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D. H. Lawrence(1885~1930) 8] st o =zbsiol 7|7% o &l ol gt = =l

shife] FahatZo] zzie] QlalA, b3 A
%, Lawrence o &A% fERa 4o gE = Adetn & & ek &3 4
o 233 gleh E#ES 442 Alolokut dti Lawrence @ FaHAlAl: 2o iAol A
= OHER S4¢ v olel, EHHy Zwiel Lawrence 83, MEH Fwe
Lawrence $8+& 2312 27| olzg mhd F45vl, cjel ote} 42 Lawrence ¥
AEs a1 odFubekol ool A £ FHFEZ AR sialch <4 M. Murry ©
Lawrence ¢ F{#9) Son of Woman o4 Lawrence 7} ol &2 #=ychy RS BE
o, ol&ol shduris ol FAo did dael AFsz ALE et Feo] TlEEa

FTR=
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Lawrence intuitively grasped the situation ; he understood it better than any other
artist of his time. He gave up, deliberately, the pretence of being an artist. The novel
became for him simply a means by which he could make explicit his own ‘thought-
adventures’, the poem a means for uttering his immediate experience. His aim

was to discover authority, not to create art.”

Lawrence #t4 5. The Study of Thomas Hardy 2t+ #HX 71+ “Not the works |
shall produce, but the real Me, I shall achieve : that is the consideration” et 2 43}
o, zpv]zbEe] WA Zeiz 27 oMo #HEAdE Z&shx o, =3 Anthony

West o 4] oll &7} 249 Lawrence 5 #7}st+dl A3 $A A 33

[o
AN

Heha 9l

17 J. Middleton Murry, D. H. Lawrence : Son of Woman {London : Jonathan Cape, 1954), p. 173.
) “The study of Thomas Hardy" in Phoenix, The Posthmous Papers of D. H Lawrence:
Heineman, 1936, p. 403.



2+ Lawrence & ol E7t2 4 Bode 4dFo a3 2xxz chAds] welv] —go
FEN AU S AR5l Lawrence & z2FEA| Aol ofsl o} o] M =L

$4sa gle:

The dominating factor in my assessment of Lawrence as a writer is that he was a
religious leader first, and a writer second. His literary work was, after The White
Peacock and The Tresspasser, merely a means to an end — the end being the vulgariza-
tion of the message which he felt it was his life’s work to spread.

An aesthetic approach to his work is therefore something of an absurdity.®

o] 2}7re] Lawrence + ol £ 713 Zuiol 4] ¥ ohie AbAv}
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22ty Huxley = Lawrence ¢ &% 74 258 Fo| #A7tsle], Murry o 9 el st
etz glr}:

It is impossible to write about Lawrence except as an artist. He was an artist first
of all, and the fact of his being an artist explains a life which seems, if you forget it,
inexplicably strange. In Son of Woman, Mr. Middleton Murry has written at great
length about Lawrence — but about Lawrence whom you would never suspect, from
reading that curious essay in destructive hagiography of being an artist. For Mr.
Murry almost completely ignores the fact that his subject — his victim, I had almost

said - was one whom ‘the fates had stigmatized “writer.”*

Huxley & olci7tx]v} Lawrence o oll&71a A4 ZL& HoldE alAsta ofF-g

=1

2 Arhe) 2ol 2ol m 18 4ol Solsttin st s Ar|dzel Eolg

aAdE 7tA e lew digrirh d 4 glesd = a7t digrlelr Eolg 23 R
oA7) w ol 2ol A2 SoldiA = 4 Uvkxm FAste 9l el#ldk Huxley o 73l
© o 94 AAMros APFA 53] 2] ddele] FAl FF3An vobrld e 2

719 Sl AgHzE Agsin XaFsie PPobve HAE AzRI}dA Hox
Lawrence & 2w & onlellA AFA<ql st obetn Fa3 Murry o ZHsiobes 4
ghs] = Aejo

oleigt vl " =AM 30delat 71 MY Et Lawrence o] EFE AdAF3E F R

Leavis & Lawrence 8] o3 o2& Ad3lA 3718l 4% £ Lawrence & o

3) Anthony West, D. H. Lawrence (London : Arthur Barker, 1950), p. 83.
4) Aldous Huxley, ed., The Letters of D. H. Lawrence (London : Heinemann, 1956), Introduction, x.
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Lawrence's genius is that of a supremely great novelist -+ which is to say that his
art is thought and his thought art.®

Lol 7} Leavis & Lawrence 7} x| 4de] gln FEHoletx T.S. Eliot o vltells Ao
2 9] A “It is the intelligence of a great creative artist whose imaginative achieve-
ments are, at the same time, achievements of intelligence.”®2}x 3} s}
Lawrence & 2344 & Fo| Hrista gieh, Aol 94 Lawrence ol d& A7+ °f
ob7to] o7t Alg o AL Hobsls watoz 2 FH7F H4Hn Sl
Lawrence o] ZE< %8 AR depds FAZE E4& 257 FASAM Ao}
2 elpstn Aubs s Solx] 245 AgAFnzd drohE AolE st kHde
73012}, Lawrence 2] o] 2
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] 202 Sons and Lovers olc},
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1 ALWAYS say, my motto is ‘Art for my sake' If | want to write, I write, — and

if I dont't want, I won't.,”

olxel aolA sbg Fog AL AolE AAEE dojoleh F v Aok: A B
omid elqlite] ok AFE AP Aol

Women in Love = Lawrence 2 kel vlgh Mzt olgol d5vl7t g 2gelsd
T g4 Ut

23 Women in Love® %3l &l Erof AdAbslold Wgx Agold 7h& <
e B8g FAY £ e AL #duE AP stz F23F Lawrence of A4

of zZAlAlclM ofgA oA Aoz F3HT Je7bE LA o Uk,

5% F. R. Leavis, Thought, Words and Creativity (London : Chatto & Windous, 1976), p. 64.
63 F. R. Leavis, D. H. Lawrence : Novelist (Harmondsworth, Middlesex : Penguin books, 1978), p. 175.
7 Huxley, The Letters of D. H. Lawrence, Introduction,ix.
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1. Lawrence 7} B3R A-2ho] BRAHSE

Lawrence & HH#S Afutd oid 2o olujusl 43g FsiAl o714 &
t}. Lawrence & ojrlu+t sl&#@ERS SHs: Juso Aol o HAg A

ZEzoAgch Wuel 12 opulAE oy PAY Furd WMEE ALHD, ¥4I

ofN

ol 7S BHEE ERIE Ao mae] Sy FRAS Lol ofF ¥ W,
T{Ehael Aol2 QlsiA Hzzhel Ff1st M#S Lawrence o BEEH fEmoletn @
% 9l Soms and Lovers ol 523} Morel 332 Mol 2 &Isto] At

Louis Fraiberg &= Morel 29 ale]7} x| ofe 7eg ohgah ZFol Awstn 9l

o

“(Mrs. Morel, the dominant person in Paul’s life, was a woman with a strong
masculine component in her make up. Influenced by her father who" was to her the
type of all men--- Puritan, high-minded, and really stern,”

She values intelligence and suffered her first alienation from her husband when she

realized that he was unable to participate in the discussions of religion. philosophy
and politics that she enjoyed.)” ¥

Fraiberg 7} 2= 8 Morel %59 $3}21el2 ut2 Lawrence #4-7b8 =133t g A

A
oleith ol% REzbel Afn, & ol @ UMK A otEdHE RE e
£A shEqlom £8 ool o}5F ofwlui Lawrence & 743 Aebshgich, oleld 2

o BRH FA#S BAdlE obfo] FHHor H&sle] LA oplE Aot HAw

oled A ubS9ith o}S Adzstol Jessie Chambers 2t ol Al Abgtg shAIE z}p o w1
r A3 oz2 wfsled #HF 259 olAHPAL vwlFo g FubA st ol A il

och, = olwpHon zHAe] Ewol dhshel FEohd oldez st Aug e 4
Be e gHol Basle] polue mEMMRE wa el Edl Ketel, Paul #3
1 Aol EEMER Woralvl Wl Fol, dastel of

