A BT S

redw, o Yehd
v Eve] A3 Hl=

PENRERS #om KRB
W GE B K

gk ES A

20084 8H



fE = B A G

re A=y of Y
dAd 2ue] o dAd 1 vl =

o] M-S HEE HIE wYeE i
20084 8/

HE Y mEE B s RS

FERAE ©
£ A ®
% i @,

PENIRE Zom KA
20084 8/



PO, o vehd dladmute] o] gd3t v
I S

PNIREM 208 KREE Jeah2m 4k
fREHEdE K —

o] =82 A9 ~1]| o) (Shakespeare) 2] H]= T A =Z | (Othello)o] VFERTE A2 zpul] Al ]
o ZHAA ApslA Aot ool AbElA Ax|et FAEEC o7k oAl g sEew
olojz| = H=F9] #AE d~H X (Desdemona)s SA 2 U= ok 7HE-AE ALgll
A AGE A sl AfrEd 22 EANAC webA A4S HAE I AAIAY A"
Aok ARz E FA e Aol o g kS slofvt k. FU e A2 AEE dAE
et =t 43s T83% Jds 5] wigel sAde sS4V 5] AFolA oAl
s 2la Beb e W ool Al gl Falets A #AS ZHA FHAh
53| THFAAA obefell M FAEES AdEe] ook S AMtewn 59 AMSA
ANE FAS7] 98 =88 fedm; oA dzdius 2] o7t Aujgozy
HAES g Ad 98-S drht 2438 SR BolFa k. g Ao doje 3 P9
. Hog FHEAL, o] FRIS T oS e FAgET ol o

dsah 0 SollM A

Sgtar A2Ae AEALe olobn(lago)e] (AR SARe] WAL Fusts le] Hu
dedmibs o gdel 353 AAS 77 Uk 1 dn RRAE £58 @ o

124 A ol Ae WEe] FelAd A elal &

Astal71918) FAol ohd Aol A Fol Atk A e k. A 04
2o} dadEy Lo 2 el o3 xS0l Wi otk Ao 150 A8
AAE 248 §AAL & 15 A5 ool FHL wagony Alse] AN

W e Ao} b EAw Aeta

oX
o,
tlo
o
11%)
2

[

-
e

=R 20089 89 AT Aot Sl9so] AR WK AALete] ).



i

ST
X

Ao Aejay|ojo vjFold Ad, Aped dA BE Fxe Abolel o5 s

Aol sz

T

hul

)

il

[5Ea=REARE

]
AFBJoN A 85 A

R
i

, MU ARS] el M WY 2919

S8 Wy se}



0. A2 Au 2 Alele] AlAws o] 4

1. Aﬂyﬂjﬂ- ............................................................. 4

2. of'}g% ............................................................. 11
M. dld @ik o g4 v

1. 13]_/:[1]_1]3_1/}9] oq/xéxé ................................. 15

AP ks ™R WERNIN [ /A e S 01

3. A thEueE] E8a aTAYEST A N 36

VI. 75 % ............................................................. 45

BIBLIOGRAPHY covecrereeertttettnittitiitiiiitiiiittisitttnnteeiteanns 48

ABSTRAQGT  ceeceeeeeerteentttttttittiittteitteitttetttsttetetteeiseanns 51



Al e} 3] of (Shakespeare) A tH= F=2] GAE o] AR7Ida Eddd
AT A FAAATE T Tl 2UdAE S 7S
3] o7 AAUHA 5ol = A WSty AR

16040l 22oixl T A=, (Othello)®] 27 Al Alejzd]ole] thE H =3}
TEEHE 5548e BolErh AlYayol= 1570d WS A o= w2 (Venice)
ARBlO A AAlZ 2=g S =7F el ol &Y S HES AAE HFo,
o7l A7HA FREe tste] o] AES Seeidth 538 Ted=w,; o wiA
ol = Wiy AR = AMTolA 7HE 1A ZAAE R AgE FE =4 =71

hed shigov AgE AT, w9 Ause 98, E A4 5 ASHQ

.

