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Rhythm can be considered an organizing force in spoken discourse.
Stress patterns within words tend to have a rhythmic based, and pitch
accents themselves tend to be rhythmically aligned. ... Rhythmic
adjustments occur not just form one word to the next but in the
context of a hierarchy of rhythmic weight, which, in the unmarked
case, tend toward balance throughout a constituent of whatever size

(pp.59-60).
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o] 7 Al 9 (discrete stretch of speech)E waltt}. s x7F @S & uf o}

o o BFe o Ae Abm 9oz gd & o 7t el AR H el

(1) a. Intonation unit is set off by pauses before and after.
b. Intonation unit contains one prominent element.
c. Intonation unit has an intonation contour of its own.
d. Intonation unit has a grammatically coherent internal structure.

(Celce-Murcia et al, 2004, p.175)

(2) a. My brother / Peter / and Dennis / had a big argument.

b. My brother Peter / and Dennis / had a big argument.

st Ael grim 2 5 Utk AW od AL wAE o¢i TR
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Fl

(3) X: I've lost an umbrella.
Y: A Lady's umbrella?

X: Yes. A lady’s umbrella with stars on it. Green stars.
$o] EFo A ALl U umbrellars A2 HHo|7|o] FRAAS Fojut

AR, 2 vl W2 s ofn] w2 g.o)7] "ol FARVE Ho] FAE
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(4) a. JOHN's CAR is WHITE. (unmarked)
b. JOHN's CAR is WHITE. (contrast: not some other color)
c. JOHN's CAR is WHITE. (contrast: not Albert’s car)
d. JOHN’s CAR is WHITE. (contrast: not his truck)
e. JOHN's CAR is WHITE. (emphatic assertion: Why do you say it
isn’t?)

(A4, 2010, p.51)
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<3 1> Wl 715 o

Content/Key/Information words Function words

° nouns

- main verbs
- articles
- adjectives
- auxiliary verbs
- possessive pronouns
- personal pronouns (I, you, her)
(mine, yours, hers, ours)
- possessive adjectives
- demonstrative pronouns
(my, your, her, our)
(this, these, that, those)
- demonstrative adjectives
- interrogatives (question words -
(this book, those units)
why, when, what)
- prepositions
* not
- conjunctions
- negative contractions (can’t, isn't)
- relative pronouns
- adverbs
(who, which, that, whose, whom)
- adverbial particles

(take off, do away with)

i
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1> E 27t EE A3 wEtslaxt 3 go= vEHdow
ygo] glttar B 4 d= BAo)Ql not = negative contractions(can’t. isn't)
oF 2 wole & oA FAY ounrt AxE Ae WEojd &3t B
Aoty T g & RO EA 3 FFo] FA(pause)Z Q13te] oy 79 A}
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of Aol metal olol A b AAze e BFA
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A @ Wl Jlselsh gele TR o] AEsduA st wud FAE ¥
e

ofd 4 qdrh o7 Al

(5) a. SHE gave me the book yesterday.
b. She GAve the book yesterday.
c. She gave ME the book yesterday.
d. She gave me THE book yesterday.
e. She gave me the BOok yesterday.
f. She gave me the book YESterday.
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b. Some americans have LIGHT hair, some have DARK hair.

