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Hemingway 2l The Sun Also Risest 13 AlAtAd] 2. 7tdH ez oy

g7t A Abge) A EEA REx wEse dLolge @ 7|2l

FAF Brett® JALE ALFE s dUAS dULH, o2 A% HAAH F40
2 A4 E st A2 dxe ofEedA EHAHQ AR §FEFE B
o 2ve o8 FAee] #AE o] FFA AF WAL AFds AEelth
23219 Brett® F31 Robert Cohn, Jake 28X Romero7} Al#g gk, 22y
o] @zt FFE Bretto]l thg AHL 189 EAHQA wjAH 7)1A ol Q
8 Z}z g g drh

Robert Cohne QU+ 2A2A o] 2F9 @ita Alg-g vl 2+ Brett
gto] fAlNA A W #4g ek ey e du4gde Bretty B

€ AEEERH gug g

Jakex Brett& Atgstv dAel FdHctrt M A wEo Bretts 233
AlgE Rl Babe HSHoln FiAel Aot MEE AFEA T Mze
AR QM 285 AHFES SAATNA Rt o] EgS 433 AgAoln
ez},

o] ZFol A Hemingway® '©]459]% % -&(ideal hero) &4 Ul UAEEZR
FE S3F 2 #4Y9 didel He %A Romerow F4-0] €ad gygst
A HE AU Ut 2FE ZEHFO g 19 REFE Brettshy] AlF ol
M= Yepdtr, 3 ¥ Brettd& AMHIHME FLoAe g FHeln AaA|
¥ YFoE Aotg %A 9= Romerod] &59 £7] A= EHE Robert Cohnol

* € 282 20009 8¥ AFEy n&isy Adse AEE a3t Ay =89



1} Jakes}+ tZ2# o)t} Romero?] ©ld 24 HEE A3 Brett& wur gt
o] & Bretts HHAHLZREH Hloy Az &9 onE A @,

Robert Cohn, Jake, Romero & - 7% Brett®t A% AlgL o] F2 &
grte HolM o] ZAE L Lost Generation?] Al%e] 448 U RAAY KLY &
1tk 222wt Brett, Robert Cohn Z1® i Jake: AW QoA e FELo tis ZA¥H
RomeroE "o 2H olddge o 244 2t 4d0d zolg 3 Esn 94
& 2o A EA vigtrA @ Relu, 2318 oy Alshe] Ao oly: Algte]
AL A3 F= RAelrt
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I.A&q 2

Ernest Hemingway ] ¥t A4 291 The Sun Also Risest 1924-2534)
Zgaol 25 QoA FA7t Afale] A AL BYE EUE 293 OoZA, Ao
2 28] AXNE . KAH FAE Y& F&olFol IoFEE H¢ ZFe} ouiE A
gk A EEle B A 2 vk ofd AFEE F3A olvl AL o] A
A 2|7 Hemingway ol Al 24 2¢] HA 7 Lost Generationd] 7|t 44 & ¢t
Atk & A zHFo] vlE The Sun Also Rises©|t}.

o] ZHE &9 FRAFEL T o| S Yol AEEE vehol ¢ Fx7} 9
I o7 @A} “ruks Ae AL dAdu APoER T FAHE wol A -
FARo g 22 AERE HI viAlE A FBUEY A FFAT BT
Aol 7hx9h ouwlg E=u whEsiet, 228]1l Lost Generation®] Q1850 ENA &
Mgt Zaso ol A $EZEUE FdE o Alde] AAEE The
Sun Also Risest Lost Generationol @A77 AH8l8 1@z, =94 Huj, 4
dit 74 A4 5 AW A20lE Y Ay oA AA} #F A F sy
F1 Sl

B3 o] FL UE FHAME 2 ulE Adr}. 1920874 T & uFel A
F 2 A4(modernist novel)oletx F-& 4 & ZAFo] LHHA gkt Gl
Mz HA AEE %A Joseph Conrad, D. H. Lawrence, Virginia Wolf¢ 72+&
A7ME0] REUE F8ho ML vlddtn Uz, EFAdME Andre Gide9}
Marcel Proust?t A4 AF& FaM 2FS LT JAAT, vigo M 4330
gxteh, 12joirb 1920-26'd Abelol Sinclair Lewis, Scot Fitzgerald, Ernest
Hemingway 7t SstA A 2 vl &49] Bgo] UehudA sl 53
1926'd Hemingway 2 The Sun Also Risest A48k tjgta o] AlR-1 7+ 3}
2 FEH M2 8 49l “hard-boiled style” & 8 AAF oujg =
HUE o5 248 88471 A7 H3dn



Hemingway £ 19239 219 v} W2} Three Stories and Ten PoemsE%-
B 19524 The Old Man and the Sea®) ©1271744 & 30d F<¢ B2 #EE& 4
o 8 FAE FAE S8, A, AR, £, AR, 59 F BEsEY O FeMR
Fizte] oA #AE FLIA GF 1 ok

Hemingwayq T8 #EFEo] 2tlstxe] The Sun Also RiseslA %= Fyzt
Ateke] EA7F oAt adA B8 HB7HEc] Hemingway 9 #HEd 338k
Fuiztel Algol the) 7 BAET itk ol Al ui@ A7) 29} FE o))
o AAM FL3IThH: A& TaFE Aojth wetA 18] FF &9 ALY EAE
ANZ o)sjatx] L3k ZEe) AL Sui olEf¥ A do £ 19
8t AAA &3] & 7 e Aol 5 A EXY AN T EF A
gol i FAE ExolA stele AdTdA & Aotk WM Age EAls=
Hemingway ] 2H5-& olsial=dl slo] "3l 842A, T84 AUAHEN A
Farewell to ArmsYt For Whom the Bell Tolls, 18132 The Old Man and the
Seadl X% Fol F ¢ln 2 219 Hemingway?d B& gHEGAME t}Fojzn
Aet.

Hemingway7} #2 hFQ o] “Al#te] EA" o disixe AF7HA vhdst
A B sled £4% The Sun Also Rises®l v2.= SHEHAEY AlE
B Aol s FHoln] BRAoln &9 FEXA Fol B £ gl WAHY FF
Bi TEhE oJEX Ut oJRAE T4 AFEY A Ee] uj$- ofejejd e}y
HEol H3HQ o|AtY FEolgle FHEUE Yt §49 sujEr) FeF
9 EHHHA EESo] HA FAH7] WEolvh oA oW HPHELS The Sun
Also Rises& 1 AAHoz olFxn BEAHow 1 ZAx o ZFEL Lost
Generation®] A}#e) 43§ thex ivtn Wt

28y Malcom Cowleys The Sun Also Rises® “u)¥7}so] Qs AN
o 34 4 AdAoly, M2 EH D, wEs, AR s A @ FE Do)
21 Halw o] el A YAl FAHA BH7E T ULk o]RL

1) Malcom Cowley, ed., The Portable Hemingway (New York: The Viking
Press, 1944), p. 21.



The Sun Also Riseso] W12& = kuz59] AlFE o] vd AA43 A4,
oA Welubr] g F5-Holy ol Fopte HPLE o7]7] wWEelt

o]} Zo] The Sun Also Rises®& FRH 02 E43te H|grte9 Asfd 7%
gt o] zEolM TR e thkdt Ao SUS BASL I R E Ao} 149
AgeA FHHom sjasteE o] B =89 EFojv) wEA B wfdAMe
The Sun Also RisesE °lot7]&el oA wEE 4 8l Lost Generation# A}
7ol e A4 AHED, ojoja EZoME QAT AF FHE FAHeR
EAsted, 1A @2t FATEY A diddel HI Qe 9FAF Brett/t B4
AR AP B3 AR Aotg HEIHNCAE ARG, AFAF BrettE F
1 Robert Cohn, Jake, Romero7} Hol= Al v - 2P gH I FHE &
Zata, #d 289 A A7) A AAolgE 3R AFeR vigkE £ 9l

£ AA4 2EERA B,



II. Lost Generation®} A}&te] 2]wu]

A 12 AAHA o] A7A IF e 7| #e A 71KnH) HEH 2dy 3}
71e E9d 2AE 7o gk ¥ty Anetn 28 AEY 38} 71ge Aol A
B ALE ARbAQl MgE ¥ashs Aok v A, AA, AE AL 25
e WESD Qe ARFe) BAe 12 AANAE /1Peg E shte] HiE
o] dHA] Hrt

zhgtel o] Pl AN A4S vER 457 TE, 1€ AF7HA A9
< B2 71E9 B3 AAY HAE gudh= oAt o] AW T vFY B
Ao EE UFFY F3ete 71| 3t @utHeo|nk A FEH A A
AR U7HA =,

ey A 1A AA o AE v @l lol Bl A AAA - SAA R F4% B
£ FY 1250 BA% AAgolah: AR o5 AZ4PY nlek= gy T v
s} mh) orollA Eefo] Fubd ol g A Rdtn 2.4 Ao Aol 2ed
Aoz AAHAY Aotk 53] Al 12 AANA(1914-1918) o] % n]ZFE A WA
4 HE2o] AL AT} wlgF Y T2Vt 2X A WuistA HAL, 7]
AR ez AAH vy FAA e @ge] =AU 7]E9 oA 7hx], =Y
AGEE AAolete § 48 oA EF FEolA WY Aol

AAo] By} T o2 Fol o]F FLo|EL AT o4 9&H Yo o
3 AgEY #YT #AE W o o) &tHel e 23le oY FEte
%7 o g3tk 2 43 o) dAd EAE shEM 87 e nF
£ 5AE 47 AAGIE gk o]Fo] viE 13 dde 22 dAG AA W
g FE I UE VT FEFY) £EF Y H& F 1o A w7 49
&olA m=e AL Wy RYSZ, 53] The Sun Also Rises®] w74 =

a2 RAE  FEIAE(expatriates)o|2th ©]F 3  Fitzgerald,

Hemingway, William Faulkner, Dos Passos $& AAd] o442 F1 FoqHw

ot

r o



d-& T8 dAoE BHHEAM FEE Folo] nTF ol tiE &

st Aj2 7HAE At e A @ Aled o

19214 Harold Sternst “vI#§F=e &9 (Cuilization in the United
States)& HASAA vjFol= FFo] gty wel& uvbe G PHE ¢y
FAch mF AlslelM $£2 AEE &ve Aol Bl F94 gl shed
FHo2 29yt a7HAY Aot 2y Sterns7t WSE Wy F¥oA “wF
7o £97¢ AFsUte AL g FHE Y FULE AMSSeS
gudict & v|EQo2A Ay] & FbeAs e W E&o] € st £
ol Aolt} wj=o] vEF A7FE Fo= Henry Jamestt T. S. EliotH 3 v]=
oA ejejut frgoe2 ARE 2rhEe] 91, Hawthorneoltt MelvillM 3 vlf3 e
2 o] BHd A= At 22y 19209 Y Hemingway & H]#§ 7182
AN Agel i =9 & Ay A3 FYPLR AUzt AHEE dotE
et ok wetA o] Altjel Hemingwaye TS &3] JoedyE A
Alo] vtobz Ao thafjA] vlud FRE FHE A2 AMen 19 FHS A4
2 9 Ade AEFTGLE HAZr}

gl A E8 FAE #ete F, AF EFE U o)8e] AF BEUENdE £
o] Gertrude Stein 9Abe] HFolfdl, A7IM SteindAle olE, &
Hemingwayoll A “3A18 25+ A48 A a(ost generation)."& g itk
gtth, o] 28 Hemingway?} The Sun Also Rises$ A& 18802 H olF
‘Lost Generation’ ©]§% A&t o] =Ytk

Lost Generation®l| &3l #-&olg0] 7Mxle §AL Fuet QAL E39) ALF,
gy AFe] FutEE RE 7R g Ade] A gdaeld, ke 23t 3
ol A 2Holn, o] FFolo] g F-E2HFolqith A T3 159 VMG 4 Z
o] 7raEo] e AL AL FHY FAN FMe e A au #En HE
Foj¥olgith o]y wE HFHQ &Folut £UHQ HEF £ FE VT HEE
Hoj o},

3

=

2) John W, Aldridge, After the Lost Generation (New York’ McGraw-Hill, 1951),
pp. 11-12.