L~

ezt AEe 9AE A9z g, ¥, A4, 502 JEHE ogo] RE 3
2 Awske wolanh
Eg Asvolzt & 2d AdE 9 AAs Al A7t FESUA B

I} A AFAE AT 2ga g e A 2 R ARAE T2 ¥

7 olgel gl e Awe RS Fxb 7] AL,
AAE 1580978 1640l ol2&= F=9o <o 271= AXA|, BA, A3,
8 5 AW Apsle 2AA Hojd ws



o

T

=

—

o1

T T oW N 9 X0 ~ W oT oo e wm ﬂﬂﬁﬂﬂ%
T =T D 0 o = ; o e ; =
rDSERUT pzaiizeli flIgi
i) = e Koo E o ® 8 Lo o ® PE
oo > oo 3 P o = R o i) HA_I re 1r‘_a W
T ® T © N it il <0 o o o 70 £ = =0 R ] 3 ‘U| N
S e 3 = R o CRNI - S G e S S N X =

~o — — ) i —_— T _ O 1o
b S e wm o ®Y 3 ) T
%0 o) o = Ee N T OX om KX o N R o]E = T KT
oo g oo L BT & TS oo ®T < o T Mo W
noTe %o BT gy m,_wr.ﬂ%mgﬂiz XHQ%EM

— —_— Fe) —_—

TP TR Dy TmPTToqBmE EZomi oW
T A A e Koy oo W ARV P i, By 5 o AR F
sER P T FLg o b TAl o kRx Tk

— X — % ~ g
TRXE o o N AT ) N WO R o
R ) N B A T S R S " 5 w T T
ﬁoﬂ@z%oﬁw.m qu_mmnﬂ.g ooy BT N NS
—_ = g} =
X~ ,W £y T T . .m o N i o ‘MM To WM% e % Mﬂ m ~ ﬂJ_7|0l - zh
© ! =l W — g
Hwaﬂm%@wmm wqmﬁmﬂbwﬂ%n%qﬂi%%M@_
BB T e g 2 =g N - SR G
my o N RO = = o 5 o g i D= Xi <
No = =8 B j =\ B STl T I

__ W_L @ro | ¢ = ] ﬂ. | MIﬂ %o ) i~y Bo XL Mo .o ,EI Eo ﬁ.‘_
TswipsgsRTaivast TSy EE
- T oo B o) 9 o 2 .o o < :
I B R AT . N IR 2w
N R o X G i ® B R 9T mo
0 X W W = -y N - N o &g X2 TR T g
pop TP o BRI T E SR N e g o
B owm o o M % o K g Ay = 1\ - = AR T
r T & F 2 X NE~a R | P E O3

L xﬂ "R o T3 XOOR %e M = o == W T T
) ) - Sl —~ —_ A —_
R Hp BT T 2o ® g 0o )4 od®x® X
™" X < M N oor o o R E T o O ™ E O oo o ] X
i @M%ﬁ o B X T g r 0 E TEEXE WL T g
G TN et o N = GO G ™ = T —
T g« FEE Th RN L7 .0 L9 L0 L X
oF o N % Ko X .5 ) o AR T T M
SO N U B S R mON N B S o T T o T AR Mo T o

Women in European

FaL o A oln X

S

"Did Women Have a Renaissance," Becoming Visible:
History, ed. Renate Bridenthal and Claudia Koonz (Boston: Houghton Mifflin Company, 1997), pp.

145-52.

2) Joan Kelly-Godol,



44

bl

S

o
2

oAU, obUd A

=

=

§ A} (victim) €l o] =}

0

}A 5k 5]

