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H A olch

9) 2tAtet Z&/LY, TEAGALE ) | =M & RelAlE, p.258

10) http://samsungdesign.net/Report/ceocinfo. Romanticism A]tj ] £ 4]



FQL

M HE SA dolZ, THAY, %A AN, B9EH g9 of
TE BaH, dutFole & AP o] FHu)(Exoticism)S hE &7 %
@1 Edward W. Said7} “e @ dgeFold oadEID = Zoiy
BAsh: wHo2M, NUUY AY HolH EFo] ARet= =
Aol AR otk FFe @A Fhol AW grhs Aubo] of
Heh #Fye ARlA FeAME 713 Fdstn Fez9e ogn Aw
ARL EXAR, B 5344 £ §0UA9 vl & 74y e
E5E whEso] ey ElR19 olu Ao T st AT} volrt F}
FH(Z NPl 2228 43 dz7t He oux), wd, 437,
T AoZ AHostE el Tgo] HAG D e e
dgeFolgt ‘FF I} ‘MFolzgtn ste A Alolo N ws

4N

>i:1

ox o
e

S
=

G
[E
Mool

L =

2 AAEHY 7o) 2AF sl Alnaolag &
B3 2o & %S Austn ArAsie Aty 9@ Ao
gdolgtn & 5 girh13)

AN MFH oD felA, oA = HA AL oujstm, ‘B
Aol el vl d, vegdd, AuHd AL ou)st: srie
7152 AAHATG D B} O o)fE AR Bg e BUAYE &
718 dle] @3 o2 ‘Futsromanticization)’ 2t & 4 Q7] wI
olF, X3 N FAZe] FFL WU Fol EAsE FAHA HH(fE)
2 ddssto s A9 EA2RE T9stax sQr] wold.

Ol BN 2ejdgelFold A Aoy Sy PA To 2

)
I

i ri

2

o] =}

o2

3o

11) Fot2 @A AR AR Told M waald ) | 2219, Eol& WA}, 1983,
p.283
12) Orient# A% Avi2 7 F9olM MZoz s Aozl Bax e
Aoz ndds 2gd2xWe dnsgor}, Gy ojs}e) THaA
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ddl A MALZ FAEHY Qg dE FAe] ofmz dgee
AALY EAZ 8 5 Ao oA Za FREtE #@o AlgoA AR
olof71& Ad ZE A &9 2UL ulsng XA} o]EL BE A
AbEE SR O Fo YA e BHAHJI AXNE ol R
olg} & 4 gl

MAbe 248 M (selection)dt ¥l Y (order)dt= A o|ny, ojur}
Y 849 Az g Byl met NAtY ou)et mnr gat
d 7 U A8 S0 TUF ojopr)e AAHT wlde T WY
el o2 FFe 32 Bd € 5 Atk =3 AgFgE AL o
2 AYHA] of2 Ao AHFG uigrx o Y} .25
31 vrxe AT BTy S2}5e MYy gaagtozy 9
A @3 g ZPoA EET AL olfsle Mg B
22 AY ¥E F UA 919
d& 5o ZHEHANFTH 22 ddeFe] EAso] et @) HHE
EWEAFH eeldedeFolgts REEE MNesn wjdde 9o g
el d e AQgel me} oj| REL Mu 2o AT stz £9
¢ ZEHE Aol E 8783 e ojuxe FEL MHo|E o
7bed Aol

A NALZE o7 7R dAE Fatd FHE 4 Ax 9 ujA
S0l 28H #F 2 A B g8 MG o Z Mi)
AT 3 B B BN ol FolRE Yoolmz YA MA}
of g old= 1 FAIY B QoM o] R B9 o]ofof o},
ey BFE ALY olso]l a7 HE Hue Y FFE ojn AR
Adstez, 3 @52 HoluA g9 2rte SR JA LT =
st2 & Folizt A F o,

15) e ol d s, TAMALZete] ola), , mtistm S_E, 2001, p.38.
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o o FAHOR Jledd, HAE A5 2aete agzze g
AL AA 2Y9E 2Fo) a2le Aoz Pz g W re ~
229 FdEog A9 Yolok st W §AE T Eiie
=, MAbe BAFFY e AP o MY S0 NALE ol s5 A
Hu2, NAgE MAale 4szeolety 2g 4 o g2 3y
L8, qAbe O 2A Y HAldgel 98 wtsolxg s Ao gt
st MAIRFoZRE Holuya: Age) Utk AHoz s)E A
ApEFAA HolugEe XAl E’s’°] THEUE MARSE ubH A
g ot 2 d2, A2 54 48 FNEo] ulz = BHO
EREH 2 d€g BdF 71014. Rbef ol 1 AEPAH L F4£3H
9409, aAde E1 o A olgt & & itk 2 E I MA}e)
olEolgts AL wiZ o T NABEFL AANCZ Hs AHolgw