18] 3 o] E Lost Generation®] &3l #-20]5¢ o] dnlut A3 70
ow, 1 Ut dohy EREG, 1859 TTUF drky v#sidert ke AL
o] Mo} A 1v)4<) F1t7gerald°l o2 22 TS A a8 =

Fitzgerald said that by this time 1t was 1n 1927 contemporaries of mine had
begun to disappear into the dark now of violence A classmate killed his wife
and himself on Long Island, another tumbled "accidentally” from a skyscrape
in Philadelphia, another purposely from a skyscraper in New York., One was
kalled n a speakeasy in  Chicago, another was beaten to death in a
speakeasy in New York and crawled home to the Princeton club to diel still
another had his skull crushed by a mamiac in an msane asylum where he
was confined. These are not catastrophes that I went out of my friends;
moreover, these things happened not dunng the depression but during the

boom 3

ol eI AE] U HE LollA9 BN} g 3 oAEA F7e ¥
Ao AEAY F42 Wk uE AEE 931 W @eo|So AW 2}0}—4
FTE ALY A ¥gtem  FAlel 71E 7hX e o)A, Aol W HEFA
Aol FBE HlBE 7FR oY o] FA FAlo UAHAL FgFol % f.‘%%
of g v wiex oot

ol g wd ANEY 5 AYH Yo dojHd ANES gisie §E97
olv} HFo] HAE aAHoR FHdYE THAQ =HE AL X ¥Uch
Hemingway € B £% #2]9 a1 Y25 £8 AdEL Stein 9AISE ulA|8HHA
A Ao Bde JoA 1199 G&e Ptk & “hard-boiled” B TS #F3 2
A A3l U o TES S-S BEE FHE TARED Qe o] 2E
8 Aozt & & QAT

£3) Hemingway® A% %7]%€ “hard-boiled"g= E53 £etd @ 2}l
AR BAFE e ded o 27 A 2ol =48 wiAlstL T A

1

3) Malcom Cowley, Exiles Return (New York. Viking Press, 1951), p 244,



g T2 AGUT BT offe Bl BEARA 2074 olUle) BES FASY B2
& WOl and'sh 2 PEAE BHEAE 2AH BRL olgalo] R4E AEad

&

ol2]¢ Lost Generation® 7P¢ tiEAHQ #F7F2+= F. Scott Fitzgerald$)
William Faulkner, Hemingway & & & Utk &9 A= Aldgy Ra¢ 9y
AF Ade] pazxtEA 948 2a & Fitzgeraldel 2§ 82802 HYsige
U AAH ez Ao AL i Fel ke AEES B HFe] FFE o|F 1
Ao}, 2= =g AEF vjo] Gubgolsl 4 B2 vAF 2 293 ZHUe
A7tel7)= &t} Lost Generation® AAE & 719 AW This Side of
Paradisex 149 $40&8 oAk Ega FQ HoA v]EAL Y& M2 &
& AEe] dFed 71EY BT AXd ghtale REe thh HYygor ngn
At 19 EM 2 The Great Gatsby MM E ¥ #2059 EHAS A&3 08
o HFA Fog aeln ok

Hemingway 9 vl80] 2047] u]3 &8¢ F AFS o171 glon ux £8&
HA 38 MA F8e ~Eo2 ojFEe £¥ A7) William Faulkners 18] 2HE
AAAA Edd oz HSH vdS AAlety 29 F9-HE Q8 4F& 2ok
29 1 f3% ZAEQ The Sound And The Furydlde & AF 7189 2&&
BAA vF GRe 293 &3 o velrtAe ol AAH g 1ea g
t}.

F. Scott Fitzgerald\} William Faulknert &t A}39] B39 Hjole &9
A et AAA BR 4, 281 JA%E Aol Add FAFES BiA 51
A =iz ok 1V a3 JEEE PE AAslE Ao ofue tHE-3
HFFool A Hojuhx] R v|FHA EFEo|th Hemingway 9Al Lost
Generation® 7]E4] ARdle] AH AAA Aol Azt EXAH F39 £94
ntAE BHAe AL B duge FATES 28T FAA - S FAH=
ol TE= AIZER ¥ AL Ao} dAd The Sun Also Rises?] FUAF
Jake Barns® HAL.E s AETFRI7L ol #FF9 gFet Lo A s, In



Our Timeo| 4 Nick Adamsiz 4AAAS] EH5 A £F& FA8H ‘¢
(innocence)’ A ' A8 (experience)’ 0.2 9] & BAL T o2 oA &3}
ot} 28y} $£7]9] Hemingwayt 6 F4 50| HAx A7te] oA} Ade] of
3 N2 E 2 A SAqh For Whom The Bell Tolls) A= A28 g3 opd & ¢
& AAo Ho]5o] 2225 AA7)F= & Robert Jordang 43Z8] Wen The
Old Man And The Sead|X+= E29 FAE 71xl =9& T8 U+ gdd #
AT A3 g ¢ gloke 9 AN dx $Ad A7tEY] F:UF
Eo] dufstm vl v]FAQ AEEH vhs] Hemingwayd F13EL 35+
g ol F7|Fo8 HAMse EH5E 2973 vk 234 Hemingway AAE
1951 Carlos Bakerol Al 29 H=|o| A thgab Zo] T3l ‘Lost Generation’
o &3e FAY AL Za

i

C

1 thought beat-up, may be, in many ways . Lost, no We were a very
solid generation through without education (some of us). But you could

always get it.4)

o]d Hemingway 9] AMgel WHE 129 ZAEFE FoM tHA & AlFY @ o]
Halstn 9SS EME o 5 Utk Up in Michigan® B&3 Atg, The Sun
Also Rises®] F¢1% Bretto] E#H A Aleta} Jaked] 293 Alg, A Farewell to
Arms®] Frederic Henry®) i3 Catherine Barkley? «£3% Alg, For Whom
the Bell Tolls2] Robert Jordan®] ™ Maria® #1413 Al The Old Man and
The Sea®] S-oi3, MNH Atgel o|27)7tA] FA|& AtgolA % 242y 1 Alge] B
o Wo] FAFrtch ot Aolzh A 2 AMEe] et o] Watn &S
& 4 Sk

olel #NA & W Hemingway ] ZHF AAlE A8 EFd) wepr] ohgFsiA
Halsle BgS Holi gltte A& & 4 Atk 2719 AlFd 5& Sz B3}

4) Carlos Baker, “Wastelanders,” in Hemingway: The Writer as Artist
{(Princeton: Princeton Univ. Press, 1972), p. 75.



T AMREY E&dA, £719 A AHEEY EFoR WElste Aot agn
olg|gt W3l Alge] FPolT AFE vk 2719 #eAola FH A Algo]
A, F719 £FFely 2FHQ A, 1eln BrldE Q17 sad FAlg #AH
A AA A FrefEE A AR B FAE dElsle BREgE HAFL 9]
t.

o]¢} 7ol Hemingway & H]#§ Lost Generation 37152 71&¢] 7149 th3t
FAA FAAEE WA SFFeel vno g JugozH F3H4 IRE o
oA Hedcte Hag Eoded & itk 28y 2152 2 5 F3 &4 Q
A% AR 279 wAd dEA b dAsHA sk A" FArtEe|H
Akl A F& A Aute A8 E dMH o YW dig 2L &
HE Bejdode A4S Avte HolA 28 HriHojor & Aot & 182 F
=3 Fete NAT AU 4 gPe AT AU, e F x¥o] =
+ 49 A F gicke AANE F UAAY Aolv}. EF 15F F3 /Y FHY £
Aot B8 2512 v #88 Y &80 FE7A BolgEed 83 9L
Pk & F Ak



1. §93 A& . Brett Ashley

1920 d )¢} Hemingway @ A2 SFF2 24, AAALA AN S 48T
Adge] HNA QAXNE A R st BE $4T €9 AlAZ 3E9
wj7do] €} ol gt Aol Al v AFo| wtE The Sun Also Risesol™ ol #F
&9 AFUF Brett= A 12 AAHA o] 39 L¥3= BR Agd Bgs &
HojFa Qo

A= 99l Brette o] &Fo] FAstE AL BE GAET BAE VIR oEN 2
9 FHol Ha e, oje AF AAE EAAE 458 44 948 &Y A

=

Brett was dammed good-looking. She wore a slipover jersey sweater and a
tweed skirt, and her hair was brushed back hke a boy’s. She started all that
She was bult with curves hike the hull of a racing yacht, and you missed

none of 1t with that wool jersey &

a9 22 @& vz AFEe 1Y 944, & ae d4 g9 AR
of ZAZelM F8% ou|& AU BrettE cl#ste HE T 8L drh. 2
ol2i¥ AHdE A4 ol Bretts B2 HYMERTEH FHHQ HHE R
grh. 53] Brett= A AF7} g, Awe Ao $48 L3 o ¥AE
e A WED L T RFY ogezA, IHANE AddEE e
do] glrye Aolthe et olgt v FHoA BE G4 44, 2343 &

5) Emest Hemingway, The Sun Also Rises (New York. Charles Scribner’s
Sons, 1954), p. 22. o] &R EF9 JL&& Zay 93| AL
6) 4, TaHe) o] AT, (M a‘ﬂ""i}j‘}‘ 1982), p. 385.

- 10 -



vlg], & 231 gy A4S FERR BAEE a4y Ege] Aste 44
AGAE T A Fdel HAY FHE S A zRlEE JF AHE M)

AJNFLR Fetd 4

rlo

e e

Brett herself provides a key to the dizzy sexual medley With a man's felt
hat on her boyish bob, and with her farmbar reference to men as fellow
‘chap’, she completes the distortion of sexual roles which seems to
characterize the period For the war, which has unmanned Barnes and his

contemporanes, has turned Brett into the free wheeling equal of any man?

A3 Brette] A4S AHEZE 7bATE vSeletn & ¢ AR JakeZt ARl
A AETY Eaol ® RAAE Brettd] 2ge A% Ade A4 78 AU
I E P AAG AR, ave A dUE e gy AN ojds g v
o 2l F A GBS 45 T FuzAM, AAHAA ol FREE Pt
2o s 2ok AdjalA FAA Xt opFutgol M A0, Brett] A= 2RE&
Zedtn e ohlE FolZtn FWetuA dole dgs FAE dFS Ad
o F1 A7) WfF 2= 4 2 dEE AAsRE go o2 § dAke} #of
2 AL A4 Brettes #2lg A9 94 A9 FHE A glen FAHL
2 sk g g2 H4E A3 Ale 473 S8 Mikest & Aeioltt £ A
A AFQ Jakeste] BAE AAOE AF 29 A WiEd st dike AHEE
LA Rate PHo|th

olgx aue AAolete A £ SN dopdd gl AYHeRe &
ol wrA) o Aol tiste] B4R §Ee Fo] Hojd giZ Ao A e M
ol m&uo] o] &4, A edoE M dAE Fo} dve F, EHY3H, F4A
o2 Festn eety HHZQ ¥R F5FE BT ojH® A2 Jake?}
B Georgettest 304 €& whAL A& W, JAE Zo} g3 B L FH2

7Y Mark Spitka, "The Death of Love in The Sun Also Rises,” i Ernest Hemingway:
Critiques of Four Major Novels, ed, Carlos Baker (New York' Charles Scribner’s
Sons, 1962), p 20

- 11 -



WabEe] el &ol Aol s Drett® FHME & 5 Ak

Two taxis were commg down the steep street They both stopped in front of
the Bal. A crowd of voung men, some In Jerseys and some in their shirt
sleeves, got out, I could see therr hands and newly washed, wavy hair i the
light from the door. The policeman standing by the door looked at me and
smiled They came 1n. As they went in, under the light I saw white hands,
wavy hair, white faces, grimacing, gesturing, talking. With them was Brett.
She looked very lovely and she was very much with them,

One of them saw Georgette and said "I do declare. There is an actual harlot.
I'm gomg to dance with her, Lett. You watch me.”

The tall dark one, called Lett, said. "Don’t vou be rash”

The wavy blond one answered' "Don’t you worry, dear.,” And with them was
Brett. (p. 20)

olgig #F& IWE S JakeE 37 Fth

1 was very angry Somehow they always made me angry. I know they are
supposed to be amusing, and you should be tolerant, but I wanted to swing

on one, any one, anything to shatter that supenor, simpenng composure, (p, 20)

Brett®} Jakev A& A% Al w74, B8 MEE 4@ 13y Jaked
AET o] AAHQ AbgE A Rsta QeI @k Bretts oW Ale F
e, AlgHEle B4l YR H 208 (p. 24) 23 Jakeol A ghgheit) 159
AFE HE o2 3oF dAule F& Eodoed AEch

olul= Brett7t H# o]y disivtele B& v AL Jakes}t BAAS A
£ 33 JedME Z29AM AE 4 fle A g UE o7 dAERY A
BAZ 5718 8171 WEolch Jakerl dtFel] ol Bretts] E4elE ol
A 7 A F7 Ftolrw PR A7 it o7& e 3 Georgette$}
E5de Eg5E B 7 Atk ol Jake?} BrettE ARFEhn A gk ApAlo] ALkl

_12_



ARE s Ao sn Aol 19 o4 ek HHHolm FHHU A%
%% Brette Ego] s e AME EHAdh

te rir

The conclerge was talking down-stairs She was very angry. I heard my
name and called down the stairs,

"Is that vou, Monsieur Barnes?” the concierge called

"Yes, It's me”

"There's a species of woman here who's waked the whole street up What
kind of a dirty business at this time of night! She says she must see you.
I've told her you're asleep”

Then 1 heard Brett’'s voice. Half asleep I had been sure it was Georgette. 1

don’t know why She could not have known my address. (p. 32)

38 Bretts= A1 AL 288 Jaked| Al AAE] 2o 2N oA AAE &
o 5 WAt Alg 285k 133, 53 AFSAE &€ Robert Cohn#te]
3]E Jakedl Al 3o zH 03]8 15 ARsA wEdh

Brettd] oln=Al W E3k a14e] elg4d g 2712 o,

We started inside and there was a smell of incense and people filing back
into the church, Brett was stopped just inside the door because she had no
hat, so we went out agamn and along the street that ran back from the

chapel into town (p 155)

Ao Sorteia & uf BzE 22 gokvhs o2 Aol AREE o] I
W ZA oA @ Romerog 322 U7 934 EoJ7t San Fermin 3] %o
A9 FHe a2y FFaAHE & HAE,

We knelt at one of the long wooden benches. After a little I felt Brett stiffen
beside me, and saw she was looking straight ahead.

