'Evasion', Writer Says 'Mystery'" in Where I Live: Selected Essays,

ed. Christine R. Day and Bob Woods (New York: New Directions, 1978), p. 72.

2) Darryl Erwin Haley, "Certain Moral Values": A Rhetoric of Qutcasts in the Plays of Tennessee

Williams (Diss: The University of Alabama, 1999) p. 23.
3) Tennessee Williams, Memoirs (New York: Double Day & Company, 1975), p. 99.
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The fugitive's attempts to escape corruption are marked by the raining of
a childlike, free or wild nature, by attempts to recapture a lost of
innocence, by sacramental purification of fire and water, by attempts to
escape into artistic vision or sex, by attempts counter barren death with
fruitfulness, and by seeking as a symbol of hope some pure natural object

which have risen above earthly taint.®

A ze] ABEC] o] AAst ©59 AAE Fol Wb olf HoH AF
B9 Y F A9 Aotk AHFA AN AU HFoYFE oA, B
w9 Ego] WPFHAL oA, AW FHOoRK A% BEs B3 At =

4) Donald P. Costello, "Tennessee Williams' Fugitive Kind," Tennessee Williams: A Collection of Critical
Essays, ed. Stanton, Stephen S. (Englewood Cliffs, N. J. : Prentice -Hall, 1977), p, 107.
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B Eh ©<(Judith Thompson)< “9 3 =(Wingfield)& 7} =
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27F 554 e Fell A5 gAE Folgh Aot
e 29, 2 dYds 2 T 7P AR o] wiiel o] 59 =
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S Ao A Bosyn, v Fof mksAtetas ARtdidyoh e 14 9
HESES 7FE3E 848 Hol Yt (But I'm the opposite of a stage magician.
He gives you illusion that has appearance of truth. I give you truth in the
pleasant disguise of illusion)102}y 2}xle] Ao R HEH 2225 EIA|FIoR
A RS AR stEsE 29 oA E =ylth. 34 (Brian Parker): ©]E& A<l
AFA] o] z4le] 7s dew® AREsAvE AVtEA Y oAE wrdshe

8) Tennessee Williams, Where [ Live: Selected Essays. ed., Christine Day and Bob Woods ( New York:
New Directions) p. 26.

9) Judith Thompson, Tennessee Williams's Play: Memory, Myth and symbol, (New York: Peter Lang
1987), p. 16.

10) Tennessee Williams, The Glass Menagerie (Harmondsworth: Penguin Books, 2009) p. 4. ¥ =&ol|A <l
&3t AE [E 8] & 99 dodA d8sta, o]F Q& #F EAE ALE o] FI Qo F

o~ = =] 5
F 2 sS4,

Collection @ jeju



AoR B & Jrhbm gk Fo wolo] P& ugk Fol 19 AU A7
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To begin with, I turn back time. I reverse it to that quaint period, the
thirties, when the huge middle class of America was matriculating in a
school for the blind. -+ In spain there was revolution, -+ Guernica. Here

there were disturbances of labor, sometimes pretty violent. (4-5)
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11) Brian Parker, "Circle Closed: A Psychological Reading of The Glass Menagerie and The Two
Character Play", Modern Drama 28 (1985), p. 520.

12) C. W. E. Bigsby, A Critical Introduction to Twentieth century American Drama, volume 2. Williams,
Miller, Albee (Cambridge: Cambridge UP, 1984), p. 35.

13) Sam Bluefarb, "THe Glass Menagerie: Three Visions of Time", College English 24 (1663), P. 523.
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g thts =3 v - 299 e 2o dAHo] 4ot st (She wears a
girlish frock of yellowed voile with a blue silk sash. She carries a bunch of

jonquils— the legend of her youth is nearly revived.)(48)i “FA|s] HA}SHC}

T3 24 AYEE “‘dideAR THsw Y-S AU g2 Faet Azl
g QAT Q= AL oldlolth o TUE WAF A ohlAR 19
4o wAkA ot} (A little woman of great but confused vitality clinging
frantically to another time and place. :-- She is not paranoiac, but her life is
paranoia.)(xi)gtal Am3tt}, opviti= AV AAE A ujstar 7] wjiEol| AHA
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14) Bluefarb, p. 513.
15) Benjamin Nelson, Tennessee Williams: His Life and Work (London: Peter Owens, 1961), p. 61.
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16) Allen Lewis, The Contemporary Theater: The Significant Playwrights of Our Time (New York:
(New York: Crown, 1975), p. 342.

17) olald, "dulAl A F9 oJARJIEET FA1A 9] Wl ool AARMY =i, (2005), p.
22.
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18) Nancy M. Tischler, Tennessee Williams: Rebellious Puritan (New York: The Citadel Press, 1965),
p. 166.
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3 SFE AE ARE At 19 9AF v I otk WA A
2 ol F Qe E7Q vl Ak 99 a9 AR vdgE v
th ohmitii obge] A% ohMAT Hobta gtks AL %m vk IUE Ho)

OFHAIAH Aok mEbE EA Fal e Wy HEZME Fe ey

AAFIN W AAZ ol U7} F& B FeA Atk Ut o7 w2 7
ga AglE 7 ohok (& BULh) Fob, 2w A & SR UE o
NG FEAL G2 Aol AT o 2ol A BuE AYS WA 3
o, A 23, Syl H9 welth 17, ZelW Uk vvh Ashs

o7, HA vk, vig F= g2 Vi A2 g2 7

bl

Oh, I can see the handwriting on the wall as plain as I see the nose in
front of my face! It's terrifying! More and more you remind me of your
father! He was out all hours without explanation - Then left! Goodbye!
And me with the bag to hold. I saw that letter you got from the Merchant
Marine. 1 know what you're dreaming of. I'm not standing here
blindfolded. (She pauses.) Very well, then. Then do it! But not till there's
somebody to take your place. - I mean Laura has got somebody to take
care of her, married, a home of her own, independent. - why then you'll
free to go where you please, on land, on sea, whichever way the wind

blows you! (31)

opwith= obEeo] ol Ao Q&S AH Hoprta vk AR 1] el oy 3l
=AE da ok a8y avs 19w ol ARaAl dobrietal 2 4

oh. 2udE A HgskA Rahar wpge] yrbd v 03 yux 558 o
o7)E 27t ARHAN 2WZE 59 wrkA] "ol E¥pglod sk Aotk 1
2lal U= "ol Al ‘At ge] ARetal & oF B Abge® Zlobd v FuyE 9
A 2o #217(32)8 AEW Fe= Folrel Relaith ey olubtls) g

A aFeE A oA ABA ARG AmNA ohiAe] 4TS wolelw e A
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)
s
X
e
P>

al
zz9) /4 “gAE BEHo

s

by instinct! a lover, a hunter, a fighter.)(30)8}a1 Z3tc}, wjd HS- 931 A=

=
2 AE 29 od@ /14E wedan. 1t AddA AAT F e 10 55
4 UAE gsiztelt LA FEh ovUzt o) AT sl shrpe