MALOIE FollA 7]1E 9 olUEH FxF AAlo|2L Zo] 7| o

5 23] He APEQ olobrl(story)t File] & o
AP Ee] Med WA A4 Hak(discourse)Z o] Folz Aol
LERS =i oz dHAIN T Utk F oloky)o] i o]Bo|sw
O ALY dde] waa) px(gshe] g@ o]&olat B 4 g ul
W, A 2o NAlel2e A #Fo] U e 292 MY
2X MA Zledgdol tE BHHQ o2 754 L R M=
Aol f&183mg 19 o2 2 sfdsle 2 AFE o]Zo stz
Lid= 3

16) Ibid., pp.40~41.
17) Ibid., p.60
18) A 71%, op. cit, p.294

-12 -



3. MIA % (Mieke Bal)9] 493 FZ2F9 Mijolg

A e HUEH FRFY Aol ‘BEebs A gelm
MEE'Y) 292 ojFolx HAEd W@ ENS 2E AASY A
E FARHo2 F2Y 5 Qe o|Zo|th19)

WA, g wodoz Add AdY d402, Aie Y% g
¥ 4 ZRelNY £2Y guiz s, HEas a7 Az,
2 5 MM HEgoln 259 Fyolt Ty YRozre
UM AR AAE T2 HY 3 Adole st EY 4By e
AFA st YW YR Yoz Yrod g o @t
B2, AHBE UrolA 2 AYe HHelE 71EE ANsY M9 W
dEez FRAD 1 RE Y32 Az 24U BBaE WA
2 F43e B4 2ol Wrpw

B2 et YRSl $ide 2 gael oge] PEA)
7AW G 2224, B AT 208 249 ogdg 84
g oostna @,

2E3E 53 Pdez AsE sy ¥ £ Qo 2xg
T dese &4 FAz 7z Aoz NAREA Ay 4+
T AEEY 23y wdy 2 V15 2 AHE Zec d4o
ASAE ML) o] 2450 Aol s BEo o] wetam
B2 a9 &34 HAL sY7E Adolth o o ojd &)
A ot FA7E A=, ~gele 23 WAL BHogdn @Y.
Gl HE2te YEE AAGE E9 Yo Exi: giae
Bl o) YEHE 2588 YA 22 uA B 1 HHYo

19) A 714, op. cit, p.294

20) A71%, op. cit, p.295

2) vlA & A, Eg FdH3 o9 A FAJAZL, , FAZHBA} 1999,
p.93
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e A Y Fol vid oW FRL AANAE Rez, HaH

-_4

TAEA

7ol FAlol dojurhd FHA ol ool olTomc} z #7o
AFUY WEL B3 vahE RE Ao 49 sFeIA £ Yol
e 848 TAGAClgD Bk

shEehet 2Eels WS Uehly] A8 dur)H dgolate A
g AT ol ARelH Ao TAlo] YIAE HA B a4
of Alzbolh o QL 2EES e} Alold AE EHEY 5
Ae7t 5o BAL W gio oA #e o& HWsy] As o
Solgbs ¥ T 7|Ee) A ok AW, 74, FAY A +
8% F4g e} olEsaRTh

aeEe AEelE ‘gl Ao TR o &) HEA
A9 bael delzd £ A7 zdd a2e eddy g4e
SERES S EERCLEEE S

42iEE dof 7|52 Fzid AAE P HAE N FET
R Satel B wojolch uA e WA HAI %F BT,
EA7E ohiete T2FAY YN ‘HAE 44 HAE Bojrte
olRA Aol A FA'GD FFIYD o)k 1 Ao T
= MAL 29 A bR 2908 o2 A HeSAY A7 Wl

22) A 71%. op. cit, p.297
23) 1 71%, op. cit, p.297
24) A 714%, op. cit, p.298
25) Ibid,, p.215
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714E gale] 3=z 2 dFeME 2dgeddeeEe Ay

metA vlAge H4dH FRFY HA|2L atgstd txiel ol
o HEAA 2 24 dg <& 2>8 8% 5 Yr}.

