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Capability)' Vg A 7] A ©r} 1819d o] WEH 53 FAELS “WYg S &3
A o] AAdE A2 (a regular stepping of the imagination towards a truth)”2
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2) Hyder Edward Rollins, The Letters of John Keats 1814-1821, 4th Ed. (Cambridge, Mass: Harvard
UP, 1980), p. 218.
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4) Helen Vendler, The Odes of John Keats (Cambridge, Massachusetts and London: The Belknap Press
of Harvard Univ., 1983), pp. 3-14.
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9) Ibid., p. 185

10) Graham Hough, The Romantic Poets (London: Grey Arrow Edition, 1958), p. 170.

11) Meg H. Williams, Inspiration in Milton and Keats (London: Macmillan, 1982), p. 124.

12) Earl R. Wasserman, The Finer Tone: Keats' Major Poems (Baltimore: The Johns Hopkins Press,
1967), p. 38.

13) John M. Murry, Keats and Shakespeare (London: Oxford UP, 1925), p. 48.

14) |85, 7= Al Ay (A& AEdighal &35, 2000), p. 3.
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1. TZAAANA HFAx+= =8, (“Ode to Psyche”)

7129 FAE T /M WA & AFFoRE d4HA v TZAANA FA =
w2, o thel Hlo]E(Walter Jackson Bate): ©] A7} RE $A|E5 9] ZlojvntE
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16) Walter Jackson Bate, John Keats (Cambridge, Massachusetts: The Belknap Press of Harvard UP,
1978), p. 498.
17) Mario D'Avanzo, Keats' Metaphors for the Poetic Imagination (Durham: Duke UP, 1967), p. 214.
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O Goddess! Hear these tuneless numbers, wrung

By sweet enforcement and remembrance dear, 19

I z2E ZAAE AN A Agaloz Ejuo] AlY G@S 7 dA 4k

Aol BAT w3 2o L] FUL oloprd A 8 Lekm Lol

A BB GBR AYL AARAE wd P2 XS F At FEL B
Atk of7lelA ofel 744 T m4e dehs AR dwdin 3xE 3ge

Nz Aol BAG ol WA BAAA e &S A Ak F, 2
AN BN Wbl HYEA EE g o] E

of hAlsk= AAl £ e S8 WA HA=A 29 & 4 fivkal dvh

18) Wolf Z. Hirst, John Keats: Twayne's English Authors Series (Boston: G. K. Hall & Co, 1981), p.
119.
19) Elizabeth Cook, ed., John Keats: The Major Works (London: Oxford UP, 2001), [, 1-2. ¥-5-oj|A]
FE EE AlE o] oA Q1EsIflon® o]fde Al A} FFihs BAISHIS.
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Surely I dreamt to-day, or did I see

The winged Psyche with awaken’'d eyes?

I wandered in a forest thoughtlessly,

And, on the sudden, fainting with surprise,

Saw two fair creatures, couched side by side

In deepest grass, beneath the whispering roof

Of leaves and trembled blossoms, where there ran

A brooklet, scare espied. (I, 5-12)

712 B3 AA Aol ol e A A S5 FdDLh BB
£ 71z AdA] el AgH s HHoE thibxd osE oleid 4 Fut o

gatA FollE 4 gle ‘W 4o T Al Fol = A= v (mind)

TR GRE GA M2 ARALA

20) D'Avanzo, p. 203.
21) Ernest C. Pettet, On the Poetry of Keats (Cambridge: Cambridge UP, 1986), p. 221.
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Their arms embraced, and their pinions too;

Their lips touched not, but had not bade adieu,

As if disjoined by soft-handed slumber,

And ready still past kisses to outnumber. (II, 16-19)
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(who wast thow)”#}al &1 W o 2207k e HAg=E “719 A3 ZAA
=2 (His Psyche true!)’2Fil Xt} o] A2 “7] =0 Al ZA| A= ofle] &
A7 s8] AAY AoRE s|EFIH WAXA He FEBOR 59 P&
g S A AR E BHA 2 ‘ofd FEE dAVE o8 A de A

O latest born and loveliest vision far

22) N. F. Ford, The Prefigurative Imagination of John Keats: A Study of the Beauth-Truth
Identification and Its Implications (Hamden, Conn.: Archon Books, 1966), p. 59.

23) Leon Waldoff, Keats and the Silent work of Imagination (Urbana, Champaign: Univ. of Illinois
Press, 1985), p. 110.