"Come on,” she whispered throatily. "Let’s get out of here. Makes me
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damned nervous ”

Outside 1in the hot brightness of the street Brett looked up at the tree-tops n
the wind The praymg had not been much of a success.

“Don’'t know why 1 get so nervy in church,” Brett said "Never does me any
good.”

We walked along

"I'm damned bad for a religious atmosphere,” Brett said. "I've the wrong

type of the face.” (p. 208)

fil

A g0z AT 1 B47]d AUEo| & kel Brettd] old Xg& F
I B& v|YrtEo] BrettE Bl 2Rtz uididch

%3} Brett= Jakeol Al 19412] 22 F$A} Romerool Al &3 Algg =7t
DelAAM 05 Fojdeln ) JakeE AlFEle 22y ZojA AA geety
8lHA Romerodhs @& EALE Zolgeln of¥sts AW L Brett?} Jakes 3
AFel AFg dztsta ke A thi] $ EAAAFE FHoV|E Al 2}
A& AbgEtE AlEE gkl T 9& @t Aoy geldEes TS e A
HdHog wolzl ¥S Bzl Robert Cohn® of7] 3 A%t Brettg 2.5 (circe)gtn
2 F AT BHBEE AFHFE Koo

gl AFE A BHAY IRHER U Bretts B3 FULE 5 U
F 428 oAEE ol en, 2 Jakest A&HA BAE EA) Rl
& ave gto g EFeWelr] fvh 2t tapabR] Zejop ¥ AL 1147}
AE 7MY gAEL Romerog A3t BF7} o WA 02 E AlA Bl
A AAE B JQEEClFe Aoluh Bretto] A9Y# AshleyZol 235, &4 ¢
€ 3¢ Mike=E u}R7HA 1, Robert Cohn® 133, 714 v]3 3 o)7 &A%t Jake
E o) ot o]gA MYz sty AHE QAztel 3l Backmang t}
&3 o] EAstn 9ot

rir

A

e g

i

lo,

Friendship or not, there is no denying the essential futility of their lives. It
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was hfe without purpose or direction, without intensity or passion, without
faith in themselves or their world Nor did they seem truly to believe in the
hedonism by which they hved It seemed that at the bottom of their hearts
there lay such a cold dead despair that they drank in order not to think of it ,
they drank to wind themselves up, like a clock that must be wound every

twenty-four hours So they got through therr days. 8

Backman®] A&x43 &9 T ¢lx, ARE §13, HEE 31, A7 A%
o izt & gle, 281 o HRHY FEEE
of wzgle o] Zo tha) James T. FarrelT “A|h2 4331A] 23 agjn I A}
A AEE Ao} A& Aojd, GAH A=stnn st S7nbA AW AL
9% Zrin @it
o|FX Aoz A% JAe FA7t AE & Fo] Bugo] LG HES ¥
A GAE Brettohe BAE 2EH 02 AAHY ¢ oAk bk AF A
o] Y& AH o Brettd] ElFAY HHF R Selv A EAI} AUrk £ A}
o] o7} Brett WEwel ofdztH Holke TuelA FU9] 7hsAol Folxvtn
2 7 A
2% THE Brett 9} 21149] Algto]l | Aolgte £AH HrloM FUARS 5 A&
olfr= otol =72 2ok Brett7}h Jakeol Al 22 Q1 Aol ZAE Apgo] o}
T, T2 A%4 25tE Ve 2wt g ASEA ez A g A
. &3 Brettd] #EwHg F3h= @R ARAT} JakeRZME Aol FEE

"JEE DEF2YE Aol FAHE =7 HWM7A] F$AL Romerog 4704

Astn AAsA PHAL ok DEoA vRE Rolgn & &l

8) Melvin Backman, "The Matador and the Cruafied,” in Hemingway and His Critics,
ed Carlos Baker (Modern Fiction Studies, 1955), p. 242

9) James T. Farrel, “The Sun Also Rises,” wm Ernest Hermungway. The Man and His
Works, ed. John K. M McCaffery (New York The World Publishing Co. 1956),

p. 222.
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¥ oh& o] fi= Brett7} Romerog T A] 4% XS EFoEHN T4
e JhsA S e 1 Qb= Aot Bretty A9 EAE gQldtA] Bitn
ATH7F RomeroZt &/443¢) disiA At RAe 2 2] Aol digir &
A FHe AHojth

"It was a rather a knock his being ashamed of me He was ashamed of me
for a while, you know ”

"No.”

"Oh, yes They ragged him about me at the cafe, I guess. He wanted me to
grow my hair out. Me, with long hair I'd look so like hell ”

“Tt's funny.”

"He said it would make me more womanly. I'd look a fright” (p. 242)

o|FA FehE o44E FAskE 2 vielel HE AFL Brett2 3t F Aot g
A48HA = A7)t 54914. & e ddo] U @S FeAbe 2% A
FE WolEo|71dl Aol Wk Al 5o AAE 23 7] W 29
2E 5 Yon, A F FYF AEAE 717 94?'511*13}5 Romero¢]
Z2-& wuel g3 A& WA He Heldh suds dAe &AT 27 UE
9 @e] 71Eo] AN™ Aolvt, aste thF3} o] ”7“/‘1*& BAE Bidstn ¢
AL ANE HEoeE 48 gAE Beojw AR EHE MdsA @l

“I'm thirty-four, you know. I'm not going to be one of these bitches that

ruins children.”
"No- ”

“I'm not going to be that way. I feel rather good, you know. 1 feel rather set

"

up.

“I'm going back to Mike” 1 could feel her crying as I held her close.
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I won't be one of those bitches,” she said. “But, oh, Jake, please let’s never
talk about it.” (p. 243)

B2 HW7HE0] Brett& T3 HA Aol 87, ae)u 43 4 onig 4
A3 53 4F TR0 4 g A (sexual mania)gty Tl £ G SN A
dRHOR nFE F= gte YrhE WE vk ojd Hrie 23 5o
ojA doite] A4S Ay nelA goo, Al HHE Y8 =32 A 2
Ae ZAAowt AUA A St A2 ALY EFolE T@EA| R dUH
A FELE 8 Agoln =d Yot &8, A%, Fude A7t W A
T AEE A7) HEd Aotk 2 Bretts A3 8401 viAlg B9
Aol 2% i EHHeE FAA A A Alghg e deprle B
gt el Foln, Aol el FHIAME Jaked E7FA AN H AFE o
71 Fo] Faig Aol ®3 Romerod HFAE BAA 7] 9484 Romero
oo AtgS B43 dEAA HEe 2 fAHA Ad 52 27t it 88
7b obd & 88 oUE obdE AlAbgitia shAh B3 2o A% dokd ) &
A rE Ao did 459 AE Tl USS HAFE Holu, uk o] g Wo
JVE B2 e 78 F= Qolgn B 5 A
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2. ¥9rA Aled : Robert Cohn

Hemingway 9] ZHE0] 4o FAITE T YJMFHom AR £ A&
23 A4 g dlaA gesn Rele AEBES AF $AsA ") oY A8ES
Hemingway+ Q&8 (phony) B  ‘o|2€x} (outsider)@ i K&t} ‘)
aRE kX g Foehy] Wie] AR Aztelth AR e a7t e
A Algolyt A% AgE 4A FA F A7) Wl Hemingwaye =93 ¢
S 2RE ofXdtt M Hemingway® FUFE ‘Fejel’ee #AE gd¥
oS =7

The Sun Also Risesl*] Robert CohnZ} Mike9} 22 S1E5EL 249 23
3 M #Flglel =dlely ALstER oldzle] &3 ¢lztelth £3
Robert Cohn o|8#}9] Wi A2 AAY 84 Sof Ak ojgzts oy
Al H o g wolgd F g % 7128 Fa AV g o]2xr} ofd AlRE
o] 7FA 1 Sl Zhx| ol dlof & At aFA] Tojop @ el tid o] gith o}
o o]gl o] FUFEEREH WEHS Tt AEH BE&S W olfd Aolch

The Sun Also Rises®] ‘33t3 Algr& f-elAl &7} Robert Cohn® Brettoll o
& Atk A golE = gloh. o] wiAAHA B 7)F wgel 27t s AE
AE ARG gtz SAXYA vyt 281 19 Brettoll ¥ AlEe &
Al HAE Hol g AFEERE BEFE Fots Yo HIE ) ojRe
a8 3utA 7o uige F oA &Y Aeolth Robert Cohndl o]d 393
HEE Jaked ThEd 22 Hrio] F vepdn

o &/ e

I am sure he had never been m love in his life.

He had married on the rebound from the rotten time he had in college, and
Frances took him on the rebound from s discovery that he had not been
every thing to his first wife, He was not in love yet but he realized he was

an attractive quality to women, and that the fact of a woman caring for him
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and wanting to hve with mm was not simply a divine muracle. This changed

him so that he was not so pleasant to have around. (p. 8-9)

Robert Cohn< Jake®] 4743 J4dd AlEE & ¢ glE 24 QEUAE B
v} 1= 3} o) o} 2F 7 (self-esteern)d #H3lA A4{ FAE AYn 21
Ack. 1eiv o FFE FEA 2d EAAA Hold & AUk F FH HE
H"7ﬂ He ey €538 Aoy Zd~H g ARE widd 7;i°lE]".

Y AYYez A3 Ay 1 AP AFEd F b GRHAHE
175*1]3%'?1 1EE A2, e U2 Helle AMA ZE H29 A4 4EE
At Robert Cohnol Al&E 25 Fofl 244l Folete AR AN 1 AHgE W4
& Aolrt.

Robert Cohn¥# gk oje} o] 259] Aol HE 54 AEES0] Apote] AR 1
gt 2y = A ZAE hE AR sdsten

He cared nothing for boxing, in fact he disliked 1t, but he learned it painfully
and thoroughly to counteract the feeling of inferiority and shyness he felt on
being treated as a Jew at Princeton. There was a certain nner comfort in

knowing he could knock down anybody who was snooty to him.. (p. 3)

Robert Cohn #AAle] W& A, & F8(acceptance)® A& (love)S A7) 9
A AAHA 3% Ard 3i°1f1r AA Eue JHRAY 2A0AN Y
219 ¢ 2 Y duFgaAelAx: ek a9 o Ag o @
Bpoatge]l stk QLYY AEF FEA dojd Folgrine $43) $A
¥ W. H. Hudson® The Purple Land oA ® &8 Zlejt}

rlr

He had been reading W. H Hudson. That sounds like an innocent occupation,
but Cohn had read and reread "The Purple Land”. "The Purple Land” 15 a

very sinister book if read too late in life. It recounts splendid imaginary
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amorous adventures ol a perfect Enghsh gentleman in an intensely romantic
land, the scenerv of which 1s very well described. For a man to take it at
thirty-four as a gwde hook to whéxt life holds is about a safe as it would be
for a man of the same age to enter Wall Street direct from a French
convent, equipped with a complete set of the more practical Alger books.
Cohn, I believe, took every word of "The Purple Land” as literally as though
it had been an R. G. Dun report. You understand me, he made some

reservations, but on the whole the book to him was sound. (p. 9)

Robert Cohno] 12 @i+aiQl ol vtz 19 gl HoUy| dEd =
S BRA ¥ FAEY wol HlReta s dAle] 29 oj4g HIAE 8
om a2 9 RN 2WAE Fow ot A o7|FYAEA L8R B
#F& A vz stk o= ¢ JakeolAl 94A dv|R 7R3 Agbél: Robert
Cohnél E&2 wha] =7156HE A4A7IH.

“Would you like to go to South America, Jake?”

"No "

"Why not?”

“I don’t know I never wanted to go Too expensive You can see all the
South Americans you want m Parnis anyway.”

"They are not the real South Amencans.”