MR T B T W T owm YT W TP T T o M oM < A
T o4 T " A % N g RTTET o X M T B X T BT B o
{02 or v ° K 5T - 7 - A o o A T
T 0BT o oF = = £ B il T 5 P e Oy
Jl N o o5 X Ot CE & o) o T H.t < ey m =
W _ owowm Y T o g T S e Ty T T
%Emﬁ%ﬂ#ﬂﬂ& R o < oy M
mﬂ@%ﬂaedrﬁwmmw_%wz GRCHELE  a
- J ] b3 = o 0 X ~
T HE T wos X o oy = 1) C ~ Jal wm oy K B
am,&ﬂ@ﬂm%u..ﬂ%mgﬁ = Wv%aﬂwm
B _ = = W Y s & ® O o AL y
= © T ww Gl mﬁ B T &® < coimml o o ¥ O® T A oq_o
F e X < o)) TR ok [ T 8 = = = X
o) 3 Nk i e = X = 0 oo
o A . - o et T T oo
wooo® 22wk XKoo oy X T ez gpm &4
e 2R E P s Mgale Tewmdgge® 2
w2 < @ %o o © o e =)= T
e 3 g U o N W =
Mmoo o o Xk a1 U X TR o4 s *x e oo <
B R S o o <om K S K AR o= W Y 4
~ _.— — == —_ f 3 —
L R R S AR om o P T 2
i 3 T o o = B g D ) J = Y 5 w X
FEE g N \\ R e\ AT/ Gl = T 5
o= o = T ol Mg T 9 € # _ﬁ@ - & ! oy %o Nogm «| M - i
™ GG ST 1 - B 1 BN R 7y M = W o=~ .
A - N S O
R A T SR A - SV LI TR S o
W o = M oo it eﬁ B uh o ﬂw e _
- —_— 0 — o 3 ) .OE
R L ‘M% L]t mﬂr kﬂy M_W n_A,uM oy K = 4r R MH w_.T p woo ° M;Ioﬂ_l 4 RO
p:S BN N o = ‘.ﬂi ! N = 7o 0 " N Xo o ok N <X o
B oX Hr P o g N ~ U o XX
o —, o o o~ VR =y o KT | o = ay
WA ow o o ow N i R S R . )
N S S M e N N S B AP - S O S )
5 o) T T AL NIRRT GO SO
I R SR B O B N T
w4 B X — L e Booor o L - X 17
17r0 ,:LrU ﬂ_rﬂ 1 ﬂ Eg._ 0 Ot ‘Dl ‘rlll BN U..* _ g _ 0 UH” Xﬂi ‘m‘._ o \UI
up Y e I T U 1 B = = o M
o T Moo 7T o dr Toom ® W K| o 1 S R e e

AE

[e)

=

314

-

1

2

gto] &

[e)

=

7

of we}



A Apul 2= Ao o] Al A w2 of A

II.
1. MIA 2t

T o T T %%m%ﬂfrﬂﬁﬂﬁr =9 oK R
— % ey (i )] T x ® o = 5
T o T o o o =T R
4qr M MR Mr_ # = H KT
Ty FEhmgroRT 0 NW
N _n_rm T = 1 - = NE - T o oo _mﬁAﬂ D
T ™ I T - o = T A
- _ = i
I Mﬁ%ﬁmaﬂwwmrw oo W
T o X LN R R
] TR FTom T M B R I g
0 s - =~ < T %O 1l o N X
E o T Vo g e, N < [\ M S Y%
X 0 il . =~ ™ T R o
_— T oD T X — N N o (53
T e T T N e T ® B2
o 1.” ZT 0 O.ﬁ ) Ot up < 1__/| X N 0 o —
TR L 5o R o S
_ J AO 1X_|_| H ™ OM ‘m_wu M ‘.lworb EI ‘.:L E.E ﬂ
S Ee o TTaRT gy Ry W T b T
! 0 T —_— g 0 —_— i 1
T mzm T & i !/ wm o ooy M i s W wl o o
— —EEEOR o o
o T 5 ﬂ.; 5 ML — Ir Mm o8 B oF oy e
o g 3 0 N o T W o~
g o P el W M ~ e:h T :,Ai LU
f _— - X N} ﬂ.l 11 g ~
mﬁ T o S ﬂ_ VR \er (& % 3 w el oo B
X ﬁ 0 T N ~ L
T o N e B @M § o K N o2
T W oL T oW T N B
T row N 2D 8 TN M om g O
By = ° { B = TN T = LR
] h Moo o Vi = 1, ﬁﬂ (g ~ Ko W, S0 ol =
TR oxob Ao ENE T W
= @ . e FfE TRV g = oy A M g
<o W LR g BN GoF oy mn - ®
& oM E o B R o oo = 5
ol o W T 5 % T N E om0~ gL
G = T o T g w0 T Fow Mo
e A R T
9 0 D I 0 % H R o s R o
T oY ® T W R E W™ B BT o o)
T oW T W o2 oo ¥R OB oo M o N H

1]

S

o] ]

B Fel, <!

