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=] W&o THFHY FEE SEAY AT =78 3454 THE £ UAe
oA} AT T “’—"!% 7128 Aot} o]A2 HAT ¥ ALF Q] dojig S
°*°1°] A1 A o upk olulEl AME A Q] oulx osiEtn AEE £ AT Z“ﬂ‘?io']
& (whole language ability)& 2%k}
1313} Fol B&ES FEI Ay A FAEY A z7|AH FHE
Al7IH, o] FAARZA HFHoE Jo FFd FAF £ e dEEolE
gol A= Rl Mol wimAl Fodtiy AZAFT a#A 2 d7e @Y
Mo 53 REE 9€0)R2 AFAEH Littlewood(1981)2) S¥Eo] YL T AL
o=z

_.._f

2 3o dAF ez AAEET dd RAME oL H wAME FHoF
g 5 Aok AHo] glon gigEg o oA Fe FuE 9 5 U
AR B#de) giriv e Aol R EE o83 A4BE o, i
Aegdzo)ld AYsted WF Be AZHE W R ded o] Algte] AekE e =3
T 2 dFe @8 2R E o] 4dd dEgmolE ATAsAd. 2 o o

g}

Peol ERENY RAAS U5 2L W ol gAY ATE @ Aol ohy
RN F3 ¥R ABEe] mYol W wANE A

BT BHE o] F7] fAste] ALY HEANE FAL JololN APEole Ya
Aol Bl AFHAD, A2PAME o2 WALEN qTwold] Rt A Fol

oA stobu ot %t

AN @A Z8T o] THAY S8 FEE AYse] Litlewood(1981)¢)
dezo] LYL FHOE 8o HHYL AR VAR UFo] BANE AAFYT
a0 WE Aol EPAL AN, 2T RAAH Aso] AY Al fo
Abael tialAE erobm bt

BhA T A ABEel W AW AT Qo o)A AR ANE
W AT - AEsor ¥ BAMA oa) Lolmgn a0 e ¥ X AAL Y

+ B =Ee 20004 89 AFYSE maond 9930 A A4 22,
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& AAE Aolrt. olo] tig minlzA FgAe] FHIN fEd ATsA ZAE
At skel  Folel diE BHA FvE FLAZIEAM &FEA F A (learner-centered)
o) w4 Hest ALHoz FAEojo & Aojnh o]y omoM A HTAE
TG qEolE $oE FL FYYLde] 2 Aotk
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1. }\—]i

) I

g AsE A T FAL Y, AFTAY G4 239 Ay
8 Aoz 239 Jldel B AuAA e AAS, Frs Ado)
choolelg AAS, AR AUE Bolstel SeE 2 olx Wiy
O uASA FA ZRE Aok S =@ AA 299 582 SEan
s ANAE FFol TE AFIE TAR F A& AAaE
go Aol AU STFHI gtk e Do) o AH g 87,
NEE A% +9 2 B2k 2A o 5 @A 5 BHA 4
ostel ARG A GAAS 5HY AFE olx gHHA o
= 9

Heol HAYEE Jol BHel 2a4L AT et et
Al dolmge AFzMY GoiE 2D WS BHoRE A
AeIA ol E1 BY + Uk 87} A9 gtk Wb 31 2
she w0l By P& 2 A% go] wHe) gy £E7 S0
@ o7 ghde] S+ E WAt FYE moln Uk Az
il @ AYE ASHDL 4 7t 85 Felste Aen 2
$e =713, BF FIHY GBN AN BRoly A WY £
& 4g Hojof st FHTIAY FoLEL ol
gulol g Fasdtm & + Utk olE Jof sy B FAE
NA P FA F1 ZHA FAY ¢ Aojof an, olgelA Fn)
YA ADH GHo2 o|Toi Ao} FE oul @

oY Ul H, BAE) AH HANE FIAAY 45 FARLA
3402 go] WS FAY F Y& 4VElE B Jof AL ¥

o1r

=2
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We Bajo] wMEA Wasvhn 474ac sy ddsols 44
2 H39 Zosw WAAA o 4BL AT TE Folwo
HEg AASA bEoEH A4 ol ASHE AAH yFoE
A FED F 97 WBolh vh s mUNA HAEE HoIF
AAge] B NHE AALYA MRS FOTA A FS 4
T4 oz v doirt AgHE AHel FaE AAE Y A
24N & W) BRI B3 Fhm FYEY FF Y 2 A
2 =

2 o qYEolE F¥ Yol AE PP mAe 43

2 od e

[~

Fol &L A8 & Ao AAdz Agdn
2P B dTdMe Qo) 5 FHAH FRA AALT THE
ARATIE sty Wete s A AMEEI e T 28d 9o
DA (AN Fa) F2e 44 AES #BEA 9¥ElE ATA
s Bu vk o] FAANM B AFE ded aME AFAHsiev
A AAAET TS ARATIEA RAE FUE fEsa
€ Eol7] AT d¥esold g EFE AAMsE I g
2ol et dAAe R dEdzolg AMyAste AAstIA vk 1Y
B A7 A 18 MEC o]o Al 2 ol&A wBL
2A 9&8zold Ao 7| Fo tia 4¥EL, A M dY
T8 WMo SeREE &8sty JEEo]l YL 6HAZE Yol
AA R wpA o2 A 4FeMe EFE g ZE&T dA4 E 7}

