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The Sound and the Fury(1929)+ William Faulkner (1897 ~1962) 2] ##3l 7 MM
SRR B5E T BEHAMETY BARI ASHes YAl Aoy £4dzFol,
Faulkner ¢ X483 F#2 Marcel Proust, James Joyce, Dos Passos, Endre Gide, Vir-
ginia Woolf 2} 22 BIRERE D sla7tA 2 olobr| 5 EHEY RS #1Tol ofe} &
Ble = A vobxl 41 &Ee B, ST KE £8 BRAEY B@ SdA F
dele #HE 2z FAsed 2 540 Ak F EP AW BHol & image o 4

€ image £ Folvbe WEARS a1z z s ste Aol

Faulkner & Joyce 9] Ulyssesoll ] B#iol 52 Zaale Fihol ofd o e
ok, T ez ol el Fike Sigmund Freud 9 Henry Bergson o} 93 gko 2 2 g 23}
R & 5 glzlch olzlch Freud o %9 a4, £& atads] A EBaeyd Aelol e
A7 Faulkmer A AM whgo Atst 2 fefol g A=d BAE 29 dogd
ole{gt of & BAL The Sound and the Fury ol A | % Benjy o B> 93 AYA
T AUrh =T Rl da AA oz A A5 B gerd AREA B2
< Bffflo = B#slei= Bergon o ¥R #&o] Faulkner ol 7] & A4S ¥ dozh$

$ g3 2E a8l Yol 3 £ gln,

—

ol

‘l agree pretty much with Bergson's theory of the fluidity of time. There is only the
present moment in which I include both the past and the future.’?

ol23t Faulkner o #¥H] ¥4 The Sound and the Fury o) A1 Quentin ¢] B§3FS )
Hiele ol BEETSls BERtEC] =otdlel s BEoz dehdcl,

wtebA Faulkner & A" Q&3 Befllol 4 FJAHER sl 3 B HES Al
A A4 st224 Compson kol #HH3 A2 A3z A FAsln Y& 24
<+ THALE A A 5 A+ XBH FET ALt o

Faulkner o B¢fl] 22 FPAWEE sl 3 BES £KE BHES 347 A%
A BH#icl 258 st AHolAul, The Sound and the Fury A HKiEmye s o
ol FkFKE AAEA @n A AFozH FEMSZ KX v dET A%E =2

1) C. E. Nicholson, R. W. Stevenson, Notes on The Sound and the Fury (Hong Kong: Longman York
Press, 1981}, p. 10.



AlZe, aebs 2 Reel e ol B kel ol dld vision oy sbsAdo] gle] Bt
7k Compson KikE< EiHd B BAS 2Astedl FHL Foa & o] 24

A <leH 2 EREH Bfel LF ¥2sn B wz gl: Mol shA
o] AHstat William Barret + 23 7o 213 3st1 9o},

I

For the ordinary novel, as for the purposes of ordinary life, time is the chronology
of calendar and clock. That is the framework within which we give pattern to our life,
establish some meaning for ourselves as we reckon up the past and portion out the
future. The Compsons have lost their hold upon this kind of time; their world has
become issueless, without future ; time beats faintly but points nowhere, and there-
fore has effectively ceased. This was the appropriate view of time to convey the

vision of a world that has become meaningless.?

& FAMsL EEH AztLold Aoz FEN HER FER o ERE 59
Faulkner & BRI olop7l & s Y& Aol ofch ¥ E Aaigle LAA
2l wyffe] kA
3 A =¥A7l224 Faulkner & 7|44 w¥ffES BRI A2 BK F744S
Hel 3 et FEaw Faulkner + o &E& 53 $39 Rl de A2& #F
€ A ES dAA dodl A ARy AF AA s5AHE $2oA AAlstn
dthsz shale},

Compson k£ EiiH BMEMS =5ES, & Benjy 9 ‘lack of a time sense’,
Jason ¢]  ‘a mechanical and minute to minute sense’ 22| Quentin 2] ‘obsessed by
time’2 Dilsey ¢ proper notion of time’' & 724 M2+ BHKE FodutA sk, oz
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2) Wook-Dong, Kim ed. William Faulkner : The Sound and the Fury with Essays in Criticism (Seoul :
Shina-sa, 1983), p. 32.



