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2) John F. Lynen, "The Pastoral Art of Robert Frost,” Nature and Pastoralism (New Haven: Yale UP, 1960),
pp. 140-161.
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8) Philip L. Gerber, Robert Frost (New York: Twayne Publishers, 1966), pp. 157-158.

7) Lynen, p. 177.



W

s
pH

ol

—
fite)

L
fite)

ZAE 9]
7FA 3L A shE o] e

A =

ul
=

3

178 =775 @) ol Aw el

9 st

=
=

olgt 27

o] YAyl &

-
1

Ao vy

Fo.

A}
omAel

i

NS

"o

—=
1o

4z
ot

o}
B

EEEO Ao e

3L

LA

AskA LF

i
fite)

)

o
o

u

o

]
=

o=
7!

™
N

W

el

o

il

N
o

Hr

N
ol

ol

el
™
J]
o

o

=
=

Sol A A AA

)

!

4z

°ol-&

=
=

o o] A

I

(“Going for a water”)

29 A7,

=]
=

r

)

ol

)l

el

d
.l
A

Collection @ jeju



zoR N2 A= o
row my Ho 508 HA.

We ran as if to meet the moon
That slowly dawned behind the trees,
The barren boughs without the leaves,

Without the birds, without the breeze.

But once within the wood, we paused
Like gnomes that hid us from the moon,
Ready to run to hiding new

With laughter when she found us soon.

Each laid on other a staying hand
To listen are we dared to look,
And in the hush we joined to make

We heard, we knew we heard the book.
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9) Robert Frost, The Poetry of Robert Frost, ed. Edward Connery Lathem (London: Jonathan Cape,




I have kept hidden in the instep arch

Of an old cedar at the waterside

A broken drinking goblet like the Grail

Under a spell so the wrong ones can’t find it,

So can’t get saves, as Saint Mark says the mustn't.

(I stole the goblet from the children’s place.

Here are your waters and your watering place.

Drink and be whole again beyond confusion; (379)
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One aged men-one man- can’t keep a house,

A farm, a countryside, or if he can,

It’s thus he does it of a winter night.(108)

T
~o
I
K

EHol xdog TuA Ut

g

s

]

o

o
B
o

™

—
fite)

i

ToH

4

ol

W

s} 2ol Al

E A3

(“Storm Fear”)

el

JH

o

B

sl

)0

B

o
No

The lower—chamber window on the east,

And whispers with a sort of stifled bark.

The beast.

"Come out! Come out!”—

It costs no inward struggle not to go, (9-10)
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The shattered water made a misty din.

Great waves looked over others coming in,

And thought of doing something to the shore

That water never did to land before.

The clouds were low and hairy in the skies,

Like locks blown forward in the gleam of eyes.

You could not tell, and yet it looked as if

10) French, p. 56.
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The shore was luckily in being backed by cliff,
The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.
Someone had better be prepared for rage.
There would be more than ocean-water broken

Before God’'s last Put out the Light was spoken.(250)
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11) Thomas MacClanahan, "Word I had No one But God," Centennial Essays II (Jackson: Mississippi
UP, 1974), p. 119.
12) James L. Potter, Robert Frost: A Handbook (Pennsylvania: Pennsylvania State UP, 1980), p. 50.
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They cannot scare me with their empty spaces

Between stars— on stars where no human race is.

I have it in me so much nearer home

To scare myself with my own desert places.(296)
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Some morning from the boulder-broken beach
He would cry out on life, that what it wants
Is not its own love back in copy speech,

But counter-love, original response.(338)
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“No, from the time when one is sick to death,
One is alone, and he dies more alone.

Friends make pretense of following to the grave,
But before one is in it, their way back to life
And living people, and things they understand.
But world’s evil, I won’t have grief so

If I can change it. Oh, I won't, I won’t!"(54)
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38.
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When all the other country brooks flow east
To reach the ocean? It must be the brook

Can trust itself to go by contraries

The way I can with you — and you with me -

Because we're - we're — I don't know what we are.

