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.

(9}¥ 1) Paul Creston, Concertino for Marimba and Orchestra & 193

mm.39~39

<et® 2> Paul Creston, Concertino for Marimba and Orchestra = 1°/3 m.45

3 oFgol = 4Zel(Four-Mallet)e] LAY FE=Z ARSI oy &4 1148
P ESHA WSAA ARG sime] xlgow <l 471 ZF wElE2 7
of FPow o] AT, BE Tl o] Wk P g wIFew 4

Aot et 3> aEANE F#2~E(Paul Creston)S o] oS fJsA] H=

13) Ao} ol NAR FEANA Hol} AFS B wlg, 10 FEE AR wEHolw F U
4927} 4o},
1) 3029 EHE FEF SU20E FHHY SAPAE Y Wop]2ESe QRN 719 RS

PN
- Stk
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AL ALE3 EYEE(Tremolo)E

Tempo 1
A }
RAN
{2}¥ 3) Paul Creston, Concertino for Marimba and Orchestra, 293
mm.86~88

S0 7 yAA(Alfred J. Fissinger, 1925~)9] Suite for Marimba: S5
s Q3] F2E HExe otk AFAo|zF FaZzakel 3 A AE=(Alfred J.
Fissinger) 1950de] o5& A=grk. FubFe] 4opdor wiE opigo] 44

a2
(Four-Mallet) 2. & 2t o] wignpnte] =53 ALg=E ©9517] 93|

A HA b mAEMist)= A mtoFY 1574 74A] ppd] dERES SEH
%

A =2(One Hand RolDe] AFHrh A& 3 SEH ol a2 d5d
ok <etH 4)
Parner Scewsy oy
LLA./—\J_'F_%
e = L — &
Thtenic iy -
- e ,.—-‘:"‘—-"—‘_.
N G e S L R

(X 4> Alfred J. Fissiner , Suite for Marimba & 193, mm.1~5

E3] 2F npA 9t R R A, 34 7 (Alfred J. Fissinger)+ H%Z&2 4ogS =g

How Agels AL A&eto] 43a. olgle (ohw 5) oA, T o] 2w




AL o 5 ATk

' > . 5 >
.P. :Ei PR » .?—‘1— *
4 T  — — — :
ek — = ‘ﬁ
J »ac.)-,.___ _L_u“& _ L £ i -

(o}" 5) Alfred J. Fissiner, Suite For Marimba 5 4°9}%, mm. 18-20

npxeto 7 F7HRobert Frank Kurka, 1921~1957)167} 23k  Concerto
for Marimba and Orchestras= A= (Vida Chenoweth, 1929~)1D& & %+
STt o] F& 3o R 208 Fod AFHMW wiyEulE 95 2220 Al WA
=

ATreltt. AEA A 4589 3un P w2 pitchss, 7k CRUY 119
= 2

AZ e, AF 98 2] Aow, 2749 weat ahe] B wEsh aTH
AZAE PhE AFe] QA HEA SAolE B3t Bol SA) F4
S oo} AFgPom ojRo] MEm FHel $do] AFHE F1 o) FH

L 4

|

L]

i

i1
i
H

{¢}H 6) Robert Frank Kurka, Concerto for Marimba and Orchestra 5 19}

(=)

mm. 29-30

15) Rebecca Kite, pp.179~180.

16) wi=e] A=sbolat whAfolLt,

17) w=re] Hxo AE vH|2E Fo dgoz o FetsnfolA Hlojwth I e AYdt UE5okska)
oz} dlojslzlR 1895 L Eetanfe] W] A o]FS ¥ U

_11_
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F7HRobert Frank Kurka)©= 4%3 o2 4452 At

)
r o
il
o
>
ofo
ol
&
el
inj

1498 F2Pn e AF4ENT 27 0 BAL SYH0R AT F 9

=% soith BY ol obF He $HoR B AssEs 43y
(ot 7>

P
e e e e ==
© ki 7T
—
i D=
f ’F'\ =

(X 7> Robert Frank Kurka, Concerto for Marimba and Orchestra = 2973,

mm. 4~7

F7H4 o2 3ot A= mE ol =29 2 (Arpeggio) 3 #1EFI(Leg Time

Ee £Fetel A2 E FE} wsl AT (S 8)