-

1

Ay aL gl

A o] Al A ol A

q

%
Tl

=
=

]
yal

o)k, 8o

2] 3

e

=
T
)

3

%911

5

.
a

gholu} 2w} 47}

1

o ge =4ng

3k AA A A



ANE ofAE stEe 9%
Zkol AANA Hirel -9l 9l

o,

AA 7 A Q) Ay o=
=3 Joje $F9 Abge] A AYE Aesn gl

&7 A~ (Ulysses) =

Ach
9,
!
ufl
N
rr
2
X
f
)
o
do
9,
O
rot
(i,
9,
e
s

rlr
i
-
iy
flo
>,
fr
o
oo
ol
rlr
BN
oty
o,
s
)
il
N
rC

rezde) 9t AGATh (Troilus and Cressida)ol Al

E AR, &3aA, A4,

A&, W, T, A, IH,

449, B¢ 5 o2 AT FFEUT

a8y §450 BE Edste BdaA 2o,

F

EAWT F2, 0% vy A% A TFo|

dojgyn. ¥,
S HMEA I

W, TXE It 59

Folm, W A Bold HEE
FaUY. ol AN &

Eu-24E Bau

1:!

AL AT GE 2 HoojA-AE BEo} P,

A4 geindd, 429 %8 AAN Ha
2 ®aAq7 g2 g4

o EES WA A4HLE o

2 A4 He vegu

The heavens themselves the planets, and the center

Observe degree, priority, and place,

Infixture, course, proportion, season, form,

Office and custom,

in all line of order........

....... But when the planets

In evil mixture to disorder wander,

What plagues and what potents, What munity?

What raging of the

sea, shaking of earth?

Commotion in the winds, frights, changes, horrors



-

Q=

A X (order)¢t Z3H concord)

ol o},

al

7

Peaceful commerce from dividable shores. ( 1. 3. 85-105 )
N

Quite from their fixture. O when degree is shaked,

Divert and crack, rend and deracinate
Which is the ladder to all high designs,

The unity and married clam of states

A (disorder)<} =3k (discord)

H 4R

ol

ol AR %

AHolt}, A

18

=

o]
1A

bt

A| A Ok 3

=

=

<

ARl el Ak

37

Aoz v

3=

4l

|
file)
KH

i

o)
K

s
o)
NV
ol

0

-
fite)

=
o

ol

o] .

]

K
M

A
I

olojx 7} ¥

A7) =

=X

1A 9

AR o

1
T

el i s e |

, A

E]

Bt w0 $Fel
]
4

o] Arel W, AAL ¥
B

2 o

= B

] = glow, ofd A% A
o

=

ey
L

o5 2

P A A
SES SR

°

=

T

. 9ju}

o]
oS

Al 2 o)gle] o o
AA e WMe wEs At Ao

5
}

]
yal

GRS

9

s

=

=

H

w

o

7F sE

K
o

PK
el

oF

o)
K

)

—_
o

,mo



B o]Fr AYER TAH Atk 74 AL AR AeeE AREA
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3) A. C Bradley, Shakespeare Tragedy (London: Macmillan, 1974), pp. 37-309.
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Raw, 1977), p. 7.
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Bob Aol o & AYUn. A 019 4F,

3 AAE whgol EHFYh

2R dEs 2o] whEelA LAty

9 Beg 87 Sl AL A AN JEFH

+3 & sy

That I did love the Moor, to live with him,

My downright violence, and scorn of fortunes,
May trumpet to the world: my heart’s subdued
Even to the utmost pleasure of my lord