Aol “BIe FolelA Fstael i Aola. AAold E¥olw A &E 5}
7} A4HAELR"U go to the movies - I like adventure. Adventure is something
ave much of at work, so I go to the movies.)(29)e}™, g3l ot
2ol e sietal B w3 s4e =ddth 2y e J3E B

g utseln Ad Aol sAE =71t 19 mEEe Aol 2 o
st dtow HaiRa B7] AlAeY g2 AEW FHE 2dE Jdimd Al Z4]

o H2us BRI o7]A Bel QIS AR 2 AXE Bl

—_
[N
@)
=]
—
j=n

B 3] Adeta gel. Wb BFE gob wole A 94
PR
=

2 4r|x=

T =
uh, Zol i Folo = gluk Wolopl AWAS ol wuiry, <l

gel U7k 2 sk Aol old Aopeh: Azte] v B ¥

I'm starting to boil inside. I know I seem dreamy, but inside - well, I'm
boiling! - Whenever I pick up a shoe, I shudder a little thinking how

short life is and what I am doing! (55)
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B105 she a7k mAAEAe ol g ARk TelAE HUE ol o
s o] Al It Aopu @) B

FEE FAE BRE obEelA okt A @S AYS ARG
RE golu @tk A7kl U4 e Ao gol b L9 @9 oy
FEEstaa 44 0 9w FAR AFe A5 8T Py Reo,
Bol Ak EdodqS WuA XA et 72, 29k ofmyete] =3kt Zof
AWM 23 25 Wy s FeHPoR g3t ofsy} ofnue] st A
2 WIRt star Mz Erks Hmeu FEd ottt HujE Solu”
%k gholl 15AlECk 15AE & 3F dolw Anpx]? Ak F &% - 1 Eold
A el A HAHEs Stk de FholA(A pack a day at
fifteen cents a pack. How much would that amount to in a month?
Enough to give a night school course in accounting at Washington Uh!)(35)2}
], o] dAdHo)ln AEAA EXE 2ta dAAE gz AS @R ofnt
U= obgo] ddd#olal Aesl &S sb7] npghvh. 18y
el =2l g o=y AketE] HeE g Aval gigdith 2o w2 7w
oA Zds] dall sXsk= Zo] oidet tE dol 7] W

zka ApAlE0] Ak o]ofr] gt
=9 st MRS oldsty] fIgk Zo] ofy et A4l mpgntS ojolr] &t A
=31 FEST ofvitke) o] M= o2 dA1A T T, Al A= 1% A
= Zolwk o ' opnttirl ApAle] W 2@l (Lawrence)d AsEe AR

He RS 4A dr) opuiths ‘Y O 72 S m=APoR EdRVLh 1

B A PR EAa AL 2 T BRE A 3 g Aot Avle] gHats

e

AlFE9] ZES #ZS 471 $1917( took that horrible novel back to the library
— yes! That hideous book by that insane Mr Lawrence, I cannot control the

output of diseased minds of people who cater to them.)(19)2hy <238 &

19) F3Ad, “’vilA] ez Sol e Alzkgke] wsl. o) ARk, 2009, p. 20.
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Surely your aims are somewhat higher than
(30)

A, AL Aoz v

}-X] oJ—o]_'

Aol
5

el

3} o m]e]

1

R

=
=

],

o 22
Superior things! Things of mind and the spirit. Only animals

©

ol )
Than monkeys— pigs-.

[€)

s

o

3

Al

=

. A% o}
3]

Man is by instinct! Don't quote instinct to me! Instinct is something that
people have got away from! It belong to animals! Christian adults don't

have to satisfy instinct!

1
Abgo] 2
want it! ---
theirs!

0
pA
o

H]
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a A ey W7t ke AR, Sl A2 A e A 88 gx? (0t
seems unimportant to you, what I'm doing - what I want — having a little
different between them!)(20) Z22]1} 19 U3} A|E&= wolEol X% a1 937
7H3el kiRt SjAe @b iR HEoh2t

o Uz e AW s ekn AZadh A vk a2 P Ak
o} W v 4FE uel AR ol - vk AVA o Bz dm LA
wal. WA QE} ofolvt W QA d AT ek o HU wolok
R APz ) 499 AHEA BEE AU S8 mre ddg ANEA

3k Aok?

I think you've been doing things that you're ashamed of. That's why you
act like this. --- Nobody goes to the movies night after night. Oh, I can
picture the way you're doing down there. Moping, doping, because you're
in no condition. -+ What right have you got to jeopardize your job?

Jeopardize the security of us all? (20-21)

SolnAlLl oMU Uzt el E% wkg F opdle? - 659 WAL
Su 4m E Ha de B Lyl elolw? IAUE oMy o]/ 4-
o]7]4%ke] WI7h & Azt Aeletn @4 w2 A AdLr ohu, Soju
A, wrek 7k AZEE Zle] ol7]4) Wolehw WA ok AT EFE Adal
(el 9) ARE ezl Abgrel @ S Qe EAA L. ofmd MATE B
4 Wee, 1799 A4} WEAS] Qi 2% nedon o

2 Frhgel, H& i,
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Listen! you think I'm crazy about the warehouse? -+ sixty-five dollars a
month I give up all that I dream of doing and being ever! And you say
self-self's all I think of. Why, listen, if self is what I thought of. Mother
I'd be where-— he is GONE! (pointing to father's picture) As far as
transportation reaches. You'll go up on a broomstick, over Blue Mountain

with seventeen gentlemen callers! You ugly—-babbling old witch. (21-22)

S AT Al BE Foh P& Wb AW, 4 Rl e A7 B
Qo ol Atk A7e ERdh GO B WA 1) S W
g otk oimiule] wpAut A=A B 3 HAHQ M-S Folpe
g £4 98 ne 9 U v 2 Aol HofAol Astat. Zeks o
gol Al 2o 4 fAW, B 9d %AA et zee] peom ge
ofuiel A §4E Wol HalE AW, Eelo] ofgths Ao AMTEHE Lol

d

Foul sha B71E EEA @k 2y oMy} vete AEW 2YE 2
al BT A thA] Hoks HES X HATh

AMEM Fe'2 2UW A3 $ ko] v A F fEE et} ol
A 8, AQayel, Wk @ F ned A Jded! - Wk B e 3 o] of.

- s Adolop Ystar v FagAl efYde] ol (You know, Shakespeare-

=

il

o
i

I'm going to sell you a bill of goods! --- A course I'm taking --- In public
speaking! You and me, We're not the warehouse type.)(53) F& &3 ‘Aolx
vjo]2 B2 =H ol §©o A4 zlols: mdske olth. 1 A o &
S s g dold AAe d%rh 9AE A B ok @y v
FokA @A 159 dRE AR g2 Fe fEzbe] &

b
Ao AR = A= FHIE vk e AR ZEHE wAd o] g oARE oFE

XE
rlo
N
)
N
it
il
o
=

Az Fi RE WelA AeFeln @A ke A ek e }
thze mEe Falstn ok Ao @AH A3 wel He I gxE o)
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AL EaAR 17t Ashs wolE AR AT BFE Aol 2 olv] w
2 @ ez 2o FolA A/ A ex A9

oL

2 29e wWurlz A%
o2l

e BYE 2ok FolA FEA ks AAE 9 vl gxelEd 99
Z) o)% opwithe} mebt O% Al ZeE ANE WAL A5 AV}
93 g3t obiithe] 45E 6% Atk 7b Ho] GEF Fx wEm Zeish

