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2) Frank Kermode, Romantic Image (London: Routledge & Kegan Paul, 1961), p. 115.
3) William Blake, The Marriage of Heaven and Hell (London: Oxford UP, 1975), p. 16.
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9) Denis Donoghue, Yeats (Glasgo: William Gollins Sons & Co., 1976), p. 56.
10) W. B. Yeats, A Vision (London: Macmillan, 1962), p. 13.
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Al A dE7te] wpaas 227 mpdoldte Aol EAlE, do]x7F Hat
= “A A (Reality)"= Aol(self)yb vl (anti-self)o] o= 3F&o Ad= Ho] o}
Yel o] 7 849 Afd U= Beolt. = 3 A(Georg Wilhelm Friedrich
Hegel) 219 Awrsteol o weba 29 “Fd4 EA(Unity of Being)”7} ©|
FolHoha MAdd Zeolth

npaAe] ouE wX o Wl AE2 19109 = Tolsk w9, (The
Player Queen)E $1314 ¢ wl2~=, (“The Mask”) et A& A& 5 5 9
t}.



olMRES] wg JH g gae vhds HoeAe”

“obd], ekg et
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F Aol vhgo] Adsta,

aYEAME 2A 2T

“Zo] FLolo] YEvtE HI Ae HAuth
APRRIZE Z1RERIZEE.

‘Gl wbEg AR O F

FAle vk FA a2 Thdelx

7 9ol g &vhgo] ohA g, !

‘et Galo] he] Holold <k Hu7}
2 A} shopAlel &7

“oh] A, oltfE FolFA L.
€]

F& dACd e, =7 B 9led A Q.
FAL Foll, ol el ?”

‘Put off that mask of burning gold
With emerald eyes.’

‘O no, my dear, you make so bold
To find if hearts be wild and wise,

And yet not cold.

‘T would but fond what’s there to find,
Love or deceit.

‘It was the mask engaged your mind,
And after set your heart to beat,

Not what’s behind.’

‘but lest you are my enemy,
I must enquire.’
‘O no, my dear, let all that be,

What matter, so there is but fire



In you, in me?’ 1D

A9l Alole] thahz o] ozl o] AlelA djale Aol 2: gt AW $¢
AA AEe B A T Ee Wel geka aTdh ojuel mlaa: A
goh olQlolsl ulH Ao, F thE AbghEo] B Role] Aotk

o AlelA watil e AL, Aol 2 Qe ntAAE-HE HAES Zold
A1 Atolet @A ekE- s BiAW P E AL s <t Arke= Aolth Yuatd
Aol 23 Qle wiAadE AU dEIE Ho glow uiE ‘Al mhg
= AEZSAD A7o17] "otk = oS =AA dlle]l HA WE AL whx
3 Ho 7FE W B Ao ofygt npa=a #ACl Aot} olue] wpAaE w4
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7bobd ol| A, & @ wgtel FxEv e MRAAE oW AozA A4
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oleldt AFS Fol % oul, ofol2rh wrEolul nhad Fad wae FHH9
Zgetn @ 5 Ak e A Ade] SFeln, $elE neson FHA

11) W. B. Yeats, The Collected Poems of W. B. Yeats (London: Macmillan, 1998), p. 106. &o& 4}
Q& oojxo] BE AEL o] HoA 2LE Flojy IYS CPE Zo V|2 &

12) Richard Ellamn, Yeats: The Man and The Masks (London: Faber and faber, 1961), p. 175.
13) W. B. Yeats, Mythologies (London: Macmillan, 1971), p. 301.
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Hic. On the grey sand beside the shallow stream
Under your old wind-beaten tower, where still
A lamp burns on beside the open book
That Michael Robartes left, you walk in the moon,
And, though you have passed the best of life, still trace,
Enthralled by the unconquerable delusion,
Magical shapes.
Ille. By the help of an image
I call to my own opposite, summon all
That I have handled least, least looked upon.
Hlc. And I would find myself and not an image. (CP. 180)
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Ille. Because I seek an image, not a book.
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Those men that in their writings are most wise
Own nothing but their blind, stupefied hearts.