(6) a. Give it to HIM, not to US.
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o N % o5 Y aC R - op O
frdl 5 [y Eu o o i ™ < 1
) ‘Aluﬂ X — I ‘mwl ox ]__/l \IJI MU_IL N
Lf 0 ﬂww_ _ Lf iy o m ﬂ:,._ O E _/L — = N Lf
T o= v T o— 8 x & T a4l E 0 N o % o
N r o THr CR I ~x o RO >
I T IR T S T og oW
T o® .~ ™ R O B
o Y s w N N oo I
oo (ay iy ot I ran) T Ay o B CUNN X! o
e Nl ey v o FPa e YT 8T 4 g
= — . i i = o
R, AT S S T IS SR
R T T 5o 2 RGN D G T
N OL O.% & or H 17_.D M ~ R Eo o ) ‘M\u_l N & ‘m_ﬂ M Lf
W G oo QX THAM 449 ° T 3 i
r R R W T F T 5T L o 5w
T o =0 <t ey oy < 5 N B ey o K
SO, W DEI ik T koA P T (e
X" RO RO o M g N D S - o .
op ke U A o X 7 ) ) = X
2 Moy 2D oy ow w2 o ow P
s m w2 x ol m Toll s T W g W o
~ N =0 1 o X —~ Gl == —_ o — o —~ O#D ) e ~
oo N o o o7 & o X T ON B0 OK ™o X N X
T E T E T e 5 g R2ERE o B F R
g % G Bo X 5 - ook W T DU 03
L JJo C R R B g 9T o o)) . 9m (Y ™
CRENE oo 5 o S ® % Wk R K ooF =
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|=
Y

14
ftlo

¢} L o] o we} AL
o] 5ol skl Gimson(1980)S The-3} o] ol sheict

ul ;]_

Lot Sov 24 7 Bus A 54e

[

o
2

It is noticeable that the rhythmic beats of an utterance occur at fairly
equal intervals of time. As a result of this, the speed at which the
unstressed syllables are uttered and the length of each will depend
upon the number occurring between two strong beats. All the
unaccented syllables occurring between two strong beats may not,

however, be uttered with equal rapidity(p.259).

(isochrony)De] kil dlth o] gl5e 718 3 2z FATel 2 4=

AlZko] Foj Xttt A o] O’ Conner, 1965).

The fundamental rule of English rhythm is this: each stress group

within a word group is given the same amount of time(p.98).

G GBS w$7] oJHA = 2o th(A A 3F], 2008, p.b).

olelgt YE2 AL EIE WHI ddo] g, Yojwle] HHs] FHH5HA

_14_

Collection @ jeju



LR

g g
314

FAEo] ol

3}
<1

el ol

ECERCEE

ki3

o] A]
.

E A=z

Aol

?;51_

=

ol ol

gL
1

ot} weh ol

‘._AJV-O

—
fite)

)

ks
gt

Joi7t @arojel A8 v

O
[¢]

#AEL

3
)

o q

AN EN A2 E

A

o]

woll A SJrtage] 2
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i
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o

o

e whE olol7l 2 o

S

ol WFelA Y FAH B F

A
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,_—ll.
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=

olt}, ke A & H(melody)$t Elol™ & E(rhythm)e] 7]

AL
00

r

A2 o] =2
o AA BEao] o] Hol= o

=
=

Ay, 2 ol

T
s H

3)

ok
=S

= HA

7z}t

(comprehensibility) 2]
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s

AR} o AaES

3} 4 o

EEL]
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=
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B

o
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fite)

(discourse-level) 2]

i
fite)

X
Iy

o~
T

w
=

v

=
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=5tolo] &

1eal O EALR

g
extra high

AR

1

’ -

high, ‘4

[e)

T

mid ‘3’

T

”1

low, 2

A4S dAste] tebdiet. 4717

[e)

L

]

=

___]_Eli ‘17

22 tHCelce-Murcia et al, 1996).

[e)
7 ] % (rising—falling intonation)

A o]
771

e

T2 L2k

a7t
Celce-Murcia(1996)= <
R =~

3. 89 A%
hn
R

2

B!

3

alg
alg
o

I

alg
o

o) el

24 A= 187
— 16 —

;q] 17 /Kﬂ

g

b.The weather ism\

Collection @ jeju

(7) a. She is prefty.

(Ta)e} Zo]



ol
~

—
fite)

Hr

alg

alg

o

)

a. Come to see me.

b. What a|beauty!

=
Sl

alg

@ owAm AFsE o

what, when, where, who, why, howe] &&FAIZ AlZE = 9

(9) a. Where can l|fin

b. How are vou|feeling?

