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2) John David Sweeney & James Lindroth, The Poetry of Robert Frost: A Critical Guide to
Appreciation of Meaning, Form, and Style (New York: Monarch Press, 1965), pp. 79-80.
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And thoght of doing something to the shore
The clouds were low and hairy in the skies,

The shattered water made a misty din.
Great waves looked over others coming in,
That water never did to land before.
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Like locks blown forward in the gleam of eyes.

You could not tell, and yet it looked as if

The shore was luckily in being backed by cliff,

The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.

Someone had better be prepared for rage.

There would be more than ocean—water broken

Before God's last Put out the Light was spoken.
(1-14)
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Some morning from the boulder—-broken beach
He would cry out on life, that what it wants
Is not its own love back in copy speech,

But counter-love, original response.

(5-8)

8) Alvan S. Ryan, “Frost and Emerson: Voice and Vision,” in Critical Essays on Robert
Frost, ed. Philip L. Gerber (Boston: G. K. Hall & Co., 1982), p. 136.
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And nothing ever came of what he cried
Unless it was the embodiment that crashed
In the cliff's talus on the other side,

And then in the far distant water splashed,
But after a time allowed for it to swim,
Instead of proving human when it neared

And someone else additional to him,

_12_



As a great buck it powerfully appeared,

Pushing the crumpled water up ahead,

And landed pouring like a waterfall,

And stumbled through the rocks with horny tread,
And forced the underbrush—and that was all.

(9-20)
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9) Lynen, p. 122.
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10) Ibid, p. 148.
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Whose woods these are I think I know.
His house is in the village, though;
He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound's the sweep

Of easy wind and downy flake.
The woods are lovely, dark, and deep,

But I have promises to keep,

And miles to go before I sleep,

_15_



And miles to go before I sleep.
(1-16)
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11) Malcolm Cowley, “The Case Against Mr. Frost,” in A Collection of Critical Essays, ed.
James M. Cox (Englewood Cliff: Prentice Hall, 1962), p. 43.
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As I came to the edge of the woods,
Thrush music—hark!
Now if it was dusk outside,

Inside it was dark.
Too dark in the woods for a bird

By sleight of wing
To better its perch for the night,
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Though it still could sing.

The last of the light of the sun
That had died in the west

Still lived for one song more
In a thrush's breast.

Far in the pillared dark

Thrush music went—

Almost like a call to come in

To the dark and lament.

But no, I was out for stars:
I would not come in.
I meant not even if asked,

And I hadn't been.

(1-20)
o] AldA= HEAY w7t 582 oFe €9 58 ¢E s
Ego] vehdth off 2 5o 28 AA= HEAMY =de AvE
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Something there is that doesn't love a wall,
That sends the frozen—-ground-sell under it
And spills the upper boulders in the sun,

And makes gaps even two can pass abreast.

The gaps I mean,
No one has seen them made or heard them made,
But at spring mending—-time we find them there.
(1-11)
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There where it is we do not need the wall:

He is all pine and I am apple orchard.

My apple trees will never get across

And eat the cones under his pines, I tell him

”

Good fences make good neighbors.

«

He only says,

(23-27)

S

= Aot A At

a

e}
ES

o e T

Al oA 17

CAs

o]

Ye” gkm olop]

J
S

S
=

‘791217

A=

1
R

S
“

Fr} 16)

okol
A2 )

RREO] Al

of SHRRY B XH7|=

SEE

o] Aol

w2

s

A3t A

Far, w2 kel

S

16) Gerber, p. 147.

_24_



wdo 5o, FRHVE AR, Brre A9 1zle] HE Ashu o
AAae Toeke Aty Biow e Atk e 5 Abole] )
S P PURA Rehe mHoR @A AFHE mHoE ekl
.