I call to the mysterious one who yet

Shell walk the sands by the edge of the stream
And look most like me, being indeed my double,
And prove of all imaginable things

The most unlike, being my anti—self,

And standing by these characters, disclose

All that I seek; and whisper it as though

He were afraid the birds, who cry aloud

Their momentary cries before it is dawn,

Would carry it away to blasphemous men. (CP. 182-183)

ool Aolm Zzlo] WpE AlQle] F7akt AAeltt o AFEL FaA ool

ojHe]l T3 AEH & v AAFEL wiHsta vk a1yEa Tues Y9
. £ Aold(Morton Seiden)©] 3k & “djo]z9] npiaza o]2S Z Hws)
o F+ #¥E(an account of Yeats’'s doctrine of the Mask)" 14 1+ ofiz}
18] Aol 29 7| RS YUe T ZEo|th

oojz= 9ol talA mt2aE AAsta APA Aots: FAstE AL 9
=3z 7| o)t Tt} olujo] AYS FAStE AL o]do® ] % &

14) Morton Seiden, William Butler Yeats: The Poet as a Mythmaker (East Lansing: Michigan State
University Press, 1962), p. 169.
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15) Yeats, Autobiographies, p. 576.
16) Yeats, Essays and Introductions, p. 255.
17) Yeats, Autobiographies, p. 246.
18) Ellmann, The Identity of Yeats, p. 117.
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21) Yeats, A Vision, p. 214.
22) T. S. Eliot, On Poetry and Poets (Whitable: Whitable Litho, 1979), p. 255.
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23) G.S. Fraser, Vision and Rhetoric (London: Faber & Faber, 1959), p. 40.

24) J. Hall and M. Steinmann, eds., The Permanence of W.B. Yeats (London: Macmillan & Co.,
1965), p. 296.

25) T. S. Eliot, "Yeats," A Collection of Critical Essays, ed. John Undertaker (Englewood Cliffs, NJ :
Prentice-Hall Inc., 1963), pp. 62-63.
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The Permanence of Yeats, ed.,

"W. B. Yeats-I",

26) David Daiches,

Steinmann (New York: Macmillan, 1950), p. 131.
27) D. S. Savage, "The Aestheticism of W. B. Yeats," The Kenyon Review, VI/1 (Winter, 1945):
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The woods of Arcady are dead,

And over is their antique joy;

Of old the world on dreaming fed;
Grey Truth is now her painted toy;
Yet still she turns her restless head;
But O, sick children of the world,

Of all the many changing things

In dreary dancing past us whirled,

to the cracked tune that chronos sings,

Words alone are certain good. (CP. 7)

el el wote] Awjaks delol o] AL Algk gulEE Aotk @
(words)o] @ wrz A|Z UERE do]=7} olmalt AL ww Ao wate] o)
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Norton, 1979), p. 1071.

29) ibid, p. 132.
30) Meyer Howard Abrams, ed., The Norton Anthology of English Literature (New York and London:
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I will arise and go now, and go to innisfree,
And a small cabin build there, of clay and wattles made:
Nine bean-rows will I have there, a hive for the honeybee,

And live alone in the bee-loud glade. (CP. 44)

AT, g AR RFA =2 £ §lE ol 3H gAY 2w
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Come near, that no more blinded by man’s fate,
I find under the boughs of love and hate,
In all poor foolish things that live a day,
Eternal beauty wandering on her way. (CP. 31)
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We and the labouring world are passing by:
Amid men’s souls, that waver and give place
Like the pale waters in their wintry river,
Under the passing stars, foam of the sky,

Lives on this lonely face. (CP. 41)
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31) C. M. Bowra, The Heritage of Symbolism (London: Macmillan, 1959), p. 197.
32) Edward Malins, A Preface to Yeats: Maud Gonne (New York: Longman, 1974), p. 121.
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I made my song a coat
Covered with embroideries
Out of old mythologies

From heel to throat;

But the fools caught it,
Wore it in the world’s eyes
As though they’'d wrought it.
Song, let them take it,

For there’s more enterprise
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What need you, being come to sense,

But fumble in a greasy till

And add the halfpence to the pence

And prayer to shivering prayer, until

You have dried the marrow from the bone?

For men were born to pray and save:

Romantic Ireland’s dead and gone,

It's with O'Leary in the grave. (CP. 120)
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Too long a sacrifice

Can make a stone of the heart.
O when may it suffice?

That is Heaven’'s part, our part
To murmur name upon name,
As a mother names her child
When sleep at lest has come
On limbs that had run wild.
What is it but nightfall?

No, no, not night but death;
Was it needless death after all?

For England may keep faith
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For all that is done and said.

We know their dream; enough

To know they dreamed and are dead;
And what of excess of love
Bewildered them till they died?

I write it out in a verse—
MacDonagh and MacBride

And Connolly and Pearse

Now and in time to be,

Wherever green is worn,

Are changed, changed utterly:

A terrible beauty is born. (CP. 204-205)
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35) Yeats, A Vision, p. 279
36) Unterecker, Yeats: A Collection of Critical Essays, p. 136.
37) Henn. T. R, The Lonely Tower (London: Methuen & Co., 1979), pp. 221-222.
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An aged man is but a paltry thing,

A tattered coat upon a stick, unless

Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,

Nor is there singing school but studying
Monuments of its own magnificence;

And therefore I have sailed the seas and come

To the holy city of Byzantium. (CP. 217)
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O sages standing in God’s holy fire

