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YA ot e REA Ayl ol R HA 5fo Yol FA
I YR F£E AEo] Yor|x vy I AQwE B2 g of sl o
WA R =ddAds AAA A E4E

F el vz AR gl
waHs 540 o), YAE AAAW EEd =g AUA A o

r°"

pul

T A= AL 19710l 533 “Taki 183"

T
olt}y. ‘Taki’ g @ &0l 12|~ o]Fe] ool ‘183 & 17}t AFdt
K W

A=}
o
AR AREZ T gAol fsaigla, 23o] A7E Hof A7

& Bl il 4 = ok AlRte]l ZEA YA 5}
Ebd HAkel e Xé@ %%‘Hﬁﬂ, 21‘21*94 SM a5 el eFs] A

A AFEY 2, vpE Y 813 Yol Z2H Z(Diego Cortez)”} Z213F P.S.I19)
o “&/7 dolB” AAIE AR HA7F derA gk AE ZHA
Hlom 20 1983d 7829 A=Y AY2(Sidney Janis) AelglolA EH %
| G438 AA3E AR GAs7MES 19 vEY S Als=sAl 94
= W7 AlFE AT S F9lel Abde] Qe 55 BHA, S22 opte] HHW
& i So7k AAE Sl= ddEe] Hdel Awel aela =gvrd 27
2o HlmA AAow stdoly maEdads 2 HAAE ZA @ A
o} .23)

N

19) & ofdAW= AE. d& 2L =AY dFA(Institute For Art and Urban Resources)®
A st AEs R Szt oﬂgﬂc oA FAom #AAs telsFa, AAE &
e 19709 w5 v Fask AR grbet),

20) Richard D. Mardhall, 'Jean-Michel Basquiat', Whitney/Abrams N.Y., 1994, p.238.
21 H. H. ofivl<s, Ao w8 SAF, 1991, p.718.

22) °o|& aFE YMIINES BlolE Writerdl 20 I5olA 7] 284S 2R3 grkE
< WY Burnergl 53] gk
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upsglobe] HAo] e A4S o Puiete] Axaelz W dAT
Yy D om Az Lag £ AW, 222E A4 ARt A
ZebAe ergkeh 1 oz, A4le] SAMOZES A &olds] urke fF
H oA EE A uEe] FHR A4F Aol & F vk gAHem
1980~ 19819 0] B& whaslol AFEe ALY GAsE A 27
om wyE =4 W2 AP Relrh F, el ooy, Aujs 2]
o] Ae mANA Fe 24AA FHWe BA T FAHC|H AAH T4
R R LR EE BRI

<AY1> Hp27]o}, 7124 FF

23) olHl=, W vies} o) v, diivls, 1989. 4., p.76

24) vh27loke] Al g Aol ASHAe 2xdo] I¥S Tl Autks B4 E Y
oh AL 70 o|uXE, Vel YA 4o olslel A aglw ofdlel, ¥, UA2,
AFRe] ME AEF 5L EHE Lololr.

25) YZFehs v2 x| ‘|t aAo|i’ o] &3], o] o Az} o], 1999, p253-254
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3) vtx7)of &F FAHH ¢A

HHS GE QA FERA 92 z}%— gge 2 A AR 72

=4
qe A7 Zﬂ‘ﬂioﬂ 27 Fg5, A4HA &
e Al 1986 F-E] 1988 At A A= v A EE, OE =
A, b8 g AEe 38t e RS HAEY Z2dS skl
vk 7)ok 1979 H[F7ke] W o &7kl sEH =

N3, ZEHZE 19819 v 7|otE w8/ mlelB A
Attt 1 AAISle] FES AEFES ofF HAAAE ofHelet

HAE2A ALY HOER Azt = W A (unprimed camvas)26)9] 2]
g Ao® upxglole] 7l S, EA T8 o= AL xEFSHa A (1
H 3 Wk ofyg o] HAIFE S upadloleE A% (SOHO)2 9 <l
obyu =Alo](Annina Nosel)E "y Hoj st&t d«rt7t H= A7IE v
dstA A 2 F w=Alole AYAR FA I =FsdeH O
BAE QA HAEL HE o B aEEe] AFEIL FA HIA vpa)
ob7b Aol ot Al dstHA AL HAW A= 19819 i A3 ol

il
ffy
hialsy
o H
o
=
v
R
i

<
e
N
N
_0|L
Ny
fo
N

=

N

of Wje] AFEESL &/ rdolE HAIET ytal FEHow T A Es
nom, FAl= AFAQ ASIAqAT o vddu F5I ZISE o] Fo
A At

