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<2}H 12> Beethoven Sonata Op.111 A 19+, 68-697}t].

20) Joseph Banowetz, =33 <(1991), 2414, p.66.
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<°tH 15> Schumann, Papillons, Op.2 No.3, 1-67}t].
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<°tH 19> Schumann Sonata, Op.14 A 3¢+%, 13-17wt4].
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<°t® 20> Debussy, Arabesque, No.1, 63-657}1].
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<o}H 21> Beethoven, Piano Sonata, Op.27 No.2, A 324, 201-2029}ky].
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<otH 22> Beethoven, Piano Sonata, Op.2 No.2, A 19+, 222-229n0}¢],
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<eF® 23> Schumann, Carnaval Op.9 "Florestan"

i F “E=2d2%7), 53-587kH.
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<otH 24> Debussy, Pour le Piano(Fo}lx=E 95lo]) b THAF = 45-47n}t],
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21) K. Schnabel, "#€9] & 719, A4, A4 9(1976), p.15.
22) Joseph Banowetz, =33 <(1991), 4414, p.96.
23) ©]1Am1](1990), "Beethoven Piano Sonata®lX AFEH Pedal 7]%ol #3F A", AAFsk =i
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( Andante non troppo e molto maestoso )
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<etH 25> Tchaikovsky, Concerto Op.23, 58-60v}t].
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<or® 26> Beethoven, Concerto, Op.73, No.5, #| 1+, 219-220v}t].
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SrgolAttiga ek p.6.
24) ©1%9(1996), "&l2el7F =7 ok, AMEiFetEFAL p.82.
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<e}Hd 31> Beethoven, Piano Concerto, Op.73, No.5, A12+%, 175-177w9}1].
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<2rH 32> Debussy, Estampes(#3}) b 2ebvpche] Ayis 116-118w7kt].
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25) K.u. Schnabel, 4914 9(1976), 4 A4, p.28.
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<°}H 33> Beethoven Sonata, Op.14-1 A 12}+%, 50-53w7}t.
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<°r® 35> Schubert Impromptus Op.90-4, 1-2w7}t].

26) 47, p.34.
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27) &AM, p.37.
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<°r® 49> Schumann, Etudes symphoiques, Op.13. Var2, 10-11w7}t].
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<summary>
(title)---Research on piano pedaling technique
(—subtitle-) focusing on Debussy music
(name)--Kim Hyun Sil
(major ) Music Education Major
Graduste School of Education, Cheju National University
Cheju, Korea

(Prof.name )« Supervised by Professor, Park Sun Bang

Piano pedaling expands the play ability and gives small change in the echo
of sound making the music more beautiful and colorful. It is a means to
maintain the tone, sound and loudness. It is an art itself.

But learning this important pedaling technique isn't easy. It requires

adequate analysis of a music, skillful pedaling and artistic viewpoint.

Even though the pedaling is important, the description of pedaling at actual

play is not standardized. Data on this isn’t enough.

So this paper deals with the research on piano pedaling technique. It
includes the following subjects: the history of pedaling, the types and
features of pedaling, various usages of pedaling, pedaling technique at the

piano works of Debussy piano works.

This paper tries to contribute to the perfection of piano play by studying

the technique of pedaling and its reality

% A thesis submitted to the Committee of the Graduste School of
Education, Cheju National University in partial fulfillment of the

requirements for the degree of Master of Education in 2006 , 8
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