"They look awfully real to me” (p 9)

golell ka8l ol froll et Jaked] #UME E59) Robert Cohn& FRe
olf & WAE X3 Jaked F1E o8 AE el vhd 7] Foltt 1
% 1Y Ao] Robert Cohn 18] Zg A& nF& wpel AHET QbS] A
BEE ®A #u9d £ e /MBS 2n g Aol o ot} ¢AE e g
&g W Blolgt 19 A% = d o7t ohd 53 A AelA vEHE AF
7t B2 wioltt

7Y Aste] wFE mEtA AFER QY] A BEE (A wud ¢ e 7}
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e
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T =, A=ve ARE oldst Wrkeked Fad €S @t o
A golghe A HE 5 Qe 4GS %A A W2 A diF J1ES vl
Fo, FARGE dA9 93 714 /l S AAUE W, AAGA Ade ot Utd A
A7t g &g AFsFs Fa4d 247t He Aotk AbEH Qzty AL
EES A 998 5 sl /R EE 21 e A €4 AAE ddsiA g1 A
A IR wolgd 25k A%E H9A g1 AV e €€ 8 Uit

Faok & o] Q& Aeolrk of WA TAY HAZ} HE FFHHOEM F
-‘?4%: A7 F& Holth 28w Robert Cohn ol AF7HI 947} gloiA H]
Be B3 QEo|th Philip Younge old Rl Waf thaat o] dwst
I A

=) 01
o

o

Though it 1s mighly developed yet, he and those few he represents have
a code, too Jake complamns very little, although he suffers a great deal;
there are certain things that are “done” and many that are "not done”.
Lady Brett Ashley also knows the code, and distinguishes people
according to 1t; a person is "one of us”, as she puts it, or 1s not and
most are not The whole trouble with Robert Cohn, the boxing,

maladroit Jew of the novel, 1s that he is not !0

Robert Cohn& vjAlel] 271 gli 83o] ¢l7] wiiel 19 5L F3AFE
Ax 23l M FEAEE 2L UE AFRERRH 5 g @uty v
Alete Z2.9 E&7 HAS ¥7] vl#Eolt}, Frances?t Robert Cohnol Z2EE 9
Y= HolA] ¥ Aol TWAAM ol stHA L AsA 2iste] #AS
A o de Jaked Al thaat 2ol of71she vlA Robert Cohndl oj8 82
A3 =edth

why, you see, Robert’s always wanted to have a mistress, and if he doesn’t

10) Philip Young, Ernest Hermingway (New York Harcourt, Brace and World, 1966),
p. 80.
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marry me, why, then he's had one She was s mistress for over two years.
See how 1t 187 And 1if he marmes me, ke he's always promised he would,

that would be the end ot all the romance (p 51)

5% AAW g WAL BT AN HolR YHE FALY FHOE A}

@2 F 73 Robert Cohnoll Al Abere] mito] Fo}2r} 2 Brett& B Ho

She stood holding the glass and I saw Robert Cohn looking at her He looked
a great deal as his compatriot must have looked when he saw the promised
land. Cohn, of course, was much younger. But he had that look of eager,

deserving expectation. (p 22)

o] 4 Robert Cohn& Brett? %&2} Mike® A} °§2 Romero$t 119 Wl
o9 JakeE A1 AR A © AL A A= @uhE 71A Hof
Jakeol Al Brettol tjs] ZoiRuy o] tidk Arle) AL EZF )

"What do you know about Lady Brett Ashley, Jake?”

"Her name’s Lady Ashley Brett's her own name. She's a nice girl” I sad.
"She's getting a divorce and she’s going to marry Mike Campbell He's over
in Scotland now Why?"

"She’s a remarkably attractive woman.”

"Isn’t she?”

There's a certain quahty about her, a certain fineness. She seems to be

absolutely fine and straight.”(p. 38)

ojd " g7}1E-L o] Robert Cohnd F1 o] 2T oA 240 Bl 5 49
@ QAzbe.zA, b AAEI FUAA Agoln, 19 YAl WA dNYE
Eo] Hrsi712 ¥t Arthur L. Scott® &3} 7+o] Robert Cohnd &3 3t}
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Where men are concerned, as we shall see, Cohn displays adrmurable
self-control in replying to nsults with the soft word instead of the hard first
How easy it would have been to show off before his "lady” -~as Romero does
i the bull ring And where women are concerned, Cohn 1s still more polite

and considerate. 1)

@A 2ol A ZEo] vt HAYoR As| Ao BAE wistr|n RS A
g FFo mFEHo @utd dAg ded FEe gideg ore JhArr F4HE
Brett& JAZ Aok ARdolth 2o Al 2lo) Robert Cohn#e) 23& & &
Ao Au]E B Ao Aux] FkAIW Robert Cohne 1¥ BrettE 14§ Al
a2 wolgoly] |tk wiM AN 1% duje v REC

Robert Cohn® €92 Hemingway? ¢l 3 71 opn|dt &7 € %ol &l
o}, sl 25 Hemingway S =93 ¥ (moral code)S 7] st7] &l
ok etetetn WEE Brettt o] 1ES €3 AR ATk 278 Brett AR
a8 “fE9 ofd F gle AEcE 9WUHI e Aot o]y olgn

(outsider)® 4] Cohnd E&H< Mikedl d3id vz AgsA gdg

“Tell me, Robert. Why do you follow Brett around like a poor bloody steer?
Don't you know you're not wanted? I know when I am not wanted Why
don’t you know when you're not wanted? You came down to San Sebastian
where you weren’t wanted, and followed Brett around like a bloody steer. Do
you think that's right?”

"Shut up. You're drunk ”

"Perhaps I am drunk. Why aren’t you drunk? Why don’t you ever get drunk,
Robert? You know you didn’'t have a good time at San Sebastian because
none of our friends would invite you on any of the parties. You can blame
them hardly. Can you? 1 asked them to. They wouldn't do 1t. You can't

blame them, now, Can you? Now, answer me Can you blame them? (p. 142)

11) Arthur L. Scott, "In Defense of Robert Cohn”, College English, 8/6 (March, 1957),
p. 310.
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o] & Robert Cohn® AMHoR EBejZo2 2 AlIFEZRE TPAA Y
= Zolth & Mike7} Robert Cohng ol8atE g3 A= olf F sz 19
% Halx] ¥ee 1 dvd o)A Mikerto] ohyx Jake®: AT 3= Holul

Mike was a bad drunk., Brett was a good drunk. Bill was a good drunk.
Cohn was never drunk (p 148)

o) $F WAL AN A2 UL 7] AL BAY FA) FYEHRE)
FARE dh oz UehfFe Roln 2 4 n:} Robert Cohno] &3t %]
SAT Aok B2, P o159 FAYL FUY Y2, FAEAEY R &
of ™R o8 %7 AP 27} 4@*& gl v it 4AEe AAz

r

A7lole AFEGE vt sk B3 o2 A3 Robert Cohnol 21
A FTAHA ol Aol i &4 HEoly|= g, of ot o] HAH

o2 FEF 2 AlgEo] Hrloe 238 1F AT AolojA Robert Cohnol
e 259 o] BFR FuF, Aol 1E s Fo Lo Az ¥
g 5 ¢ olgxE HFsv|d ol&d 28 Robert Cohno) Brettel thgh Alge)
S A 271" gk gl

He was reserved and formal, and his face was still taut and sallow, but he
cheered up finally, He could not stop looking at Brett It seemed to make him
happy. It must have been pleasant for him to see her looking so lovely, and
know he had been away with her and that everyone knew it They could not

take that away from him (p 146)

o]® 29m)o| A Robert Cohn®l Bretto] that Aghe ¢1zte) Hd2e& B39
sEolgtn 9 4 Ak 28 Brettol] thdh o] 2uka oA i tigh AL
0 AP 29 #AE AR A, 20t ololy], MER FAA Y 2FAZ
T uRew, vt ol g AEA Fsh= Robert Cohnd 9 © v A&
Wb A EaE 24 ¢Hnear sighted)®] &&F2 v fHu

>~
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There, stancing with the hotel runners, was Robert Cohn He did not see us
at first Then he started forward

"Hello, Jake. have a good trip?”

“Fine," 1 said. “This 15 Bill Gorton”

"How are you?”

"Come on,” said Robert "I've got a cab” He was a little near-sighted. I had
never noticed it hefore He was looking at Bill, trying to making him out. He

was shy, too (p. 89)

Jake?} Bill& Robert Cohnoll Al 2708} o] #olA Robert Cohng 2A]¢te
2 TAske A& vl Robert Cohn®] AAH Agerte] ohjz} ddg st
A vtk & R SAMHY 24 A7 o2 F Robert Cohng A%t
H AAL w3 F4 7147 Al AHE W w3 %ol Brette] k&R MikeE W
HEY F 21 HEgE of]l JakeE W wdle A 43 =2idr}

“I'll make you tell me” ~he stepped forward- "you damned pimp.”

I swung at him and he ducked I saw his face duck sideways in the light
He hit me and I sat down on the pavement As I started to get on my feet
he hit me twice. | went down backward under a table I tried to get up and
felt 1T did not have any legs 1 felt T must get on my feet and try and hit
him, Mike helped me up. Some one poured a carafe of water on my head
Mike had an arm around me, and I found I was sitting on a chair Mike was

pulling at my ears (pp. 190-191)

a% MikeE Weigsln, Huef A7 JakeE WelFPo2H 27| §AE 22
2 fyslA gk agn s 92 FATEY dErEdEs A4 OE Her
PP GIAY 1 FHE ALY EAE 28 sl Yk RE AL
BEAA Nk

Jake® MikeZS 21t H S @ Robert CohnolAlE ob#d oj4te) gigith 28
U Romero #oll 07} 29 £E3S W Robert Cohn o71%] S5 wdg 2
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Tk olE 7re] tiEe MR ke 2E9) FEEAM Mike Spilkay thE3 Zo] £

This last encounter 15 the ligh point of the parable, for in the Code Hero, the
Romantic Hero has fially met lus match. As the clash between shows, there
1s a difference between phvsical and moral victory, between chivalnc

stubbornness and real self-respect 12)

Algte)] o] W Robert Cohne &% AF $X 2 Romerod 98 ¥ Wd §
PAW Az 28 WA 5 Y Romeroshe] AHR 4F9) o] 7AW
Robert Cohn®] #F 7]&0] tf o4t 28 ojelE AFdA FaF2 £3g BoF
o, 238 AgelA e AR FAckE 4719 S RAFA] RSS vekdo
Robert Cohn®] @althge AF9 Aol g Algte] Jz4¢t Zolx] Az Y7
A Yol vhRE E FHol YAW Aolth 2eln AFE AFRE I8 TEO FA] X3}
A FHE WEA

Robert Cohn& A9 &4 #p4l¢l full name?) ‘Robert Cohn’oju} 2pAle] AQl
‘Cohn’olgtz E-e] XA 19 first nameol 28 Eel9x= A$e A fidt
ol the QIEEol 289 first named] oJEA EelAE A BIA e
o]&t}. & Spider Kelly% Harris®t 2 97t Q7|& AT o] 59 Hgold
Aol AFo HFE 713 HEE FAIAE ¥ow A7 FANE ARk
Romero?! 7-$-% AJe]v} ‘Pedro Romero’ #H= full namedl &8iA &8 8}
A gk 7t AR s #S3 o)A, 29 2H) Al 713 wliEe] Hemingway©ll 93]
M EEZ FHEEHAH AE Ul & AIFEEEE FAY tdd ¥ OE AHEE
o] AP dxFgo] oA = gl o] Robert Cohnd ZAA o2, 1
gHog v AFEF Ao glvk AF W 43 = FL AEYdE &8
i1 F Z2FY ddoAY FEg ogyA Rale o|ZAR geopdltt ofmf

12) Mark Spilka, "The Death of Love in The Sun Also Rises,” mm Hemingway, ed. Robert
P. Weeks (Englewood Cliffs, N J. Prentice-Hall, 1962), p 127.
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Hemingway:> ‘Robert Cohn’ , ‘Cohn’ °ol&te A& A}&3lo) o8l H& 7
Z3h= %3t

Robert Cohn€ ©] A4olM ‘49’ (alienation)s AR 2 ¢ 3ok &
zrvelx 4 A & e B9 Jake?t WA £ 39 Fo.2 FoleARt 2
Ao} W g4& & Fo} Robert Cohn® WellA Z= WS $49) dXgta 27
de 2 9t 2z & ¢ Atk g @ okl thEH 22 o] Mot

“I had been sleeping heavily and I woke feeling I was too late. I put on a
coat of Cohn’s and went out on the balcony. Down below the narrow street
was empty. All the balconies were crowded with people. Suddenly a crowd
came down the street They were all runmng, packed close together., They
passed along and up the street toward the bull-ring and behind them came
more men running faster and then some strugglers who were really running.
Behind them was a httle bare space, and then the bulls galloping, tossing
their heads up and down, It all went out of sight around the corner. One
man fell, rolled to the gutter, and lay quet But the bulls went right on did

not notice him. They were all running together. (p. 160)

o] AHL Jaked ¥ €3 Robert Cohnd 7R3 #AFLS wedsiln & 4 9l
Art. Jake7} dAdAte]zl AT Hemingway® 18 #2242 443 ¥ Aot
Jakei= Robert Cohn®] £& 94X Robert Cohnd #FiUolx &z} A€ AlEE
o] FAH Eej=d Fa F ¢ Algo] WojAu} ofFE BAHsA K= Ag AA
2}, o] A2 oA Robert Cohno] H4 74L& ZAJAE 2&), 27} Al %
AAE 2AY £AAT AHE olF R g ALt

“Where's Cohn?”

"He's passed out,” Brett called
“They’ve put hhm away somewhere.”
"Where 15 he?”