<E 2> vl3 29 qAolE3} gl ojgel um

M A} MALOIZ % CIXiol 0|2 |2udgzldglF
MAlel ME g NEEC ohg2 2oE 24
1 Ate) % MEEO He 2} Cixtel 24 g
74 (M &S 2eldg 24
MAMEEZM PHEE F Asal 2oiE 4 9
U= YESS BuH W) O Cixtel g2] | 2zldy 249
[«
% 3 IISH TEae ATIC S INES T E S
SN
A7 &2 Lx3515 2 E
ies TEs N Cixtel 8 BaY
I_i ofo LE_ s
48 2o (EHo| &) cre s

26) %, #83 - B9, 288 - 2WNA, H2E - Habe] ggo] TR
W, 2t 328 258 3944 2W2Y He A2 AEss A
goh 2e A4 ZBAB2ATE of e MAle) JlE #9 ZHeA HAE
leus 240
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4. A @) Nalo|gof o zAYLdAYS nE

1) A (Contingency)

o]

BEAY £l A5 MAZ Woele) BB AZYS wad
dzA Aol okt ABRHA ZHolth ARME ojv] AAY R
AAE RE o)F 2 REoz volrtt HAA wAsE gu v
%ol A&4g Zteh aAY Fu NALRAME odE AngRY
£ Su4ol Us wMsA ASHY 1 olfE Al se] gty
88 olZol skt muHolm Ypd b FHol EANGT WY
Aol va B¢ BEsn HHREY FAE B 23 YokE AN
DHA AuH Q7] AFolh TN ARH ANE FAE A
A, E€ shte) Aol e RHe FHUSY Beko] S A
Aol e AAY thgel @ Hejstn & 4 Yo

gebd $wdold BaYMolt S onjate Aol ohue} Ay
Julolq R, 7 EA, A, IE Fol YoM ob"e FAX e

a2 RQe] oEsE e =t

>1ﬂ

% kMol PRAARY 2wl 24s 0AY 829 B
b J1E gele G, 4, WY, 2% F2Y A4 2 AT
da gelel 9% ¥ BPolats 2EP2 EA7 ¢ 2Esn 37
g8 ANse 2¢e Fotel BAANE GAT 1 ool YEseln
2dE AE $u4ole asgen,
oAl ZalA Suste o)W R4S BYH, A4H 2g, WY
¢ 2RBYS A JUH P29 442 FUH AnE B
e Aol metgol WEY fulelad A3 ANE A )
dele] Fas) WY, 2%, P2 A L AT, 2P R A R

f

M

l-gﬂ)\

—t

oK e

20 &8, "4 AbH,, 129, 1992, pp.346~347.
28) Ibid. p.347
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€°l, 249 e (Jonathan Culler)s 7239 Al ol A

WAL R 2 A, & go2RY AY e oo SHE 2a
o2, 4FHA £ BolY MY 502 THA Byl

g8 REHA Aoz WolgelX: g Wit TN yuye
¥ AgolN BEHoz WolsdA: B, TL AR WAL
2E HI A o)FE
T clob17k §75 obdrbete YAIHA Helol AT} opet
°lob718 Aol Ve W Aoz WolBolA it BHsY 2o
A AAE 2R WAL Yo" NALRIA AR AT ol
4% =adosM BFozREY olge B YPA oo
TE CHEYY. dwdez oled YL BHM AAUE mae
A BREA A% Adgoln. Arbe sEy Bey Base Zo

)
X

2

Ho ol

SEX AY, Z& Y Y95 Aust: BHalE Fooly we
€2 A3l BED a9y BANE B5Y EgE E48AY -
HE2 e od 84 99 9N & g2 peo sy AN o)
A& AHelr}32

°l€ Wi el YENARH, 2" 229 ooy gaol vt
7t NEYH R AR RX, BWEY z@olas 2 2AE FA
B2 ZEHY UL Fao BB UMY AFAH 47z
A2t e Bde YI4ola a=gay,
A LA FMF o2 AT Bde HayH ool Aol g
SINE At e 34 A%v)e zss 270 AL 2o
FEATOIY wEYe dE dde g AMstn el A5 AL,
71E A8 gel, 479 #2), ¥ssAY UHS 9 %, v 7z
delois Ao gz 2y adgaZo gag Rolt},

32) Ibid., pp.459~461.

