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2 ZAAsted Tosty AL okt dE 1 BAAY EHSolety] Bow 2@ dEelr] wWEolrh =g
LEAEE F uy ol AAY EF 1 ANTE FEANAE BEF A BI, FFolY iFE <de
]t AA2YGA HEFEE sof ke RAojvt SFate] AAAFTEHAE NFATIE FH FelA =
ALYPA Bgol E5HES sfof v At ol

"2zt o] w=EelAM AAG AHRHRA AY A $Eo2yw 718 AR HHE AT §E, 99
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b

ol GASAA BEAR BYR B A

_‘r
Aol sloigrh oA Fold AL 227

0,

o
ox
E-)

iy

$ A7 AR GEREE

2}
T AREYA Yl Wyl sIAL ¥ o @

ol B7]9t Ttz $HE WyEPon NYAA 3
FHo 2 o] A AELHE wiRst: A7) 7 HYSe W HT

* R EES 19983 8 AFdSy uSEY Ao MEE wge AR =8Y



2
. A B e, ]
O, O B A B 7 e 3
L Q3 OEQ] R O] i 3
2. 930k 0] UJEL GL B 7
3. ZHAL B B S TFO] FFA] o 8
4.9 O]  TFOEBE 7] e 10
1) A R A 7] e 11
2) HFB} R L THTE 7]5 e 11
3) TR TR OB 7] B i 12
) BB Al T G e 13
5) B A 7] s 13
B) B A 7] I e s 15
T) A B A 7] G oo e e 15
8) QU] BIBE J] 5 e 15
O, DA A A R T BE o 17
1. 718 A OF BB A it 17
2. 2|0l W3} 7] 50 G AR o S e T L g g TR eeeneereensenee s enaneentenienean, 22
3 AN A AR, e R eesue s e s cac e et e e 28
4. TBFE O] B8 R b oo e 31
S, AU S BB TF I i 34
6. ME L HZlE FTF R 43
IV, QO R T BE O] ZITh oo 16
1. o] BFol ThBE B I e 46
2.9 AT THAFTE HEHl o 48
3.9 AT BT B A s 49
. B e e 54
Al Tl B e e e e 56
A D ST ACT vttt et e e ettt a8



I. A

rt

A FLARAY dojo A= ATE AEES whdo] RSP
et o] GusAn gl oAl gols St Aetrted ZFHA A&
A o] (survival English)7} €2 2@t}

a2y AAEA JojE wised Falste F
4 T ¥k EF3n, Y doje =30 332 (native speaker)
S 3E StA 2 e go] Ulel 4B B
FARYG Fojrt sAEH A3 d27] g ¥ Edd F
H(syllable)o] FA& olF& FFojge 2, 23 24
Hztol vetun 2§ &(rthythm)S At A #atdo] (stress-timed
language) °]7] wW&olt}.

g o $E9 o] m
competence) A1 ¥ o nFRe] FHHAM BEA R BHE F
T Ard ASHe £39 o] sepvtg AUXA ZzEe Aol Ao
g AT T Hol Y IS LE2A A EA( language forms) Btk <
AU & olsfjsle Tolg Fd T o9 Z2 THAT gJoju &
Sty gl e 82 go] £ Aol AR o} FAX A R}

FAGGAH FEE FFYAA T (oral communication)®] BFHQA 8
A2AM Ao gistA oguE o
e F83% 988 3o AA2HA Folo £34& ¢
grste oul7t £93 AgddE AL vt ¥ FEsle e 2o

et Fof wF PAAA Fof LFo i AxE A MEA =29
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M 2y 2o AHEE WXL F B S(segmentals) Y Fo B
A 2ol A Byt ZhAl(stress)9 ¥ %(intonation) 9 A Xl o] B 4]
71 & oo gt} golol A oy} FH2 oulE AAste=d A3t 3

o
i

ol& &l A1 MEN o]0 A2FAME Folof AL HgY Fx
2 715l s dESHAT. A3FAM = dFAeFe ndEEFE 5 o
ojo] Y-S Axdte g WHE ArsAT. A 4FdME old A
g5 Ao gty AFstn ASHL HAEC] F AHolth



1 o) 4o

Fojoll A AgL Jones(1959)7F A1 A2 AZE FollA A9 Fo
(pitch)ll A doju= WEE oujdthl) dojof 3lase w3lA FHY
@ S ZF(monotone) & 2L-3# &1

o thIw gx2 WA seo)
of HolA B & i o BAT st T Aol Aol

& 4gel EJAL 1Y AREe
BEY Y5E 4E Bros dUH W& Wt o selel Wsl
w7t o

A 2o Eol7t FYATE dAA | Fu

2y FolgAddAME HAF 229 ¥olE e e AR
AT S, AR vwd 229 Fol7t AY E&(low)HS 12
BEo AAAAmid)] £ Fole 28, ¥2(highdele 322 713 =
< (extra-high)2dle 48 Yetdoh o]§ dFaAstA Yehd ot
2o

(1) VAN S} TR

r

2 normal ( where the voice most often is )

3 high ( where the voice usually rises to at the

) Jones, D (1957), An Outline of English Phonetics, Cambridge : W. Heffer &
Sons p. 275.
2) S. A. Hagen & P. E. Grogan, Sound advantage, New Jersey : Prentice Hall,
p. 128.



intonation focus )
1 low ( where the voice falls to at the end of most
tvpes of sentence )
4 very high ( the voice rises to show stronger emotion such
as surprise, disbelief, fear, excitement )
°lg &9 ®olv 4FT ZA¥ste TH FAH HAd or de d=EY
(meaningful melodies)& WEA Hed, o] 9zdrt £33 FdA wUn
< H(terminal junctures)S 7FH o824 o7 g A4e HEA de A
ojth. wetAl ol YL Fu FF Hdd 1, 2, 3 42 FAIHE 289
Eol(pitch)ell 7t Zr]de] Aoz N PAo €vdn & & gt
a2 dibH oz 2ol oo VR AY F¥S BY, MY EF &
oz “231"# ¥ (rising-falling intonation)€ & F+ Ut}
(2) Festdx A%
a. BAE It’s cold in here. 2-3-1
b WHE Leave the door open. 2-3-1
c. wh-¢|¥# %  Where can we recycle it? 2-3-1
el Al ClEe] 2EE BYE 289 Fol7t B F8 AAdAM gzt
o7 A gojAn J&S BEA doh S/ WHE de giie 329
o] Exte AL uit. ol FHE s A FHolgd .
o] FF2 HAEolY HAE, AFAE Adv gEF &3] YERd) o

FHe MY RBHY fYolBE GEAEC] H2ael AT 4 WA A

ol g A5 8 EX FA HdojolA o] YElUdes AdIFFHES
“233"(rising intonation)-f-& o]t}

3) Bz o}



a. Yes/no o &% Did vou pay the bill ? 2-3-3°
b. 8#3}7] Could vou pass the salad ? 2-3-3

o F&7t ¥ F8 AAA 227 A
°] 8 E Yes/noZ tEste

M
AT 2R Ko TACAM 200 odF FHS " HRA s

.

2

B2 dd HMEE EE 202N yvesnoE S 7EE JEET P
7

$ sl Wzt ovle] WakE A e

(4) a. She’s a doctor .
-—
b. She's a doctor?

AR TS BT Ad¥er dIGE aRE AEE AFste HolA
gk a2y X EAME A4S Yo gy 23L& AeEo] oryel
AN 2 Madd dg AHd RS i AU 5@ EHo
gt & F Aok

A gl elsll ojuirt dHAE E OE ASE AT EoA Fol B
F 9tk g S 4HnA

(5) A W

a. Do you want cheesecake or pie?
b. Do you want cheesecake or pie?
A F Y % 2L oz THHC) UAT G a) BY qFo B
shate shab: ARl F42 AEAE BG4 Be sl Hy
5 b} ooz TR sxb: YAt FAL Asm Yo AL o



B ogou AzAclas sto] F FelA o A& UsAE Br We

g F7F o FF(tag question)?] A $ol® WoulAbsstzt ook o}
g

of wel WLEE 9o} of

a. Bill has eaten, hasn’t he?

b. Bill has eaten, hasn't He?
$A7F (6 a)8] d¥ez T W I Billo] AAE RERd disto &
Mot QA XS L 4 dom, (6 b)) Yoz BRYW e A
7b Al e el FoaiE Ae /TS & 5 o

golel ojel olfelE A& FErb Lete o

0%
ot
=

(7) Susan bought a new sw{'ater, new sﬁ‘,’and a new @s‘.