II. Compson K9 Ritizl R

The Sound and the Fury = ©| &4} Yoknapatawpha #3<| Jefferson =t-&oll At #E
#3Eel Compson Ko ZahAtS =22 fefolch o /Fe KMHYY olok7le 23 g
43tk Compson X7 9lem z5oAE Caddy eh @3k Al obEo] e, 7h&al
Compson &= =8 A4gelv] MEAe2 el A4Szl NS vebd Rold, deof
3 AAe FEge Afolth zeld 2 alcohol Foll A dEpoztEel EIHAHE

75 m 9tk @AQ Caroline & agel = FITAIQl ofdelsl AYEolA ALT AEe
&2 = o},

L~

259 PgEHKS Quentin, Caddace-Caddy, Jason, Benjamin-Benjy + A% + 2 %
o] itol2 ejolxtc}, Benjy: #eolelelwd pfHolch, Quentin® Fol F4<l Caddy 2
incest B Alo] whalch Caddy & H-e Agizbeh AEshaAel, o @ olv] #fEste UARE
o], B5+ Quentin o] 7 A zbe] A4 3} o,

28} Ao Quentin & 4L I 2 Havard A%tol xuo] A=z Fwagl
% %S £ glo] Caddy 7} #8863 4 o el Atk Caddy & XRT FUATL ol
53507 sl; ofe]l: x4l Compson ®el %A Ak 2 F Compson K+ Fi Caddy
= WHEHz A2dd, Caddy o << Quentinojetn ol A HETl odzbx A
i FR#MS Jep ik, 3e 24lel Jason-2 Compson K2 F&el 1o Quentin &
neszel, el RS S GLEse, Caddy & H¥stn 2dst =elAl 2y %
HRehEe 95 dax ke 1747 2 Quentin & Jason o €& FA 2 AW T
= glabel ol Fiiah walrh ol2d dalel HEEo] Compson RS &el My
%02 B3 she Holrh

o]l Compson K7} %350} 7k i 2o w7l RS Aot T AT &
fedtst ot sl BaEBEoL ook, 53 2SolAE efel W EFM Bl A=
olth, 15¢ BEMS BHMOE SRA7 R Yo kK o B2 HHEEEE ZH
shx B3to 24 Rit} EEFE HFIID Uh

Benjy & 3348l Adigl Birez mEstan A= MEEReS 34 Yokl obxw
Beffioll hal Bitol ) MME Sivh, ZwiAoz el Fffel delde 27 EE
zol v 4 9lg ®olo] HEst BEE BHE & v HERE B AL gich o
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of g ZaEach aeu g el mpgezE T be KM 2o M &
£ gle Hold

E%al Quentin & BfRfol dsl Foi2 BEHmaS AWz gt s ozt &=
s517]1 % vlebol wiz = BERES HE A7ET solE @d, 2t BErE B0 3o
G aelAzie @E@E d9e TR WEE dweteie 29 Biel A dsel
A W 2=} olxel oA M KK HRE glev 223 ] AxedE FAE A
o] HHEY Teolth

Jason & AAv} BMlo 2R El EZS et AMpelch Kol £ £ pEsE 2
AL @EY REE UL 4 glovl o BMEtel FkE Az 2l

Jean-Paul Sartre = The Sound and the Fury #®olA Faulkner o ¥ L#-= Ry 2
Foifi F4ko] eba oh&al ol watx glieh

Now, it is immediately obvious that Faulkner’s metaphysics is a metaphysics of

time. Man’s misfortune lies in his being time-bound.”’

