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ABSTRACT

Analysing the aspects of Play Vintage in modern fashions

Hwang Kyoung - Hye

Department of Clothing and Textile

Graduate School of Arts, Jeju National University
Supervised by prof. Jang Ae - Ran

Some problems caused by environmental destruction and dehumanization
affect not only society but also fashions.

People tend to find mental joy by seeking various, unique and play
expression. Fashion is one of the methods which people choose in order to
escape from the complex social problems. The social phenomena investigated
through fashion can be summarized as two aspects.

Firstly, people seek ambivalent amusements through fashions, which
consist of joy, laugh, emptiness and the loss of self, since the mental
amusement is a significant role for them to find their identity. Amusing
expressions in fashions are characterized as extraordinary, surprising, and
unexpected sensitivity. These characteristics can be intelligible and mentally
delightful as well as emotionally humourous.

Secondly, vintage fashion appeared as people desired comfort from the
familiar and natural image of old things.

This study analyses the characteristics of play vintage via dividing into
internal significance and external forms. Based on the significance, this
study codifies the characteristics and explains works of garments. The codes
are unexpectedness, ambivalence, misinterpretation and disorganization.

First, unexpectedness of play vintage fashions is a code expressed by
internal meaning of disharmonious expressions adapting different elements
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and destroying the past value and forms, and by disharmonious external
forms which consolidate different elements into unformed and blended types.

Second, ambivalence of play vintage fashion is a code expressed by
internal significance which uniforms bisexual complexity and existence, and
by symbolic external forms which maximize gender element.

Third, misinterpretation of play vintage fashion is a code expressed by
unreasonable internal significance which implies radical rejection for absolute
value of physical beauty, and by destructive external forms which mply
anti-form silhouette and disorganized tailoring.

Lastly, disorganization of play vintage fashion is a code expressed by
unconfirmed internal significance which has free styles beyond race, culture,
and religion, and by external forms which are humourous, unbalanced and

uncomimon.

The characteristics of play vintage in garments give people mental joy
and possibilities for unlimited creativity of garments. That is, they help
people overcome real problems of unstable society through making real

world humourous.

Based on this paper, several works were made. They demonstrate the
beauty of play vintage fashion. They were designed according to the
expression codes, that is, unexpectedness, ambivalence, misinterpretation, and

disorganization.

No.l : Design of unexpectedness
Modern people’s mind were expressed by the image of corsets
and the old patchwork of a puffed-up skirt.
No.2 : Design of ambivalence
Bisexual chaos and existence were humourously expressed.
No.3 : Design of misinterpretation
Modern vintage was expressed by using unbalanced lines and

unidentical elements.
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No.4 : Design of disorganization.
Corruption and vulgarness of garments were expressed as images.

In conclusion, play vintage fashion has a creative significance in respect
that it shows reestablishment of humanity and boosts consuming atmosphere
in civilized society through making environmental, social problems caused by

materialism play and interesting.
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