Look, look it’s waving to us with a wave

To let us know it hears me.(258)
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S wrskth 22 u 989 1 don't know what we are’o| A A3F Exjo] &2
o7 Q& F AEE PolFa e A "= gale] S awstar 9l
T Aol Ao HBE oldete] MEel BxE Yoy EAs A
Mo R FAste] WropEela gtk W, HHE T2 S Bk e dH
Elg=

It has this throwing backward on itself
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So that the fall of most of it is always

Raising a little, sending up a little.(259)

§ o gtk aea By Aol
= A 2ol sl ofufjell Al At Uk
MAZZE et iAoz g o AR Y] pol= AAagE HolA TS

A sk A57F Bk olojAlE AEoAE AR sEEA XE 97]d Fol
d 5 due mgel ek Qo

“A NELE F4l Aolok HYE 38

YA geda, Be A4S A AAAY

“... It is your brook! I have no more to say”

"Yes, you have, too. Go on. you thought of something.”(259)
ofj o] FHFARQl HEE XviwEstAl Azt dHo] o o)A tiststar AA &
S Eydlo] tigte]l ©d 9j7]o] AHSpA|IRE ofule] Ao R syt A&E
I wpAEE de] ‘o 52 92 Fo| olopr|g o] AL e AdS olFE W

oM Wl Fol§ wolFrh o At An EAY el B B

of Abamwpa el Aolo] wiald AZSA @ B ohe, Mzel Aolg Ags:

Al AAA o= dHA 7z obiel tiF o]opr]| = HARRH o] Al
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15) Potter, p. 141.
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I can’t express my feelings, any more

Than I can raise my voice or want to lift

My hand(oh, I can lift it when T have to).

Did ever you feel so? I hope you never.

It’s got so I don’t even know for sure

Whether I am glad, sorry, or anything.(63)
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Len says one steady pull more ought to do it.

he says the best way out is always through.

And 1 agree to that, or in so far

As that I can see no way out through - (64)
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Al TelZ% ) (“Loneliness”)oll Al ol Gl Al AF4plo] EWFS Swixz g o]ofy]
st o] Akl Abe &= #e Aol F RA Al THe F3x, ("House
Fear") ol M= <& b &ollA =7]= FelFol HARES 3, Al W
(“The Smile")= fZFo] Fewo®E A= Zld @ Zojm, vl HA A
"s]ZFol¥ = #, ("The oft-Repeated Dream”)oll A= T 5o A3HE Fwol
a#dA ok oAl HA Al FEE, (“The Impulse”)ol e o o)A kst F 11
A AL AR EA] REal S58 "ete oo Ego] A vk HH e
2A3 BACNA grolsts A WA ARRFeRRE FAMFI FHeS =7 of
Wi "5 Zols&= #, ("The Oft-Repeated Dream”)ol A 4 2% 9o 5913
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U5 747 23 AgdE g4 W Tl W
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She had no saying dark enough
For the dark pine that kept
Forever trying the window latch

Of the room where they slept.(128)
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Something there is that doesn’t love a wall,

That sends the frozen—-ground-sell under it

And spills the upper boulders in the sun,

And makes gaps even two can pass abreast.

The gaps I mean,

No one has seen them made or heard them made,

But at spring mending—time we find them there.(33)

Qo] t& Jo] &AW & F Ak kA= “ofH Z(something)”oll gk A
ARl Aol glo] ofufgh ol ARt 1 HAE W F gle 2AAAS] od A

AFete Aog2A Ad Fol As] A= o' AAe] e 2 oIy Al
Z1olt}. ‘Something’ ol thale]l wig](Elaine Barry):= 2 ¢w]E "9]<lsly o] el
ofut Aol FoA ANA AAE AlwE A A=E FQ
st A Eoll EAckE oW AA Y dFHd Aojr ek gofgit) ‘oW Zlo]
T A9ARJ] NEE AFSE AozA, AA S Afsts ofd Aol HH ol

g

16) Elaine Barry, ed., Robert Frost on Writing (New Burnswick, N.J.: Rutgers UP, 1973), p. 110.
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But at spring mending we find them there.
I let my neighbor know beyond the hill;
And on a day we meet to walk the line
And set the wall between us once again.
We keep the wall between us as we go.(33)
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17) Potter, p. 49.