- 19 -



& E°|, 249 Z#(Jonathan Culler)e TFZF9 A8, oA
B34 T BFH 84EY YAEZ gSH o] EHFI}AY A
A 3T7E Lg w3 Aoz vwE A 715'—31°1 %!’45’] Fyeo=,
& R

%3¢ %ﬁ}a #olt XY Fo2 BaY B
R

Yoz WolEdAE B, FL ARHA B
2% Y9t A4L o)FE AL T8 AME THH YRYo 2, o
£ olokrI7t HF A% ohdstste FAHY Bo] AN} bt 1
olok7|E Aedstetel WE wY ROT WolSo|A }= B&sY Tt
4 ZAg TG WAL A7t B AAEAN ALY FABL A
A49e =edozn BEoBREHY oYL B VHAH ol2:
g hAg dwHoE ogw A4 AN AAYE Eo:
33 BEsel d@ Aol Arte 7Ee) FuA payEe Z
gozH A, e A9 BAE e BEE Tl ®
£¢ g4l BEG 24U YAHL BEH 20 TASAY
Yzt oleld B8y 99 A £ GE B49 =0 HolA4 o
)7 0|t

r
q
2

2
ok
o

e
o?{.

—_—

Ho ok

bu

Ju dd nlo

o] iAol HEAARY, 2l 249 oAy 249 FEg
7b 71E8H R AR {2, dHE ot 2EJE FEF FA
2380 REEY =0E T3t AT YA, ALY dzgez
A2 ssteie BEE WAl 2=
O gy Mg §F02 A 2de FAF g4 Add g
IAE gUst) e AA AFvlY 2348 F78n A BY9
FEH oY mEde o dUe A AAstn ALHA ARBAL
71E A8 HH, 4FAY £, ¥AY dHEY 2¢, v FZHo|n
Holole 2t Aoz ZuiE o ldgdelFo] EHY FHolu}

32) Ibid., pp.459~461.
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3) o3 A (multiculture)

AT 23t EHol dxAolgds EAS X Qomz g

Tl Az FEel WelHRE 3o AAs WA wa 23l
63 PHE AT Aoy, ol wa} '$7re 2
Eab el AP S AFHoE A A THGD)
DA 2S4S w5 drjolZ|RdE MY gAdAHe HAZ
dol 7bsdog &) A9 B84 ooz @mE Ear o
Al BEiA e fyo oA B Al Al 5+ &) (cosmopolitanism)34)
Y O F 9 (pluralism)3)e] YAl A FASA 588 NS T}

O.u

e BE&ol71
=T 2=

o=

olE A Mo HEAARY ZWg g9 oAy QA9 B

B7h 7t 2k o1dY 9459 dHse 24, a8 o)AMY g
259 d&5d EFAAAY S 25T JYye & D wxt
T34He BEE tRstAgolat zTslsig.
TAl ZafA #gel gulo)7|tie ALE AL HA MAZ Ao
7MEHeE mME T G EAstE a9 T MR gdo] o] u
Y R 2358 Y8 wAFAo] o= HYY AgUZ FH9
GFds ML Azt sled, HFe] olFHe FaF 2y, wm
x5 2332 2godgeZel ¥dE Ao}

33) http://gaebyok.wonkwang.ac kr/%7Einmun/inmun_forum01 _1126.html

34) THdo] 2227 £458 1 Y TFA 4 A &% UF 278 249
oq A715 w2 AAH :Ti*E T2 dgoletn Azste g o4y
e 728 LIG AT LT ulvlFe] mi AAANFe 2

35) A7 2D A ol W ARl Ao BF AT A
o GEPT YA, FA, WS, B A¥Tx 5 RS Porz AL
E 2 Robt sl5q ARHEY. AR o 24 BF Poph 77 2
4% RARUA T8 Bolol 29 B AL BYHRE Tl
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m. Acisfde] et 2o dgaEe] AAH 4

1 $34

(¥ 3)& 20039 S/S Christian Diore] o)t} o]l= %29 ng
Holok ZHWAE) Fol FAE FAF(RICH)DY FA =2
o BIIH 9719 vejagdog BEY FAYHQ olulxe} Y}
HEE 23 do] 2y 4y AAE FHY HEL Ao
W o|v| Ao A mf s REdtn fHsty dHEY 2o T A
ML sl et FsE Ave] Bl ¢ SwAe] R
I Eg.

