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I. FF a

figkol Eo14 $2 AldlAve 2 o= Eox ARE HF LEHC B
Hxz glen 2 £ §iu sioitE BEAE R REBR AR A XFBHES
REY BEE -8 BESL FH#HFY LEM 7N BF ol XFE
o] #HEAAN ol nEE HEFE #msl= B, 2o HRMY nER
HEHEC) LB EES A A3

e2l7t %EZ BRAES 2517 AL Ak ERob Al A 2 Fel
M5 #EEE %3] A&XZE G 2] =& K SES Zet @ @Y 3 Hiclx
Ert gom EEHECl o132 o8& 3 Fell4 rhythm BRgR7t  AREES
o ERH#EC] ¥

EEE Poke ABARS HEENA B (intonation) } 58 F# TEXHR
FH o B% (stress) o F& (rhythm) o ZR o2 ABRAL EHA st do)
Woh 2222 @O HRds B% HREE £frEeof Ak

KL BB FEESS FEBVL ol FEEM HAAME T 2t R
Bo] ATRESE K XEMol A= ol T WREA 2 ol ok EMel
gh EBET RUIL S ME LUl = wmEET AR M, LB, W £ fFHE
of #3 T2 HR7F A7 direl & AF#Es?

2y —EG FE7A HHldd shEERE BHEE RAT 5 AU o
EeolAT BET KU ZEEAS BRAT —med HE, BB, FSHR, £H,
Bare] XERBE o AL L5 FRAES FLOE sk + HEBK
XE #F & 238 & Ao A5 #IFdAE & #) B AR H
g B2, LM EAAH+= Accent ¥ Stress o #4:, Stress 8 Intonation
F Rhythmsto] MitR, M &o] A& Bl Wl %3 5 ZNENHE ES

1) Ctifford H. Prator. Jr., Manual of American Engli sh Pronuciation,
Third Edition (New York :Holt, Rinehart and Winston, 1972), p.63.
2) uhdAl, “HdRe] EBSRAI” SEKE, %, I, (1970), pp.66-67.



B HRB] vebhd BB EET 2 49 FH, 29 B Fio we} &
°f #AAE WAL BT Facte BmEY BME vl Aoz Ao

A. %Y B
Tt RES N2 MY BEY ®EE XEDS U ARSIy BEABR
T BT KN FRE HEohe ®AMN EEs 44%d 2982 ke B
BN B A XEL S4isln ol & HEKF T80 52 37 9
7 vt FRo2A BE FANE BR b BEERE HE R EBD ot
Folob dvhe o BB Rk JUER Hiwkol w1 sots mo =
Gl 2 BRyel ook
Hockett 2 %9 BEHX S o} 3 o] FR3In o}
We have no right to speak of on accentual system as well as an intonatonal system in

English, unless we can find functional differences of prominence which are not integral part

of the intonatonal system.

% RODRIGUEZ X #ZEE ABFEER 7127l ool UolA BEAEY #0o X
B T3 ok

One of the most difficult areas of spoken English for our students to master is RHY THM.
Moreover, a number of EFL specialists (e. g. Tibbitts 1967, Prator 1971, Wilkins 1975, Brown
19777, etc.) have recongnized that errors involving featurgs of stress and rhythm cause in-
comprehensibility more often than errors in the pronounciation of individual segments or

of intonaton.
In spite of this, most EFL programs give little attention to sentence stress and rhythm,

and rarely deal with them as a separate unit.®

olShEE AU R o] o] Hob 2k ABolA LEMS rhythm o] EEMEL B
Mt Qlom AEHA BBS B FH U Gt FHY Sol = WESA
YSAE Qlodt BBET We IBe BHT B Qr FurT 39 2E A

3) Charles F. Hockett, a Course sn Modern Linguistics (New York:
the Macmillan Company, 1962), pp.47-53.
4) Forum, Volume XXI No.3 July ( America, 1983) pp.27-29.
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BES 2 Aotz g3tz Qo

Bl Felv XEBRE Tkebd Y, F5Y S8R H5EL Fu B
B HFA] Br@EERA #olo = BR3 sl e, L8582 o] HRGER
2 ojglotol g0l 252 BEES W& W SEERELOE BLHER BBE F
#AE o WA BEgds ol gHzen et AREGS XE)S L s
BT FAE WA BEshs Aol Xo M Hikelehke Aol @E= o Urh,
a#A AT EZRA HEEH S ARBLEES B XEBEFBEL LF SOIEK
of ¥4 BHA FAE UA oHF 3z glor SEFRE G o BE@slT Aot wE
E et 2EAS HES $ UL SHERY BEEoOE BBA FH HEo o
HEgS =2 FEERT T A BEsdels BHH FHY K 34
EEASTL A2 dol E

¥#3 @B BB FRECE BHH Ffol tf FE P BRBEIL B
B, % Ejlol Arle stu 2 E&%Y £ 234 EEIAE %x 1 BE
o #£E o] EFlF 7HHA ¥o0 2 FEA (phonetic) o]tz & 4 g} 3}
TIEOE EF o ®aA BEFHAL (18 (820 o BatA BESS 8
E F B0 A4 2 x T LS A AE e zelv HH
AolM BHE 2 BB £x EFEST £ FEm (phonetic) o] o] A Byl v}
ol 2etAlE EBVE gk 222 SRR KE ERC] KM= KRl &
Tz e v ARE #HES A48 B9, b HSRy AT SN B
B3 xax gFeof fRet /M2 &S L rhythmo] chFolzjo} g},

B. R K&k

HEL TUE Y LBE] £ 2L Fold E¥ B BESE AL opY
o WEE, KA BBE T AL " £ 6 B ] B =&
%o Mol Mool WME T Bl LEsHo,

5) REM, XEFRB(YAANA T34, 1982), p.195.
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John "and his 'mother ‘went

(=it is not true that only one of them want)

Will "he have 'gone? (=granted that others have gone, is it true of him also?)®’

ol

of 2}3to] EF= U} B KA #iF Tl oF F £ doy Q)4
dFH e BB HES RES TE HE, NE, ES, BuEY MY TR
BS BEESS b BERRE KHd &S Fen gk

237 BHA d - HERGAA HME EHIL e #HBBS Tor xER
7t el &S S KEFR SR AHEE 449D A Hods A
& ohFo] A g3 Ao AN HEELE HAEF dolA xEHE Fo 3l
= uledu] 4 A % HIGH SCOOL ENGLISA [,[& ®|Ested Mol chsio]z
wiao AT AA B8R HEsty 7 RB FES o2 BESo %3
ikt HBsts EiE vEhua e ES A BEEI AES FA 5
®REZ LB o}

rir

II. Accent:Stress- Intonation - Rhythm ] &

A. Accent 2t Stress 2| #$:

Stressol 43 #BG HAS WOyt Accento] %3 JUIT MNAL UAN} QX
22

o2 BEE accentol HF RME 4 Ed,

AA o) RME accent & B#, F Stress 9 F—shA & Holoh

6) Quirk® = AE, A Grammar of Contemporary Englssh(New York:
Seminar press, 1972). p.1042.
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Stress is sometimes called accent”

2o o3t o] & o]l BEel U= b FErE o REY BER TR B3
FRE @A O EebA Selvd BEAUS A Fel 2 HHE accent & 7
Ackn g

T HME accent 5 stress o #fFA7]A @i 2ol weld  aeo)
¥, & pith} £8 22l o), quantity F of 1 Shpate x| Mok Ho| of
Heb St Like) E%E MRSl vt olth £8: stresssl BEAAE
%7k sz A7lel pitch} quantity 7 ok #54s0] Schm HE Hego) ok

i

First, what is called accent consist of increased loudness tegether. usually, with a rise
in pitch, given to a certain syllable of a word to satisfy the convention of correctness in pro-

nunciation.®

= HOCKETT2 accent 9} stress = Bl B2 Ze wo] oz,
accent = Yt} —M#ol HaE}m R 9ok

As technical terms, *‘accent” and “‘stress’ are not synonyms. The former term is more
general. Many languages have accentual systems. Whereby syllables that are identical in
vowels and consonants are nevertheless kept apart. How this is done varies a good deal.
The differences are sometimes in pitch level or tonal contour, sometimes in duration, and
sometimes in relative loudness or prominence. An accentual system in which the differences
are largely in relative loudness or prominence is call a stress system, and the contrastin
degrees of prominence are call:d stresses or stress- levels. The English accentual system
is of this type.