4719l Lovelife & ol Satecl 2 2o At™e Aoleh “dad: ofAL sats

S
s
L.
it
rlo
_0_
gt}

8) o] 92, "D H zalsel A4AdAd g A", JFzedstimcierel, [l &, 1976, p. 17
Aol -,
9; o[ %+, p. 6,



slmd 270 Paulol Al 2ol 4l of ol el gt Fmkel #&fislE Zelztn 47str HX
#9l Claraol# H234r}, 0% 7lolct Sons and Lovers o4 Paul ? Miriam o] A
wol AsHE s Paul @) olvy Wl ¥oletn ¥ 4 oleh olwldE Paul & UF sl
9dovg Paul & A+ Miriam & 4 gol3tdE 7ol
Always when he went with Miriam, and it grew rather late, he knew his mother was
fretting and getting angry about him -- why, he could not understand---- 1 should say

it was too far for you to go trailing, late at night---

‘It is disgusting — bits of lads and grils courting.'"

b Zol Morel 8912 zp4lol Miriam & 4eolsts o5 #HE{LEc}., F Miriam &
Paul & §435tol Butts AAsHA gekE Zolch el 239 Morel ¥ AHel
Miriam 23297 Paul o] B Bksle 7S selgchs 21E A4 a7k A
tb.  Sons and Lovers ol 4 ; “Like a sweetheart, “With pain of Love of her”, feeling
the excitment of lovers having an adventure together”'?9} & %¥lo = Lawrence —
ofe{ U & mabsloded oleidl BFRIFE A4 RAleE FHE eyl -
o M4 fHlHel AU BRebzzd AL H-E Al B

r\r

-

g2, i

S iz 34 sHd
t}. o]+ Lawrence B & ¢| Jessie Chambers o 7] ohg-51 7ol #Alel i 225 st

AMlaf

oA 2 srEsl gl

“The trouble is, I am not one man, but two.
I am two men inside one skin”.

“I an not a complete whole. I tell you,

I am two men. One man in me loves you,
but the other never can never can love you.”
“Some part of me will always want you,

some parts of one’s nature are always changing but another part never changes, and
that part will always want you.”'®

EZ ofolus Eo|q #EmSl AdtEeld HAHd BRERS d4¥

O 0 v =2 o 2 :[:_ o&iait\i
Lawrence & 29 &3} £ FT3Ad vt F5o24 200037kl 22| Hift

100 o] &5, p. 6.

) D. H. Lawrence, Sons and Lovers (Harmondsworth : penguin Books, 1968), pp. 116~17.
12) Lawrence, Sons and Lovers, pp. 116~17.
13) Jessie Chambers, D. H. Lawrence :

A Personal Record (London: Cambridge University Press, 1980),
p. 136.



RE ZEEstl o ofeie] a5l BlojnA o

192144, Lawrence £ 2o RS Sl Fibllcks 4742 sln, HES THEF
sl o2l ohe x| "o 2a1q) Ernest Weekley w4 g wtisiadct, AzlolM 2& o
% a9 AlfRiES] ZA e d%8E A E Frieda § abviAl sk Frieda o B
gyel AEBS AAAE #He 2o Hede ¥ AAAUL oloi g image & Ao
2 AR stden], ofoidelAA AEE AR At ofelddAM AT & %A
o SA™al AekS [Essol 2y Friedaol A4l 44 #x=2{% (tenderness) S WHEL
olith, 19218 Frieda oF 37 £9% og& wus ol 243 A+ Lawrence
of A7 227 ol MR A €75 ¥oFn Ut

1 love Frieda so much, I don't like to talk about, I never knew what love was before

The world is wonderful and good beyond one’s wildest imagination, Never, never,
never conceive what love is, beforehand, never. Life can be great-quite godlike.
It can be so. God be thanked [ have proved it.!*

Lawrence 7} Frieda & s=hibzl 3709 % 2 #-79 S. A Hopkin o Aboll #| 2 ]
A ghol A Lawrence & A &7hx oAstsl e A7jd HEol Aok AR #HAIZEH
Eigmo g 7153 A4i®#S s9let. Frieda £% Lawrence & %7 5224, oA
7o gEAEFE AES Fifmol Mgk o Fold g AR a2zt 4Ry #RE
ol v}4led 7lelch, Lawrence & Frieda o7l "¢l 2™ % FUL Frieda v ¥3#std
2ol A otA-g et Frieda o 22 Lawrence 7} @ate dohd A&E A2 4 ¥
golebn dzlch, Aok Alste] KHMET 72 Lawrence o L Friedaold 2
HAzo| H RotE 4 Ut}

You have got all myself — I don’t even flirt .=+ it would bone me very much —
unless 1 got tipsy. It’s funny thing, to feel one’s passion-sex desire no longer a sort of
wondering thing, but steady, and calm, I think, when one loves, one’s very sex passion
becomes calm, a steady sort of force, instead of a storm passion, that nearly drives
one mad, is for away from real love. I am realizing things that I never thought to

realize. Look at that poem I sent you I would never write that to you. I shall love you

all my life. That also is a new idea to me. But I believe it.’®

14) %4, “zalzol glojAel o€ 47, D H Lawrence(M ¥ Fdo] o F33], g, 1979)
pp. 8485,

15) Anthony Beal, ed., “Autobiographical Sketch”, Selected Literary Criticism (London: Heineman,
1955). p. 42.
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°|21%] Lawrence #} Frieda oto] Rifk+ A= Alete] EAol7l+ sialovy & U=t
o gbe gldde olniye AF S oloi HEMOlZ, Al Az, A7 FAHA
5 Lawrence + ol XAuA BHE7F 2et A4l Frieda oo ZE A el glo A
At F A FH dEzs T o2zt e TR o]fex, Frieda At4le] vt
Foll 7153uls}t o] “Rike] ZR, W ER, 1159 ZR A vixsls T A
2 Ealo] of4o]glrh

Sons and Lovers © + #t&o]l %< @M+ 1913 Londonell4 F35glen, o
fie JA22 sto] Lawrence v A% 27|19 3t Bk A4S FHAAGT & +
lr}, ol tisled Harry T. Moore & Lawrence B89 nulz A=z4d #A38S =2
vebzz A fgae] AAE FET & UE “E2E 4 anvt 2+ R A4dE Bt
st [AiE™S FA3hd o3 Fo] wepn gt

&

3

“If the emotion is recollected in tranquility, the product is likely to be merely a
celebration and perpetuation of the past; on the other hand, if the experience is
relieved painfully, its harmful effects may often be discharged from the system, in a
kind of self-administered psvchoanalysis--+ In Lawrence's case, the death of the

past and the rebirth into the present and the future were a simultaneous process

culminating in the production of < Sons and Lovers >.”'®

Frieda #}9] 4% Lawrence o —4& @sted 29 {Efm Hikol 1FstL AUx 84
olei, o] Ao ejojxt Fol o fEFhoR AAsAUrtr & & Qe

Sons and Lovers th-&oll Lawrence 7} A 88 T4+ BMEM MHEMFEY &7
Z, #A7|7} Aolrbe gko] wake Moy AL Eirel srEstE L Atk o] T8
of & 7o)l The Rainbow (1915)0]v] = £3iojeln & 4 & AMdo]l Women in Love

(1916) el vk, The Rainbow A+ 523 E7el+ ¢z Lawrence o &9l Middle

0

Lands 214}9] A& wj7deg dted o 3ol il Brangwen kel 3 Lo 23
Fuiof Atest B#kol mAbsle] it Brangwen Acte] qlE 24 AU A FFEe A
@& Marsh 549 Tom 7t Lydiaolc},, o FA#E2 4AHoz o REMeIUAE
29 FHAHE FAsn doh ¥3oh 92 dugel dal slAel geel dewds
= 4FY T, F BERMERE o olde
thed obF hzbsbAch 25L i

16) Harry. T. Moore, The Life and Works of D. H. Lawrence (London : George Allen Unwin, 1951), p. 101.
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Zitolde fAMMMKMED 9l: Zolth Lawrence t 2AE AT el ol4dHal PuidAz

ek AL % 4 ek,
Tom ¢l ofx Lydiacisl F&atel zkeh7h Sote e guol4 oo &R &

ot HAHE oF & Ak

They were such strangers, they must forever be such strangers, that his passion was
a clanging torment to him.