25 The Sound and the Fury & FHBAHEL Aol H wAA o7 WFel FeFst
oo 25 gicky Zagch, 1t Faulkner ¢ Z35AME S BRES ohAl we] 2ee
oA HEL Solrt wu gfold ¥ A Fe| Aurte stEAEs BRS 2T
sz 2oz 2ok, aolA kAL eld x, BEL detsrld vF B
T oHES Eojcy: o AzAd ¥ dold @AE7E Tl # ow A 2w AR
FEESA B & 9le otk ghebal el ApSolAL BME, FkE, HFEE U

“L\._:‘ 7}1‘% Sartre—‘;— D}'—g—ﬂ}- 7}:}0 Daa- ﬂu}_

i

e

o

Man'’s very freedom is bound up with his sense of having some kind of future.
Unless he can look ahead to the future, he is not free. The relation that the three
compson brothers bear to the future and to time in general has everything to do,

therefore, with their status as human beings.”

ol M2l The Sound and the Fury & B AWES WBMS fFel ez BasE
Aol olueh, Te MEERS Ade s o135% Compson Ko A WA M

9} Jean-Paul Sartre, “On the Sound and the Fury: Time in the Work of Faulkner,” Faulkner-A
Collection of Critical Essays, ed. R. P. Warren (New Jersey : Prentice-Hall, Inc., 1966). p. 87.

4) Cleanth Brooks, William Faulkner-The Yorknapatawpha Countary (New Haven and rLondon: Yale
Liniversity Press, 1963), p. 329.



ol Zm7Eo g ool shi zo|th o]2d Zfiy spfEMst 23l Compson K9
w42 3R apxlat oA g} o] HEmez FEST ok
The clock ticktocked, solemn and profound. It might have been the dry pulse of the

decaying house itself ; after a while it whirred and cleared its throat and struck six

times.”

aeid] Bsffel 523 ti¥e] Y2 #iBsl sl Compson Fo KHE ¢% A3l &
Fo] BHEE obAlste Sobth, o} 2 At el (k) LEWFL KBS D oAM=
2% ko] Tekn gk 4ol ol Compson Hiel Azt F& AFs 7L
BaA sl AL odld i QY el ¥¥ AE REI¥cis E 4 <
Compson F& & ol FAAet 27F< HHAAD =23 HERMeIAG, 22t 2 F
AArel Jason & KBolE EBsia Ba A HEHA dslop st AAole st =
FlzHE 29 TAE WmRIEo R #EET o ohA] ZelM el &L WERStL
BAFERY AR ohdel |BKFY FRS BRS Bekete AReldh

Compson 9 FHEE BEL AL 4+ glor, JAV Bkl dob EaBE A
2 A& 9lch Quentin ©/ v Benjy 7t Caddy ol Al ¥+ & ofA& avst 45t of
Qe 72 Hm &AL A4 wel A2 PP WA B, KM 53L 2%
of AxE g FAE @1 15T B BEY 2 Fho Foh ¥ e Aol
t}. Compson &t Efflolet #lgle]l 71o slold= atsle Aol mffole 24T +
T glt olatm =itk of& e 27} obEQl Quentinol Al AL Mk BEHE WA F
w4 Bl chal A she Helw

[~

2]

It was Grandfather’s and when Father gave it to me he said, Quentin, I give you
mausoleum of all hope and desire ; it's rather excrutiating-ly apt that you will use it
to gain the reducto absurdum of all human experience which can fit your individual
needs no better than it fitted his or his father’s. I give it to you not that you may
remember time, but that you might forget it now and then for a moment and not
spend all your breath trying to conquer it. Because no battle is ever won he said. They
are not e -en fought. The field only reveals to man his own folly and despair, and

victory is an-illusion of philosophers and fools.”

5) William Faulkner, The Sound and the Fury (Seoul: Shina-sa, 1983), p. 435.
6) William Faulkner, op. ¢it., p. 153.



27 u Quentin & ¥& Wk mAx 23 oz sshel Al Bdglel FAs
Aobzbch, BERAS MM AMS A7 AR Hae]l ERAL A
Riolah k&= Wich £ 4 glojof 3o Wz kS BASA %% += slolot Ah

Faulkner o ¢l&t= Ber7t Fied Aol s e ®Brksle 224 Fkold
gESty goh, WM Bkl DI mEe FAse B BHe FRIA X
o, 2@ AolAE BEF T obEohE Aoz @%rt Elts = FEES — 5ol
2l HERo| o Fael sich oleldl mefSe) #gEtol a4 Bergson & tHat &el
whabal qleh,

.- since the present is a development of features of the past, the present helps us to

understand the past. Therefore the future will explain the present as much as the

present explain past.”