A AA-E AA AT,

o



M.o]&4 w7

o
i/
e
i
L

gIol g v 7 2 0HE 2 A7 BRoE Ui A9
kel Agste RAolth a0 B7heE wdt Yojvlde] Ho
. a2y golE fFog e v FAEY Al oA
= A& dof ofyry EE nA GAHNM ZAE FASA FAE T
AbetE RE otu® FHoR FoTt ALFM FA] AREEHE 1o}t
ot7] wFel FBES] &7E o] #AF & AHIAE gt o)
T A AAAN ndodM FgHeoln AALYA dAE AT 7 3
Al sk 7hE EAAER] BEE T due A¥Eoldi dAAY. o
A o FAME gEeld W@ 14‘*@01 ol24 FAD HA
Am Rz gt

Gl

1) q&=0le 9

Aol FYEC] FoAZ AF <M FAFGE AEH BAE

AR 2EAA FEE 9§ duls oz AA QYA dojE
AR ¢ e YA I FHE AT FE Aot
Muggleston(1977)2 S&Eo] 50| FAEY Ao &9 #AAY
o] AAZ AT A& FgFste 7FE ATHEGT HI2.
ALF(191)L d&EolE Fo FF FoA 7MUY YHE #A3

2) P. Mugglestone(1977), "The Primary Curiosity Motive”, English Language Teaching
Journal, Vol31, No.2, p.ll15.



I BAME "8 e A, 87 % ofdE vdsFE s A
e dF o FAE(skit)oleha 7] d A
Littlewood(1981)« & &o]g ol 747 A A& oM ¢
AES B4 ¢toZ Bojgo EFEA/ 2t A3 H U &
A ste wlelgdn gon, BE dEoly dA AAH A
oA dojups ARE wAgM Mt H s {FEE 7] ulf- golst
s HelA elxmo] ol wWo] ol gdtta .

A Ladousse(1987) G &=ol(role play)ol dis] o3 22 A9
€ e o

oy 2
o £ IR
R S

2

When students assume a 'role’, they play a part(either their own
or somehody else’s) in a specific situation. 'Play’ means that the
role 1s taken on in a safe environment in which students are as

inventive and playful as possible.

%, Ladousse(1987)9] ¢J3t¥, H&(role)& o] =4l RolE of
UE Bl Aole §A AFAA FAEo st oW dE(part)

RAolth. Eol(play)® FAE0] 7Hedd Addeln £xA He ¢
g A NA G (role)e] FoJHtb=(taken on) A€ uldtE Ao
o},

£ Lee(1979) d¥Eole Aol AE F8T 48L s TF
AEo] HEEE AHEHLEAN E UE FEE A4S ¢ Jdvtx FH

0

2L
i)

3) A1831(1991), Tgo g F&, , A& FAE3A} p.5s0.

4) W. Littlewood(1981), Communicative Language Teaching, Cambridge: Cambridge
University Press, p.48.

5) G. P. Ladousse(1987), Role Play, Oxford: Oxford University Press, p.b.
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A e ol AT,

Role-playing helps to bring the language to life and to give the

learners some experience of its use as a means of communication.

dE FdEo|st <o AY AFS oI Fon AT HrME
WAtel Fuj7F Ad) "€esditty Byrne(1977)& RETID, 1E o]ojA
WAL Q8zolg AAE Fed folser & Aahe ohga zlo] A
ARt F, 9EEolE VA Y A3 sy EE&E dokstn
T ABEL A7 Holop &M, FHe MUsA HAE sepstn
ggaokste A= AANINA RE d4EY FAE FEAY F
gloloF gk ek ek

olg} o] Aol Ao Frel FHE W2 ojHE A
Atk 3% M T8 AL Sturtridge(1981)7F A HE %0 gHAE
2 oFE 8o LA @od ¢E FHer FYATle Helthd
%, 9¥8Eol= A9 AYPHE F23a T F s olFE AT
M g B A fodeg 2@ ¢ JEE sE Ao

offl

of
Y
ki

o] Al (1086)2 HEmo|7F nupgk AAre AHL AR EAqo= A
°]7] Wl 4RBF FHEAAM To] oH 715E s doE AL AY

6) W. R. Lee(1979), "Thoughts on Contrastive Linguistics in the Context of Language
Teaching,” 19th Round Table (Monograph Series in Languages and Linguistics,
No.2l), p.147, ©]<d3/(1993), “,"Role-playing& ¥& <AAY %8 Y4 d7 A
Mg S gl i} g9 =&, pp27-2814 AL,

7) D. Byme(1977), Teaching Oral English, Hong Kong: The Hong Kong Printing Press,
Zad, AXFFA87), o] Tyl AEW,, ME: USEFETT Y3,
pp.127-128.

8) G. Sturtridge(1981), "Role-play and Simulation,” Communication in the Classroom,
ed. by Keith Johnson and Keith Morrow, London: Longman Group LTD, p.126.
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shAl Sk sEA AA AT BEE stgo] HEE o gl o
g F71E Eole Helk F2 Wiol Ity 9.

g Ladousse(1978)= A& ol& gt o|fol el S E] Aol
hate] of7]A R AHES AN THAA} T HWa A wEo

g1 ZFzAct B d4HA dElE xdsted B #5(pair work
activities) 2 & ¢lo] i3 FHL & 7|IE AFsn, oA QoA o
F5E5E Algele A doluyddn Az gAvl d&zolE AlE

dte ST olfrd Wal 2 ved 2ol AFIHI0
@ A very wide variety of experience can be brought into the
classroom through role play. The range of functions and
structures, and the areas of vocabulary that can be introduced,
go far beyond the limits of other pair of group activities, such

as conversation, communication game, or humanistic exercises.