The only new technical term is accent. Stress is one variety of accent. Accentual systems

7) Clifford H. Prator. Jr and Betty Wallance Robinet, Mannual of
Americen English Pronuncigtion, Third Edition (New York: Holt,
Rinehart and Winston, 1972), p.17.

8) G.W.Gray and C.M. Wise, The Bases of Speech (New York: n.p 1959),
p.522.
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of other varieties will be mentioned briefly in **IL.8.9

=& stresso] Ag o2 BESo AWE A4 ¥R s
Quirk & o} &7 7}o] stress o {423 Edlxw Ul

We speak of STRESS when we are concidering the prominence with which one part
of a word or of a longer utterance is distinguished from other parts. Thus we will say that
‘indignant’ has stress on the second syllable or that the word ‘like’ is stressed in ‘Does he
like it?"

élifford H.Prator.Jr &= co}&3} 7to| stresso] o3 R o},

We put stress on a syllable when we pronounce it with such force as to give it more
importance than surrounding syllables and to make it stand out among them: for example,
the determine/ditdmin/. Stress is sometime called accent.

A long word frequently has two stressed syllables, one of which is usually more promi-
nent than the other. An example is ECONOMICAL. We say that the most important syllable
bears the primary accent, and the next most important bears the secondary accent. Inthe
case of ECONOMICAL, the primary accent falls on -NOM- and the secondary onE-. These
two syllables would be marked /’/ and / '/ respectively: /ékandmikal /.

B stress £ HKFolM HE ¥ U H# shtoloh Bl A H@
& o5 Bt RS B v FHL B BEIH 2 ohS stress &
KiE HBAA BEY F47F sz BES v £ dl=A] accent & AFHy F
ofopgt &t il Bl Glv BEH S B BT RAKSES x5 € 4
7b el

28] BT FREMNCZ od HES Uste AUA? od £2s =&k

9) Charles F. Hockett, @ Course in Modern Linguistics (New York: The
Macmillan Co., 1962), pp.47 ~ 53.
10) Quirk 8l =AIE, A Grammar of Contemporary English (New York:
Seminar Press, 1972), p.1034.
11) Clifford H. Prator, Jr., and Betty Wal lace, op. cit., p.28.
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of W d W 2 &8s BRI " F (sound wave) & BRI b
Zolch, o] EH #RE (Amplitude) o] A7)0 we} 2 429 =7 (loudness =
stress) 7} RESH 2 2 FWS) —EHMH) AYPM (Freguency) o] we} 7 4
o w9l (pitch) 7} eEd o, (MEAZ) weby 72 BMEKe Fps 1o =
Folste 2 HF¥| Rl ol 287t Aok 2 RiEo] & Zo) o) 2 BM
T M Fol Sz, UL HES FEHE M F Boldk 2 B MMl %

A7 Ao 2 BB 2 Fol o 2 HE (pitch) & 743l ®o] o}
Frequency

< _Peweo
O\ \/?\\T”"e

Amplitude Sound Wove
27 F27k ol Fol BBE Folckn ¥ A, 2 B Hgo HEKE o

HE F2 SEUE 2 stglche Grse soldh 2oy olRe @k mi

Air Pressure

Ba Lo Q7old dvisiel e 987} ojw m2 3 To| BEACH L. A
T B BRSO AEME —E 292 BEd Fx meere a4 e A

< 5 IS dolv] Aot AFMHY BB o] AxH BRY AREEE &
T A 284 Kenyon-& #To] glo]4 B @ 4£2]9 A7) (Loudness)
5t oblel FEE (pitch) 9 7o) (Length) o] (ks washdl "dotz slgicpvo)
e BHE2 23 Stress 3t wol 94 Prominence 2 g 2u U} 28y B’
3o ==& ol 2] & FEE (pitch), £ (Length) 9 FHBEEQ] WL B|EFRQAAILL-
ophonic) 7io]7] = o] BEMEH (Stress phoneme) T o} W o] & A2 3t
ct.

LAE2] accent 9} stress 9] %42 b3y stress = accent 2] —ig4ro]

L 2 FolA Prominence o 7t78 & 47} 9ot

12) REME, XFTRB(ABBESHLIGR, 1982), p.19.

13) &, FRS AL FENE o oA = BES ¢ W% Qo

14) J.S. Kenyon, American Pronuciation(Ann Arbor :George Wahr Publi-
shing Co., 1961), pp.81-82.
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The degree of force with which a speaker pronounces a sound or a syllable is called its

stress. Stress is not the same as ‘prominence’, stress is one of the factors that may cause
or help to cause a sound or syllable to be ‘prominent’.'®

o 9}z-& Aol Hste] accent = BFES o Eio| Y wEH o] gt
2 B gtk Bl = stress 9} 7Foy} accent = loudness, pitch, length
o G R oJd FHS Mot KB Aok Bl A stress 9} accent & AR
of R o] oot 22 AR wEA &= accent 3t HEZS FHddo] K[E
st}

He was an Englishman, as they perceived by his accent.'®’

2t Kenyon = stress #4-2 loudness #u} ofz} pitch, length o] ##
L= stressol] wWaste e AL oe) BELY £EH tf2n) gl stress

@ AEAE 2o —Mm] #eclen ¥ 4 Adn mEE

stress 9} accent & E#eS MFol HAY o, Fo] Q= EBHL Yy
@ & Word accent & word stress 2} RESIZ Qo 4 o ¢
#%MU = = phrase accent 1= sentence accent Xl phrase stress E£:

sentence stress 2} £HEH 3 9} 1D

B. Stress 2 Intonation % RhythmI}2| B{%

Stress & ‘@itol rhythmo|ut ##:-S K= 2 Yoy o HES2 & §
T RES HEI F “a” 5 ey £ o /F WS g 4 gk

15) Daniel Jones, The Pronunciation of English(Cambridge at the
University Press, 1963), p.141,

16) =ld sl o PUASLE, HIGH SCHOOL ENGLISH T(A Aol A, 1983),
p.224.

17) Clifford H. Prator, Jr. Betty Wallace Robinett, op.cit., p.25.
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REME 29 XMW KBS KA, BBWL FM (Intonation) L HE(Rhy-
them) 3} HWET MWES 7R 2 Qo ®

1. #F# (Intonation) 9}2] MG

Dr.Pikex= “2E FFEAA pitchy 22 o] ul MY == Ex(t=o] Q)
2w BE FES EAES0] Hd Riel4 basic pitch sequence £
3t = £dl o] jB#EMYQl X E melody 7} Intonation Contour o] of” ®g} 31
st-glz Clifford H. Prator.Jr= Ha@9 wE#oe) MES ok 7ho)
sk et

[l

.4
. !

trullj)

Intonation is the tune of what we say. More specifically, it is the combination of musical
tofies on which we pronounce the syllables that make up our speech. It is closely related
to sentence- stress. Often, but by no mean always, a syllable with sentence-stress is spoken
on ahigher musical note than the unstressed syllables. In such cases, intonation is one of

the elements of stress, the others being loudness and length.?®

T B A Yol T ol #t: 2mo Mo} shtel e
AW F2ed oldel st2 H@eld o FHAE ABHO} BE} WHEZ oS 2l
o},

We speak of ‘intonation’ when we associate relative prominence with ‘pitch’, the aspect
of sound which we perceive in terms of ‘high’ or ‘low’, thus we will say that the ‘intonation
nucleus’ in the following sentence has a ‘falling tone’:

The man has GONE.