Compson %2 gl oleigt BRIl EREMIES stz Fahe o4 wlEdc
Quentin & fiffol gotn: sl Fayo T Eakslo] glond Jason = WEv HAIHA
o} e RS b Tt

B9 Benjy & 30idol] AA 7132 shuel =gpor ghEdle] EESIT LA
2917 Zol BEI WES BT oldE A XSl o SR KE7 s
Macbeth ¢} o} & #dL o|Fef T3 Aol

To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,

To the last syllable of recorded time ;

And all our yesterdays have lighted fools.

The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow ; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing.®

slof & bl

) #%%#, T.S.Eliot® Four Quartetsol Ehd B mepfi (L adiztz, d¥eF 2473,
1983), p. 234,
83 William Shakespeare, Macbeth, ed. Kenneth Muir(Londen : Methuen, Co. LTD., 1962), pp. 153 ~154.

ihEol A8 Macbeth 7} €A 7 sl F&oll A 29 vjFE 2
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e 2l Aolch, Adolah wlrs} Aol o|oirle] $atale] WBRHT Lag
wWgo] dAgh, AF olf-al EkE gl zlolel: Macbeth ol BES o] Jo@ol #PEY
ol mEY VIS #AEA dtn g ¥ obdel, YA HHA OAN Feis

ol el 5 Compson e Eatoh Haistel 2 FHE FMis BMBS A4 2gich
& Kol stalsl= AL ofdrt 2 T FALEAA #Ro] uckn & 4 ok ol
T BEAA 1 7t FoAMES SRS heold THHE odelysE ok

A. BEFo BERER

Benjy = A3 BMS BRAT 4 oloo oA ssffolat e A Yed, o
2 B el S Eolvt Bffol FHEM i BRE Stk & B%ek Bl Tl g
= Rl Az gl

op#{ 2]l Compson K2 Benjy 7} 2o malelz] shvh HRBE RS 235
Holell ERE] ke e 22 e Aoz dio, Benjy 7t EBEBEEICE 7] Lol

A oolofxle A7 Aol AEDAE o HE rrn gy WL Adeld, 2& EF

I put hand out to where the fire had been -
My hand jerked back and I put it in my mouth and Dilsey caught me. I could still
hear the clock between my voice.?

9) William Faulkner, op. cit., p. 130.



b1 9leh ob22 Luster 8 &7 Benjy 7} 23245 HAucist Benjy 7b Aol Fo
el gujolnt

“Wait a minute”. Luster said. “You snagged on that nail again. Cant you never
craw] through here without snagging on that nail.”

Caddy uncaught me and we crawled thvough. Uncle Maury said to not let anybody
see us, so we better stoop over, Caddy said. Stoop over, Benjy. Like this, see. We stooped
over and crossed the garden, where the flower rasped and rattled against us. The

ground was hard.'®

Benjy 7} Zoll Aele dol 22 3leiF 181d Aol doixtdd 2 & s AVAA £

e Zolch, F 18 Aol 27} Fu Caddy & 34 FZaAE Aokt £ Z3d
ool qdAbsl & Zlolth, 28y Benjy ol Al & @%E A7 ¢%cke el MRS Bl B

7b Slo] Adolvie BMERCIAZE ohvel MW - B - Wl 23 HEAY P REMQ
Aol o5 fEmelch,
Robert Humphrey + Benjy & 7|9l ol cof-5-3 o] whslx lcf,
This memory is presented in the italics. However, the resumption of straight
dialogue after the italicized section does not represent a continuation of the dialogue

that had preceded the italics; it is a continuation of Benjy's stream of memory of the

paSt.l 1)

olest Wx &g HzshEd] Faulkner & wi$ 4Zdo|ch Benjy sl 47e] &7
£ A detds] Al olxel BAE A DT WEt BEAd BEZY olF EL
shtbel slelg Aeold ® b2 Bwezo] o] FL fEESolA olWUAY ZetMz T
%o 2ozx Uehiel A Uk Benjy 7 ¢ #We EMsY] AR W R 29
Fd2 et ofw A, ol T S F27bb 2olH 2E s #E Aol sl €3
oz 4ol sEeld 4 glch zehd ® o2 s|ede] Ay 2ol Fejsh Birel
ojrp ofm BWikel ool A7 Hx gk A s BdS AL fAUcd hebad
col ulee MrESh AEAIOlS] FHolE wolx ebv] wlfolch Aol that Benjy o ¥
e BEol P AT ol BMeeol A obakbx|och

l

¢

10) Ibid., p. 57.