2 v sl 1982l = “Ef 29} Zl"E(Tar and Feathers)” (1% 4) & vt

BT o] AFX He BERS SAA BHES FUHUAL AHE HAE Ao
Aot wow FHEAJAT =3 1982 A wHA A<l
=

Qo it B ool AH o]

Hp7lobel Ao o] AT AFko] AgE M EOA =Rbo]l Folite] uw)

26) Unprimed Canvas — Z8& A3IA] & in|~

27) 2%(soho) - 1968 ST
oq [}

S NS AVIE mertEe] RoE
7] AR 25 omét ) A

TE
g, A Z4usAE 2 A7t nsdd AEHSo
o] F&Esh 9 TJM]EA A" oI,

T -2

1, g
Sojjomi nse BB Sof, #9, o
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2}, 1982'd o & HtaTlobs Aol de wWuA HAa, 2 F Aam g}
dotar a2 2 AvE st T AT AgS oA = 1ed
A a9 2w ZEol Arde 'S o Fofskes ArivE HAda, 16
% FRel = H(Fun) 2 gelA 19 % x4 As =, dud
T ozl AWz a9 AEE -2 JiddSs A HAa B2 A
FEAAAM TS Wkt S AbAT]oks AV S5 Aol ZEIAHS
24, mAelel A dIPd WEy ¥ AHa uigsioen £ defEsta
dxge] ¥ =AAE 545 AUA A

1983 HiATlob= Zstd RS o] Fo] oAl W, AAH drA A
ot ar AR b7l S Al HRhar, I npATobE HEE H2
=7Feol A 1970d ) 23} 80w xeoll A ddEgm 4l dY &5 ¥

oA TAW] LR WA HAW. T F FEo] niAT|oke]

o
clo
Y
N
Y
i

WA AZ e 85, A%, A, 4% AW F 4rke 45 329 #A
g )77 ARFAT wpasloks AE BEF AB/E WA AUk o

Btk AES ASH FE AL, WAk
52 wAe Fod 4w FEY WHom EASRYI, 200 xwel
He A7k vpaslobs URd A, U, 9, Ao} Sor F2¢ B4

gay Fo gFhon Hdste] Fo AT ofFiL bd, oF 19824

2} “E-A(Untitled)”ll 2 Yef Qo <29 5, 19 6)

HpA7)ob= Ao Hd" FAYS st FAlCl wEAdE stk A
ol Sdwd, &3 ¢/ AQadda, (2 7, 29 8 2 Felle AF
sub Z]dedeh vpaTlobs &l A Ba, 7S EAE AE 9 HEeel
IMes dEed 1 ol AR oA S Bl FES sl 4
oAl QoAM= 1962 o] F-oll AH 2ol A Avk= el 2 on 7t 3l
Reut a3 AFE2 HEZLEAA 27 AFS LRk, wpAaT|o} HA
A& wAzER WPtes HrHE Banh (a7 9 19849 &, viE] &

(Mary Boone) gtgolA dd AAS|AME £ HE €4 Edoer (149

28) LY QENF TEUE 202 9Ee] 44 “Aei o] ek, TS Fal v
oh 122 Wbl © F LA 9E vaslele] A7k BT AN WE 27 of
ShEOIA] nhaTloke] AAEE Fol F uhaTlelsh o F IR

29) Decker Andrew, ‘The Price of Fame', Art news, January, 1989, p.96.
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&L vhdvE Z9eA 238 ‘243 (Brown

}(Factory)” o] & 2Z}Eo A 2183}

100, 1 AAFE F
spots)” {18 11> o]& #AEL 2

At ER1S =4 HAH

i/
flfof
lo
ok
oN

1984\ 24%Fe] S| o 1o e FHare] ol2A Hgflom, 1o Al
Foprbe Feb AF N7 & ddiede wrEdd 2dHE 93 A
91, 1985 549 78 Bz A O] vpavlole] agd dflow, 1o v
SotA] g FTFER e A4 A Ao HATa 7as it