"T don’t know.”
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"How should we know,” Dill said "I think he’s dead.” (p. 158)

Robert Cohn& ©f ZHF &4 74 dafidt JES Fof & Al Zolth AA
IF FE S dojue dEO d& 44§ 25 AXY Mok ¢& ¥y
R olsiHn QAR Rz FAHMG EANE FAP¥Gn & 4 v} Robert
Cohn& &% Atge @43 g7 Svkn 2 #do] 3 13 FeEn ol
EHl ofo]#{L3HAIE Robert Cohnd ¥ AtgS & & gl Algolslgdr B
v AEE & 5 A8 Ata 9 2| ARl aE E ded RelMe
Jake, Mike, Bill, Bretts} 22 AAFEZRE A5 vhe 442 LA &
o 38y 27 25 ol @44 ol dE dol HHtn s FE A
HES FHAUYA 817 FEP e 1 FF Robert Cohnol 1 F-2lg o 43}
e =8 sl &% 1 A4 o 2827 "ol A He Aotk 19 @ik
A &
.

F
Iio

OL

K

o]

B3k FE AR JheAde] diE &S 1L o= TR olFEtA] XY
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3. A& Ats : Jake Barns

The Sun Also Risesol T tget 4o Eol vk Aol Hdo|zl Fefo]dd
3 Q180 =7} 81, ‘Lost Generation’ 7H+d 2243 7HAEE AA o Y& <
ogxe Jag #ele A% ¢tk Spilkat The Sun Also Rises® 8. &9
@3 Hol M ohFat Zo] wata gl

Jake Barns and Brett Ahley are two lovers desexed by the war : Robert
Cohn 15 the false knight who challenges their desparr © While Romero, the

stalwart bull fighter, personufies the good life which will survive their failure13)

Hemingway & 1442715 Jakes ©] ZEAM FUdtA Fdgle] 4k %4
g gee oy wEdads 2] &g Hete Aoln Spilkas] AHAY HAA
of 9% JAZ FA4E FA% 20 FukY vSA oM AR d§ s A&l
ok o] @do] g @dat F44L 1 72 uFE Wy {5 Ax dNd g2
Fde&olgo] FH3Y ok o AFY F8 Fujrt 5 gle vheloiA ¢ Jake
o A 7AHE Folrhuim Hi wiAIHA o]obr|E Wy g ANAY AT E
o] oz #AE AARE 1YW 9E°] Lot olF Jaked Fi 19 Y
Bill& th&7 o] uldgic},

“You are an expatmate. You've lost touch with the soil You get precious
Fake European standards have rumed you. You drink yourself to death, You
become obsessed by sex. You spend all your time talking, not working. You

are an expatnate, see? You hang around cafes.” (p. 115)

Bille] Jakeol Al & o] ®2 Hemingway AHAlo] Bille] & o] @Ale ste)
o 4& 1 wasle ‘Lost Generation', & %9 EYAEo] 159 233 A

13) Ibid, p. 127
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JakeE olob| o QlojAl wisE F ¢l¥ Zo] olul a9 AAMY AHojvh 1 A
27t A8 FoAQAE A Ao FH ATt AL Jaked FAHT AVFEE=
o3l Brettshel §A4Q ALE Bri5sA weo) vigoen A AlGE we)
e 28% 847} @) Jaker: BrettE A3l Brett 94 JakeE A3t} 3}

g Jaked A Wi A A& 7t glvk # F A AEe fRAT A

AL 5= 17 Wdol Jake® Brett® A3t} FAAE HAT Jakes) o
A& AEF Brettd] AZ2 oMW g 8500 E Aol 19} ofH o} FL
I A RHAY FAA EEE FASL glom 1 BA] duk AAlEe] Al
1 vSE AR Ao O A AN U7t Bgolgt & 4 Tkl
Philip Young® “2& A4 A7t 4AE wekcl”15) gt F#35bo] Brettd] 3
AHQ dA et wpA7tA R Jaked) SAAA AA e W 1 HA] ARl FoE A
o] opujgt 2 FAle A o}Fo|at nFolAE-S olok7|skL SlTh. Jake$t Brett
7} vbE2aP Abg JFHEA EehE v S tisted Klaus Mannk® o} 2ol A
Bkl glct.

710
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. the man who narrates the story loves the woman called Brett. Because
of a wound the man is impotent. Brett loves him, but she cannot be his . .
Behind the bits of conversation casually tossed away, hes the grief of a

hopeless love. This gnef 1s the secret of the novel The Sun Also Rises 16

Brett& 12j9jgldA wig o|FA Rite Jaked R M 129 o}F g
£ o #Ades & F vk

14) A ¥ o, “dxe] ¥4 Hemingway Al WERAS 1 29" TAhemeum; , #| 2
3 (1961, 2), p. 10

15) Young, p. 31.

16) Klaus Mann, "Rev. of A Farewell to Arms,” New Swiss Review, 24.
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I blew out the lamp. Perhaps I would be able to sleep. My head started to
work The old gnevance Well, it was a rotten way to be wounded and
flying on a joke front hike the Italian

I lay awake thinking and my mind jumping around Then I couldn't keep
away from 1t, and I started to think about Brett and all the rest of it went
away. | was thinking about Brett and my rmind stopped jumping around and
started to go n sort of smooth waves Then all of a sudden I started to cry.
Then after a while it was better and [ lay mn bed and listened to the heavy

trams go by and way down the street, and then I went to sleep. (pp 30-31)

olNF B& W A 13 AANANA d& FE $Zbo] vl =ioht} A
g 7 glom AlgehE Brettol Al 402 U5S 2 £3) 2Ug ek &l
EA 8t Ahvtolst HEE Jakeolth AMRSIAIE oA o] @Al A dAier #AE
dow Mo A &FE FEZAAk SHE Brettk E4EAE, Apale] Al@dleE
ARt WA Zopety 1 Bujolt 3l Jaked "HEE #glo] ofEy| ddl,
LAk Jakew 29 A4S el Alg gkolA & Eejliz] gEdh 29 o]d HA)

23 HE2 AR % £ FH I8 B FALE $FANAE
Hemingway 2] ‘hard boiled style'®}% %3 Hemingwayt o]# EH& o] &3
A Jake®] #AE& &EFEA Bdsz Y.

We kissed again on the stairs and as I called for the cordon the concierge
muttered something behind her door, I went back upstairs and from the open
window watched Brett walking up the street to the big limousine drawn up
to the curb under the arc-hght. She got m and it started off. 1 turned
around. On the table was an empty glass and a glass half-full of brandy and
soda I took them both out to the kitchen and poured the half-full glass
down the sink. I turmed off the gas in the dining room, kicked off my
slippers sitting on the bed, and got into bed. This was Brett, that I had felt
like crying about. Then I thought of her walking up the street and stepping

into the car, as I had last seen her, and of course in a little while I felt like
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hell again It is awfully easy to be hard-boiled about everything in the
daytime, but at night it 1s another thing, (p 34)

Brett& SHEMHL I &2 ake®] Pl E3 9} 2L o
o v E £ BT 28 £438] &F5n 4L vlEd A giolt
ol gA AH Y& Jaker olEe] FHI, &4 AE Ho] FHIW dr). thE ALY
AAE A EkA] Yol B o5 wTte] FoleW Ar] FAIA oz £7] A
Ztghe}, Jakew &AM H Fdo] oA HHA Fevhe AHEE ©Edl YotgolA
F8l o)t} o]gl FHolA The Sun Also Rises= T. S. Eliot®] The Waste
Land®} ¥la ¥t} Hemingway AHale] A8z AR 44 WA 298 Eliotd]
A7} o] AEd) 4 7HLE B B & Jaker Eliot9 Fisher King©l
8, Hemingway?] #2l< Eliote #dolgtx & 4 ol Fisher King® ¢t
Wed e 1 vetel ¢k H WS A= Fisher King2 Hemingway$] Jake}
o7 2 AR en] 1 23 Fisher King9l vel 4] off RAE AAks] o
A #3He olZo] 9Joitt. &Y} Hemingway ] Jakeshs @] Fisher Kinge A
87} H0 29 Uk 389 o]yl &AM Philip Young2 The Sun Also
Rises?} The Waste Land Rtt "t AgA7oleln HIh1D Jaked AHH EF
(impotence)& &8, 17} 41 ¥ T4 delE 3 Georgette?} Jakedl Al “RE
Abgho] ol 3 1} HAl o}H A (p. 16)2ki BE AXY ER9 EARA X5E 7}
A40] 7] wiFolth, a#lA Jakew At# et A Brette} 84 B E(infertile) 2l
A gelE "Wy doste AJAAE RaqT

i1
2
m
2
o
—

“Couldn’t we go off in the country for a while?”
"It wouldn’t be any good. I'll go if you like. But I couldn’t hive quietly in the
country Not with my own true love.”

"I know.”

17) Philip Young, “The Sun Also Risess A commentary,” in Ernest
Hemingway: Critiques of Four Major Novels, ed. Carlos Baker (New York:
Scribner's, 1962), p 10.
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“Isn’t it rotten? There 1sn’t any use my telling you I love you.”
"You know I love you”

"Let’s not talk. Talking’s all bilge ." (p. 55)

a8y Brette 84 WuRle Jaked 353 AetS AHE Jakes) Brett &
0 2EAA A ol #AY AS F Ave A2 F 41 e Aotk ojRAE
Jakeoll Al o2& AL Tl §lct ub3hd Brettd) Exc Jakeol Al & 7|%o]
71k spAIRE 51%-0] 7% slth. Brett JakeolAl #Yglel 29 AXNE A7AA F
Oy EAReH a7 RYRA SEor & obddl A Edeold Aot}

Iy Jake® Atgol E716dA @ AR AAE Potgoln b H AF BT
g H54 d4E T8t ALl Agsten H T ¢Eolth a8 A4 Delbert
E. Wyldere 18 S48 4% & Als 558 JEolg ch18 18132 Robert
Dunn Jaked] #4 #-§& =¥g &3 2o ’E“S"EPEP.

Jake's given name is Jacob, after the Biblical character who wrestles all
mght with the angel. Jake wrestles, too, with himself and with his demons,
and also with the postwar modern world. Finally he reaches an unsatisfactory

peace with his hfe 19

Jake?} Pamplona A@olA 71E3te AW £ 129 FANL wdL oAss
o EFo] €t

I was kneeling with my forehead on the wood in front of me, and was
thinking of myself as praying, I was a lttle ashamed, and regretted that 1

was such a rotten Catholic, but realized there was nothing I could do about

18) Delbert E Wylder, "The Sun Also Rises: The Wounded Anti~Hero,” n Hemingway's
Heroes (Albuquerque: Unmiv of New Mexico Press, 1969), p. 31.

19) Robert Dunn, Ernest Hemingway’'s The Sun Also Rises, Barron’s Book Notes
(New York: Barron’'s Educational Series, 1984), p. 11.
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it, at least for a while, and maybe never, that anyway it was a grand

religion, and I only wished I felt rehgious and maybe I would the next time; (p. 97)

Aeto] thaiA 3ol AT WL VA =ZHI o] #ET
Montoya®l ZdolA 3 & vt JakeZ} ARAol] A 22 &4l 5L FolHA
HE oA atel X7k @7 29 dA Fge oE 5 Qo

Enjoying living was learning to get your money’s worth and knowing when
you had it You could get your money's worth The world was a good place
to buy n. It seemed hke a fine philosophy In five years, I thought, It will
seermn just as silly as all the other fine philosophies I've had.

Perhaps that wasn’t true, though. Perhaps as you went along you did learn
something. I did not care what 1t was all about. All I wanted to know was
how to live in it Maybe if you found out how to live in it you learmed from

that what it was all about (p 148)

Jakew A9 AETE A2Hetn JovAE EHA ¥ &3 A
o o]Ho] 9] &el WAoln REZGT & 7 Slth & av d4 AAE YUy
B3 oA FoI #3% 21 AHd 22 Wobsd ALEE AP R Preta &
BE 7122 Ao Wihe dAEE AYL e Aelth o9 2L Jaked] ¢
A &€ Robert Cohn® o5 21¢} 42s] tizHo|tt o]d W& Wirt Williams7}
Jake¢t Robert Cohng] #to]ld-& Adwste A 2 vehdel

Where Jake hides emotion gracefully, Robert expresses it awkwardly, where
Jake 15 tightly disciphned, he(Cohn) 1s uncontrolled ; where Jake is stoic, he
is sentimental, where Jake stands for the new coolness, he 15 apotheosis of

an archaic averstatement 20

20) Wirt Williams, The Tragic Art of Ernest Hemingway (Baton Rouge:
Louisiana State Univ. Press, 1981), p. 41.
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Jake”} Robert Cohnell H]ajA HX &do] i A& H&eiA & & <ot 19
AEgol QAT Alotdl 3ol BlEE 72tA PYou YR AV 7 e
b )E g o) QA2 Aoy}t FolA = dAE st YA AES de 2
2 Wolgd AFsiA Aol T £ e Y& FYse HEe 19 AgdE /A
L= A7 He Belth
Jake®) AEES Burgueted] WA S F3A AlE) zpde] F olgth
T4 &olA £x9 A, gl AlFaa kel A £3F FEsA He
olth, EwA H3lo] thgt GA|eh Ade] F2Fo] 23E o]F 31 AT Burguete
& DA Jakedt Bille gEo Aot 22 A g FEIT. WA
B AafA A< ZFHL dolzd ) Robert Cohnol 279 #AE flol W
Ak A Ade 92 Jaked) Bille ofgthE T4 Hee € IRHE H4E
).

