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George Gershwin “Prelude No.3”, Arranged by Antony Kearns
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HE W Ged A WAL ke REE E S =403 ¥ A 294vte e
$HE s PREE A WA 2720y Bt T AFsHE Aol Fo| =L

I:L:l

@t glojA Frh(etr 10)

(2} X 10) Ludwig van Beethoven "Overture Leonore No.3” mm.272~277, and mm.294~299

Allegro Trp. inB
A l I] ] i é bg colla parte
= = __ = = : e e
Crfi =" = : — :i :ji = E,-J =
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7 Vi
] e Bl
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:

! 1
1 | ML I
wird auth i
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l:: e
L 11
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L 18R

L 1R
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L 1R

J

JIT
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L 1RER

L 108

(1800

13) B & a4, =250, 1986.
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¥ E F 9 7HPetrushka) - Igor Fedorovich Stravinsky(1882~1971).

o] 5 Foliegt QALEGE g AT FFFY AFLEA 1910d 7
S 2920 Sk adA A, 194730 A M 7 A SR S
AT 1947d ol 2=l Solth. 2o EA = 183074, Al Al
obo] YZeto] 14| Aate] k= HHEAREA9 steldh <AFSA> F3bol| T4 7t
o] FAelM HEX I AEFFILY 5SS TAHSRE sk Uk

of zFe] 135W2 weeiue] Folm Ags] o oA Auratrl A& A o
THIEO| A& stolrt= = ASFsfofstn, 2E7tES} H7E F&E¢ g3 gx
7 dastw tholiule] 217 2t 1418 7 vy o= EFE9 o] A3}
H=t JEd o] A(intonation)oll F=¢]8fof ofat™, 1419 v wit] o] FeA o] =of
271 Wl A1 Setol=E gt S84 Atk Aol Hesirh (R 11)

=

=

)
O

(¢+® 11) Igor Fedorovich Stravinsky "Petruschka”, mm.134~ 153

[« ca 108]

nE 3

1 Solo in B

senza sord.

-l-- .4=|
N B
Lento canlafnqu ca. 72 e T
= Lin B Solo %4 % 1 e 1 -
- ‘T I | Y |« d = I I | F r i 1
i - - .- S S . . v ooy | |
1 F - v 04 | & ¥ |74 1 1 & ! o A A . -SR0SO B i . oA oM
I ] 1] 1 I 1 I | |1 I 2 S 1]
V V V V 1 1 s |
— .
~ " " =
! -
- 1 1 Il =
o
ﬁ::___qc/i—\’:"?F I 2 T I T br ot ™ T T Bi‘u T 1|
ey T Ilna = o TP 1 | i F_.._ ] 1l
i {anY | 2 ¢ 1 I 1 1 ] 1 | ¥ 1 | ./ J 12 | 4 17 1 " 1 I |
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26502 AEFFIIY FREEEZOR F e Eflor AFHET AEIIE
(staccato)®} 94l E (accent), 3 ZE| A A X (fortississimo) < 2+ F33to] 27t
FAE =79 A8 E wEo] Yoldt} Cx EFIS F2 AMESAIW g2 2E

S AREEE A= dTh(etR 12)

(¢}® 12) Igor Fedorovich Stravinsky "Petruschka”, mm.265~270

Lenlo[J aso]___ et e

I
el F e £ £ e 2 e
= y ——r—
Py ) L 1 i "N
ff cén ‘sord. M T~ %
I.in C Solo .he = # ‘b' g
O e L 1 I | | 1
T e
~ 1
A\ P 3
3 3
J¥ con sord.
gy ismte = o F e
(= o ol o 7 e I !
A\avS T | L | 1 1 1T 1 1
o 3 ] $1’ — v T 14 —
" %% *
f ~" A it
(= = = I
B e —
meno
B SRR e > it
. ! - . o
P Fbe P 2 . P . . EEPP2 2P
= = e
= — i 7 -
SR £
1 G = :
— > : =
" . be e | R, s pe e e  ee
. H P I D e e e e | e i |
v = _EE —

4) A3 9] 19 (Pictures at an Exhibition) -
Modest Petrovich Musorgsky (1839~ 1881).
Arr. for Orchestra by Maurice Joseph Ravel(1875~1937).

