Women in Love®] |23 tA¢]7]

HEHKZ B X K

JIphL T

EMARBR BE AR

REHBFHEK

g W M

20014 8H



Women in Loved] e 323 t}A]¢]7]

EHHER R ok &

o] MX<e BMER MLBMHxes B

20014 44 H

MMABE HFABR XFHEFYK

RE 8 3 MW

MBS BER HL2UHRXes B

2001% 7H H

#xzAR VW, % Y ﬁf»
sx28 5 W e
¥xza % BT n&\

X, /]’D /




<BI X #>

Women in Love?] 3523 oA ¢l7]

# OB M

MMHARE BHKE AFEHNHEEY
SR B Kk &

Lawrence= “d&& 3 d&"woe AL AT ds” = “Y #
AL 3 de"s A& A, 29 BEIFAEFLS A& 7InddA
=% A7 A @ Azrel ol 2wlE WIS AAE TR
At 7ol A 2od 2 Aol R E oAt Women in Lovedll ME @ U ol
gk Zhagle B RS & ZHAddd g AEd e ¥E e
Ak e o] FAFolA Aol A RI{E A & Ak B9
35S FAsAH.

Women in Love %9 S3UE F Geralde A9 oZUHA AYF
Po] ¥H5S dFoz BAFT Geralde AHAlo] zb g wlErQl A E
BE FESY. A e A & g2 A 7IAH, A
A4S Aolzith ol@EA AW EAo RHEES foivld GeraldeE FAbe A
FoAE EF3 FHFH EXTS =74 Ao o7 ERE i)
7] YA A o] ol thE 1o Aw&E A AT AL EA
ol HAY Holxle 19 FLE Geraldz 39 F #AA9 zlolE &
7} QA e BY 28 £208 AxF} Geraldd &L AU

=9 ol o3 Hyd F sHU e 6 FH o]opr]oth
Gerald®t HZAQ AAS A Birkin2 dthtdEHol 2AAS Al

* B =ES 20019 8Y AFdgy aSEtY HdB AEd n&st YAty =84



a3 sl oA Az A4S dFrE21 JSS AATY. 2PN 2
E a4 oA Add g2 47 AR IEE FFTH. Birking
Y Azt BAo] Aoty A2 7HA] e &S Aolor g
= Zolth 227 f8iA v ddAdERY A, @
bk ol AE EFU7F Ay AdzgE #TH EFY 3
qgtste RAE0]7] "WiEelth Ax v olFt L‘EE A3t 2l
B0 A% 48 F739 7HA e &, FERAHQA 49 ZE S
Lawrence 2249 Fd & F dye o419 AtZoltt. Women in
Lovedl & F 9] dAQlo] A%t WA Gerald® Gudrund A 2 of
 AuEe et 22 A2 Adige 18 BRad F3FFE =7
Abgrell w2 Al fof, AR £ AAAQ A EA o7 Aol ofy
gt Ztdo] o Ry Auj Lo o3} o] Fojzl #Ao]7] W AF THES
o]t Al €t vk Birkind?} Ursula® *114 24 EAE QA
g £ ddEFEAEY Az 8 ARIY 25 AI9
BEES AgiE dolgoln °l°ﬂ H-3ste AES § R
S A7 23 o3 AlFE A Ha o met 25
AN FxAHQA &9 dAZ g & AUL Aotk

5

[«0

L
=
3
A%

roh
oo ol
1o o ap k

o

ojy

Lawrence94 MZEaLA QR L 5d HU Y Al FA=Z2 [IL‘?‘E—’ 3
= AHF9d dgdA sidd = g Adzddd. a9 3L el
7 1A AE shdelets HelH g Y2 Ho] ofet 1}"4—4
A, IZte] 24 FHolA &HE Atk Lawrence® o AdolA Q19
B FAT dro] AAe] Aol AFF doln], 27 &E& dolor 7}
A A FxAL 9 122 @A &S A4 7 ddn AHF}R A4,

it

¢



2 3
I. A B ittt rensssnesesssessannanssseessannrnerennren 1
O. Gerald® A F29F FEHQA AAF oveveeeieeeeeeeens 6
M. Birkin®] AW Fo)e} FEAQA AAF i, 20
V. FEFYE AFNE AF FT oo, 34
V. Z B teeererieieiieieiteiee sttt e s annnressaeesssanarsresersensesernnnen 45
F R EB A e 50
ADSITACE  coeeiiiiiiiiiiiitcc et eeeeae e e e s e e anes o2



[. A g

AEG dA3d SE2 LA 2 AAER AT s} olAAR
e Adse] i AN o] Fda=HA Qe HB4e] MAH
22 12HI Y€ Aol I F¥olch. LAAF] A A o
3 st o] 7id Apede] $-2e el viA = o] LAXAVA AFESY
JAu Sl Ade T4 A Aol ¥ & Aot} o]
w2} 2l 2 Ko dtute] AMRAL A Ato]e] FE HAle) W A
LYol AREA] 2H2o=2 Head 9. od Fg3te dFsiAd ¥
o] A o)}

g4 ujelAe] ges, A Eoj FE Z2 77N EYH
B33 232 e FHMH A5 FAE AFse Rl F, {1
A AEASS I ARFAL2AL) AAFZE Atelo] BAI} e A
qadolel, 1 FollA ABE AdA9 d¥dE Fdse] AP AAF=E
gte] FAE Q7= ABAE o] A A B R Relct. ojHT AN
}2 7189 A%E 2 J1&e At ANMA N o8 kA B S
A71det. 71E FFo] AJH A dALE F7F Ul et
el de sizlgk SuE WHEF T dAME 98 skx) A& AA

< Aol

Aeiste BEx7] 42 AR Fke wdedd e dE JAEL
2802 WA ATE webgy] Aste] WRYUE £ YE AR
24 27bs0) AIHY WPET dx AEH Qs B AL

D ASE, "THAHHE Ao, , (1E: AEA, 1998), p. 25.
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D. H. Lawrence(1885-1930)2] Women in Loves W& A ¥ ZA

2) Ibid., p. 26.
3) Ibid., p. 33.
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4) D. H. Lawrence, Women in Love, with Essays in criticism (4-&: Alo}A},
1982), p. 670. 22 BE AL o] Mo 3in] ALF Wvjo] FE ] 30|
2 & XA 3

5) D. H. Lawrence, “Morality and the Novel”’, A Selection from Phoenix, ed.
A. A. H. Inglish (Harmondsworth: Penguin Books, 1971), p. 175.
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The living self has one purpose only: to come into its
own fullness of being, - - + Man's nature is balanced
between spontaneous creativity and mechanical-material
activity. Spontaneous being is subject to all the laws of
the mechanical-physical world. Man has almost half his
nature in the material world. His spontaneous nature
just takes precedece. And all our efforts in all our life

must be to preserve the soul free and spontaneous.6

£& Lawrence: A3z YA EAHME JAHoz FEHAF9
daez AzsiAe gddd & 4 Aok s 29 E¥FHA JIHA
= A EG A AE 9] s Eubae] @3 Zlolgd el o]d EHu g
A FAE 259 AAAAET AAITAHA HFoAA AHY & & A&
Zo|c}.

Women in Love®l FA1¥E AZANE Lawrence’t M Ad2] &4
717 2d 2 dgd =gl o] AFS AMAY FxE, ddAgERY 2
29 2L FFdc sdse AEFH, g ddE AFE AHEA
& AR AR 2 FT FFIHe AEE A Hadd
o]FA Awtel:= Ky JEEELT MAs Lawrence A A4S A

6) D. H. Lawrence, “Democracy”, A Selection from Phoenix, ed. A. A. H.
Inglish (Harmondsworth: Penguin Books, 1971), p. 93.
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Gerald Crich is a different embodiment of the same dualism. He
is first shown to us at Shortlands as an advocate of all those
conventions which are, for him, not just the symbols but the
very conditions of civilized life.?)

Lawrencet £4 WA A79 &4, Ade FAET FAd}:s
Gerald@ AEE TAAIL 27t }EE AEe EFE L9FPA AT
8o AL AT To] 4R JUAH ARE WEJHE AAF9,
71539 7xFe] dvhd FE AAE 2 29 AolE FY=
d 4 sdex A2z Qe

Geralde FE oA FdE£HE dx3r, 23 AdE Audeic
el Ao 9T AAE 2dY F JAE ELAF2 e €
ojct. ALAA FoA Lawrence?] o]3E ALH L= FF3v, SMH

2433 318 YA E EEFs= Birkino]l wl§ vfE wbd 19} d¥
Geralde B} % ozl MFE 7[3lch ol F2E wjxez WAy
2 e A g vk ddEH Y 2SS Geraldd FIAU g0
g B 4 9d. 29 REE FoegE v dId fddid. 2Ygn
a9 MPL v olFch+HA SAFHA B

So the two men began to struggle together. They were very
dissimilar . Birkin was tall and narrow, his bones were very

thin and fine. Gerald was much heavier and more plastic. His

7) Aidan Burns, Nature and Culture in D. H. Lawrence (Totowa: Barnes &
Noble Books, 1980), P. 77.



bones were strong and round, his limbs were rounded, all his
contours were beautifully and fully moulded. (p. 427)

o] ¥t 19 olFHL AT YR Mt A¥E 2L U, F, R2
2 99 RolAg WA B 19 L5 Fioq AdF ojRd
¥4 RgE RAF3 ok AF AdE st zAde] EdAA o
g 7l £90] 2o2E e oS RFE AN I SA
T ALEAY B&5F Aol AAE L 9o 27 dd EFYAHA B
o] AAUYL &S BogF= Aol

Gerald?] 232 242 Gudrun® & FHAE AHE & 9.
Gudrun®] £°l ¥]A Gerald?] A EF S 2 A=Y FAA 289,
a3 BE ol Jle EFE AdeY Rgeldh a2y Az REA F
WS Al Yo AHEL gl Egoldd. Geraldd # A#A R+
Mol A Ko FozE AR, AFE dEde RgE HAEd.
#2|t AT Ade] AR Azto] AAle] Be Ao A} o Ex R
goza HAAY g HolA He Heold.