A EFS LY de 299 SEE A A #ok drh ol R o}
2 o] EuA] F%FE Uetde Zojth EE o] o wpA gt gAale] 744
T2 dFdte AL & & A olHd /L AATH FEU BE
of vebdtt

olHH ol AYL £FY FHRY W o, AlEY gxy 2 A
Fgo mel g, AgFE F A R 9ug oldElA EaiA H
B2 GEAEA VB JFRWL F5oA o] Agol mat B
g AGE AT F JAEF Axdol gt ol disidE Al 3% YA
T Z5A FHHoR dFEEE )



ol R Fxe %Y Ad A7 A7 aeEe HolA, BA
VAR E G A YA dHRolop ot AL ©oE dx o
(tone unit)o]v}, JZ T (tone unit)= & 78 £ 2 o] & B (foot)E
ojFoj At shute] X shibel Al FH(stressed syllable) ¥ 49 H
o2 uwegte v B AM S A (unstressed syllable)2 o] Fo] A0, dhr}e] &3

2 3% ) ZL& 2 o]ie] &4 (phoneme)E ol Fo|ZT}. o Ed9

12

I

tlo

,Thank you for / giving me such a / wonderful / time // & 24 oA}
T 37709 4, 12709 S4, 419 SR, 49 Ax d9E 2HE F gl

dole) Ax deE s d =22AS AR U A7 2
3 He] A2 Ax dHE FAH4E 9 ¥ UehuA gtk HE 993
8 40|t}

(8) (pre-head ) (head) nucleus (tail)

H FExRANAM 7t FLET 24 ¥ nucleus)olth. L AR Gy E
o] F7] sl w=A] Yetuol stEdl WA Zal shtbe] Az dglelA vt
g A g2le Holet o&std " aRAL AZE & Z(tonic syllable)o]
g R27|: 39 BRE AR S-S AMHZFE IE(tonic group)FdA 713
2o e Wl A FHo] Aot dE 5 A MY HE aFe=
o]FoiX & e A

(9) The girl / gave the money / to her father.

i<
i
flo
=
2

o

vl 2

fr
flo

] & A girl, money, fathers= ZAE w1 ged Azx &4

ol ©ol T AAMAE e EE e




T4 842 M2 (head)7t ot

i

BN

B}

g o)

7} A]

1
.

ol 4 gave the7} a7} gt}

g Hpre-head) 4= vzlrt

T
[

7hel 71 &

I

[e]

4 ool ehy

Kol
I

b ey wert gle Aeads A A

[e]
3

242 veha

70L /q]

The girlol 4] The 7} ©g & 840|™, to her fatherol

to her7t Bg <& 847 @}

A 2ol A

L.
U

A

A

2 2 (tail)

o
Br

}

o} %]

&l A= moneyd E A

A3 fatherd

o
=]

Eobl

ZO}—

Fa7E 3ol oj232 7}

9|

Folx7) A%

T, mYol] oj2dAM fA] RolrlE HHE

e wtony vz A

3

_;;:.4

Ao Mo} xol7t athE AL FAH

e} @
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=

3. ZA

=X
151

"ol Az ol etz o

o
=]

43w A

,q] _g_ 3]

2

gl =
& ojolnt,

N

oh 7 Ba lojel edool A

o2

7ta ol

Alzbel AR AT,

"ol ol 91

F7b goluol Wt £RE @

3
“

bop #AlebE

F3koll opig vZA &

pe

e R

(10)

o
=

worms.

eat

Birds

worms.

eat

Thebirds
Thebirds

the worms.

eat



Thebirds will eat the worms.

Thebirds will have eaten the worms.4

o] & Gimson(1980)& % *17t4A A (isochronism)o] @ gk}

ol®l HollX Fojo & &utEA Axsr] A E A4zt 7] Ro)
g g5 dg olsirt dsAHog fuksojof gth Paulston &
Bruder(1976)%= 74l HE 9 = 4(intonation contour)? 74 & 4
2 Eol(pitch)ok dA 387l W&ol ZAAES d9d EdAA Ex2 3

= Re BAsETn B Yo

iqi—{i,\—]—l‘,_g_i oéo‘]\f}"é Z_\]% _Tj]-éj.[;]. —f—'-:—‘ 701-73‘91 :?'}.L}' Q;l:‘?_}:_o,] '?}—7}' %-Q‘
$7b A9} gtk BT Folel EA ‘men

’

fru
=
ol
Y
>
ofw
i
o
ne
o
N
rlr
oX

and women’ °]4Y ‘Ladies and gentlemen’& 7}%3tA % women and
men’, ‘gentlemen and ladies'7} A1 &2 x| &= AL Adojo YA HAH
g yeld w7t A7) ol £ ¢ A3 ¢ Ay FHs)

5] ‘women and men' AT gEo]l  FeFeEite xRy HI,

4) A. C. Gimson(1980), An Introduction to the Pronunciation of English,

London : Edward, p. 239.
5) C. B. Paulston & M. N. Bruder (1976), Teaching English as a Second

Language, Cambridge : Winthrop Publishers, p. 109.

_9_



‘gentlemen and ladies o M= ZFefekeliteke] Tzl Ho e gl Ho

RERE = A dAh, dabe] gd@o M b)) Fokioke] Fxob ok

of7Foketo) Fx7t oz A vy 33 2 E5S o7 wiolrh
olxMy doje 7tgH T L g5E Hd™EsE Ao EAd,

Quirks (1985)2 ol¢ #dste] thg3t 22 AdFE stn Yok

™

One principle at work here appears to be a principle of rhythmic
regularity . eg the dactylic rhythm of ~ ladies and gentlemen’, and the
trochaic rhythm of ~ men and women’ are preferable to the less

balanced rhythm of ‘gentlemen and ladies’ and’ women and men’s’

AGFE gojollA ofn] AL 4 o) 7H2 48& sz Yok Fojo I
FA s qgojel ZAZ7E B #ezb 5o e
U ghatel okl o) 22t 4 k. Foje dUYLe 289 Fo] wWsto]
7} gEol A cEE owid FXE WEE ¥ 5 e EUF 7%
(grammatical function )& Ztet}h E3F dojo] e 7L dadog

M AEs THAY ZEE AL dEde 715E A n o aRe

rlo
14
oft
rlo
oX
BN
I
el
rﬂ
o

6) Randolph Quirk et al (1985), A Comprehensive Grammar of the English
Language, London : Longman, p. 971.
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fd

T e HEE S83] dEd + dE 9 attitudinal function) S 3}
deon 24 HAE o] ddlmessage) #HE Aol FTxo] FAS

AA
Adue F de E3H 7]e(discourse function)o]l Jth Atirp & kol

9
af BAE Q) e A e FAYAAE FAFE £ Ae AEH 7
s (indexical function)o] et 71X ek o] g 715 dste &
t ZAAsl dEsS B2 s
1) By v
wduie] old dol& ez Yoz wgId 1 dojs 2 A
B OEAS 2SS B Y v 32 ogFog westH o

(11) a. I saw a MAN in the garden.
b. I SAW a man in the garden.