8 o W fHo

After a while we came out of the mountains, and there were trees along
both sides of the roads and a strearn and npe fields of grain, and the road
went on, very white and straight ahead, and then lifted to a little nse, ... I
was up In front with the driver and [ turned around. Robert Cohn was
asleep, but Bill looked and nodded s head. (p 93)

The Sun Also Rises® WA d8& A RAojn FAH ¢ EAL 4T
B, ol FAFEC] geleA destn HRAE 4SS due Age g
7} & Aolth, sEjoAE wold BHFoE 1Y Jakert AHANE ‘XD
s =ge] Foh/(p. 111) 2 wate A A= eFALE 4T F stk

olE Tk 2kl RAENte] oI WA HAl Jaker} AAY] A& Fedl 7Y
goh F17] Wb =UE ZE BEYG A E dFe] sjSAlolth 1A
Fisher King¢l Jakex WAI3H=E Fatol] #Hets|zth RE o] ¢udjx: &£3tol
t}. ol ##3le Spilkat THET} o] AP
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. they bring health, pleasure, beauty, and a sense of order which 1s sorely
missing in his civilized experience, they are part of a healing process, a

private and imaginative means of wiping out the damages of civilized life 21

"FA e 459 AH #4(healing process) S T A Jake= EE A& A3
Bt 2R e A, KA A E SEGD Aol HE Agerh § Ao i
NZE ofu)E BAZE RAolvh 2dlA WA o] Jakeol Ale 83 AU Syt
gk, shAlTE A% Burgueteo]l 58 £ Ath oAl @A} Ao g
Jaket YE2U2 Fole} FAld ot BE2ZU San Fermin #Ae ©] 3
FY 7MY 2aE BEFY dAolth 9y FAFTEL ZAY Fo Mo HA 9
A B8 Bgdd. o] FFdA Fre T4 9rE AYed Dunne vhg
3 o] At

The bullfight 1s also a "moment of truth” where a man's true worth 1s
demonstrated mn a life-or-death situation. Some stand back from the bull as
they stand back from hfe! others enter the bull's zone and are rewarded with

victory or death 22)

AL Holgle 3 Apale] WES dAT Ngjok sto zpalel Aol gt Al
ol =48 FHajokt §r}, Hemingways ¢17ro] Azb7] A4Ale] mele)] s 4

3tAl &71% 7 Qlete @ #ufetA] et A HEE RS BEA BoF
2 e AolH Jaked H]EF A8 AAS MR A (aficionado) el Romero
o FHE FalM A FHe o] Jelg AHA He ploln o]efd &3to] u)
24 e BEAS Fldte ety A Men B 45 BEges ¢
Hdste Aoltt,

Jake?] 17V AL FA|7F B £ o] FoA = San Sebastianol A9 9

21) Spllka, Ernest Hermungway Critiques of Four Maor Novels, p. 21
22) Dunn, p. 79.
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AolA oA g BAE & vt Jaked] 7H2 HE AAAY ofF YAHoR §
Ak Mg Hgsz a7t B a8 g8 FREY Fojx FAHAF ALY
olA Bojt} 2 San Sebastian®] F& vt A £ sHHA A gojHdA 2}
E€ A7 ANE BEFo2HN  AMS (steer)2A 9] e Qg AEHE
Rojth. AMS-F A F57 ARHY] A F4E IQATL FEFLE o|Fo
7] Y& AFeE R = AME Lo|th The Sun Also RisesolA] Jake® Brett&
Robert Cohn® Romero& AXA thA] Mikeol Al E&15:0] AA$-9] 94&& g43]
T Aoltt. oA Jakew A7) W9 AT dHsy Brbed §44E )" &4
7t 8 Aot} o] F9 Brettel diet Jaked AMEY Egd o)ddE vtEY, 1A
=g oA BrettE wha& of ddold A FAAS Bol dxz ARl A
A sl 21ste] PE& HE oW 8 BAYRA 2R FOUA ofyA 2
2 AR aE KA £ gl gy,

“Oh, Jake,” Brett said, "we could have had such a damned good time
together ” Ahead was a mounted policeman in Khaki directing traffic He
raised his baton. The car slowed suddenly pressing Brett against me

"Yes " I said. "Isn’t 1t pretty to think so0?” (p. 247)

JakeSt Brett®] o mpA2} ojdl= e AHRE Q1A AlEE ZTEte o4es
#elo] F7ith dAI Jakew Brett7} 1& FAol& i FUxIE Hygye 1
g 4o talM ZdH wEE FYUAL gon S48 HEAE g, o)A
Jake?} Brettol Al 5 Al F$A} RomeroZt -39l A Brettol A vl3 @, &
7173 (sclf-loss) §lo] F& HIEMEA ArREQ] et

Jakeol Al & W3t AT Be AR A& Zlolth Jaked A% ¥MEo] 8l
1 Jake®} Brettd] MEo] thet AbE ®ge] i, tTtht 289 o8 & Q&
Abe] ghdell tieh 7k A 2Ek3l Al flew, Jake® Al HEE EortA zkA
8 4g A& & Aol7] e v 2A 2Ed A gl ANE KLY £E A &

Ak 2 g g Zd Foll Aale] 78kl 7HAlE diRsh: Romerog Wit
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3 H)2H) ARG A el A akel o) tigk @& A He Aotk Young®

“U2} WA v AbA el 15§ FESEA Jaker Fo2 AY fle A4S €4
87) 915k} 2719 2 BHS FBeL RPRRE S5 2¥ake JUH SR
AP BN Fol WriET gl B wi.

Jake® @RS AT Bl E AAD YA FAdolRE A GRS #
EHS}\—‘;- ASH 71Fo)g & F JFed o] HEH 7|Ed M Jakes] FATE

w2k do] vk adAM a2 AN Fojer A F AE I 717t Ya

EJr °] g3 g7)de AL Jake® o] FA 29 Brette] ¥ 43¢ Robert
Cohn® 17e) o}t %2 Za)A B9F RomeroZ} 7FX I Q& ¥iE 13 0lch
olu} Hemingwayt ©1& %8 oAdl oigt 4% AEvle] ddue-& Mysl= ¥
fx70] opdg AALE L Qom, AR GA] ahFEA Yl Aot

Jakes} Brett7} A28 HIAME §A4% A€ £ A $EHE HAFA
23e 22 3M 289 Ale] vjSHoly fylo] A elgtn rhd ot AL
289 Aol &AH o] ohd Hoh A% AR HHUSE 1A FY A
ojel, 2E9 Alge] H|F oUW Zo] ot A 1A AANHolHe FAME
go| 1gA 7AW JEY F Qi A7 He 545 7HE ol A} HUI W
4 Roltt,

23) Ph1hp Young brnest Hemzngm)ay A Reconsideration (University Park:
Pensiylvana State Univ. Press, 1966), pp. 82-88
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4., 73 A} : Pedro Romero

The Sun Also RisesQ—l FQ 9E
L FH3 A A7 A} Rornero%l

i

F A4 EEA ¥E Uge] A% 34
© IR e 71 AZM The
B2 AHEEY sule] dYels fEe

>E
i E
W
Ir

Ao} ol 7% "@EP.

The crowd wanted him Several boys shouted at Brett the crowd was the
boys, the dancers,and the drunks Romero tumed and tried to get through te
crowd, They were all around him trying to hft him and put him on their
shoulders He fought and twisted away, and started running, in the midst of
them, toward the exit, He did not want to be carmed on people’s shoulders.
But they held him and hfted him. It was uncomfortable and his legs were
spraddled and his body was very sore They were lifting him and all running
toward the gate (p 221)

g o}Folgle & vol9 Romerot o] ZHEAlA Hemingway?l ¢33 4-¢
o) FdAely ‘¢F’ & WEFHT} 18]T Romerov AAlY d3thE EEE F

+E€ FHA dFeeh o] FFFAM T e Yuie ada # ¢ U 53
Romeroo) Al -9 A8 A% wpd 267} 5o Qe dF] A4y gy
o|ldrt. ¢4 FAL A 301 FAHL G F AL S5 B 5 U FYT R
APoH & "}7 4% #&& FAEA NS dEHog Yatel §ET A

2 ez gFiA s ’ﬂ"é?} 37} o]Fol3 7t ¢ltd Hemingway: Rkl
AHd Hemingwaye T8 olop7|shaA QdA-E gt Uy AAd The Sun
Also Rises F8H§ 24 717} 3 VAR = £45 F8A Jake?t DAY aho] o
Aol thg gi-g AAEL gle Aol o9} B#ste] Maxwell Geismare T2
o] A,
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It's concept of the metador, we mav say, that has caught Hemingway's

admiration’ the digmity, courage, discipline and honor of the fighter 24}

BRE oj2f ¥ AJo] TSIV x| FE 22§ o} FHulr Jaked FE|Vt & 4
B0 AARA He ofd Zolth FFolMe] FeALg A MR &5
gl F 9 RFE oA Hizd o] & 28 1 Fole ) A A
71 Bohs Q3]8 olg 498 QA Qo &F F5Y o)FFE FAsE sl
¥o(p. 220) ©|¥A Romero7t F5o theh Algap Aoy AFAA 7] 54
EtEslA] g #e ‘7]4‘1'%‘14 YAAAE B Hol Romero7t & % <
BEENE &S B 52 FA%E oY Aolth Arthur Waldhorn2
Romero& ‘”%7‘4 o3¢ o7 FHIM Jake7} FEH= o)4F B2 1AeEtm
et

o

But it 1s Romero who symbolizes the truly elect, the wholly exemplary hero
- brave, skilled, modest, uncompromising, in his dedication to his art ... Jake's
ideal - a simple harmony of God, man, and nature, life, love, and death-

Romero's reahty 2

Romeroe 77| &€& AA A doprte SATGE FHAlolH BA9 #&9 &
Halolth, 8 18 o] IF LoA] 11 Qe EEHY £ 7;51 EXA o] wulgt Ao
2 SAA “AHAgH EFS” (straightness of purity) & A}, 19 BELLE &
A7 AP FEE& dont A %Zﬂ, 5‘]‘5“@, 4%, dd3

4
o2 £4f Ao {AE A= Aot}

24) Maxwell Gelsmar "No Man Alone Now,” Virginia Quarterly Review, 17/4
(October 1941), p. 521.

25) Arthur Waldhorn, A Reader’s Guide to Ernest Hemingway (New York:
Farrar, Straus and Giroux, 1972), p. 110.
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Romero never made any contortions, always it was straight and pure and
natural in line The others twisted themselves like corkscrews, their elbows
raled, and leaned against the flanks of danger. Afterward, all that was faked
turned bad and gave an unpleasant feeling Romero’s bullfighting gave real
emotion, because he kept the absolute purity of hine in his movements and
always quetly and calmly let the horns pass him lose each time. He did not
have to emphasize their closeness  Romero had the old thing, the holding of
his purity of line through the maximum of exposure, while he dominated the
bull by making him realize he was unattainable, while he prepared him for
the killing (p 168)

TE Al#EA #F3 2EE FE Romerod 4= 8§43 e BoAIER =
o] ®r} Romerod] Aujelat &5 59Al Belmontt 47t YT AME ¢tg

T, o YT JYANE tehs 218 £3 590 AT Z Fol A
Z W 94F Qo MeE ol 2% HEd 28 B8R4 7 Ao &
te ;m za,

AR F9ALE R0 3ol o2 o Z29 2HE WH # A9 Lm::—
Aol a--aq 99¢ A3 Ao A¥e e F9AHE A%l Y
A7} Qi Rolth d7lol4 $e Hemingway® UTE th 9 8e13h e

o 2228 AP AR F dflol Yoz e Fol F9AL) Hxopd
2 Hemingway7t 714 #oiate H g 912 Aojk. ¥ Romeroob 2= & &3
dYo) w2 71 &7+ 98K g1 Do) o 24 Hemingwayd AAF o
&9 EEs BoFe stk 2o wAT B9 AWM o] Egpo] R

When he had finished his work with the muleta and was ready to kill, the
crowd made him go on They did not want the bull killed yet, they id not
want it to be over, Romero went on. It was like a course in bull-fighting.
All the passes he linked up, all completed, all slow, templed and smooth.