I saw Othello’s visage in his mind,

And to his honours, and his valiant parts

Did I my soul and fortunes consecrate; (1.3.248-54)

dadrgs 942 gudoes nk Zo] oun yudd 1A AL
B Aol o AL HadEYsl Andwe] Ee duhg JAsl dFeste
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@ Bl Aol AAYy] WEel AFL x4d AFe] s & &
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SoAE mdeor nod otk EF dadmut AWA AREA A9

2 YA$E bAoA gHoR y

of BT HEMALE AE A B 78 dRAE wREA FA
3]

Ze axsyHA oA wea A

Maiden, never bold;
Of spirit so still and quiet that her motion

Blush'd at herself. (1.3.94-96)

D)zl Aol el Al W9 Aue] f7h FolAA egkrhs e
ol aelAulz Aol oAl A wEEl A weA G ofu A 9] Abe]

AR
oA wel Qg GA ALE A wolA B ou clgEe]l AES Fa A9 4

= =1 =

g9 =

Al@ = wo] Foflsta AESA | A A vhael] AR7] wZol

12) Gayle Green, Shakespeare and Gender: This That You Call Love, eds. Deborah Baker and Ivo
Kamps (London: Verso, 1995), p. 56.

_17_



gy dadrgst URE @3st s zhatel 2 Blez 244
FA4e WA, ARG WA GH ofm A Fol A o £ mEg ik
o BHE gk e oA E Fa thed ol T Azt
ol X 9] A& Wio| & IUAAS o] Koz A

ot dadrue gde AF

B o
ot o
o,

N

il

=5

ek

ot

i)

o

S,

rlo

K

=

o

uked gk,
T obuY,
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g FolEA T ZAFA 24,

SFMUANE of AN BE gl 23T

R WA 59 Fodolgurh

M
o
fru

B A EolE LR
A JA ofHEA oJAFEHE FHE AR H7EH T

My noble father,
I do perceive here a divided duty.
To you I am bound for life and education;
My life and education both learn me
How to respect you. You are the lord of duty,
I am hitherto your daughter. But here’s my husband,
And so much duty as my mother showed
To you, preferring you before her father,
So much I challenge that I may profess

Due to the Moor, my lord. (1.3.178-87)



wiolth e gUd w2t A #EF dmd JAnpq wjsts net

et
HEAl Qo Al “d o] A9+ IFE = AAW ZF 3 AE0|&2?"(Your son-in-low
=]

far more fair than black)(1.3.283-85)2} B Elutr] e o] A& F4S FE3Ho}
g2d2Zys T2 A AAs GHI} A Aoy A2 FsleE S

Fae AT 4AY 2fAolt ade FUF 44 Tzves F

9% S Ads, AT T2 Ao Po}

ohiE BYE gAY
E5EPe E doh 2EHAEUA?
¥ $YHEE s FaA

So dear my lords, if I be left behind,

A mother of peace, and he go to the war,
The rites for which I love him are bereft me,
And I a heavy interim shall support

By his dear absence. Let me go with him. (1.3.255-59)
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13) Carol Thomas Neely, Broken Nuptical in Shakespeare's Plays (New Heaven: Yale UP, 1985), p, 126.
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o] Ao} gk,
59 gke] Ago] WUz AFelA deh F71A Hia AEAE Dehuk
g ololast 2relnd YAE FANE FE

8 =odt mEae SU3te] AES QN IS 44 Ao BARS

14) Naman Karen, "And Wash the Ethiop White: Feminity and the Monstrous in Othello," Critical
Essays on Shakespeare's Othello, ed. Anthony Gerald Barthelemy (New York: G. K. Hall, 1994),
p. 129.
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You'll have your daughter covered with a Barbary horse;
You'll have your nephews, neigh to you:

You'll have coursers for cousins, and gennets for germans. (1.1.110-13)
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(These Moors are changeable in their wills; ... The food that to him now is as

luscious as locusts, shall be to him shortly as acerb as the coloquintiba.)
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And to his honours, and his valiant parts
Did I my soul and fortunes consecrate.
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For that I do suspect the lusty Moor