Aol A& (11 a) & (11 b)E v} Bz (11 a) Y F& Yol
dojt=vf B2 ‘Ye F7E BA=uU? gte AR 9% Wgold. (1
b= W FYAA od G 4gE EA=UY BE AR g o
gdolth. 5, (11 a) % (11 b) € #9WY M& & 41 28 zteg, ¢
3t (11 a)e ol8Hor wF AAnRAd d8 (11 b)= ‘a man in the

garden’'t TA B ‘saw’'7} H 2ol A AA R o)}

rlr

91 gleAE ¢ F Uk A8 W S5 42 e 2L s
D W, 7 sk Bahe ol oM EUEAE %
b ol BT ¢ & Aok 9 g JiiAe) a7 s

rir
O
N
ki o
oo
H1



A ofzlRel we Atk gel @ shed A Hol walr He 27
® ZRolth g 239l ool 1 £L ofol}

/V/V

a. There will be dancing and singing and games.

_— _— /Jv
b. There will be dancing and singing and games.
o =2 (12 a3 23std st zale & e o EYes on

ok 1y (12 b) AE Zeetd a3e ®2dE2 9zt dL8 g
o)

A4g 2std do} B FRE Yepunh 2n) sgze qtWy

GRE, wh- S BES dehiol, F529 4FL yesinod o

a. The cat’s in the shopping bag.
b. The cat’s in the shopping bag?
222 (13 ax3d 2&sd Asiold, (13 Ay &4 Lo z4
% 4522 2H90E FA2RY GRS 4ot ATEUS YuE
=

o ¥ Azt

N



~

b. Can you tell me how often the bus comes?

BHARES A9 Bulo] 45z ogon e

o
N
o|f
flo
2
(o
)
(o]

ol FAF 729 ojuid g gl FE EHA 715 g Id
© Folth. dE &9 UF F EHE Bx
(15) a. They are [ cooking apples].
b. They [are cooking ] apples.
of F £FL2 Hoz E W FAHOR £ g 1 gng TR
717F oAlgoh. 28y (15 a)ol & cookingoll A2 ZAI7F gled, (15 b)el
M W vk W 8ofQl applesol HFE ZA7E leng Rs AU
TARE "ols o F £ BAF Fxe 1 9ule aA gy =
(15 a)= BATEAM ‘2] ALFE O] ulojny, (15 b)e FAFEA
AHE gEdtn e oulE 983 TR 75 e & Uk
EOE 4 SR ATt SARAA cinjRad 722 A4
°] 2 ‘old cars and buses'® T &7} ¢ dFOoH 2u|st ojg A
ge2A HeAE A9 € 5 dt F, BAF FREE o] T AEH WA
HE AJQA oly® aEvte] Wa A ofuj@ Aot 2y o] ofuj
o)

Fe ATz 2L 5 o,

5 HEd 7%
oope golz oAtaEAl oulg Wels FAM Sw WA sz
o =y By 4HE EJY 5 A AR % slsol dhstel: o

of B AN 1 Aol Austtt ey BN 2%s oy

_13_



®ol ik
the

1

ge] &de T Aol A ezt WA S vlweir A}

(16) /\y
a. That's GREAT.

b. That's GREAT.

N

c. Good MORNIng

d. Good MORNing
(16 DAY LshA B9 e FRYOAY BsgAY TE 7)ol
Foe Ae GEHUAR, (16 DAY Dot 59 A7 SHEAY &8

B¥A gt 22 Usdt (16 oF 71exn A1e A W)

o] Btoll EIle]EFo ALE UL dstd 39 7BAL ¢ 5+
o A& E° ‘George is a lawyer, isn't he? & £39o] & 2R 37}
feai
]

=
Foz Yol HE BN Foe o] HAW, 445 Yoz w8

HE(tempo)E T F AU AIFREL w3}
BFEY ¢ ¥3 w24 2R 7)Eo] ¢ AY BT go= o

S =g A 2E st Aoz LyA

6) F34 7%

AYgL dsts F

kK
T
re

H 283 985 o dighA] Ao Zof o

_14_



B

ooz tigstibel wel wate Wgol 2l £ Ao
7hed o Abe} #z} Alole] tp g Ze thile] wsk A3S Bxt
(17) a. doctor : It's DRY skin, ISn't it?
patient : MM
b. doctor : It's DRY skin Isn't it

—_
patient : MM

(17 a)oll A= 271 9rte] 3 71 Z(mid key)d 92 2y 2E
of 29 vlx® T AA FAZ digstn QoA "3 A2 A nP

&3t (compliant) = BES B Fo WA (17 b 2 dgS 52
7| Z(high key)2 To2H TR DEFA P AL THFE /5L 8t
2 o

7 AREH 7T

of 71%5& o] o8 HAE AU e AE Awe) FHAYoR B

e
b
32
£

£ Rolth Aol @, 4o wel Solg ofeko] AnfER
= Aotk ofgel Agle] BE A%ko] thEA vehdth o
A AT dge Ay AgHe 2] ot

[e]
AR

o

;3

i
i
2
e

8) ol Wa 7%
oofo] ZtE o] 715 A 2T o) o}F Fast AT oy o
22 59 Y AU ot BE E Zouy oln wold xzlg 37

(pitch) & Fxuol wet oJn)7} o] A e ALHEeExs 2 5 Qg



i

(18) a I& #Zx¥ o
I didn't say he stole the money. Someone ELSE said it.
It's true that somebody said it, but I wasn’t that person.
b. didn'te ZZ¥ o
I didn’t say he stole the money. That’ s not true at all.

Someone has accused me and I'm protesting my innocence.

I didn't say HE stole the money. I think someone ELSE took
it.
I think someone stole the money, only not the person you
suspect did it.
d. stoleg Zx% 4
I didn't say he STOLE the money. Maybe he just borrowed
it.
1 agree that he took it, but I think his motive was different.
e. the® Z=x2d o
I didn’t say he stole THE money, but rather some other
money.
We agree that he stole some money, but I don’t think it's

this money.

7) Ann Cook(1991), American Accent Training, New York : Matrix. pp. 8-9.

_16_



M wdere] A A= &5

A2 g olgel A

i
r
B
ox
2
X
e
)
rr
N
fo
ro
I
oX
o\
QL
<
e
i

& T4 (activity —centered)?] 718§ TAAA £33 o= Aol
& (activity) ©]@& Brown (1994)ol M % AAE vl o] AlNA &S
o] wAAAN HAZ PFie TE AL 7tIEd A FolA Rowe
Bl (tasks) S HFH o2 st Aolgt Bwl Hrp dog 232
g5 A 7IEE olg3te R AFAEL P5FoZY FuE 7
H 2 wl& F Sltd(learning by doing) 9AlA%E e Qe AHMsiads
gA Bl R gl

olgigt Fo] WSl ol&FH e wel HZ Fojg u 715 =5
A ZE, o3, B9 5 7123 dox 8% FA9 7HsS #dF
AEste Aol A F/isln ded, B FoME oolo e w4
THY 718E AEAA Axste o2 WHELS AAE U2 A

et

dolol QoA olre BFY FHU Aol wel Aol Ry 23,
ol weh gtk d4g B 9A ZaW ouE osjetx Eahi 5
22 7124 AFHYS S50 sl Aol goh HEY AFL ALE
T 5 UAESF Ao} Bt

Gololld 7HE 7ol He dFPUe 4 B FHolY NE
HE, A} e R SN 2L o] Y SEI £Y Fa
ZAAA gt de 24 2R ALt SEs Yele ge o

$2 shate) wol Buttm A4dd =y

-

Mo
of

rr



olst= 28 e FHAME 229 S5 FL ZAAN 227 Az
sted A% Eebrbedl yes/nod B3} Ao o] £3o] oo s
2ok ol AYe FTF JAEAY " Huo g FAE £ gL u)
Ebd}

olglg doof A JUYES A
£ o] &3 QAE H(interview) 7143}
o},

HA A 7teg g8t oBA JF AEE F AANE AHEA @
AHE SdEAA ZF M IEE UrolFa ogolo] AL AxYA o
o wAbZE BESE £ dgo] “AsaR e s M sz
g AefrEed UE M =g EXE e Rt

5 o SlA e7] el AE Hnterview) 3R A

HES & 4 doh % o] 4¥L Uyol 13 @ Age "y 5

2502+ MIL=(color card)

i
ol

rir

H

=] A

3}7](guessing game)E & 4

o
I

tlo

I, UeiA) Abge 9Asl slo) 2z AR dgel olgls e
AALE e ot AE Fo MAANE LT L AEL YA

a. What's your name?

b. Are you married ?

o

Can you speak English ?

o

Would you shut the window ?
What kind of music do you like ?
9 AE dal SR PR sz ooz waA "k aey

DEF HHAM ALHE stz dge ddeA dxz 2L & 5 4

o

_18_



°mg P 7bx 2rhH 22 et o e

(20) a. And where do you live?