o] mgIe
uF ol e
Pal

H 2bol #

212~7](Modest Petrovich Musorgsky) 2] th3it 4 el 7]} 2

J_:,'__
19417] e Ao} e 744 H2HQ sohw gofolt) o] Fe 1
&

it
i
H

10278] A% A5 b5 9L 8= ZF U= (Promenade) =

Hol = 2 WY EX = 2 AR glAw A2 27 (Modest Petrovich

Musorgsky)2] =53}l = FAste] 7 FobA v = A

o] AAME FAE o] Qx| g} 1922y 2l (Maurice Joseph Ravel, 1875~

1937)0l 9jste] #Eetoz ARHJT ZEYUEE AFT wo= g A F3)
=

2 yEY AP AR SR MERE

rlo
r <

o)
A BE AeoR ve
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(Metronome) 84~882] W2 7)o B30z} gt oW 2 3JAE5L | =1129 w=
7] wE AFslr)E gt okulo] 1o = Fe Aol BhbeA S YY FEEHA

E=5 gfof ghrh(efH 13)

&2

(2} X 13) Modest Petrovich Musorgsky "Pictures at an Exhibition” (Bilder einer Ausstellung), mm1~6

Allegro guisto, nel modo russico; senza allegrezza, ma poco sostenuto (d ca. 84 -88)
p LTrp.inC —

¢ S %
A I 11.Trp.in C 1 |
ﬁ = = === =1
g # =
b

I
1
azh

=4 y il 3 T T I
'_': i v ¥ A 1 1 L 1

" r-
I ———a——a—w— T

o} A&7 (Samuel Goldenberg & Schmuyle)E A5

=t 3
At dhEe Brez AAANE AAY B2 =g sEddE F
&

moE

s, FA 59 AAME(accent)E & HH AL, 60HT} 2 A

vt o] A Hhah oA Hhol] gl SEE R RESHET HU8EFE AT SR

HEsto]l A5 s Ath(dr 14)

f
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(o}3. 14) Modest Petrovich Musorgsky “Pictures at an Exhibition” (Samuel Goldenberg und Schimuyle)

Andante [J ca.66-69)

(con sord.)

LTrpin C
@ ﬁm

EI’JIP”:—E’PK-PB- -

T

Fo K i kT L
R e e e

T - (ST ¢ ESEERED = [N § P o

N L

5) wgA] “gd-g2] A”(Ein Heldenleben), Op.40 -

Richard Strauss(1864~1949).
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E
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°}x 15)

ok (
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(e}X 15) Richard Strauss "Ein Heldenleben”

. Lin B(hinter der Szene) @Iﬁhh"f[ g e T e A e
= I - SRS EE SR RsEsE
o f 3 S e 3 T
ILin B(hinter der Szene) | . b »
== : P e TR S e re— e i
= e 3 I e 't 1 H ' | 1 | \r 11 , vt sy | 1 l 1

o F ! : ) — b i

; - ey - ;
L4 M. in B (hinter der Szene) i

] ri rd
=————:==—-

=g oA F2 By Cx EfZoR AFFrh (R 16)

(¢} X 16) Richard Strauss "Ein Heldenleben”(Festes ZeitmafR)

(Strauss, Heldenleben:)

Trompete in Es bzw. E
Festes ZeitmaB(sehr lebhaft)
LinEs = = 3

! > . s 1 !
;i U 1 : : ;‘f- Qe = F: = b 1 } } o ;
I LA 1 T 17 L ool B 7~ L o N Y 14 vl IS BN 1 /. 1
AN S P I [ | 1 T 1 = | e e PO O 1 1
D] — T _g. = —-5-—! —J?-_l —’-;hl
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6) ugkar A5 C# ©x (Symphony No. 5 c# minor) -
Gustav Mahler(1860~1911).