Her son was of a fair, sun-tanned type, rather above middle
hight, well-made, and almost exaggeratedly well-dressed. But
about him also was the strange, guarded look, the unconscious
glisten, as if he did not belong to the same creation as the
people about him. (pp. 45-46)

o]fXe°] Birkin# €3 EE A& ZE X FYAHE LA Gerald
o BEgd T%EA A7 A AL QRG] AFEAY v F
of Botd W dvhy EFYAHY FHE AL F A AAAE BAF



£ Adold. w$ oA AL FFT Y2 E 7HA Gerald’t B2
s Bolxgt FHE AASe vty AR X AL 2
b Ao}, & Ao URE A QA EEFo] £ Bgotd JF
2 7] dEYS debdct. o] ¥ Geraldd] Z&ES o FdlolA o}
¥ 4 9

Birkin# 922 7t Zd EYFAA Bd Geraldd g £3 9
HE 2HEL B FE. Geralde AES HoHHE A Fod i 7
AE 534 gt §4& LdZd. o|EE Uz & F 7lA] 94e] §
Ao 23 9l 7 AL Gerald?] BEHFS £99 3HE &Ko =8 9
t AT A9 Aole)Ale] EF EAS L S ¢AIj.

From time to time, in a manner characteristic of him, Gerald
lifted his head and looked around. Even though he was reading
the newspaper closely, he must keep a watchful eye on his
external surroundings. There seemed to be a dual consciousness

running in him. (p. 105)

Geraldt 92 % ohig 7%, AZAAMAE Birkint Hz¥eh.
2E AF Sl 44HA FFAAe] A% FAE ) F, £I
9 A4 FAwe] 27h 23 e bR 2 A4 Aol

At one level of his consciousness, therefore, Gerald's desire for
order and control, like Hermione's espousal of culture, is
strong. We see it in his treatment of the Arab mare at the

railway crossing.8

8) Ibid., p. 77.



Geralde FSEtt £JA3 st A4 AT & F9sE Ao 58
sz Azsc & Q29 AEHA LE, Ade] ARZA AP B
& AR Ade) EAE A3, TYE A shiel AARA REFL
2 2E #e, = 288 9 ApHA EAe) s Qg dete
Aolch. o]H % Gerald®] 47 Joshuadst Birkinstel wistels 2 o
ehdch 2E o4 ARda kEwo] A% AUAFEL Aset: JA
Azl &GeojA =F gols 257 ZYPEHIZ ARAR A fpx ofelr] &
WA B9 &olxe) A FE o

There had been some discussion, on the whole quite intellectual
and artificial, about a new state, a new state, a new world of
man. Supposing this old social state were broken and destroyed,
then, out of the chaos, what then? The great social idea, said
Sir Joshua, was the social equality of man. No, said Gerald, the
idea was, that every man was fit for his own little bit of a
task--let him do that, and then please himself. The unifying
principle was the work in hand. Only work, the business of
production, held men together. It was mechanical, but then
society was a mechanism. Apart formm work they were isolated,
free to do as they liked. (p. 180)

Gerald®] #H o2 ¥cpd FRELS YA F8d Ve 73
o]9]e] ZAEH 9u]7} glc}. GeraldlAlE 27 A EHe] 53 49
st A& 93 & AR o Rgro] A4 di}olc}. Geralde] o]
242 178 “The Industrial Magnate”°l4 Crich®E 4 2AME
AEFe) YARA A F Jehta Qe

o]# g Geraldd Az} Birkind #7 J<22 #Fsie 7|zt LA
o] st HE A2 Birking 7] F49 &, Al AEAH <&
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dhalo 2 Geralde 4 v &, FoA7ME A4 ¥ £ d= &, €9
23] SojA Ao FgHe] EAHI e &S A EAoFE o]}
718t Qlek. ZeflAl QlolA e A3 § FeoA Azte] EAFHI wEe
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‘What do I live for?’' he repeated. 'l suppose I live to work, to
produce something, in so far as I am a purposive being. Apart
from that, I live because I am living.’ (p. 109)

¥#3 o Yrt Geralde A3 Agt 43FS wol adE AddH:
Qo] "} 2 2 EAQES ‘EFT EFE WEo HAd FdAdA
oA TEHA MAte] 1] EFety Y7 A0H APS JF=
I oA E dFeof Itz AR}, st o)} AAZ YA =
38 FF WAH JF /T AT 229 st AustA .

Gerald®] °]23 7} 27t &3¢ B igke W RAFE P F
AME Zopd 4 sldt. &FE Bk F oAl FMAHO|L HAcF W
3ty A} Ao 3L uF AE Rgeojxwt Az S
s gl 2AA 3 87171 At AT o] RE RS Gerald7}
o] ¥l @3] ZE MAE TEHE JARANAA o o} 3
HE9 AZE B U8R X Ix VA9 dAF 2L JedE 3§
E5 gE Zojd. 2 Agel thd wbdo] glgdoy Azke] Zaw A
S g J)Astel BE AR Eo| WEH UF WEFAA ded. A
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gk ol AEe] iR ATEA, A AolE YoivH = AFAE 29
A 2 Eil ole} o]d Z|AIStE A3t Gerald AIE ¢ o]} &3
o 8 g &AL Ho ¥ o|¥A EF TP et HAZPsHAA
Geraldl Al op¥jx]9] FHo] shEedA ALY TR} AN, 2=
3 EES] g 3537 918 Gudrund FopriA €.

There was a new world, a new order, strict, terrible, inhuman,
but satisfying in its very desrtuctiveness. The men were
satisfied to belong to the great and wonderful machine, even
while it destroyed them. It was what they wanted. It was the
highest that man had produced, the most wonderful and
superhuman. They were exalted by belonging to this great and
superhuman system which was beyond feeling or reason,
something really godlike. Their hearts died with-in them, but

their souls were satisfied. (p. 370)

7153 - Z1A3tE AL 43 SHAAAH BgS dW, v AEHo)
I MAHoY gAY BFeE B Zlojct. &4t Lawrence’t F%3}
I Y A, F ABEA e SHAA BH EEL Poid. F, AL F
d FAHRET A A3t AN ELol@tl Lawrencew X33
A ZAolct. 53] FYSo] wztE 3 Uyt AF AFEHA He AL
EA AN w2} Aze] oA e] AAHE FdEWY SJAHY RgE 2
2] ik oA Fa HHY EELR mx] St A A AN 9
E5E 29 Zold. #xl9t Lawrencew 747te) 7ol 3 9+ zole)
B, 979 A v Folid ANnysHAE AMEH @39 R&o]
HREAHY & € AW 23] Ade] AAMd ¢ AAd R&o|d.
i A3l & EE MA== A7) Efe] dis] Aidan Burns
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The substitution of the mechanical for the organic principle is
a new form of the dichotomy between the chosen self and the
natural self. What is happening in the mines is that human
nature Itself is being redefined by a dominant intellect allied
to the means of production which belongs to an industrialized
society. And it brings into focus the modern doubt as to
whether it is still possible to maintain an idea of human -

nature at all.9

Geraldt R4S F2o] ZRAAH B o W$ 339 Az,
FET ABolch Ade] TEE Fa FARE FAT A Bolch 2
£ AAle] g2 AW shge] AE AYRAA A& WA A3} sl
A% AAES AE /Mo 2k o oA ARES] BFo] ANHY E
e w3 AAE $J¥dT Ak §A% Lawrencert Fshe Aol
e, Bse ATEAe] SR AW EDH o Ae ¥ EEY A
ol g},

JES Gerald A ZA VAU AN LTFsE AHNE FEUL.
#x% Lawrence: Ache Aul, 32 AHYe A5 JEes
otz Wk 2SS ANY Fegel B3 F=HA & ANz
foh. A7 B4 et 4 Aokd FTFHE AN BTl vl of

250l 2H 4o 7€ 22t Aoldh HAD Geralds
¢ RE e FUHE FAZ I3 Ao A8 AAY AN E
oJ et WhE Gerald®] 914 ABeAA Holt % ANE W] W
olch. a# ol @ oA AR AHE Aol AHYLAN T3

4
—

off X o

9) Burns, p. 78.
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W slelgh. o]d Aelo] el FreemanE “xtile] HAE A3 AA o
AvAA AARES FARE Wslo] dAAE AHA REY 0T
LS

o)H ¢ BHe Gerald?h Aol ¥ U glo] FZ eko} kst A
Aol e Yol FuelA ¥ & g, 2& A4S IANE ¢ & 8]
ol & 3elch,

And once or twice lately, when he was alone in the evening and
had nothing to do, he had suddenly stood up in terror, not
knowing what he was. (p. 372)

)

¥4E dF 2+ AAME A Aol HEoWr] Wi 2 <
4, o] 232 ¢ AU E rl=eA =L o] Ustd A ARE &
< vzt B & g @ Feld. A AAde] F7AA REE, Uy A
M7t e T3l E71A == Aol