[

%, 98EolE T34 e FREAA Aw G FFsAAE gt

g & e Jlee TAND F Uchs Rolth E=a A@so] A ALS
He B sl T2, AH WAL Wsh) o4 dE AY, AR
94 d¢ 2o o8 1§ B39 ¥AE VA 2Reh

@ Role play puts students in situations in which they are required
to use and develop those phatic forms of language which are
so necessary in oiling the works of social relationships, but

which are so often neglected by our language teaching

o] Al4=(1986), Tdoim&, , A-&: 7§ EA} p3l4.
10) Laudousse(1978), op. cit, pp.6-7.



syllabuses.

o

2 ge SAES dol7t @ AYoRRY BE A o8 53
¢ A4e Agsts ARelnm W dnk aeY A9 AFAA &
F %ol AN d$ BLF Aoe WMAYH(lAH)
(phatic forms)E o LEAN FAH7] 4T PEolE FHA <
o8l 388 o] 7150l 4A €58 + Ut

@ Some people are learning English to prepare for specific roles

in their lives.

oW AgEL 1E YUIA AT ATE Fulat7] Phe] ol
g Meed 2 g 2 AR 9L FA U sk ARE
olth, ey mAolet: AWsT AW B SN 1Fo] Waz
b oo} FAYE AW AL £45T old FAEL AN o
YEol HA ARE AT obF FL WAL £I3F 2ok Ve
ot o7 A TAEEL WA TR olud 5 4R Bed ¥

HEL JI=FE dEr)

po

@ Role play helps many shy students by providing them with a

mask.

TEodte dAEL 18 A tig gt AAAA Aol niw
3

£¢ BABHE ° BE 9L FEd o9 2 g



AEANA d8Ee]l 5L 9 o4 1F A9 4Fo] THH A
2 LA HER 5] BB AHEA BES BAY 4 AT

® Perhaps the most important reason for using role play is that it

is fun.
BAELE 25 AAA 7= vE AL AFEs Faoew
A BT NE BALC O $E& HEERE AALTE AL AeF
ZA7 90T HE BE o] WAEE o] AAd Fo@o

® Role play is one of a whole gamut of communicative technique

which develops fluency in language students.

rpARlg e 2 ddEele SAENA AT LBATIE 3 Ve
YA T st otk ol o] H¥-molyr mAH LoAM H3 FFL
EXA711 £ F71E FUHAIH o] F 23td u¥E FqFL

ETFY ¥ okdE g Y F wAbe HATY YRS FH
RAolet 1 Ladousse(1987)& L3l

E3 B3 oAAAAM e AdHEE S5V HHME s
o] Al&S F38+ Donahue & Parsons(1982)& & ole] ol ¥ &
o3 2ol gl

AR, qd=ole AdqAd TA(EH, ¥ ) g 73y 2%

rlr

L

11) M. Donahue & A. Parsons(1982), “The Use of Roleplay Teaching to Overcome
Cultural Fatigue”, TESOL Quarterly, Vol. 16(3), &3(1999), “=5&x g &
A9 Role Play®4 43" 33w Athetn AA} “Il‘-r] = pBal A AA L

—8_



o k227 fE AHE As o
A, d¥Eole thE £39 olfe AH
Adozr YL B 4EL AT
AR, qEole A &I ohE& AIREY W Aol
FAEE & & WA F U o AL FBEAA A 74
Qe 5AZAE Zte &AM AAAHQA o| o] BAHe 218
T3 Fot
A, 98zoles £ M2 BHoRZ 2L ZAE e

ruio
Hir

ol7] $istel ahrtel

¥

AR, Sy A HZAHA HFL FAEER stdg 2EF
ol A2l 3 FollM mHEHA JvE AAE kA @A T

ol A TdY FHE AW e dEols oW Ao 3
g, 3 2 FRHele omE AEo] UeA g FedM ARz
g},

2) qFEolg WA FF

A7l dEEole] ZWHA FHo oiE) BH FgAE A A
B QdEo] ggRyE-g s BRI AT

Paulston & Bruder(1976)= & Eole A7HA #4842 ol ¢l
T 3EA T3 go] AFHTI

The format of a role play consists of three basic parts: the

12) C. B. Paulston & M. N. Bruder(1976), Teaching English as a Second
Language © Techniques and Procedures, Massachusetts: Winthrop Publishers,
p.70.



situation, the role, and useful expressions. Occasionally a section

on background knowledge is needed for advanced role play.

R WA FAHLAE AS(situation)B A Z A AUI 28 AAHo
olof] &3ty & AL AYEn FIstodol g FIo|u) PFHE 7l
s, B3 3 AHE AlslE Aol gE vy SF HH UF

84E 8% Fd(useful expressions)LEA] o]
A zoloa Ay SdYEo] JhAa YA Be AL Heg F
T 98E FYSEE a7 A2 AEgs dolth mEA HAE
& GYEol B HAl Mo FA e HBE sixjel o)
ojej A Littlewood(1981)& A RS YT A& AAE7] 9%
ALEl A g ow ol g3t7] fElA th3H(dialogues)st HEEo] FFE
Stao A e Fdel ZAE Folof vtn ZFREUA FEEo] 7IYE
wALe] FAG g FelHe Ak met tEdd Zo] BEFSIL
gt} 13
A, GA7F Fo42 gtz FAE 9 E=0|(role-playing controlled
through cued dialogues)elth. o] &5 &8z &F F 714 7|23
A FFozM WAlE A4le]l wbE FtE2H AV E5AEo] ) 4
G ES Fojuo] @A/t FoiA 3 (cued dialogue)E Fi A3

Mo

13) W. Littlewood(1981), Communicative Language Teaching, Cambridge : Cambridge
University Press, pp.51-53.
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A, 94 ARE A" 9 &=ol(role-playing controlled through
cues and information)ojt}. ©] ¥ Bt §FA0 AT ALEM &
A g BgA A G AT FoAAH BFo] o]F|X e T
FAMAE 288 W $EY F UEE HFEI}F Fot o #
+383] Ad2gA olFo 7t At#(natural initiator)o] l& 3ol A
gk 5ol