(29 4), (29 5% 2003 S/S Christian Dior®] o)t} (1Y
e F=e B3H 4719 velagez 2dH FYH onx| ¢ £
o TNl A AT Wekel o Ho T Y §
W7t 350 d2d =ea 2 gl Fe4E ZWEG olnjx o g
Hn 33d e 2ERE 71&9 FHr F2HY AAZ A8 AT
BHIUEE & + ok (28 5t P& gusts $LH olnjx 9
ERegd A3H 24719 dolady, Avite g FFHA A
HoR o]Fojz Aoz, n8x RdF4o] @ FFP 2a, g o)
3353] Holol=d MY 2AE F9 o]AHYA 22E ZHA AH

T AU AnE LA BEHUL L ¢ F Ak B L F 2o
M AGHE G985 Uz WY Folgaur sy TJFZge B

A 7153 5o dAein =g Alaa 599 AAoln Faye 7}
MO Fs AbREe] Y vt oll 53] FZoNE Alge Aoz

36) TF 71E FUe HYHQA w4

3N T2 WEHI ¥ d32o2 wolYltsldA LHAAY st A Fo)
g de], NA(RiK) - ol F(~HI27kAe] F2E 7|22 HDz WY (K
AB)S e Bt UA7IRE de AYEd 3 A5139 23(Eie
847 7tulE o] ghEol o
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AAA )38

(19 6)& 2003’ S/S Christian Diore] 2Eo2 Mz¥ul ofugt
QA E F3HQ olnx)7t B34 REESL ¢ 5 A, = 2
9 &4 ilﬂ}if-’} 2L AFH olmAeA ¢qdo o3 Aekd nH |
Y9 FES FFHE & glon, gio oFH uxE A
MNx qli‘ifa}?‘i*‘l ERE AHEN7IE F8 F AT =3 F24
oA BA Yol FF £2FVFA 2 Z9 2 FujZ o)
AYrg FAE ¢ s zoy =AY olnx)rt FIHYS S
2t 4 Qo

(28 7), (29 8)2 20033 S/S Christian Diore] ZFEEo|t}, o]
dEeo Fasn FAstd AR(hHE 202 oA Gg gA(®)
2 gEAd B(DIAA d7e dol NEHHES FAINY TUH
A oluA7t BAIE S & 5 Atk (28 D AZTH 2979 wo)
A4 2HEF 94719 28 9o FHY TLL Ao FEo2H
MZ o& FHs9 2goz AR FAM AP & 5 ut
(2" 8= Z=3d £94719 dolads M3 o5 2}l (matelasse)
209 23, HHgd Reigo)l WYY e JTmat ojg
%8 FAHAE S Z5de] o] Brse $ixol FHE gRQo)
gt & 5 9o

(2¥ 9= 2003 S/S Christian Diore} zZEo2 (aY 10)7 o
dE AT 7IEx 9 7RI volade A d7e de fzailelg

38) d2d, "4AEE FHR B Y BEYAR”, TYUSE HAEY
=, 1984

39) JEHTFTIEA oldd, TURB AL, | H 34}, 1999, p67

40) °o|THE 83t 2We) BHE Yely g

4D 429 HEHQY nHAFOoR T AU[LABK] M9 dsoz A s}
of Adizta] of 400d HFE olojen Ut ARI|tE B Y FEF
i <Chdtstt, v, st $9 Elebs $A7L dArse 31015}.
oA z271 nBd[@EER]INe Fugre $A FRE AR
2E dFol P, 2R vgog sto o2y S’.-?‘-J[d‘.uF"I.]
B A2 AE[FMAM ARG Aze dA v EEgo
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¥ 7 A olt FhTW(caftan) 2B} o 712 JEYHE 727
22 HAANA HdYHoz HFTHE gzl oltt. & oA MA
o 233} MT2HA Yy 123 YRR AEE Fato s o
datAls A% AF 7Bl ojnx)ox VFE HES g3 2
T oen, =3 JRx 2o gyEs THANHOZN HAE Rayxy
A HEHA AAME ddsd YL HAAA 2L Fele) i~y
L ZWEF ojuj)7} dEEUgm B