Such intimacy of embrace, and such utter foreignness of contact! It was unbearable.
He could not bear to be near her, and know the utter foreignness between them, know
how entirely they were strangers to each other. He went out into the wind. Big holes
were blown into the sky, the moonlight blew about. Sometimes a high moon, liquid-
brilliant, scudded across a hollow space and took cover under electric, brown-
irridescent cloud-edges. Then there was a blot of cloud, and shadow. Then somewhere
in the night a radiance again like a vapour. And all the sky was teeming and tearing
along, a vast disorder of flying shapes and darkness and ragged fumes of light and a
great brown circling halo, then the terror of a moon running liquid-brilliant into the

open for a moment, hurting the eyes before she plunged under cover of cloud again.!”

o] xed Tom & Lydia & #& Folx H27p MZLol chal “strangers” A ellol] 2l o}
ab oy zbe] &Al7} whete S seld At g Eikel gl S e #
3|2 matdich ohE Eeld £ ke wtES oy Tom o 2R W olF
ol 2] Faich o] T Abojel 4l ML thAl Wit HEALE dsite d A2 EHYS
Sl st act

A 2 4tHe] William # Anna 2}9]

e

2 Tom # Lydia #tel 9] 71#sl #Agte o=

2 o|zuja] MAlHol i Alhog wolrh -izluh Lawrence A9 7 Eo] 2 %ol
7ol &k zfofete] Tajolt}, F sbghel AlE|Ae HFEHE £ Foln 7t B4E T
Aperel 7bd e Alojrle] spgo] ol oL lojel T Awhute oldsty AVE

o dst7) 318 HzA ol ohviel Zatel Heleh Fae A FEUel Addeld,

“Anna victrix” %ol }2 % Anna o JAEFL AL T ArAFHe 339 2F7
FAo W ool Jdame WYE A7 m FE 477 HE (FFTRLE Yol E

L

17) D. H. Lawrence, The Rainbow (Harmondsworth : Penguin Books, 1979), p. 49.
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dAFot 1 o Rl A wlejubx] Xdtn
L5 tExat A3 odxe] ok o E 2 A Aatoll A zpAle] wleluix] FHhn &
AlghAl "k o] M3 A AT F ¥ T
3l Yool A Ealel twe AR Adszay Ad ABAE A
Sis

Al 3*4]‘410”*1 o] Fox = kA BAE Sl Lawrence v F4 #ute] ol Fghs &
i 5lo] Zhuds] Wiz wajolo} e FE S BESE AL ol ojdH oz ArtEf A
F ogzbe] sejz Eufa abc,

Anna 7} 7=l 999 ole]E F Ursulat: ofe{xl9] Al #2te 2 “wakened
too soon”ste] of o TR 9f2 AviAl HEMI FERZ zeln wcldl HHE ARl
Arats A 4R kA BEd, Ursulav A#Astdd w79 Ale 22 ¢ge 5
g5l EAel e 2& A5 2 "o, Ursula @ =fopelAla sha, 4heo] 4AE
AF wmEde e A ogo] owelvl stk EBE bR FRol i 3
o, Inger Al 2He] UAA FANE Fa] 2= dly A7t WA 74, AbEol A

3]

Felt A 2¥ES ST AA 24A Y F2AS

,L

I
o
ro‘
>
e

Whdoll Ursula 9= %2l 2429 ol Anton & 7]& AAubg &3 7h4e] gle
dEeleh. z2ef=2 Ursula 7t AntonollAl =7 Age GE&ES 22 =7 §E 4
ol ol g3paieh,

Anton 28] Atgte] AsjufFol Ursula & HAIH 545 ol Futsad ot FErh
aeivh 2y W A Ao Fiieleln ¥ & o, BEFA wad ¥ a1de
ookl 3 zbetel fg ol AV E wEd ZE BRE SHE WA sz o4l
ol 71 #e =leh aelm A 4e] BE Sajel FAsdel AdsA £ol 2E A
e e AEg AR RS it

She saw in the rainbow the earth’s new architecture, the old, brittle corruption of

houses and factories swept away, the world built up in a living fabric of Truth, fitting
to the overarching heaven.'®

18) %% #, "Lawrence Q7 e} FE™ 8o =
19) Lawrence, The Rainbow , p. 496.

Ha

A A24%, p. 102 Al g,



Ursula & ¥|& Anton #1¢] Adeld AshE Adsid=at, 2ve 5+ ALstax

Aol oled e fah gaten old dFLUNA HEE ‘free soul's HSE o

Lawrence 7} The Rainbow o4 F3H o3 ZF351z 3 e A Holn Fol 90y
of A5l =3l MlA7b oluiel #Elglel A& E

o|EE& The Rainbow ol ohekslA Adsz F7x ofd JdUyiAE 7lvez
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Lawrence = ¥ &4 Women in Love o4 Rupert Berkin #} Ursula Brangwen 9| 37

2 %3lod olAtd o okdMAS A 4 FehA ok The Rainbow ol A4 FAQE
Z o] gtalatal Ursula 7} Women in Love A5 t}] FAstz glS #qb ohlzl The
Rainbowoll 4] A%l Brangwen & ol #{Aleto] a5 Ast 1 Y+ HOZ Hol upx o

A E2 The Rainbow 2} %3iolelx d7|ol F-ej7} qict

20) Keith Sagar, The Art of D. H. Lawrence (London : Canmbridge University Press, 1966), p. 57.
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III. Women in Love o] YERF Apske] FHAY

A. tR¥%kE B3 : Gerald 2 Gudrun

The Rainbow ollA] F7% =zl zizhA 2] #E-E Women in Love o4 Birkin

# Ursula, Gerald ® Gudrun & 3AE %

u

N

o

s o BANDZMA FAAS The

Rainbow 2} Women in Love + 2% 7|4t 2z glth,

3

N

Birkin 3} Gerald + 77 individual spontaneity ¢+ industrial idealism -

e 2
52 A2 dfzAl JAL Hstn ot M2 =3 Adus @ oldisr v AF
# ATl gloh:

It was always the same between them; always their talk brought them into a
deadly nearness of contact, a strange, perilous intimacy which was either hate or love,
or both.2"

Niven - Lawrence 7} Gerald gt= 21 E2 Fdd BHA7en she A2 79 4

SAtEE st gl Z1AA Rl Felet A A gt

In some ways Gerald personifies Lawrence’s view of western man, elevating the

machine to the status of a godhead, seeking conquest of his environment rather than
absorption into it.?®

London &% 7}+ 7] ikl 412 Birkin # Gerald &2 oi3tellA] 22| = Gerald 7} =+

s 4ol olelg by 4 oot

‘And we've got to live for something, we're not just cattle that can graze and have
done with it’, said Gerald.

“Tell me,” said Birkin. ‘What do you live for?'
Gerald's face went baffled.

‘What do I live for? he repeated.” I suppose I live to work, to produce something,
in so far as | am a purposive being.