AR FEH ZEE FAE 98Eo](role-playing controlled through
situation and goals)e]tl. o] &% #FA/t MEZ E Al oA}
g e 28 urte gsolt FRAEES Fs7] faA e
AES FFE AEE 43 7HA dojof Ft

YA, =ovf 8824l 985 ol(role-playing in the form of debate
or discussion)o|t}t. ©] F& &4 WA FFFH ¥|xE JFE Ad
BFo2M 482 44 & 7HHEA A 78 =9y EE0jT)
BE SgaAE o 24 B3 FEF AMH AAE kA Q3 HE
ol & thE ooy Ful= BHE] AR glojol st

A7lA BEE FAE AE F= AT ZAAY] FAG FEAY F
98 Az FAE 478 & F U o= Agdy A= A=A
T ggAt WA meEtad #ZeEHE 88 ou|rt opd) At A4l
o % g oulo] AFE stA ok dot. wepA] mwAlE EEFALE]
Zoldo] tazt o]FARE B A Ao FAHE - ok
o}, o2 FAY AE7F ¥Eo] FHE ZAAET I T4
7t 2ol Wt saate FRAL soidrh
o] #}4& Littlewood(1981)& o534 Zo| Yeldi grh14

= O
He

14) Ibid,, p.50.
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Control 4  Performing memorized dialogues(¥71€ thste] AHHA)
Contextualised drills(Z2 AM&to] 2= 8 A
Cued dialogues(¥A17} Fox A& EHol])

Role-playing(¥ &= °])

Creativity v  Improvisation(F-&=)

obzld hale] e wAMY FAE Ad, ggAd Fx7E Had
Aol & 5% dAgdAe S&Ae AAdAA MEE AojAwt A
Atell oaiA ulE] Asizl EAE FZSHA drh ©dA7E Fo diste
¢ wAbks gartrh Z¥ske dnlg Y S SR asle £9
sted AlEHE do7tAE BAFRA R F FxAdel ¢ #el 7t
g Heje] ddzolda Abe o A48T I A8 SdAe Fg
zpe] Agvhg FAstn T ANE 45 FAEE A UstA &
t}. Z3& Z(improvisation)2 A Eo] ALY BAE 71 AHA Be
gxolth. FYEL G537 AFFEE 4B TE AAtech a4
UEHE 43E fasta 250 ddte dE JAesA |
&L 2 Stevick(1982)2 &R ZHEA g 98 3 o &
o e FFIL AEH dojg TATY F Uttn FFIUA o
RS A4 27 JIY KBS AT AT
AA, 221 129 FAEY il Folth o] FHAME dYEAA
a5 98 BWA oo e FoyAE 3ol A Ut 22 129 A
TR A3 Listd &7 JA disE AMst A F
F AR Bod & Ade EFolth

mlru

15) F. Stevick(1982), Teaching and learning Language, Cambridge: Cambridge
University Press, pp.143-145,

_12_



SA, BAY 98El2A o #3L AH FEHE ofF gryo

2 3 FZ EE ARV FoARXs FAE d3l=(directed dialogue)

teq 2k 7h di7h oh& Abgel Al

B AN ARS 7L e FEAE Eol ot

qn i
i
L
b
X
2,
Jo
oft
rlo
N
oY

3
A F AR 54 AT Foluel 2 A 159 onNg
AT A7)E AEB

S, Sedte FzE ERE dole A0EA o H3e 4R

2o A182(1991)0] A AlgE A3 o g o](situational role-play)
dME HEA BAH} ZL o] Fojzop grie Hol FzHw, A
BT FASIAY T 22 AUE AT F SR FHF 1 Y
£ 9l A9 9& 222 A Fr}hie

AG7tA HEEol Wi ths] dolr v W ol
old FHR AeA FHEA

AR, 338 oE=o](situational role-play)”t {UTH1D
TEAA oH FAHE AFSH F xpAle] oAle] @A A-FEA s
FEE i d¥Eol2A yEH FAEIAY 2L UL FASA

16) A87(1991), "gojug Fat, , & §4 E3A} pp.555-557.
17) ¥ e1(1999), “Role PlayE #4&3% AIAE 9 A" MAge =8 ddo
& w{ ey, pp.33-35.

..13_



Agstd AFd WEL S Aol Jg £
ojtt. o]H ¥ T =ole AANT W QYE FEE L
9 £5u olgi7t =B FEol ¥ AMEY A FFE] F #
2 SAEANA Fe 98 W&ol kol v, FAHI 2L sl
Folol rh WAbE FE JhE(role card)E AbAel] Fujstn w4
A AN Fgel 2 AAEE 7 FAEAA Fa AER HE w
o A71el AZE TeHA I

G

Fi}‘
W
L,
o>
ot
18
1k
il

Fill in the blanks in this dialogue.

A Good . Can help 7
B: I want and
(<f2)

Go Into grocer’s and buy three things.
A® Good morning. Can I help you?
B: I'd like X

Write the rest of the dialogue.

_14_



You are parents of children at the old school. Decide whether
you are for or against the move and list your arguments.

Be prepared to put your opinion clearly and politely, and to
counter any arguments against it.

24, A4 23 9e=ol(controlled conversation role-play)7F )

TAE dgmold AAY FER Foj AF FoA FoR Ao}
&& FAEo FAFEE 3t EFolvh A Abd En8E FEY
g g7 i o] wf tAFe it B Ao WAAL A9 gl

o] FAlE ¥zl FAL EFE HEolE T,

2 945 98 ¥ BEY & A H7) "Ee 2% AF AA AF
(motor-perceptive skills)o] 75 o] 3fvte] A% £ HFgor] HE
o SF FEE Jo] BEE A ¥ & .