Hath leap’d into my seat; the thought whereof
Doth, like a poisonous mineral, gnaw my inwards;
And nothing can or shall content my soul

Till I am even’'d with him, wife for wife; (2.1.84-288)

olebmi Apale] Aol e S| eAmrt AN AeEA Wk olefmi AA
o AYUE Aol FEe Lol LA} WMAA HW 2 WY o] e
A 2% Aoleha AW o) &x olobui AR vohFANR ‘o, W

A, A2 JPES HRoeH oy FE T FJ=:olHY

(O beware, my lord, of jealousy: /It is the green-eyed monster which doth

to

mock /The meat it feeds on.)(3.3.167-69)8taL Zi1st= AwbA 9lX] et
A= Al59 & FAdessds D8 A7) 5 o2 39 7 &5 ¢ o
vb g 2} 7F ofuet gk Abge] sl AR A HASHA &Sl AlEe] Hal 3l
2 0]t} 16)

ofofarel e AR = AA AFEAL L&E0l Iy §o oA Xt &
71 AAZATSE 25 22 Sdn. S, ojobalst eAmE A
Ho o] FEexl AFAA A= oS Estal v a2 AFE
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oh. oloparrh gyl Al Aple] opff edelotE 2w 1o o AduE
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rr
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16) A5, Othelloy, TA¢)2=To] 2 SA(1)y . g Aol AT o g3 H:(A&: 9414, 2000),
p. 65.
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AL dF 3z ZAEE HI &l

Come on, come on; you are pictures out of doors,
Bells in your parlours, wild—cats in your kitchens,
Saint in your injuries, devils being offended,

Players in your housewifery, and housewives in your beds. (2.1.108-11)

olot 7t AZtate ofge ZHF-AA A AR & kol AAA, A3 H, E351A
d FFE AFetal SAske RAEW ofyg A FRAANAE FEHA
AA o oF shH| A o] a =
3 gtk ool AYAd HAEY 2R
3 #AE] B &

g gadRyets gixzdoez A5 9o st AustHEs G s ¢

A A 5 9s AAm ok

This not a year or two shows us a man.

They are all but stomachs, and we all but food;
They eat us hungerly, and when they are full,
They belch us. (3.4.97-100)
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al
Welolsl Aae] BAY wol 9t FA wisol tge] so] ¥xo] LAzt

Wt ol et E e AeFEEol
2% 2de o vl ¥ £ A T R,
obd el WRA L.,

&
ZHAA BFAA L. JE FE) YEL Be AFUz
oWl 2o de PREFL
£33 a7 $ oz
g% 4 1A HET.

My services which I have done the signiory
Shall out-tongue his complaints.
"Tis yet to know ...

Which, when I know that boasting is an honour,

17) Bradley, p.178.
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I shall promulgate... I fetch my life and being
From men of royal siege, and my demerits
May speak unbonneted to as proud a fortune

As this that I have reach’d: (1.2.18-24)

aHy aF “Fod”(Moor)olgh= 154 A @3t ojola, HlAdEY 1

A BHEA e o =5l HALS FelA Aol dedh dFelgts Al
e A Ha Ao E7bs AA "k olotas ol FA eA=TE A7) AA

Mol ERe AL b 5L PO olgete] oAmlA Hume BA
e ool A wEL 1/l @k old@ Hed nFe olotut o4

g Bl Edd Ror AF A did A&

ek,

aEL Ade] A7t of et
AR e AdF3}E AL,
ah 222 AIAY 222 Holuxe 3 wig FJEoFY.