AR E AA AT bl FaAlstal AldskA] XR e uddi

Ui oftel = of= Al glo}l Ui #&d A1 o], IS wEol Wl dal -

a8y, $EE olgA wr gse] Bgtey]. o ¥, Fw, di ©

MEE viRe] Al A A7), zedE 9% £5! 0 T A% AU oW

A7te] okEAE Adalr] A% AYA! G5 we 7

= ol e o Asdelely 44w gl tut AZE a4 %
Coj| AE ul o]7]HQl et walalA RaiA sl g 7t 7h Ahele

al
e, 3 B

You don't know things anywhere! You live in a dream; you manufacture
illusions! -+ That's right, now that you've had us make such fools of
ourselves. The effort, the preparations, all the expense! The new floor

lamp, the rug, the clothes for Laura! All for what! To entertain some

21) ©]4F, “Tennessee Williams 3|3 A7-o14, A, 798 A2 Agt] hAlek9) = (1994), p. 27.
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other girl's fiance! Go to the movies, go! Don't think about us, a mother
deserted, an unmarried sister who's crippled and has no job! Don't let
anything interfere with your selfish pleasure! Just go, go, go—-to the

movies!  (85)

Wz el e w2 obvivrh AER, AR ddHSHE

gl mels 919 @44 gitolth. Iy B ofmye] oz slre] H8alA

A
= YA dAde A4t Aoz 2o EGE QA HellAle Yo =
A2 g vrhekar Aok
oAl olwy el 7ot a4t FEAHaL, A
st Aol AT 1o | AL Fesith FavllAlE wEEd HslE
e & ¢ A= 7Hdely A o] & o
gtk ofwyrt Zitiete g o R A e Azt FuAel HAw e, A%
el EHGAY dEeFTHTE S8 o @Al

S FA(coffin)o. & FHHTH

=
X
rlr
L
o
S
Ll
12
2
ol
ol
rir
o
do
o
i
2

oA uskel. WAE & B717F sty 9lof - o FrARRE HlA HlojuAl & 7

But the wonderfullest trick of all was the coffin trick. We nailed him into
a coffin and he got out of the coffin without removing one nail. There is
a trick that would come in handy for me - get me out of this 2 by 4

situation! (24)

e Folsl 7k A FE OE vk gE AEE AW oh 1k Aoty
“obriet 1 el sh=u) Aete] FEsbh A AR W NS N 90

W FAT - F2 AEES ey 3207127 ('d rather somebody picked up
a crowbar and battered out my brains - than go back morning! --- How
— 19 —
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lucky dead people are)(21)i EF-Ae=vh 28y 2= 4S9

FEA fHElskE 2t oyl ddAlE & welE #4448 8l

o O 2We AE AFEA Zgss mert 97 bl

= Al ofnttel Zakete] AA9 vhEt} 50| Yats X2 dAe] EAEHA
=

ore BEnkeRn ) FRUo AW ol F AL myo

tllo

o,
IV
[>

>

fu

do

Ac)

T
L
N
N
P
£l
Y
_OL

& HANE AEPAS FA5 T e DS Pk ofuike] ]
ofrmd wH o&o ¥

8| FebAl s wAAe E8 A, ey

4e Wy Folx A2g odx Faa e @ AN FuE Wit 2ex

(Rita Collanzis Z+¢] mhA¥} FRG o2 So] o] Yu=9| ojiez Wi}

AR AT e WU A 2AW A v e wmAeA L

3o e 2 3o ol Al fadR BAdGE AL 17} oHw o

e guee b agtedn. 24 W 2w Ha. Azl sEhe A g
W ogoluzbe. i WEelw @out Rzt £/3 ddgvch w5
| Uk Al ol g wegUth Ui BebA e w2 Selrhiudh ol

Zol
g, ze}, gt FUE R R wgEs gel. 2y s d7h gEid
2wt Aol Qe

I didn't go to the moon, I went much further - for time is the longest
distance between two places. --- I would have stopped, but I was pursued
by something. - Then all at once my sister touches my shoulder. I turn
around and look into her eyes. Oh Laura, Laura, I tried to leave you

behind me, but I am more faithful than I intended to be! (86-87)

T NS B Qe £7h] e G0N HelgAw qusin whe ok

a2t =g WD g AR ARRe 5 vk 1= #4 @

22) Rita Collanzi, “Caged Grids: Bad Faith in Tennessee Williams's Drama,” Modern drama 35.5 (1992) p.
457.
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lefel He ety FEL ¥ Robs 1A Lo Ahe] Firh ol
zale AR B9 ofF 3, B4 Zol AY 1 FF A4A v 3F AT
& iz FAAT A A4 S FAAG. Be 2@dA 28 ng)
doay 1o MElxe wWux 2t HAL DAY A HAARA T
Aot A2 B7hA Hololt),

£l

g Jdes dedzg derte g FEed AaE dfskar v e
dEjdze] 2ek 3 ARIE Folzo] Feold Wk o} A Aol A
d&7t7b ApalE wsEr] 98] ERskeE dEld e vde s

Tom Wingfield occupies a distinguished place in Williams' gallery of artist.
He not only echoes Willams' bitter experience as a young man in St.
Lous but also embodies Williams' vision of the artist's struggle to find

himself in the modern world. 23

& Supshe AU P AW FuEH R ABOE P oburt
ot 1] Ao B e Agolth 1ol omust sldiske Ade 4o
FFomAY ABE Ruw o Agdth 2ot ALAANA Fel B
Qo AAsE A% g a el AAE FEaEE 4F &7 4% 7
Ax gk 7} Q4sE AU FEAY 19 AokE ARE FoRA It A
1 At mgst A& AAE Rob S WPoRA BETE FEth A7)

goleht QS o A7k Aol BRE AfAe &7

Hol‘oo

[e)
a
& Fol7ka Uk wol Aotd @S sl AEE Wk o] F, ko] o) Folo] 9

’

23) Salahuddin Hariri, The Conflict Between the Physical and the Ideal in the Plays of Tennessee
Williams (Diss: Southern Illinois U, 1979), p. 62.
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M. regole olge] Al : AfolHe] A

W

4

of AEE T dro AAH BRE a4y A YAt BAFR
suesh 24 A9 AAE FESeT BW AFHT b 139 Aol
A SEe] T2E g drh BIAE AU AAE fARD FEHSHA
she eXE Jba gk el el el wste] AAel BT AU
BeoR B b WHE oplaAw v AL MekelA g ofEthe
0 etk Tl BE o e AU BAes] Akl vigle] o4 3o}
AfAAE ST ABIAW Hgolehz ol F] Axy HHAE IAAA
A ol @AAANA A AAE FEHSE Sk BAle wAE opmt

BEVheRAY BrbHel 3 guAQl o] ohel Hg HelNo 5 3 o
L
=

A

h s

o

o] AFolN BFAS AL o] T AR ARe] 1 Ae]e] ofr 47
s"ebsl gk sk sdeks BYAL 259 A6l B3] A

s}
= A5 FHEY A ASE] Ak AAFolth ey SR TR v
ol

ave] B2 el ol&EA] fervh 21U "ol Yl £ ek 25 ¢
obstAl 2wl fdar dow, WF' © HHolet FldolE shar, A APty mA)
E 23 QloA mhx] FelA dele o5 vty ZHH Y sl ¢ =gk

AAF Helth, e ~degino oAl 2k gol ®mlth e AAg ofE
088 ol Zds We gajof dul, e A gmul ojug Hold H:

oM WS A7 AT s
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Her appearance is incongruous to setting. She is daintily dressed in a
white suit with a fluffy bodice and earrings of pearls, white gloves and
hat, looking as if she were arriving at a summer tea or cocktail party in
the garden district. She is about five years older than Stella. Her delicate
beauty must avoid a strong light. There is something about her white

clothes, that suggest a moth.