% &0 293 F& Aole] wAd fd oE Ak e 9%,

("Acquainted with the Night”)o] 1t}.

I have looked down the saddest city lane.
I have passed by the watchman in his beat

And dropped my eyes, unwilling to explain. (255)

o] A
NA 71 E mAe] 2RAL YHTRE #2E Aae] 246 WA
Aol A€ At = Alel geld el Ax ol AAe Witth o]
2Fe] RAME BolFE oy £¥H v Aol #F SolA nHL =
2w Axe] AAA oA Eakr dAuldlel wgel ¥ el ek ey
Qlzto] 912 % ol A Wash= AL Folzlo](Richard Poirier)ol oahd A &
Hede B 9% mAolgn @ 4 gtk Eolelol: "ERiEd A o)A, 7

golup s9te] AAE ol WAatt AL, ofn ol5dAA Y= And o A

[0 A & Abg-sho] shxbe] o = Widel] A dFstar vt 43

o
o

18) David A. Sohn and Richard H. Tyre, Frost: The Poet and His Poetry (New York: Holt, Rinehart and
Winston, 1976), p. 55.
19) Richard Poirier, Robert Frost: The Work of Knowing (Oxford: Oxford UP, 1979), p. 160.
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The last of the light of the sun
That had died in the west
Still lived for one song more

In a thrush’s breast.

Far in the pillared dark
Thrush music went -

Almost like a call to come in
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To the dark and lament.

But no, I was out for stars:
I would not come in.
I meant not even if asked,

And I hadn't been. (334)

AF-stal B2 o) AAR I “Sojldte & ElE &

I
ZRA Af o] A Al A wmefskan Q17] wiell M7 ofm el 1o AAE @iy

= A BAT dolARt, AE ofFHAsE B Sluys shs ¥e AuR

X

>
.

;
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9
b

20) Robert Penn Warren, "The Themes of Robert Frost,” The Writer and His Craft: The Hopwood Lectures,
1932-1952. (Ann Arbor: University of Michigan Press, 1994.), pp. 225-226.

_30_

Collection @ jeju



Se ArdE Jus £
e nhe) 2 ESolur

bE sewE oF REde v
Edol g aE @

e AFrYR o FD Aok

T v A7k @ ohol giuk.
AE7) Aol B BAL H Foksta,
P57 Aol 2 vk e o shokatel.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year

He gives his hardness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep

Of easy wind and downy flake.

The woods are lovely, dark and deep.
But I have promises to keep,
And miles to go there I sleep,

And miles to go before I sleep. (224-225)
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olo} H]%=&tAl T el Aotz | (“Into My Own”)oll A A= @AM 11

@xe ol W 2gle]l WA £40% musuE A% Edn vk

One of my wishes is that those dark trees,
So old and firm they scarcely show the breeze,
Were not, as 't were, the merest mask of gloom,

But stretched away unto the edge of doom.

I should not be withheld but that some day
Into their vastness I should steal away,
Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.(5)
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I do not see why I should e’er turn back,

Of those should not set forth upon my track

To overtake me, who should miss me here

And long to know if still I held them dear.

They would not find me changed from him they knew—

Only more sure of all I thought was true.(5)
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Two roads diverged in a yellow wood,

And sorry I could not travel both

And be one traveler, long stood

And looked down one as far as I could

To where it bent in the undergrowth;
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Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there

Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!
Yet knowing how way leads on to way,

I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and I -
I took the one less traveled by,

And that has made all the difference.(105)
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Well, there’s — "She told Fred afterward that in

The pause right there, she thought the dreaded word

Was coming, "God.” But no, he only said,

"Well, there’s— the storm. That says I must go on.

That wants me as a war might if it came.

Ask any man.”(151)
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(“There are Roughly Zones”) ©]t}.

21) Gerber, p. 169.