O g 2A ol Bl E FHY F24 AHE FASY dF3
1A e Aoy, wAE AHE @I AENA & EFAA I
BEAA F 712 FdM Foi AR Aste A Hdste 23
A she el

oA hﬂ-:y_’ =7t

() Character: A customer and a used car salesman

Situation: The customer goes to a used car lot to buy a car.

18) AAA(1998), "2FIAXNEZY, , A& F 3 \luef pl102et &= E(1999), “Role
Playg 8% AAE 53 A&7, Ay =8, 4gdddny sy,
pp.33-348 F I AY,

...15_



salesman customer

: , B. Take your time. I just
A. Good morning! Can I fix
) want to look around.
you up with a car today?

i ) B. Maybe. I'm looking for
A. Hi, there! I'll be with

) . a used car that gets
you In a mnute.

good gas mileage.

A. Sorry to keep you waiting. | B. I'm looking for a used car
What can I do for you? in good condition,

one that’s not very old.

A. T've got just the thing for

you- right over here. B. It’s a pretty big car.
Take a look at this '78 What kind of gas
Chevy Impala. mileage does it get?

A. Oh, it gets pretty fair B. That car's over six years
gas mileage. But notice old I'm looking for a
how clean it is inside. newer model.

A. Right over here i1s what] B. Sure. It looks nice,
you need-a "5 but what about the
Volkswagen. gas mileage?

Ax, FE  BA 93 & Eo](Semicontrolled conversation

role-play)”7} 1ch.19)

_16_



22 9% Hol: SAY ¥z BE JFo @ & e ©3
0F, HPSA o FEe Muo] FoAAAW AAFoRE WA}
o $Ed g BEIE AGH Loyl A% BEoY. YwHoz
233 AAEY WET AP APtn A Fmode)dlE T
o A4S HFeE Aol HE Foh wad, $E8 D] BHoA
AAs Al ofm Fe YA BHe @4 oS5 4 3l ol
o A% st BEe dE2d 4 gk BEAT @Al uA @
Y oy B T2Z 9US ¥ 4 Y= 4BoE oldd BEL 1
A7 1 RAE BEel Hew £ b 42e PHL F2¥ £ Ao
7 d2A olgist ol WAMF THAE Fzs of 58 ANE 4E
ot el hRESL Holdt= AT FIo

e
H

(e]) Characters: A customer and a salesclerk
Situation: Shopping in a department store.

Excuse me, Where’s the/ where are your ?

Right here/ Right over there/ Down the aisle.
Pardon me, Where can I find ?
Next to the elevator / Across from the escalator

/ By the stairs.

YA, Af 23 &= (Free conversation role- play)7t $lt}.20
FAE] FAHAY FE FAY 48 HoA JdFY Aol T

19) A A H1998), op. cit., p.1029F W EN(1999), op. cit,, pp.34-358 FHE A .
20) A 283 (1998), op. cit., p.102<} &= E1(1999), op. cit, p.3568 FTTTF A 4.
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of A AgEoloMe ol HHA ALY T glo] FARE0]
W, o3, g z2z5ln g 99 Fo BehA AHRol oA} AA
gk, ohuk wAE vlE d@g 998 TS AHNFn DA
3t7] Aol dF A 20-30% = £

1,
1o

tio

M

Characters: A customer and a salesclerk
Situation: The customer goes to a department store to buy some
fruit and clothes, and the salesclerk tries to sell the

customer some defective merchandise.

3) 48x=9] g BY

Al A AANT o2 71A J8Eo] A WYL FHE B A7

rlr
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A F gyAoleln Az 22 g g By g AL A
HH7| 2 gt}

#A Sturtridge(1981)€ J&&o] g 2¥H-E& oFdH 2ol AAstn
9] t} 21)

ALELTL M AlOf 218 ofSti o)

cha{of 2|8} of8fi o]

= =t°|(information gap) Il 23t H%tiz o

T ARE HEY =

=2 Nyem TYSE AUsol |

¥ Dudney(1983)= H&¥&ol S5 EIHE oait ol AAstx
9] t}22)

21) G. Sturtridge(1981), "Role-play and stimulation”, Communication in the Classroom,
ed., by Keith Johnson and Keith Morrow, London: Longman Group LTD, pp.126-130.
22) G. D. Dudney(1983), "Hidden-Information Role Play”, English Teaching Forum, vol,
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483 ME MR (direction) 2 M4l j

AL m Al

SIECl oY TN gl T

S AP SR AP

a2] 3 Littlewood(1981)= oAl HtEo] J@Ee] 84 2y g

g3t o] AAdD UAh

ChMIE MAEl EHBH(cyed dialogue) & EFE!I St o

StAiet R = EME gl

YT SEE L el

21, No. 3, pp.30-31.
23) W. Littlewood(1981), op. cit, pp.51-57.
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WA AT Y

B AL 8 wdAe 3 REE dEEolR AFAEEH, G
AFAdsted 222 Fa B A7t AAse gEEe] 2 uwet
dAAo R AFAEstL aRE AAsLA FHr}

AeEole] ¥ #HL HFoe AL F4)(teacher-centered) o2
A g¥molrt 4] Hurl A AE-Fx14A7]17] Yo HqA F
A (student-centered) .2 9 o] ZFEE = Wgo R o]Fojxof g}
= Aol dx e yztojr} o] AP E WAL FAAM T FAHY A&
oz AFHT Yvhe dd Fo R oY WH FAFA(E RFPPt

Littlewood(198D) % ©]¢} Z& H-g& FAsL 48Eo] &3 A&
WAL A2 FAstE i3 $EL v F ol BT 3ol Rag
FEHE dgste drld 93 A A (performing memorised dialogues)
AL g A g4 A A dE(cued dialogue), @&l 181 F
£ 3 (improvisation) 2. 2 2 &dt= Ao| WAle] EAE HAssln &4
el Zoge SdFEA e &5 2 F vtz B3 vk Aot
Savignon(1983)& H &=l & o &= o](scripted role-play)$t 7l
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HES 7 Assttirt 2AE dE glo] 4w & Addss AAHL
oy 25 FA g¥EoldA Af 8ol HA &0

i
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FEolA™ o] AletAlm vhA YS9 AETe obFd @A
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HRogZx IAE “A song for Grandma"E H&8&o)g A7A st
A A st} Fe

A Song for Grandmother25)

People usually sing when they are happy. But sometimes they sing to make

others happy. In the following story, a small boy wants to sing for his sick

grandmother.