... and the it would have the value of a question if this nucleus had a rising tone:
The 'man has GONE*»

18) RHEME, op.cit., pp.195-197.
19) Kenneth L. Pike, The Intonation of American Engissh (Ann Arbor:
Univesity of Michigan Press, 1967), p.20.

20) Clifford H. ‘Prator, Jr. Betty Wallace Rgbinett, op. cit., p.41.
21) Quirk® =A3t¥, op.cit., p.1034.
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H3E stress9 Ael& accent o Al2]9} —H st stress 9 intonation o] =}
A7t e —HEE AL ol U BE o}

I'll have|sp1’nach, Cérrot, and pot:-ito&
(Series, not Carrots.)

Shall we pamt itfréd /parple, or gréen?
(Aternatives; not purple.)

ME ko 4 vz} Sentence Stress 9} Intonation o] 4 high note 7} —EH =
AT E4 e 2o

I sqid I cauldn'tlhéax"\ you.

9l XEolA] Sentence-Stress & b W Fo|t} said 9 hear = N m
(ESRE) 24 BB Yot deials BEZEHN T BB 92 Yo said
¢}l hear & 7}2d| hear o] high note (&, 347} 7=, %o HE(2AH)
22 A RE(14)22 Fojxe Ho2 Bol saide Ho|H £ BMD
T3 dSE ¢ F A

2 . Rhythm#2o] B4
o Quirk &) = AL rhythmg 7] HHHE WS AA ojol sk ok

We speak of RHYTHM when we are considering the pattern formed by the stresses
being perceived as peaks of prominence or beats, occuring at somewhat regular intervals
of time, the recurring bea-ts being regarded as completing a cycle or ‘measure’. Thus, as
a language with a tendency for ‘stress-timed’ rhythm, English often shows an identify of
rhythm in sentences like the following, provided that the number of syllable does not vary
too widely:

‘John’s at home to 'night.

‘John's ‘here 'now.»

22) Quirk® =A3t%, p.1034.
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Pike — xE%2 rhythm#9] BiRE EHEE JYehl o Yot

Of the 525 rhythm units found in the dialogue examined, 429, or 81.7 per cent, had either
one or two primary contours and a like number of unsuppressed stresses. Of the total number
of rhythm groups, however, 49.5 per cent contain only one primary contour with its stress,
and 5.1 per cent have no stress at all. Those rhythm groups with contain four or more stresses
constitute only 4.6 per cent of the total.?®

ol $43ko] XM= rhythmo] BEY @FEL st Yoo XKFo| oA BEEK
AL XEL rhythme] & o] Folxz Uk AL & F U}, 22} BRE=
ok % rhythm 2 Hge7} 22} Prator o W H e ohos e sdoz ®m
ME v ok

SN

4

AN N

The rhythm of Korean

K IFE- stress 2} intonation

S T8 FHEZ AR AFEC] ‘AR’ o)gd 22
T & He A B2 R F o

L Sl stress & Fu #Sde AL 2

23) Kenneth L. Pike, the Intonation of American English(Ann Arbor:
The University of Michigan Press, 1967), p.150.

24) Clifford H. Prator, Jr. Betty Wallace Robinett, pp.26 ~ 27.
Myung-Seok Park, Communication Styles in tworDifferent__ Cultures:
Korean and American (Seoul:Han Shin,1979), p.8.



E°]l Y44 BFENA Stress T BRI UL ¢ F Aok

KiEo A vhAlt Ebe] B8+ intonation ol A high pitch 9} F—& firfo] 3l
o 2y REFEY, HEE, 2¥UAE 2 5304 Ad &6 Be2 g8
t B3EolA #xFEAY vhAl B3l high pitch & ¥ BEH o) o 435}
Sat

I like an /Zpple

e Abshg Fob (g,

©E o EFolA Bohs HEAE BHS W obit: 2R} A xES
TihT ARSAAE BREY rhythm e ojd —wd o] MM U= 42 A
d SEZ Ar19 Pell A A Bz gmme] B Sk @BEE A
T BBT e FE0E HHE U 5o S Mol B Haie & RE 3
ot o2 o] REMT. 2802 e F@ B} AL XEL Aol A
T olAL feuo] HE FEols] W Eolth Seute sk Ao 9 73
AMet zol 277 £7e WAEO) AL 2L A% 22 N2 A2sF HAIM
FIMo2 THEhE o 22 rhythmo] % Fol A4 Yojubohe ofujr HE: m®
7b 52 gk& Zlo|oh,

TS rhythmg Yehls 283 22 EFolA rhythm e ey =29
+ B groops 22 224 Blos £#8 7)o 2R Aznl ol Eo] AT
Ri#she XS stz et 2 RAL olo) S0 gz old RAS LS ofo]&
+ ®ol Hal=w eh. 7)o Tennysono 28] s} ok

Bréak, bréak, bréak,
On thy c6ld gray sténes, O Séa!

o 2 A lineo] =#F#iolw 4 lineo] ¥ & =HFHAAUL &
Riyo s IUdE FEMol MESIOl 2L o) BrEs o)
el F 22 #£ES rythm S BHSEY 282 F Ao Az

—12 —
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Examples of English sentenee rhythm

7 EAE A XES B xEE o B ME goy B%E ws 2o 3
=22 ded FES S BRE  obr) Yatel R rEe] HHT wE BHS
< WEA L2y A

RES Uole FRATL REBWCE stress = &R Jolx] 9ol Et. 23]
A 2 ol A e LHES YL 2L B FESS 2SS accens
Atolel #BE wbx] e o] Mow WIS S @I ulx o FHSLS w
23 TAHSA BES A Yok o] B W Fo] BBAI A EZZ
o AHRES o)obr| st mEA S}

EAE® Zid rhythme) 4= i@ssole] WES 4H 2w rhythme g
B HAME Bk L) MHOR o2 grapho] tempo & T & Ho|et Azks|oi®
BRA#N ML ol FE rhythmE 7 vigbo] ¥BBS Hioz shx A=
3ol Bl UMt ABKE BB el HE mESHA Yol 5|28 g
HMERE HREA A thfo o} sicky 2ok

25) Myung- Seok Park, Communitation Styles in Two Different Cul tyre:
Konean and American (Seoul : Han Shin Publishing Co. 1979), p.11.

26) BHE LT @ ) G PHe Rl et 7ol 7} 27 ) Fel #Ee T
ahgt #edo] e},
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M. 22 & %

XEBH ERZ (word-stress, accent 2} % )9} 4 813] EFI= of of dhe}, =
wBH A s ol F Qe & LEY HE o= ALY FF BEs-
Y& Aol z(ell -+ demberacy, demo-crétic), LEM 3 Gy, & FEL o] Sx
Ac FAH ol 4 U F o= AE o ‘A BFS=GE ok

a bdok store, sit déwn.

I's
Is the White House really a white house?

BRI Bl Vet gy F o F UE Ao, BB gse] Yok 9
A 7F gt

A. 889 RT| AZk

BREER Aol ol BERel Firiko| thE-L B 4 9o} Trager —Smith
142 Bloch— Trager 2 Cornelius — Sheeler =P MEY BMERE ZFEse Y
21} Hockett &% —f{§ Pike 1} * Prator — Robinett =% (o] %I =
T glem BEvlch G2k 2@y 3] Kol A o] & EME  Trager —
Smith7} BH® M7b2] &% /7,0, , ¥ /24 27 BT BLAAFE B

27) Trager-Smith, An Outline of Englisk Structure (Washington: Ameri-
can Council of Learned Societies, 1957), pp.35 ~ 39.

28) Bloch-Trager, Qutiine of Linguistic Amalysis (Baltimore:Linguistic
Society of America, 1942), pp.47 ~ 48.

29) Edwin T. Cornelius, Jr., and Willard D. Sheeler, Drill and Exercises
in English Pronuciation, STRESS and INTONATION, part 1,2(New
York: Collier Macmillan Intern ational, 1981) pp.27 ~ 103.

30) Hockett, A Course sn Modern Linguistics (New York:Macmillan Co.,
1962), pp.47 ~ 53.