Apart from that, I live because 1 am living.’ (p. 61)

21) D. H. Lawrence, Women in Love (Harmondsworth, Middlesex : penguin books, 1980), p. 37. o] 3}

Aol 5IAE of textol wtzo] B(HL kB LI 4o} page & BRI R o,
22) Niven, p. 104.
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Gerald & #3] 5 slvel A 2142 e o759 438 Hofvba £z gl
e 2T, 2w AR Y 5AE BAE SulelM AR
F, 25T B Aol <Azt EAY ofr]E WA 4 Utk Aol
Gerald & ©J3 & wi¥e] =4le]l 3748 #2519}, Shortland ol 2174, Beldover
=

2l & kot o| % A Gerald v 2.9

2o
z Aol Aejaas dvidel Fa4g BHE Sz

28 Qe B4, AR E 2% A9l Uelol el 278 A7 4 olckn 47

Suddenly he had conceived the pure instrumentality of mankind. There had been so
much humanitarianism, so much talk of suffering and feelings. It was ridiculous. The
sufferings and feelings of individuals did not matter in the least. They were mere
conditions, like weather. What mattered was the pure instrumentality of the individ-

ual. As a man as of a knife: does it cut well? Nothing else mattered. (pp. 250-51).

Bhzdcde] iAol =2 5kg ola] AAbulg AReAl = Ede £73ln Gerald &=

FAe] AHd ZbE 24 Ak
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28 FEAR pEctA s A e}

ol#{2] Thomas Crich 7}, *}& 2} 2t o2 s £42 & ok F3se] 2gdl
L5 BAAINI] AW g AHse FoR 3AE A welldd FEEe 23
# Gerald o W&g @AdFolel o7 A Zodulalell ofFd AP &zl Edlr ety

2% 3 Hoh

fo

The Critch mentality is founded on two misapprehensions --- that society is a

mechanism held together only by work and that work itself is merely mechanical ?®

Niven & o] =2 Crich A et} Gerald 7} 7] #1413 & ch sty ¢low] S x)o) 7]#H3=

o7t 2o apgel AALE AAFE Aot

23) Niven, p. 103.
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But now he had succeeded --- he had finally succeeded.
And once or twice lately, when he was alone in the evening and had nothing to do,
he had suddenly stood up in terror, not knowing what he was. And he went to the

mirror and looked long and closely at his own face, at his own eyes, seeking for

something. (p. 261).
Gerald & 3% 5ol tidt A Prl= FHEELZ sleid ARFo ALdHoln], sz 7
4 ERAIZIS 2AHASY AA Hel 243 el AYS BAY Wolth, 23l
YH o2l o] &l apoll 4] =3t Gerald & #A7|AHA12) ool A7 224 27| 49
ol SR tlEe] Haenel FAH FHPL v Heh w24 2k olyjola Ax
A A ZrE At 2 A AAs e Ho] ohebs 22 shr] A Ahc),
A= e Aeddel 44 Fglel £l whatsl A4l m45E disiat 27| zAl
‘a bubble floating’ (p. 261)ol2}x. A 7+ate] alZEo| Z& 7+ r)aut SR]o AAuizd
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And there were only three things left that would rouse him, make him live. One was
to drink or smoke hashish the othher was to be soothed by Birkin, and the

third was women. (p. 300).

ol 2 ool AlA HAH =T Falea st ZolAE ofals ad«) AlgH qb
da g &3 = B
2+ Aol Cafe Pampadour & Minette 5 %A= x]at 11{2 £ offel YAA 2

=5 oA %3k, z2eids} Gerald v i E 4 Winifred o o)&=x =2 mlcisin giri

N

Gudrun £ =hylc,

Gudrun =% g&mMol 73w Birkin 2] o o] Hermione &l Wzl 22718
72 %8k ‘Make-belief’ (p. 264)2) Aol Aedx AYL F4357 2ol Solx ki
Alelet, ojelq Gudrun o 242 Ursula 9 Hermione o chsbol ole)4] =ds 1A
L

‘I think it is perfectly wonderful --- like a flash of instinct --+’ ‘Her little carvings

are strange,’ said Ursula.
‘Perfectly beautiful --- full of primitive passion :+-’
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‘Isn’t it queer that she always likes little things? ---
She must always work small things, that one can put between one’s hand, birds and
tiny animals. She likes to look through the wrong end of the operaglasses, and see the

world that way-why is it, do you think?’ (p. 42).

Gudrun £~ ¢l7b=Ql Ao Fo|E 77 oy vl zoelw YT A= A=

jl B B

2 4ol B BEe &FF VEAI BE Eel AL AAE shste] 2

0.

an

2o #4stel . atch, ‘opera-glasses & AFE FI EE adtv FHY AEH <Az
Moz FHssle] zHAlel olEHael duto g AAL dide] el FHsAdel i
A5 822 vr3 9tk Niven e ol®E3 gty Aol %% Gudrun g o534 ol

We have many examples of Gudrun’s lack of interest in the natural or even the

social world around her. It is true that when she contemplates the miners she senses

*a glamarous thickness of labor and maleness, surcharged in the air--- the voluptuous

resonance of darkness.”*

Gudrun o Fwe} 4t3v} F4-5ol gt grzte Hxoz o7jFozel e FPT
o adelA qlztoz Aol off-al 2lmls gl Zeic) 2w FEE AT Hokils
A&l el AA7L ohel Faust 892 E714 3 743 Sab3 7kx2 Agls Eolzkan 42 of
w 2] Ehe] dA Eatc

&3 Gudruno] Geraldeol# Zgid Z2ezel Asla AuiaEzt FEel oz gl
“Coal-dust”ol | Gerald 7} Arab & %8 o+F& Y53 2ele] golld 2= 23 4
2 A Ho}, Gerald & %2lx e 7la £oz wg B, |@AENH Y
Ao n 480 Fet 22 AR HE Feidein g, FEigel HAZESAAHL sk
7etH o7 Zol¥ i Gerald el 2ol 3 @ FolA Gudrun & FAel A dF

k3

o]
=
s AweEg cA Db e o FHe ety n %W Gudrun & 2ol

kd
p

o] 2ol He{Sus 2 e WoE T89S =72 ged

Gudrun looked and saw the trickles of blood on the sides of the mare, and she

turned white. And then on the very wound the bright spurs camed down, pressing

24) Niven, p. 107.
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relentlessly. The world reeled and passed into nothingness for Gudrun, she could not
know any more. (p. 124).

223 GeraldolAl  “I should think you're proud,” (p. 125)2} ¢/ &c}, =z22{d
Gudrun 9 ®59} 2&olA Gerald =& AF7hx] =72 £ 23 3714& 2AAL
Gerald ¢ Gudrun ¢ FEMS 18% “Rabbit"ol 4 t1& Fe2iz# vehd,
Gudrun©] Gerald & *Fol5A49 oit-& E7 Bismark & E7ZAH Fof Wiz ¥
W Gudrun & =79 w42d e WAL, 279 gl YR ZAstm Fatadlv)
g ol 2 b HAYE @ Fio WHrt:
Her heart was arrested with fury at the mindlessness and the bestial stupidity of

this struggle, her wrists were badly scored by the claws of the beast, a heavy cruelty
welled up in her. (p. 270).

Al sjeion] ofal E%e) TEAC HE 4o Qe 18 BAS AEHE A7}
942 A ghet,
ol 5 FApgtel A zxol T2 1x Az o chgjolel A Elatd FREA £7L dYnie
2 o] Fofzlct:
And now. under the bridge - - - - His arms were fast around her, he seemed to be
gathering her into himself. her warmth, her softness, her adorable weight, drinking in
the suffusion of her physical being, avidly. He lifted her, and seemed to pour her

into himself, like wine into a cup.

“This is worth everything,” he said in a strange, penetrating voice. (p. 373).

Gudrun & Gerald ol # ‘everything’elt}, Gudrun =3+ Geraldol#s AH o= z7&
abzlo g AZe 3E7E A b 2 2 o3 Jsigle 2eel dateldd
I ORHFR kg o)A (RS dAololeh:

Gerald-who was he? He was the exquisite adventure, the desirable unknown to her.