They are not ever jealous for the cause,
But jealous for they’re jealous. ’Tis a monster

Begot upon itself, born on itself. (3.4.154-56)
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 E=2 thA] 28]7(.. Perdition catch my soul /But I do love thee; and when
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18) Terry Eagleton, William Shakespeare (Oxford & Cambridge: Blackwell, 1995), p. 67.
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Her honour is an essence that’s not seen,

They have it very often that have it not:

(5.1.16-18)
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19) Newman, pp. 61-67.
20) Irigaray Luce,

"Women on the Market and Commodities among Themselves," This Sex Is Not

One, trans. Catherine Poter (Ithaca: Cornell UP, 1985), pp. 170-91.
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But there where I have garner’'d up my heart,
Where either I must live or bear no life,

The fountain from the which my current runs
Or else dries up - to be discarded thence

Or keep it as a cistern for foul toads

To knot and gender in! (5.2.56-61)

ARE &S KoHH HAuEYE T grloF “TAMEY =) 2
2 A0 thou public commoner!)(4.2.72), “#W@W .~z ZHd”(Impudent
strumpet!)(5.2.80)¢] e} W F R 2 Adetr|7]=d o] H]YUIH(Bianca)e <ol
A &) owet hE2A fn oolale HIYIME Fa T AFS A
S-S Fobd Wy XS Absdl azle]l AAILAlA s WA JHT(A

housewife that by selling her desires /Buys herself bread and clothes. It is a
creature /That dotes on Cassio.)(5.1.94-96)8}H WS AF3sA & = Y

Agers AN ee] aFd vk “FHE AR WA Friu
E

ol ojw 283 do AHFoF (I must take out the work?. / This is some

minx’s token)(5.1.48-51)&t™ 2 A9 &5 FAS Aoz X H3ir), H]
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$i= M’ (When I have pluck’d thy rose, /I cannot give it vital growth

again; /It needs must wither.)(5.2.13-15)°] t}.
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A (An honourable murderer)(5.2.291)7} ¥+ A o]t}
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I have none, do not talk to me, Emilia:

I cannot weep, nor answers have I none,

But what should go by water: prithee, tonight
Lay on my bed my wedding sheets; remember,

And call thy husband hither. (4.2.101-105)
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3. Q&d=Ltel =& H[=FY

ZHAY. ol AelE ARBEAVIE dES B H A4 AACA vddga T
& Aok e AEE A ARSI FRE 9Es . 2 ARZE b
AURYE FAT oo hFsta, FA ol ATk Ay FHEn
otyzt thE EAaE Wt TheAds Zta 1Y) wiel dHlsdEuve] A A
Tk Aeleta A9 ey ofAe oAy ZAY FA ARl TR A
el 7125 & Blol7] Wil ARHozy g AZter B tedt A7
AEo] i FAsE AE Y EEFES Zlmes Aol Wl

SARE ooyt FF7|= HuREYe MelE F4 flo] Aldstean &
ok olAl= Y o4 olotare] Aol ofd A= AAle] HaF-Eet Aldste
EE 4¥E AL 9F ATl FE8H7] "otk AR A9jsH 25

nA s o] AYAe o4 Bolsiet RelolA A4F AQelE Byahm, B

Rl

ojotx : HeFo 7 A Tx YA ELE ZEHAL.
a7 LEAIZ vE o HgdA L.

A2 : Fo, Fob 1 Al WF2N. ok F Fob.

Iago : Do it not with poison; strangle her in her bed, even the
bed she hath contaminated.

Othello : Good, good! The justice of it please; very good! (4.1.202-04)
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AA BAH O AFstr] Fagss FHS Amdr

A AdLe. 28387 g A8,
¢ FAY AREA & & Ada.
d= AT oGvtE 57 BEFTL

el Al F¥E Fridt: 24 ¥ AdL.

“Twill out, 'twill out. I peace!
No, I will speak as liberal as the north;
Let heaven, and men, and devils, let them all,

All, all cry shame against me, yet I'll speak. (5.2.218-20)
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on thy sins. /They are loves I bear to you)(5.2.39-40)¢]g}ar Wl gtc}, =3t
A Rys AsiatE Ev ddg ol Al A4l Bl o Sd& 9k A

of ofur] of MZe A AFAE HE Aol e,

adeel : o, w7k A IAEUA?
adEY b @ A ohk, 4 MEA. F Yefa.
Azl R BREHL. of T gloj Ll

(£
A= Hok, & 27t A RA?
gdgol :  F7t o] AL?
A= e A7E FA A Wk okvgta 2R A?
g@a ol : PR, ANES gFokPo e,
oAz AZAZAol. aYe ASY FFE & AR

21 %9 A u2 o,

Emilia : O, who has done this deed?
Desdemona : Nobody, I myself, farewell;
commend me to my kind lord, O, farewell!
(she dies.)
Othello : Why, how should she be murder’'d?
Emilia : Alas, who knows?
Othello :  You heard her say, herself, it was not I.
Emilia : She said so, I must needs report a truth.