1
|
i)
}
iv
r
i
fu
K-
5
m
ki
i
>~
o
_ O}
=2
rlr
£
=
ol
o
=)
lo
o,
1%
i)
(N
olrt
o

29} olol ghAH = Izt oA 8te] AT O AAA T E Fhr}

Aek, AAHe—, ( “Out, Out—" )& 3 £+ AFEz BAF A
AEo] HolA s A& AAR o EHE Ad Fol= AFA t
Aol HAE Ae Ae BHAFH &97|7F Al Hdukyel FHo|gt &
o]Ztt. o] Ale] AL Ho] oulE HA| /A Fr}.

ilﬁz

A, S 2 & on ARREZ
JAbE 1F olH 2 ofF o wyl
2k FAA ARA 2 U

18R] 1o WE AY o]7f ),

CI o
A&
oft
>~
>
RO
N
X
o
o
T
2
[o
I
u
V
N
N
é
rug
fu
iy
o
o
=
o

_25_



So. But the hand was gone already.

The doctor put him in the dark of ether.

He lay and puffed his lips out with his breath.

And then—the watcher at his pulse took fright.

No one believed. They listened at his heart.

Little—less—nothing!—and that ended it.

No more to build on there. And they, since they

Were not the one dead, turned to their affairs.
(27-34)
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“The wonder is I didn't see at once.

[ never noticed it from here before.

[ must be wonted to it—that's the reason.

The little graveyard where my people are!

So small the window frames the whole of it.

Not so much larger than a bedroom, is it?

There are three stones of slate and one of marble.
Broad-shouldered little slabs there in the sunlight
On the sidehill. We haven't to mind those.

But I understand: it is not the stones,

But the child's mound—"

“Don't, don't, don't,

don't,” she cried.

(20-32)
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“You can't because you don't know how to speak.
If you had any feelings, you that dug

With your own hand—how could you?—his little grave;

And talk about your everyday concerns.

You had stood the spade up against the wall

Outside there in the entry, for I saw it.”
(71-88)
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The Poetry of Robert Frost. An Analysis (New York: Hafner
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Press, 1962), p. 38.
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No, from the time when one is sick to death,
o]

«

Friends make pretense of following to the grave,
But before one is in it, their minds are turned

One is alone, and he dies more alone.

And making the best of their way back to life
And living people, and things they understand.
But world's evil. I won't have grief so

If I can change it. Oh, I won't, I won't!”
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“Home,” he mocked gently.
“Yes, what else but home?
It all depends on what you mean by home.
Of course he's nothing to us, any more
Than was the hound that came a stranger to us

Out of the woods, worn out upon the trail.”

“Home is the place where, when you have to go there,

They have to take you in.”
“I shouldn't have called it

Something you somehow haven't to deserve.”
(112-120)
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It hit the moon.
Then there were three there, making a dim row,
The moon, the little silver cloud, and she.
Warren returned—too soon, it seemed to her—
Slipped to her side, caught up her hand and waited.
“Warren?” she questioned.
“Dead,” was all he answered.

(162-167)
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“A Speech on Robert Frost: A Cultural Episode,” in Robert Frost: A
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In going from room to room in the dark

I reached out blindly to save my face,

But neglected, however lightly, to lace

My fingers and close my arms in an arc.

A slim door got in past my guard,

And hit me a blow in the head so hard

I had my native simile jarred.

So people and things don't pair anymore

With what they used to pair with before.
(1-9)

_37_



dH AR HEo] Rt

ol A wolzrh, 1E]a wpA|ut

e mgHg A

B

o)
=

1
s

o] ol

==
==

Aol A AbgHal Al

el
of

To-

K

K
el

-2 =

3|

Pl g

S

o v

—_
file)

el A% ( “Into My Own” )ollA <l

N

Ay,

o

si3
-

el
K

q]