She looked up, and in the darkness saw his face above her, his shapely, male face.

There seemed a faint, white light emitted from him, a white aura, as if he were a
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vistors froin the unseen. She reached up, like Eve reaching to the apples on the tree
of knowledge, and kissed him, though her passion was a transcendent fear of the thing
he was, touching his face with her infinitely delicate, encroaching, wondering fingers.
Her fingers went over the mould of his face, over his features. How perfect and
foreign he was-ah, how dangerous! Her soul thrilled with complete knowledge. (p.
374).

Thomas Crich ¢] £&20.8 o

i

< BESE phebAlc, oA FF o ol El
v Antd s '7ted] AL A Gerald v 2 Atelel A dlojd 7] S8l Gudrun 2.8 Y-

4l erg QlmA et

In a kind of somnambulistic automatism-the whole episode is uncannily evoked-he
goes cross-country through the dark to the churchyard, recoils from the smell of the
raw earth and the flowers on his father 's grave, pushes on with a blind purpose, enters
the house that is his goal, and in his muddy boots climbs the stairs to Gudrun’s room.

Now begins the see-saw battle between them that ends in his death.2®

283 2% Gudrun oA A Bge Ha) == B oks d=d 433

“He had come for vindication. She let him hold her in his arms, clasp her close
against him. He found in her an infinite relief. Into her he poured all his pent-up
darkness and corrosive death, and he was whole again. It was wonderful, marvellous,
it was a miracle. This was the ever-recurrent miracle of his life, at the knowledge of
which he was lost in an ecstasy of relief and wonder. And she, subject, received him
as a vessel filled with his bitter poison of death. She had no power at this crisis to
resist. The terrible frictional violence of death filled her, and she received it in an

ecstasy of subjection, in throes of acute, violent sensation. (p. 388).

o] Abghp oA Al A Aol o8 oz AdutolA HAHez Wsle A
°}217] wiFol Gudrun & %3} Gerald o Zaj7t $utzzl9dg =k olefg AL
ol 44 Gudrun & Geraldel 2785 Uddl"oz $£L31= YL wloy zzoz
Gerald & w#H o, FAHoz Avsleis g Bold o}

Gerald + 2419 will o] Gudrunef#| A& xZ ZLgo{xn Qots 4L %4

Diana 7} 2l Abste A71E &8l QlAlS7] Al zbgicd, 14% “Water-Party™of 4| Diana 7}
5ol whalxl Gerald 7} w40l #Ho{Eo] 23 E Falmal dhck,

25) Leavis, D. H. Lawrence | Novelist, pp. 197~98.
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ey Al AlxelE F7slm F2E sl 2ok 29 oxE 2 w3
Diana & #7|9a A4 E4202 HAsey 3l Gerald & Birkin 3 Gudruno] =
Moz ghigict:
“There’s one thing about our family, you know! he [ Gerald ] continued.

Once anything goes wrong, it can never be put right again-not with us. I've noticed
it all my life-you can't put a thing right, once it has gone wrong. (pp. 205~ 206).

Gerald & 7bgol 4 zak Apdlel xalz ejxzxs Zgsl Wa 28 d5o| glojges
AddFezd 22 Al Yo FAYE A4 A e}, ol i Ao
“responsibility for the amusement on the water™ (p. 173) 7} 2ol A @A ek A}
A2 FataAch, ol zamt Ax Az Aoelx] Zale as), $4los dy|=
Industialism of g & AYL 2Hte 4 glcke AL A ApAoln,

atga ddAdd # 7

fo

-‘Lawrence + ‘Noa’s flood’ & 5ol Fi water 3 F=
ot. Water 7} Death & 2jv|2 2% Water Party + Death Party o] 523 7Zlo]o] o]
R Gerald o #l4a B4z o] 27 27891 improvement,industry & 2=
deatholl gt 75 o=|dhA] 5= Zo|ch,

14% “"Water-Party"ol 4 Gudrun & 357}l 4 H19%E Gerald £%¢] “long horned
bullock™ % %& #v 3|&3% -t oluiol Gerald 7} vEh A Gudrunol#l Fe4|zlch 1
2{+ ‘You think I'm afraid of you and your cattle, don’t you”2t: st Gudrun & =
%ol bullock 9} Gerald 7} % A15v] Gudrunol gk 7ol WZso] 9& #Holr,

‘Why should I think that?2}+= Gerald & %ol Gudrun € ‘a light blow’2 o &b ¢},
Gerald = Gudrun & °]21& #52 o=]& 7lwx 2o, o+ ul2 Gerald o 2}7)9)
soul o A& FHAE FF 47 Flolty, 1+ 9382 Gudrunol A A3e :wsiey &

AH4le] Cain o 2%, mother 2 & »we infant 2l= 723 ti¥o| Gerald
v SAT AH 25§ A ok Gerald® B ozl A Ao Caine] 3o 4]l 4
dlofrtext X#on, RAo £L& 285 tif o FH 29 21U Loy wA
e g slAl sl a7 2eid 3EAYE REH slejur] Yeld o of el
Gudrun ol Al &3t slgicts 72 S5% Hkito| gl

Gudrun o} Gerald ol ol&ad 71& Fqlolal &lgdrtoln] 22232 claly wia S

HEeol 27 edFe oxaql HujAeledet, 22y} Gerald s PAQ 49 mio
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Holzx £33 ¢35 ojelolo|Hal whE gt 4ol i FrH S b =l
Gudrun ol A S659 7L< 2ad sle R Gerald ol Al F=bAal =29 HA
AAS 88 4 9od ol A3 Ak, 22y Gudrun ol Ale ol eh2-2 Gerald 9 o

obgre mwzbel Pharel wolgich

1 - 2 T

™

And she, she was the great bath of life, he worshiped her. Mother and substance of
all life she was. And he, child and man, received of her and was made whole. His pure
body was almost killed. But the miraculous, soft effluence of her breast suffused over
him. over him, over his seared, damaged brain. like a healing lymph, like a soft,
soothing flow of life itself, perfect as if he were bathed in the womb again. (p. 389).

o]9}7+ e Gudrun @ 47A¢ Lawrence & AdAHE 72 AL oA Aol FAMOR =
of#lolet e FATH BrEgs A e AdEE BAs D !

What Gudrun object to is the lack of passionate purpose in Gerald’s life. And here

Lawrence goes beyond the usual concept of the industrialist-as-emotional-child.?®

Geraldol & Gudrun® =53 & WdteixA 5/gxn Gerald =3 #Ale]
Gudrun oAl #of gloie Qe 25 de g sfe abd ¥osid "ok

AZ 259 dAE 2AL 4 gt otst-RS ZAs, Alps o Tyrol AH el A 9
259 e dzol e sl LAy FEEE A He AHolRr T

4 olch, #% Gudrun & Loerke et= %9la ol&rtolAAd A2 FF 43T
A

P

o 4% w7ddlcl, 2% =3 Gudrun & 22 Mechanism 4

%
1= Gerald 9b2= 2 E woil Freja Hglg BoFcol
2537 ngg BT Aol T2AAY, a2 2EHoZ 29 kB F7F9 Gerald &
BE e 718 A WA 279 25 4 e Y L5Hog A

7b51# sltt, o]ZAlsled Gudrun  Loerke & o423 Fao4¢ Za JAE $A47

Gudrun 799 7t54 o2 9d Gerald v Gudrun & Loerke ol Al Z#olets 29
kgl gle) S wlEAg By w3 dges s AlpsFeld AFE v

27)

gith, Leavis 7} Gerald 9 life & ‘the victim of the triumph of mechanism'etz Z ¥ 3l

26} Mark Spilka, The Love Ethics of D. H. Lawrence (Bloomington : Indiana University Press, 1962), p.
137.
97) Leavis, D. H. Lawrence . Novelist, p. 99.
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Gerald o F5oldel HEE =27h 2730 & ¢ alo] 44 s JEE A

B. #t1} EEE: Birkin 3} Hermione

Hermione = Lawrence 7} # 23 Q2% ZoA 713 HAdde JdEFY itz Ly
4 ¢lt}, 2L Breadalby &9 o}Fdg ez @
So] wolFt BYA A4 AslAEY oS HIgy T 4 Al

Birkin & AAlA fEHEFES 6= Hermione & W%l %z s 249 <
7oz & tulata gl Qe adE R xrlEle] Aeso U
olel AollA Geraldst UHs $A44E woiFch 219 Birkinel iy Axeld
Gerald 7} Gudrun & 2% Az M2 st& Ao, 2 257 T5H
4o wA e, a2 2458 Women in Love © A EHE el sedl o] Zoll 4
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She always felt vulnerable, vulnerable, there was always a secret chink in her
armour. She did not know herself what it was. It was a lack of robust self, she had
no natural sufficiency, there was a terrible void, a lack, a deficiency of being within
her. (p. 18).