T O R T4 R F & E 2 i
W WM T BB sl (| | \
ook & moy TP g g ; RS
o o= o OB O ® i _.” __ m
T o < Nom T oo ;.ﬂ K=
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S A e o B35 D £ 2 % [l
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o > 5 &
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By irredagr ~ S £ 0 18 9l
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% . X T o o T X 111 <
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S 9w Moo b = = . &
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7) A8l 2k A} (Scheherazade), Op.35 -
Nikolai Andreevich Rimskii Korsakov (1844~ 1908).

o] & g A7 FZALA E(Nikolai Andreevich Rimskii Korsakov)9] %<& 2zt
= ZhedAE 7hE de dFEo Issiiew ©27] ZE2AAEZ(Nikolai
Andreevich Rimskii Korsakov)e] Zzo 2 £33t} Ao et TA =AM Hd
ofs} FolehH| gt YolE ) F¢] o]opr] & Alth

2~E#olE FE(Straight Mute) & AF&3te] Q&3 A g2 xdslof stH, &
sl EYE BHAS ARESHA B oA Bbeol & eetar Ao x| x] A A

gheh.(etE 18)

(o} X 18) Nikolai Andreevich Rimskii Korsakov "Scheherazade” 2nd movement

@A]]egm molto

e —T 1
|1

- 3

i
%

[
IS ]

R

I.Trp.in B
Splo. con sord. 2 lunga

g wing e e
B=——aaatoven Ja

mf —

L AEtAte 49 4-S o}E] ¢ o] A (articulation)©] "¢ F o3, (¢FH19)
o] [CIF-Hol A= A= A (single tonguing)¥ E&Z ® 7 (triple tonguing)< A}
g3, QY- [SIF 22 tE " 74d(double tonguing) S AHE-3sh=dl, o= 3 &

SE EF

’

rlo

o SfalAA YEF welstn FaatA ATk s, 53, [P

51— X

Eylo] ¥l A (balance)ol] 2174 M ofstr}.(etH 19)
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(2}X 19) Nikolai Andreevich Rimskii Korsakov ”Scheherazade” 4th movement

Vivo H-Sﬂ’- i 2
A [J":J-) = ca, 184] mI_E m,’E jaj-i _ﬁ 11 LTrp in A _
%ﬁﬁ%&%&ﬁ | o e T I ME I ! =! I .__=_J

-

v m_fy_

TS FA e 7ol o] A ARIAdE U] FEte] B A4S
FAF oY B el il 2AAQN AL EA BEAZE(Wolfgang Amadeus
Mozart) 232} = A 284 (Don Giovanni)2] <1-&¢]7] =3lth, ~E -2~ (Ricard
Strauss)= Y Z#$-2 -9 (Nikolaus Lenau)1® 7} 18440l 33]9] A& vzl
<A A gt BATE 22 fE S vtg o R st 1 ~30] Avge ‘=

#7o AlE MM BAR AF3dT

the A A RS WD ANG WAL FE GYH =4 FoheA
W @] Aste]l 4@ AES AR elEon AT s, [FREAE
AgHelm £2 =g FADTE 53] WEe P AFshe FALgeln

15) Nikolaus Lenau, (1802~1850), =& 9] A]<l.
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(¢}® 20) Richard Strauss "Don Juan”

quillo, poco a poco pit vivente

espress.

4 1. Solo

Tran

[F]

LILTrp. inE

Allegro molto con brio 4 ca.96}
1

2]
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-
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Fe
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9) ¥olx HF= GFZ (Piano Concerto G Major) -
Maurice Joseph Ravel(1875~1937).

Watal A w =23, B E ¥ 7 (double tonguing)S FA4 st AF A= g E
¥ 7 (double tonguing) .2 # Al #oA WA AT st Aol £ ¢

o|th.(¢tH 21)

oy

oy

(e} X 21) Maurice Joseph Ravel "Piano Concerto G Major”

Allegramente ( d ca 126-132]

LTrp.inC ngd- B 2 senza sord. 2 @ & - Z—
& = =:
1 B NI e = e
| =

I i o
A e ¥ J— ] E— et Sa— S
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10) A (The Firebird) - Igor Fedorovich Stravinsky(1882~1971).

2~E & ~7)(Igor Fedorovich Stravinsky) %7]9] ZE o g2 wlEFolx Jrts
-AAFYE dxnste 33U Fd T HExY AFolth tobdd E(Sergey
Pavlovich Diaghilev, 1872~1929)7} ©]11+= & Ao} &y @] FAS 93l o=
o {AJotoll A FA] ALFECA IZHAA Aol ofste] MRl E 71 (Pokine
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16) Michel Fokine, (1880~1942), 2JAlo} &419] ml= F-87F H77k
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(e}H. 22) Igor Fedorovich Stravinsky "Der Feuervogel”

Infernal dance
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11) 3222 (Parsifal) - Wilhelm Richard Wagner(1813~1883).
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2+ 3 DY= (Symphony No. 3) - Gustav Mahler(1860~1911).
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(o+H 24) Gustav Mahler "Symphony No.3” 3rd movement, mm.255~310

Comodo. Scherzando.