{etB 8> Robert Frank Kurka, Concerto for Marimba and Orchestra = 3%,

mm. 264~265

2ol FHow A7 migul JAFHES BT Al20azz)9t d1Erd(Leg
Time)o] &% o] FaFs Wkt

F7HRobert Frank Kurka) =& AL YA Fog A AFAES &2
52 1 SEfE] &1t el A AAF = o

=
Ae AFAEe] B W el

o
el
N

o} AF gL AwAHO

f
o

oiff

A HER Sk &5 FomM, Hke)

_12_



sl whBang FERe
O adrt FYBOE A9He] £ FEAAFE 4US Sa FEE 1 49

7} Apgre] el WEE T,

o
DX
i)
il
=
il
2
£
=
=
po)
o
fru
=
@
)

oy
il
)
g

1) ®kBar)o 4
vl&ule] vH(Bar)e FvuiE2 ® 2 =vH(Rose bar) ¢ Zu2E (Plastic )2
2 s ZEvHProlon ber)7t Utk AuuFE ®H vl S0l FH-SHH

FYol Eoh agm Ael WRRANE Adsda aFsele &9 W
€l
-

(™ 1> 3 o] mpdute] vh= Yol ofX|(arch)EFe = &3 Al AL 4

¥ & et oL B2 wieS Aske] & A A4S AEe)

seoll A3 Aok AR 4

Arch
(¥ 1> o} (Arch)2 %9 vHBar)

18) Rebecga Kite, pp.181~183.
19) Baet Hoopkin and Carl Dean(2008), "Making Marimbas and Other Bar Percussion Instrument, ,
Experimental Musical Instruments, p.13.

_18_
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e 79

2
1=

(AHA 4y vHBar)9] vl

S

=] A

S

A

HE]_

AAR | go]Z 2

o Al UdAE 17l ar

o Aojel wzhA

ul
L

27l

s

op

3) rhgntel

)
—

—

t}. g e 7FetHC)So] A

o

vleka o}

A

3

oA g A7, AAEel=E, 7

b

20) o|H&(2010), “PFHulR n}o)

p.7.

_14_
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KEYBOARD OF A FOUR-OCTAVE MARIMBA

(Keyboard of the Marimba s basically the same as a planc)

A B

r G

ﬁ_.ﬁ—_‘:.‘.

of2lube] 498l 22| (Four-mallet Grips) 2}

3.

a¥

1) wheute] 4z

B

ox

+
T

—_—

o
iol

=z
AF=

(Multiple-mallet)2De]

of & Al 47K<]

37

3

Rz

43}

oy

]

o
<)

|
~

o
o

el

o]
=

1880 o]t

A71=

A

2 A4

Tyl

4719

A3 AFshe

KR
=

of] 371 o]/e] LEl(Mallet)

4=
.

_15_

Collection @ jeju



oAXTN et ofglvle] wElom AFEd=d, e BoAFr] g Ao 1

Hy 19159 ZA] ¥ ¥ 19 (George Hamilton Green, 1893~1970)22) &

S A7 A A AR Y] EEle AREERalT

of 4L it =¥ M&¥ det=(Ballads)ss 98l 2o x =], o

© AEFAH 2 sl dgoly Bete T5 A5k dol oA wlg- of

e 295 2 5 AJT AT o= TEle] 5 £ glo] v A=
FotAQl maE Slal 42Els ARESRITE2Y oYt HE S&sly] e

2o Abgel ek gl A AAEAL 2R THol 7] A%

fo
[o
o
9,
2
‘0,

rle
Ik

(1) 222 1H(Cross Grips)

A2 2 IY(Cross Grips)= Z39o] Ui dlo] = FES A= wAA|Z 1

< 9vlsty W= 2" @Button Grip)¥ EdHAE 2 ¥H(Traditional Grip)L.
2 ydg. WEIYButton Grip) A= HlHZE AFA] Alg] WE(Gary
Burton, 1943~)2d9l 2Js]A 1960d el At WETZHButton Grip)

22) ALY Y ERWE AZEATA F AROE 11~134 19 oA o] AFBANN BF AFE
St 1947190 13w A dedel A BnE AnEUses de 43, 83 wames

7V Q171 JE o7k ol

23) Rebecca Kite, p.33.