Aol old Aol el LA FLAA AL T Bord BAEL
& BYAL oln] SVE o] Bete] duum gk I A £33
L NG b FRORE ekt 40 FAAMEE St e
A @k olgAl M@NHelT Bergsin] vpopd EAlE A 2BE el

FAe] AP} h£E olFE 2ule BRI Abe AR AU HAL

Avb=, vinpgol] 3o = vkl (runs between the L&N tracks and the river,

weathered grey.)(3) 7#et A9 fobdh AL ogx Fevh o=

EZAI7E oln] 1 3t oA Bee EYulal Jda aw g dso] Az
= AR Sl= Aot

U7t e d = 2 e 2] kel Aol wAek BAE dvk 1 ¢

I FAL Fafet geed HoAer HHE FAG o Asolth. 1Y
b

SolA "olvh AAAA 2] AFoHE Adstele 2] A=
BEZAE ‘EHelge olF9 HAPE e ‘BAgE olF9 HAVR Zolg ¥ o
A 58S 7 ‘delAler = (Elysian Fields)' ol W@t o714 ‘S ‘gz,
E2 AEAOR 52F AREY 58S UERITE2Y) S &7
& Rkl Aolrk= A9 o] EFolm AAAA & F A, BEAE Azt
T A HE S5 gt st Ak 22 Y

o YEWFE AAHE T e NRAA B F 9 FoL A 1Y

g,
Au)
>
(o]
(i<
Iy
)
rlr
=)

24) Tennessee Williams, A Street Car Named Desire. (New York: New Directions Books, 2004), p. 5. & =
ol A gt AE [Solgbs o5 A = A9 AoA Ql&st, o]F Q1§ 29 zﬂt 2l
&% 2o B3 oo %52 BRS¢

25) IAA, “EFehe Aok HUA dds 59 FARIE A7, IR TALEre] =&, 2003, p. 25.
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7 =R AAMAE Gole olBHE 2 oA ¥ulo]l oA =7t Aw
Zroll - o2 AU BAZ 5 9, 54 dHi Aol JdeAF £ (Only

Poe! Only Mr. Edgar Allan Poe! - could do it justice! Out there I suppose is

the ghoul- haunted woodland of weir)(12)2.%2 =71t} o] 1Y WFo &

283 dAAAS Fx3hel g =¢te] FHolT & 4 Uk

Sl el @A e weksa AAI Fdold gtk RE AL 9
3

al
AAA 53k

AFM EAREAE Ae AAE AzetA] Eepan k.
slEtel At At BE (Elysian field)9h= 2ol vdAdHd s =o%F
ok fshle A2 W B AFE v doeln F& S VHAK

©]”(15-16) (You have a maid, don't you? -1 brought some nice clothes to
meet all your lovely friends in)3tHA] AS 3 %S 7t 22y A A4
o zdHgte olY3 EFAIY =Tt AAEA Fes =/ W s Y
of 17 FolHol &S AoF’(I'm afraid you won't think they are
lovely)(16)etH At oA A= SN AAE Fi 1 BEs A48t
He EFACAE A8A @ dA43e des AT 7 U 28HAME S
Aol ARG ), “~ElE 7} UE Zo}s 77 (Will

L
.
W 99E AAF ARt Ak AF 29 Aol

Hr

of AAA HAskH L A

i
X

Stanley like me?)(17) “
&g d8o] "HrpeE Zo] a3 dUA %= E2}’(- but maybe he's what we need
to mix with our blood now that we've lost Belle Reve.)(45)8al ZalHA 2~
]S Wolsole s =8s . olYe Hixs A AS3Hor ddAAd =
oAM= oS HolEta & Ak wxeke] A whgelA z"leleh 1] 3
TEIE & 2387 FeEdes Bie A4 oA S Hole AE d
AA A Al AAE FHsELE 2HY AFefAe] Fdolvt. Yy ad=
S e wiuir; @A) A TIETE §9et o R EgomA UM
e g 5 gl "do A4 ARAE AT HAolrld 25 HE A
A Q14o] upgro] Hojof Frf A
o TR T HE Aoy A gevh dAdAAC e Aa d=
= Kowalski)7}= U Al k2127 & 4= gldth

el = EZAIY] whd] A e $1213 st dAdedS diEste =0l
th 27k 2@ ek 2dg S A R o|F A deS adHoR HoF
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Ik ey ATk T QdEol Al ded A oFe] o|w|x & FostA] Far Al
A5 golgk EZAAE A4 £3ds, /gl o3 g Aot “Hgh
Al A= A"(Be comfortable)(26)8 EEZ Aol ol My & HE Fdg
o UAIRE zdeto] theh AR AN G S FAToRA e dAEE
gt dedae 2dgo] et Ao disfiA wg- AP Aol FAAo R
BEAgHt

7] oF 53E 8.99158] Fvlolm, B Fsa oA YAk 1) EA7
Ada g $BH B 19 AF shtshdel 223 Seva Ak @ A
wel WA B2 s B MRE TR shn woy)w s oxske] getol
a2l el FAle] slol gtk aAe wA wRtAY A @AY s ad

slofg Aol Aol olel, Zlo| sld @ el o] dBE Aol 3

off

<
o
rf

oX,
=
v
o
dlo
I
u
AcH
=
tr

B2 Folahs 714, 19 A5 e, Ve teld Foh ge 3PS
AE- ol @ QAY BREL 9] GAFRE WEAYE 71he] FA

Ho] et o,

AN

d

i

=

He is of medium height, about five feet eight or nine, and strongly,
compactly built. Animal joy in his being is implicit in all his movements
and attitudes. Since earliest manhood the centre of his life has been
pleasure with women, the giving and taking of it, now with weak
indulgence, dependently, but with the power and pride of a richly
feathered male bird among hens. Branching out from this complete and
satisfying center are all auxiliary channels of his life, such as his
heartiness with men, his appreciation of rough humor, his love of good
drink and food and games, his car, his radio, everything that is his, that

bears his emblem the gaudy seed-bearer. (24-25)
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¢
Drew to a inside straight and made it, by God. You know What luck is?

hold front position in this rat-race you've got to believe you are lucky.