Davy was a six—year-old boy. His grandmother was in her room,
and the doctor was there.
Grandmother had gotten sick. Mom had told Davy to be a good

boy and stay in the living room.

25) ©178-9(2001) 9 57, “F&FY”, A& EXEW A A}, pp.228-231.

_27..



Davy wanted to go to his grandmother. He opened the door. The
doctor was examining Grandmother. She was coughing badly. Dad,
Mom, and Uncle Max were all standing around. They all looked
serious. Davy got into the room, but nobody noticed.

"May 1 sing for Grandma?” Davy said in a sad voice.

Every face in the room turned toward him.

His mother made a face at him. “Grandma is very sick,” she said,
starting to pull him toward the door.

"How can it hurt?” the doctor said to Davy’s mother.

"May 1 sing for her?” asked Davy again.

She looked at her husband. He nodded.

"OK. Go ahead, Davy,” Mom said.

Davy went right up to his grandmother, and started to sing. It
was a song Grandmother had taught him.

Grandmother motioned for Davy to step closer. Then she felt his
cheek. As Grandmother raised her head for a moment, tears ran
down her cheeks, |

"That’s enough for now,” Davy’s father said with a nod. And he
took his hand and led him out of the room.

"Why was Grandma crying, Daddy?” Davy asked when they were
outside the room.

"She was crying from happiness, son. Your song made her
happy.”

Davy smiled, "Can I sing for Grandma again?”

..28-.



"Yes. In the morning.” And then he said, "If she lives.”

"Oh, Grandma will hve,” said Davy. "Tell her, Daddy, that if she
loves me, she will have to live. Tell her.”

"T'll tell her, son. I'll tell her just what you said.”

That night Davy practiced singing another song. He wanted to get
it right when he sang it in the morning.

-Adapted from "A Song for Grandfather,” by Daniel Panger

olA o AAE wAMY FIHFEE FTHLRE e B AT A
g A4 dAe q¥EolE AT A gt

D ¢71€ 43zt AQ 24

of @AM E Hded vtAYE Y A (pattern practice) FH F
BE T vl YoprlM A7) M AtaE T FelY AR A e o
AN 7 EAE e dex TEEE DAtk 28 S5
A3t 71 AvE AE AdEE ddATIEe =¥e] Bedtu

=

+

53] o] GAl= &8 mALY FASt o] FolAH A5 FEFA
ol AYdE A7t A9 glenz A Yuj9 AZEojzta gr|E
gt Iu 2EGAY Fo FgAsdddAe dider dad o
Aol ole & o @AY FAd d8=clE AT diste] 7AMH
£33 BEd.
dA drlE diste] Ad dAdAM Y JF=olg TN Y odH
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Dialogue 1
Davy: What's wrong with grandma?
Mother: Grandma is sick.
Davy: How is her condition now?
Mother: She is not in good condition.
She can’t move.
Davy: Can I see grandma now?
Mother: No, You can't
You have to be a good boy and stay in the living room
Davy: I want to .
Mother: No, Grandma 1s very sick.
You must not bother her. Got it?

Davy: Yes.

Dialogue 2
Davy: I know she is very sick.
I want to sing a song for grandma.
Mother: What did I tell you?
Get out of here, Davy.
Davy: Grandma taught me a song.
I want to sing that song for her.
Please, may I sing for grandma?

Mother: No, you may not.

..30_.



How many times do I have to tell you?
Doctor: How can it hurt?
Davy: Can I sing for her?

Mother: Yes, go head.

Dialogue 3

Davy: Why is Grandma crying , Daddy?

Daddy: She i1s crying from happiness, son.
You made her happy.

Davy: Can I sing for Grandma again?

Daddy: Yes, in the morning.

If she lives.

2) @A7F Fold dgz FAE Lol @A

e dgso] o2 dAZE FoJZ 8 (cued dialogues)E
A Aol dgrt 0 B2 FAAHY L z3 Y g F
olg Algte g AA, FAEL e FEE SAM7E FFH Ue Fo

(cues printed paper)E Ztal glojob gt} agof viid HA AL TF
B AP AdHoln FEHQ Fago] MEEA At

=4, dAE SMBER stqF Ad o] FoAL THANE HAH
L2 A5 & 5 =S st Aolofof drt

AR, IAbE 27F vE ZF2AAY & 28X god FAE] A
£3t7 ¥E A ZE Ao FHE o)FA WU A8t @At FoiA
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e
AbES UEe @ AgHela, &4

1. Situation: Student A meets student B in the living room

1.1 Role
Student A Student B
You meet B in the living
room. You meet A in the living room.
Al Greet B Al
B: B: Greet A
A Ask about - Grandma’'s|A:
condition B: Give an answer to A
B: A
A’ Make a proposal to B. B: Reject A's proposal.

1.2 Expressions
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Student A Student B

A: Hi.

B: Hi.
A: How is Grandma?

B: Grandma is sick./

A: May I see Grandma? / May o
Grandma 1s 1ll.