24) vl=eo] A= W|BEHLY2~E(Jazz Vibraphonist)o]d HE 1 Wgsieltyt 1% FHAZ(Fusion
jazz)et A2 FA(Duet) FAS oA dHom A= w } =2

mlo

_16_
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= 2%

ajl
o= Yy A 6-2) , 4

ul
=

Fa (AR 6-1) vy

3 3W E7ke Aol Ewpe

2
=

7}

4
-

=] AR (+) B

KeN
=

g (Mallet)

o}
=

o AR 6-3)

A 6-3)

A 6-2)

A 6-1)

A 6> W E 2 (Button Grip)9] %

el

)
o

ol

ol

Atelef] o

2]

TS
=L

el
e
N
!
G

T

)

oj
NI
el
ojp
M

file}

Wiy (ad" 7- 5

pZs

Hol4] e

Mz

o

Mz

el

3

g Aok (1" 7-3) HEIHButton

AHA 7-2) AR 7-3)

AR 7-1D

e

o
=4

AR 7> W EIHButton Grip)9)

_17_
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HE1HButton Grip)2 ARPH oz BIHGE AFAE0] ARSI wl¢ =
B HEIHButton Grip)o2 vlgulE AFe= 495 2S5 vk A
< 9 AEHolA 7] wiiel Au whEnRke] virb Bu Hlo] el FAt
T 71E4 oes F7] Wtk
T vE 322~ I9(Cross Grips)S EZYMY 1§ (Traditional Grip)e]th.

go 7 dmsl Algby dsl gElel dmi= o 4 ¢lK

= RS

[t

rlo
2
ol
s
I
]I

zgo2 FAHHY vhHH|AERQ] Aol opH(Keiko Abe)el
He AH oz Ze 77tel @Al %ol 7hd
sto] x7]o w571 471 wZol €2 ARgH I glrt.26

(AR 8-1) (AR 8-2)

ARZ 8) EFYAMY 19 (Traditional Grip)e R+ 34
EYYAMd 1¢(Traditional Grip)< HE 1¥(Button Grip)¥ RI= Yol
Zel(Mallet)o] Ho =2 W7t JA skar Sto] Helo] 92 7t/ dvh. 1

T oage XA WAl 1 mabs FES 4W £7489) 5W Evbere] g

AT R 8-1) 1W3) 28 £7hehe g @l Abelol] glefef st 3w &

.20 (A} 9-2)

25) http://www.uh.edu/~tkoozin/projects/WanHwaLow/Overview.html
26) http://www.uh.edu/~tkoozin/projects/WanHwalLow/Overview.html
27) Nancy Zeltsman(2003), "Four-mallet Marimba Playing, , Hal leonard, pp.3~4.
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Collection @ jeju



HE 4TS eAARED dAFo FH HARS F71 wdl eAx

(2) eIty#AHE 19 (Independent Grips)
Az23H(Cross Grips)o] F ZElo] M= wajsfo] Bre2 T golghd QY
AHE “1¥H(Independent Grips)S A& EZHE o] gloja M2 wxatxx &=

Toln AR B@AAA G371 7I5E SY5] QoA FA] AF

fil
Ho
S,

oltyAHIE I (Independent Grips)e F4 Z®@Musser Grip)d ZEJEx
Z19H(Stevens Grip)e] A, A ZHMusser Grip)2 2041719 714 93k
ARtetely] AF7F Foll @4 HA4(Clair Omar Musser)7} 19201d =& vt
EQth o] I¥He EUAMYE ¥y HE ¥ o] Enpdoe] g dekal gl
Auk dEe M2 WAEHA] e