Geraldt °HH =9 FHE ol Fo 53 HPH) &7 Ko MAEA
k. FA3E AEste 2 ooz Ao F{ASES YAT 19 ofy
A€ ¥% Gerald7l A7 A A X @5k Az Focf. Ty 2
23 oz FEHE HI Geraldd vyt AAEA opAIE &
ol g€ Fch FHe] dFo] ux] go] xystA] o ARA
H olEHd e A2 &5 vz o dhs o) 2 Ay e
hiac 3

r o
o

e
(2

10) Mary Freeman, D. H. Lawrence: A Basic Study of His Ideas (New
York: Grosset & Dunlap, 1955), p. 60-61.
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'You are dead.’ She stood for some minutes in silence, looking
down. 'Beautiful.’ she asserted, 'beautiful as if life had never

touched you-never touched you.- God send I look different.-I

hope I shall look my years, when I am dead. - - - 'None of
you look like this, when you are dead! Don’t let it happen
again.’” - - - 'Blame me, blame me if you like, that he lies

there like a lad in his teens, with his first beard on his face.
Blame me if you like. But you none of you know.’ She was
silent in intense silence. Then there came, in a low, tense voice:
‘If I thought that the children I bore would lie looking like that
in death, I'd strangle them when they were infants, yes-' (pp.
524-525)

Gerald?] ol¥x] A FdjaiAsle] o AEAAL 1 A3 A
Mol wte 3Hg Atole Argolrh. Gerald?) olw Ut @] AdFo| ofF
D3 gol AXIx G A R F T T Feo] AT NS IdF
2 A3 AA FojAut Aol stk ov|elt. & Al o] AXIA
ofgkate e AAF A AH, 3] AT BAH FEE dol
ohd AZ oA R AAelnt o3 FE, EEQ FT Aolgicie v
ojch. 2 A wtet A Eo| ot IFA B &S Aopichd e}
2 Evgo}l FolAr: FEHA A s A= Aol

oly]x]9) 4o WAE AFL, £ AN T A =72 9
d Geraldel Al oipjue] o) F& At FAAH FAHAE Fob. T4
Geralde E£E3 A9 A& Az Zid B3L 54 |32 1 w3
< WEA7) 998 Gudrune] F22 2 ¢ A At

o714 Gerald®] °|7]1xH< @& ¥ 4 gk 2+ AR ABEA
o3t A}gdo] obd UAFo &3 A EEE EWY] 8, 1 A
Aol #HFet ARE 4] ¢ Gudrung 3ol ol wata o]
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A& Gudrun#te] BAE Fobd 471 QAL 288 HH otsisle] MA
4e 4 Q& woE o) @ Roldh

He had come for vindication. She let him hold her in his arms,
clasp her close against him. He found in her an infinite relief.
Into her he poured all his pent-up darkness and corrosive death,
and he was whole again. It was wonderful, marvellous, it was a
miracle. This was the ever-recurrent miracle of his life, at the
knowledge of which he was lost in an ecstasy of relief and
wonder. And she, subject, received him as a vessel filled with
his bitter potion of death. She had no power at this crisis to
resist. The terrible frictional violence of death filled her, and
she received it in an ecstasy of subjection in throes of acute,

violent sensation. (pp. 539-540)

Geralde GudrunolAlA ®7HE HAste 2 83, Gudrung <]
91719] BZelA ofF JAE # 5 gl F, Geralde ATEAEL odF
23 ZASd gty AelewlA “re FIHTE & o)L AL
24 vigxled 2 32 Qe WY, Gudrun® FTE S 1E welSo)
2 ek aYE Ade] Bl ostx] . FYAE ) Ao o3 Fy
A Fhe AokE A7 HF BRYCR gt GeraldolAlA ®=x 28 F
AEE =7A s Roldh. o) e MYA Geralde x|
Gudrun2 #41e] 7t5&e] ¥F2eE 27 go H7AdZ AR/, £
o] JA7 AAd2E Al 7 o] ol Zeolr}. AR Gerald
= A5 A EAe det AdEE ATA obd, dFe] z)uj L
g3 FFFozN nFH ALS AT ogA o] Y S
W&l A Leavist o33 Ze] Awsta Q).

- 16 -



His love is desperate need and utter dependence, and these
make him a deadly oppression to her. Her love for him takes
on more and more of malice. The sense of his dependence,
and the knowledge that there is no dominace to be achieved

that will ensure his safety, makes him hate her.11)

Geralde 1 ¥ A9 EE9 ZdE 537 H8A ©]< Gudrun
oA miAEA et #z 2 Gudrund A7 o] opd Auj& o2 o]y
S vEtE = GeralddlAl o § ARS =74 S v W o o] ¥4
o& 18 A%siA 9A =Hx 2FL 29 AAE 2F s g
£ ALE AREr

She lay perfectly still, with a still, child-like face and dark
eyes, looking at him. She was lost, fallen right away. 'I shall
always love you,’ he said, looking at her. But she did not hear.

She lay, looking at him as at something she could never

”

understand, never as a child looks at a grownup person,

without hope of understanding, only submitting. (p. 625)

oA o FYr] AFF Gerald®} Gudrun®] A}ole] Loerkedl: UE
of &3 I & Aol FHZAE WS IA wECD. A} T
Wats E9AE e AA, s a Y A S 2Uso B
gt AZEA S FAF Gerald & Gudrun Alojel= of o]Ae] o]sg}
Zdl HAo] o]Fo A & gl old FTAY Loerkes VWA A
Ak e 3 2Y¥d WA 39 €S el agx
15 FAd A3 9] 7Fx & k] - TP AT Loerkes ANEAZF

o & L

1o

T

11) F. R. Leavis, D. H. Lawrence: Novelist (Harmondsworth: Penguin
Books, 1981), p. 198.
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o9} Gudrunzt MZ F3¥ 4 U2, o 2 olf¥ & A= AEI.
Gudrun Geraldel A ®¥E7HE =2}, Gudrund GeraldolAl 19} w9
oldx A7 iR} FAY L o o]} =7 & gl tLe] P
Agd A3 o] AA Fo] A2AR Geraldol Al A7 &5, 5 =4
T sl Wl Loerked Al & o= A5 &84 E =2 4 A
2= Gudrun® Geralde © o|4 FAFA7 i A& 4ot 2
g & #HoxA €t &2 Gudrunze] o8& GeraldelAl 3lo]
3] AARsts AT o st A ol 3e oust glsicl. @A) Ay
o] AA FoA FHEH EES =7 GeraldolAdl dAXE A7} F
< ¥ Gudrun°] 1 @77 WEold. =gt 28 =53 ATEA
5% A% €2799 Gudrun®e] A7 RS A AL 2l
dol Apelzt 3 EF}r] oEE BE v AT 2t vixlgez
Gudrung xwjstz A& Azte]l Tyrol ARA Gudrung Folzix ¥
t}. 34t LoerkeZt WHF¥# o Geralde #HAlo] F7kx§HeE 274 9
ok o]FA SAF Ao EHE =7A @ Geralde AF ¥ 4 4 &
2.2 Joj7HA Ao 2L A £2o8 Fol7t O ¥FAeA oA F&
< %ol3tA "

Geralde Aol &3 FAgiAd el FAHAL 2 FA &oA A
AH QA @S F7Edd 224 aE AEA ] Aolgle Ade ¥
<= 498 ZdAd. adA 2 FE A} EE wA3, £3F AAl9
AN E 4x E& FYsA A 3 F oAl &, 2 iz
o 799 EYAHE 9 Gudrune] EHAR AP 1 A ol
AL o o] Gerald2 3w &9 "9 & QA wHE39d. Gerald
= AYHA W F9 FAFolsdt. 29 uFH FZo dsiA Aidan
Burnset o533 7o] o]e}r|st glr}.

K
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Gerald is punished when he disregards that law of creation of
which Birkin spoke. He would become God himself, creation
his own nature and the natures of the men who work for

him; and this is hubris as the Greeks understood it.12)

Geralde #d, AZEA N d g dEHoz A3 Fo A FMHY
ojsl ¥Fe] Aerl HUX o] 2 A& FHAAAI ] SpxFE WA BF
sl sldick. 2R ol wWFo] AT 19 F5E JHALA € B
t}. o] Ao dsA PritchardE Gerald: #9312 x93y 1
o] F&5& E93e FHoletx A gl

Gerald is the tragic hero of 'Women in Love’, the epitome of
his civilization, torn apart and destroyed by unrecognised
contradictions within, and  his death is the death of his

civilization.13)

Lawrence ¥d4tgi A3l o] steldt ARGd s+ 7H&d Ad=}
AZHEA ] BHEHA XF A9 &E AVshEAHA Aoz T3 Yo,
23 $Yrt AdFH APEARE FAF A ¥ 2227 gkE W
AAe WFste &2 Aol & o A3 AdellA Ado] %A
As=lo] & 4 A=A E Geralds 3l B F3 9df.

H

12) Burns, p. 99.
13) R. E. Pritchard, D. H. Lawrence: Body of Darkness (London:
Hutchinson University, 1971), p. 105.
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l. Birkin®] A% 599 TEXA AAA

el 4] A E utel o] Geralde VWA AIZe] ¥WHE RAgF
a2 Qs AAso ste ALEAS dellz ok ole] i3}
Birkin® $2 5o} %7t & Aot AMAF A% FE dolA
t AZEA 38E FAHa . FF §9 Birkin® Lawrence #
Ao gl 4¢& 3} Birking FEE 8 I ALY ANE F
9 glo) wAa et A BAo] dE¥ o ol 2ust flolAH ¥
A & wdss Aol x| ol vl o] &3] WHEHA n| B2
oluch. o]gA wjgsly gl AL A § A $Y A
o] BA4o] e AQ2HA Rl =Hoiud &S HEHFo2A ¥
on| ¢ 282 agde &L Wolu AA 3 Fo Az AT Ao Ao}
Ade BZH o A& AMAFHE dd 1 EHo] glch

The problem Birkin wrestle with throughout the novel is:
what must the individual do to be saved when he finds
himself living in an age of renewed chaos, of dissolution?