I come in Grandma's

room?/
B: No, you may not./
Can I go and see Grandma?
No, you can not.

1.3 Background knowledge:
@D May I see Grandma?
Can I see Grandma?
May I come in Grandma’s room?
Can I go and see Grandma?
@ Yes, you may.
Yes, you can.
Go ahead.
No, you may not.

No, you can not.

3) @A RH A3 TAF HTmol &

of @Al A g AL AASA A @A E WAL ohE Y FAL
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1. Situation.
Student A:
You arrive at home from school and don’t know what happened to
your Grandma.
You meet B(your mother) in the living room.
Ask what happened and ask how Grandma’s condition is.
Ask if Grandma i1s very sick.
Ask if Grandma can talk.

Student B:
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You have been at home and Grandma is sick now.

You are standing with a doctor by Grandma. You are watching
Grandma coughing badly.

You know Grandma is really in bad condition.

Grandma can’t stand up and can’t even talk. Grandma has a bad
headache and stomachache.

Now you meet A(your son, Davy) in the living room.

1.1 Expressions

student A student B

Mom: Grandma is sick.

Davy: Mom, I'm home.
Is there anything wrong? | Mom: She is coughing badly.

She can’t stand up.

Davy: How is her condition? She has a  splitting
headache.
She has a bad
Davy: Can she talk? stomachache.

Mom: No, she can't.

1.2 Background knowledge:
@D Is there anything wrong?
What's wrong?
What happened?

What's the matter?
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What's up?

@ She is not in good condition.
She is in bad condition.
She is sick./ She is ill.
She feels sick./ She feels ill.
She is coughing badly.
She has a headache.

She has a stomachache.
4) 4383 Bz A" 9i=o] oA

of wAAMY EE LFL FYEAA LT ©HY 7=
(framework) & HF#H. o)A WAIRZ g A= AE JazE&S
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1. Situation

Student A:

You know Grandma is not in good condition.

You wish to sing the song Grandma taught you. You want your
mother to accept your proposal. Now you come into the Grandma’s

room.

Student B:

You're really worried about Grandma’s condition.

You are not glad your son comes into the room. You don’t want
anyone to bother her. When you notice your son come in Grandma’'s

room, you pull him toward the door, making a face.

1.1 Expressions

Davy: May I sing for Grandma?
Mom: No, you may not.
Get out of here.
Davy: 1 want to sing the song Grandma taught me.
Please let me sing that song for Grandma.
Mom: No. Don’t bother Grandma.
It doesn’t help Grandma.

1.2 Background knowledge

@ May I sing for Grandma?
May 1 sing a song for Grandma?
Please let me sing for Grandma.

_37.~.



@ Don't bother Grandma.
Don’t bug Grandma.
Get out of here.

It doesn’t help Grandma.

©)
@
2. Situation

Davy sang the song Grandma taught him.

Grandma motioned for Davy to step closer. Then Grandma shed
tears down her cheeks, touching Davy’s cheek.

Father takes him out of the room.

Now they are in the living room.

2.1 Expressions

Davy: Did 1 do anything wrong?

Dad: No, you didn't.

Davy: Why is Grandma crying?

Dad: She is crying from happiness.
Your song makes her happy.

Davy: Can I sing for Grandma again?

Dad: Yes, in the morning.

If she lives.

2.2 Background knowledge
@ Why is Grandma crying?

@ She is crying because she is happy.
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She is crying from happiness.
@ You make her happy.

Your song makes her happy.
5) =9 EE 29 QU] @i

o) 4Fe A BAG T& 7Y BAC gl welsAy EE
Aolh, GEAES AR Fhets 24E A4S 21 Yojok o

o, st A e Yot FuE /A glejok Fok
@xol ¥FY vhAT RRIA 1EE YRY 2P el
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BAS BAY Bue BF Astsol duk F o nFW GHTL S
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1. Role

Student A: Role: Davy

You are very kind, a six-year-old boy. You love your Grandma
very much. You know your Grandma is in bad condition.

You want to do something for Grandma, so you decide to sing the

song Grandma taught you.

Student B: Role: Davy’'s mother

You know Grandma's condition i1s very bad and you are really

_39_



anxious about Grandma. You tell Davy to stay in the living room.
You don’t want anyone to bother her.
You can’t think of anything except for Grandma’s health.

You are standing by her and watching her.

Student C: Role: Doctor
You are very calm and kind. You know what is good for Grandma.
You don’t think that singing will hurt her.

You help Davy sing a song for Grandma.

1.1 Expressions
Davy: Mom, I know Grandma is very sick, but I want to do
something for her.
Mom: Get out of here, Davy. You must not bother her.
Davy: May I sing for Grandma?
Mom: You may not. It doesn’t help Grandma. Understand?
Davy: A few years ago, Grandma taught me a song.
Grandma was always happy, when I sang the song.
This time she feels happy, too.
Mom: Grandma’s condition is really bad.
She needs to take a rest now.
If you sing the song right now, Grandma can’t relax.
Doctor: How can it hurt? I think it doesn’t hurt Grandma.

Maybe she can feel Davy’s love.
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Mom: QK, go ahead. She’'d love to.

1.2 Background knowledge

@ You must not bother her.
You should not bug her.

@ Grandma needs some rest.
Grandma needs to take a rest.
Grandma needs to relax.

@ How can it hurt?

It doesn’t hurt Grandma.
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1. Situation:

Davy is a six-year-old boy.

His grandmother lies on her bed in her room and the doctor 18
there.

Grandmother is very sick. Mom tells Davy to be a good boy and
stay in the living room. Davy wants to go to his grandmother and
sing the song Grandma taught him. But his mother doesn’t want
Davy to bhother Grandma. Now Mom and Dad are watching

Grandma with a doctor.