4 &7 e 5 ErkeRe v wElS a1 29H &S ¢
25 Feth SA8Y 2L dAEVE R HES Yoy 9%
TS Enpere] gk x| oA B HAIZIE 580l WAL R s SA o]
o] &t

wlo] Mz wASA ea wele] Aol Byl wEe SYHoD A}

28) http://www.uh.edu/~tkoozin/projects/WanHwaLow/Overview.html
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nE o s T 0o oA oMo owow o -
o 5 £ = O " N A
_ o M o
- S g T Y ea oy
o .4 ,«. N o) —~
mym Kl 284 T - = $a B P w D +o=
ar oo NR R < o~ Lo
i N 4, z 0 XN L A=l
Iy ™ qu T oy Z TH ) & o — < o
Iy B X M x F T w oy ow
N B R ) B, X~ W\T N B
o o) K h J)J o & 5 = ) M -
o ow 3 g T = BT
I ooy o Ao % =70 G TR N o ol
A A i # g 2 0o~ AT wig
— oJ © ~ . —
+ 5 2= 4 & A~ 2 M I
M A ~ w0
T ° Y 5w s ? & R wwY e
| = B NI G oy o = = ,/ﬂ.m eyt G = mo= =
T X TS T W i PLE v = 2 =
T o5 b © B g B o X j vl | T o5t D
o S m = W < <| el T o @ A 3
- i W T [ b ) B ou & S
T A I ) o7
o T ® ny 2 . X =
N T Sl - g w7 T e L
T R (I T TR T il
i =t i o) - No o ofn T op N
o) o~ ~ K o o = T X o N
| 0 e H 4 o
m Dy 2y Rog o N oF 5o
T xm 2w % 5 2 YyesgmBwtE
X B o) Moo R o
= N~ m o= YT D W S e oA ®Ow o o ZJ
. B! - mv_./u_u o m.uu = o o # O AN of m T
BN o S 5 X oo oF _ o)/
R oy < By s zdz
W = Et o y % ) N 1 1“_/| T el ok V
oo ow S 2 K ORI -U < ° "
BN % ow w5 S F T oy Tow g™
do M ! S o W R N oS R = A

el F4 2™ (Musser grip)g B4

_20_

NAH 2E]EA 18(Stevens grip) 22 7Rt aitt.
30) http://www.uh.edu/~tkoozin/projects/WanHwaLow/Overview.html

29) ml%e] A3 whgiuh %7 o B}, 5
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ORA 11-3)

PR 11-1) A 11-2

AR 11> 2El22= a¥(Stevens Grip)d &4 3

Skoll A AA7A EiEE 4 4709 Tl disiA] Loprskrh. & SH
meb A2 1H(Cross Grips)¥ Y HAHE Z¥(Independent Grips) o=
AR AAZ wpdEl AFe] FE 2ol O9e EUMY O
(Traditional Grip)¥} ~EE2~ “1¥H(Stevens Grip)°]t}.

HEIHS HBEeES dF6] fald B deld EguMd a2Hy |
ghs Zolsty] wjZel =oolA ALt AT. Tgjal FAIHS SEEA IHo

2 ' E o] I ARgol mH|St7] wiZel HjnLe] =ofol A Al sk

(1) ~E]E~ 1% (Stevens Grip)e #AAel =

7}. Aram Khachaturian(arr. Leigh Howard Stevens)®| Adventures of Ivan
% No.l Ivan Sings

(o}H 9) = Adventures of Ivan % No.l Ivan Sings® 7}xF2]¢HAram

Khachaturian, 1903~1978)3Do] #2231 ~E]E ~(Leigh Howard Stevens)”}

31) 7hdst of2myold] ARF of5Z gloju} 1A dsttirt 1921d E2ARE o)Al Il St
doll Zoj7bq Azl AL wi$-1 19543 A" =Rl &7} 19639 of2HUo} m}stolylu] o] 3¢
o] HArt. 4Ad HeH Y3 Yo AF ol Folsls g, Bagnpgeryd, aualEetde] mAt
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yid L= O
skl
J=88()=72)
Andantino 43 343434 =1
AT!I: il i 1
(s f —f T i %
Y )2Y i 7 .L‘_.' [ i
D] 1) ©
r mf cantabile| p
- T T . 2223 35 85 1’58 £8 5533
o — ——— —+—+— 1 o
b