Othello : She's like a liar gone to burnign hell,
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"Twins I that kill'd her. (5.2.124-32)
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21) Edwards, p. 145.
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22) G. B. Harrison, Shakespeare's Tragidies (London: Routledge & Kegan Paul, 1961), p. 133.
23) Kott, p. 96.
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24) Ibid., p. 94.
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Do not doubt that: before Emilia here

I give thee warrant of thy place; assure thee

If I do vow a friendship, I'll perform it

To the last article; my lord shall never rest,

I'll watch him tame, and talk him out of patience;
His bed shall seem a school, his aboard a shrift,
With Cassio’s suit; therefore be merry, Cassio,
For thy solicitor shall rather die

Than give thy cause away. (3.3.19-28)
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25) Harley Granville-Baker, Prefaces to Shakespeare, vol. II ( Princeton, New Jersey: Princeton
UP, 1978), p.49.
26) Margaret Webster, Shakespeare Without Tears, ( New. Yo7} Premier Rooks, 1960), p.76.
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<Abstract>

A Study of Desdemona‘s Feminity and Tragedy in Othello

Mi-Kyong Hong

Major in English Education, Graduate School of Education
Cheju National University

Jeju, Korea

The purpose of this thesis is to examine Desdemona's feminity and tragedy in
Othello. The study is to focus on the conflict and destruction of Desdemona's
feminity and the weakness of females' social status within the patriarchal social
system of the Elizabethan period. In the patriarchal social system the female was
controled by the male. Hence, the female is supposed to be either silent or a
dominant woman placing herself in a man's position. Therefore, the gender was a
significant way of representing social dramatization of unstable gender relations
between man and woman.

Under the patriarchical system, men have tried to maintain their social order
by oppressing women's right to free speech. Shakespeare shows the audience
how faithfully females can play their roles as puppets of males . Desdemona is
perfect example, whose freedom of speech is suppressed just after marring
Othello. A woman whose speech is subordinated as a man's belongings tends to
be helpless and powerless. This situation can lead to the destruction of the
woman as well as one of the man trying to dominate her.

This play is particularly true when it comes to the cause and effect made by
male characters. Throughout this play, the men contend with each other while
the women are the victims of their difficult situation. Above all, Desdemona's
purity and positiveness strengthen Othello's jealousy by the artifice of Iago. As a
result, Desedemona goes through a conflict and a trial. So, according to lago's

purpose, Desdemona results in taking away an innocent life and also ruining her

% A thesis submitted to the Committee of the Graduate School of Education, Cheju National University
in partial fulfillment of requirements for the degree of Master of Eduction in August, 2008.
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feminity. This illustrates males' unconscious commitment to set the opposite sex
as their object to ruin, though man and woman end in becoming the victim of the
society and its system. In other words, those, who desperately want to maintain
societal order are ironically turned into the ones responsible for their social
disorder by incapacitating their women.

Unfortunately, Desdemona didn't show enough courage and strength before her
death. Her weak behaviour before death stands in contrast to her bold
explanation of that she gave her union with Othello before the Senate. Venice
doesn't accept Desdemona's purity of positiveness of Desdemona beyond that
time. Desdemona is victimized by the Venetian world as well as Othello, as the
artifice of lago.

In conclusion, in Shakespearean tragedy the destroyer of orders, including
natural and social order and the gradation among all creatures, finally comes to
end. In spite of her father's strong advice, the unfortunate heroine has violated
the conventional order by marrying Othello, a stranger from her race, class and
society. From this oddly matched couple, we <can see a kind of
disproportionableness, and not to establish without new ideas about marriage
among races in our mind balance. Therefore, the attraction that Venetian girl

feels towards Othello is aberrant and contrary to all the laws of nature.
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