Birkin #¢] Aol 4} Hermione & 44L& t}& A3 =z}, 2y & Birkin9 ¥
B3l A dele] i g A o7t g A5 & gloky W golA Birkin #e] Abul
2 glpg wgn aAbstel dAdz &

stm % szl AL dyHoz A" 4 gle 2E Hermione o] A7t o] &4

rulo

DA &t Hermione ¢ Birkinol gl ¢ol®

L

dAe =oJg A, AFolm HAHQ Agarg BirkinolAl &7#7] wfelatn

shaleh:

O

“She is notoriously a portrait from life. sketched in one of Lawrence’s extreme
revulsions of feeling, after an initial admiration ; and many of her characteristics are
the more or less accidental features of the original, But she soon turns into one of
Lawrence’s lasting and central symbols. Accidently, she is a great lady, a patron of
the intelligensia, with something of a genius of her own to aesthetic life, if not for

aesthetic creation. Essentially, she is the type of possesive, intellectual-spiritual love,
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a love unwarmed by physical passion, desiring only to absorb and subjugate the
mental being of its object.”?®

“Class-Room"#ol 41 Birkin & Hermione & =22{3 ® %ol 37}vpA o} g3 Zo] =t
B} :
‘Knowing is everything to you, it is all your life, he broke out. She slowly looked at
him.
‘Is it?’ she said.

‘To know, that is your all, that is your life - you have only this, this knowledge,’
he cried.

‘There is only one tree, there is only one fruit, in your mouth.” (p. 43).

o} 7141 ‘only one fruit’gt Eden 54lel 4] Eve 7} w2l 0 24 ol719] E}2tS 71zL Z
Aol doj & oajgir},
Birkin = Hermione 7} 2 oF & 2 Alof] ik A4S 24 W Fol & HAA 239}

22g ASHE AR S Yoigoh chAlwed 29+ Birkin g 2absiw 4

L

l olaf 7} opd HAIHQl 2o BojuloffA] Ay BFFiA o R 185 FEAFVE
H3= Zolth, Lawrence = Hermione 7} Yz 9y AAlAAe 223 o3 4L o

g3t el B Qe

o

She despised her God and her angel. Yet she could not do without him. She believed
in herself as a priestess, and that was all---

So she adhered to her god in him, which she claimed almost violently, whilst her
soul turned in bitter cynicism from the prostitute man in him.?®.

Ursula = Hermione o4 2149 n}&-20) dojly ozl Fiee EHHAHSL wH

2

Azl 2L oA 1S Hnel FAZ Sulshe Gt Dol FHHGE A

A= ads ARE 5 e A oxg zAlReln oled 9o Fy 4L 24
FollA shus falsio] 4 AL FAse, 2E ddAql ZHAEE oy 24

-
A Ao Fo]dei ‘a finite particles of thought'2 v}# ¥} :

28) Hough Graham. The Dark Sun : A Study of D. H. Lawrence (London: Gerald Duckworth & Co.,
1956), p. 86.

29) Lawrence, “Prologue to Women in Love”, D. H. Lawrence, ed. Colin Clarke (London & Basing-
stoke : The Macmillian Press, 1978), p. 49.
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Hermione depends too heavily upon one or two elements of being : will, spirit, and
intellect are fused, within this woman, into a single passion for final abstract
knowledge 3

abzbA Birkin & TEA7HE 2499 2 295 9 AAA AFoln £4
Aol A4 Loz HFHA}:
Such knowledge means power to Hermione, power to hold all life within the scope
of her conscious intellect, to toy with the passions there, to reduce them to finite

particles of thought, and to reduce even Rupert Birkin to his abstract spiritual

essence.?!

Lawrence = Hermione & o] 2{3F 31923l =2j4le] Z=}tg ‘the diseased intellectualis-
m’ (p. 122). “Her desire was all spiritual, all in the consciousness, never through the
senses.”®ebi AT 1) A9 Yo s shAE Bolx Fzel e ¥
& gigtn ulyad,

Birkin & “Class-Room7ol| 4] =}Ale] “&HciA|"o A fYole 7S 24 A5 £

=} -1 x
29s 74

olr

ol g A2 $2E UG AW FULD B

“...1t [sensuality] is a fulfilment --- the great dark knowledge you can’t have in your
head --- the dark involuntary being. It is death to one's self --- but it is the coming into

being of another.” {pp. 46 ~47),

o243t Birkin ¢] #4-& Lawrence 7+ And by sensual, we do not mean greedy or
ugly, we mean the deeper, more impulsive reckless nature’®elz 7|E3le 5ol ch sl
Hel ek Qe F Bgelzt i7ke] 713 £odAel ez FFol Wi AwA
g 7hsA ok e, & AedlAM 2=2x AFute F7-shalchs Birkin o @2
253 HAstEln 7|AISHE AFd]el A l7he) 2AITE o] Fr sl AN A F
T olelok & atgol 2k Aoz l7te] UZNA AwAeln AHzHol AE
FA kA E3te del g ARubge Az o AHp # Fo|rt,

Heol A divisle AR HRe] Q7 AL HI Fod oz

30) Spilka, The Love Ethics of D. H Lawrence (Bloomington : Indiana University, 1955), p. 122.

31) Spilka, p. 122.

32) Lawrence, “Prologue to Women in Love”, p. 53.

33) D. H. Lawrence, Faniasia of the Unconscious (Harmondsworth, Middlesex : Penguin Books, 1977),
p. 117.
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Hermione ¢t} 244 %3 Birkin & gl7F 2efo] o] s3] 5945 2 z4dulo

“

2 sl e x5 7 A S FHe & #olth, o] & <143 Birkin & Hermione & 4l

‘You are merly making words and knowledge means everything to you. Even your
animalism, you want it in your head. You don't want to be an animal, you want to

observe your own animal functions, to get a mental thrill out of them. (p. 18).
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She laid as it were viclent hands on him, to extract his secrets from him. She must

know. (p. 9).

ofzxfed 27t dugles AL Folo|Exl ARAL odolol Frp= AL AL Fo ofsl
Frpbdol Ah2 b3l Hermione of A ¥ ol 448 2 =auFol,

o]zl Hermione o] o}3A] Birkin & WE 3 FdAo0 2 wte] 2119 Hkgl A A4
Aol ztA el AL AL gc} .

‘But your passion is a lie, he went on violently.

‘It isn’t passion at all, it is your WILL. It's your bullying will. You want to clutch
things and have them in your power. You want to have things in your power.

And why? Because you haven't got any real body, any dark sensual body of life. You
have no sensuality. You have only your will and your conceit of consciousness, and
your lust for power, to KNOW!

He looked at her in mingled hate and contempts, also in pain because she suffered,
and in shame because he knew he tortured her. He had an impulse to kneel and plead
for forgiveness. But a bitterer red anger burned up to fury in him. He became

unconscious of her. (p. 46).