M

1S 714

Sk
1 =

o]

TR ol A s E AR ]

Hr

)

—
fite)

el

wo

o)

vzl

Mo

hunjgry, aren’t you?

=

(10) You're

3.2.2 %59 Y(rising intonation)

ol

{Jo
%0

alg
o

alg
alg
o

o
)A
o

=0

=
alg
alg
o
a1

R

Yol dom, yes, no®x HHE F

alg
alg
o

il
2

el

o
T

alg
alg
o

o}
&
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alg
al?
o
)

O

a. May l|help you?
Are you lhungry?

EFA beBAE A REE o
b.

(11)

al7

o

o

N3

el

)

olo

milk?

— iy

e

(12) a. lIs this a pen or a‘penoil?

b. Would vou like Some‘tea, cﬂcoffee, cﬂ

alg
alg
o

o}
&

alg
o

¢+
)

el
HK

alg

(13) I¥'s time for the class to|end?

alg
alg
o

il
I

el

o
T

alg

)

_18_

b. You know|her| don’t|you?

(14) a. She hasnt[finished, has|she?
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oA # T3 FHollA

gkth. Chun(2002)< o] %ol

)

A el

)

ce

=

=3}l A (discourse) 7]

B} == 4] (attitudinal) 7]%,

1
O,

(grammatical) 7|
2 a AR o

54 7]
419 7]

o ¥ 7kA WEE etk oJold

1
[€)

s} 4 (sociolinguistic) 7]

1
[€)

oA E 9 7],
e a FA 9 (stylistic) 7]

1
O,

o7F AAH7 = dom, Hier 7]

=
L

o &
NI

5ol

=25
=

=
[€)

1
[€)

5, B 2E A (textual) 7]

1
O,

A sapsl we)

sk
=

o

o oA A=
Ne o

=
R

oM M= v

=
K3

L,
o =2

Sz AU d +x len o 7HA 7]

=
R

1ol 7]

=
=

of zFH Aol

=
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o

sz

Al A

Aol

&}
<1

ZH

lo

loH
N

NS

+

el

_ZTI

=
=

1o 0 3k}

[e)
32
R

el

gkt

A S B a1}
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AA, A&

rlo

THA 7S zter. Chun(2002)0] wEw, o
(intonational structure)™ EA} *Z(syntactic structure)®} Ze o] Q). thr] &
3t SF(tone)¢t A& (tune)o] &+ W 2 SAF F2EI A4Eo o
7 ¥ (intonation pattern)©] X<, yes-no 9o|it<t, wh-9&<, B &

o B b B4 gH e 5+ drhe Aol dg B9, ok F 4%, -9

T, BETY geEile dubdgo=® S(falling) IS FHE 7HAM yesno
T2 A5 (rising) ¥ FEHE 7t}
Cruttenden(1997)2 9% 9] (intonation group)¥ EAF ©¥](syntactic unit)2}

of #AC el F ¥ 2HE= HEH I Aew
H

xS UPH BAol Ut L2/ Y Yov ge A Fxe BAUE o
gxol wel BahA ofv7 Gepdh: ABAS AAstuA olge] By 7
5% Bxe

(15) a. She’s gone. (5-317)

b. She’s gone. (%)

(15a)9] F-atde] AF2 3hate] e bl o=
U a2y (15h)8] s <2 BEEAS UEU Med ool skt
& Al yes/no oL Aol sl Eeith

=4, e HE=A(attitudinal) 7T o2 A B2 Stk of&) Az o

Stk Tench(1990)= & Fe] B4 75l el v o] =43t

We use intonation to express our attitude towards objects, people,
events and ideas and we recognize the implication of such uses of
intonation in the speech of others in order to interpret their

attitude(p.17).