2
1

(X 9> Aram Khachaturian(arr. Leigh Howard Stevens), Adventures of Ivan

% No.l Ivan Sings, mm.1~5

o] I =g R A WA niexdE A& 1,29 T v gAeEe
e BEg AFgt 7 A v 2 EE 349 2Elo] AE&s AFsH
t}. Z(One Hand RolD)9] A= el

. 2B B2 1Y (Stevens

AT 1 ol4r= 3,49

(AFA 12> Aram Khachaturian(arr. Leigh Howard Stevens)®] Adventures of

Ivan 5 No.l Ivan Sings 94FAA 1

_22_
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(ARRI13-1) CARRI13-2)

{AFA 13> Aram Khachaturian(arr. Leigh Howard Stevens)®] Adventures of

Ivan 5 No.l Ivan Sings 95ZA 2

. Leigh Howard Stevens® Rhythmic Caprice

o)

fanY
/’_\
57 o | ']/—__\&
o
I
T
i 1B

12341234 1234 1234
{2+H. 10) Leigh Howard Stevens, Rhythmic Caprice, mm.57~58

P |
Pq|

.
y O

BE

Rhythmic Caprices= Z~E]E2(Leigh Howard Stevens)’} 1995l 2Z}=-3l
Fo2 AMEZE AFHY g disiA 7141 WS A|A| gkl

(oFH 10> € Rhythmic Caprice® 57~58 wmltjojt}, w585 WY 2:H
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W= vk vhg A4 9

=
-

1] 1

=
A

2

=
A%

1A 2

g 295 v

ke
T

o] wirjollA XE]E 19 (Stevens Grip)

4!

CEREEPE

g Iy

EduA

O
| SN

(Traditional Grip)

U]

o 7}

2,3

|

4%

’

2,3 = B} ffo] glojA 1

{151_

Hal b= 7R S
H s & 5 9 Ao e

=
=
S

= 9

14 A% A

3

o]

b

U

H &

b

d] 7}

X
.AO

}

1=

o
YN

a}7] wiel vl

A

=
—

o

2
=

(ARl 14> Leigh Howard Stevens® Rhythmic Caprice QTAHA|
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t}. Murra Houllif® Samba

—~~ /\ e
n 2 2o g 4, 0,
— =
O = \:r-ﬁb_rv
./ ‘ p—
| P F T Y
.y : —
—p bt

{etH 11) Murray Houllif, Samba, mm.9~10
Samba¥ 19800l 2ol Zro & g (Murra Houllif)ol]l &J8iA Zrapxo] ~
E] 2 ~(Leigh Howard Stevens)ol| Al AAF AL = AAH oz = Hjo]~=
g el(Latin) @l5°] 7]Ho] Hi 8L ALS dAFd. (oW 11) & By

o v 9~10% 2& SEH AT SEB o) ge] AFoeE 7]

His 2ge Suoln oo s wele] Mojx7] wEolh,

2}. Anders Koppel® Concerto For Marimba and Orchestra

Concerto For Marimba and Orchestrax™ FZ!(Anders Koppel, 1947~)9l
olafAl 1995W HAF- == (Luxemburg)®] mtul FE& 918 2= HAoH
HIHA A wkgbe FF 2] A SAEE Fold o2 dAY HOo R 16
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HE

S

T EEE

mm.1~4

W I T
————

- T
- — -— —

(2+H 12) Anders Koppel, Concerto For Marimba and Orchestra, = 393,

<
W)

CerR12)

(Stevens Grip)ell A

o

of EgtAMyY 1Y (Traditional

o

]

o]