Birkin 2| o|2]& e} %ol el Leavis + Birkin o] &pAle] Wud 20<3 s gl

44l JA4AE Hermione 3 5o 279 deld Azne) wees #dgn:

rir

=]
T

What Birkin denounces so brutally in Hermione is what he knows as a dangerous

potentiality in himself.3*

34) Leavis, Novelist, p. 213.
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Birkin o J A3 Fa4lel HA=d4 ¢lAd Hermione st 28 voigle] EFa
(paper-weight) & ©z]& A7le] 417ic} o] A4S A|7|2 w4 Birkin © Hermione
£ wuA =,

o]2}z-2 Birkin 2} Hermione & ##S Freeman -2 Birkinol#l 2lel4 shvte] &4
olzt ‘F-&e] ov] & Adch¥n @4l £8 Sagar & olZle| T Adl, * FEz ¥
B A FA He Aeolztn onl g Fojgdo) @

AnHeor BHog Hz ojidel AA ZolMut Amal @M Hermione & o]2]3k

dlel gl Fdoz Arngd dFgg A aeelx ¥73 3 Hermione & A~

She had only hit him, as any woman might do, because he tortured her. She was
perfectly right.
She knew that, spiritually, she was right. (p. 118).

“Women to Woman™#eol| 4} Ursula ¢} Hermione 7} Birkin &} ulell 222 uj, Birkin
# Hermione Apojoi = o]o] of o] Alojgl o vdx{x Hermione = Birkin 7o) Sl x4
T2 =], Hojul BWhH AmHel $YAL HFoz 4, Ursula 2 sty oA

e =oA e

“Urula felt that she was an outsider. The very tea-cups and the old silver was a
bond between Hermione and Birkin. It seems to belong to an old, past world which
they had inhabited together, and in which Ursula was a foreigner. She was almost a
parvenue in their old cultured milieu. Her convention was not their convention, their
standards were not her standards. But theirs were established, they had the sanction
and the grace of age. He and she together, Hermione and Birkin, were people of the
same old tradition, the same withered deadening culture. And she, Ursula, was an
intruder. (p. 337).

Graham Hough & ©]#}72 Hermione ¢ 42 c}&3} 7ol X M3tz 9ic}:

*+ Friendship and love from such a woman can only be a form of bullying. And the
emotional and spiritual bullying must always continue because the obsessed will can
never be satisfied. Because it is never satisfied, there is always inner torment, inner
unrest.?”

35) %21¢4, “The Rainbow ¢} Women in Love 8] ##M 5 T# 3l Pattern & Imagery”, o 3o zji &
@ ek 4aree] =, 1980, p. 28,
36) +=1°, p. 28,
37) Hough, p. 88.
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o|% A 2wl Birkin % Hermione o ©1d2} olv]& wlz F47| &<k A 2 A4
of th& Lawrence 2419 #E-¢ =sbv Zeolztn stild,

C. TE2E#y Ab2b : Birkin T Ursula

Women in Love & T3 42 <2l Gerald 2 Gudrun, Birkin ®} Ursula ¢ 3%
AL gzAeoz wEANezA 749 5% o] Fx ¢vh Gerald ¢ Gudrun & 37}
FFZo| o]7]7)} Molsti 4 U3 see-saw AY 3 22 wiw, Birkin & Ursula & o=
g2 shuli} shado] ofujel, Mz7kel 43 283% FAZche dA F FEY Ao
7k Qe

Lawrence 7} B3kal= 71& 2
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oz e AFol olel “F Al ZE(the ultimate

marriage) "°[c}, °] T Solak “eldgk sHglo g Aol g FAH shAddt Ale
24¢] 3 ojxdrlole] Aulz FaAMolmAr YT ole{F AATWE e[

London .2 7} 713toll 4 Gerald 9 E#3l#l 5l Birkin & AlAI74 2 ekel Abejol 3l
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“I know.” he [Birkin] said, “It just doesn’t center- The old ideals are dead as nails
-- nothing there. It seems to me there remains only this perfect union with a woman

-- sort of ultimate marrige -+- and there isn’t anything else.”(p. 64)

oA AES Q29 e AP ol £ 9= Sy Holgln
M wha], Gerald + “the plausible ethics of productivity” (p. 64)% E3 4 Szl 91
e olFozd A2 A Fo FFe] FEseletn Al zdo

Birkin 2 Gerald 2] 54 A ojAlF30olol 395 Aol Hr] Gerald 24 NIz dHo
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Mark Schorer & Women in Love ol el FAH 5 “will"2} “being™ 7} #3323 3
el 3ot
Will is the integration of the drive of ego toward power, toward domination ; it lias

its inverse in the desire to be overpowered, to be dominated, to yield everything to

dissolution. Will is mechanical, and its symbol is therefore the machine ; its historical

38) Leavis, Thought, Words and Creativity, p. 63.
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and social embodiment is an industrial society that lives by war ----
Being is the integration of life forces in total and complete self-responsibility. It's

historical embodiment lives in the future’®

Z  “will"e 275+t Gerald 9t Gudrun-& shEA QlzizAle] FEolu] el
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Birkin sets it forth in opposition to Ursular’s belief that love surpasses the individ-
ual, and to Hermione’s belief in spiritual and abstract communion. Such forms of love

involve the loss of selfhood.*?

zelx olefd AT Al stz 7|AS L] dHef AgiAslolA stEsle 7=
Z2od4e H2E Aol HYHL Fal IHEAA wave ofdH AZRIAE
ct,
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Pure culture in sensation, culture in the physical consciousness, really ultimate
physical consciousness, mindless, utterly sensual. It is so sensual as to be final,

supreme. (p. 87).

22iv 192 “Moony ol A Birkin & zollAl duts) Qs m 2y ofwl Ao

39) Mark Schorer, “Women in Love and Death”, D. H. Lawrence : A Collection of Critical Essays, ed .
Mark Spilka (Englewood Cliffs, N. J.: Prentice-Hall, Inc., 1963), p. 57.
40) Spilka, The Love Ethis of D. H. Lawrence, p. 126.
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The African statuette--- had thousands of years of purely sensual, purely unspir-
itual knowledge behind her. It must have been thousands of years since her race had
died, mystically : that is, since the relation between the senses and the outspoken
mind had broken, leaving the experience all in one sort, mystically sensual, Thou-
sands of years ago, that which was imminent in the holiness, the desire for creation
and productive happiness— must have lapsed, leaving the single impulse for knowledge
in one sort, mindless progressive knowledge through the senses, knowledge arrested
and ending in the senses, mystic knowledge in disintegration and dissolution, knowl-
edge such as the beetles have, which live purely within the world of corruption and
cold dissolution. (pp. 285-86).

Birkin & o]} £7re Hao Halsl olze)siold fejollAe wiaknt whasied e}
Yz doks AL ARG Ho

ol

-+ the essential process would be the same-the destruction of the happy bond
between mind and body, soul and sense, the destruction therefore of all specificaly
human creativity and the relapse into pure sensuality, hot and putrescent in the

tropics, cold and icily destructive in the north.*?

obiz el 7k zzbgo] oeldle vl dAdiAsY wFRA BFAozA Y EHEE on
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13% “Mino"ll A Birkin & 27} Ursula ® o] §1.2} 3l& #AIE o7 o] A
t} .

AAY 4e

o

‘What | want is a strange conjunction with you-' he said quietly ; ‘-not meeting
and mingling ; -you are quite right ; -but an equilibrium, a pure balance of two single
beings : -as the stars balance each other.’ (p. 164).

41) Hough, p. 80.
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Hol i 7 2} @ 2 Birkin & Ursula & 270 ZE3ld “Yes, - my love, yes

- my love. Let love be enough than I love you then -:- I love you. I'm bored by the rest.”

(p. 172)2} 2 AletS T4 gch, o474 Birkino] iR ste 722 AE Aoz AR
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She stopped and held him tight, hard against her and covered his face with hard,
fierce kisses of passion. In spite of his otherness the old blood beat up in him. (p. 210).