Tench(1996)= 9 ¥el H=4 7eoe “AA £ L= = wAIA A YEd=
R e s I Bl o A R e B - St i v R R R R =

AR A ded s da 3F & AAS "ol A= doa
— 20 —

Collection @ jeju



lo

i

o
ol
ki
g
)
X0,
=
=
T
Sh
o
e
ot
N
ot
_|>i
lo
o
ol
=21
g
ftlo
4
rE
_0|L
Y
rlj
o

Tench(1996)°] W2 IL5oA Aoz WH7tes &2
g3t =9, 44, oAdA X3 IS st FoET @ SolA ASo
2 Ye7le X (narrow falling tone)E A &3tH oAddd dojuy ¥ w7}
gitte 9uE vEdinga gig. ol HEA ouE HAdste AS o B
olUgl wo] &% Z7] &F So s DAL du A dF FAoY
A=A, EAH T3, =%FH sk o9 dEe oA FIH7| = T
(2_‘4

A ojoke AWl 7|55 zt=th Tench(1996)o] w=w o9k 71%5& to

>

present the management of information as the speaker perceives it®]2tal 3%+
Th AR E S dubdow dists & of 250 =efur st BERE #E6H]
71 (manageable) Z7t5= &3t HAx Al A&ttt shvte] st ke
AERE V% A B2 ARE Z7|& v o] HE o B2 AERE
of AlFH A& A5, stA= Aol /1A= R ARES £
Al e Aot 3k 89 ZF AR 2752 AR Y A f(status)ol wheEp A=
AT olFo FAHARS RARVE Hr= & ARt vgkd Ar7E =7
=

2

Z 2 s}

] & (chunks) &
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o] AxH: J& wWF J%9 JF FToA MF ToEYT B ¢ e I
S g7 &3kEe4 (llocutionary) 1%, 34 (discourse) 7%
S dA=, ol AT FAAA FAVE gEE M GRS A §)
w2 o] tHChun, 2002). WAl &al, stab= Al @sprh e, A2, 99, AL
a7, 2%, 7 AR 59 #R el
statA €t §F7F oy WEHES] FHZ
tH(Tench, 1996). th&9] o & Ay ==}

lo
>
b
ol
i
N
olr

(16) John's going out, isn’t he?

e (16)N A isn't he= St FE 7HE FE A3 FeHE 7HE & JoH
o5 Mz & ouE YEebdt) isnt hes P o= watsk A
< A7t AdES Falsta Jlem N1l
= Aoltk, Wt jsn't heS Asdow W3l HW A= Addd g g

o] glo] Al Johno] Brew YzriA B mde] wi Aol

facs

(17) Shut the window.

of
oX
2
2
o)
o
>~
>
N
N
4z
Ol
ol
X
-
re
N
N
o
o
ol
i)
sl

A B ANE & delE 919
ane Fawe Fez wetelA W S43e g2/t ddseidh ey

Myt adel FuE sl doiu
459 gxe dddt 3 s 7w 4% o¥ge due A

Satagol A Eetd w Zpx A 9l ool wheEh @EkAAl war A 2El

(18) a. My brother who lives in Nairobi
b. My brother / who lives in Nairobi

_22_
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-

1

s}l Ae]t}. Blakemore(1988: Chun(2002)°4 A 21-8)
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jm g

7}

Chun(2002)] w2 Crystal(1985)2
A

discourse belongs to the study of language in use,
W (pragmatic explanations)<S X
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A, Aol ek o 0 g wete nelste] Adstad da 2 5 ek
H

ar
Aelets Hgoltt o3t AEE e gk spAte] Az gt E T o
B ts £8079 E3H(18)E ¥ EAk

(19) Intonation is a feature of the spoken language.