There were no tricks and no mystifications There was no brusqueness. And
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each pass as 1t reached the summut gave you a sudden ache mside. The

crowd did not want 1t ever to be timshed (pp 219-220)

°|81 Romero® &3 FAEHAE=A M2 878 Fv} Jake® F5ol4]
AAote BE FHE A7]= Romerool Al & wig & 7o Brett 94 ol
g 18-S A7]= Romerod 58l vheS wistA 18 AHE3HA 5% Romero
QA Brett& AtgatAl g} 2 o]89 AR g ¢8-2 LFUE tjx3 o]
t}. Brett7} RomeroS A70A1A €8t Jakeol Al Festes AHoA vg3 2ol
o]ok7| gt}

“I can't help it I'm a goner now, anyway... I've got to do something. I've

got to do something I really want to do I've lost my self-respect. (p. 183)

9 Jaket BrettE Wb 2139 Romeros th3t Zo] BARI: vl

1 saw he was watching Brett He felt there was something between them He
must have felt 1t when Brett gave him her hand He was being very careful

I think he was sure, but he did not want to make any mistake (p. 185)

Bretts= Romerod| AIA Jake ol F2+& H2E A ¥(self-control) 2 A4 E A
zo] w8 E =71, Romero?t 1WA 7Hxct & M2 8 7| wEo 19
Abgtol] A A #leAl et 121 Romerot Brett99] 3 tidoNE 2418
& 97 ¢t Romerod ©]d W& Robert Cohn#é] ZAEAHME Fol 4
21th. Romero$} Brett9) #7415 A%3 Robert Cohn#e] #5Fol4 Romero= ¥
A wolu} dofglel 2AHME A F3|4 ¥ AF Robert Cohng ZEA|
7tk

" .. The bull-fighter fellow was rather good He didn’t say much, but he
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kept getting up and getting knocked down again Cohn couldn’t knock him
out. . He’'d been knocked down about fifteen times, and he wanted to fight
some more. Brett held him and wouldn’t let him get up. He was weak, but
Brett couldn’t hold im, and he got up Then Cohn saxd he wouldn't hit him
agamn. Said he couldn’t do it, Said it would be wicked. So the bull-fighter
chap sort of rather staggered over to him So the bull-fighter fellow hit
him just as hard as he could in the face, and sat down on the floor, . . It
seems the bull-fighter chap was sitting on the floor. He was waiting to get

strength enough to get up and hit Cohn again (p. 202)

Romero?] Brettol t¥ Algh& Robert Cohn®] Brettel that Alga}= Aol7}h
vt Romero$} Robert Cohne o] FFoA 7P¢ a4l ABEAd 259 A}
gol BEE tRHoln o] £2 HAEoZMH Romerod] At EHS o & o
& 4 A olr} Robert Cohne] Apel o] doj off X Rl {HA
Romerot AHAlel £H& 9x devhs Aot 2F3 #gAo ot PFse
Robert Cohn®} 92| Romero¥ 374 AHilel s ol metA sgdct 284
Spilkka® o] At F AWge 2E2L  ‘Code Hero' ¢ ‘Romantic Hero’ 2]
groleta ®lwgct )

Romero$} Robert Cohn®l $52 E49% §A|, A&7 7AIEH A4 Ale| 9
Z&0]0th. Romerot: 9] EHe gt &S mjabiy] 9sf At vlF A3
TEFGS )& A g 18] Aalwhe f1of Aol o) MR gt ¥tHe] Robert
Cohn?] A& ¢4A3 vz g} Romerod &5 ZE=& vlZ ol 83 Q%9
BAAE "ol FHolgke Aotk qud A Fejd My 2L FRAME H
2] gle el HES £7|9 HdE A de IR, olFHol wE
Hemingway$ ‘#9834 94§ < Aolth

ot R4s FE2IL S 949 UEhd Romerod] 428 dgo] £F

o= 9F del Bed A AEE ol Utk T R BelE 1

26) Spilka, Hemingway, p. 127
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Pedro Romero had the greatness He loved bull-fighting, and 1 think he loved
the bulls, and I think he loved Brett. Everything of which he could control
the locality he did in front of her all that afternoon Never once did he look
up He made 1t stronger that way, and did 1t for himself, too, as well as for
her Because he did not look up to ask if it pleased he did it all for himself
mside, and 1t strengthened him, and yvet he did it for her, too. But he did not
do 1t for her at any loss to himself, He gammed by it all through the

afternoon. (p 216)

Romero® F9& &3 @7 443 g 248 A7 22 25& R9FAUTh
Romeros= Brett& #1314 M}%l_‘?_ﬂ:] T AAE nEA 7] YA At 2y
A A& A3 H8A A AL AZ ofUUTh. BE FovtlA A ddE
d71nz & e Aale FHE 42 FF og4 e 4 AAE £E vk 2y
Romero7} A& £& Y3 49 tds7] Hs) As W, 2 fobehst AtAle &4
o] Zti= AAg AuS A 27| Zed A dohe SHUE FHA) g viE O
HolRor o] EztojobER A& A8t eteln 719 £24E Fusie ¢
7+l Atk Romero® 97|91 fe]o A 1A% dAthE-& BAEH} Robert Cohn
£ dUY A Eed AR Fuletn, dEoA 2R HAsk, 2 d9E s
2719 E9& YA, Romerot A4le] E4& A7IM A9 PHE 1 Aol A
L:Rul=

S

Romero took the ear from his brother and held 1t up toward the president.
The President bowed and Romero, runming to get ahead of the crowd, came
toward us. he leaned up against the barrera and gave the ear to Brett. He
nodded his head and smled The crowd were all about him. Brett held down
the cape (p. 220)

Zg 371ed JAY AE oA 2+ Brettohe] E@22$ %, Robert Cohn
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B #3 AUk AR gt 24 Arle 7jed AH3 Pt A71E €A
3o WHA Brettol Al LS 2l A9 P& HEfTh 2 AR AlY E98 9
A @i AgskE Brettd Al A7) A vk & AN A5 HES 0
ALh & A47 5HH FAUFE FAHE F AS GH LB F3 2EE
19 FHE e Fd Aotk av Ale] Atgdhe Jxetkn sjA 2 gz} wE
of Z4ale] 7|hg AMAGAY 1 Azt 449 RS REH L 34 Fed v
Brette}e] A E Aol HFolo] wetr] HEhem, 24alel of4de] Brett7b w
olgo)7|o] E7lsslthe Ae dAM e &&d) Witk 43 AVE 9A g1 oY
oAl Bold o] 29 7] EFEEA B2 Romero7t 23 e HEMEA Alg
F#olt}, Jake’t RomeroZHE #)& AL &o] WA st B} o] v
A At AgEHATT & + A

Romerot A1 gt gA7F 971 && P58 15T o2 A Bretto] 2afiA
EFEshR] 2 A dol g 7 ARG Aotk 1 BrettE ®HA Robert Cohn
g o Alghs Fgxos dee dE fdYer MikeXd FEUAE get)
Romerot o A&t A E pale] Aldelyt 13-E WelA] e 2y Argolich
ol ® olglx 7]&% F&&h} Robert Cohn# o] AFoA =47]9] nAge %3}
A ARow Fo-Felr= o I AR ol FA 27t LR SHE T
e FE EFE BHoE 7 UNd AL FYLIA S AM = ZolE 5 gE Wy
A P& AT A7) WEolw o] WAl P& 932 o S HAA A5
3tA e 2d Foldrh
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V. A3} po}el

Hemingway 9] $& ZHgo Vos oA FU330 GA FUAF Aloly AL &
FAeln Bl FdRte HRE A =4 7 e FAHY S A
cede adn olge AE &AH ZY¥E I “shtEY] AT (act of
becoming one)?NE A TogM AF Alge] =dstA "o

Ty} The Sun Also Risesol Xt @18l Atgbo]l RztE|o] Q7] 3tA|qh A4
A FAE FASA Fi A gmoz Bdrh AH SAHA A2YE Ao 3
tete o= &9 J&dkA £d 2% dFd £ & 278 AWl Brettod
Robert Cohn® #AY}, Brett} Jake®] AT 221 Brett® Romerog] A<l
AAME HHstn PEg AL ol ¢ Qrk A of FHFo| ¢ H|FHelx
HApzoln] 3EaA Hols AY FE vk

A o] F A P2 A RS FolA 5 HEHL AS5H 2E
€ BHAETh 53] doid Aots dEstE Aotk o] AoMiz oA 9 golHA
$ES tiEsln & AESA HaY A7E 7HAth & RomeroE A 9%,
SAHoRE AN RE AFE VAT Y FUFE0 o8 Algte RAL F
A Aol BT J&3A HeAE AHEV|E S

WA Brettoll tisiA ¥Rz, 1dE 34MY 9T o2 ofEFAT AHA
A AAE 7HAR Atk AR F URAR ALYt 25 ARE FEPRAW
G £ HE U o] @Al A gAlet HE YA4HoE RolA g #AE )
Yo gM o] AFX e FAH BRY Yoz oAANY ave Ed Jaked AHF
3t Jaked] SAA BEEZ QA&A G A ol FA] R, E o8 B¢A
# BAE Jake$ Brett R5FE FAAI7I)

JYE O FA AEA JhA g ke 2E RS AU vk a9 gust
B G4, &4, 5F, ol&, d#T A8 ojgele FFuAY, EHH A9

20 A ¥ A, THd el £39 A7, (HE EFE AL 1982), p. 376.
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Fd T2 Wt B gE g oS dajEn. B AH ¢ EAldA e o
MEo SeMte] nhA| A9 o4lE AYATIY EAES RoE EXNE AR E
h AMd e o] 2HEY F8 gdAEd FAHoRE FAHe2E BAE dn
21th. Robert Cohn, Jake, Mike, Bill, AA¢1& Romero7tA] W& Algsc}, 12
A Robert Cohn& & 4] B&A& HAR oWl 88 (circe)d HH3
om B& ugYrige] avE g AMAITE Al qxigtnEs i

et AR AALe} Jaked] AtRel e xS AGHAA SEd JEE &
#d Brett= 719 EAE #d8A X3 Romerost AEE Zazl sy
Romero7} F4 3 88le dA4Ae) dig 345 €3 AAE 7E7] AlZsd a7
bl Romero%+¢] #AE FaA LFA A2 BAsIE Aotk FAMF HAE
Adeta A 2E 2olg ol YME A BAZ FE2 ] AHE A Jaked B
2 “thAle BEE Algo] Hx] @Al 2" (I won't be one of those bitches)Z}
I &A% A4S golgA Fh 2uWE Romeroshe AMHS B34 o4 o249
A7] AAe & =0, BE o]ER T TUAAR 3T Z=T7T UASE
AlA &t

Lord Ashley, Mike, Robert Cohn, Jake, Romero®9 #41& A xHA n}x|gt
of 2147} BojE EYA MAde 2ur eA 3 HAE Y e 7%l
B g B oFdleH E&e] € Aol

. You know I feel rather damned good, Jake”
"You should.”
"You know it makes one feel rather good deciding not to be a bitch.”
“Yes,”
“It’s sort of what we have mnstead of God.”
"Some people have God,” I said. "Quite a lot”

"He never worked very well with me.” (p. 245)

GFAT Brett7} G43E FAst o] FF FolA 219 HY 4o £F2
AT, @A FAF Jaket JETFAZA FAHAS AT v]F3 ABoln] E 1}
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& Bx9 gAyolvk wgA A4S FA T Axe FAAE A4 GRte Aol
gt ol 59 AlRE 7 Spilkav AAFH 2 AL YodlE Adle ALHA A
o g5 wsto} 7}7] WEe] 1 AlFele Alge] kR Bt Jake9) Bretti:
thgo] AAY HHE YoM o] AASAAE Algo] & = vk A FYchB)

et olg9] AbgrE S Folgict nreEjghs thE AHIAAM Y AYE B3
Agrte RAojth o] &9 Wl floix AAAR] AL sk Aol 2 Romero
ot} Brett9} Jaket® Romero®t 18] F9-8 BFalA 247 o] HHHE #olg B}
HA ®th Brett o] MR A4S HE7]) AFSIL Jakew A4l d4dE
A& FHetA WolZolA He Aotk o]FA A 2EY AlHE wed] SA4
A Aol F&s= Ae] ot % vl $akE HIEMEAR] AlF o2 ARE uletr
A grk 23 tE AlgE AFBIE SR T A58 EEoR AFE T 5 s AV
€ vldstA He Aol

Jake® 49 IAg & of@d F v ‘FAHY 47A (aficionado)e]th.
aYgA 1= BE gEEHE ‘S5E YWldhe W'(how to bear death)oll thit HlE
€ Romero®] %95 T84 w¥rh Zelut 0% A gz 2o 43 iAo
ZH 2 A4l Montoya®] A9 AWME L Brett& RomerodlAl 2704170} o
1M Exe Aol &thn AZdete S 1FEA X JakeE T 19 1A%
FHE FA A B7t ofvet AAA, gRAF EFeE A4S M TE UGS Ao
t}, 22y Jake’} BrettE $-$AF Romerodl Al Shs)FE F3o] & e Hi
B 319 4AFHd 9EE HFA7)E Aol Fglo] JYehdth Robert Cohnol
Brettg& wjol7|a} =] FAdle Jake® Mike 282 & wistol 7
Romero®t 2}t &S ¥ HHH Jaked] vkt Hosidcl &A471 g T3l
o] ZF9| AlAH ZAE EFF ol vlR AL FAJ Edd} FH7F By
Jake®] vlS = JAG= 1 FAHA AstEr) webr Brette] tid Jakeo] A2
MR HEE Yot o]dE @& Ao 2k 249 AYVIE AN HYHY B
39 #AE JehiE Do 2gdith £ Bretto] ti@ Jaked) €482 943 oA

28) Spilka, Ernest Hemingway' Critiques of Four Major Novels, p. 137,
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ol AAHR gott st o2 FYstd 2 dAol HEMIH]] AgeE o
AH o Aol =8 gtk olAok Jaker FAHE JHA I e A9 A4S
olEolx Ale) Aol Aol oflztmn HZEA HE Aol

AFARA = e A2 E7E Z28le L Brettd) Jaked] =& otgoA
Aojyizl sk 94 ez B 5 glAlth o|# oA Spilka?] "death of love” A
BHt}E Robert W. Lewis, Jr 9 “the love never dies” 298t= ZA&E 2= R
o B}gaAn.

o714 F2= Robert Cohndl T4 7FsAel disiA &8 & TE U+ A
ofty, et 4AA AFLE AdjAM oA}t E bl AUD LA Jakest
Romerodll Al €M & vle 29 EgE AFHEY 71548 AAgda s

"I just couldn’t stand it about Brett. I’ve been through hell, Jake. It’s been
simply hell When I met her down here Brett treated me as though I were a
perfect stranger. I just couldn’t stand it We lived together at San Sebastian
I suppose you know 1t I can’t stand 1t any more.”..