31) Kenneth L. Pike, op. cit. pp. 82 ~ 84.

32) Clifford H. Prator, Jr. Betty Wallace Robmett, op. cit,pp.29-37.



B3 %50 g3 9o

Y %H;}i%(Primry stress)
/NS T % (Secondary stress)
SN =R % (Tertiary Stress)
S v/ 5 B % (Weak stress)

WMENNA T gtol A BY BrRHEN BamEst Bl A BFE REst
A o B obde AR BN Aol s s KTkl o2 a7 Q)
oh Ewk obdet wiEme Erke 22 Satx oot

1. GEOE% Rk

a. ac-cel’~er-om’-e-ter (ak sel'arom’itar]_
acecel’+er-a’+tion (ak sel’s ra’shan]
ac-cel’«er-(ak sei’s rg t’]

ac-cel’-er-astor (ak sel’s i e ]
b. ac-cel-er-a-tor(ak séloreito J3¥
c. ac-celser-a-tor [ak'selareit3]%

d. acsceleer-a-tor [ak séls réiatar J

ac-cel-er-ate (ak séla réit J®

e. responsibility (ris Pon sa'biliti ]
examination [ igI zami'neifan ]

magazine [ 'mag ziin)%"

33) Jess Stein, The Random House Dictionary (New York: Random House,
Inc, 1973).

34) F@¥K - BT, Everyman’s ENGLISH - KOREAN DICTIONARY( =HIHAR
B, 1975).

35) Longman Group Limited, Longman Dictionary of Contemporary
English (Britain:The Pitman Press, Bath, 1978).

36) ESSENCE ENGLISH- KOREAN DICTIONARY (A& : BBk, 1982).



magazine ['mag zin )"
f. Quirk® = A $#tZolyE BRWOZ BE FTE2 Y 2 Qop® elp 43
it
contri'bution
g . Prator-Robinet o] iRk

contrimt/kantr;bygt/
contribution ~kantribyawssn ~
biology.“bayaladzi,”

biological / bayaladzikal /*®’

h . Cornelius-Sheeler o] Exii:

Below are some pairs of related words. Notice the different stress

patterns. Note alse that there is a difference in the last Vowel of

each pair.

Separate (adj.) Separate (v.)
duplicate (n.) duplicate (v,)
emphasis (n.) emphasize (v. )’

2. NEBO Fork
%l 2ol =9 EsEHdl FA HYo T LB YAH LA &

- “-7 BAE & F Qo

a. Trager-Smith 9] ik

37) Daniel Jones, The Pronunciation of English (Cambridge: At the
University Press, 1963), p.143.

38) Clifford H. Prator, Jr., and Betty Wallance Robinet, op. cit., p.20.

39) Edwin T. Cornelius, Jr., and Willard D. Sheeler, Part 1, p.14.
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The bomb bléw (p the stréet.
The wind bléw up stréet, 4’

b. Daniel Jones o] i
BT EWAY X Fo| A He didn’t mean to go= hi: 'didnt 'mi:nt'gou. 2
ZEAeh 7t Hed EHY MAE "hi: 'didnt 'min te 'gou. 2 BEso =
‘menn’ & B UL HBE hi ,didnt "miin to 'gou T BEH T

¢. Prator — Robinet 9] # ik
She decldres that she like rate, déesn't she?
He éats. thrée fiill méals éach day.

I shall deliver it to you.

d. TCornelius — Sheeler o] Fir:
When is he céming?

The claSsrooms dre large.

Those hotses are 6ld.

The mechafiic caildn’t fix it,

€. Quirk ] = A JtFo|: MW HFZ B | EHS
o] AUrh

As is cutomary, we shall mark stress with a high vertical stroke before the syllable car-

ok

de A

o}

rying the stress, leving lack of stress unmaked. When a stronger needs to be indicated, a
double vertical mark is used, and where it is desirable to indicate secodary stress, this will
be marked by a low vertical stroke before thesyllable concerned. For example.

'several 'pretty ' woman

ycotri'bution

HEHQ BBERLAN = e} 2o

1Will "he have 'gone? (=granted that others have gone, is it ture of him also?)*

40) Trager -Smith, pp.35 ~ 39.
41) Daniel Jones. p.148.
42) Quirk, p.1036.
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f.ulgule] WA kEANA Rk
Sit déwn, put aside, take 6ff

I'll have to think it éver.

Please turn it 6ff.

Put on your clbthes

He called his friend up.

Pléase tiirn the rddio off.

I don’t like to tdlk abdut it.

B WEGD dE ALK BERE A4 Jol A HEE XEBE RASE
ol = Hocketto] stz v 5% HEES FHS oA Yol 21HHA
“He put on his clbthes” o /] He, put, hiso| = 2% F£=7} ¢gJoJ4 rhythm 9
Bs ol ME F= o

Llkel ke H& Bl ddbol B3 Xt oA Sadetos B
7o ®He T2 B8 B £Zr7 sl Yo HES v PE WHESL 2
BES &shA &y g

Comfor.tably +kimfatobli—+

breath.less «<bréelis—

S BITEE Bl S8 o, EE S8 Aol 2 2o BBE R
I R

ac.cel. e. ra. tor [k ‘sela reita ]}

ac.cel. er. até[ ak sel’ rat’)

°|F FRE Completeo] (plit)ol BHS Folof ok (lit)ofut M
T #Ae] sleh A BECA A 1 2419 A 3 74 o] QoA M374 o
v A1 ZAE BRI HEe AR 2oy A L4 e I PN BT
o A e #rdhe BAE dw RRsHx] Fo gwmT 9o ol Al FEitkol
AZ g AL g3 22 By o Lo ©

43) R WM, ibid., pp.224 ~ 225.




B R 9lo] BBIY MRS Frmod oolrul ik EEe]  glo] A
necessdrie, térritbrie 2 BEF =t o] ko] nécessary, térritory = W3la] o
Zo] 19 HigEAbA) EBAA 220l Tkt 2% glo] A LEE T I &
free] Qe Helvh, 25¢ M) A& necessary, territory 2 RFE|o] £ EMY
25 XFEH XF9 FE Rhythm) 9 £RE 7z 23 9

of ko] HEEI T EFO) ERE ML MEMBFHTE v S5ETH)
=& BEe] "Heh ool ¥ B AT Sob BBBBC) ol BTHEMSY A
A S BE ERE AT ¢ F Urt

() €
dictionary {dikfanarl] [dik S onéri]
January [d3eenjuari] [dzaenjuéri]
dormitory {d3mitari [d3rmitduri]
territory [téritari] (tératouri)

Hel lolH B=B#7 dol FEol 4 (EE Yol A 2 tho] & =
E&iol His= w@s glo

dictionary (dikfanri, dikfnri J milirary [milltri )
domitory [ d5mltrl ] comentary [ k3mantr] )

RE oA o] MEHC] HEEl 93 AL AL By B m—igme
fri5 wi-= S8 ol

€3] &

laboratory ([ 1sbdratarl ] [ l@bratourl )
capillary [kapilarl ] (kepalérl)



Al #  Sentence stress FirT ZKacdt uhel 3ol
adlolAlE (7, v, v, v )

bﬂdoﬂ/{-]—‘\:: ( "o, ' L ] )
cHo A ERE FEEA ()
diel M= (7, — -, *)

exlol A& bH st -,
feol AECr, ) ol gk,

a.b.c.d.e F Ko MERE #orkg AT Aedl kil CH2 AF

Ae BT BsE Fooded quol BERE HHEdAE Tube A
St oA v,V EAE F—og %*g YEl 3 glew v N RRE FEEBE vt
Bl e o 4, ERE FIAEYY XoE FHcte A AL -7 =&