In Nottingham, as a matter of fact.
b. Have you lived here long ?
J
Nearly a year, surprisingly.
SHAE A dig dgel FrhHoz giBY £ glE RS AN
W ofefeb 2ot
(21)

in fact, actually, really, if you know what I mean, I'm

afraid, as a matter of fact, to be honest with you,

surprisingly, I think.

FZ AlY(guessing games) FA] oJEFo o
o wARZE Aol o2 Jhe] EHE FuisAY, 3L B9 o]80] H3
@ol 7428 I <ol Hob F3 FAEAA 2AREC] FRAR LdolpI®
g ¢ B destes FAAAN ZALe 2 JUo] A2 LA &
ofste} EutE AYE AxsYE HE Aol

(22) a. What's in the box ?

b. What have I got in my bag ?

wGo M FAEo] £A st AY F 2F T/ (twenty questions)E 2

| Ry =] <) Eay
a9 ook A

o

A9 fasttin @ & Aok B3 G4 Fol @ ol

_19_



AEe ES e o W AFE EF Yesnost dgol s AT o}

S B ARS AMIEA SASS 1 2HE 2= WYS Fduzn

(23) Q : Who am 1?
S ! Are you an animal?
T : Yes.
S : Do you have wings?
T : Yes.
S @ Can we see you here?
T : No.
S : Where can we see?
T : In the front yard of the farmhouse.
S : Do you have four legs?
T : No.
S : What color are you?
T : Yellow.
S © Do you lay eggs?
T : Yes.

Answer @ Chicken.

718 AYE 9FE 8 FqFAAA 98 ZAHopinion pol)E FE
she A% =fo] Hegd Azteg. dHES Aldoz HAY e 7t
Aol AE2AE A% 37kx FA) 7l=8 2. 7 gL 1

of B¢ ANAGS 91 1 FAle B 9F RS P A o}
o]

_20_



=% 5 0& Jdo THYLH JERE sl 1 23S BIEE = A
olth B H RAelA utE Yoz FEHY Ygo] o]FANEE &
Aojth. oo 6789 FA9t & 6749 285 A F 2zt Yoo w=
TAYE HAd wel WYL =g FUES s Adwn Y& oo

FTEE AHEStEM JERE LR ste ot 2 F oA Y9 Ao

22 Fobsh AHHP ARE EEse 2AY ARE ANstd BEaw
E SolA 4FS dFstt £34E 24 HE Aot o] BEW pay

(24) Food - <Breakfast>
a. Do you have breakfast every morning ?
b. What food do vou like ?

c. What drink do you usually have for breakfast?

BREAKFAST
What do you usually have for breakfast?
NAME FOOD DRINK
cereal, toast orange juice, 2cups
1 | chulsoo
and marmalade | of coffee
2
3
4
5
6

8) F. Klippel (1995), Keep Tualking , Cambridge : Cambridge University Press.
p. 27.



oz o2l sl wolst hdhE Aol o AL AW BEO

% ©o]oj717] &5 (sentence - building activities)o] Ut A4S =9 ¥
Ay

-.’:HU

e}
o

7} 1 went to the market and I bought .......... £ AN T A
shue] ©@olE LA &3, 1 g e galdo]l 3 dojdtist o
Al B E HIbsiA ZAUILEE ste Rolt o] W FF R e
o7t F7kE o Az ool ALHTI nix Y dold ojzeME
stdz2 F4E vixXA doe Aldolt

(25) a. While 1 was walking down the street, I saw

b. Three colors I like are and

c. You should bring , and
of 5L Heae 7ol met oo s $48 F U E o &
& #7028 sSEAlE ol ge WYY TR TAGH %
NS & ok

(26) While I was walking down the street, I saw a man breaking

into a store.( a woman waiting for a bus etc)

2. 9m] W3l 7)F o A=
e Uolz d2d BFUAGE BHUe on ol & sz W
38 Fouel me 2 B Fo| ofF wad 5 g 244 o
= ol JlgolobRE SAbaEel 9ol 2 FaAol Adattt # ol
o ey AP Bk TAH PPozE AFAA 1 Bl 7}
4 5 sle ol vk HHQ WAANE dreE F @A} A £

_Q.

Ko2 4% AL HIF LERE e Aot gHAEL

N A
WE oolE ol Ao TAFEZ S BFo|G dE Bof dEAse

_22_



rir
f
tlo
kS
i

4 A4 3L o He 2o e o

flo

e 2
50|
(27) a. The speaker is stating that this is the end.

£

rir

b. The speaker is asking whether this is the end.

(28) a. She isn’t dating anyone.

b. She’s choosy about who she dates.

(29) a. I don't give the orders, I just do what I'm told.

b. I don’t work anywhere else.

o] &5 & 3 wA AAE A9 Jge gen o)
(30) a. > /7

This 1s the end of the book.

o

She doesn’t go out with ;?y boy.

I only work here.
(30 a)xd 84S A =HY g5 (27 b2 MAdsjor sl (30 b)

Z2E AYEHE L5 (28 b)E Zer sl (30 o) MY 2L (29

=z, W2E gx7F A
|= @} dxte] B9o B

o
o
=2
=
=0
2
Jot
>
L
>
>
i
dlo
o
12
L2
ot N
N



FILZ 2o JYAES A v FFo2 A% JE & AU
intonation monopoly)e]l Atk Ay el st So] Eo] AF o o
7HEE A2 BouA, O vt 29 B39 ould RxE g
Feoz2 QA s gFolth o €59 HAAHL UL g WA B
A3 3 %o 43 St=ES AYY ted HYY vEd dHAEL 2
Az 7t=8 $ol 2 Ft=oA 273t 2RI FE LY F ue
Aoz Hddde ggAEdA Tt o @ w3ty RJF WRo TS
s 852 AL g0z AP F oy, o)RA sle R 22AH
= A uF WA == go] o]7]A "o olg L Hoz AYFL Axd
T P o8 <a¥ 1> 2 Jehd Yoo

<% 1> Intonation monopoly

I

by
\

s ey | jegae | kg ey
N N R

-~

™
Y
e

i

!
l

dague | ook aamy
\

9) Mark Hancock (1995), Pronunciation Games, Cambridge : Cambridge

University Press, p. 105.
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‘pred |jam
Aian ) uase sisyaea)

‘a91u Aiaa ) uase
sfupies asoy)

‘ang jou
$,3WEU IN0y jyQ
‘ang 3wWey ay) ajey |

‘noA bujhouue
J.uase sfop Ay

‘auop |jam 00} ), uase
sajqejabaa ayy

Ry YTy

‘104 Guiyooj a1, nok
shay ay) ),usse asay|

‘uiem A1aa
).uaJe sanojb asay}

‘Anaid faan
J.uaJe s1amoyy asoy|

‘eapl pood '8310M Duyiieb “no Joy “Deoy YBIH 4o auo
KiaA u_“m_“ s.Jeuy Lusti| Zaydepeay || |jews oo} ) uase nok | lay} jou s jeyy REENNY
‘ InoA s,moH ybnoq | saoys ay) adoy u1 aai) noy
‘18yjeam ‘noA 10} pnoj ‘Bunsasajul A1aa ‘19A3]9
ag1u Asaa Jou s ) 00} Jou S, 91w ay) jou s Jisnw spyj K1an you s,Bop jey)
‘djay 0} ‘aa)§03 uy Jebns ‘auim Jo ‘Sayjofo
nw o_ .._ Uop noj axej J.uop noA inq || ajyoq e awe) pjnoys || jew.o; Jeam pinoys
i Pl ‘tebns ous,azayy [ amyupyy uop nop || | yuiyy s.uop noj