(I¥ 1D, (28 12), (7Y 13)& 20033 S/S Christian Diore] =
L2, HE VIRxoN 47e P9 tajeloz dEFTY F%3 gy
b AEHn Bgy wrzHe dFd0] TP ¢ £ Yo A=
dENGL AdHe Yoo "zxmoe =531 AE LS Jehir) 9st
o HE FAS Bz Ho Mot ¥ LEE 2Pt =3
TEl Qo] dEHoz Py gm Y, A, wg} gue wg
RX, B2ELY J22Y 5o Ayyoz A7 sl on 2
A Eol sty oz gyy AEFH7L da AeFUYG.(2d 1)
oleid FYol FUHMAME g 843 YL S % 4 U =
3 W3 degA Boge wo AbgSo] dE HEg mFEsHE=
HEAHQA EFdolgt & 4 YPGB (ay 12), (19 13)
£ 7HR7) wolage we Hyow RPN A Foi2g 523
AHE Ad2Fo2H st ojux|e) o T FHSE Buro]
E7He ¥ FEH oluA 9 smy 7t T 2FHA 752 sAsty
FHe 4% 2 BYoz Hue yy= A A g zhelo]

o

42) A5, "o Ao ded Sgrp5e] B 1 @F, T3, YR By
ATE 42" Foysn A9 =&, 1993, p.48

43) °]&%, Y29 1980 Fashion Designell #3 7 o] 4lo] otz
Hale FHoz” olgdxygn A= 8, 1991, p.23
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(1% 3) Christian Dior, (Z1%4) Christian Dior, (2¥5) Christian Dior.
"Collezioni, . Vol.93, "Collezioniy , Vol.93, "Collezioniy . Vol.93,
03 §/S p.207 03 S/S p.326 03 §/Sp.210

(22%6) Christian Dior, (22¥7) Christian Dior, (2 %¥8) Christian Dior,
"Collezioniy . Vol.93, MCollezioniy , V01.93. . Collezioniy . Vol.93.
03 5/Sp.212 03 S/S p.327 03 S/S p.208
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(198 9) Christian Dior, (2% 10) Hoikusha, UKIYOE p.3
"Collezioniy , Vol.93,

03 5/S p.204

(2% 11) Christian Dior, (2%¥12) Christian Dior,  (2#13) Christian Dior,
"Collezioni, , Vol.95, FCollezioni, , Vol.95 "Collezioni, , Vol.95.
03-04 A/W p.409 03-04 A/W 1; 3071 ' 03-04 A/W p.301
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2. ¥4

(18 14)9% (19 16)2 2001-02 A/W Jean-Paul Gaultier®] #Zo
2, (29 158 R vie go] 3 AF %29 HFHE AAsm
A A AMFEARZ §%F ouA7} Al H o7 Azte] UEE mdE
g gARlelt e e WFF nHe Jioz AAY REH ¥
el 5S40 dddidolA 713 Bo) 85T U= ololglola & 4
Ath. dE AuteE HolER Yo ES Yo e TN AY
Y2y cg2oln ol REZo|gt RgZo] Amji ) A, B
A, 8t A S22 dgstn AAE BRE G AL &8l ¢o
BYPAY FAYS HelsA Fo 7T g 22 FAY (Y 14)
T ABAA L £ Alol2 W HA JtEY =E2 A% 293 o
UlRigk B gl Y AAe ALg, wpA o] AMNAHQ B Bokel 4
Mol e g ojnjx FolN, AWERFH FA AE07 288 o
T REYES & F UL

(24" 15)9) “Aalo] o= Fo AYPHA ojnxE =2 4 g
53 Fx9 4AFE WYY Hol2HddN FLH oluA s
T oled, 4T A g2 E vAE Ay Bapergl
S0 dE F2AE, 2 ¢o} F8E R F adREA ge o
€0l 28%8A 2¢=o B8 BREHYLS S & & A

(29 172 2003 S/S Khaled Couture®) ZHEo 2 gulx
& WAL dadeld dupze) Lo Hag i) -
o] wrgslo] ag A - o]YE - ojetulo} S o} thoky w4 o)
Hol ASL B 19} A7} SAo EEHLS B 5 Qi =
3 AFo] 23} otgtMlaz FFoAM FEA oln|xF, tLo] o}
of 34, dvs FA FrAY FAdE S AN FHo
N SFH CYRAE AEA = § Qous), A7 By 2 A

M
32
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B
Lo

Ha
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ia- )

44) #&d, "REQY, | F8A} 1992, p5o
45) "Collezioni, , Vol.93, p.336
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AN A4 20 2dEY ojnxg Lay T Ak

(28 182 2003 S/S Blumarine®] ZEolt ol 2 Axo g
At o2 AR gAlg Balo o TYH olnxgt 220l Z2HY =
et My ~AES Zuigg o] x| g 237 FAYE A2
RHO2, A3 B9 IFAH 949 2o i JAE Qe g9y
°] 38 ZAEolzn B £ g