Luck is believing you're lucky. -
(119, 163)
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g Abgelth 2= ol 7)ol &R AI7E dAAAl WSjsks R 9Es 5t
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atA]  X3e].”(He acts like an animal -+ There's even something -
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sub-human - something not quite to the stage of humanity yet!)(83)2}a &
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S EECDSES
We danced the Varsouviana! Suddenly in the middle of the dance the boy
I had married broke away from me and ran out of the casino. a few
moments later - a shot! -+ 'Don't go any closer! come back! You don't
want see!' See? See what? Then I heard the voices say— Allan! The Grey
boy! He'd struck the revolver into his mouth, and fred - so that the back
or his head had been blown away! It was because — on the dance-floor
- unable to stop myself — I'd suddenly said - 'T saw I know you disgust
me' And the searchlight which had been turned off again and never for

one moment since has there been any light that's stronger than this -

26) Darryl Erwin Haley, "Certain Moral Values," A Rhetoric of Outcasts in the Plays of Tennessee
Williams (Diss: The University of Alabama Press, 1999), p. 23.
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kitchen - candle.
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A1 Rl Bolke ] @ - & W gue) ouA 2 Eoj7it), -

Wb BAME, Tela sdebt 929 8 g BEe A8 AdE S8

Much of her manner - her pretense at gentility, the affectations of her
speech, her verbal with dawn from Stanley - goes back to an imagery of
Bell Reve - the Bell Reve she describes, the plantation Stella escaped

from, was a place of slow death and decay.2?

EZAI7E Feks ArelAel Bl MelB = ofAl #Alel Hol A &t

SROE BPAR SRAE FHT WHne) AN o FHRFe AST A%
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T AES IS Fa olgom wENT U e 9 WelA ok
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e We el gk TUE wRe mAW EE stk aA,

A e HEyUgls IRt nus 949 dss Fdst
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Zlo] e}

Her Tradition made her a woman of importance. She felt secure within

27) Gerald Weales, American Drama Since World War II (New York: Harcourt Brace and world ,
1962), p. 24.
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the function of her own society. Today that tradition no longer exists. It

no longer works in our present society. Blanche, however, must believe

in it, or without the tradition of Bell Reve, she cannot live: her whole life

these shreds of Southern

has been for nothing. She holds on to

respectability, and by so doing she thinks she is performing an act of

heroism, rather than absurd romanticism. 28
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Tennessee Williams' A Streetcar Named Desire (New York: Simon & Schster,

28) Gilbert L. Rathbun,

1965). p. 41.
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Death - I used to sit here and she used to sit over there and death was

We didn't dare even admit we had ever heard of

as close as you are. -

How could you possibly

it! The opposite is desire. so do you wonder? -

wonder! (148-149)
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a big spider! That's where I

Yes,

No! Tarantula was the name of it!
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brought my victims. Yes, I had intimacies with strangers. After the death
of Allan - intimacies with strangers was all I seemed able to fill my
empty heart with --- I think it was panic, just panic, that drove me from
one to another, hunting for some protection - here and there, in most -
unlikely places - even, at last, In a seventeen—year—-old boy, but
somebody wrote the superintendent about it— "This woman i1s morally

unfit for her position!" (146)
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- you thought I was common. How right you was,

When we first met,

baby. I was common as dirt. You showed me the snapshot of the place

with the columns. I pulled you down off them columns and how you loved

it, having them colored lights going! and wasn't we happy together. (139)
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the AlgelA) g el

Like her drinking, her bathing i1s an escape mechanism. The ritual
cleasing which takes in the tub restores Blanche to a state of former in

innocence. Once again She is young and pure in a beautiful world. 29

g e 27 Ae g3 SFAA IUE FER Qi Hqe 280w A7)
A gn e BeE AR A4S Egse @t a9 9 dsgow
ANG mFT AN FFFL 71 otk B Bah oye] ofEurhe
3 owgos wAdA ofBate Aotk Iz} XSk 4TS U Hord
Zeloln el FE Fgs =l §717h giek w7 el Sirke
5e An 2o A2e welad Tt AARE seld Aol ol Wil

obtt iz A wak M9l elxe] EaolYrku Fu Tk,

ARAFol = Aola. U v dalal e, O AlREd A a2 des
gola, s AbmEd e adE dEshH] @oke. v dS WA ¢
Jdoloforrt ah= AS waje. addd 2 Hepd 2 wilole. - At A

e AA Tolal

I don't want realism. I want magic! Yes, magic! I try give that to people. I
misrepresent things to them. I don't tell truth, I tell what ought to be
truth. and if that is sinful, then let me be damned for it! — Don't turn the

light on! (145)
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29) Mary Ann Corrigan, "Realism and Theatricalism in A Streetcar Named Desire," Modern Drama
14 (1976) pp. 385-396.
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Confronting Tennessee Williams' A Streetcar Named Desire. Ed. Philip C. Kolin (

Westport: Greenwood, 1993),
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Blanche: Stella, It's a problem. Didn't I get a call?
Stella: Who from, Blanche?

Blanche: Shep Huntleigh. -+ How strange I - What's going on
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here? --- Why are you looking at me? --- I'm anxious to get out of

here - this place is a trap! (168-169)

EZAE ZEL7P7PE YA Srmde FRA LAY a9E ZAW

Qo ded At BAetn B T daela BaeE 228 Al
o TUE JAMAOR Zesle A sARe Aot & % AN H
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Ues 2 AR 1dSs A=shy d4e 49 399 &9 agla uFoz o
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vl o2 oAl - WA Al stk AA} Ho] opfel g

o)Ak Fuel A,

BepA): ale] FTE, W A R ole] Aol 948 gl

Blanche: I can smell the sea air. The rest of my time I'm going to spend
on the sea. You know what I shall die of? --- I shall die of eating
an unwashed grape one day out on the ocean. -+ And I'll be
buried at the sea sewn in a clean white sack and dropped
overboard —at noon - in the blaze of summer- and into an ocean
as blue as my first lover's eyes! - You are not the gentleman I
was expecting.

Doctor: Miss DuBois.

Blanche: Whoever you are - I have always depended on the kindness of
strangers. (170,178)
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31) Tennessee Williams, Cat on a Hot Tin Roof (New York: New Directions Books, 2004), pp. 116-17.

& ¥Hate
evanescent

I'm trying to catch the true quality of experience in a group people, that
flickering,

human beings in the thundercloud of common crisis.3D

cloudy,
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HEAA dFA R Jlof. AEFH = =ol A U HAAA ThdH e

7h A W7 mAR FE Ae 919 agfel ol | Atar! - FojA
© =o] flojk Hl. ARt FolAe =o] gled ¢k . Foww =o]
ofok @, dvfabd = glo] Hethe AL AT A= = Foll sk
ofF 3. #AU =ol UL HolA =ol gle A b . - 23 WEof, B

2

=7.