%
A+
oy

ojy
|
13|
of

e

vA

o o] ojv]e]
o A 2ol A

1 vt 9l%e], Which do you like, coffee or tea? 9 7+

<]
J6A

_25_



T A A Elo]l AAF B Fol stUE ML 2 = Folmz o
o BA7F dAEE 930 RS ¢ 9ok a8y 9 Y coffee} tea F

Yol REE 27 22e0d HAE AR UAES et 19

2
deelg ol o g AME 2HES dojue wgos
2 SUEE ol gdte] BAHRE

& ojopel et g A oju)} Geta

I
dlo
L

a0
%
ox
2
X
it
&
N
¢
X
Sh]
o
o
oft 12
o2

(31) a. Can I bring a salad or dessert or some wine?
b. Sure, whichever is easiest for you.
c. Would you enjoy seeing a movie or a play?
d. A play sounds nice.

ol BN Al FFAE7IE 2E BASY A4F AFE & @
T ow, dojrle] Ragr 91 & Ho|ZE EL u $Fojste i
°lF =7EE &7 A8 &2 £3T UHTs: FRHE Y HrE
gdozA stgate] Fulg Fojd 4 gl

27 BT o= dojo ZAE Fiuo] wel 3 o] gz n

€ ¥ F e 8522 9% #7|(intonation directions)?} U}t o=

oX

=

re

2
L

“"Why don’t we go to the cinema tonight?”¢] 79 o] Z& & u tonight

of ZME T3 ZgHE I BE ] can’t wait until tomorrow.” ¢ 0]
5, cinema o 7F4E o8 "I don't want to go to the theater” ¢
ol Aot ol Y 7] BFEL oEA AAG-UE BREE 3z}

SASAA 2 Bol YUY & U= BE ALE 4YY F 2A} 2

_26._



Fge 2 RE F 3UE FH4S Fol dom SY5e 1 Bgo £
FoA B otk o] 859 AL A% dE <Y 2>9 2y

AN
o
e}
V
| )
3
ot
9]
S
)
o
o
=]
.%'
@
A
jml
o
5
w

]
What time does ygur plane ieave?
il

How long have you worked here?

| know what time the My piane leaves at 1 want to know how I've tald you how

airport bus leaves, midnight. What long you've worked long I've warked

but when does your about yours? here, not how long here, now you

piane leave? you've lived here! tell me.
1 2

i}
Are you Joe Smith?

Why didn’t ha tell me he was
hungry?

Which member of the
Smith famity are you?

i can't believe that's He told everybody
your surname! else, why not me?

Why dicd you have to
tell nie? Can't he
speak for himseit?

4

|
Al Iyuu going to gat him a
-pragant for his ?

1 don't want to go to

lcan'twaituntil g, just a card?
the theatre.

1 ou got him
tomorrow. know ¥ g

a pressnt for
Christmas; are you
going to do the

same for his
birthday?

]
Do you ever go to rock concerts?

albinl

What do ypu want to do thig
evening?

I've told you what 1 | know what you | know you go to Or do you just watch
want to do; now you want to do tomorrow classical concerts. them on the video?
tell me. evening but what
about today?
7 8



ol BHL & A 43 o4 S0 MRANY dE4EL Lo

o $EE FEHANA BT RANE FFAA ARV BE o)

Mo

2T W] FAMNE A Bl HxlstE Weod MY 2 FAs}
2 Aol dtHolAwt gatE oA J|E YA AT 999 tholo)
BAE Fo A7 gtk 28y dorl BAE Wi o)fE B hA
gE A7kalg 29 4+ Ao
A, 2o ZAE olv] At g3 e FAE WEAR, obUw A
2% 4 E(new information)¢1xol| wet tt2th = 2L FRYSE 7}
AE et dF 59 08 F AgY nste ma)

(32) A : Who borrowed my eraser ?

P

Mo

B : I borrowed it
A el A 342k Ao} Dol A= eraser 7} B E 5 A9 sz B 9] o 4
7 Zxd ¥ U9 borrowed it & ZZHZR gF=th fusiy A

AN E eraser'7t WA RN, B EZAME T st AAR o

(33) She LIKES married life, but her husband HATES it.
I wasn’t accepted at Harvard, but MY BROTHER was.
AR, #4012 no, not, never olE ZHME T2 A 2EAbe Bz

{7} Zeofo] HA ZAME Euh. oE =W | The rain DIDN'T affect his

- 28 -



plans.ol A didn't o= HA 9= Ga ZAE wi "

2 M Fo] Y o' 2o FAE Fo] NI E so}
ALY E ALE FAEA HEAE B2 &3}

WARE St Al S HAT]ALe] ot tist WRS ET oL wol
o 3AE& FeA FeisE ¢ £ gk

(34) P : Follow that c;r !

o
D : Which car? (‘which’ is the focus..’car’ is now old

information)

®
P : The white one.

TD : Which make white one ?

)
P : The Ford, the white Ford!

TD : I guess you mean the white one.

P © Lemme outta here !

91 Aol A B A 7]Ake] “which car?” @ W2Ele M= “car” = o]m] £
o F&ol A7l W&ol AR “which’7t ZAME Wtk a2 Ho o]o
Ae Ao LellME cars oW g1 e HBE FHI| oo
"white"oll ZAIE FA Bk oY F AR tha} FolME AR &
she Foll FH7E FolAol &8 Am ol g}

oo
=
e 243 DA dYe ARs: dE BFoz: zW A%



(pair practice) Z3) &3¢9 oA BRS 73}
53 22 7ol Uk F, F ARFE 3 AL
e 1 ol g, b F FoA o= AUAE TR dgsiE &30y

(35) 1. a. It’s a big dog. No, it's a wolf.

b. It’ s a big dog. More medium sized
2. a. We prefer beef soup. Not stew?
b. We prefer beef soup. Not chicken?

3. a. I think that hamburger's mine. No this one is yours.
b. I think that hamburger’s mine. Aren’t you sure?
4. a. I put the keys on the desk. Not the table.
b. I put the keys on the desk. Not in it?
ol2iet B tlEol sgal Foi2 Bol U AL AY A

# ¥ AL 2 232 wsE Sedrt Y 2Ae wHES ok 7}

= AFES A=t BHE AN F U o] f WAlE YR E o]FE
F dolo AAE FEE Axsiof 3y
(36) 1. A : Lemons are sweeter than honey.
B:
2. A You buy books in a library.
B : No,
Hel #g A H1 fAE F ade) AojHe B

3l gEolge] *
oM ZAsh ool

= A AR dFste ALdFE YA FEHAGE He F @

o

871 glt. 7 3gFa A, B Aalo] skxl 28 M9 3}
(37) A : There’s a GIRL in my picture.
B : There's a girl in MY picture TOO.



A : Mine's SITTING on a DONKEY.

B : Mine's sitting on a TRIcycle.

A : Mine's SMlling.

B : Mine's smiling TOO.

A : Mine's wearing a DRESS.

B : Mine's wearing a Jumper and a SKIRT.

Stoll  EAZ BAIG F¥o] 2L HBE NFHE v o 8

¥e 2o 2SHES Amsjo} Hi Aol

sl AYFE Axse ol EF iy 2y AA A%
Edte ARG ¥ 3y Jdoe AL F e Aol ool
w9 A AN REE = W3} (pitch change)E T} 2 3t= Ao
o S5 AA2FTHE AFAINE AELYL FAEE vie) gy
HatE T8 A% A= 85L& AA B2 32}
WA A SEals olge) tstE AAl g0
(38 a) He : Ready?
She : No.
He : Why?
She : Problems.
He : Problem?
She : Yes.
He : What?

[‘:‘-
e
ot
£
o
i

[o

10) C. B. Paulston & M. N. Bruder (1976), op. cit, p. 108.
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She : Babysitter.