Does he go with the current, or does he fight against it.14

Lawrencex A4l Azb& Women in Lovedl ¥9A1717] 844 =
A& 2932 Birkinelgte AEE wHE°] Y. Lawrencex 1641 of 3
Jog sl 27t 48 w1 ARAFH A A E 2RFHE B
at ol Fo] FHotsiA Fdl AMAAANA Al WYy RHAH [HE

14) Keith Sagar, The Art of D. H. Lawrence (Cambridge: Cambridge
University Press, 1981), p. 78.
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wokeh. Lawrences #AF &ol @A oA ZAsz] E2Hd Ao v&
< %¥9AA Birkinolgls UEE SAANIA . = Birkin®
Lawrence®] A3 3 98 238 I 9.

Birkin was as thin as Mr Crich, pale and ill-looking. His figure

was narrow but nicely made. (p. 55)

Gerald’} @233 EFF¢ B2 JdAdA3e Fesde Jeghys
dh Birking $MA QA A4, #3189 AU E X2} F, L Bk
B RS ZFEHEA ALBASAA ATEA] HEL FAsHE
Lawrence®] 7}& F78c}. 2 Ajel Tl o2ty Hais g4
23] Ko spx|el wEz] g3 Aze] EAo] UsE L FTFIE
Zojct. ol A3 AMNE Resiy 1 5 oA o 2&E FF3E
Gerald9t= B2 Wz & Holx gir}.

A&} FLedHq MEE B3 ol Laura 9 Lupton® 23
Geralde H]'dE B} Geralde 17le] E9AI39 AdA A5 A
AMell §3312 e PFelet 474& 3 Aol stAgt Birking o]l
Hal Ad 2 E PFolL a5e] Yl 2 PFL s o] o}EgE
2AF3 Zo] FFF dolgtz o} Birkin®] ¥+ Laura®t Lupton®)
HEol A3 9] oghS WG APEAA ¥ HE, 29 A4
o ¥idte FxAA PF2=2 wHA Ao,

‘But what do you mean by being himself?’ said Gerald. 'Is that
an aphorism or a cliché?’ ‘I mean just doing what you want to
do. I think it was perfect good form in Laura to bolt from
Lupton to the church door. It was almost a masterpiece in good
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form. It's the hardest thing in the world to act spontaneously
on one’s impulses-and it's the only really gentlemanly thing to
do-provided you're fit to do it.” (pp. 74-75)

Birking zd3< &, & A7 EA FAT & dojelgciy 2
gt} & Eo] Laura 8} Luptond) FF& 133 19 Azt wjFof
BE d APEA FAY PFA Al Birkine] Zxsper § AL
A Ad A3 o) 5 A9 spx|Fo] ol AT A =2+ A
A2 A5, 4 Aol AW e FAe] aFx Eide AE
“AAgEe] AdHor YFFi= Ak Foljlcl.(And they only like to
do the collective things.)” (p. 75) 2 3t 433 9}

Ie A 4E, F ATEACN #HE Aot EFS A o
ML A DA Sl 23R o NS FLAPG I-d 2
o] M7} & Hermione#e dWistlME & 4 9lr}. Hermioned 334
o7 98 25 dE o BFIHL 2T AA ofH RFU} styo]
2}, YA o) ozl jc). stz]qt Birkin ool wiste] wiubg sz 9l
A7) AA, 4EL ZH /A9 FAAAY o] 23 A= 49 AA
ou)st= Zol7] wWFolct. EZ EE U] F A9 &, e =
SAHezE YT, LS kA o5 E ZAFdd. x| 2F
7h e HAde +/#E vHAZ 27E Y 7€ AWAdA AR 2
Bolz AL BEF HF3A Yot ojopr|r}. ol AL L] B
T 72 & FA AAE 23 d3 AAe) Q7 gl w2 3§55
W Zo AR F£3E & gdoke Aol Ade AA &l EHwve
A g MUY Ao}, AZEA S QA H o= Aol

oft

Every man has hunger and thirst, two eyes, one nose and two
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legs. We're all the same in point of number. But spiritually,
there is pure difference and neither equality nor inequality
counts. It is upon these two bits of knowledge that you must
found a state. Your democracy is an absolute lie-your
brotherhood of man is a pure falsity, if you apply it further
than the mathematical abstraction. We all drank milk first, we
all eat bread and meat, we all want to ride in
motor-cars—therein lies the beginning and the end of the
brotherhood of man. But no equality. (pp. 181-182)

Birkino] Z%ste 71 Aol YUAeA Welr} APEA) e
28 s A3 A2 Zeld. Birkin® Geraldste]l distelA  ‘First
person singular is enough for me’ (p. 109) 23 2& 3}, 2= o)
4 ‘singleness’#h= FZ WO NYE PP} A ‘YA B3
T ¥99 o)71H Q] Wk Mol ohch o714 ‘AN w4 =
< ¥AAAAS] FEA AA SolA dEY AR FAQY P, A7 BA
°of 3AF ‘W Fel. F, g7 HeA AFH o L Fdagd A}
2o] o] F ol HaAA= dFe) B2t ot WFste] ANAL BEFH
sle B4¥9A Aol

Birkin2 Gerald o] #5% 4 A3e] A4 - B2t 7NAH A
=& == Fo) v 99T dolgz Yz}, Birkine) 244
RE Bl A FA3 1AL 94 SE Iusids 9 L4
dM) 7)€ A 72 & EA 8= Gerald) 7hz] o]},

l‘l

‘Can you see,’ said Birkin, ' that to help my neighbour to eat is
no more than eating myself. "I eat, thou eat, he eats, we eat,
you eat, they eat,” and what then? why should very man decline
the whole verb. First singular is enough for me.’ (p. 109)
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Birkino] AAst= & A3 Fdo], 2T AL Y ¥E 5o
AREAo] HHEHe stedE, AHAHA WA WA 3 7™
o] @A E E3 7p7] W&ol Birkind ol F45A gy
E#}9l (singleness)& AR}, &, IE Gerald’} olopr) &t £ A3
A9 M B8t A9 €A, ML 3G AZPd. a3 o
2 dA At W= Wud A S AR¥ adA 1
€ ol AEE "z Y3 d, =AM, AR, ZE Fo=He
AE AFse Aol

ojFA Aol WEo F2 FAEH MAE WV} 3+ Birking
242 Hermione#e] fWAHE ol B 4 9. UAzto] FE3& o]
Aul-g A8 3+ Hermioneo] BirkinolAdl ol A28 &3 A7
AL AFde AN FY sdeg HYS Aol

e

She always felt vulnerable, vulnerable, there was always a
secret chink in her armour. She did not know herself what it
was. It was a lack of robust self, she had not natural
sufficiency, there was a terrible void, a lack, a deficiency of
being within her. (p. 49)

u

Birkin°] HermionedlAl A¥ & T+ olfv TYrt 442
A ADF)E FF3517] w-Folc}. Birkin® Foll A7te) ARG ATt
# @A ED g3 BEA A E WF PG AL A AAe R

G Y¥Fes Byd Aol

Hermione°] Zt3 gle A AFe] A Ao AL JdF23 #
dHQ & AF¥d: HelA e Geraldst A5 3. o2k Gerald
s} wlA7A 2 oY@ AL AL dFEL 4L 2YE HEE AR o
A "}
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She(Hermione) must know; her will is not her instrument, a
power by which she commands: she is under its compulsion,
the slave of a malign automatism that is inimical to life in
herself as in Birkin. To know is to possess, and to possess is
to destroy; it is a self-defeating process.15

Lawrencex ¥&% MAHE AFsic EdAdA3s) A, & Q78
AE dx2 Jddx A3 g o)z ¥ B9 sM, ¥ 293}
Fe 50l Yo7t dv ATFEAM ] 3o Zojgta Yz}iic}

Lawrence®] W32 WERd AAAFYHA YL Eog
33 et 29 Ase] wa2d, 352 ddyd YL AL 3
e de EAHQA 718 S HFANdE Aok - - - Lawrence
7 2 A 4AS YA B AL o) AgdFe Aol #atuk
AL A3t AR YA B£5E YT A o} E}ge
$A Pt A HAA E9 JF s)zs3 glc}.16)

Lawrence®& w3t BirkinolAl QoM E e W ErAT @
AZ, ae) F7)e) ARE orhe Aolch. £ Birkin® @) 7] A 5o]
ol QAo AL gtz den o ol 1 Yop I AMNE W=z
R ojofr] A, o]F W A3 AAI} Az s o) B
& B FAPA. dgA 2E oY FHL sz A=
5] AA] B& P2yt RS ool & s g}

I think the people who say they want a new religion are the last

15) Leavis, pp. 225-226.
16) 49%, T4EHY YFE Folx;, IF: AFdgz 29 1997), pp.
98-99.
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to accept anything new. They want novelty right enough. But
to stare straight at this life that we’'ve brought upon ourselves,
and reject it, absolutely smash up the old idols of themselves,
that they’ll never do. You've got very badly to want to get rid
of the old, before anything new will appear -even in the self.’
(p. 107)

Women in Love <9l4 Birkin AztEWe] oig $ejz1e Ay, @
"S olopr13tx 9lch. Birkino]l @&l s Ha §2& 723 9
t= e o8 Fd veld g} “In the Train” YJebd Gerald$be] o
St HME A E 5 ok 713 Bl A Hde AT WS F FAL 2 &
oju] o] AF ] FHAE H A A2 YHPUEZE AAE & U= AP
o] Yetrpol @ = Wl ds|A Geralde ¥R W& Holn I
8 9o AdFgct FAWN Birkine AFT HES R Fc 215 @A
A a3l o] FEAAHAE v AEA ) FAZF S AV YEA R
77t G A AFRES wbre] Foleol k. Az Ao)x).