Always had to suck up to people I couldn't stand because they had
money and I was poor as job's turkey. --- That's how it feels to be as
poor as Job's turkey and have to suck up to relatives that you hated
because they had money. ‘- so that's why I'm like a cat on a hot tin
roof! - You can be young without money, but you can't be old
without it. You've got to be old with money because to be old without
it is just too awful, you've got to be one or the other, either young
or with money, you can't be old and without it— that's the truth,

Brick. (54-55)

I FASE Eo Wd AAwe FFA0E aud AATAH AARS ¥
o

9. e e @A AARS BEds) FANA AR BYE )

>.
it
a?:
r°l'

= Aol mAR FE Aol i 2o AR FHS HEQlE 14
33 2t} “Cat on a Hot Tin Roof"#h= A|&E& =4 Sus Eejdoy)= A4
e 7HAaL o). o] A& ‘like a cat on hot bricks’ &= #EE HFPS A
olt}, ‘Maggie the cat 22 & H+ AAY wj7|7F =AL H& =
ol Ad 4 glo] HARA et As Zd Ao &

Aol k= Ae A7) fs ARl & 5 WA AbgRe] e 7)o

719 s E7|sHA & & HElo] 19 AR FE Aotk Heolxl 4
I~ (Dakin Williams)& “mj7]+= €bzls] Zubxog Ao mad oJdoz W3}
gt w7l Fd A 1Y L ojdH AqzotE SA A BAE ARSI 1

el 9 BHElo|t}.”(Maggie has been totally changed to an explosively
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sex—starved woman. Her tin roof is a husband who has no interest in
making love to her, nor to any other woman.)32z}s HE o] uf7]e] k& =X]F o]
ghar 2o wrle AdE Bel &S 7 o E A"Wsta vk A b
e tisge AAslorala el gaAE vee ofolg Al @ A
kel Uetow Wojxx) sredt ule nee] Yade Byea nee A
& dowm ArEe Zrh YA, A 4E, o] YU LRAE %o 8y 19

= weo,

2

Galo] gAYz, Az, AdE A A28 o4 2L Ada e
Ui ool E Polow uelzbd A Aa ded 22 el U A4l A%
Aok WAIZ 5 Qoll W7k 2 EF T A sulze] v ol

A2 Fola, o)7]a wAeE,

o7 g 7

_|_1

oF. b o}

H

You know, if I thought you would never, never, never make love to me
again - I would go downstairs to the kitchen and pick out the longest
and sharpest knife I could find and stick it straight into my heart, I swear
that I would! -+ One thing I don't have is the charm of the defeated, my

hat is still in the ring, I am determined to win! (30-31)

Aol FAA wiES Al w7l EYfle]l BES HASstu f53n wr)vt

A25k= A2 A o] Aok at= Btk 27t A58 Aete s A9
diabelth. Qe & Aew & F w77k A dahis AAC AAL a1
Bl i o] FAREES il Al AbES A EAlelth. 2y 2 e Setsekst
wAZE ok et A=38] #AAA ol SA4 B2 Avrt 9dd A" 73 (Gooper)
g} z19] ohf) wio](Mae) H&F gt FAFS wEla AAkd FHlEkal AU A

ot W dite] Aol 4 2 5 ARE THE oA 54 Qo] B

32) Dakin & Shepherd Williams, Tennessee Williams @ An Intimate Biography (New York: Arbor, 1983).
p.194.
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3171 Al#skadlar ‘oAl e & gle I EE(no neck monsters)"33)3} fEo] o
A A ofo]E dAlsta wiol= A4l FHelgte WEOLE S I Zlo|th
g7 ol dithes ES E3 152 oA Hellghe B4 B oAl ALt
o] F&HA7E 15 dias AR Eof H< gl (Rainbow Hill) SFA= H

WL @k 25 RS 2AENA nHY QAs Bdte £5S Fom HYy

7= Edtle AWk Agde 7 k. EE ke dA e fle A

Aoz ngE AT & ol FTHE A Jdvh.’(Maggie is not only
Tennessee Williams' strongest woman, but also unique in her ability to
AT s

envision the future from experience of her past.)39g}H Z1142]
e Az obwthel, 2o, SRt TE AU Wel ool Ha
3]

F =,
B wfr]e] ZAAR FAE #A 27]H ke wAl vk wir]eh B9
2o A dAAAY Eolu fdRTE 1o A ZA A
glo] Aztsls 43 wj7)7F Aztes 259 B BYs g2u. Bgo] 27
FANY AL AAA dedE ARes Gy vpyle B A 5E9
S =75 27195 Frelrt ‘2719, Ul EHS AFEA TErt, oUW W gk
FAalel o e wol detar "lo] Fd 7} 32735 (SKIPPER! STOP STOP LOVIN'
MY HUSBAND OR TELL HIM HE'S GOT TO LET YOU ADMIT IT TO
HIMD(60)2FaL B3 E&& 2ozl do] Ferh vivls 271sek Bge] 4o A
Aol AE AZE Weldta o37)a 15 Alele] QYR Zojth A7|Hete] #A
g A 53 32 B aF e do|AAN mrle o]3g T HE

-

33) W71 FER P PR olo B Wre] Pt o)

34) Hedwig Bock, ”Tennessee Williams, Southern Playwright," Essay on Contemporary American
Drama. eds. Hedwig Bock & Albert Wertheim (Munchen: Max Hueber Verlag, 1981) pp. 5-17.

35) QoA Zzx3br] 8l Mgk IHAR & As 2= H7
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HAAAARZ Eolees AFeth, HEgd A7 £& ol wjy|E "l AFs)
] QJ& BEe O BAE AWoR wusr] BRuE A|E 5
TS Boldia Ao HEM &Exk Rl wjr]el BEe] A9
1AL = FAERG 275 #dE 1o BA FAYES Wiyl &al ok w7

= BAE BN A % AN nYe) AYEA Lvlvske] EAT AL

v
4
fol
rx
rlo
i
il
B
rlr
o
P
v
°
M M
ol
>

A9 WH="0 AReletm ol AES e AREIY AR xRt v
velo] 472 Welshs o7t 2

st Aol RAow A 29 Ao v 2% sugel. 279 17t
ol ubA Ak A, A9 AolVIE @ 1 Aol TalAE o @

aly

i

ga gu 2
S a9 A olokr] siFoEMN Zolof’(In this way, | destroyed him, by telling
him truth that he and his world which he was born and raised in, your and

his world, had told him could not be told. from then on. )(60)2}al wj7]&= B

golAl Be Ae £438] "ol T A9 B AT

W7 @ A MEEEE e ohok, A8 ohluhl B, s £ ALYl
ohok th AbgEel o) £ AR HahEA mEAel o= FTE FahA
ered. T1e), thE AAgell 1 Al A WA BEE F ), A 9
e EBelUA Thdeisl £ Aok ool grew EolrAwA W )
4 F QdnkehE 717 gvhe golol e Bl A7l Qi e 2
obglefl amepe] wl7)i= Ak} glrhay

>

I'm not tryin' to whitewash my behavior, Christ, no! Brick, I'm not good, I
don't know why people have to pretend to be good, nobody's good. yeah,
But - I'm honestl give me credit for just that, will you please? - Born
poor, raised poor, except to die unless I manage to get us something out
of what Big Daddy leaves when he dies of cancer! But Brick! - Skipper

is dead! I'm alive! Maggie the cat is alive (60-61)

_48_

Collection @ jeju



i
o
i
rlo
e
>,
o
)
=
o
<
o
>
ftllo
H
J
ol
ol
-
0,
>
il
Y
o
o,
i)
el
1>,
o
Mo

o Lysty & o sfdie e o U Ao

A el et F&9 Aol AR Aol

[d I

=
N
Iy
X
rir
[4-9{_5
=
N
N
ofy

Ao A Aatt wW7)o) A FAE dAS FEa= gola, dAdA] 1= Al
o] §3& flste] FA
A=A

A7 dAe FHNE olalshd Ram 1l P AN AUE Wol ¥

27199 #Ae EHdE AR FASAR W=

H918 A% Aok e 2ol BN 4TS AFsE a2 AT 1 A

el Al ARl o, thE oW Am " FF AL - BEY, AL UE
dojFopst &, B, v a7 AN o AR olsjghal o, i Al e 3]
stokal Azbal! Wizh E=Fdvhe w JAR A REo? O ex= 7t Eeta
A sk 83, A2 AGHo ok Atk Aok dbell tigk ol - AbeRA

it couldn't be anything else, you being you, ‘- Brick, I tell you, you
got to believe me, Brick, I do understand all about it! [ — I think it
was — noble — -+ My only point, the only point that I'm making, is
life is got to be allowed to continue even after the dream of life is