Y& Algeld BRI iy f2F B 20E des va e Ay
g diztd T2 A3 FL A7 FA olo]lEL EHE oW oz uh}
712 5ol gled, olo]E ExolE $27F UYelhdR oA Hat a7t
27 A 2 A%edA digl o)FojndnE & 4 ot o)y 4%
A& v o2 WALE SFAEdA x99 WIE YT Luizj)
HEHHES & 5 ok 9 distE SRS o] 83t oo WMHE mA
st of ot o}
(38 b) He : Ready? ¥

She : No. ~4

He : Why ? ™

She : Problems. ~

He : Problem? »

She : Yes. g

He : What? ¥

She : Babysitter. “~a

Aot 2E GFd A% gEAdAE & 9A o ¥
g AAs] 4YE AR £ Uk E EW AU vy 23S wpE )
sdsted diatE £olM- JFe AEstE BF(scrambled conversation
activity) & AAIE = ok F, FAENA €47 HAFuEQ 2 e
2 ol ¥ &uE Ugol HA 94 £4E w2 wdstn e

e BAISHA 3ste &%)

(39) conversation #1 conversation #2

P

Sure. Apple?

_32_



Cup of coffee? Starved.

Milk? Thanks.
Pardon? Hungry?
Black, please. Sure?
Coffee? Take it.
No

olefrlel w7 s} NG EAE LHF1 FEANSL B e nEoz
Wro] oloprlatAl & 5= Ak ol d AU Ax S 98 AEE S Qe
ol°F7] 2= "The three little pigs”9t o] Ztstn H$ UL o] Ehrgo =
ot AFTHYE FMTY A4FA WEL U o] o¢g A3
=d #E&¥UE go] Tar] 5L APAIEYE AA =80 © &
ATk o] A2 wx] o]ob7] Fu]7|(story telling)E FHA Fojo] Wi ofor
o2 WIEF st A 2 7)goe|th
(40) mother : I told you that,
The pool is very dangerous, isn't it ?
frog 1 : (to mother) I will never do that.
(to brothers) Then, where can we play ?

frog 2 : The pool is the best place, isn’t it ?

_33_



5. AlYE #8683 Ax

Qo A5 Aol Bl MES & 0 Y Bo] ARHE A o
S & 2902 F7](motivation) otk 7] Algo]l ERE P52 5%
% dv WAy 3% A T 879 HA(an inner driver, impulse,
emotion, or desire that moves one to a particular action)llo]B2 o]
S T Rl WA "eg 35020 dojd £x 93 9o
B4 oz F713 2 F£x g}

e g Wt Avle AT RI Anddas A4S Aozgp
Folel @ AH 37148 AojFo] JolFRo] wE FulAAot A
& 50 HA2FHES dof o} o] YuM AYL FYE Fuj=s g
o7l=d dglel £ 287 @ F Ut}

Aol Aol ¢A stgate] fEshoto] Mahs|ojol Frh mabr o)

Ae 57 £2¢ 23, 3F L 2302 4ol 2 £39 SaadA)

+H 2F5E S5 AHNE ADLS s o) 3R wol A
% AES A4 oo nF ik A%l 7HE Bol REZ s Zo]

Zd w79 dAE FHE 22 F F A= AY oM AAGY A
Y (stepping stones)& o2 EolmBa WA} S0 ojn] W& Yol
Aol Hed 2 Dol Fols A A 2-ol o= AF EA LA
2= Zol AN Yok <Y >olA BE AHY 2% A Ao] o]
AT E UM BFoz 717 A8 2L 9xd FA7 UE oz

t}e]

g USUA Avrbl ded 94 due Alge] o7l AYol

1D H. D. Brown(1994), Teaching by principles, New Jersey . Prentice Hall
Regents.p.114.



t}H2)

<21%¥ 3> Stepping stones

WMMW /WM %M&

01. i

m demand @ describe

’\WV'\—-

3
g
i
i

M%n:

2) Mark Hancock(1995), op. cit, p. 23.
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al
Hrol® F 2 FAFYY wolg d”UA 2E Foprbe Aoy o

.10"

P
= Gl AE ~teen I -ty o WS FEO F <™ Wyt 2o A
AE e "t FAE 2 Yro o 4A HLIHER dof o o
]
(41) a. stress nineTEEN / NINEty

=F

+

<
2
(%4

b. vowel nineteen (long) / ninety (short )
c
T8 T FFAE A AYY HEowmE o FAH, & L A
€ Stuy HEA 29Yd) wgsieln A9 o]y wals= AA] AL E

€ =& HA RE A9t 8o 2 RgE A

&
of o wE Wt 4 HE VAL £ Bol gt FAL soF o T

3
£

13) Ibid p. 32.






WA SRl AN Az e

ol o}

o

7187l siAe Egoie] 7
AL Rl AAE £ AAA et A= Dast Aok Yoz

ol A& 226 ZAE FAUW HE S8 220 0% AR N, &
T EF 2w AR dom2 ool &} o]Z Atz Yehuw
(43 a, b, )%} 24
(43) a. Stress Situation
set phrases LIGHT bulb
street MAIN street
nationalities CHINESE food
nationalities FRENCH guy
b. road designations fifth AVENUE
place names new YORK
institutions Oakland MUSEUM
parks Tilden PARK
personal names Bob SMITH
titles Assistant MANAGER
color red ORANGE
numbers twentySIX
most compound verbs go AWAy
dollar 50 DOLLARS
Cc. components SILK SHIRT
ingredients CHERRY PIE
possessive KING'S RANSOM
eso= T8 £5Y FABAAE BZL AXNG T A4z gz ur

of REZ AR Jofo] oo sgo] £l W HoE AAVY. o=



S0l (40) ¥ 23S ¥ se] B
Ege) xo) wetye ¢ & Uk

(44) a. He sold his house, boat and car.

o

o] &

o,
X
=
—r
2
i3
glo
Ir
L
2
8
AC

b. He sold his houseboat and car.

(44 a) A house ¢ boat Abolell <kzhe) 7+AS T3 WeFA ww
B a3 AEAE BATDE Fo] HAW (4 b)Y BASHE 2 Ro]
= vieh AFAE BRES vl s

St Abell Al obel 2 2o} F1 2 BAe ol zo]z WL E 3
= Ax Hxd 5o £}

(45) a. She likes pie and apples.

b. She likes pineapples.

obZel ofafet 2e BAL AAGn Hx 99z Yo we

= AL 9ol dIE 58 fdT 50 W £ Qg

(46) 1. The three ages of man are : / vouth, / middle age / and my

Ol
d
ol

tes o

how wonderful you look !/
2. Puccini's opera "Turan dot” requires three things @ / big

thrilling voices,/ visual spectacle / and orchestral sweep./

ol stAol Al Agel e & Wakel Ao tlote] Aue W
btk st Age] Wia sgol ® Folol ENSe gojulel w
&8 AU AW & 9y WRold. ok <aUS>9} BE AFe nw

dEol AR E FAelA dejy o e B G 5 o
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<1¥ 5>

You're from
a cow?!!!

Az e wE 9
dobob s Aotk b Ag @abol Bo] Yojus A2 ww u six

2 ol B duh A 1 §802E A%/RS AAAAY & wolr}

2
v
2
N
2
o
A
g
.
iq
2
N
&
0,
rlr
N
i

% "My name is ..., pick up on the” 59 Z$7} oo I} A%
oo AF/AEY AAALH & @olrt ALow BYn gl o=
Toi7h aAlgog AlHdE ASol dgo] o]FoA = Aot T just
didn’t get the chance. I've been late twice.”9] ZA$7} o]o) 43t} A 3
FTHOEE RS/ AAAQH AdE "Go away."o| A FolR £ 9o
W, A 4Fdo2E o Dol £ A T, D, S Z2 B4Ux g o=
o7k Y2 Algtete A9 A7le 99 Aol o] Al 4 f39 AL ¥
G& TASsE g 2o

46) T +Y

LT

I
O
o

What’'s your name?