"... Please say you forgive me, Jake.”

"Sure,” 1 said "It's all nght”

"So long, Jake,” he said "You'll shake hands, won't you?”

Sure Why not?” (pp. 194-195)

Robert Cohn Brett2te] dol &g F AT Ao Eorte 158HE =4
or 117} San Sebastianol A Zo] AW W& AGsM A7|kg AlEE & L9k
ol AP 282 Red di$ &2 wFoll Mikes} Jake 18] RomerodlAl

& ket Aejth Robert Cohn& o & W& Jakeol A @adA 7ARo] &
ME& T3t Jaker L& BstA SAh ojAoF H|Z A Robert Cohnd Brett
of that AbRe) Bdal A Hojd Aot mA §lo] Brett® X7]3l1 v o} o

29) Robert W. Lewis, Jr, ed., "Tristan or Jacob: The Choice of The Sun Also
Rises,” The Modern American Novel' Essays in Criticism (New York:
Random House, 1966), p. 101,
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AWZE g o] EXolA slE

o

2l Z W}z Robert Cohn® &2 1

AE e 24 olopvr FElEhs AN AAste] AdRle] § AlEE AX o
A ThE ARl 2]l slE s A Fo] Ut ofir #Re] W(waste land)oll A
249 F(bountiful land) & AX thA] XY go 2 Fopg Zeltt, 1y FUF

Q) Brett9} Jaker HEH R&Fo2 AYSA =He Aotk &x1% F9-AF Romero
o AR ADE B34 TUe) ArtelE AAY Brewst BL2 e A AE
243% shte J%¢ Y A F$E A IS AASHA vletRA # Jake
e AAE AAAAT BYFo] A w23 AL JY3HE A 248 Ao

r1r

=

of ZHE-2 Lost Generation®] Al wiA wjol ofd AA, 775, E4 A4
AR 25 E 9 &3], a8a ARS A Aoz RE ugE /Y iF AAE 19
ki glo] @Az eg Rgxeln HHAH Ao Adeltt. sHAW The Sun Also
Risesthiz &F A% o] He TFHIA HEAMe A 14 430 7H7HA 9]
& 7L Brett$} Jake7l BAE Algro] o] ofd AL v§E =t

"One generation passeth away, and another gheneration cometh ; but the
earth abideth forever, . . The sun also ariseth, and the sun goeth down, and
hasteth to the place where he arose. . . The wind goeth toward the south,
and turned about unto the north! it whirleth about continually, and the wind
returneth agamin according to s circuits . All the rivers run into the sea’

yet the sea 1s not full' unto the place from whence the rivers come, thither

they return agamn”

FEE AT EAo) vls] AL GU3] EAct ol AL AT EAY F
e UL 7HEAE A 2k dX% Hemingway A€ The Sun Also
Rises9] 333 vAIAE AzF A48 38| ¢o] obd "A 7o JAN” & Fx3l7)
g AL He)z gom AT e B} AlEE ZHavIe 2B E T )
deistAle ¥eva "o 30

Lewis, Jr.& o] ZFo] AAFHOR FAHZQA 4ol ZAstA 7171 A,
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The Sun Also Risest AFY AAlo] ol Algte] MG A8 vk 7=3)
A thEH Zo] "t vt

Thus one can see Hemingway destroying romantic illusions much easier than
one can see the construction of positive 1deals In terms of the later
Hemingway as well as in terms of the second, more hopeful epigraph from
Ecclesiastes, it is possible to read into The Sun Also Rises a foreshadowing
of the rebirth of love but mainly the impression of the novel 15 negative
Loss rather than external return and renewal is clearly more strongly felt, in
spite of the title and the Bibhcal epigraph. The irony seems a natural shield
for this loss as well as for the novelst’'s and the hero’'s sensitivity, self-pity,

and lack of a constructive, positive faith to fill the void.3D

o] 2HFd SAsE AESS] A AL dFY Aot vig M2 E A4}
Adde 7137 HAvkE oA Ase H4E IFH FRdolgtn €& ¢ A
LAt o] Aol 25E WA dW ALY A7 48] AHHUYE AE 9|
Al @Eth 182 ARNEY dAE AHs] A1 Jeow dorr FA A
Aoprtel & Ak BEch Ty BHEE AL 250 AAEY AAE vEEE A
Zto] detgithe Aotk olig 2akal Ajzte] QA W AEE ¥ Aol oY
& 38 QAE THALE vgRA gon Algel diidel AAEe] FAYd o
7L obd ThE AME ARt o dHE thE ARG ARE EGoE AlRE &
A= 7HEAE ot} o83 M2 The Sun Also Rises®) FA|7} Alge] Aol
U FFo] ofy & TE ALgY gAlo]w Alge] AAUE thA] g W ERIAA F
' Aoty # 4 Avh

).Il

30) Baker, p. 81.
31) Lewis, p. 64,
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ool X The Sun Also RisesT 12 AlAl tdel] 2 - Aoz FoHrirt
AF AL3lo) Hgatx Eatn walsls FSolgd A7 7| Foln 53 189 A
of #§ 7]1Eelgtn & ¢ AL WF Al EAV F2 AL &S AREY
o 28 39 BrettE T3 dole @A FUTEY AL 289 71EA
WA J1A apel2 QIS 747 T g Wtk

FQ1F Bretts 1 BA] AwiH oYW 7}x]|Holl dhale :
a9 9r7F Yehie 944, 29 F4, &F, olF, B3% o4 aA, FEuY
Sol wkz 19 el Huld 48 TejFe Agolh a#y 19 ol
HES A4 dgoly ALE7} 7FHTE viFolat & 4 Slvh e AR 9 AR
3 AEe gol wEe ofFE FAUY o F Thye YREE dAe) dHE AW
A dolrbe HAA - §AH R Age] YAD 28 ALFECIUY. o] AFAM 1
Wel g wol 2Zse= AL olnk 27} o AFe| FHse o gAlEny
FAZH o2 E ohE HAE W gl7] WEY Aolch Robert Cohn, Jake, Romero
ol 2t FAE 7HAR Y] WiEe] 2vE o] FFNA 259 A& AT

N8 Rolth olfor ARNHUA olZA T Tt AE 4F flo Holn 580
EuHoln el HolA ¢ BrettAAw o8 FaE AH rlx 2o 2 Romero
9}o] Algg B8] AW ebE =37 AFFoZHN BN Azt A FHE 7HE
A& BETh FYEHE Romero7t #4413 98l 44el it 34t 219
ol MY Apotg HEo} BA Fom, AFEAT 2ol RomeroE E}EA A7}
B 28 guyBdsE 2HM aWdAE YEdEY #F 327 S ¢ F ¢
o} vl o g ‘= 28 BAF Ald(bitches)ol HA| AT (p. 243)8 1 Tep=
2149 BEgolA ade] M2 gt dRe Had E4S 7l £ A g

Robert Cohn® WtF2L2 A o] ZF S oA Algg URIT I
Bretto}e] @A A9 WEHoZ Atgd dd & udch 2y 2
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o] @hd & Brette & UE AIHEEREH JUL Fste] o] AFNAH F9
EHztEe T2 AF ojge)x] R 2¥ Q8o E ) Brettd}e o
o] & F UL nF2YAM AN HAAEA Mike, Jake®: AHZ o
%384 Y Romerow2 =EA7|A] E&th 28U Jakedl Al £4E F3
old glo] Brett® vl Robert Cohnd B¢ 119 A4S 35 Exo
A aE,

oA FAF Brett7l AR S st o] 2AF Fold 21U A4F HHol
ET2HAYH FA FRAF Jakew WA F B VAR AEEAI) Ho o
e AT HFH Aot AHE S F4AT Brettst FH8E AT
Jake®] At#E g HFolgeAR BEAY. ANRE AFEY M2 AN
A, SAR A2 A AT AFE WrA RIe 289 B 493
Hox o] otebgd,

gy o] E9 Al e AES Foldtt} 1 & AHUANMY AEE T
AgUe Zoith o] 29 ¥isld ZAAAA 8L & Aol ¥lZ Romero
o]t} Brett®} Jake® Romero®t 18 F9E8 FdA 747 o HHW ot E
EolRA Bt Brette QoW A4 E HF7] A Jakew AH2l9)
e G448 E B wolEolA HE Rolth oA M 189 AMF
ded] SAHQ Algel Fase Ze] olvg #E o w3ty HEEA AL
o2 NZE wgtRA ot 23 g A EE AgsidEs o dsd 55
2 A" & de A7)E rtEsiA 8 Aol
o] ZFoA Hemingway® 'o]3F934 4 &(ideal hero)'22A ©& A&

o
=
g
o

-~

E2ZRE E£%37 A9 B9 gl HE F94 Romerot F4o B8
gag Add FHE AUz ok FFE BEHFO fdv 19 EHFe
Brett9}e] AbFolME yetdth HH ¢ Brett® AHFSAAE F$oM et
UE B2 gHdd 2718 A &E Romerod £49% 47 dE E&ES
Robert Cohnel\t Jake®ts= Wi&Hojv}. g1 ol 238 Brett§ WutiRu
Ak 2HE HEPezRE FUHFE A 48E sr|E
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Robert Cohn, Jake, Romero & )= F7% Brette} 4% Alg& o] %2
230z Mo A o] ZE -2 Lost Generation? AFgre] AMAS & AAHE w
d Fl Atk e Lost Generation®l 2k At wi 7 wiEe olg 44, ¥
e, @4 EAY AHFREHY =3, a8y A AYgogREe 1
AL WA AAE 28 Wrtn Sl FEF E4VIF AR g FHA
HH Al Rol Apdelr), v I3l B7ld FAFEo #FEL, BE ol
€ s FEHH 13 g7l F9 1920”&3114 &g dopvte A AT H
HAolx s ddyeln, WEAQ 189 rtHQ Atge] &poldda A
#0072 olojAw ¢ volride & T *?%‘4 ARE dagdrie FoA
AMoz B 7 3% Aotk o ‘¥ &olA FE'(death-in-life)s L&
Aol ofyEt ‘%8 &oA &(life-in-death)® Z+ Lost Generation®) 7)& 7
Aliate B3 Aol Hemingway® 54 wAlAzgtn & 4 ek
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(Abstract)

A Study on Love Types and Self-Consciousness in The Sun Also Rises’

Kang, Eun-Young

English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea
Supervised by Professor Byun, Jong-Min

Hemingway’'s The Sun Also Rises is a record about the youths who
participated in World War I directly or indirectly, were isolated from the postwar
world and got lost in their society.

Brett lost her first lover in the war and lost womanliness. Her loss of
womanliness represents her psychological damage And she lives a decadent life
spending most time with many guys. She was also a main source of conflict in
the novel, mainly by her love affairs with the male characters in The Sun Also
Rises. She is loved by Robert Cohn, Jake and Pedro Romero, What is important
is that the types of their loves are different because of male characters’
backgrounds and personalties.

Robert Cohn is a romantic guy and his love toward Brett represents a
romantic love in The Sun Also Rises. He doesn’t lose his illusion of love
toward Brett under any circumstances. But his illusion is not accepted by Brett
as well as other characters in the novel.

Jake also loves Brett But he can’t consummate his love with Brett because

* A thesis submitted to the Committee of the Graduate School of Education, Cheju
Naticnal University in partial fulfillment of the requirements for the degree of Master
of Education in August, 2000.
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of his physical wound. That's why his love toward Brett seems hopeless and
tragic. They love each other but it is impossible for them to make love The
way they love each other is very miserable and pitiful.

Romero, Hemingway's ideal hero, is the only one who is respected, praised
and watched by other characters. He has good qualifications and every standard
as a perfect bull fighter, His perfection is also seen in his love toward Brett.
He loves Brett without self-loss, just as he does in bull fighting. His innocence
and courage are compared with Robert Cohn's and Jake’'s, Moreaver, he plays
an important role in Brett’s rebirth, letting Brett leave him.

Apparently The Sun Also Rises deals with the Lost Generation’s lost love in
that nobody gets a happy ending with Brett. However, the experience of
bullfighting and Romero change them. They are not what they used to be.
They come to take their lives seriously with self-consciousness., This is a
rebirth of love, not lost love. Therefore, it can be said that the thematic concern

in The Sun Alsc Rises is optimistic, not pessimistic.
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