1986+ vhA7]obs &t A, 2 fd F fFe] Adader F
wo] EFA Aol wAA HuA A ¥ SEA LS o sl 14
= OAA aga, auEel AEE WEA HAh o W wpAT|obe] AESE
7 Egd % shel FAAgon] Rl o] Hokdo] HYla 58] =
ol ol g Aol Eshdrk 1988'd mh)ob= 3wl HAFE 2
= 19839 ol Foll 7o @AW MEZE T s v

L
5
o
o
=
B
o)
L
>
N
N

shoittar g 7hs] AT 1988%
ZHAl =, ool wigh F2 Eiske] Hare] HFoleh= o, ojd AEe

LR Q] Molgl: HS I BT = A (28 12

<19Y 3> FE& Fdolr AA I <1¥ 4> Untitled(Black Tar and
Feathers), 1982
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<Z1¥ 5> Untitled(detail), 1982 <Z1¥ 6> Untitled(Skull), 1982

<9 7> Y=, vlx7)o). EYdEH <Y 8> Clindrone, 1984
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Boon
<Z1¥ 9> Ailing Ali In Fight For <% 10> Untitled (Mary Boone)
Life, 1985 1984-1985

L

e

<Z1¥ 11> Brown spots, 1984 <Z1¥ 12> Untitled, 1988
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(1) Hp&glo} &Fo) 234

2. vhx)ole) FEA
1) w270} 2E
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£ o 7 o ° B RO W TN oW W %o
S w — ™ TR M JJ e
JABEZM o, BT Evg o
o ~ T T o}/ o o = i .2 o
o ) N < A " T w o
L T N T U O
w R mx N F = m W od o = 55
T BT om0 MR o
o N o O# o : =y I ) = 1
W X R T oW oo LB oo w o
T T E SR g 2 TFTE e
WK IR w N ool N % = %0 =~
3 &+ do ™ Do Al W o e
[y = o) <A (1. By 5 T
Mo X3 HMawiwm T
0 ~ 4 T
T T oo W e Hm T T 8%y T g & A
X lald d o X e 4r
ToT o KW g 55 0, T ook =
T ool T o T oo & ° = a9
S v o 2 o B gl T o5
T I s i P =)
) wo_- ~ 10 dQu X~ o Oy
o o A Moy H 5w T o R
DT e g e BERXS @
oA of 2l E sy Py
G R OGRS
O N O RN I < BT
K e T T o XWOB o SN2 RS
~ R ) ™ O ~
NI ~ o Mo Hn B R KO
- OE f ) ET = OC — EL
X T o foT :i ﬁo 1&| ‘HOI <0 oF E:: o
® g 2T R o + T g 3 B o LR
A Eo: M MW P o oan R 2 KO R
< ™ o . :.L N~ E#a N9 ~o FL _
T T & o Do,
= X PR omy TN E
R = F R I KX T o X < = o
R "OA T X W T om o) W ®
T X T WK O e o T T B % o

o], 1983 % “Untitled(1960)” <19
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Ao uAate], o 2o mdo] UL ST HSo] 1y SR

Aol FAAEA960E VAT A de FAANAFTL AT

<19 13> Untitled(Postcard), <1¥ 14> Untitled(Postcard),
1979 1979

<Z1¥ 15> Max Roach, 1984 <Z1¥ 16> Loans, 1981
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<Z1¥l 18> Untitled(1960),1983

<71¥ 19> Subjects, 1983 <71¥ 20> Florence, 1983
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(2) vhaglol AFS FHF o)
Ao mxel dojel A%, AAAN A5 F2F AT sty o)
—g_’

N

d

¢

9o 9% 7ERAY BAE A4 ohErhgolt gle] onsh )
& e

Q
AAge Fol g A Ao v

b
o
fru
)
i)
ax
=2
>
Ir
N
-

= o] Aotk o & Fol mpaslob A, AW, £FH
JEEA @ e BAE AF ASSAEE, 2 F AN elnzt et
o g} o] mpx :