Ohne Hast ()
A Etwas zuriickhaltend Posthorn in B 7] Y |
o ¥ =0 - T r—
( ¥ - - 1N & 1T 1
% [e} 1l & 1a
.’ (@ ) .I il .!'
. @re |
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13) 232 “7}=24” (Opera Carmen) - Georges Bizet(1838 ~1875).

H| Al (Georges Bizet)e] %9 o #g} <7l2d>2 19 HUlY Aol o=
g 2}F who] e 2= 19 {FAE o Feto]t

Zg2~d 2 v (Prosper Merme 1803~1870)¢] ¥&AA <72wl>& 1845
Hol| 338 ZAo® o] F4 Fda 2 FHAole F& HS A v HA
(Georges Bizet)7} <7}2Wl>S 54 | AL vgv7t F W2 A oq3S
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gt (oFE 25)

(o} H 25) Georges Bizet Opera "Carmen”

Andante moderato [ J=ca. 69 ]
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. 2 £

2 Efyo 989 W vlE A Ao 23 AlulA 3 ¥lE (Johann
Sebastian Bach, 1685~1750)¢] H&ulf 23 HAFa Fo g FHo| F=2
AFREY 2 598 AFeA L, LAZEGNA T AFY B2, &2 A=
Eo| Ao " 33 49t o E#-$-~(Pretorius Michael) ¢ AFeo] E(Scheldt
Samuel) 59 ZFAAAM = =g AgE Elele F =R 4AgE FEEH
THA R = SE3EY (Homophonic) =Bt 2 Fotg2 o] wistsle] Eg 39
A AsIA| A o] =(Franz Joseph Haydn)® =@ dk=roli} ¥ EWl(Ludwig
van Beethoven) &= 11 5o 7] gFoA] 11 ooy EH &9 g S
ATt AY FE(Tutti) F-2oll A 344 s Al %] (Passage) & AT+
ko] o] Aol A= WH (Valve) o] 7 e A% AF7F 7Feal il 14
o] Zo] yo]x Ze|(Gustav Mahler)e] wg=roly 2 E A EZ-9-~(Ricard
Strauss)9 932 Aof, ¥vl19(Wilhelm Richard Wagner)2] 3222 o] 2%
NA EfSle] Aol Mgoly 5FREE Fdsty w9 FR3A LALES
A AR E AT oW B Sty A o MRS 27 Al Sl AL, vho] &’ ot

ER 2e BF 5 ATt sar

o
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ABSTRACT

The moderns who live today have the chance to contact with many types
of music and can listen to the type of music which they prefer. The form of
music has changed much because of the continuous activities from the
musicians. We know that our music techniques have changed in the
accompany through the ages, and this means development. Even though,
brass instruments have been used for hundreds of years, most of them have
been standardized recently, and some of them aren’t even fixed, yet.

For instance, Walter Piston mentioned that the D-trumpet would rarely
appear in recent orchestras when he first started his orchestra technique
teaching text in 1952. However, after this trumpet players started using this
instrument and now, we can frequently hear it these days.

Musicians are giving much interest on music in the original ages. And
because of this, we are confronting many problems of the brass instruments
of those days.

If we want to play a concert based on true meaning then we must
comprehend that the strange quality of the trumpet and horn was natural.

Further enough, by the middle of the 19century, the instruments’
characters and form were dominated from these restricted elements. And we
must change this instrument group also because of these reasons.

Today’s trumpets have only one part of restriction, and they are the most
flexible, so they are rapidly settling with other instruments. Also, In
orchestras which are fast and majestical, they express intensity and tension.
And in orchestras which are slow and calm, they are gentle and sweet.

Moreover, they lead the whole part in a wind ensemble. In jazz and light
music, fascinative melody and excellent technical skills have made it develop
as the representative brass instrument.

Therefore, this paper work has been made to help trumpet players and
majors understand the trumpet’s development history from past to present

and the main solo playing parts of orchestral music.
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