Birkin & o] A% 5ol Foz FolrlHA e HHA A5G Fi FolozHy
sloj bl F-ololl mubsleiw slEx]E AT

Then, satisfied and shattered, fulfilled and destroyed, he went home away from her,
drifting vaguely through the darkness, lapsed into the old fire of burning passion. Far

42) 8<%, “D. H. Lawrence ¢} Women in Love & 7", gtz ety 4139 =%, p. 29,
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away, far away, there seemed to be a small lament in the darkness. But what did it
matter? What did it matter, what did anything matter save this ultimate and trium-
phant experience of phyical passion, that had blazed up anew life a new spell of like.
‘I was becoming quite dead-alive nothing but a wordbag,’ he said in triumph,scorning
his other self. Yet somewhere far off and small, the other hovered. (p. 210).

o} 7|0l 4] Otherself 7} ¢lnj3l= 2L 1moko] ‘Mino’e] Symbol 2 %3te] Birkin o]
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.+ -+ The old way of love seemed a dreadful bondage, a sort of conscription. What
it was in him he did not know, but the thought of love, marriage, and children, and a
life lived together, in the horrible privacy of domestic and connubial satisfaction, was
repulsive. He wanted something clearer, more open, cooler, as it were. The hot
narrow intimacy between man and wife was abhorrent. The way they shut their
doors, these married people, and shut themselves into their own exclusive alliance
with each other, even in love, disgusted him. It was a whole humanity of mistrustful
couples insulated in private houses or private rooms, always in couples, and no further
life, no further immediate, no disinterested relationship admitted : a kaleidoscope of

couples, disjoined, separatist, meaningless entities of married couples. (p. 223).
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And what is this other, greater impulse? It is the desire of the human male to build

a world ; not “to build a world for you, dear ;" but to build up out of his own self and
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his own belief and his own effort something wonderful ---

And the motivity of sex is subsidiary to this: often directly antagonistic.*®

~

#ol 2 AMEgtez W« RS vk Y #L 24y wadche AE AR
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-« Yet, at moments, she yielded and softened, she wanted pure love, only pure love.
This other, this state of constant unfailing repudiation, was a strain, a suffering also.

A terrible desire for pure love overcame her again. (p. 276).

ol Aol AejolA Ursulat %o &% tdx& Birkind 2Add, 28 2%
“Cybelle / -curse her / The accursed Syria Dea/ " (p. 278)c|2}z ¥-2v, 34 FHH
of ulal o] ofAtell #Fglel & WA Zgel ¥A 2] 2452 T Ursula 2 723
oA -g 9u]dt= Holth,

Hermione & bt Ursula & #HAlo] ¢ Birkin &) #+E&& dho}5d = glerts Hul3

olobr|@e}, % Birkin2 Ursula AH4lel wiehs 2449 004 A¥Y 4 £33¢

43) Lawrence, “Fantasia of the Unconscious”, p. 18.
44) Niven, p. 98.
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He did not want an odalisk. He wanted a woman to take something from him, to
give herself up so much that she could take the last realities of him, the last facts, the
last physical facts, physical and unbearable.

And if she did, could he acknowledge her? Would he be able to acknowledge her
through everything, or would he use her just as his instrument ; use her for his own
private satisfaction, not admitting her? That was what the other men had done. (p.
331).
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‘You!” she cried. ‘You! You truth-lover! You purity-monger! It stinks, your truth and
your purity. It stinks of the offal you feed on, you scavenger dog, you eater of corpses.
You are foul, foul-and you must know it. Your purity, your candour, your goodness-
yes, thank you, we've had some. What you are is a foul, deathly thing, obscene, that'
s what you are obscene and perverse. You, and love! vou may well say you don’t want

love. No, you want yourself, and dirt and death-that’s what you want. You are so

perverse, so death-eating. (p. 346).
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And was not Ursula’s way of emotional intimacy, emotional and physical, was it
not just as dangerous as Hermione’s abstract spiritual intimacy? Fusion, fusion, this
horribe fusion of two beings, which every woman and most men insisted on, was it not

nauseous and horrible anyhow. Whether it was a fusion of the spirit or of the
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emotional body? Hermione saw herself as the perfect idea, to which all men must
come : and Ursuala was the perpect womb, the bath of birth, to which all men must

come! And both were horrible. (p. 349) (p. 348).

o|2| 3t =al4olA Ursula + Birkino| vwigtyd A7} oA & vlza AQA 5=
24 gt gy e} o] FelA T AES 72 FYsiA Ho:

She looked at him. He seemed still so seperate, New eyes were opened in her soul.
She saw a strange creature from another world in him. It was as if she were
enchanted, and everything were metamorposed. She recalled again the old magic of
the Book of Gensis, where the sons of God saw the daugters of men, that they were
fair. And he was one of these, one of these strange creatures from the beyond, looking

down at her, and seeing she was fair. (p. 53).
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Lawrence & tof-33 ze] BAE L giet,

---she had a full mystic knowledge of his suave loin of darkness, dark-clad and
sua'-e, and in this knowledge there was some of the inevitability and the beautyof fate
which one asks for, which one accepts in full ----

He knew what it was to have the strange and magical current of force in his back
and loins, and down his legs, force so perfect that it stayed him immobile, and left his
face subtly, mindlessly smiling. (p. 358).
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o

The dandelion in ful flower, a little sun bristling with sun-rays on the green earth,
is a nonpareil, a nonsuch.

Foolish, foolsih, foolish to compare it to anything else on earth. It is itself incompa-
rable and unique.

But that is the fourth dimension, of being. It is the fourth dimension, nowhere else.*®

45) Lawrence, “Reflections on the Death of a Porcupine,” Phoenix 1I. (bloomington : Indiana Univer-
sity Press, 1969), pp. 468~69.
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Abstract

The Ideal Love Shown in Women in Love
Kim Jung-sook

English Education Major
Graduate School of Education, Cheju University
Cheju, Korea
Supervised by Professor Kim Soo-Jong

Lawrence is well-known novelist who pursues the new ideal relation between man and
woman. '

He writes many works about the real meaning of human-life, while others are interested
more in the social life than the life of nature.

And he belives that the dehumanization of modern life is caused by the degradation and
disintegration of individuals in the mechanical society.

He, then, insists that the new human relation-ship must be achieved by the embodying
of human consciousness.

He shows much despair, crisis,violence, tension, death etc which spread into the individ-
uals supressed by the enviroment of post-war(world war 1).

He starts to endeavor to help poor individuals in the way of desirable human relation-
ship through his work about the sex.

We, there fore, should understand his novels notonly as a love-story but as severe critics
on the dehumanization prevailing in the mechanical society.

We can say that Women in Love represents the true humanity and gives us his major
message that the true humanity could be gained through the true relationship between

man and woman.

% A thesis submitted to the committee of the Graduate School of Education, Cheju National University
in Partial fulfillment of the Requirement for the degree of Master of Education in May, 1986.
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This novel emphasize on the self-consciousness ; It, he believes, is accomplished by the
building-up of pure relationship between man and woman.

He explains it as “being” in his critics “Reflections on the death of porcupine”.

In the view of that, we can understand that the ideal state shown in women in love is
acquired by Birkin’s trials to get the ultimate and finality of marriage.

Lawrence figures out “Ursula” heroine of The Rainbow, and creates her as the ideal
woman in Women in love, even though he failed to make the ideal relationship between
hero and heroine in The Rainbow.

And then, he finally creates “Birkin”, as the ideal man in the novel “ Women in Love.

So, he can match the ideal man and woman “Ursula and Birkin” in the state of
“Star-equillibrium” While another pair “Gerald and Gudrun” play the roles in the

state of see-saw game .

He suceeds his dream to match them in Woman in Love, which we can say This

novel is the great master piece among his works.
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