EESo|AY ntaTletd A A - o A

At WA A FFskAL Sle Vs ES FAERE ERke] aofkstd v

<E2> w2dlel AF FAE 4AH A%

A A 7S

One Cent, Dollar, Bill Andrew Jackson, Tax Free

. Peso, (©), Estimated Value, 100%, Notary, Registered Trade Mark

Al
A I
& %LE’ZL Petroleum, Gold, Platinum, Cotton, Salt, Tobacco, Alcohol, Heroin
uH -
A% e Pig, Pork, Ribs, Lard, Chicken, Eggs, Cows, Milk, Poultry
(AALA Malcolm X, Langston Hughes, Marcus Garvey
3 %
B0 Qo Hank Aaron, Jesse Owens, Sugar Ray Robinson, Dizzy Gillespie,
T o%E Charlie Parker
o ok} Missionaries, Poachers, Cortez, Bishop Landau, Vasco Da Gama,
QA Buffalo Bill Cody
Q1 &390 Slaves, Slave Ships, Dark Continent Negroes, Mississippi, Harlem,
st Ae Ghetto, Amos And Andy, Hollywood Apricans
o s} Warner Brothes, A.A.P, Action Comics, Mad, Marvel Comics,
ukﬁo o Disney, Batman and Robin, Dick Tracy and Pruneface,
vHvEE Superman and Jimmy Olsen
R
ibt%]‘/} Onion Gum, Skin Head Wig, Black Face Soap, X-Ray Glasses
IR
&0
#EA -
oA Pez, Jirry Pop, Corn Puaas, Black Cherry Soda
=

31) 1952l A2 AA Azt ekl mhet A2 (copyright) e FAISHE 7]Eolt)
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=AU

e vpad)olE Ayl =go]H A (Henry Dreyfuss)el A3 253, o
A AAESY 27IAd S & F e FEAHHobo)ECl A& SALAES F
3 AFRSE T FAAR VEES Bolwe dHe A TEE Vs, (1
g 21> & 2Aske o] EAAY e FiES A9 Fste} =2 o] &

F= AAHYA EAES G440 A 29

L 7157 ek Aol ALle] AEFA e e o] A7 Wl
Z, @ golyp FEHE, BE Fd Bdoy SAdo® GAAYE AA F3 7]
TEL BHgAEoA “BEHS ¥ =& HA(good place for a handout)”, ”
o] AAHFHEL RA9(these people are rich)”, "ol7| & ofFAE d& 4+ ¢l
S (nothing to be gained here)”, "1 &3t &4l % (dangerous neighborhood)” =}
2& WAIAE ddE] FATh

19873 2] Victor 26448, (L #E22) olM+= A A AXY Hols= A&
FHd FE3 SRV 2 AE FHo¥n 2E5Y M7 A @A ‘A
BEATING WAITS YOU HERE AND NOTHING TO BE GAINED HERE
(o] 7lgelw o} AR d& F /1), ol AL ¥ & Fdy I
WA A S Az FolaL, ukxTloke] SAlH, FAH FEHE AT oA
W SR A X RIS

32) Richard D. Marshall, op.cit., p.97-99
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THIS: WAY ﬁEWWﬁTEEﬁPEEA.&ME

HIT THE ROADI QUICK DEMGEROUS DRIMNKING WATER

FOOD ROAD to FOLLOW 0. K ALL RIGHT

ROAD SPOILED (Gl of other hobos) @ GOOD PLACE for & HANDOUT

| <2839

H

~TEMPEHED MAN LIVES HERE

HALT ELL-GUARDED HOUSE

'3

THIS IS THE FLACE THE OWHNER i= in

p2)
IDANGEROUS NEIGHBORHOOD gmnwmmnm
Jl

&%

| THES CCVMVUNITY Gkl o o) A GENTLEMAN LIVES HERE

NOTHING o be GAINED jm&ﬁﬂﬂE FEOPLE ARE RICH

olc

<19 21> 3H 7|5H

&
[}ER LS 1 T SO
E I i il e, ity

<718 22> Victor 25448"(detail), 1987
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2) Whaglol AE ) FA
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1980 2 E 19824 FukA 9] miavlole] 7] AESS WA AP B

@ 342 sﬂo}om AEA, A% 9o Adu e} ol =4 A%

So) sgboldel, A% 9we] A B, WAy 1w %

o WG 2AEE LAL 1 ol B, BEAe 4, A

o

Aol Eflol=ntaely|w st FF =2 1977-799 SAMO #1-E°]
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Y2} (Untitled-RedMan)”

O*%Jﬂr e Ml szeolz 7
BAG & AA Y FHAAYE B

up27)ob7k 74 of

BEId AgelM g=ols sttt aeAtans FAE ddS A7 o

At d2 wETbel Al A B E Apdollom 7] ZEol A A 91EH]
TE33) 1981 “F-A|(Untitled)” <2 24> 94| 2 A2 28 A U&=
THAZE odotele] aY AT HALHO offAd e wFEAlLE SIAA &
o} 3 PR 99} ool AAAYF REEE o] At o] A A
o] Atoldll Aefe} wp27lobe] F 519§ ofrAQl A= ofE(Hank

Aaron)®] A (Family name) 5 3 F A& UERHE olF 4 dAIE AW

oo fE o A5l B AL 1Y ol PAE 18 HLoRM UL

33) Richard D. Marshall, op.cit., p. 81.

