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My heart leaps up when [ behold

A rainbow in the sky:

So was it when my life began:

So is it now I am a man:

So be it when I shall grow old,

Or let me die!

The Child is father of the man:

And I could wish my day to be
Bound each to each by natural piety.
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I wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at one [ saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
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Continuous as the stars that shine

And twinkle on the milky way,

They stretched in never—ending line

Along the margin of a bay:

Ten thousand saw I at a glance,

Tossing their heads in sprightly dance.

g 7= QA3 iAo o

el

o

el

A9 vhge B AbRAa

23 gFvlel o

Hl
=

a}9]

3} 7]

KeN
1=

3 HolA Rk, AMRAZ ut

ey
==

shuh 9lga

B

21) Durrant, Wordsworth and the Great System. p. 23.

_21_



S BRIl 7S Zolg= 314 WEI dAAo HE3 AL ulE
27F A oA whts wo] T AAS UERE Aottt Al o
A A Wk Age Wi £84E B

A W35S T8 o] gl Aotk

?ﬁi}% %uoﬂ o] wEol= E22& oAU
olgA EAL Fa FolA

Aljle] oA FHstA] & 5 JoEk
U Ba— £ Bkl — 28U} o] Ao

WA dubg A RAS 7PHSERA v A7 EalaA,

The waves beside them danced; but they
Outdid the sparking waves in glee;

A poet could not but be gay,

In such a jocund company;

[ gazed — and gaze — but little thought
What wealth the show to me had brought:
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For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.
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Five years have past; five summers, with the length

Of five long winters! and again 1 hear

These waters, rolling from their mountain—springs

With a soft inland murmur.
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Once again

Do I behold these steep and lofty cliffs,
That on a wild secluded scene impress

Thoughts of more deep seclusion; and connect

The landscape with the quiet of the sky.
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The day is come when I again repose

Here, under this dark sycamore, and view

These plots cottage—ground, these orchard-tufts,
Which at this season, with their unripe fruits,

Are clad in one green hue, and lose themselves
'Mid groves and copses. Once again I see

These hedge-rows, hardly hedge-rows, little lines
Of sportive wood run wild; these pastoral farms,

37) James Benziger, "Tintern Abbey Revisited", Lyrical Ballads: A Casebook, eds. Alun
Jones and William Tydeman (London: The Macmillan Press, 1972), p. 235.
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Green to the very door; and wreaths of smoke
Sent up, in silence, from among the trees!
With some uncertain notice, as might seem,
Of vagrant dwellers in the houseless woods,
Or of some Hermit's cave, where by his fire
The Hermit sits alone.

(9 - 22)

GRYAE LFE AR UR b 54E vietnm gk A

Aol e vpgla AuR AAste] digk FAA A4S 3
Hol| WSA7]= o] 5HE 23be WA SFE(green) ol ol f
AF8 U] ‘vbE 9 7bA] FE(Green to °
BAE = ‘H7H4 s (pastoral farms) oA #
th o] Qo] FE HAel Atk S AR = Enk of

e o] Al7e mAle] Brzbe] AolE Rue] moET)e)
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These beauteous forms,
Through a long absence, have not been to me
As is a landscape to a blind man's eye:
But oft, in lonely rooms, and 'mid the din
Of towns and cities, I have owed to them,
In hours of weariness, sensations sweet,
Felt in the blood, and felt along the heart;
And passing even into my purer mind
With tranquil restoration:——-feelings too
Of unremembered pleasure: such, perhaps,
As have no slight or trivial influence
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(22 - 35)

His little, nameless, unremembered, acts

On that best portion of a good man's life,

Of kindness and of love.
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Nor less, I trust,
To them I may have owed another gift,
Of aspect more sublime; that blessed mood,
In which the burthen of the mystery,
In which the heavy and the weary weight
Of all this unintelligible world,
Is lightened:——that serene and blessed mood,
In which the affections gently lead us on,——
Until, the breath of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things.

(35 -49)
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If this
Be but a vain belief, yet, oh! how oft—-
In darkness and amid the many shapes
Of joyless daylight; when the fretful stir
Unprofitable, and the fever of the world,
Have hung upon the beatings of my heart—-
How oft, in spirit, have I turned to thee,
O sylvan Wye! thou wanderer thro' the woods,
How often has my spirit turned to thee!
(49 - 57)
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And now, with gleams of half-extinguished thought,
With many recognitions dim and faint,

And somewhat of a sad perplexity,

The picture of the mind revives again:

While here I stand, not only with the sense

Of present pleasure, but with pleasing thoughts
That in this moment there is life and food

For future years.

(58 - 65)

Aol 2t HolA oM ol thE A4S BushA| ek, oAl o] F

A Ade For] 719 S @AYY vhee] Iyl thA Aoluth =
al

2HQ], Z& Artel Q7S AYTLE
sojrid Heohiz o
7F FE et BAVtERE 2R E AbgA Y
a7 AFEE AL 2= Abgoldly] Bk
Supshe 1 Aol Aol e

- 44 -



When like a roe
I bounded o'er the mountains, by the sides
Of the deep rivers, and the lonely streams,
Wherever nature led: more like a man
Flying from something that he dreads, than one
Who sought the thing he loved. For nature then
(The coarser pleasures of my boyish days
And their glad animal movements all gone by)
To me was all in all.

(67 - 75)
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That time is past,
And all its aching joys are now no more,
And all its dizzy raptures, Not for this
Faint I, nor mourn nor murmur; other gifts
Have followed; for such loss, I would believe,
Abundant recompense. For I have learned
To look on nature, not as in the hour
Of thoughtless youth; but hearing oftentimes
The still sad music of humanity,
Nor harsh nor grating though of ample power
To chasten and subdue.