2. Roles

Student A: Davy, a six-year-old boy who is very nice fo his
Grandma and really loves her.

Student B: Davy’'s mother who is very nervous now, and very
worried about Grandma’s condition.

Playing: According to the model role play script presented above.

3. Expressions:
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@ What's the matter?
What's wrong with you?
What happened?
@ Can I come in?
May I go and see her?
May 1 see her?
@ May I sing a song for Grandma?

May I sing for her?

4. Possible answers:
@ She is not in a good condition.
She is sick.
She is not feeling very well.
She feels 1ll.
She feels under the weather.
She 1s coughing badly.
She has a splitting headache.
She has a stomachache.
@ No, you may not. You have to stay in the living room.
No, you can’t. You must be a good boy.
® No, yvou may not. You must not bother her.

No, you can’t. You should not bug her.
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A Song for Grandmother

1. Situation:

Davy is a six-year-old boy.

His Grandma is very sick. Mother and father are watching her in
the room. A doctor is there, too.

Mom is anxious about Grandma.

She doesn’t want anyone to bother Grandma.

2. Roles:

Narrator: (explain the situation and roles)

Davy: A six-year-old boy, a kind kid who really loves Grandma.

Mother: A person who is very nice to her family, but is now
nervous.

Father: A person who is anxious about Grandma.

Doctor: Very kind and calm. A person who knows what is good for

Grandma.
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3. Playing
(Scene 1)
Narrator: People usually sing when they are happy.

But sometimes they sing to make others happy.

(Davy is back home from school and meets her mother in the living room)

Davy: Mom, I'm home.
( looking at Mom's sad face) Is there anything wrong?
Mom: (with a sad voice) Grandma is very sick.
Davy: (surprised at the news) Is she very sick?
Mom: Yes, she is.
You have to be a good boy and stay in the living room.
Davy: How is Grandma's condition now?
Mom: She is coughing badly.
She can’t talk or stand up.
Davy: May I see Grandma?
Mom: No, You may not.

You must not‘ bother her.

(Scene II)
Narrator: After talking with Davy, Mom goes into the Grandma’s
room.

Mom is watching Grandma with her husband.
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Then Davy comes into the room, but nobody notices.
Davy: (with a sad voice) Mom !
I know Grandma is sick. But I want to do something for her.
Mom: (turning toward Davy and making a face at him)
What did I tell you, Davy?
You must not bother her.
Davy: I want to sing a song. "
(appealingly) May I sing for Grandma?
Mom: (firmly) No, you may not.
It doesn’t help Grandma.
(pulling him toward the door) Get out of here, Davy.
Davy: A few years ago Grandma taught me a song.
When 1 sang the song, Grandma was always happy.
This time she will feel happy, too.
Doctor: (calmly) How can it hurt?
I think it doesn’t hurt Grandma.
Maybe she feels happy and it is helpful for her.
Mom: (with a nod) OK, go ahead, Davy.

(Scene II)

Narrator: Davy’s father takes his hand and leads him out of the
room. They are now in the living room.

Davy: (surprised at Grandma's tears) Why is Grandma crying?

Did I do anything wrong?

_46_



Dad: No, you didn’t
She is crying from happiness.
Your song makes her happy.
Davy: Can 1 sing for Grandma again?
Dad: Yes, in the morning.
If she lives.
Davy: (firmly) She will.

She will have to live.
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< Abstract >

A Model For English Teaching and Learning
through Role Play Reconstructed from an English Textbook
-With special reference to middle school students-

Bhu, Yun-jeong

English Language Education Major
Graduate School of Education, Cheju National University
Cheju, Korea

Supervised by Professor Hyun, Wan-song

The primary purpose of foreign language education is to improve the
communicative competence and to express the learner’s opinion and feelings
fluently in the right situation; this means that the learners should understand not
only the denotative meaning of language but also the social meaning of language
and the learmers should also use the language with various social functions at the
right time,

To meet this English education, the teachers should stimulate the student's
curiosity and make them take part in the English education as active participants.
This search of English teaching method is considered as the essential study for
the English education in the middle school.

For this English education, this study deals with role play through the current
English textbook with the effective view.

The use of the current English textbook has advantages like the following.

First, it is to make the most of the textbook.

Second, it is to save trouble and effort to find dialogues in other books. That is
to say, if the dialogue has no relevance to the contents of the textbook or the
dialogue is derived from other books, it takes students a lot of time to understand

* A thesis submitted to the Committee of the Graduate School of Education. Cheju
National University in partial fulfillment of the requirements for the degree of
Master of Education in August, 2000.
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the situation, to acquire the contents and to perform role play.

For that reason, this study reconstructed role play through the current English
texthook.

But unlike most theses which use simply the dialogues in the textbook, this
thesis reconstructed the reading part in the textbook and presented role play in
stages from a role play model.

For this purpose, the first chapter discusses the necessity of role play in the
middle school.

The second chapter shows the definitions and skills of role play as the
theoretical background.

The third chapter introduces six levels of role play by stages, in conformity to
the role-play model which Littlewood(1981) introduces. This chapter also discusses
considerable items in role play, when students perform it the classroom.

The last chapter discusses the problems which should be studied and
reconsidered when role play is performed on the field, even though role play has
many advantages. This chapter also presents a few suggestions about these
problems for more effective role play.

English education in the middle school will enforce the differentiated English
education gradually in 2001, in accordance with 7th National English Curriculum.
In preparation for this education, according to student’s level and ability, the
textbook should be reconstructed suitably and the learmer-centered education
should be enforced steadily while stimulating the student’s interests in English.

In this sense, role play through an English textbook will be a good teaching

device,
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