ARRFAL A ¥

1
R

BEE "ol men g4 =t

EREe)
AUE S

3L
[¢)

t 90e v gelglol

x

One of my wishes is that those dark trees,

So old and firm they scarcely show the breeze,

Were not, as 'twere, the merest mask of gloom,

But stretched away unto the edge of doom.
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[ should not be withheld but that some day

Into their vastness I should steal away,

Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.
(1-8)
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I do not see why I should e'er turn back,
Of those should not set forth upon my track
To overtake me, who should miss me here

And long to know if still I held them dear.
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They would not find me changed from him they knew—

Only more sure of all I thought was true.
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And sorry I could not travel both
And be one traveler, long 1 stood
And looked down one as far as I could

To where it bent in the undergrowth;

Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there

Had worn them really about the same,

And both that morning equally lay

In leaves no step had trodden black.
Oh, T kept the first for another day!
Yet knowing how way leads on to way,

I doubted if I should ever come back.

I shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and I—
[ took the one less traveled by,

And that has made all the difference.

(1-20)
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22) George W. Nitchie, Human Values in the Poetry of Robert Frost (Durham, N.C.: Duke
Uiversity Press, 1960), pp. 157-158.
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Collection of Critical Essays, ed. James M. Cox (Englewood Cliffs: Prentice Hall, 1962),
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Letters of Robert Frost (New York: Holt, Rinehart and Winston, 1966), p. 18.
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So was I once myself a swinger of birches.

And so I dream of going back to be.

It's when I'm weary of considerations,

And life is too much like a pathless wood

Where your face burns and tickles with the cobwebs
Broken across it, and one eye is weeping

From a twig's having lashed across it open.

I'd like to get away from earth awhile
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I don't know where it's likely to go better.

I'd like to go by climbing a birch tree,

And climb black branches up a snow-white trunk

Toward Heaven, till the tree could bear no more,

But dipped its top and set me down again.
(41-57)
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26) Lawrance Thomson, ed., Selected Letters of Robert Frost (New York: Holt, Rinehart
and Winston, 1964), p. 414.

_48_



of AlellA] stat= LEAHTL EHaT A9 ghellA HlojuarE w3t

Fe o] Bk 1 o

[
P
o
12
2
ol
i)
r
o,
)
~
>,
o
=2
S
(N
oy
o
N o
Iv)
N
g
iin)

L
o
T
b
_>|i
IS
o
&
I
0
o
o

wol S et 3 AlRE dAAAAY 1H =S Y Hol

= oAE AFAIZL TANY mr]E vkl 9 ( “After Apple-Picking
)7 Atk o] AloA T2 AE= QlFto] AN Fol= AT Ho)
Al 7HME 23 8FHA b Aoz XA Ael Q17ke FHFE

FEPE A2 o] A Ba HAFET

S U Al e e 23

My long two-pointed ladder's sticking through a tree
Toward heaven still,
And there's a barrel that I didn't fill
Beside it, and there may be two or three
Apples I didn't pick upon some bough.
But I am done with apple—-picking now.
(1-6)
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Essence of winter sleep is on the night,

The scent of apples: I am drowsing off.

(7-8)
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Magnified apples appear and disappear,
Stem end and blossom end,

And every fleck of russet showing clear.
My instep arch not only keeps the ache,

It keeps the pressure of a ladder-round.

I feel the ladder sway as the boughs bend.
And 1 keep hearing from the cellar bin
The rumbling sound

Of load on load of apples coming in.

(18-26)
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One can see what will trouble

This sleep of mine, whatever sleep it is.

The woodchuck could say whether it's like his
Long sleep, as I describe its coming on,

Or just some human sleep.

Were he not gone,
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But he had gone his way, the grass all mown,

And I must be, as he had been—alone,

That made me hear the wakening birds around,

And hear his long scythe whispering to the ground,

And feel a spirit kindred to my own;
So that henceforth I worked no more alone;
(7-34)
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29) Lea Newman, Robert Frost: The People, Places, and Stories behind His New England
Poetry (Vermont: The New England Press, 2000), p. 13.
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Out of the mud two strangers came

And caught me splitting wood in the yard.
And one of them put me off my aim

By hailing cheerily “Hit them hard!”