24) Bate, John Keats, p. 410.
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(I, 24-27)

Fairer than Phoebe’s sapphire-region’d star,
Or Vesper, amorous glow-worm of the sky;

Of all Olympus’ faded hierarchy!
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I see, and sing, by my own eyes inspired.
So let me be thy choir, and make a moan
Thy shrine, thy grove, thy oracle, thy heat
Of pale-mouth’d prophet dreaming.
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g arel A1 AaE el AR ow ZIAAS wate] oA A Al upx o
A ZAA AAS ARt AEetw AT oA ZAAT AF7A

oA A ®F IUES AW “Bxe, dF, d, F2, ), A4, 98,

i
I

& (Harold Bloom)> “Z1#14 U} o] gz AolFE e, 1elsle] 3
o] Alboll A2 E WA ST Has ‘vl AFsHola SAAHQ A9
o7} kAl E o] Q= FEH(sly hint of the sexual sublimation in aspects of

worship)"20o]2}al @3eh, 3 7|2 ZIAAS vheol FEom FA st

ojAl Z1z= meo| ALl ZAIAL ARAIZE Hof Al Al & Az Gl

Aheg-eeith A" HAA st
2el AV AR, ARE, A UER,
o]7] 9ol & £ LAES A=A 3ty .

Yes, I will be thy priest, and build a fane

26) Harold Bloom, The Visionary Company: A Reading of English Romantic Poetry (London: Cornell
UP, 1971), p. 400.
27) Ibid, p. 401.
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In some untrodden region of my mind,

Where branched thoughts, new grown with pleasant pain,
Instead of pines shall murmur in the wind:

Far, far around shall those dark—cluster'd trees

Fledge the wild-ridged mountains steep by steep;

And there by zephyrs, streams, and birds, and bees,

The moss-lain Dryads shall be lull'd to sleep; (V, 50-57)

W7k die) A ek A dRe ZAA e 4E 24 37

o o 24, 3
9t YL o= Ak,

oA Aele] FAL AR HEL BT wEs A A5 gow A
FHAE A AL AURTE YAste] wgd] EEe &g WRE A Ao
g Qolvh. agza AHFR GFaA Fol M b A By 727
7)o E=S AL el Fuow s Advks v be wgelth o3
o a9 v B E AAowRE NUAAZY WHE oduas Ao

y@oletn EAWT 7129 vhedol A Fm Ut AL BE EIF A4E

28) Stuart M. Sperry, Keats the Poet (Princeton: Princeton UP, 1973), p. 254.

29) Morris Dickstein, Keats and His Poetry: A Study in Development (Chicago and London: The
Univ. of Chicago Press, 1974), p. 201.

30) Bloom, p. 401.
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And in the midst of this wide quietness

A rosy sanctuary will I dress

With the wreath'd trellis of a working brain,

With buds, and bells, and stars without a name,

With all the gardener Fancy e’er could feign,

Who breeding flowers, will never breed the same:

And there shall be for thee all soft delight

That shadowy thought can win,

A bright torch, and a casement ope at night,

(V, 58-67)

To let the warm Love in!
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No, no, go not to Lethe, neither twist
Wolf’s—bane, tight-rooted, for its poisonous wine;
Nor suffer thy pale forehead to be kiss'd

By nightshade, ruby grape of Proserpine;

Make not your rosary of yew-berries,

Nor let the beetle, nor the death-moth be

Your mournful Psyche, nor the downy owl

A partner in your sorrow’s mysteries;

For shade to shade will come too drowsily,

And drown the wakeful anguish of the soul. (I, 1-10)
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2 HTh AFZ(Ronald A. Sharp)s= o] A& “Apare] ARTNE7LA] 3] A ko,

32) Bate, Coleridge, Keats and the Imagination (Columbia: Missouri UP, 1990), p. 521.

33) Waldoff, p. 147.
34) Ronald A. Sharp, Keats, Skepticism and the Religion of Beauty (Athens: The Univ. of George

Press, 1979), p. 59.
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Then glut thy sorrow on a morning rose,

Or on the rainbow of the salt sand-wave,

Or on the wealth of globed peonies;

Or if thy mistress some rich anger shows

35) Jeffrey Baker, John Keats and Symbolism (Sussex: Harvester Press Ltd., 1986), pp. 159-160.
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(II, 15-20)

Imprison her soft hand, and let her rave,
And feed deep, deep upon her peerless eyes.

“obd AmT, ME ) sl

pyl

=
o

i)

—_—

0

—~

;OL
=

)

™

o

NS

el
i

Fopgar

WY

oz oz
==

7 1A

K

o

die) b

19} A

=

& 1§

st glom 1 7)ol wuw

A AEE - AbekA ok

1

kel
=

=

=

A2} A of
AAY W 2]

T

Y (=)= vt

ot} cfele] of
-

}

9]
yal

o
N
~

frod

(I, 21-24)

She dwells with Beauty - Beauty that must die;
Bidding adieu; and aching Pleasure nigh,
Turning to poison while the bee-mouth sips:

And Joy, whose Hand is ever at his lips
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Ay, in the very temple of Delight

Veil’d Melancholy has her sovran shrine,

Though seen of none save him whose strenuous tongue

36) Rollins, p. 79.