(2" 19% M%) ggoz s oz 289 FAgYel 2o
29 A7 2dE HFolg & £ 9. o= 20039 S/S Alexander
McQueen®] ztEF oz (219 20)9) EEAFS AF2 Y (Seroual)¥®) A=
AF Zo] Aoz #42 Fol FolAY Yo H}2) g o] o} el izl
£ W7)(Bagg) 28Y £& =gy W2V A 9] FoH o
TR} N A MAE M Zulg g oltjA 7t 25 E olEL U 4
A},

(¥ 2D 2002-039 A/W Valentinos] FFog Aoz Ha}
¥ XEYo) ZTAeg HY s 2o £33 3¥RA ge g
&5 IERIA 2342 dadelgd & & o 3 #oloj=g w
de obg 2AESG Boasme Ay AxE Al wiFol g on g
FAIFHL 238 Fatd A Ry FEAZH gl o g9
°] &A1 2o}

(Z1¥ 22)& 2003-049 A/W Lanvine ZFEolth (29 23)9 A%
Hatol Yed F& qop@)ey gge ae HARleg Fgxnlg
ddHo2 ATHstd dstm LuraA R N2 2gue
AABET gtk YE A" 2 upo) A g A olux BzE g3
AN & o d42931 =ags oltlAE =72 £ g} o=
71EY g ApdH o2 was g FE vt guye g8

46) el 252 F3 ux 8 2o o289 dFdo] Hol: Wx 3
d Wxelas g 3§ g Kamerband& =

47) www.samsungdesign.net/report Folklore Fashion Fever IV-Morocco, p.7

8 FIUEL g2, 99, AES] g2 wolEo o HHJME 222
o gziele] WA AbRE X3 Qe Mafolo),
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T AFE &+ ok

(¥ 24)&  2002-033 A/W Yohji Yamamoto® ZHE o2 o] 4ol
UlOFAZE 80 th el =A% F AR edeYIL FAHE
U 1 &F V1YL 49 el ol 9B sA =
5 Fot S5 z2¥n9 E52L FH0 HTEHA HUY

o=z
JFolA dAEe) Yoz oRo FUPE FRIUAN FoEwy

49) 42 HF Fo]Hr] 7)Y
50) ¥H2., op, cit, p.32
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(21%514) Jean—Paul Gaultier. (3915) Aoh$4)4h 424} 1999, p.204
"Collezioni, , Vol.84,

01-02 A/W p.255

(Z1316) Jean—Paul Gaultier, (2%17) Khaled Couture, . (ZL.%‘ 16) Blumarine.
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01-02 A/W p.251 03 S/S p.338 03 S5/S
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McQueen, Collezioniy , . . "Collezion iy . Vol.90. 02—03
Vol92. 03 S/S p.361 http://samsungdesign. AW 5208

net

(:Z2%¥22) Lanvin, (1923) ¥ %F AU ER (1% 24) Yohji Yamamoto,
"Fashion News . http://www.donga.hs.kr/susuk/kor "Collezionis , Vol.89.
Vol.86. 03—-04 A/W eaart/ggr—a4.htm 02-03 A/W p.294
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(29 25)% 2002 S/S Christian Dior®) #Eo)t}, B A el 7]
7 A, WA M T gajel oubsho g PAE MEFIe}
(19 2609 Y2 () Yelol TEEFW 2457 ZAY 3
a2 BEE EVle £ dold ¥ Ao FHog BzHo Y
g oo4du, 2T olyet o)dHA gAEe] HYAHA Aeldz Y
Hol waEstde] FHAHUS S ¢ F Ut

(¥ 27)& 2002 S/S Christian Dior®] ZEo|t} ol 37 Z g
2B A nzufoll A9Fe 2 £ Aol 3HESIA A (TE:8 &)
= 8t dREE ¢ 29 BAFE A4S B 22 5 YEEX
o TEFY BTEE(IY W)ollM e Ae faigog Ao oo
FEle A EAst F ddo] FFY Aoz HA AFHY
d HES T vAE 5T 5 A 49 TANMA FEYL ¢
T A

(19 29)= 2002 S/S Christian Dior®] A E o2 zldo) gd %
d 22t 2osoj2ERQe) WY AAE AxAv g nyE H
Zam) Sl ZAE} o)X E B £ g3, Yoo M @ £
A, 7ERI1E 29719 veladel e F9H ouE B £ g o
T dHHos YEd o]AH Q480 FHH YA ggHel
MEE AlZbez o) dol 7h54 e BEE FEolgd & + U4,

