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A Study on the Ceramic Expression for the

Formative Image of Geometric Designs

Jeon, Jeong—seon

Industrial arts Design Major
Graduate School of Industry

Jeju National University

Supervised by Professor Huh Min—ja

Summary

Formative art has expressed the nature as it is. But the
subject and its style of expression in the modern formative arts
are getting various by pursuing creative, visual language and
formative thoughts.

The spiritual value of humans 1s related to his emotion.
Formative art is a spiritual activity that expresses human
being's inner world and certifies his identity.

An artistic expression is the artist's interaction with the image
of a certain object that he pursues. Also it shows the image
that is contained in the object through the artist's emotion

In any areas and ages, the geometric forms are discovered in

_iv_



every formative art extensively.

They have an origin from the pleasure, which essentially
comes out the simplest vertical order.

The geometric forms originated form the desire of human who
wants to make spaces.

Thanks to rationality and simplicity, the geometric forms have
been applied to many formative arts impressively and can be
the great expression method of formative arts that stand for
modernism.

In this study, [ expressed an original instinct and a subjective
mental image about human and nature.

With the medium of clay, [ tried to overcome fragments of
daily life through variety of clay expression and creative,
symbolic formative work.

With the formative work, I can find the possibility of aesthetic
experience and material from the process which searches an
emotion, complex of image and the variety of expression on
the basis of the original sentiment about the clay.

First, the simplicity and briefness which geometric form has
could be used with the formative application method. As the art
reflects the time, it can be the expression element which is
sufficient to be able to sublimate the complicated experiences.

Second, through the observation of many expression form and

arts trend, when [ lead to the inner and spiritual necessity



which the formative artists pursue with the subjective image, I
recognize that it is easy to express a concept of thought in the
visual and objective forms.

Third, using the pliability of clay and fire, I come to have the
opportunity to try to do the various formative work with an
open mind and an i1magination which is unable to express
artificially.

With this conclusion, [ can tell strongly that I will try to

produce the arts variously and newly by studying more various

and free expression technique.
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