37) Kenneth Muir, The Meaning of the Odes in John Keats: A Reassessment (Liverpool: Liverpool

UP, 1969), p. 73.
38) G. Wilson Knight, The Starlit Dome: Studies in the Poetry of Vision (London: Oxford UP, 1941),

p. 297.
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Can burst Joy's grape against his palate fine;
His soul shall taste the sadness of her might,
And be among her cloudy trophies hung.

)

&

il

B
1l

OoX
il

o)
| L

N

1|

—_
fite)

=
el

il

)

R

™

o

TR

23971 ¥

E

}

9]
yal

| 1=

9]

Pl sl gagel o

S

g 21w

Ll

E

]

il

2]

ol

By
A

o)
o

}

0]
pul

o=

-

1

=

ot} 18 )

o

)

el

i+

TV

]

o

sl

Z

IRy

ki

AA 7 A ficks F= v o

AtE

o]

Aol A ar

5

=

==

27} )

o

5

1 3 o 2822

I

il

2]

]

A
A

ol

%

™

w

%

0
ol
ge]

T

7FA

el
o
o

4

=9] 4o

st 7]

3} &}

T

il

gz HE ol

w

o
R

+
T

_25_

39) Dickstein, p. 230.



1. "YolgAdd A= =2, (“Ode to a Nightingale”)
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40) Credic Watts, A Preface to Keats (London and New York: Longman, 1985), p. 127.
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My heart aches, and a drowsy numbness pains

My sense, as though of hemlock I had drunk,

Or emptied some dull opiate to the drains

(I, 1-4)

One minute past, and Lethe-wards had sunk:
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That I might drink, and leave the world unseen,

(II, 19-20)

And with thee fade away into the forest dim:
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Here, where men sit and hear each other groan;
Where palsy shakes a few, sad, last gray hairs,
Where youth grows pale, and spectre-thin, and dies;
Where but to think is to be full of sorrow

And leaden-eyed despairs;

Where Beauty cannot keep her lustrous eyes,
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Or new Love pine at them beyond to—morrow. (I, 24-30)
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Away! away! for I will fly to thee,

Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,
Though the dull brain perplexes and retards:
Already with thee! (IV, 31-35)
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41) Rollins, p. 281.
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I cannot see what flowers are at my feet,
Nor what soft incense hangs upon the boughs,
But, in embalmed darkness, guess each sweet (V, 41-43)
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Darking I listen; and, for many a time

I have been half in love with easeful Death,

Call'd him soft names in many a mused rhyme,

To take into the air my quiet breath;

Now more than ever seems it rich to die,

To cease upon the midnight with no pain,

While thou art pouring forth thy soul abroad

(VI, 51-58)

In such an ecstasy!
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Still wouldst thou sing, and I have ears in vain?

42) Baker, p. 148.

43) Bate, John Keats, p. 503.
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To they high requiem become a sod. (VI, 59-60)
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The voice I hear this passing night was heard

In ancient days by emperor and clown:

Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corn;

The same that oft-times hath

Charm’d magic casements, opening on the foam

Of perilous seas, in faery lands forlorn. (VII, 63-70)
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44) Cleanth Brooks, Modern Poetry and the Tradition (New York: Oxford UP, 1966), p. 31.

45) Wasserman, p. 178.
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Thou still unravishe’d bride of quietness,

Thou foster—child of silence and slow time,

Sylvan historian, who canst thus express

(I, 1-4)

A flowery tale more sweetly than our rhyme.
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Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endear’d

Pipe to the spirit ditties of no tone: (I, 11-14)
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Fair youth, beneath the trees, thou canst not leave
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Thy song, nor ever can those trees be bare;

Bold lover, never, never canst thou Kkiss,

Though winning near the goal —— yet, do not grieve;

She cannot fade, though thou hast not thy bliss,

(I, 15-20)

For ever wilt thou love, and she be fair!
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Ah, happy, happy boughs! that cannot shed

Your leaves, nor ever bid the spring adieu;
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And, happy melodist, unwearied,

For ever piping songs for ever new;

More happy love! more happy, happy love!
For ever warm and still to be enjoy’d,

For ever panting, and for ever young,

All breathing human passion far above,

That leaves a heart high-sorrowful and cloy’d,

A burning forehead, and a parching tongue. (Im, 21-30)
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And, little town, thy streets for evermore

Will silent be and not a soul to tell

Why thou art desolate, can e’er return (Iv, 38-40)
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O Attic shape! fair attitude! with brede

Of marble men and maidens overwrought,
With forest branches and the trodden weed;
Thou silent form, dost tease us out of thought