(1% 3002 2002 S/S Christian Diord] #Eo g2 2E79+ nlos

11 Z:vf(Mameluke sleeve)3)8} v 2= Axjo A ZalEl$ ojn)jz =

bt i}

51) $%& ¥Mog YR 4EL WMoz g FUde 4oz FL Y
Ze AMoz Bt 45, 4L 23 AL HAW
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dazcg AX @3 L Yo7 Ay,
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2 o, H A 3o oM Loje] AR FIAM FIEH o
27 FREASES & F Atk £F goloj=d g o]FAolA

ggol fivle] 7Rt E MgE dAdAQ MARY] Holrt e
gl FAct .

(2¥ 31)2 2003 S/S Blumarine? #HEFo2, FX49 2wt ‘U
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ABSTRACT

The Narrative Interpretation depicted on
the Romantic Orientalism

Beak Eun-]Jin

Department of Clothing and Textile

Graduate School of Cheju National University
Supervised by prof. Jang Ae-Ran

Modem society values the pursuit of varying styles of life and

individualism. As such, the trends in fashion as a social and cultural
transmitter are being up a combination of varying artistic style
instead of a single style where various artistic concepts are
introduced.
Likewise, modermn people live in a social and cultural environment
where thousands of stories are generated. These stories not only
serve to meet modern people’s aesthetic expectations, but also play
an industrial role that facilitates production and consumption.

Therefore, the purpose of this study was to investigate the
meaning of experimental designs with a combination of varying
artistic style and to transcend the limit of interpretation of the
fashion trends in the 21st century. The design word mixed with the
Romantic Orientalism were arranged, using the Narratology of
tripartite structure by Mieke Bal as a tool for verifying this word. It
was to analyze that the narratively Romantic Orientalism was
depicted on the Modern Fashion.
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As a new word for the mixed style, the Romantic Orientalism can
be defined as a redesign in the process of borrowing and
rearranging characteristics of costumes in oriental areas. Pleats,
frills, ruffles, and laces are expressed through soft and womanly
deatils, with trimmings made through collage, overlapping,
combination, and compromise. The Romantic Orientalism can also be
considered as a design that values emotion more than reason,
selects ormamental and recollective style as a free expression of
feelings, and borrows and rearranges characteristics of costumes in

oriental countries and their traditional images, colors, and patterns.

For the narrative interpretation of the Romantic Orientalism
depicted on Modern Fashion, this study was encoded the results into
contigency, verisimilitude, and multiculture according to the theory
of Meike Bal.

Contigency does not mean uncertainty or accident ; rather, it
depends on something philosophically uncertain.
Combined with the Modern Fashion, romantic element and oriental
element, i.e., fabla, stories of minimization, omission, transformation,
combination, and structural deconstruction and reconstruction of
existing forms, and even their distortion and exaggeration are
generated through the combination of fragments. Since their
existence is very ambiguous and fragmented, this study encoded
them into the contingency that is something expressed to depend on
something uncertain.

Verisimilitude means the kind of custome that is not equally the
same as reality, although it means a union with reality, ie., realistic
actual feeling. It embraces detailed and realistic description.
Therefore, verisimilitude has something to do with plausibel things
rather than with things actually done. It does not judge how
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identical narrative things are to reality; rather, it believes that
narrative things are judged by surrounding customs.

Combined with the Modern Fashion, romantic element and oriental
element, ie., fabla, stories of maintaining existing forms and
silhouette and of combining fragments are generated. This study
encoded into the verisimilitude to be expressed that tries to justify a
sense of unity with reality and realistic actual feeling by introducing
motives which is a decisive element in the work theme.

Finally, multiculture is not bound by customs; rather, it is

transferred to the open multilateral world, i.e., breaking from past
dichotomy of culture.
Combined with the Modern Fashion, romantic element and ornental
element, ie., fabla, stories of a combination of overlapping
fragmented heterogeneous elements in each cultural sphere and
continuous mixtures of heterogeneous elements are generated. This
study encoded into multiculture that was the expression of the
coexistence of diversity and cross-culturality.

This study found that the concept of the Romantic Orientalism as
a mixed style was defined, and could conclude that the Romantic
Orientalism was able to be interpreted by Mieke Bal's Tripartite
Structure Narratology.

Key Words : mixed style, Romantic Orientalism, Tripartite Structure
Narratology, Contigency, Verisimilitude, multiculture
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