ISR

M 2= A

ulbdl o2 1988

1

0]
T

‘?4

©(Mark Ford, 1962~)°l ¢

=

_26_
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1H] vhutst 3o %A

So) whgul AFAe wha

vl Mark Ford® Stubernic

Stubernic
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Freel
4 g o
¥z p rubato with motion freely
l’t ;gg;f ',’1?
|
|
3! |
| 123234123234123234123234
2 il Freely
! to marmba i
Fieyer 3 %l z = - 5o e
— /\ ___/
fzp
(¢}tr 13) Mark Ford, Stubernic , mm.110-112
vlt]1102] Player2E HW olE2HXAE E 4 glom o] FELS AElHEA
Z1¥(Stevens Grip)o. 2 fGA A5 o 4+ o AAZHCE 1,2,34H ZE L
o] A7t 7MY dFAFeln ZF THY Fyo] I HZ| wFo AHEA I¥
(Stevens Grip)o] o}l=2#H X2 FEodA ¢ =2 dAF

Z My 19 (Traditional Grip)& =2l 2 3¥Ho] okstar 1.4

FYHel AF7F 44 ek

2 2 e Tyl o & Hol wEle] A EAo] ¢ko
2 g3 Ak o 2L AFE A 2EEs adl PAFNS o8 A%
st TR B e fAtE ARoR AT U8 FL
relg 9 & g

v}, Eric Sammut®| LiberTango Variations on Marimba
Libertango & 19759 vl ulA T2l o8 A(Eric Sammut)ol] o]siA 2}

25t} o] & yol=e(Astor Piazzolla, 1921~1992)32¢] LibertangoZ ®}
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et

1

°©

[e]

a1

i
=

Ehu whguls}

2

2

2

(®}H. 14) Eric Sammut, Libertango Variations on Marimba, mm.14

1

';z-f sub.

i B op u- W B o
........ . F_ o N oy B o T o H
e i iy ™
\\\\\\\ . A E- B RN
......... I T T o Q d -
......... - oy T I e < °
4 < N oy ™ rURCON
...... i m e owa ol o@ o =
...... ] - i plp of T 2y
_ w o E R S w3
................ 11 TR i S
J T -
=S S i
o S )
pe M Oxﬂ dﬂ o nﬂ E_u o_a ﬂo
\\\\\ il § Wonowr IR Wn o
S P R N ST
- - ~ i -~ \w —
=My ook T 7 SR =g
e | pr—— ol IO B N G T,
e ol - T = B .
i S i i R - = g
Vi . 2 = e S
T 8 A el 5 Qo
o | HE «nl.v ZSF O q ,m.:._ EI ,h(\u\ mm__H
H ——l | ] 1w B : ‘Mﬂ ﬁi o
i, ~ ) T N o = ol
_ T R oy GO
A | ..w. M ;01_ HT_ 1_/_|A \WE Z_l s
......... Ml E A TR T
. B BB osow o
|||||||||| ! wn B :.L - < NS \_Ir‘” I -
_ o = g < 2
S i @ T L oW
1 o U A i_ W
o w Sann —_ TH W o —_—
e NOie 4..... ey ml _Lt o 4 M.L WA 2
z or M %0 o] or A )
N Ny S o ~ o XV o) )
a4 o Bo -

7telw vF= 2 (bandoneodn )

3l

@ jeju

s

(nuevo tango)®

32) of=&ELte] waL



(2) EgiuyAd z19(Traditional Grip)e] &3¢l &

7}. Keiko Abe®| Variations On Japanese Children's Songs

Grave oD: 126

*] >

P A
|
L 188
1L 18
4
4]
[}
ll.:
|

(&+H 16) Keiko Abe, Variations on Japanese Children's Songs, mm.1~3

Variations on Japanese Children's Songsi Ale]3 o}H(Keiko Abe)”7}
1986\ el 2r=rgk 2ol

CoFH 160 A mir] o] A& LEHAR(f)] PV s® ofF g4t Y
By @ ~E|UE(Ostinato)3d® A5k 58] 3 52 w|(E),zHA)A(B),
n(E)= HFE(Tenuto)® <o 2 o] 713 T3k i Fo sfrjolr),