As doth eternity: Cold Pastoral! (V, 41-45)
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When old age shall this generation waste,

_40_



Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say’st (V, 46-48)
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Beauth is truth, truth beauty, that is all
Ye know on earth, and all ye need to know. (V, 49-50)
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48) Geoffrey Hartman, The Fate of Reading (Chicago: Univ. of Chicago Press, 1975), p. 144.
49) Brooks, "Keat's Sylvan Historian History without Footnotes," The Well Wrought Urn: Studies in
the Structure of Poetry, p. 165.
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Season of mists and mellow fruitfulness,

Close bosom friend of the maturing sun,

Conspiring with him how to load and bless

With fruit the vines that round the thatch-eves run:
To bend with apples the mossed cottage-trees,

And fill all fruit with ripeness to the core:

To swell the grurd, and plump, and the hazel shells
With a sweet kernels to set budding more,

And still more, later flowers for the bees,

Until they think warm days will never cease,

For summer has o’er-brimm’d their clammy cells. (I, 1-11)

51) Vendler, p. 13.
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Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find

Thee sitting careless on a granary floor,

Thy hair soft-lifted by the winnowing wind,

Or on a half-reap’'d furrow sound asleep,

Drowsed with the fume of poppies, while thy hook
Spares the next swath and all its twined flowers:
And sometimes like a gleaner thou dost keep
Steady thy laden head across a brook;

Or by a cyder-press, with patient look,

Thou watchest the last oozing hours by hours. (o, 12-22)
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53) Arnold Davenport, "A Note on 'To Autumn',” John Keats: A Reassessment (Liverpool: Liverpool
UP, 1969), p. 97.
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Where are the songs of spring? Ay, where are they?
Think not of them, thou hast thy music too, ———
While barred clouds bloom the soft-dying day,

And touch the stubble-plains with rosy hue;

Then in wailful choir the small gnats mourn

Among the river swallows, borne aloft

54) Sperry, p. 337.
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(I, 23-33)

Or sinking as the light wind lives or dies;

And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
The red breast whistles from a garden—croft

And gathering swallows twitter in the skies.
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55) Jack Stillinger, Twentieth Century Interpretations of John Keats's Odes (Englewood Cliffs, NJ:
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56) David Perkins, The Quest for Permance: The Symbolism of Wordsworth, Shelly and Keats
(Cambridge, Mass: Harvard UP, 1959), p. 294.
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<Abstract>

A Study on the Aspects of Beauty in John Keats's Odes

Lee, Hyun—eul

Supervised by Professor Hur, Yoon—Deok

Major in English Education, Graduate School of Education
Cheju National University

Jeju, Korea

The purpose of this thesis is to examine the concrete aspects of beauty. To accomplish
this, this paper will first examine the concepts and characteristics of "Negative Capability."
Then, the paper will examine "the sensuous beauty" that Keats desires to continually express
through imagination in Ode to Psyche and Ode on Melancholy. Finally, "eternal beauty" will
be illustrated in Ode to a Nightingale, Ode on a Grecian Urn, and To Autumn.

John Keats(1795—1821) is a post—romantic poet who tried to find truth and beauty in
human life. He, like other contemporary Romantic poets, believed imagination to be the
creative power that links the poet's mind and the external world. Keat's usage of creative
imagination is referred to as "Negative Capability". According to Keats, "Negative Capability"
means that man accepts uncertainties or doubts without discontent, striving for fact or
reason. In essence, Keats believed in overcoming pain and adversity in the real world by
accepting "truth" as "beauty."

Keats had a series of misfortunes during his short life; for example, poor living, disease,
the death of his brother Tom, and the frustration accompanying his love with Fanny Browne.
He firmly believed that beauty could give people comfort, passion, and peace in their lives,
which were often filled with pain and sorrow. In particular, he thought that beauty made life
positive. He was, therefore, willing to accept human suffering as a part of life.

In his odes, written in 1819, "Beauty" appears in various forms and can be classified in
at least two ways. "The sensuous beauty," which refers to love between men and women, is

represented by the visual, aural, and tactile images of the five sensory organs. The other
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category relates to "the eternal beauty," known as eternal truth. This type of beauty includes
spreading the wings of a dream in the visionary world through "Imagination."

In conclusion, beauty was quite significant to Keats because it allowed man to accept and
overcome the sufferings of human life. He tried to process aspects of human life, particularly
challenges, optimistically rather than pessimistically. By overcoming the agonies and troubles
of human life, and by sublimating them as objects of beauty, Keats has provided us with

consolation and pleasure.

¥ A thesis submitted to the Committee of the Graduate School of Education, Cheju National

Univsity in partial fulfillment of the requirements for the degree of Master of Education in August,

2008.
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