(20) a. / Intonation is a feature of the spoken language /.

b. / Intonation / is a feature of the spoken language /.

gatE Aalo] Agstux s B (198 Aalo] AZ4shs dZ (20a)9 2
o] Trmo] wralale] alibe] ertiel = Aalste]l AT % 9lI (20b)¢F 7o)
Mol STz 2ol Agdd F5 vk 874, 1998, p25). o= A9
gasly e EAolgtE A2 tEA d4H AR %

Agdslel deiM= Sabavid v dxdelA Adesta d=d, A4
Lieberman(1967)> Ae]4 @A olx AFdE ZF = (breath group)ol=t o
Aok Ao 24 (19)7F (20a)9F (20b)eF 2ol watd o =t o714 e £7]
Ve gD & FAE FH. dudeR oju g}, 1elE
= 919 T3t (20b)= 7 He] graHE vro] EatEn o] 3 Afo]o A
o Ae G AdGeEga o

Crystal(1969)#} Cruttenden(1997)2 S YFE &8 =o] o]FoA Hojk
sttt =5 del e gxueld FAIT oA Addsl= 23 YelA st
A7E QA sE AR 226 WIS e Fa o gEefe] 28 =3 st
Astanzt shi= AR AFol oa o]Fojxm wal &3t shapel A Apl
ARt Brd/gde] e guEA e 93-S 3t 5 g dele stATF oW oA}

S g
r r
v
rlr
s
o
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ATA YEE 7HA I AA st Aoldt Bt tgs9 dE ®Ah
(21) a. He spoke to me honestly.

b. He spoke to me / honestly.

Ak s WAAE AgstE e 540 Qadd B3 sty AR
skl ke Fe JARE stAvE AR Sfolw o] AAE oW AMES
WA st ‘TAe s AYa #HeE & Ao (21b)9F 2ol honestlye
T stue] a9 E At ¢id s Uk

A et w3t oA spxte] AR Aot vhdE Ao® AL B

ol E 3ttt o Fo A Ay mle} o] EHT Al (sentence stress)E ol A o]
w3 dojo & dojHT FUHoz £ ¢ B o] FoyX = dAe|ln=

2R BRPAS WHE Bl vk F At FAt ovl L gk
% Fold F Qrk the el o wA

(22) A : Let me tell you about Auckland. It is a big city in New Zealand.
B : Is Auckland as big as Seoul?
A : Oh, no! Seoul is much bigger than Auckland.
B : How is the weather in Auckland in spring?
A It's windy.
(%2, 2001, p.33)

-

e AZF 23lek % WA Ao UEld Auckland= MEES AERE ey R
A vk a2y B7F wstel A WA 23S B Auckland

Hu

= BYGAT F

2
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(24) a. I like to listen to \, classic music.

b. Do you like to listen to " classic music?

(Ua)e AL BANA e ATHE FRow At A, #9, 44A
R4 SRFBE HPEot HUHAT @DE A7 FAAA AR A
oz Hob AR A4, A9, wAel o PHAE 2 4= FLYS vehy 4
sx7F AT & ¢ Au(FF49, 2005, pp.28-32).
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My MOTHER likes milk.?} F HA =& My mother likes MILK.
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Yun-ju: Yes. It's a monkey. You did very well.
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Yun-ju: Yes. You have 11 questions.
Se-jin: a. It has a red face, doesn't it?
Se-jin: b. I know! It's a monkey, isn't it?

Yun—ju: Yes.

et sael 24 oot Ave AeEA 29 4%
8
Te 9% Aden 74

7Hel F7telEEol AAIE ) JlEk (28a)¢]

(28) Se-jin: Can it climb trees?

ozl 7

I
(s

A

il

ol 9l 7F

d

%

o] A¥ L}

Tl 2wl oy

=

=

sk 919 At

o

& )

)

o

/2)1—

RS

ok

°

Zol| F-=

Je= HES A= A

/2)1—

At

[e)

i

:‘,:
- 50 -

o] AAZ (28)¢ iz}t
(RS}

=

A S

kel
AAE 5 9k,

=

wrhal Bojzinh
Collection @ jeju



5}

ko)

3 2ol g

o)

1=

a7k o= o] Al

)

seFa Az gel A

g ol

| 2 o

)

b

Z
o
=]
A

P ¢
H

=
RN
=

=

1

o

a7 7t

)

5 S A

°

A, 0 o]

[e)

-

[e)
R

10] 1 3}

o 95 ¢

=

gt:

SFX
of

o uje} -

21

o wro B8 Y

|

a
X

4.2

7 T W ooNromoof Up T oA K ® Ko
D BT P Xx 2R
0 ) —_— 50
° g . XK BB e s T <P
®o mwm. iy = o "W OW W oz 3 a9
o E X Ry gPeaw® 8w
) - IR T G SON- &
By L RN G t 0
o MU FL Y g e T ! ~
o wwﬂﬂg O O
o T 0 —
ey = H g X T ¥ W mm_v o TE R WS
o = L ok Mo - X om o P T do
o o A ofn ot KN o 2o K| 5 T T ot =
e TR T m 2 =3 l
. Ty wow Ty i
N ,_ux_v.ﬁ ‘,_b EA EE - ‘ﬂl E#E EW Lf H_vai H_OI 5.0 EU Lf Exg
o A T TR w WS o oy ol
) ~r oy = o X ol > K
LA BT oW T 2ok g oy
Fom Do omo ko o oo WORN P oo M
~ 5 —. LOH ‘HA_I < iy HT_ T E.ru - Ec O_E Wt ,ﬁ Eo oR
ar H_W o Zl Wﬁ L % ,ﬂwo \UI _ JEH,._ U iy ,Q AT
5y M go W = G BC S w o D Mﬂ 5
SRR Rt DR N S
[ = ~ =) —
e TS A . S T
N = W H A g roE Xk woT ® R
L - S T T O
~ T oz X0 oy oy o= T o=
e~ L dp do W B Ry -
TR RN - G~ JﬂﬂM%ﬂ@%ﬁﬂ%ﬂ
- S o BF O o o o B o %
o P ! . v )A T
Tor o O m wK o TR ) dy T < WK o w wr e
o oE o oed o @ T KON T OK o T W
— — 0 - ~
g S o W T o) &M uw oo °
O oW oM T W T % =

’

=

Q14 e zAbsl Ao

87

A
X%

=
j=4

o ¢
_51_

=

A=

1
olgtE 8AE 9

kel
o

=
=4

& o g

o] =3}

s

ke

Collection @ jeju

=



T Goll A A AEGA on] Ao

-
1

ok

g 2 QAR shate] 9wt

A

192 8o}

P2
ol

So Wals Fof on)

Aoz Ul g olal7t ol

HE . 99}

S

e A 9l

=
=]

A7k golel ¢

= >~
sy

3)

1

BA9 64 &g A

%

)

~
22|

A% Ak Lely @4 73 AR mE AN A Folol AAEH 7]

I

R

™

—
fite)

w A=l o

oM el 2

314

2wy

stoh 1

j
a-

o] ¥E3}7]

—r

)

o 7

Skl

spol

=

Toll slodth,

oA Heasgh

—L
L

- o
o=

S dele] Aol

bl o] 2]

ks
pud

A2, golet

A

J=

jojo] el

o

SFA
s}

hwA=: o=

AE A

»{51_

T8

i}

Eol YrtaBelA 4
3} (discourse context),

O

al

o}
=

=
=

o we} o

[}

/2)1—

=
=

st EA 2=,

1 of of

ZH

ANA AEE = ot

o] Mujo] uwet

S

p=H
=

gl o
QL.

Feol 2

o7 7HA

Aol Al A A ¥ =

Eas
=]

e
el
°

ar

!
&
e
—_

{
Tor

™

—
fite)

s woba Abel

S

tol A %=

S

Age Wz fEHer 2

o

—

BThE o

_52_

Collection @ jeju



el

=
=]

o] Goje] 7

J=

3k X
of

the

=
<

wAsheh 1

J o] n}

AESE YFoz vhoprhe

SRy =

S

AAZE & T

ol i

o ol 7

J=

Sk A
s}

A o] Sl A

AL
00

r
X

o

a7k gt

2

F A

w744 o))

o]
T

A SkaL v

of 3ol @ol

oo A A=
1Y A} (shadowing) <+ &

%

A =2

A

J & ©]

Sk A
s}

-
o

At} aLA}

B
L]
HAuet 9w

Pl
el

-
1

We&es =oWA

[e]
=4

=
=

o

el
o

o

sho] e}

cheys)
=7, ©f<po] W3}

=
=

wof o)

s AY date] A7)
g 2

] Hdo=

9]

‘(H
Sof, 27 2w %A 1}

R

1= A2A

)A
B

-
1

A7)

-
.