“rr 2 ZHE shEel §% Ao 4AHHW HREBAA ZEE RKelg 2
tho TUERE RiES AT EA, EBT MEK rhythm3 oA o HFES
ABREZ Tkhshe BESdA - g4 o F2 RS 7 & + dead #Hy
ek

iy

B. E%E U= BB

X% DE MFEE BHZ BEY 9 A= shig gEHE Fioe e
ZF d7 Ye Aok ety ol o] HEAYQ ZERE (phrase)o|y} xxE (sentence)
Zhgel Eol7b 29 e A 2% A &b B0 oW BMEE X% (Major stess:
13839l F2:&3)E vy oy 7L /g% (Minor stress: & 3 B39l )
£ gtech ol 9bRe FERolu E FEul Ao EBE ok (sense stres9zt
gheh,

#xik BHTL RS MBS S T MM HEI % shodl, shi: Content
words (N7 28, E%kE)olxz ohE& 3ht Function words (#EEZE)| cf. Content

44) RIFME, pp.197 ~ 198,

rol

L
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words 2t mother, forger, tomorrow 9} Zto] Gt Hsrl &S zly 9l Mm
o]z, Function words 2+ the, of, will 53} Zto] dul Hpuol= 3 &k} 9=
AEHIQl BEES Yeb = HEEoldt & feiwhd hidtd AAMNESE, TED
b HYAGEFLE, EHDY WERS v L5 s

FE52% (Word stress), H)52%) (Phrase stess) 7t &6 BEEmeldl K3t 3¢
EB% HES £8aol L Aot WEBT EE®, Dm%l RHE Figl
o gtF XEHS | LR Bl ERY, 98RBE MK Til 5
ofof ghef,

aRd B AAT EBE o BEET UEAE ux guage

Tl XEe] ApE e Auaas ohew g

1. Nouns.

2. Verbs (with the few exceptions listed uﬁder function words).
3 . Adjectives.

4 . Adverbs.

5. Demonstratives: this, that, these, those.

6 . Interrogatives: who, when, why, etc. & o] c}

Wil BT A T WESE odon po

. Artices: a, an, the.

Propositions : to, of, in, etc.

Personal Pronouns: I, me, he, him, it, etc.

Possessive adjectives : my, his, your, etc.

. Relative pronouns: who, that, which, etc.

. Common conjunctions : and, but, that, as, if, etc.

One used as a noun-substitute, as in the réd dréss and the bige one.

O 1 DG W N —

. Auxiliaries: be, have, do, will, would, shall, should, can, could, may,
might, must #o|c}

U T EE ARGl HEMCR ARESY ¥ Aos K@ s pe E
AE e 2o BIEE B BESEA —B0olm 9 LEAS £-BBT

45) Clifford Prator, Jr., and Betty Wallace Robinett, p.28.
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—# Bie ARFB STt HEFES BlEZ MEH —EHEY BBdEs X
#PHE e AL AL giEae) o

o] . to spit {p, to put 6n.

224 loek, listen =z} 7ol FIEZ S} 7 20| —ZEHEAS & Bt A
A BhEE+aliE Rl “EHAZE A E G5k of 3o}

A good way to tell the difference between, fer example, 'to put on'
and 'to look at' is to put both expressions into a question beginning

with WHAT: What are you putting on? What are vou looking at? Note that
‘at’may be placed before WHAT and thus seperated form the verb: Af what
are you looking? But the two-word verb cannot be divided in this way :

On what are you putting” does not make sense,

B+ RIGAS “ESFC & EM BECE Mol AEFEmoe R Mol: A fb
Biam o2 dol ToHA A ekl 3 H@ED Mok 23 WA 9 Ao|
o,

1. B®®9 A
| B+ I | o) BBWE ot

Would you please comer‘in?

- i
WHhy don't you sit déwn?
Gét ip. J6hny.

A ZEBET 2T B8M Zold xme ol Bo| oA hmE Sl &
ohoolshRel ZEBE W Bl LAY HEE BH Pl o BT B
SVE R Bl 8% /S vt 28y —EEEst NES e o
= vhE Hell A W) 42 e glEEe] BBt 04 g3 I o= s

46) Clifford H. Prator, Jr. and Betty Wallace Robimett, p.29.



off 24 =c}

I get ick.
get up ,qu

2. fuEhzamel
BES Mehe ZHEBAs x5 dMolAd 2oz 1 o) maBolt KL
(pause) 7} Qlowd | Bfad+8la | o BHAS 7t ®

I cit down my s'?r\éking
—_———eee ;_

Thé dynamite bléw up the{_—r‘ldge
She take Sut her} handkerchlef
We drop ofit hlsf_'ame.

—

2oy BN E R ol —sEEpielE Bl 7} W#B HAb (ki (pause) Yo 2.
A REE2 A BME 92 2 s | B@E+a ) o anus 2 7=t

Thé dynamite bléw ‘it up.

MEAI) Ae AR o122 o)4be) BHM A nr BRI W e got
W71 4 Holoh

1. She decldres that she likes rats, déesn’t she?

2. I dén’t im4gine you can succéed in a biisiness venture.

3. He éats thrée fill méals éach ddy.
4. I shall deliver it to you.

B— RES Ushe xBAO] o9} e HAS WESHT IS Hpoe e
e oS FobA By W2 oo}

A EBBE T LS %3 BE) B s,

A MESMOZ X B rhythme A zhals) = Lol Aol o}

Hell 3lell BB HANZ Fdg BaA otoiel £4 4] glo] AfES ¢

47) Edwin T. Cornelius, Jr., and Willard D. Sheeler, p.66.
48) Ibid.



dg @A sofs| 22 RAAMRLF rhythmojol A FEAL T BHE
8 2] 37 He eats thfee full méats each day. & ${2 7ol =Zalz 4o &
7t @ etelnt 3le X EL rhythme BAE o] F7) Bt deliver Mul ofy
2 to7tA X $atAl BHSHA 3o I shall delfver it to you a}z 4& & 7ol
ct,

ZHEE £ES NS BAL AFE HAIM Ex BHE 2 95 KA
#90 el A sl BEE o A8 &= FHAMQ stress patterm S AE F
A obdsiel & Aol @A 4A 98 A ok 3] HRT2A XZ|E
M- BUES Afolel felw Ad 19 my st EEstohn A 7behs Bao] pheo
ol el M old]l KA EEsIR| 7} S, ABAE — 8192 B o]
A dEshl Buks v 8h8hi (Can, may, etc) 3 BiH# (my, your his, etc) &

BHEEolol A 22 mESIA 7L Qo)

C. %7t %50 nixes g
gkt 2 FW HEY i -@;E 2ty 9ld oS 1049 gare &
e EEE RSt E RIUEHT B}
The of, and, to, a, in, that, it, is, [.

olEE Holv T2 @AEEH YA 25% S x| stz ek o 9hzko] fho)
A= 1009 2o WS BES 2u12 817 Fita Yoh HFoA L &8

S e HEA RA G HHL rhythmold BEI B sr 9w EHS ul
< HHiY < Sy Ee IR BES D Qo

in @ minute / in 2 minit /

old Hillol= ‘a'sl S&y/2 BE YU At

The article “‘a” /di artikal éy /

49) Clifford H. Prator, Jr., and Betty Wallace Robinett, ibid., p.30.
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that & MEARREAY EXFAZ 294 o F3A BEs| 2 HR@AEE 2dd &
&shA BE=}

The word that you want / 83 wsrd 83t yuw wiant /
I know that he will / ay néw dat hiy wil /
The reason for that / 83 riyzan for 8zt /

are, can, had, has, have, was = E% A BHsc}, e} & o
of v w KMERMR o2 &Y BHE S o ARy Fol R IR

#% a

Who can/kan/go? John can/a/

The fldgs are /ar/ an éxcellent idéa, dren’t /arnt/they?