Can't you do it?

14} Ann Cook(1991), op. cit., pp. 61-63.

*4O_A



D+Y =] Did you see it?

Could you tell?

S+Y=SH Yes, you are.

Bless you!

Z+Y =Zh How’'s your family?
Who's your friend?
A8 AL BEE AFAE 5 e B 2EAYG
(47) A : Do me a favor, would you?
B © What is it? Just tell me.
A : Could vou go on a blind date for me? I have an important
appointment that I can’t cancel.

B : Sure, my pleasure. Where is the place?

o2 gol wale] A%3 nF FFAGAL Y (T2 g »
o OYE EE52 AN 5 AT 2 TN g5 20 2 AR
AE EASEE UEolE F o9 ste W] QY W % omdge =
2% AL3 te DolE w2 yojuo] nix WE9 gL FS T
o 2 F M2 m@ste] Zhate] Wgo] Rz A=A siw 5=
Aol

(48)  witnesses-unidentified flying objects - hemlock stone -

stapleford - anthony james -organiser UFO research

EHg d¢ A= $ozs s EuE B 98 uges o
Tol B&sts e 428 5 Atk A29 94 MY staAse v

HeA el A&sH gl mAZL vt]ee) AR AW 2] glo] meR

_41_



of qFate] FojHoz dALE WEA s Aot ool mHMS o] &S
AN = FALH) N8 "ot Ak o] BEL Ys) SM WAl &
wAl Al 22 o] Hhe UL HAFE F OS50 B AL g5
NNEE ¥t O g AT ¥ v 2Ye 9 o W wEad
Beg F ol¥dls 2 Wg Fol ofo] HE wols} glex £Fe Bo
A L= Frh o] YN TAVE Yolo) FA Fgo olope] =
xol gled nAFA e Aol

A AFAE FEE UM FE52Y JALEL BT = A 7
F4E + e 7S 2 £ UE F Bo] AT
st dolth olE HsiMe mA} A4l ojobrlE HAZ aln saxE
ol N2 A& AojM Ze IFMUE BEL LS H 29 §Fol o
8 ¥EE ot A4S0 ¥718 HAEE d0d fe 2 zHE |y
g F Atk

HR HAE FEste AU Axde WyPos JuIo] £ o] A}
WAbE o] AlZbell @ Fe gL HEE F zta 2@z A9 Haw
o 2 BES T MR 23S M2 HWHEE 53 oy oq
°l 7H8 wtEARAE =7A ¥} olgt BHFA Kenworthys A= 7]
(drama technique)& #] A 3tc} 15)

(49) A : What are you doing here?
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ml
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B © Waiting for somebody.

A Have you been waiting long?
B About half an hour.
A

© Why don’t you sit down?

15) J. Kenworthy (1987), Teaching English Pronunciation, London : Longman ,
p. 43.
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B : I'm OK. I don’t mind standing.
9 dstells 2E R R Aol A g B oo} s AS9
Helol she Z97F detda 9o 2319 S S (pitch)& 3o
dv 495 el dele) Agol AAHT k. o] W A: B
dets Auldo]l HAY, 43 BE i © Aol 2 4 Q= w2
de 39 2y, AAY wE= T By stato] Y S A=
T A= Aol

F2718 Fotgth 28a AHAERT u$E £% 7} o}

T oMEg 2P ke 99 2 BYU|E RodA o sS40 ay

| 2 T84 3. 930 dFoM e A sty

Jolly (1975)16) = "The middle ground between the disciplines of

linguistics and musicology” etx 3lHAM FFH 2zt S AlL3lE= 9=

Sl mde ZAAL] FEAEANM 2 A28 AANFEY Yolr}
E&ol vz A5}

22 S5ae £22 pefste AFste Yol 2 Bong Fast o
At A& Fold Mee FFAoAE AEHA 29 L WE o)L A
B2 ol SEANAL BEolt @ So aHAY £ gt

oF W 2T F£F FAZAAL Aol wol FHA Fael e 1 &

FAGE AL S SEE olgdte] AEsY

U
Hir
o
rlr
An)

El

16) Jolly, S.(1975), “The Use of Songs in Teaching Foreign Language”,
Modern Language Journal, Vol. 59.
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¢ AEE T F A 23 FERECA DL wHZE= Oxford A
Let's go A2t Labo © Songbird , preschool song tapeS = 2= it}

AZE dLANEE A8 E “Did you ever see a lassie?” Y “Where
is Thumbkin?"& @83t o] AHHolth ubkst® Ao ol 7
wol efot 233 BALo2H Jojo EXo] B Yy 97 wRolrl

(50) Where is Thumbkin?

Where is Thumbkin?

Here I am, here I am: How are you today, sir?
Very well, I thank you.

Run away, run away.

TE Mgt 3 AALAA Gojsk BFL Yo B AxE AT
3h3, 2 FH7F A7le REe wE FUAIE FAHS AXNAWN WA wao}
A AGE Axsd FAEL Fodl YLl ¥ £ gk

SHAEL vF Fol ol AEH A% FEL Y& 8T BEo
PEE wel 2L 3t Pdoth ME = M=o wxo} uixo)] wat
e BRAELC] Jhe @ AAY A T A FHL o) s

mlm

A, elgel /1A 247t g3 k. WEE Fatd SEAEe S
HAELE A 95F A% d%aA P HLA %8 HEE ve
8 wEEE Aoz ARHY Tt A7) YBe Bug 98 & 9

ok gL AYE5S As U@ W= A =W obg 2o
(51)  Big Mouth John Brown
Who did you see?
I saw John.
John who?

John Brown



I can’t hear you.
I said John Brown.
I can’t hear you.
I said John Brown.

[ can’t hear you. ... 17)

17) Carolyn Graham(1978), Jazz Chants, New York :

p. .
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A7NME N ANG 5 FAY 4% AE UL A 25 dof
g 3ol Hgs 2 A%E Wy B0 Ao g % 50| 3
#2500 A Lopt &35 NS Fobus] Aol

1. 9] stgol dist "=

A4 AY A% $59) AAE ®7] W] YA} h2AE A4S
Golol thsl AA oW HAL 21 YA Fepsts o] WD ol
€ 98 Enold: ol 2o MEL FAste] YA Fof el g
AsE zAsn)

12 de] gof 3ol g Hae) Fulel palen
1) e = (79) 2) F = (11%)
3) EFoltt (17%) 4) B¥ ok (0%)

2. 40l9) o= Jl5el 7ba zalo] Uckm Qs 7

1) listening (59) 2) speaking (9%)
3) reading (119%) 4) writing (0)

3 AN R4 ARUAS S8 Wt aE Fnwg s157) Yow
A SHAAEUN?
D Fe4 glol Jo2 Axlet: olobr]E Uieth (8%)
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2) FH AW 2olew tEYE Yoz woh (20%)
3 A8l vlaxow i dwTn ¢ AuAY. (59)
9 4F& AWstn Jojg mE: H dg. (29)

5. %3 £} Ae Fokel ol Wgol Yaro] WML A7eo
D A% 9 (14%) 2) 7HE Qe (16%)
3 =¥ Aol 57)  4) g

L
L.