As is in the gold mosaic of a wall,

come from the holy fire, perne in a gyre,
And be the singing-masters of my soul.
Consume my heart away, sick with desire
And fastened to a dying animal

It knows not what it is; and gather me

Into the artifice of eternity. (CP. 217-218)
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39) Yeats, Mythologies, pp. 356-357.
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Once out of nature I shell never take

My bodily form from ant natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep a drowsy Emperor awake;

Or set upon a golden bough to sing

To lords and ladies of Byzantium

Of What is past, or passing, or to come. (CP. 218)
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The unpurged images of day recede;

The Emperor’s drunken soldiery are abed; (CP. p.280)
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40) Yeats, Explorations (London: Macmillan, 1962), p. 290.
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Before me floats an image, man or shade,

Shade more than man, more image than a shade;
For hades’ bobbin bound in mummy-cloth

May unwind the winding path;

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman;

I call it death-in-life and life-in-death. (CP. 280)
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Miracle, bird or golden handiwork,

More miracle than bird or handiwork,
Planted on the star-lit golden bough,
Can like the cocks of Hades crow,

Or, by the moon embittered, scorn aloud
In glory of changeless metal

Common bird or petal

And all complexities of mire or blood. (CP. 281)
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Nor storm disturbs, flames begotten of flame,

At midnight on the Emperor’'s pavement flit
Flames that no faggot feeds, nor steel has lit,

Where blood-begotten spirits come
And all complexities of fury leave,

Dying into a dance,
41) Ellmann, The Identity of Yeats, pp. 220-221.




An agony of trance,

An agony of flame that cannot singe a sleeve. (CP. 281)
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Astraddle on the dolphin’s mire and blood,
Spirit after spirit! The smithies break the flood,
The golden smithies of the Emperior!

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea. (CP. 281)
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43) Norman Jeffares, A New Commentary on the Collected Poems of W. B. Yeats (London:
Macmillan, 1984), p. 497.
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What youthful mother, a shape upon her lap
Honey of generation had betrayed,
And that must sleep, shriek, struggle to escape

As recollection or the drug decide,
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Would think her son, did she but see that shape
With sixty or more winters on its head,
A compensation for the pang of his birth,

Or the uncertainty of his setting forth? (CP. 244)
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46) Unterecker, A Reader's Guide to W. B. Yeats, p. 191.
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Labor is blossoming or dancing where

The body is not bruised to pleasure soul,

Nor beauty born out of its own despair,

Nor blear-eyed wisdom out of midnight oil.

O chestnut tree, great rooted blossomer,

Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,
How can we know the dancer from the dance?
(CP. 244-245)
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<Abstract>

A Study on Dualism and Unity of Being in W. B. Yeats’ Poetry

Kang, Hye-sun

(Supervised by professor Hur, Yoon-Deok)

Major in English Education, Graduate School of Education
Cheju National University

Jeju, Korea

The poet, William Butler Yeats attempted to embody a harmonious, unitary and unified
world through trying to meld an extraneous and opposing world. These opposites include
actuality and vision, reason and sense, body and soul, and intelligence and wisdom. Yeats
thought he could reach a perfect state, "Unity of Being,” through struggle and discord between
these conflicting factors. Yeats who constructed his poetic world from his own experiences. His
poetry depicted his whole life, resulting in a vast and dynamic collection.

In his early poetry, Yeats’ mind wandered between the real and ideal worlds, in search of a
fairy land in a supernatural world. He was later confronted with the harsh reality of life in
Ireland through his relations with Maud Gonne, and the political situation in the country in
general. Through his many personal experiences, he found discord and conflict between his
ideal world and the real world.

His efforts to escape the real world didn’t result in discovery of the ideal world. Awareness
of a limited life and an old body helped him adjust to the real world, which was material and
sensual. He chose to navigate to Holy Byzantium, the eternal, ideal world of the soul and the
old man's country. He wanted to resuscitate himself as an immortal art, but he realized it was
too hard to achieve Unity of Being-to become a perfect being in pursuit of his ideal world-
without harmonious conjunction between body and soul.

At last, Yeats recognized the essential factors, both body and soul, for a life of perfection.
Furthermore, confined the ideal world, as Yeats dreamt about his spirit emerged from the

human limitations of the body confined in the real world. He reached the conclusion that the
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ideal world must be a part of the real world. Unity of Being, the ideal world and the perfect
state of life Yeats pursued, originated from conjunction with body and soul. We know that the
disposition of this ideal world depends on our interpretation of reality..

Yeats found the significance and substance of life after years off voyaging the sensual sea.
Moreover, he looked upon the Unity of Being as standing in conjunction with reality and

vision, body and soul.

% A thesis submitted to the Committee of the Graduate School of Education, Cheju National
Univsity in partial fulfillment of the requirements for the degree of Master of Education in August,

2008.
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