We are such dreary liars. Our idea is to lie to ourselves. We
have an ideal of a perfect world, clean and straight and
sufficient. So we cover the earth with foulness; life is a
blotch of labour, like insects scurrying in filth, so that your
collier can have a pianoforte in his parlour, - - - It is very
dreary. - - - I would have nothing at all. People only do
what they want to do- and what they are capable of doing. If
they were capable of anything else, there would be something
else. (p. 108)

Birkin® 7HE4 I94o2 ¥oEue RAY. AL RA)E
£9¢ o2 AQe Edol Pt 234 AME o} AREH



HgE oloprldE ot Birkin® A 9] A ge] e Fou|ge
Azro] Aade] EAel &R B2 & T/ dEoled oo}y
k. 2= Y YE(Willey Water) £47 ol A Ursula® A 249
A ol2d FgFol AAse FAAAE o o4 WAL 24 4 Uz
AH R, 3G ol AAE AAE 5357 H8 ARNE BHgsin
2 212y spdste Aeo] o v I AR YFE I
c}.

Lawrencet °] 3& 24 A7|9] 4I& JE2 A& AT vy
Ach. QY E AHH FAT AL AFHL Qe 92, FSF 2A
28 3 2] HolwA Fd, o] RE A Eo] BirkindllA A&
A st o] A= g PRI BYoun 1 yFo FdEo] o)A
A9 4 o] ¥dE & ol Birkine] elg g 43 w3}
a2 AF Fop £ F Qld. IE 4TS AdT Aol sz 9
ot 23 gIFEe] BF glojxol AAE 3ol & 4 Az FHx
Ak ol Ao AEe] Yol Fods AL u| g}, E£§ o Fof
© 2EWe §Ao] Az 2dgbe] EAGT 3 Yot F, FA
A AL dde] dEARAQA FFoNA ABEA 0] BT AuwkHQ
A7 YA EA AT AFUA] EXo) s AL of
7182 Qlek. AT o]zl AAAIS} ¥ e, AL AR
vt AR g 83 ATLEA, A F2A 5 2EHT UddE AL
oju| g},

rlr

i

'Well -what else is in front of them, but disappearance?-
They’'ve got to disappear from their own special brand of
Englishness, anyhow.’ - - - ‘Any hope of England’s becoming

real? God knows. It's a great actual unreality now, an
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aggregation into unreality. - It might be real, if there were no
Englishmen.’ (pp. 616-618)

BirkinZ °]2|3t ddjig]A3e] $d3 45E 72 Ade] AR
Hi AL £4& /MAZ g D9 A9HA AA A Ho} Al
AEAAN A AL Feld. 29 o]8F &%  Hermioned}
Breadalbyel 4 =4< ¥ F Ade4 A9 ¥ £ gg. 1&
Hermionez 4% <. A 2Hilo] Hermioneol A 44 & e
47153 W] "olx A+ Hermioned o2 Folrpa] 19} £x 2
ejzte] ¢tk 2 o] Hermione°l 51 %32 Birking W& v}
Birking2 #o}xz] @3 E=%& ol HermionedlAlA =%y Y&
Birkin2 HuF €& #wA dd. 28t 1 285 3y s &
w22 PHFHL AET Adich WA 2L & o] X WA
HE Gz ol o} L FAeln F& 2ol BArh AL A
A7ro] oAl Ado 2 Folyl UAJ} He BES FHOZ HoFy
Aol I & 71ed I slold § glo] FRE 7BE
"t o] e AP FoA AL A BAE A &
A Fol¥FoA #EAF FAl AAT APEAL] HEL L
He, & AR 718E =74 e &390 Aol adA 1 &7 1=
AEZ A Sels obF AE "8 g3 LA Hu W B Qe
AN B o] Br]e] AAE YsA @ Feldh. F, aE Ay
Bo) AAs}t qghs We] A AAlY QAo PaE dE ol
I & 3AND Aok, a2 I 9} Fo] 1 PH HYL 7
4 A ® FHeld. )= Lawrence’} wighe AR5, 2dEo] 71 Q
el gl NBe =2 & Yk e &Dolodd ot}

2 rlo

O
e
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ol Hermione %A 1§ AAlo] A Bz ZHA QA& o] Ao}
Ue €% =74 84 29 e A#sEd Birking 32 WedAA €
. Birkinel di¥ 2w} f-Lo] HAT £3F A9 A AL o
EQAA AALD A $UAo) o] o3 FUHI wFo|r}
, IYE A9 9 E BirkindlAl IAAZL £ 9SS LA HA
Birking A1E& sFstes EAR Fsd 1§ RS DAl o)z
2 Zeold. o]FA GeraldlAlA el A3} o] & AFEA 9
184 & 2o FE= UdE°) Hermioneolt}. Geralde @At A3 9] 3
3} 9845 Jehde AdEolztd Hermioned AAQAMUFe] $UAE
vepdich, 2320 E of A £ AR BAE dFEcs HAAE T
A4S 2E 4+ Add

HNo4 8

Yet Hermione 1is considerably more than a vehicle for
Lawrentian dogma: she is crucial to the plot, for she presents
an obstacle which must be understood and surmounted as a
condition for the only successful coupling in the book; and
her peculiar position in Lawrence’'s larger patterns of negation
gives her certain important insights into the difficulties of

other characters.1?)

124 Birking W3 o Hermioned X¥¥ 4 g+ AR ux
e =xd o] & IYelAls 1 RS F83x L Aol 23
AYelAlEe Ao &Y A9 Avte] 1Yt Wste ARAY. F,
o] BHZ FolvA A3 9] A4 &o4 ¥ Y Hermioneo] #4419
AEAe] FAHEAN 2 YRS BB g+ FHolr},

17) Stephen J. Miko. Toward Women in Love: The Emergence of a
Lawrentian Aethetic (New Haven : Yale University Press, 1971), p. 220.
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Nevertheless, down went his head on the table on which his
book lay, the stone slid aside and over his ear, it was one
convulsion of pure bliss for her, lit up by the crushed pain of
her fingers. But it was not somehow complete. She lifted her
arm high to aim once more, straight down on the head that lay
dazed on the table. She must smash it, it deaths mattered
nothing now, only the fulfillment of this perfect ecstasy. (pp.
184-185)

BirkinZ &°] =& vl ¥4& AL Bl vhgo] §A 1A
#of vehdci ojelr]st gt oA JE9 AIHAA FAAME o
o4 Aol A, Ade] AR & FHEI] YEUE= olopr)ol} F
= JAAgAE e s el spxlg AXNE Holy ABEA
e dS Aolol AT A2 F& A F Qddx FAsE Ao,

Birkine] BojFE EA 22 s € £ e 3 Ao 2y
A st Aok, 2 Ursulaste] elolrlel A « 3 A7kl U7} B
o]8. AR FHe] AT AL AFAAL7RT qHHog <Azhdn}
< &Y% £ 3& A0 W 2 2R E $F AN &4
o] flct ojekr| e}, A AA A $F, Ade] dRY Polg:
Zojct. wetx] Ao "R A Ade] YN WA Holx] AMe] Hn}
< gn)de AL il Aol gt s ME AN Qo] B
B3t Aol Birking o]o}7] s 9l Feold.

Birkin =3 ¥dE9 39 AA ofdl EY 2419 APEAE B
e E3F2A Ursulag Foldd. a9t Geraldsts €8 1& o)A
= A5 A2z Y74sx] g} Birking 279 EAHE AR FE
BHAH] A2E F7Ac 2dAH FHES Fe Gerald, GudrunFEs ¢
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?] Birkin# Ursulaxc #4192 #43 #lol& 34 o,

M &< Birkin# Ursula® A E & A39 AgS diwelA 2
sgezA M2 odF3 4A e PR spx] £ Birkine]
T3 AL A8, F50] old HZ HY L o]F WAY A 2779 Ao}E
M2 ARE § & AReldh. a7t ARsE AFE ALY BA F
stz ARAL] AF-Eolz FHolv & I AME opd. 27t F

e AL ARste F st A2 SAALE FAT A 2338 o)F o}
g A FAE ol F F e Aol F, AR I AMBZE A
Y el o] Fo A 4 ke Aold. w4 29 JAeAd Ursulazt

FRAGE 94§70 A FUL @PolEY 7t 9ot A o] B
ol2id JAE FHA AAFZA FH= el ALt AAF9 Ao &
A2 e AEE AolE SN A BeS FEEHT o volrly
BEAA && olFste L Hd= AHeld

AE IS5 @A FoA B AYE =7 o3 Ao ¥
Qe S FAEL BEHolw] FxHelx] X3 IdjAk] A3 e 7]
P, 2% Birkinel ZFAE thig tg 1 AZE ARE A @
. 2= AAe] UrsuladlAl A9 Aztel} AL dpH oz Fx .
T8 ks AE ALGADYL. THAH 2E oI A& ol |
A3 Ursulast sl siAl ot A 279 Aul &z iz AX4E
433 Gerald®} Gudrung 52§ g2 whd Birkin# Ursulas A3 2
2 QA EAC FEE FUdS 2ol HE Aeld. Birking £9] A
AT ARE AYHZ dAH AU AR g2 F& 2 g P
&, 18¢ AAES dFE23 APEAE Agsin D A3 AA s
JdE AFHAdes Aol

239 AAG AYS AR BREL 27t gAE o) w2 g e
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oul 7oAl Hu e FAGHE As & F k. 18A7] %9 o=
& & Birkin2 Ag¥" oA AREA S dFax gd AE 19
gt dAu 2 FAHoR AESHE AANY Role A oA
& Fr} o]RAL APEAEL dF2: FUAYAZY AA &£3¥ F
gobe 29 A& BAFE Felr)