I knew pretty well why he dropped behind
And let the other go on a way.

I knew pretty well what he had in mind;

He wanted to take my job for pay.
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The water for which we may have to look
In summertime with a witching wand,

In every wheelrut's now a brook,

In every print of a hoof a pond.

Be glad of water, but don't forget

The lurking frost in the earth beneath
That will steal forth after the sun is set
And show on the water its crystal teeth.



ol thEte Aele] mae qlzke] B S gl AlARe) o] xolw
oz Yet, AW 989 23 A¥e 9dae A7) o
2 Ther A4S VUM gkl AHel wBe] Frge]

AA T S Q1o kg A Aol AXEA] ek Akde] Wt
_‘l

SR

k2

O Aol state ARle] 71 AF e =S o] Fa AA

U7k Aol 3 =4t Gale Azt
o] HAE w7 Urtele FAS
2% ¥ e 7 22l v,

2ol 47] &o WEstL H5Y

The time when most I loved my task
These two must make me love it more
By coming with what they came to ask.
You'd think I never had felt before

The weight of an ax—head poised aloft,
The grip on earth of outspread feet.
The lift of muscles rocking soft

And smooth and moist in vernal heat.
(41-48)
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But yield who will to their separation,

My object in living is to unite

My avocation and my vocation

As my two eyes make one in sight.

Only where love and need are one,

And the work is play for mortal stakes,
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Is the deed ever really done

For Heaven and the future's sakes.

(65-72)
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<Abstract>

Aspects and Overcoming Man's Sufferings

in Frost's Poems

Yeong—hye Yoon
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Major in English Education, Graduate School of Education
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Jeju, Korea

Robert Frost(1874-1963) wrote a large number of poems about the natural background
of the New England. He describes largely the drama of people in nature. In his poems
nature has the meaning of affecting men and is related to the men who lives in it. Frost
uses nature as a background to express his poems with uncertainty, fear, solitude and
isolation. Frost's persistent concern in his poetry is to clarify the meaning of life on the
earth.

Frost's poems treating men's sufferings can be classified into three aspects. The first
aspect that Frost deals with is the troubles between man and evil nature. He shows that
human beings feel a sense of alienation in the destruction and cruelty of nature. Therefore,
the duty of man is to perform his tasks faithfully as long as he lives on earth. To
overcome his alienation and loneliness in nature, it is necessary that man should conform
to his natural environment. Men should also try to be in harmony even with the sinister

image of nature. Men lives inevitably under the rule of nature. He must admit this and
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adjust himself to it.

In the second aspect, Frost also shows the conflicts between people caused by a lack
of communication and understanding. To illustrate this, he concurrently describes physical
labor and interpersonal relationships using symbolic, natural background. In his poems,
there are the possibilities of compromise and the conflict ends in recognizing the other's
individuality.

In the third aspect, Frost writes about man in confusion between his ideals and the
ultimate reality he belongs to. To overcome man's confusion Frost emphasizes the meaning
and value of the life a man can obtain from labor. It is desirable for him to do his best
within the limit of his ability.

Frost's poetic focus is always hovering over the vast but colorful abyss of human
concerns. What Frost's poems claim is that though human beings are helplessly a part of
nature, human beings should establish an identity of their own through a positive action of
coping with nature to continue their lives on the earth. Therefore Frost's poetry clearly
shows such process of overcoming human being's sufferings and as a result, his poetry has
come to take on modern elements which can make every reader comprehend with
sympathy. The purpose of this thesis is to investigate what is Frost's effort toward a
solution and what wisdom he finds to overcome the sufferings which human beings have.
Through Frost's poetry we can see how he sees the human inner mind and how we also

should learn his wise attitude toward survival in this world.
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