- all - over. (58)
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He has the additional charm of that cool air of detachment that people have
who have given up the struggle. But now and then, when disturbed, something
flashes behind it, like lightning in a fair sky, which shows that at some deeper

level he is far from peaceful. (19)

AR @AAACNAN e E7IRE X BEe R vi7)7h Ak “sfujie] v

rlo
:>I~(£
)

WAE Polsn ol a 4Em FAFAEA 19 nEE GIE YU ek
o gmed] gEsa e FAL vl AYAYF TIE YHFoRM 1Y

g wEet ot nYe vlnn AUHIAE Rehn ~7Hste] AAE <
e A% Tt 29 Jwge 2vlsse] S ARsn wdstta g
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27190l el o vh=ol! Abgrelgt Al 3 W2 JA Msta xdF "7

Maggie, shut up about Skipper! One man has one great good true thing in
his life. One great good thing which is true! -+ I had friendship with

Skipper. You are naming it dirty! (59)

)
o,
o
12

3
s
-
rlr
L
o
ol
i)
N
o,
o2
o
o
=
o
i)
,.0
o

o
S

17} 25 #AE A4A) FAZR vj=dl
Ul shX| R, HAe aete]l BAE QA Kol 19 F59 AYS wjrloAl
= w7 E ey & ¥k oly

o Blgd o] e Ayt & ¢ ok AL 19 Hy 3 EhskE 19
BAAAE YEpl = olnx]olt}, 1L
M =ddth o AolEs HAve 19 Aol BElE “AAY Holdwd Ao
U7k AbES ARAle] olsdt A& dtar Ao A RS o ol & 4} E
So| = 1=} " (Becase | used to jmp them, and people like to do what
they used t do, even after they've stopped being able to do it.)(62) 2}aL ©oj
j=iasy

o] ZpFo| YEte T g F9e= FH AEEY ®E83 050 HoFE
sl91oAjolty. 1o FWHE ofA 9 AAhE ke @ oot VIFa wEel H&
stel AL ol Rar itk | Hele s AL AES dldEl F 2
AR B sy Zome MdiYY dAds fske A dedt 1Yy 399
A2 BE AL Soll vk 19 9o A2 wjr|eke] tigteA =edth. v

v

:
s b e oks BYg BAYA EE oS 1o AR w8
o=

AEatel FAlY BHoE Aodch AEES vele] v ujRe] nee
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At Eolt - AbE Abolell, obm Aok u Alelell, F 4Fsy] I A& (Well,
sir, ever so often you say to me, Brick, I want to have a talk wit you,

Communication is - awful hard between peple an'- somehow between you
and me, it just don't happen.)(92)2}H A& o} X 9] ths}w-2S AX-sit), 17
U it JIWE 7HA L ARS8 dibgs ofsol dd A2 AR d8s
HolEth a4l IS oustd s BYs 274 JAAdd BtAA distE olEx
<= 9 iy o] Aot B = o5 tistE Akt “ofWl offol A Q1A
= A UE STk AR Yok T2 A, olAol W BA A

3 & Ao HAHoH"(You I do like for some reason, did always have some

ARV}

)

kind of real feeling for - affection — respect yes, always. You and being a
success as a planter is all I ever had any devotion to in my whole life
YA1D=aL BElo] it 283 AR B2ty BEe o8] ggtEs 7 5-shal
dE7Iv & % dghe gAos grbA e, aey 8 divs g BE

wAE Haem FAe] o] A

oo | Ee o) spAl A
=

3 W sYge. - ALl
U g WMo} oo A 2R 2ale 224 gow Atk AL 9
57} glol
“39]” & & 5ol wyelR? - 1AL, ANL, ALPIS e

BIG DADDY: Why do you drink?
BRICK: T'll tell you in one word.--- DISGUST!
BIG DADDY: What are you disgusted? You got to tell me that, first.

Otherwise being disgusted don't make no sense!
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BRICK: Have you ever heard the word "mendacity"? --- Yes, sir,

lying and liars. (106-108)

ey B2 a7io] Farel s 9lA wekx] gtk ¥ oo
okl wAE dasn 7F 2719 el s A Rs)
A BElo] wrolgol7] ARsh=s ALl s E IAsHA Hekar dvhar af=th
Ax 2 27199 FFeol a7t 7] A B A &l FH& nwPdd dstE B
gol BVl wEeleh=s Hol Bt Hidit= BElo] 9o FelEolal vt
oAl AdekA] gFar fistal vke AMES =W “Hes | ARl
g 7op - Ul X5t FEs oA A Yol wE Al - 2 oo} @Al el shA
7] Aol golt}, -+ W 27197 Fa A £ vkAl7] A12Hgle]."(This disgust
with yourself! You dug the grave of your friend and kicked him in it! -
before you'd face truth with him! --- You started drinkin' when your friend
Skipper died.)(127)¥] tit]= HEle] AL o] S el slojvt. Hele 2}
Aol 2713 o] Ao A1 AlEdvh= A2 Beo] 258 A% AAE

QA @] dEolehis AAS WolEolx %oel k. ¥ Yrje] Erdw b
e 7)o WAolA A719) A4S otk Fudth aet ¥ go: 2

T, o AZIRG E WEA Bogtth U= W wlH, F89) veel A wE
Solghet wolok, obFol whz o714 WelxE ofd o

= H
ool IMHE, Ui a4, U W 7 oA Aolsky] W] the Algt
2

i

Al
X,
ofy
ih)
tlo

3
N

2% A s - wiE Bgolzks 7ol - 2 719 WlAL

Well, I have come back from further away than that, I have just now
returned from the other side of the moon, death's country, son, and I'm

not easy to shock by anything here. Always, anyhow, lived with too much
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space around me to be infected by ideas of other people. One thing you
can grow on a big place more important than cotton! - is tolerance! - 1

grown it. (122)

put

= 7tk A s sl ddh Mg §Ae) o R Al Ao
= =75 gl e ejieta st o B2E
N AAE 27)ERke] AR dojuEa Ak a#a 2719 F59 s
WAl E WS HEE Aem Al F9E ®ol Fa Ajloy ol ¢
o eiue 4 gl Heiwd 1 %

Hol7h @Aoleha i),

i)
R

|z

)
rlo
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iz
rlo
_‘OE
Ho
o
R

I

P
rlo
o
i)
oL

91§27} Holrbs B 1 AAlda. wolths whEe] st oli 8o
E e sz - o\ Weld b thE Algneh U A glola. ojm WA
=6 2oz Ageel WolAuzka, obnlE 1 AlgrEel AARE S AR