(85 -93)
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And I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things.

(93 - 102)
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41) Bloom, The Visionary Company. p. 135.
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42) Durrant, William Wordsworth. pp. 41-42.
43) Melvin Rader, Wordsworth: A Philosophical Approach (Oxford: Clarendon Press, 1968),
p. 136.
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Therefore am [ still
A lover of the meadows and the woods
And mountains; and of all that we behold

44) Russel Noyers, English Romantic Poetry and Prose (London: Oxford Univ. Press, 1956),
p. 237.
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From this green earth; of all the mighty world

Of eye, and ear,-—both what they half create,

And what perceive; well pleased to recognize

In nature and the language of the sense

The anchor of my purest thoughts, the nurse,

The guide, the guardian of my heart, and soul

Of all my moral being.

(102 - 111D
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45) H. C. Schweikert, et. al., Adventures in English Literature (New York: Harcourt, 1932),
p. 478.
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thou my dearest Friend,
My dear, dear Friend; and in thy voice I catch
The language of my former heart, and read
My former pleasures in the shooting lights
Of thy wild eyes. Oh! yet a little while
May I behold in thee what I was once,
My dear, dear Sister!

(115 - 121)
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and this prayer I make,
Knowing that Nature never did betray
The heart that loved her; 'tis her privilege,
Through all the years of this our life, to lead
From joy to joy: for she can so inform
The mind that is within us, so impress
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With quietness and beauty, and so feed

With lofty thoughts, that neither evil tongues,

Rash judgments, nor the sneers of selfish men,

Nor greetings where no kindness is, nor all

The dreary intercourse of daily life,

Shall e'er prevail against us, or disturb

Our cheerful faith, that all which we behold

Is full of blessings.

(121 - 134)

™

K

o

X5 318 9} o}

E

]

)

ERE]

;3_]_,

Aol

SO
= =

= A}A

A7

CEOESIIRL

o

AR7F wp= AlQlo] 7] mE-o]

ahe

o}
2

3}

o
=

—
o

Al A ol

A
Qe HAol.

1

KeR
-

Adste] HE

713 AdE =4

7190t 3]

re

9

SR PR ES

PN
T

el

el

_55_



e g dol

A= AR Sl HWE H|FaL
A A% gk Abnpgtol

Yol Al Afr&o] &l A et

ojAH 7t

Yo Eagls 58 & gl: 3o glojof 3lu
Yo 7#38e Forry 7] A o] nFes
FREA] ZEA

Therefore let the moon,
Shine on thee in thy solitary walk;
And let the misty mountain—-winds be free

To blow against thee:

Nor, perchance——
If I should be where I no more can hear
Thy voice, nor catch from thy wild eyes these gleams
Of past existence—-wilt thou then forget
That on the banks of this delightful stream
We stood together; and that I, so long
A worshipper of Nature, hither came
Unwearied in that service: rather say
With warmer love--oh! with far deeper zeal
Of holier love.

(134-137, 146-155)
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47) Russel Noyes, English Romantic Poetry and Prose (New York: Oxford University Press,
1965), p. 237.

48) Matthew Arnold, Essays in Criticism, ed. S. R. Littlewood (London: Macmillan, 1965), p.
91.

49) Paul Magnuson, Coleridge's Nightmare Poetry (Charlottesville: Univ Press of Virginia,
1974), p. 122.
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<Abstract>

Wordsworth's Views on Nature in Lyrical Ballads

Mae-Soon Moon

(Supervised by professor Yoon-Deok Hur)

Major in English Education, Graduate School of Education
Cheju National University

Jeju, Korea

Romanticism that appears as an opposition to rationality and order of Rationalism and

Neoclassicism was a turning point in both the French Revolution and the Industrial
Revolution in 18th century. With the publication of Lyrical Ballads in 1798, we are able
to say that it was a full-scale opening of Romanticism that was a large issue in British
literature. Especially Wordsworth's views which "Poetry is the spontaneous overflow of
powerful feelings", "Poet is a man speaking to men", and "Poetic language is a real
language of men" in the Preface of his work Lyrical Ballads were very revolutionary
comments about aspects of the trend of literature at that time.

The purpose of this thesis is to make clear the meaning of nature based on Romantic
ideology in Lyrical Ballads. Wordsworth grew up being associated and sympathized with
nature from times he was born. It could be considered to be his friend, guardian, preceptor
and teacher. That is, Wordsworth was a pantheist believing that God exists in nature.
He built up his own view on Nature through experience and his spirit of poetry grew up
as well. He tried to tell the message which is perceived from the Nature. His viewpoint

in Lyrical Ballads is expressed very much in case of his early poems, especially in

¥ A thesis submitted to the Committee of the Graduate School of Education, Cheju National University

in partial fulfillment of the requirements for the degree of Master of Education in February, 2007.
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"Tintern Abbey" implicitly and synthetically.

The necessity of this thesis is to know the reasons why Wordsworth's poetry is great,
because it has remarkable ability to make us feel joy by providing us with pleasure from
nature and in order to recognize what the ultimate moral truth that he will pursue through
nature is. Therefore, from his poetry we can realize that Nature gives us a blessing mood
and comfort and then exchanges our mind with a calm and serene state. When we feel
loneliness and sadness in the noise of a city, we can remember and recreate through
imaginations of a poet when we took again back nature. It means that nature can enlighten
us and we can recognize universal truth that nature gives beauty and pleasure to men
and cures our mind, and the moral truth that we become more loving, relative to other

men by a loving natural beauty.
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