Why is his nature forever so hard to teach

That though there is no fixed line between wrong and right,

There are roughly zones whose laws must be obeyed? (305)
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22) Lawrence Thompson, Ed. Selected Letters of Robert Frost. (New York: Holt, Rinehart and Wintson,

1964.), p. 8.
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Essays, ed. James M. Cox (Englewood Cliffs: Prentice Hall, 1962), p. 134.
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“.It's a nice way to live,
Just taking what Nature is willing to give,

Not forcing her hand with harrow and plow.”(61)

of NN ZEiEL A BE AL ek gn FolAE A& @A A
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| (“The Pasture”) oA %E AL 9+ aAgiE HHA 1S do] AAS

24) Reuben A. Brower, The Poetry of Robert Frost: Constellations of Intention (Oxford: Oxford UP,
1993), p. 91.
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I'm going out to clean the pasture spring;
I'll only stop to rake the leaves away
(And wait to watch the water clear, I may):

I sha 'n't be gone long.- You come too.

I'm going out to fetch the little calf
That’s standing by the mother. It’s so young.
It totters when she licks it with her tongue.

I sha 'n't be gone long— You come too.(1)
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So was I once myself a swinge of birches.

And so I dream of going back to be.
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It’s when I'm weary of considerations,

And life is too much like a pathless wood

Where your face burns and tickles with the cobwebs
Broken across it, and one eye is weeping

From a twig’s having lashed across it open.

I'd like to get away form earth awhile

And then come back to it and begin over.

May no fate willfully misunderstand me

And half grant what I wish and snatch me away
Not to return, Earth’s the right place for love:

I don’t know where it's likely to go better.(122)
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26) Montgomery, p. 148.
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It was no dream of the gift of idle hours,

Or easy gold at the hand of fay or elf:

Anything more than the truth would have seemed too weak

The fact is the sweetest dream that labour knows.

My long scythe whispered and left the hay to make.(17)
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p. 285.

91.
28) Edward Connery Lathem, Interview with Robert Frost (New York: Jeffrey Norton Publishers, 1997),
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Shouldering its way and shedding the earth crumbs.(124)

How love burns through the Putting in the Seed
On through the watching for that early birth
When, just as the soil tarnishes with weed,
They sturdy seedling with arched body comes
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My long two—pointed ladder’s sticking through a tree
Toward heaven still,

And there’s barrel that I didn't fill

Beside it, and there may be two or three

Apples I didn’t pick upon some bough.

But I am done with apple-picking now.(68)
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<Abstract>

Aspects of Conflict and Its Overcoming

in Robert Frost's Poems

Kim, Jung Hee

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea.

Supervised by Professor Hur, Yoon Deok

The purpose of this study is to examine man's overcoming conflicts in the poetry
of Robert Frost. He describes the nature and the people of New England as they
really were. He tries to determine the true meaning of man's life and man with
nature. He deals with man's relationship with nature. The focus is also concentrated
on the conflicts in man's life.

In Frost's poetry nature has two aspects: 'Positive'’ and 'Negative'. Nature
sometimes gives man hope and pleasure, but more often, is a destructive force. In
other words, Frost never thinks that man can live fantastically or romantically amid
the harsh realities of the world. Therefore, the people in Frost's poems are afraid
of the threat and indifference of nature. In Frost's poems where nature is cast as
an opposing threat, man suffers from the alienation and horror caused by the
hostility of the elements and nature's ruthless indifference to human beings. In
addition, men experience internal absence in the stark reality of death-in-life.

Frost also deals with the themes of solitude, isolation, and alienation caused by a
lack of communication and understanding between husband and wife, neighbors or
colleagues. He concurrently describes physical labor and interpersonal relationship

using symbolic, natural backgrounds.

¥ A thesis submitted to the Committee of the Graduate School of Education, Jeju National University in
partial fulfillment of the requirements for the degree of Master of Education in August, 2011.
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Frost felt that confrontation and conflict always exist in man when ever man
comes Into existence. Frost thought man could overcome the contradictions of
everyday life with the aid of courage and a strong will. In his poems, a farmer
finds both appreciation and value while he works, the unity of need and love for
labor is well described as an ideal sense of labor. In some of his poems related to
labor, Frost emphasizes that man can overcome some aspects of conflicts by taking
pleasure in working hard.

In Frost's works, the human spirit must continuously enlarge itself and contend
with nature. With this challenging spirit, the receptive attitude required to harmonize
with human society enables man to overcome the conflicts through the works of his
whole life. Thus, he continues to emphasize the importance and value of life

portrayed by good example of the true meaning of life.
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