BirkinZ ®slA|2te 2 Gerald®d F&& %eoldAl " 19 F&
BirkinelAl = shvde] A, d¢FE& A<d= AVt d. Birkin
Gerald?] £&& 2olste &£F3 3ol waich AGAAAY AN &
of AArH<Q &= A3 FuuA &9 & FAI Aol Geraldd F

o] AL AZte} FARAYAEE Holde AW A, d$F9 ¥
€ Birkine] =715& ©E7| FEH . Birking Gerald?] 314
Az Av), A A, $F9 9E A ot AVede JEAR
o] B3 AAM7L Qg dq7)e] A7) FPAAAI I} FAel € & ¢
th. 2 B2 o] AT A, AZEA, 32 e RE AL W2
aRe] Ao wet 3z 4 Aotof AVE WS WY 4 Qg 2
T AZsA dh

It was very consoling to Birkin, to think this. If humanity ran
into a cul de sac, and expended itself, the timeless creative
mystery would bring forth some other being, finer, more
wonderful, some new more lovely race, to carry on the
embodiment of creation. The game was never up. The mystery
of creation was fathomless, infallible, inexhaustible, forever.
Races came and went, species passed away, but ever new
species arose, more lovely, or equally lovely, always surpassing
wonder. The fountain-head was incorruptible and unsearchable.
It had no limits. It could bring forth miracles, create utter new

races and new species, in its own hour, new forms of

- 32 -



consciousness, new forms of body, new unites of being. To be
man was as nothing compared to the possibilities of the creative
mystery. To have one’'s pulse beating direct from the mystery,
this was perfection, unutterable satisfaction. Human or inhuman
mattered nothing. The perfect pulse throbbed with indescribable
being, miraculous unborn species. (pp. 740-741)

Birkin® W 4giA3e) s eEe BAEe ol AT 22A o
AR Qe ATEA HE &, SAAAAIS A Sof B A= A
2407 AAHY AL ARAkPtn st Aolch. AT Birking
dAde] AHNE QAL T ol st EAY AVLZA QA BF
o e e Aophe Aol AW FU& olopls Ach
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Lawrencet Ael&3q #HE A1 ARAE AFA7IL Q. 2
= U979 AR 9A Ade] AMe) Fitsiof fhz Yo Lawrence
7b ol AdZre] ARl dE FAYd 2GFFH e AFA FuA,
Women in LovedlA vehd FUA3E2 A3 AP gz 2 X
Ae QeFe)d BHAA ulgdEE A £ LawrenceZ g o] s el
dojA A JAHED dojgt ¥ Aojr}

Lawrencex= Women in Love <] ¥ 9 d XA AdUAEE F%
ANA 1ES Ao ARE SHOE AN Ade Ao B3}
st Adel O 29 24E As k. Women in Lovedl A =3
dEzH WAL B FE F EA FAF ol Gerald®}t Birkinelt}.

Geraldc ¥ 34EY A3 AA3) AE5q4A AESel}. 25L&
ZEol e ¥ A3 AAH A FAEHY SR} MAE 1)
2 ool WFYc. THAH e Ado] AL S A=YsiE AA
2 Y2t ALE AGsEA ¥ A ADE 2wz Gl Yo
2 AZsiA et

Geralde #tdE A2 = &771 Wl $ Bsid. 2= B{AS
oA elelv} FdEHe HYE i Ao, odeix B DA
etell A} 7hx| o] #YYd AEo|rt. 2= AAlY] ATFEALS A¢Y Eul
ofyet zAdE AAde]l Aul, AE, AHslof ¥ P22 o). Q7o)
Ao d¥ete AAE ALdA R Aol AN FACA FAL
MEste] A9 £FE2 =L ZAF o] AAAANE A Auj L
2 AZsA @ Aol
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Gerald7} AdE Awistazt 3= &7 271 A9 49U ¢Es

F U XA A8 4 9c}h(98 “Coal-Dust”) Brangwen w7} &
oA Fof T Wit 2 W B3 ¢d(red Arab mare)E EFIL Gerald
7 vebdct. o] Wl J1Ae] P Fe] AEARA] 42 ddo] EHA £
A2 32} Geralde 19 F2o2 F¢4AE FEU ohel wxlg s13t
22 #E AAYR EFx o Fdo] HE EAAMAA W&
dE BTtz It FAME £ 2o 7 g s m
W Geralde 29 TXE& A$A dct

A Sharpened look came on Gerald’s face. He bit himself down
on the mare like a keen edge biting home, and forced her
round. She roared as she breathed, her nostrils were two
wide, hot holes, her mouth was apart, her eyes frenzied. It
was a repulsive sight. But he held on her unrelaxed, with an
almost mechanical relentlessness, keen as a sword pressing in
to her. Both man and horse were sweating with violence. Yet

he seemed calm as a ray of cold sunshine. (pp. 192-193)

°o]RL ALE AWt Geraldd &FF FHoE HAFE Aol
712h &gl A& L Hdo] AAF Feor il e AL FAT
€59 3 2gold. #x|q ol AAAHA £5E& Geralde 3% ¥
T 7} fich. Ao E5o] A FAl e Hlou: AL 44¥ &
S Aojct. T oA7)eA A shde] AT AujFE FAs =
|42 715 a1 J&E B Fr}. Daleskiol 2138 o)g]§ Gerald®] =}
A EAA st 4L VA b FREES A 19 HEFE A
et HFatgden1d) a9 o F FAHAAHA AARL AFse oS

18) H. M. Daleski, The Forked Flame: A Study of D. H. Lawrence (London:
Farber and Farber, 1965), p. 154.

_35..



B HEAAE debdo, 129 Aef 8o ol shde] a2 o4
o] olmjA2 APPo 2N A9 ouA]s} HelW P HRE AAA gF
HA AN AL oS AAF WS 2t FEYY Ado] opd
Auje] Aoz wigtRy &g vehl = Feold

Gerald?] °o]8§ Z2¢o] wg$ Mol Gudrun ¥4 Geraldst o)
AAFBH BES M FED, Gudrun® ¢2E EZAY 5 Qe
Gerald?] Rg< olFd9d =73 . F& Q&s] 453 o)
33 9+ Gerald®] Egol ohlet ¢, & A $o ¥ol L2tez 9l
= A9 BEFl olEEE =& el

And he was very picturesque, at least in Gudrun’'s eyes,
sitting soft and close on the slender red mare, whose long tail
flowed on the air. (p. 190)

Gudrung Gerald7} ¢4%E& o+ Zde] s X Ursulast Ao)s
A gE& B} Ursulazt E2 283 A3} 28 Gudrung 23
2 Geraldst 7229 9z /3] FAN 233 =79t T& FLA
= A¥d A AzE =74 k. 2 A Geraldol Al AF 2t iz
A2 A == Aol

As he jerked aside the mare’s head, Gudrun cried, in a strange,
high voice, like a gull, or like a witch screaming out from the
side of the road: ‘I should think you're proud.” (p. 194)

23 Y Gudrung FA T BF Azl AUR F olF do] g4
de Xl AESZ FA A dol dlA ol Aol gl T A
= HFohtd. Gudrun? °l# @ B E= 2, o] Auwlsel = Gerald
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o] Ao P FAE BT Aeln, Hell I o] AA S Ao)
el AX oG AZYS B & §, 1EY AFE ARA B
ol FAze ¥ Zolz AT Azke] B o7 APo] ojdE& B
o Z&r}. Raymond Williamse ©] AFH %9 Gerald®} Gudrun®) u]=)7}
AA =2 ek % jHe}.19)

Gerald®] Ade] A xwj 82 zde] 44 Fol 3l Ao g
A &eg b & EEAo. 2= RAYAE S AX A4 A9
Ao] A2 4 Aopdrl g3 e wE FHFES A5 A4
A FHe] RE Ao iy A &S Bel$A b 23 29 Auj g F
NHE dEHOZ oo Wi xej &S T 4 QUu}.

Geralde ¥WelA Birkin®] &/M2 &7t dPEL WA €. 2
£ 2 9 Pussumeld o Ug wh} T4} sEPE HulA . 2
oJFA 3R EE B el |y A EL Bz ERdz
GeraldE WHE8 4 o]o}7] & %},

"That’'s What I can’t make out.’” said Gerald. 'Does he love
her, the Pussum, or doesn’'t he?’. - - - 'I don't know.’ said
Gerald, after a pause, 'that he does insult the Pussum so very
much. She strikes me as being rather foul.” 'But I thought
you liked her,’ exclaimed Birkin. 'l always felt fond of her. I
never had anything to do with her, personally, that's true.’

‘one thing,” he said, seating himself on the bed again.
We finished up rather stormily, and I never had time to give
her anything.” - - + I think I'd rather close the account,’ said
Gerald, repeating himself vaguely. (pp.169-170)

19) Raymond Williams, Modern Tragedy (Stanford: University Press, 1966), p.
124.
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ol B<&3d Geraldd =93 A& ZPFH7] AT Aol old
Gerald7} Pussume°]@ A& €& FHAE AWz st 19 o)
Aol g zelgo] PP Flojgt & 4 gl

Gudrun®] £& FHAE Gerald®] Ao I A& ¢AY 4
At Gudrung stElfAe] e Sldd dE& EE Ursulaoll
Gerald®] Aw &) g AFE ). Gudrune vkx] F48 x| o
ZAES AR ddde 2R A d& AYsr gl o)y I
Gudrun®] A5lA Geraldt stelol v BE AAE A4FF Zo| ohy
gt RE AAE A9 Aude] i AL LFdo] =YSS ¢ F 9
}.