EoREBHE W3 Xolo MEEE (Function word) & BEBE(GLEIRAA %7
3 BT WY AE Bsstoe EE BEY Hol B Fro) mEs ol
oleiY MIEFE S BRoZ BEEAL W #13 BT wgte W mEL
B (strong form) o] 2} 33, ®EFe] Kol BIAAY Firel mEHYS o
? EHE B (weak form) o)}tz g} o] WEESL FREEAAA B Z
Boz BEAEZ %3] HHY BB ZEHF e},

e EEY KRR B - BHS AR Ao},

(BB (BF)

a [ei] (3] a man [» maenj

an [#n] {an] an apple {an #pl]

am [®#m] [am] I am fine Jai am f&in]
[m] I'm fine [aim fdin]

and fe/nd] [ond]  Snow and ice [snou and ais. (¥ P

[an] Cup and saucer [kip s sisz].(F& &)
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are

as

at

by

can

could
do

for
from
had

has

have

he

her
him
his

[ar]

[#2]
[2&t]
[bi]

[bai]

[ken]

[xud]
[d]

(f5r]
[fram]
[hed]

(haez]

[heev]

(hi]

[hiE]
[him]
[hiz)

[f]
[fram]
[had]
[ad]
[d]
[haz]
[3z]

2]

[hav]

(2]
[ im)]
[iz]

Cup and saucer [kipms3sz).
You are smart [ju 2 smart)

Just as good [d34st 2z gud].

As well as not [sz wel z nat]

At the house [st &3 hdus]

It could be done [it kiid bl dan].
By all means [bai 5l mi'nz]

Just by the brook [d3ast be 8a buk]. (F&F o)
1 can see it [al kon si it]

I can de it [ai kn dua it].

I can come[ aiky kam] (k,g<t

He could do it [hi kad du it]
How do I know [hdu du 4i nou)?

How do you do [hau das ju dd)? (F%& <)

Wait for a minute [weit fa- 3 minit)

He cdme from town [hi keim fram taun].
He had gone [hi had g3n].

He had gone [hi ad gsn].

He’d gone [hid g3n).

He has gone [hi haz g4n).

He has gone [hi az g3n)].

He’s gone [hiz gn).

Jack’s gone ]dz&ks g3n).

They have gone [8el hav gsn).

They have gone [8ei av givn]

They've gone [deiv g4n)

I think he is {ai 8igk i 1]

He said he would [hi sed i wud] (3rgge| he, her, his & [h)
7t BES A k=)

I met her at the station [ai met > at 85 stéifan].
I met him in town [al mét in tdun).

’
All his friends are here [51 i frendz » hir].
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is [iz] [z] Tom's here [tamz hir].
[s] Jack’s here [ d3&ks hir | (2% 3)
it [it] [t] Yes, 'tis [ies, tiz].
may [méi]  [mi] you man come in [ju mi kAm in].
Imaj You may go now [ju ma géu maul]
me [mi] (mi] He tried to see me [hi traid t> si mi].
must  [mast] [mas]  You must go now (ju mas géu naul.
my [mai]  [mai] I saw my unde [aj so mai Azki]

[mof" .. Get my coat [ger ma kéut]. (F3F <

of [4v] [av] The end of road [8i énd 2v &2 réud J-
shall [sét] [fal] I shall be slad [al sal bi glad).
1 I shall be glad [ai si bi gleed].

she  [fi] [fi] She did it all she could [fi did it sl fj kud].
should [fid] [fad] I think I should like it [ai Bink aifod l4lk it].

sO [s6u]  [s3] It’s not so very large [its nit s» veri lards).

than [62n] [dan]  More than ever [m3r dan fva]
that [dz2t]  [Bat] He said that it was [hi sed dat it wdz].
the (1] (a1] The earth [3] 36]

[83] The tree [3a tri]

them  [3ém] ([8am] [ met then at three (a1 maet dam at Ori].

till [til] [t]]) Wait till we come [weit t] wi kim].

to (ti] [tu] Something to eat [sAim#in tu it]. (0% ¢
[ta] Nothing to do [ni8in tadu]. (¥ )

upon [5pdn] [spon] We came upon all of them [wl kém apan 31 v dom)].
was [waz] [was] He was alone [hi was al6un].

we fwi] (wi] Let’s do all we can [lets du 31 wl kan].

what  [hwat]  [khiwat] He knew what he want [hi nji wat hi wantid].

will [wil] [wal]  No one will notice it [n6u wan wal notis it].

[1] What'll happen [hwatal ha&pn]?



{1] I'll go {ail gbu}.
would [wid] [wad] He would find it hard [hi wad faind it had).
[ad] It’d be fun [itad bi fin].
[d] He'd be glad to do it [hid bi gleed ta du it].
you [14] ju] Take all you wish {teik sl ju wiJ].
your [jar] (2] Is that your father [iz 32t jo fada]?

V. XEse EE

A. BERRE LR UEIS RSO R

A7l A BERRE EKHEP, YESE 21 Qs FeEg 1, 2, 38ER,
R, A, #Hod, AR, g A AXFR BEEE HIGH SCHOOL
ENGLISH T.II® M-t3& holld £Fol dFolxn Q& BB A3t o
Fob, 2iE Al 26 REY) MAMoZ SMely KA 5B MBEWMS ©o
skl et

BEREE H R & ehd EBY MRS ¥u b o

1. B&iE §ol %id dol 21 Sv} EBHE v}

a big black c4t
There are Many old témple.

2. BEE+48HY BBl £ £ BBl 03 BEad B_B®)
2w Jol —ggol Ak E ol 4o st HEEo #AsH s BB Eeo)
friEe 2 R#7F 52 Qe

northern bérder

Which do you mean the nérthern bdrder or the s6uthern border?
I have thrée children, not féur.
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. BEA A ZEBA AL gl $-B%Y 03, BEdE £=8
B7t 2w odch LEBE Abolol it & i opavbA olnh v fEHE
H BMES A H2 AL Alolel 2 W & o Kol H—Es 2o}

He put on his cléthes.

Pléase tarn the radio off.

4. BaEl+ s Q) BRGES] S8 BB FE% 23, Hids
BB —Mo 2 Q3 Qlch

’
You must make a Choice.
They are studying Frénch.

Explain your viewpoint.

5. BA+AMERA ABKREAZ el 2 S = g
L3 BN E B B 1 o)

F—m% vl

We didn't sée her.
Did you téll him?

6. BItaTEE+RAHNAN REFAS Fig B8E wmy QAL 2 el RiE
e Bl BRSBTS LD, £ 290 B g -BsE s sk o] 8 w2
A7) BasE wtom of $ oM 3 Selo

Can you gé with us?
I don’t like to talk about it.

. Bl RS Eld g LY O3 9 NI B L%
5 w3 9

He doesn’t like stisying,

We cduldn’t help l4ughing when he told the funny stéry.

8. BEFE+ to +HFNAME tor BBE vlz, to Yo BFLE L=/BI,
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to 459 BiAc F—EBHE L Avk & to 2 Bz to ol MBI}
Ve W= B F—EHs 2o

Do you want to gé?

Yes, I wiént to.

9 . who, what, when, where, which, why, how 9} 7+S EERgzL= et L )
5 vz |#CL Uoh M &AM %3] 28 o™ TR S #
—, BT BLEBES 749 Kol & o}

Do you kndw how to dé this?

It will make them reilize what they are missing.
0. B+ A+ RBH LEAAE REH 5 o BHE o, o]
AT FIEFAE =S o BEE F—ENDT vl

[ wént you to give it to me.

Will you write him for me?

1. as-as 9o H#xrol4 as = #BE Wy (2] 2 Zobo #HEo %@
BESL (2] 2 B3 By fgso] o,

That plane is as far as s6und.

I shall marry you as sdon as I retiirn.

12. v #, ®=e & £HZ Buyd 2 £ F—a%t 03 g9
NEHEC BEBE e HAo) —mmolo mpEEs AL BRI ohie] B

It is one of the mést important national hdliday in Koréa..

13. BIAEE+ be B+ BB Mol A= £E/2 49 Riddl = LR}
u B—E¥s fWEs o

The resilt was succéssful.



Education is important.

14. #& BN £ ‘classroom’ & Ho] 9L 4% 9 3 ‘grocery store'

ooz ol HBE @AKHY F-BBE A5 BEd Folx: B
om HFol = HZEBoL 28 Aol —selth o BB 1% Lol W

=

TA VR K] BASAA FE A7

Ad "Wold & 45 oo, bath- towel %3 hyphen o 2 HWigh 2 <y 9l

ruu

His car has dir conditioning.