EguMdyY 19 (Traditional Grip)< o] =9 F &S Hil ayxoz AF
g 4= 9tk I o] LEXAX(0Open Position) o224 #o] 2Hf-Fi1 HEHA
Abgol 7hsstel & O FAskal a3 &5 d 5 v
o] EFiuiMyg ¥ Zo] yPgHEtd AME F o dQbetal FH-d A

A 2dE d g Ao agal 2 A= wakete] 455 FAlel Adur] 4

N\
>~
-

>,
—
o1
|
—
N
N
— =
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(AR 15-1) EFPMYE 19 X 15-2) Z~EEX O9

(A 15) Keiko Abe® Variations On Japanese Children's Songs 95 AHA)

HbHo 2E]E A~ 1% (Stevens Grip)2 E YA 29 HlsiA A &3
WA EHTE ool 2EES 29 BYe foldlz AHow g
ol 25 AAHL FHSH A A8E f4A €4 Eshr] deeolth

TPl EEle] A2 H5yE o] 9lar Wl wEle] Bo' el 1Y) wiEel 45
=

WSl 9 5 Atk 2EEA IYE FUUT 29S Aol shsah, Helol
A

. Minoru Miki® Marimba Spiritual

Marimba Spirituale 3We] Elel7] Fxpe} 149 vfduf EF2 93 oz
7]7](Minoru Miki, 1930=)° ]34 19836l =5 o] Alola obull(Keiko
Abe)ell Al A7 ¥ ot}

kR 17) ¢ 58¥MF-HE ZE4tE(Glissando)7t Ut} o] FE2 X =FE
Al E(ff)o] b o R AFtefokst Fitolw ERelr] = #Zol AFshy] o
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£ )
22
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t}. Ney Rosauro®] Concerto for Marimba and orchestra

128
| | A | n N A,
ya) ! ! . T R e" 1t
g i f fanY J 1
po ) = b
» Ve
I = r >
: bg’ # IF L/‘I:: b T ol
{2}+H¥ 18) Ney Rosauro, Concerto for Marimba and orchestra & 1. Greetings,

mm. 127~128

Concerto for Marimba and orchestrax= Hz#d =419 nigdvl AFxjo]H

Zhax 2ol ZARS-2 (Ney Rosauro, 1952~)ol a4 1986\d o Zr=r% At}
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1990 ©Bfetr] FA<Q1 o] &% =dY(Evelyn Glennie, 1956~)3V¢} #1&l 4
¥ eAl=EDee] Fdo]l AustdA mbdnte FF ofEE o9 7 <
7] = vidhl 5o ® hEETh
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A AFE & Yok 1 R TeAF YolA £ ol 4EE was) =
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o] AolX: elo] FHolE AEE H2F T & o] HY L AFE I
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t}. Keiko Abe® Tambourine Paraphrase
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{2}tH. 19> Keiko Abe, Tambourine Paraphrase, mm.1~4

34) 2REAES Eob] ttelr] 12410 AL Qo] A7k BeA e Helr] FAm Fus,
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Tambourine Paraphrase &= 2% 9] nldul AFAE 93 oz Alo]z o}H]
(Keiko Abe)7} 199610l 2Farst o]t}
3 WA wy e [—J +x9 X FAE d= 2EZDead Stroke) & HIE

it
A ouhe el MEs Fyom A

A gh @ wEel W &RE Yl @
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fie i
aelm WA vhe RO e SEE EAE wAe RO vhde v
2 AWA sdle] B 8% sk AFsh Aelth SXw 2ulo] =g 2