‘Gerald! Oh, my word, he came out like a dandelion in the
sun!. He's a whole saturnalia in himself, once he is roused. I
shouldn’t like to say whose wast his arm did not go round.
Really, Ursula, he seems to reap the women like a harvest:
there wasn’t one that would have resisted him. It was too

amazing! Can you understand it? (p. 613)

Gudrun ¥4 243} FAE Aste s Y2 893 =& =d
AEolrf. 149 oA+ 147 “Water-Party” ol 4 Geralde] 42 & 93
FFoA Z =ejdch A e AP &FF Bol: Gerald, F 24
# Hol= o4& AwidZ ML &7 F Gudrund Gerald?] ®& w:
PAE Jdebll= Aelch. a9 Ao A A &FE Geraldd] ®&
W7 A F2EL 8l 2= EFAAE d¥E $ 9. 2yE Ad
o] AR F2F FalA dizt). Fxo BHe) P& JYLols EF
33 Iy & FHA F2 5o H2E st 25 2434 e

o olgle 2u9st Aol Y Ao §7E AT Ase FAFE 3
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olch. A F AYE BF Az, TYH o] 9ojA FAMEL
Zerh o)A AAAA A BA] 2§ o] opd FrjarglAse] =
A FollA HAG sba B o8 Eo] FANL A o= AL 9n)
¥k, & Gerald$t Gudrun®) #FAIE M2 3 olal g} Ago) olyzg
2E°] TR A AL 59 AAH FAHA g8 HZ o] FeA
Hdhs Aol

ol £ HEE F Age Aolo] FEJAN A& AoE A
T ReEd AEJAE FFse] FAE A s2A}E Gudrund] 2
< %2 W F Geraldste] distelx dephdch, IdE P20 PSS
olob7] #F+= GeraldolAl AHAlo] Gerald®] 349 Gerald oA =
A& 7Pk e AEE Ao 2Ao] Gerald®] $Ho) A3 A
2 &£7% Y.

‘Anyway, they gored one of the farmer's cows to death, the
other day,’ he said. ‘'What do I care?’ she said. ... 'you can
have one if you'd like it sent to you later on.” She looked at
him inscrutably. 'yvou think I'm afraid of yo and your cattle,
don’t you?’ she asked. (pp. 278-279)

o1¥A Azt EAF Bz Ayt AP ZHFL Gerald Byt oh
% Gudrund| AN E FEHRA Ydeldz Qlck. A3 Gerald® Gudruno)
°]Ft 49 FAlE Gerald’t WA F39] $17)o) HYE o 19 5
T ] R FLo2 AEE Futel gSE BAFE Aol oo
A&l ‘Geralde )zt F& Aol AzapA g Agoz A8 1 24
Hoh oS 2% st A FAE P& Fels), 29 AFe 18 A7
Aol AT Az A o= ojne di 1§ s s
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2 Pr}'20 2} Schorert A H 3} Ut

A3 Heol HYF} o] HE ZAHA ETAC)HAME FIHo] H&
Birkin# Ursula®] ##419} 22 Gerald® Gudrun® FA: 21 RAHQ
540 o8 & AL @Yo AY2E vFso] FxHA @A glo|
2. §, 2Ade] AMA HEaHx EH A ERY & S 4
°}& Gerald®} Gudrung A7 #4192 3 EE wo|sx| Eslx AF T3
3 EEQ Al SAA spd g goldA & Aojd.

Lawrencex °] ¥ <9 sbd& F3A Ade AA oA At
BAo] Aelgle &, 2R T S A S EAE AYY
T AT BxHA Aol YA HoFE ooy gl

olFA VLA MA %A AU sEF g2 Birkind}
Ursulax ztde] AAMeo] &gt FzHA AFe] A2 iz gl
BirkinelAl= 2t o] Ao wt2wi A7 EAe 7 &S A= Ao
7ba Qe A Aeldd. 2R AL A9 4 shed FaF I
7k2] deolgict. webA Aol Azte] EAE Heold:s A3H ouj9 g
7t Ad23 2 & FE55 HelAe ddgdx A F, Gerald
%} Gudruneo] ¥ujgiArse] wixtdy Ao o] B g JA
b Birkin® Ursulax 2% 92193 A7 3 oy ABEA
AT AxH [AE 2Hs3 . AH A el ¢eQ
Gerald® Gudrun®] s}¥3 €2 Birkin# Ursulat FAHo2 Qg
Al AP AR &S Fol YAA 22 A3H A9 AdAN
Wold 4 A "ok ZHelch. vt o]y @ o] Birking §3) ojols] s
+ Lawrence?] At W@ QYzoletx & 4 o).

20) Mark Schorer, Women in Love, The Achievement of D. H. Lawrence, ed.
Fredrick Hoffman (Norman: University of Oklahoma Press, 1953), p. 173.
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The free characters are limited to four, the four who actively
seek out their fate through the plot movement. : - - But the
free characters, the four, are compounded of a double drive,
and it is here that the method of characterization is new and
unfamiliar. They have their social existence and they have
their psychic existence; the first is inevitably an expression of
the second, but in the second lies their whole motivation. As
two take the way of death, their social role becomes more and
more important. And as the two others take the way of life,
their social role becomes less important, ceases, in fact, to

exist.2l)

Birkin2 Lawrence’} “The Crown”olA Gy 3AAE “He] By JA)’
E R ARE A Ao ae ddrt i E Zdzte) ExpHe 4
€ 7HHA A27t AR E WA F A9 7153 o) HYE FAl#H ok
Yot Bzpget. o AA ol9de), FHEY KoA Fst HE 8T
e 2R BE AL A9 Ao Yot Foagi A e AKX Ho)
2 AQzteta o] & AR,

He believed in sex marriage. But beyond this, he wanted a
further conjunction, where man had being and woman had
being, two pure beings, each constituting the freedom of the
other, balancing each other like two poles of one force, like

two angels, or two demons. (p. 323)

@ebd Birkin® AA A old W A& FYV. 18] o]
o e LA AE RS T 2Fxoln B Solgtchrl s

21) Mark Schorer, "Women in Love and Death,” D. H. Lawrence: A Collection
of Critical Essays, (Englewood cliffs, N. J.: Prentice-Hall, 1963), P. 56.
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Willy Water &x7tl4 Ursulag dA] whds ZdoA AsE 4 9
t}. o] o) Birkin® ZF] HF 29 & A2 U} @& A&
2R3 % F, Birking A2< ¥ o Jehds A5 54 F s
F&E AFse Aeld.

The effectiveness of the scene is increased if we realize that
the moon has a symbolic value for Ursula as well as for
Birkin, and that she in some measure intuitively comprehends
the meaning of the stoning. The moon that is reflected in the
pond is the moon that shone devastatingly on Skrebensky, the
moon that is the planet of the self-assertive, sensual,

devouring woman.22)

spAlwt ol ¥ 1o] Al AP M7 W Fo] Ursulast 8L AAL
HolAl Heh. 2= IYelA FEL At A Ao Ao Fd A
R AP 2t Ao AFTAEAANE AP 222 AL ool
= 759 ¥ A2 A3, =¥ Birkin® 07E50] uwEe] ¥& A
=0l A £43E F&EUde WGl ‘Aol doje] ALzAE
ANk o]FA A9 BE MEFE ¥AF BirkinolAl oA WAL
4 FA" S5 = A2olgdct. o)u o]8)§ Birking death-wish
A FL & Agdel vR Ursulaolck. E AlolojA A28 T8
T Ade AzH WA RED Q& BodFE Ao,

& ATl Ursulazt F4sc 9 - % §99 A2L Birkin o}
=9 7 fich A7 FdEL ALY Ao} gelrte Aol ayx A
B Ade] ¥ 229 AgEEe] AoprleA HE AP /AL URo)y] W
v A2 d2d3 PP} A9 2 HAHo2 2SS 940)

22) Daleski, p. 167.
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3 A7 EAE 23 Qe AAE Adewdy JdAg A
Axel o] 7pr R 32 & 2= A3 FAHge
AsA =& Aol

Birkin®} Ursula® °]d RxAHq ez wAsr] A, & o
Ursulaz} A3 AX2 2 A& dAW L 7l A4 4374
Zo]gtc}. stx|gk Birkine] Zg e & F ZAI Birking A4l 9]
Ursulaol Al zH41e] Qztubg wolEol7] & Axse 2 =3 AL &4
of e AxAHY && 2Hsd A Eoldd: A& Aded. 2ex
Ursula £3 #Alo] A3 aAigte] d$ 27 dE S A48 €
ot AT el § zlEe] AREA Eiys= FxAHA A& stRee
FAHA 22945 AlEE Aol

He felt tired and weak, yet also he was relieved. He gave up old
position. - - - No doubt Ursula was right. It was true, really,
what she said. He knew that his spirituality was concomitant of
a process of depravity, a sort of pleasure in self destruction.
There really was a certain stimulant in self destruction, for
him-especially when it was translated spiritually. - - - And
was not Ursula's way of emotional intimacy, emotional and
physical, was it not just as dangerous as Hermione's abstract
spiritual intimacy? ... Hermione saw herself as the perfect idea,
to which all men must come: and Ursula was the perfect Womb,
the bath of birth, to which all men must come! And both were
horrible. ... Why not leave the other being free, Why try to
absorb, or melt, or merge? (p. 485)

o2& MEEE F3 Birkind T F¢ AN AREA, zo}lE gt
dHed Zo] A Ao &S UAl " &, Birkin AAle] 934
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AL, AXA $A& Jeld = the perfect Ideast FAA $A4& Jehd
+ the perfect Womb % o= o] xj$3x]= o] ope} x3}1E o] F
Aol FE 7eA He Aol o]FA AL sl HFE 24
ZHlolA Yol d Birkine #AHAlelAl Ast7] $)8l Eol2 Ursulast
At SollA AelFAHA o s wtEolA AL do] A 3§
d& o] &}

o] 2 A= AAe] AL Ade EPAHY ES Holdez A A
AH B AT & A3, 2F9A Fo2A A2y R} RES
ANE & de WA LA & 4 A Aol &, BAs} AAle &
& FTeEA =23 AT SAHA A A3 AES) A7) FA
q AR o)Fold AR FHEo2NEH A{FZYA o A} BA
o] 3 E3 FA A7) AFAHQ Ao WAIE o]§ § 2w 2o =
g A7) B4 42 Holgts AL AANHF Q.
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Lawrencex £%2F2 7lx3 Fwo|u oA rd Qzke] Eaxql
& AANE FR3A 971 Frddd. 2 dEo] Azt 4& uwedEx
ol ¥ gL AA Aok Pz HHE Mo 2AAH 27 A FEL
8 ABHA FAHE A ABoA AAA JbA] Q2 2w Qe o)
& ¥zt e EAAL 29 97 F 34 Women in Lovex o)
23 FHAA 28 E 5 9t