=
=

9 % 9t of
ghol we g7}

T S

sk
=

ato] Al Al

ool

o}d 5=

1l
=~

(29) a. Good morning.

b. Good IT1OTning.

314

3ol

71 A AA

o=

919l (29a), (29b)e} 3Eo] &79

o

o

el

]
B!

A &9 (sound units)

A, =

=
=

9] (unit) = A3

o
oWl BAEel WA W FAsh: &

™)

A

_53_

Collection @ jeju



FEEa & 5 Atk

e 7HAl =

o
=

KeX
=

o] ok (staircase intonation)

°F A

)

=]
=

]

o

[0)
™

=
=

sl NZAom ool el

=] O
4 RIYs F

(3]
<&

T U Ad A

g
of Aw Az 7hEA Hel vl

AR AL 4s 2] v o]

=
=

ofuet ool

R
=

J= Hojge E 0 wAw

o

= =

o

o} 5ol

dol7ta vgAl a2 2

)

)
—

J

)

o7
iy

vzl

e Aldrno= 5 N

)

-
=

REE P

517

il

hS

G

el

stair

cases

(Cook, 2000, p.5)

down

and

U

go

We

We

re

he

-

We're here.

(Cook, 2000, p.3)

_54_

Collection @ jeju



FAY ofw

=

=

AAE ol® dhofell 24

A veRl 7] £

= O
L

1

oS 3
off 4 H

o] o
%

%

statd, 9 2

9 2R ol
3

AH o=z

o] we gerd

tjo
M

o Y 3 sk o

al

=X =

o] <A, oltiq A%

o

o F8

o]
s

Folol A ZAZE o] el

5|
e

.

Az Fold 5 Slofof

o
LT

i ojobr| &

g uo] ¥

FA

o

il

5

5

Aglol o4k
EERRE

-

1

ol 7} of

-

1

ATk whehA Ak

o wmel Foly
&S ALsiA HEz goj=

Zh

= aulel

q o

S
&

o

/2)1—

o]

=

-

J

Sk A

A & el Al

A

A
of

p—

0
&
~

X
%

A7E Fol A=A i

As

b}

)

a7 0

et
0

]
=

FfHoR

g o

2 %d 9 g se

o 2ol

=

ol g

-

1

22}

al

I
5

o

o] (function

1

o

=137 7]

=
=

=

+ed
_55_

o

=

—
=

J

Sk A

HE Y&o(content word)7} 74

o 7

=

FAE

ke
o

’

A
Q84

‘]

Collection @ jeju

witoleh e WA



word) = FAE wb

)

etk FHE 4470 ¢ F AseA 0gol

oF 1 FAAE Y Fastthu 44uEE BolE EAN HES

i
L

ro
=

(30) A : I'm starved. / Let’s go grab a bite to eat.
B : Good idea. / Where do you want to go?
A : Well, / there's a nice Italian restaurant / about a block from here.
B : Do you have your heart set on Italian? / What about a Chinese
place?

A : Oh, / do you know one?

v3)

: I sure do. / The food is delicious / and it’s right around the corner.

A : Great! / Let's go.

A2 yUrAEYg o 23 2A St

Did they visit London on their way to Paris? (neutral)

Did they visit London on their way to Paris? (not from Paris)
Did they visit London on their way to Paris? (as part of the trip)
Did they visit London on their way to Paris? (not another city)
Did they visit London on their way to Paris? (really see it)

Did they visit London on their way to Paris? (not someone else)

(31) Teachers ask : Students should respond :
— 56 —
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(A1, 2000, p.49)

I'm LIStening.
I'M listening.
I AM listening!