I ol EFUME 9ol #A 7] wEld, A HA Fe= TEls FA

ol o] Hddo] & Ho] d= AE=(Dead Stroke)S 317] i1, & WA 74

i AAEHA TEle W™ B2 (Bounce) 7t 25 of 2=t}

date 2gE 4A 3 ¢ Jdoh e 2HE2~ 1¥H(Stevens Grip)2
=1

2 Ao} wylo] FAY o el ARl Ayl el A9A

=

T oY B vy 38 dF @ o) 2ol v $9 pRoE AFs w
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SMe A F Mol T W AF, F T R W PEoE AFSE €
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v}, Keiko Abe® Marimba D amore
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(kR 20> Keiko Abe, Marimba D amore, mm. 89 90
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223519tk 3FA1%F Marimba D™ amorex 184 7] wlE]d(Jean Paul Martini,
1741~1816)¢] 2243t Plaisir d’'Amour(Alg2] =D& #4835k 1998w =}
FHCESD o] 4 7P olely whdhk 5 F StuE wl = AEo|th
(oFH 20> & 22F|UE(Ostinato)®] 2lwo=® AMgEo] EEEAE(f)e] °F
87 sta Qlvh mhH 89~90+2 ofF whEM ffo] & thojyulo g A

o & Y&l 1,2 ¥ 9289 34 WElo] wyE £ SR AFs)

)6]'

ﬂJO

EZYMg 19 (Traditional Grip)2 ZS #A 3 Lol A= wxatstar

A71 wiEel ol#gt ) Aol sty Wb AE|EA 1¥(Stevens

)
13— ——
| =

S 432
(&+H 21> Eric Sammut, Libertango Variations on Marimba, m. 13

o] ¢ko] AE|E2~ I1¥(Stevens Grip)el FHAE Adsigloy EggAd
¥ (Traditional Grip)e] 8-S AW F+ & Fo] Ut

oFR 215 °f w13 2el 168 &3 AL 3A5FES & F Sdvh o F
TS A58 v 2=d024 2FHEE 9ol ¢ f38 A AN 2358 Ed
g 2ol o a3F<l AgE d F v 2 o= EfUAdE 1Yol 1

35) Juan Manuel Alamo Santos(2008), “a Performance Guide and Theorical Study of Keiko Abe’
Marimba D'moer and Prism Rhapsody for Marimba and Orchestra”, University of North Texas,

M.M., p.30.
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Abstract

A Study on Marimba and Four—Mallet Grip

Jin Hyoung Baek
Graduate School of Jeju National University
College of Music

Supervised by Professor Dae-Sik Hur

As a solo instrument, marimba is loved by many of professional
percussionists and music students among a number of percussion
instruments. In particular, marimba i1s an essential course for entering a
college of music and also accounts for a large portion of practice and
recitals in a major field of music.

This study is aimed at providing a grounded logic for students who
major in marimba so that they could play more effectively.

To achieve this goal, this thesis will cover the basic knowledge and
concept including the history of marimba and its development and that of
marimba music as well as the structure and mechanism of the instrument.
Those are thought to be already known by most of marimba players. I
will emphasize that the importance of marimba as a solo instrument, after
that, in order to study the characteristics of Four—-Mallet Grips, [ will
explain how to grip Four Mallets and some basic operational methods.
Also, 1 have found strong points of this grip through a real play. Based

on this study, the strong points are as follows.
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Strong points of Steven’'s Grip

1. Well independent, strong in One Hand Roll and an interval play.

2. Mallet number one, two, three and four sound well balanced and
strong in Arpeggio.

3. Facilitate in tuning a tone and good for playing an octave higher.

4. The second and third mallets are freer than the other grips, strong
in a xylophone style play.

5. Holding a mallet long naturally puts a weight on the hands.
Strong points of Traditional Grip

1. Due to open position, it sounds wider.

2. Holding a mallet tight makes a speedy shot and is also good for
glissando.

3. Strong in playing a four voice part to a two voice part (first and
second on the left and third and fourth on the right) by turns.

4. Hands will be comfortable and wrists can move freely.

5. Owing to the strong mallet number one and four, the base will be

rich and the melody can be clear.

Although a marimba has become from an African traditional instrument
to the current marimba In a very short time, its music has been
developed very fast. As new marimba music emerges rapidly, its
preference and trend are also quickly changed. For responding to these
changes, we have to know exactly the basic mechanism of marimba and
the grips. There is no perfect grip. By understanding the characteristics
and strong and weak points of each grip, you will analyze a tune and

know what the weak point is correctly so that you can play better.
—_ 42 —
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