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서현주 현진건 소설 연구 사회현실과 여성상을 중심으로 경희대학교 대학원 석사학위(2003), - - , ,「 」

논문.
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<Abstract>

The study of the Parody work by Hyun Jin Geon's novels

- from the The poor wife written by Eun Hee Keong「 」

and The society recommending love by No Hee Jun「 」 -

Chae, Song­A

Major in Korea Language Education

Graduate School of Education, Jeju National University

Jeju, Korea

Supervised by Professor Moon, Sung­sook

As a fundamental of decentralism, Parody is found not only in

literature but also in any kind of art, culture or society. The New

Criticism and Russian Formalism in the early 20th century were key

stones in literary researches which once focused on substantialism that

finally transferred to relationalism by the two trends. They believed that

text should be perceived in ‘the context with other texts in a literature’

rather than an independent outcome from the reflection of reality.

Therefore, when the relationship among texts became important, the

paradigm of Parody formulated by imitation and repetition created as a

natural consequence.

Parody is not just expressed in western cultural heritages or

postmodernism poetry. ‘Parody’ is one of principles in creation of

literature or in cultural understanding over the West and the East, albeit

it became popular when postmodernism as a western ideology was

introduced. In Korea, parody prompted public attention since 1990’s when
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parody and pastiche the similar pattern of parody became controversial

over if it is ‘postmodern pattern or plagiarism’.

The value of parody is evaluated by the aesthetic effect from an

author’s intention and method, and the creativity of the aesthetic effect.

In this context, this paper analyzes two parody nobles, Eun HeeKyung’s

The poor wife , and No HeeJun's The society recommending love「 」 「 」

originally written by Hyun JinGeon quoting Bakhtin's 'dialogism', and

identifies unique literary value of them. Especially, based on the

parodist's attitude(imitation, criticism) for original text, the two parody

nobles are analyzed differently.

The poor wife , parodied by woman writer Eun HeeKyung is「 」

differentiated from original text in plot and view point. The protagonist of

the new novel feels alienated and spiritual deficiency due to the absence

of communication, which is different from the original novel. In line with

critical parody, No HeeJun's The society recommending love is too「 」

similar to identify a disparity from the original text in its structure.

However in context, all causes of conflicts come from society around

‘me’ and it makes critical distance from the original text and readers

belonging to ‘carnival parody’. From the two parody novels, it is possible

to assure that the original novels written by Hyun JinGeon can be

reinvented by ‘different’ intention, contents, structure, and gender in

‘repetition’.

This paper tries to extend the boundary of debate on parody literature

by explaining the ‘parody’ along with ‘Dialogism’, and achieved successful

outcome. It proves the parody in literature is possible to achieve new

formulate and literate effects across the past and present. In addition, it

is an experiment over persistent questions if parody can be a creative

method in literature within the original work’s indigenous, and ultimately

found the value of parody.
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