LawrenceZ} A3 QW Aldle A4y ol F FHEZ BAHA AF
o] A} Afelete FdH7l HaldEs A At Lawrence: #
Aol A3 - E3b7 AR 719 d&l doE mgdes wgddn
AbqlAb3) o] Aul =7t AFHAY] FRE A2y B, AFEH
AZ1stA Y 8Yst AL AT AR AN E SEHYLE EET o=
o] 89 wAAE e5Y F535 dFHD A MuHF AL @Y
A siMd 5 ks Fo] o] =F AWFsAct. 2= FEo| vy
AzZbata] XA A7)e] e EAE 2P Aelc}. Lawrences
A AL SellA A7k g #40] gtE T 3 BE QU So
28 A7 3T d5S YL 2] EAe ouj§ A
°F i FAc 2P o)A AL 2T gt APSe] od
&% 9% AR st Aol ¥ s E¥IE vlE Women in
Loveztx & & 9lt}.

Lawrencex 17t9] #Hc}g 7kx]& Aol FA = A Atz o).
A3 o]} o] Azke] EASE FHola At Ade] AR QA
o &2 A9 EAe) FAY w s}F Ade) RS ol aF
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°] 7}z Ql& #elgtx I& AH 3} gt Aol

sAlet A EP AR 5AA NAY - AFHA S ot A
BAE A 4943 358 4L 3 FUEHAYY $Ho] Q
o] BAEA Fiste dMY AEE $¥ ErlssAl B=E Ao
Y29 AMEFo) Ao EAE Atz U7] W Eolg}. wf}a
Lawrencex 713 Sl && Aolrly] fls) 222 wEe] ¥, 2ao
A o Fte MEEZRE Yol $209] EXo) og 3 Aojol ¢
g3 #3453 Qo

Lawrence7} 333t &, Aol 222 nlEo] ¥ Exo|d 5o
HulolAl 52, £ 22 st o) FYsiET FYsPo N Qe
243 dstsie U3t SAAAS A2 4L AulEA Dos RAo)
tt. Women in Love?] W73 22 142+ &322 Beldover: Lawrence’}
TS SR YA AN Fs) AW Qs A 2 Qo]
c}.

Lawrence7} Zt3 9+ AdlF9d Exu|ge] Az AHnr] 94
A 2o e B8 Geraldd &% £8¢ AHHYGY. 1E ¥y
AT S B VEEZA AAF 4L 29 AW LS 2FX 7=
WEez £ 2& AdE AR A3 AAN o]z FAH
Y29 £8 B=sd E49 P& ey siAw 2= dgagE
B AEAL FARL A 5 AFE 4T AN o B
g 71A%} AFAE BT T} 2P & A S ) gl
DAY ALE 2] SN HFTL Aol RAE AR olAF T A
HE A7) A 25 AAE A, A A= 2] Ao A
2% EdlEoh #AT ol 19 AWML % Ad Bdde] &3
AZe] A ojRd Bgolgloeng 18 o AY 4 gt Bagyz
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T3 7HA fet. ol ¥ 29 F& AT Arisde 22 2dA . 2
AL AU A HAL e 29AHY EEdA v FE AdAR
(industrial magnate)2] YA $"o}gc}.

34 = Birking £& F3e R3S} A2 e S}
FR3Ad 5AEET AR Ud. Lawrence? FAlojgxz & 4 9+
Birkin2 @i Absle] AAst A7) 3, 53 WS JFrges
A oo ol A AFEA s Az R YdE ABEY EES
sty gleh. Birkin® @ efAkq] A3 o] 7] A Au=e] & AREe
B2A QA EA A FAY AolE FF . F, Birkin ¥diEe] A

© vl ol wEol ¥ kA AL RYEo] ojPA A B L
AF23 F2AA AT &S A olokr|siwA o)A gtz ¢

& Woluol A4 71 A2 B2 F& 4N F ISL A Fo,

43X = ol2F AT Ao Fgs Fx B ddEH E
o 73 sd& Peld= Gerald-Gudrun HAE3} Q7ke] Ao FA3
&S F730 A27F SAAA EAYE AR AF FxHA e
ol = Birkin-Ursula #&o] ol cjAYR FAESS BAFez
A Gy zie] WA EA AT FejFe] FAHZR olojA F 9L A
st Gerald$t Gudrung A 2o i xeh &3 FoAedAse] B33
A FAUNAUFLZRE dojuz] R, 215 A2} el 3
& AT FAH FFo FeyA Ao dxu ol e €
AE A FHET FF9 AR BE Aojy Ao A} AR
Aol oRYE 84Foldh Gerald® Gudrune A3 3z Ho)xm AR
WA AL Y55} R} Geraldd FEolat:s sZ g PolsiAl =
+ Zold. ¥ Birkin® Ursulax M LdE A2 BE A4 Holn
AAe] AZ+E AdidelA RRsxut AT A2 Sz EAE
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QAR BdlA FEA A8sd &7F ¥ise A EAE
q4ste dMe AL} A BL2RY Heldo, Ao AAe A} E
Al FAL Jlste AAT AFHA YL olFt Zold. Birkin
Ursulae, A3 A7 E46d A== AZold A3 A9 39 &
MR T AAo) g2+ AF3 &9 DA AUdRsA dd.

27t £49A Holof ¥ HE Women in Lovert AdAHA JAFA)
o W ARt 23 Qe AL olt= Aol Birkind, A9
AF2A Ao EeHA &9 FLAEL oo/t wix|gte] £F9 A
HE ALE ZGT T3 oFA A= Aol AA A FAAE M3 Q)
£ Ze°ld. Lawrencet #¥F9] vixlgt R¥o)H Gerald®] F&& F31
59 AdH AME 722 2T A AR Azke] 2 oA =
Aol B4 gt &% Adolek e A& #stx gl Birkin-Ursula
o] 27 AAARE F3Hd FAAGAZ AAdes} AP} FZ i)
52 43 Aol Az} dixtde] MelAMo Ry HIH
&2 AEE BHAFI dFL, o] FAF F2IF FAHY JFAARA
BA ASE LA Ed s

Women in Love°l §3st: WZHA A4A F dA FIAFTLS &4
Al Ao AAe AYse A A Sal JJodAE Yo
Ao AT &9 o] 715¥ F A& R &) Birkinel 29 FE 1
Mol 3 & 2AARL st kA de 49 v E AL 2§ s}
ARE AP U2 F AES 29 F & AT Zojg. a3 o] FEL
ol AYE WAL Tl Ee} sk Ade &, F 89 EAo) Ao} 9
= &< Adoprtel & AA T Q.

Stoll A s & upsh o] FA] QA FAE YT §F
¥ 4 9t 49 ML Lawrence T34 A & § . Ag] 43
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<Abstract>
Ecological Reading of Women in Love
Cho, Min-Sik

English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea
Supervised by Yang, Young-Soo

Lawrence writes novels not for the sake of art but for humanity or
oneself. Most of his works are not precious in respect of the art but
his works show us the right way of living. In Women in Love, we can
find that he criticize modern-industry society. He insists that we
recover human life and human nature which correspond with natural
order.

In Women in Love, Gerald represents modern-industry society
which acts contrary to nature. He follows the modern-industry society,
because modern-industry society is the background of his growth. So
he always prevent his nature from arising and lives in a way of
mechanical and productive life. Because of these things, he feels fear
and hollow in spite of success in coalmining. He tries to govern nature
more and more in order to settle his fears and hollow. In other words,
as he tries to govern nature more and more, he goes further and
further away from nature. Finally, he can’t find his own identity and
he dies. His death is a tragedy of modern-industry society which is

contradictory to nature.

* A thesis submitted to the Committee of the Graduate School of Education, Cheju National University
in partial fulfillment of requirements for the degree of Master of Education in August, 2001.
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Birkin, who is in contrast with Gerald, knows that modern-industry
society downpress the human nature. He insists that we live a life on
human nature and recover our humanity. He says that we must live a
natural life in order to make human nature thrive. We must deny the
systematic approaches and our sense of value towards the
modern-industry society, because it prevent us from accepting human
nature. Finally, he doesn’t accept modern-industry society; instead, he
follows human nature, so he can live a creative and precious life which
correspond with human nature.

One of the main topics in Lawrence’s novel is love. There are two
couples in Women in Love. First, Gudrun and Gerald love each other,
but they are very possessive with each other. They love each other not
because of human nature, but because of their desire to control nature.
As a result, they are destroyed. Second, Birkin and Ursula recognize
each other’s identity. In addition, they refuse to accept the organization
and the systematic nature of modern-industry society. They accept
human nature and fall in love with each other on the basis of human
nature. As a result of it, they can make a creative life.

We can comprehend Lawrence’s intention in terms of ecological
view. His works don’t aim to make environmental elements better but
rather say to the public aspect of natural sensation and human nature.
Lawrence says that a life which corresponds with human nature is a
natural life, and we must live such a natural life in order to make our

life high more creative.
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