34) vfa7lol= @ ol HV|E w9 & &3 giflen T o} o] TS A& EFoA
H| 23 ¥y A4 el 33 (Hammering Hank)'%®= <har 919ich
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Ak A

<71¥ 23> Untitled(Red Man), <19 24> Untitled(detail), 1981
1981

Abrete

<713 25> Acque Pericolose- <19 26> Untitled(Aaron), 1981
Poison Oasis, 1981
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(2) gFF2

Hpx7lol7l 71 BEFPY FAEELS AUF 'HHE 59 EAFES A
Al st A FHek va A= e 284S wrFa Aok (1™
26, 1H27) HES ZE FAA B S e FEAYAQA o] 80E FE 52
AAbo]l gk T xAeo] wEAS & 4 ) wEkA 59 EFAge 59
7F, wdlof PR aelan st ARale] A Gabe] #gk ZEe] vsS A7)
) B uf, JAFTFTE nixF|ole] #Eo zlo] AW Eo] Q= FAlolth dE
So] upA7lolzl vl (Manet)9 ‘2 @3 o} (Olympia)'30E A4l ~AE Y2
AGFAdeE 7] ZAFAA 71EY vEAFAA 5208 BASE Aol Ao fl

[eliye]

from Olympia)”
AFgE w9
& s
2Aqle] FAE
ST

S
X<

HiAa7)olE fJoE &
uf (Slave Auction),

(Mississippi), t%%‘(Haﬂem)%)

of 4A4H on

o= E-Oq‘l‘/\)\]:}'

o
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=

< =8 I FAE

=]
==

O:ﬂ,

A

[ =S

_4

l‘

|

] =

-
R

|-
&

o] z=
O,

19821 o] “XLA -2 ) 3] o} ]
(a9 28 & Ul AT HlsdA B
oln A& Melste] 9l

o FoiAd ZEolrt. o

Eolgh=
w7 op =

[si3
=

2=
T

Foleh AH
)& (Dark Continent),

3 =
HE

A7} S =4 e
SEERS

=]

L
o

[e3}
A

rﬂ
rlrl]::EL'

31 (Untitled-Maid

iR

36) Malcom X , Lanston Hughes, Marcus Garvey, Hank Aaron, Jesse Owens, Jersey Joe
Walcott, Miles Davis, Dizzy Gillespie, Charlie Parker, Max Roach, Louis Armstrong,
Billie Holiday, Nat King Cole %°] 1 Ql&Eo|t}.

37) &% oHOlympia) :
o] AIERl EAdA 7} 1A

1 A5 74,

38) wE&All 9l
39) Rz} 9,
40) A7)dl=

ol &
AT =T

[e}

RS

ATt

18654 dlFol=2= nidl7} ¥ Q1EsE 1

Bill Cody, Der Fuhrer, Papa Doc, Baby Doc, Idi Amin £°] 3t}
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Missionaries, Poachers, Cortez, Bishop Landau, Vasoo Da Gama, Buffalo



Atk E=Z v MRS #Eets RS 18509 SdlEe] Fkrha 184D

Foam oA Txele] HAF ks FAdRE =T (L™ 29)

3 TARLRNT Rorfal™
AP B el D,
EE P L FLFPT B
A

<718 27> CPRKR, 1982 <19 28> Untitled(Maid from
Olympia)(detail), 1982

oF cHin A FeR
CHY P CHaGE OF 438

<2¥ 29> Untitled(Plaid) (detail), <=2¥ 30> A Panel of Experts,
1983 1982

BN
F“H.T B MEN ‘I
[

41) Bullt By Men Of China For Chump Change Of 1850
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<Z1¥ 31> Piano Lesson (for <Z1¥ 32> Napoleonic Stereotype
Chiara), 1983 Circa '44, 1983

<219 33> Life Like Son of <Z1¥ 34> Untitled (collaboration
BarneyHill(detail), 1983 with Andy Warhol)
(detail), 1984
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<19l 35> Untitled(detail), 1986 <12 36> Portrait of The Artist
as a Young Derelict
(detail), 1982