Did you return your library book?

5. BABMA = &Kalsl Hinslol A o AR e R I T S
T BAME H—, B 2, vpx)e) U —# MO LHHE sy

554955 dlolol rhythmo] gric}

It is called B6ok Week or Béok-reading Week.

Our house has a new afr-conditioning Unit.

16. BB B WL 02 YL BUES} BEBD U e

HE n

wol we] BEsl s Aol Eifiot). ‘as’ po UE S 58 oW (az]
= BEHA G2 (2] 2 Hatw 3vslA B o g ‘a9 Mo W}

The small car in front of us carried the scarlet letter, L, as a sign of wa'lrning.
7. B2 Bves 2L 2 o] £—8%7) o= Aol —#molct, o I
5}"] Wf}un %:ﬁ%7}‘ Ly S:lr‘}'

We listened to the birds sing.
I like to watch the children pldy.
18. & saol K +RIBM+HME (REH) 2 Buls flle] 2ol
—@B 7t 2 §iEAY K& E £4 F=wem) FABE W ol —my

A

50) wleddl - ulA 4 - 27 A 2] - Qled =) High School ENGLISH I, £
HHEE (AlAF gl A, 1982), Lesson2.



o] o},

Please dpen the déor for me.
Please dpen the déor for me.

19. who, what, when, where, which, why, how &} 7}0. EERZ = %55 &

Aot HB7 o nE F=EHBE vl Ao —#mol vy, A9 Yte K
& e Ao} A ddols F—8%5l 93 9y BH Yulds £ e
w%7L 23 Aot

Which language do you speak in Koréa, Chinése or Japanése?

2. @zt xF Hell 2w Bha ¥ob: fmi @)

We're leaving tomorrow morning.
The name of the president of the U.S. at that time.

I want you to drive cérefully.

21. MELEA+ Bt Baie] FMEClAS gl Eometr 9 o
=9 BaEEd F—@% 2 ol ¥#igol o}

2 o

He always stems hdppy.

It often hdppen that we cannot sée our dwn mistake.

22. RA+HEAT RAMZ gl s $S5EB, Badd s B—5
72w o) WiEol v gl £e sl BEty) Bl B viiolxe =
5 gl

Was the play any g6od?
Yés. It was extrémely good.

23. ‘so’ofl BB = ‘be’ ] WS o w2 o GSo] £ZE %
A B S SR el AEY RAEY B—EBT Bos  so’ o M
=%t Q= Aol wigo| o},

I've already read béok.
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So, have 1.

24. neither ch-f BhEYE, +FEEZ AN £ == RELH IE A= £FE7 wm

T e

Heénry hasn't finished his wérk.
Neither has J6hn.

25. motelE BT 237 c}So] Fhigel HE—am%7t & 2ol EAlo)
ot

Don’t you love me?

She doesn’t dnswer.

26. BME Bl 2ol & do, never & LY Ao mofx HomaL w
ot

D6 stay here.
D6 go and talk to him.

Néver make the same mistake again.

B. B%2% HMR so By

1. o2 gl A M% = M

r., Mrs, Dr., President, General » Admiral] %o -
BoEBE v

Miss. J6hnes.
MF. Hérrison,
Admiral White.

2. am, is,

are, was, were = X E<hol 4 HHE Bor} wme] Wl o
THE A HEws we

2 T~ .

Do you know what it is?
3. 948 FAE sHide fH= E_RBHE uli=c)

— 33 —



winter hit, wool siit, glass déor, winter céat
4. & ol S+ one, ones= FHE uric}

Did she buy the prétty one?

Do you want the yéllow one?
5. #Ego] shied AEBE sht 2ot
Your husband remémber me, doesri't he, Hélen?
6. BFE ¢1-& W= million, thousand, one Alejoll on%s s Qo)
One million, four hundred sixteen théusa-nd, nine hundred and twenty-one.
T. BH, ¢, FR5 902 AE & ggelg mns +rt.
Four- thirty a, rh, Ménday, January fiftéen, nineteen Sixty-six.

8. it BME T ¥ AE B ool Wps S
414 7597 : four one féur seven five nine séven.

9. REEM BF HHHS HRBR, 5, BRS oo i gl o},
212 419 6428 : two one tw6 four one nine six four two éight.

10. S elS d = 518 & gy dp Street = {£EFS] —opo| } &
o} vH bR Z BoEME wy g}

5210 Carlton Street : fifty-two fen Carlton Street.

11, here, there, now, yet, ago 2} e #Ho glaso X&Ee] ul wvjz| ut
of AL We F-Ene uka] ok 5 o) Abe] Eiz Soll A= WEEZ S} E—nms
vk}

d

I've never béen here.

What’s the best way to gét there?
John has to practice the pidno now.
He hasn’t started to stidy yet.

He lived in San Francisco many yeéars ago.



12. sgol el WaE slol o& mBel: TA Wil KE® &
fI7} g},

New Yérk, Los Angeles
Néw zéaland, Long Island

3. Bhaa+gliae] @, she LEsS wve 5@ o
A very few inseparable two-word verbs have the primary stress on the verb and secondary
stress on the adverb. In such cases, the phrase stree falls on the verb when a two-word

verb of this type ends a phrase.

They don't have much moéney.

I don't know what they live on.
How many eggs does the recipe cill for?

What political office did he rin for?»
14, 22 HEAAE B#i £ Be #ido] AE%7 ©w 9ot

Does John like to swim? Yes, he dées.

Is she c6ming? No, she isn't.

15, 3t 222 R 2 el & AmollA A 2 o @3] frEs 2at
A= 87 Ao
Numerals such as '‘14, 15, 16" are stressed on the first syllable when counting, but not

in phrases such as “She’s ‘only six’teen.”’s?
16 . rhythmg 9t27) fole] Aol @82 =c)

But there are normally fewer stresses when they occur in a sentence such as “Mary's younger
brother wanted fifty chocolate peanuts.” Tap with your finger at each stressed syllable while
you say this phrase in a normal conversational style. You will probably find it quite natural
to tap on the first syllables marked with a preceding stress mark in ‘““Mary’s younger 'brother

wanted fifty chocolate 'peanuts.” Thus the first syllables of “younger,” “‘wanted,” and

51) Edwin T. Cornelius, Jr., and Willard. D. Sheeler, 2. p.5.
52) Peter Ladefoged, A Course in Phonetics (New York ; Harcourt Brace
Jovanovich, Inc., 1982), p.109.
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‘““chocolate” are pronounced without stresses (but with their full vowel qualities).s»

17, “more” v} “most” = Wgpid = 4o 29 W= B3I ulo

U gl e E 2o dl = gme

R
30
S

"Most of the “’house were 'emptyv.

That's a more "serious matter 5%
18. BE#EZA little & w#% vkx] o} 359 @re veR Hal
RS e

a''good little 'boy.
'Little 'things 'please 'little 'minds.**

19. “some’ & TFg#Es NA 9 Wl /sm/ T /sam/ g BEsa

some H{ks B%E W ofy 7 t}oo) MEE 7 B wa o)
There were some 'books on the ' table.

2. BHT FE ol Fe MBS WE 4% o Eee] mEol it
o el Fo| e} Ao

a. This is a good bdok. (Normal statement.)
This is a géod book. (Not a poor one.)
This is 4 good book. (Not the only good book in the world, but one good book.)
This s a good book. (There is no question but that it is good; perhaps I wasn’t sure
before, but now I agree with you as to its merits.)
This is a good book. (The particular book I am referring to)
b. Could you lend mé ten déllars ? (Normal statement.)
Could you lend mé tén dollars ? (Not five or twenty.)
Could you lend mé ten dollars ? (Not Jim or anybody else.)
Could you 1énd me ten dollars ? (I dont want you to give it to me.)
Could y6u lend me ten dollars ? (I've probably tried to ask elsewhere
in the group, and I want to know

53) Ibid.