M

6. o2
D
2)

2 92 9 YA o4y 2
Holg o] B4 sy (12%)

of 279 WEHE T oo (233)

by
o £

ofj
fo W
B Log

M

7.9 EE JolE T 9 g5 AYgo] FAxAHe HA Y72
1 ol$ 289 (29) 2) 2= Hoelo} (209)
3) n¥3tA] &= (139)

8 9o A5 AY F5E HA of| wgol MG AAaYY

7+?
Dooe] &0 e 248 858 4 (229)

2) £ £7] Nzbg gol Ao eM (139)



9. 4o AFH AY Fol €7 Y Al £2o) st WYY
Dol =&do (15%) 2) £8°] =¥ Holt (18%)
3 Ay FHEYUS (39)

or

1 9e & A= Ae 9o g Be A
Rou Goiel A5 dde A2YA A87) HAMNE Be m
gastrhe otk 53], Jolo AYe A2 AEsHE Aol

7
% 2] AL PPATIE AT 82 2+ Anke A

rir
olft
2
>

2. A4Y A% g uy

AA A Fem 33hd St 69 o goje) oo Yt I
£ o Ax ot JYEXE Bo] BY oo WE AA wel sty
A, B, CDEF 9 dge Ui EeAs Br2 3zt

DA 1A ag

A8 D F9 Azbel ol gl dal Me We F AZus e
2 Qgy}?
A ool T e He W2 gtk HrlERS we W B up

= 238 97u e e 2L 59 g

B. 9J¥ 82 £ 290 2y JEA} e dBES 22 Yl
ot

C. &l td A% EFolA Fa8 2¥e 29 devgn v
ot



B aajel ¢ FEe Be 27 @ou Hadol waAY 9o

C.HolZZ W £ Ayr] m&o] B4 YA 2= Yok Hay
ol Agel WalA oA Wee tEd FAY EAY.

A7 AEE 21 d99S ¥ AR Ao} Algte] Ewe ooko] gay w
= A=t g Am X 2S¢ 5 Aok a2y W Hyse
olel thel WAF Agel #A WES AT F AL nEm Qo
T Ao

o
w2

3.9% Ax &y BA
DA 2AAg
°f & g5t A% AL ugor BAE M Po FEPE o
Sl nEBE F A 8BS HEAA Aol dFe AT w o
A YEEY A% AEE YA E DolBE ) AYLS &Y. F, B
dobsts ], A R AN Lohr)E Alxs AT
(52) Teacher : Can you guess who I am?
Student : Can you drive?
Do you wear a uniform?
Do you work at night?
Do you make much money?
°f &F Fo Yeld P59 uge nw a5 2o
A DS SAA WY Z 44 Aujgon). FAAAA 2Go] =
=2
B. W UEdze] 4E2S 9 ¥ AR5 5o} 7w
C. Aol Eyst= HA = A

offt
2
q
2)
rlo
Ao
o
o
10}
12}
oft



GEoR oM 9 NS Fuy A Yoz UYrn ASE o|La)
A iz BA re AEs B

(53) | My mother’s name is John. ’

The capital of Korea is New york. )

7 He HAsh 2& sl=g Ym 2 AEdH BY WES sete F ]

don’t think so. My mother’s name is Mary.”gt3 @s}=d] o] u 2tz

rir

TEe FERAM 25 5 JEE = Folt o] BEo) uo SHA <]
ek 2o
A HZEZHE Dol FAHE F& 852 53 329 Wee =2 o
ot Abgol Fxse wolg 2 debatAl HUo
Fofoll et A Yol by REo A gA HYu)
C.olvl & 42 ZnRgE Mo Y: golE Rz AL o
T AN
ololA SHECl AWl 4A 4% F A ABelA o]Fojy 4
e dE e 8IS SES sto e Axs) Bt}
(54) w : May I take your order?

-]

- 6

o

-

rlo

™

¢ Yes, can we have steak?
w o Sure, how would you like your steak?
c : Rare, please.
w : Rare? sorry.
You can’t eat that food here.
¢ * Really? Then medium, please.
w 0. K.
1 A3 JHES BREYEEDR AT e 9

Mo
Sl
Lo
1
o2
o
2
R
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9 9Y & At goo =¥e RS AANE Aszel s
AHgate 1RE A =AU

o},

B. #0)% QU3 wohe) DEH oo 5ol wxee AT
C.:dle 2%/ Fobahy) WRol BRe WEE vz Wy A
v] 1 3ie.
AN 7 AF 2 Mm'E 3 %] me} gust FPYe A%
& F T Aol Ag Aol YaFe 2ule YL VHRES ¥ o
Ut WEe Ase e 2o

(55) A : Would you like some homemade muffins?

B : Mm?

A ‘Would you like some muffins?

B : Mm.

A : Here you are.

B ! (eating) Mm!

A I'm glad you like them I made them myself.
Would you like to try them with marmalade?

B : Mm?

A © Marmalade. They're marvelous with marmalade.
Would you like some?

B : Mm.

A : Here you are.

B : (eating) Mm!



o

Hol Mmg 4422 B85 99 Aujdel w8 ¥ dolEA TR
Yes' o ofvl7t feh, o] ol 453}
ZZE 2A 2LPE 22 This is good’ & FeA @
S @ F BEEY 442 Afed 9o 2o
A B :elel Wolg 2% W= oo uet 2 ofuls}l g

Aol £ %& Hated Fage ST, oy d¥IF S £
853t Aol Fulzh o
D o] &5 T3 A%l o) 9wzt 2atd £ Q7] wEel] Fo
228 o gz AF S HoF A
E, F:dd¥e &8 2 dolex 2¢ o a8z 0L 331 ¥
¢ &8 9g4&v &kt
& BFo2e daatdA doig 2ol g Fo] dES Q12477
A Al =3t
(56)  Kids make noise.

2

£

fir
o

The kids make noise.

The kids will make noise.
The kids are making noise.
The kids have been making noise.

FA gFAEdA A 4 24E ot d dds AR TIA o
A F HE oldE E5F B4 ole ZAW de dE A e
Alzbe] 2 A=Y o] &5 F SS9 wgg A g 2o

AL GolXE T T2 dolg ZzeH, ABAY AXALE
F3tA elojok Fohe A& Lt
B: 9oE & w Hdstuzr

P



Sobt wolEe A dtThe e YUY o)A AE2 Ea)
A =A% BBl o wolE 22¥ AAX LA HAG,
dolsh the Bl 2& Aztel #8AGE A4S AL Lyt
Fae dolg ZYste A wold F7} opdd 1 BFue

BACe & Qg dsith wE M 2L 4o BAolE 2= 2R
o A% ulgAlEL W glojor % Ygtuh
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Abstract

A Study of Teaching English Intonation
through Learner-centered Activities.*

Lee, Gwang-ja

English Education Major
Graduate school of Education, Cheju National University.
Cheju, Korea
Supervised by Professor Kim, Chong-hoon

The purpose of this thesis is to devise more desirable and
effective teaching techniques to teach the English Intonation in
order to improve communicative competence of English learners in
Korean English classroom.

Recently in second language instruction, Teaching pronunciation
is considered as a peripheral. Also some teachers think it is
difficult to teach pronunciation as a nonnative speaker.

Pronunciation is an integral part of language learning. The
abandonment of pronunciation instruction has been based on the
mistaken belief that pronunciation means only sounds, and on the
failure of such limited focus to affect learmer’'s overall
pronunciation.

The scope of pronunciation is much broader than an inventory
and description of sounds. It embraces the elements of rhythm

* A thesis submitted to the Committee of the Graduate School of Education.
Cheju National University in partial fulfillment of the requirements for the
degree of Master of Education in August,1998.
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and intonation, which function in the communication process.
Thus, any learner with a goal of learning English for
communicative purposes needs to learn both the rhythm and
intonation.

In this thesis, we will study many functions of intonation.
Intonation has both an accentual function and a grammatical
function which explains its usual syntactic ambiguity. It also has
attitudinal function which indicates speaker’'s emotions and
feelings. Furthermore, it has informational and discourse functions.
As a result, through intonation , one can discern whether a man
is the member of the community or not.

In the third chapter, we will attempt to discover a few desirable
methods for teaching English intonation through student -centered
activities in the classroom. First I suggest an idea for teaching
students about the basic pattern of English intonation through
games and pair works. Then I recommend activities which teach
students to recognize informational focus, using mini-dialogues
and songs.

Intonation has meaning. So in order to truly communicate,
learners must be able to recognize the difference between
intonational contours

After teaching my students to understand English intonation, I
conducted many personal interviews with them. From these
personal interviews, I have become certain that my ideas are
helpful to them.

In the conclusion, we, English teachers must have an interest in
teaching intonation and then we must try to devise proper and
efficient methods to reach the goal.
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