(3) =tste vk
vpa7)ob= ofyl AJARE RESE wlg Folste], Fo A9 33 Bl =
2 ZFol Wt etE AfEe] o] &kt
= (A Panel of Experts)” <18 30> XM= 25T A 22
FAES FHE gl w3 oju A2 At 1G-S EHAOTIEE o 59
AFEA G g nvpxayole] A4S FEsII 22la oA B o] dekit
2 #F2 Hx(Sugar Coated Corn Puffs)S =t Ho d L]
k5l d 3H(Sunday Morning Cartoon):9] FRJAFEZ HAFEC] o]t
wstA AAs oS FEleA star
2 ZAFAAE wsl Huls dAQ0 FAZ AFEEATE 1 o2 19331 9
“dlo}i= ¢ (Piano Lesson)” (19 31> ¢ WEwWy 2H 72 3 “vEg 9
H 7} (Flash in Naples)”®] 3 9485 5 F Urh

53 “A¥E

2
1o
=)

o3t o] 1980t FTwke] npx7lo ZAEELS o] Ald3 A7 o
Faske] Aol 1960d Y = whel fo] g oy FAF, HF A 2EE T
2 gRolen, neal, di5st, 5414 7HAE AF A" Zo] ol
E}<l(Roy Richtenstein), @8] 2]® 2= (Larry Rivers), dt] &2 2ES A4
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Abstract

The art reflects the epochal, social situations and becomes a new
modern language by reorganizing and revising for the development. Thus,
there are new trials to create a new form outside the art area and to
replace the direct experience with the indirect title of culture. The most
representing example i1s to expand the art using popular culture. Fashion
is the costumes that can be the means of expressing lives in an era
seriously and frankly, reflecting the art trend in the fashion can be good
examples.

Especially, pop art is a trend of representationalism emerged in the
middle and later part of 1950s, contributing to the popularization of art by
accepting visual image of popular culture such as mass media and
advertisements to an art area and demolishing the boundary between fine
arts and popular arts. The characteristics of the popular and
consumer-oriented culture affected to the 1960s’ fashion, resulting in the
development of innovative and futuristic mode in the 1960s’ fashion and
affected even to the modern fashion. The skill mainly used in the pop art
fashion is the engraving skill of silk screen reveal the characteristics of
pop art by changing a special and shocking image to ordinary and
insensible one through the serial cloning of special incidents. It plays the
role of textile design in the modern fashion. Furthermore, fashion paintings
which produce works by painting directly on the various materials
contribute to the expansion of art in fashion as pop art and every art
trend can be embodied in fashion.

In addition, subjective thinking of artists is always reflected consciously
and unconsciously in the art, as the desire to express oneself is the most
basic and substantial one. Therefore, graffiti is the origin of art as it is
originated from the most basic instinct. Until now graffiti is the target of

dispute within and outside the art sector, but due to the influence of free,
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black culture and Neo-Expressionism in 1980s, graffiti was admitted as the
art. Jean Michel Basquiat is the most famous graffiti artists in that era.
He was regarded as the genius and star in the American art sector,
leaving a lot of important and creative works during the short period of 9
year. In his works, pursuit of self identification, purpose of expression and
epochal, social phenomenon are well expressed. American culture, structural
characteristics, complexity and special art marketability are well reflected
in his success in the American art world.

Basquiat was black in the isolated and dark shadows in the U.S.. His
race was innate in his work and was the important theme. But, Basquiat
was the son of a wealthy accountant rather than a rascal in Harlem. He
wanted to be a boy in Harlem intentionally, used free graffiti in his
picture as if he ridiculed the existing concepts of pictures and worked with
an expressive language. In his works, characteristics of black were
revealed clearly and the main theme of them was consisted with the racial
symbols.

Childish and simple features, intentionally wrong spellings and sentences
and symbol of death such as skeletons, intestines, bones and teeth are
usually expressed in his works. The sentences in his works mainly
criticize the consumerism of modern societies and situations of human
beings. He expressed sarcastic contents with the unique modeling method,
strong colors, by using instinctual, impulsive and direct touch of
expression as if he scribbled and maximized the shape.

This study is on works which juxtaposed art trend and fashion by
expressing Jean Michel Basquiat’s works in fashion painting arts. It is to
express Basquiat’s works in fashion by providing applications of fashion

painting after analogizing the themes and modeling methods of works.
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