Holgly] Wil Az, At A Aol A iy ot WAL,

A A AE S ATQUL. o T3 AT ke A AzdA 14

Mendacity is a system that we live in. Liquor is one way out an' death's
other. - In some ways I'm less alive. Maybe it's being alive that makes
them lie, and being almost not alive makes me sort of accidently truthful-
I don't know but—anyway-we've been friends. --- And being friends is

telling each other the truth. (129-130)

o H%} ANE BE vpEE O 7k I5S OB e

F4 HEE wolEth Helo] omsle] AT AAE AR BL o] o7
o Wi HEsE TE AAnd o) oA wolwt M neel #Ag)
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Announce to make of life beginning! A

I

A AdEole Al

R

oA Ejoldtaral A

A opuds =g

(167)

4=

child is coming, sired by Brick, and out of Maggie the Cat! I have Brick's

I have an announce to make! ---
child in my body, an' that's my birthday present to Big Daddy on this

birthday!
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galo] ] AWMES AAE A AATe] - U ARz o AbgE ziTh gl
dgEl@ ue? o%o] Frlgew st AN F de WAL, - & 4 B
A0 Galo] Ul S WEAI] AZAE B AR o]l - 2y

It was gallant of you to save my face! I really have been to a doctor
and I know what to do and - Brick? - this is my time by the
calendar to conceive. -+ By locking his liquor up and making satisfy
my desire before I unlock it! -~ And so tonight we're going to make
the lie true, and when that's done, I'll bring the liquor back here and
we'll get drink together, here, tonight, in this place that death has
come into. -~ What you want is someone to take hold of you. -
Gently, gently with love hand your life back to you, like somethin'

gold you let go of. I do love you, Brick, I do! (173)

ALS HolFA il #AEe 25 Werh 18y Maggied ©l&
o] ZAo] oFAx)E o]ttt St Magaret, virgin and Martyrs 21} 7}=2(Roman
Catholic)9] AU zA E3] “EFAes 59 435 AYsng 348 vt} 1
gar wj7]e] Al x5 Hwepuis “Bliv o] Fo] o] Foxlo|”"(BIG DADDY'S
DREAM COME TRUE)(168)2t A#lx|x 1] tit]7} G4k A4S 913 WaAle
FEATH BAsts AoRE w77l vigd A2 BEF ol R E S AARE
th ol wi71eF Uit o] Ao 7F AdE S vlske Aotk HgitE AHAls
I ES BEAA ALY Aite FEToRM BHYg B3 Ao 4he] d&Ss 7
Tk w7l HH Y AMES HERE AukglE 9 Ha Wi e ke S

gomm ofd 4o Jhte @ds FuFe o,

b

rU

of AFA bz BAN AU BES AP F ABE FrYT AV
ge de] nBel %1l nEe @A olFel it EAh 1He] £

37) Jhon R. Haule, Funk & Mangualls, Standard Dictionary of Folklore, Mythology, and Legend (New
York: Harper & Row, 1972). pp. 197-98.
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S8 AEshs vhgel gl Oig ool e ek vzl Al

MEYE Adgoz @A Adntd vde] A wE 5+ 9

£ A% ofglelth, mAE 27] Fo g3} wel 2] Ahae o Adel
Sl gelom o} WA Ao Aew weEtkm Hr.

At EAlel AR =0 Ao 2D e Aot - diFEe] uE

Maggie is, according to Tennessee Williams' standards, successful in life.
She is at the same time a person of strong willpower, able to solve the
conflict of love versus money - Most other Tennessee Williams women
have their roots in past experiences which they have suppressed, so that
there is no chance for them for active creativity in the present and also

no hope for the future.38

wepd 297t pEEA @8 2ol X nele] Awke H2m v &
gom 1

~
g BEwE otk el AgolAd Ade P dAANS v

$83 A vgor ny

@ w7lsh e Alely] wFelh, wad FHHTH nYe] {78 FAX 7]
g wheb] wEolth Quish AFe A9 Aol PP wAA Raa 3vs
1 %ol eAshs Bee 79T 4 Qe Pol HE Aoloh

=t L35y aZle TRor ddo TA, F =3 Al HAE el &
2

Astal Aol A BAANA Uk et A
o}

38) Bock, p. 11.
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<Abstract>

Aspects of Free Will in Tennessee Williams' Major Plays39

Hyun, Sook Ja

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea.

Supervised by Professor Song, Il Sang

The purpose of this study is to examine the free will of Tennessee
Williams'(1911-1983) characters in his major works, in relation to each character’s
recognition and understanding of reality. These characters can be divided into three
categories: self-realization, frustration, and achievement. However, the classification
of the characters inevitably allows for some overlap among the categories.

Tom, in The Glass Menagerie, is a young man of literary aspirations caught in a
web of grim realities. His eventual departure signifies his search for freedom and
self-realization. He recognizes himself as stuck in a coffin. He represents his free
will to become an artist and seek adventure. Amanda oppresses and frustrates her
son and daughter with her reminiscences of the Blue Mountain, as well as her
Puritan values. Laura is a retrogressive female character who is unable to cope
with reality due to her lameness and fragility. After Tom leaves home, he returns
to reinvent his family with in—depth analysis and warm heart as a narrator. Being a
character and narrator himself in the play shows that he achieves his free will as
an artist.

In A Streetcar Named Desire, Blanche can not overcome her past bitter
experiences, and her free will is thus defeated and isolated from others and from
socliety. She is driven to agony by her husband's suicide and Bell Reve's collapse,
and then her escapes from reality become the pursuit of physical pleasure and
alcohol dependency. Blanche thinks she is responsible for her husband's death and

i1s tormented by her guilty conscience. She thus expresses her feelings through

¥ A thesis submitted to the Committee of the Graduate School of Education, Jeju National University in
partial fulfillment of the requirements for the degree of Master of Education in December, 2011.
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sexual and alcoholic vices. She always depends on the "kindness of strangers,"
which reflects her limited understanding of reality. Despite her efforts to create her
own elegant and spiritual world in the spirit of the Old South, she is destroyed by
the power of the real, cruel world, as represented by Stanley. He embodies the
industrial and materialistic society of the modern world both physically and
mentally.

Lastly, in Cat on the Hot Tin Roof, Maggie — unlike Blanche — is a realistic and
strong woman with bitter memories of her past. Conflict progresses satisfactorily
between Maggie, Brick, Big Daddy, and Brick the medium. She has a clear
understanding of her reality, deep love for her husband, and strong perseverance.
Rather than being overwhelmed by the poverty in her past, she works to overcome
her difficulties. Maggie is a character who faces up to the crisis of her marriage
and fulfills her wishes to regain her husband's love and inherit Big Daddy's
property through aggressive strength and willpower. Her wishes can be realized by
Brick's tacit agreement with Maggie's fake pregnancy at the end of the play. In
stark contrast to Williams' two previous works, Maggie and Brick' reconciliation
implies that free will can be achieved through true love and endurance.

This thesis analyzes various aspects of free will in relation to the recognition of
reality through Williams’ major works, developing points of view on new spiritual
values. In the center of Williams' plays lies the problem of human existence and the
self. His characters represent the desirable spiritual values of tolerance, endurance,
and close relationships. In conclusion, Willilams suggests an active attitude is the
most important element in life, which aids the subject in the pursuit of free will,

despite trying conditions such as a tough social order, prejudices, and repression.
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