What are you doing?
Who's listening?
Why aren’t you listening?
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<Abstract>

An Analysis on Learner's Recognition of English Rhythm

—-Focusing on Middle School Students-—

Kim, Sora

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea.

Supervised by Professor Yang, Changyong

The goal of English education is to build up communicative competence
to understand and express thoughts in English. Suprasegmentals such as
stress, intonation and rhythm play less important roles than segmentals
do in making communication more natural. Since Korean 1is a
syllable-timed language different from English, many Korean learners who
have learned English for a long time have a great deal of difficulty in
conveying the meaning of what is being said. Many previous studies
focused on the importance of English rhythm and effective teaching
methods of rhythm and intonation. However, they didn't emphasize
learners' recognition of rhythm.

The purpose of this study is to examine how English learners
perceived English rhythm and intonation through a survey and voice

recording analysis. It also suggests more practical ways of pronouncing

% A thesis submitted to the Committee of the Graduate School of Education, Jeju National

University in partial fulfillment of the requirements for the degree of Master of Education in August,
2011
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natural intonation and rhythm in situational context or speaker's intention.

For this purpose, 153 Korean third grade middle school students took
part in the questionnaire survey on whether they recognized the
difference of English rhythm, English rhythm for different situation and
use of intonation contours. The results of the analysis are as follows:

First, many students generally didn't recognize the change of meaning
from the difference in rhythm and intonation. Second, they had difficulty
in pronouncing appropriate rhythm patterns for the given situation in
discourse. Lastly, they didn't know what information they put stress or
focus on. It is needed to inspire learners with the recognition of English
rhythm.

In addition, the result of the students' voice recording analysis with
foreigners show not only that rhythm patterns of recorded sound like
Korean with an unstressed-timed rhythm. Therefore, it is hard for them t
o convey Intended meaning in communication with foreigners.

The findings suggest the following: First, shadowing practice in order
to imitate rhythm patterns native speakers pronounce and the staircase
intonation practice are suggested in terms of teaching intonation. Second,
pattern drills about distinction between content word and function word
and chants should be applied in the classroom.

In short, in order to teach English rhythm which is essential to
communicative competence, more specific context and appropriate
expressions should be provided for learners to experience various input
materials. Also, teachers need to actively motivate students to recognize

and master rhythmic factors by using effective teaching methods.
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@ ARE you hungry?
@ Are YOU hungry?
@ Are you HUNGRY?

6. ol el H7] OD~@2 "What is this?(o] Al H712?)"e] FH oA ZFA (stress)

g # w8 gEAZ Yele A% AU 54 330 ofd nE Ay

2

| 4] (in a neutral situation) “what’s this?”gb= A &S siopbd o] w 7k A4

gs %4

rob

Zojolx L= AL,

=5
rlo

O WHAT is this?
@ What IS this?
@ What is THIS?

% e @-0EAAE Fold

Lfinished the| book you lent me.

Did you like it?

o) Yeah, it was fantastic.

7. What is your name?

8. Nice to meet you.

9. She is my sister.

10. Do you have a dog?

11. The new book is better than old book.
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1

Yun-ju: Ok. I'm ready. Will you start, Grace?
Grace: Yes, I will. Is it a man?

Yun-ju: No.

Se-jin: Is it an animal?

Yun-ju: Yes.

Se-jin: Then, what is it?

2)

Se-jin: Can it climb trees?

Yun-ju: Yes. You have 11 questions.

Se-jin: It has a red face, doesn’t it? (3 E<S EEE A3}
Yun-ju: Yes.

Se-jin: I know! It’s a monkey, isn't it? (39 <& &%)

Yun-ju: Yes, it's monkey. You did very well.

3) UNESRAEAA ¢35 H7])

You didn't eat anything today. <You are hungry>. Let’s go for some snack.
4) ONESAEAA 13 H7])

My father like juice. But <my mother likes milk.> What is your favorite

drink?
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