54) Daniel Jones, An Outlsne of English Phonetic (Cambridge :W.Heffer
& Sons Ltd., 1960), p.263.

55) Ibid.
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whether you can do it.)

Céuld you lend me ten dollars ? (De you have that much, so that you
could lend to me<? Is it possible for
you? ) %’

2l BT iy A 33 BRNTEE A wlE%he] HAS Ui e S ARy
TR ZESe S OFE MEE ek 2ol ADVICE Mol ¥l [ #i+
Aled J @2 alidel & &b Aok, T BE+Ee 2o §iBEcl s w9l
oheta so] ejA olme) KEE B2 TS AU B HERET NBOES
Hob 4% 8 3 Aoz 47 €,

1) Nobody is going to cut off that leg!
2) The sick boy sat up late at night.
3) The brotherhurried in.

4) Old Dr. Conklin looked at the leg.s”

22. '85 KA BhEE HE MEEANAE F2 7 NE THE 7o o
%ol Az et

A : Do you need it?

B : No. It’s my brother who needs it.
. Y © =
A 1 Will you please bring it to me?

B : Jonhnny will bring it to you.
D bW O @
A : What gate is flight 305 leaving from?

B : Flight 305 departs from gate number 12.5%
) () (=)

C. 5% X7 mat So| gepx= 1§ 8

A téy factory (a factory that produces toys)

56) Edwin T. Cornelius, Jr., and Willard D. Sheeler, 2, p.28.

57) FAY, LBEA 3T KE (ML : 284}, 1983), p.85.

58) WIERY - PEM - U, SSAABHEE THAA, PREF HE(AL: b
BHERRHFERH, 1984), p.19.
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A toy factory (a factory that is a toy)

A Frénch teacher (one who teaches French)

A Frénch téacher (a teacher who is French)

1. BE&A+ 4D Hol BE40E 2930 E%Ao| i),

black béard ( 7L #&)

Y

[+

black board (A 3)

gréen héuse (&4 2]

gréen-house (JB=X)

[V

o

hot béd (- A4

a hotbéd (EK)

M)

dark réom (AF% B)
dirkroom (BE=R)

[sY

=+

réd cap (F2 EA)

réd-cip (B9 AH¥)

Y

[

a white héuse (33A])
the White House (o))

2. W tHaE 20 g Wl K+ AAY HEoR 2HL W xR

a light heuse (¥te #)
a lféhthouse (BE)

an Efiglish major (EE )R
English major (335 EE)
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a white héuse (313
the White house(white &5 #])
3. BEFA+HEAERAY} HEL%H 4

a light héusekéeper ({AEo| 7}¥ & £i8)
a lighth()use keeper (52 x]7])

a gold fishbowl (24 o}d})
a gold-fish bowl (ZF2o| dlola])
4. B G+ 4 @ A BAE+ Lol A RS #dl 4L Second-

ary stress, ##iaol A& primary stress & ul=c}

a sléeping baby (Z=}i= ofglol)

a sléeping car (BE%H)

a dining lady (R%EHe BA)
a d’ining cir. (ge)

a wilking dictionary (Aol Qe @3
a walking stick (] %o])
5. %+ 4

a toy car (A7t =)
a téy car (FU7HeS Lulsl: ®)

a lady doctor (& BHH)
a lady doctor (&g ARl BBEH)
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a brick yard (HE&£< FEE)

s
a brick yard E\E 7

a gldss case (FEl& whE Azp)

a glass case (F2& Y& A4zp)

6 . #hE +alA

The student were pit ofit. (4o WZEZc})
The students were put 6ut. (B452 371 woh)

1. Byia a0, ®pae +§iE

Thé bomb bléw ip thé stréet. (2 ZEle Az & Zst A Hc))
Thé wind bléw dp thé stréet. (upeto] 7zl wab Eo] &2 zith)

V. & E

Aa7a & Gl Ades 27 ZFES ) £+ mES} RiEJ ERG@EN
T A BRES AY B3 o) 5 w#EMo] U3 HFY LEEY vENS
Fmsted ol s WA BBERS HATC BRM AL HiFH Bk

A, XFE FA9se 2ol @ ME 3 @l B} gon BERa#E
&t o] WHE KO R, Mk wet oo Yol EBE F 4 glon
E%50] f7Bo wet 2 AEE Dekx o

Baw#o BES ¥82 s ExE vo @HEY FxY TR A% ¥
T B rhythmo] AR o 2 s BEg@Ee] TR AE BRI B
HRS F@Y rhythme] HE Yo s %7 Holol fohe AL Wl ot @
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Hol o,

BHE Vehl = KFE 2L T2 accent 9} stress & AU £ %R
© Bidvic} e, ojd BEE e Fo 2 Wiy 3 xS WK B
d HBEZANE AEE7 okdohz ¥3 9o}, accent = pitch, tonal contour,
duration, ®} 2= loudness £ prominence 9} B§f& 7} i = o stress
© @ HE € XEARANA & F5 Bot o BEEAS Jeh) 52 B BH
T = stress3t BES FHstz Yot

‘@] BBl & accent £ stress Z FAS T Yot a) @, XEA A =
phrase-stress T sentence-stress 2 {iff A5} A —&% 0] o},

xaE XEAA XEBHE UE X2 #51% 24 AE BAStnE 1 wEo
Wt BEE AM3 ‘sl BEstw gloh

XEBE e BESL T2 NEEZA 45, BH#A(be, have = B4, BaH
) (my, your, his %°| FiAHAFE BA), 817 (RE 838 BN, 57,
B, BMEcly —Bio R BEHE W BRSO BEEIA FH, EA,
E®iA, shhiE, ABREFA, WEREFC G,

A, F - BB EE Hi ] BBE I8 Yol £ Fr: Hockett
o|\} Piko, 3= Prator-Robinett o —(f =L —fH°] EBER K= HE B
+ Trager-Smith 1} Bloch-Trager, £+t Cornelius-Sheller 2] PUES BB
REZ Rl & - BEBE BAESOA = HRML Hikolabn A48 2 =
HE vl BE RE7 Fr 922 rhythme 44 & 4 9o = “Ey
—fE BBERE wAst the, of, and, to, a, in, that, it, is, 3 7
°of xEolvt 2ol 25 % & Holdte sty HaA BEAE o] S W KEE G
ABRARSY o] F=BWHE we FBES o] fFof Hain rhythmol] E#&
T Tol BERE £Ke 7127 44 102 mEE Riko) vidy 3o},
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(Abstract)

An Analysis of English Sentence-Stress
Seo Jong-soo

English Education Major
Graduate School of Education Cheju National University
Cheju Korea .
Supervised by Professor Kim Soon-taek

The most importantvalue of English learning, of course, is the practical one of learn-
ing a medium for communication with English-speaking people. Today, we can't par-
ticipate in international commerce, conferences, political negotiations and the like, without
communication in the English language.

It is difficult for beginning students to speak English as English is different from
Korean in rhythm, stress and intonation. To meet it we are approaching the problems
of language learning. We are trying to change the emphasis from recogniton and analysis
of written texts toward mastery of the mordern spoken language in recent decades.

A number of specialists (EFL) have recognized that errors involving features of stress
and rhythm cause incomprehensibility more often than errors in the pronunciation of
individual segments. According to the general rules of stress, content words receive
stress; that is, the noun, adjective, demonstrative and interrogative pronouns, principle
verbs, and adverbs. .

Trager-Smith, Bloch-Trager, Cornelius-Sheller admit four stress phonemes, but
Hookett two, prator-Robinett one.

In using stress pattern in English education of middle and high school, it is good for

us to use four stress phonemes. It is because generally, within any one pitch level, there

* A thesis submitted to the Committee of the Graudate School of Education, Cheju National

University in partial fulfillment of the Requirements for the degree of Master of Education
in May, 1984.



are rises and falls in the pitch associated with stress. Syllables with secondary stress,
for instance, will quite often be spoken with slightly higher pitch than adjacent syllables

with ninor stress.
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