11) Robert Humphrey, Stream of Consciousness in the Modern Novel (Berkeley, Los Angeles, London :
University of California Press, 1954), p. 58.

12) E. L. Volpe, A Reader’s Guide to William Faulkner (New York : Octagon Books, 1978), p. 89.
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Benjy ol 7] ol Al 25 AL €70l A4 AH Aure Aolth 2E oA
14 R . 2]

O

&
A Bl A2etn YA Az e sosial Rk olel @ R
4o AWe Benjy o vt thE 453 Ydadeh BenjyolAE B 2E ol
sl W Tol 28 AL oA gty S3EZ e, Benjy ol A= &% 371 HE
o Faulkner & 2|3 Benjy & $3le] Compson %9 #EEEfay Asls AAT + Aot
Achst Benjy o #EBfREEY Ael = Edagel m¥fiute 2 Compson K& 534174 F71x
ghch, Benjy o oM syfie] 471 £23d A Benjy o whe] zdzdl fEMelH,
Benjy £ dhol 2 #RM SalE B E AL vtz oldl RS Aol ol #

%5l Eebo|ct,
atokell oful £ fTEIS Eelgt #7de] wissichyl 2 F 4TES Benjy o vheol # 47

],

Charlie 9 o] 9= #Aw# Caddy & =<l

“You, Benjy.” T. P. said in the house. “Where you hiding. You slipping off. I knows
it”.

Luster came back. Wait, he said. Here, Dont go over ther, Miss Qeuentin and her
beau in the swing yonder. You come on this way. Come back here, Benjy.

It was dark under the trees. Dan wouldn't come. He stayed in the moonlight. Then
I could see the swing and I began to cry.

Come away from there, Benjy, Luster said. You know Miss Quentin going to get
mad.

It was two now, and then one in the swing.Caddy came fast,white in the darkness---1¥

c}2-& Benjy 7t 2oiv 9 #i#RAFH Caddy o ##RXE E5se Aol

“Stand up.” Quentin said, “You stay right here. Dont you go away until I get back.”

“Me and Benjy going back to the wedding.” T. P. said. “Whooey."”

Quentin hit T. P. again. Then he began to thump T. P. against the wall. T. P. was
laughing. Every ... there until Jason poked at it with his toe.

“He’ll make a wart on you.” Versh said. The frog hopped away.

“Come on, Maury.” Caddy said.

“They got company tonight.” Versh said.

“How do you know,” Caddy said.

13) William Faulkner, op. cit.,, pp. 113~114,




“With all them lights on.” Versh said, “Light in every window.”

“I reckon we can turn all the lights on without company, if we want to.” Caddy said

Lo 14)

te)!

il

£ 183 A Caddy 7} #

rr

thee T Ee] T2E L F2 “Caddie™s T2
79} B Al aiob el S Aol
“Here, caddie.” He hit. They went away across the pasture. [ held to the fence and
watched them going away.
“Listen at you, now.” Luster said. “Aint you something, thirty-three years old. going

on that way.” After I done went all the way to town to buy you that cake. Hush up

that moaning.'®

ol2jd 4 7zl BHEL BenjyolAle ¥ Hffol s § wie T wikel Arh
Benjy & Quentin ) oA 4#3l7lol ¥£ Mmesfiyel Aefol ATFch Benjy € 7
o sk st EmEFRMNS) Bagel Salolxivl, 1 @pel Xd Axch 4 o BE HHE
A2 A e Bl = Benjy £ FE7| Bl B A#E SolA 4z 2l 2
o BWEL WIS Zolde BE AL Tdeixe guch o4 wA A%, BE KX
- mpamyel Aoz Az Zo|u, Benjy el ASolt 23 FAH Aol A
slol, oL ol @EE KEKE LT YA @7 Lol ®

ofm wold Hal 1A BekYUE 2B AL @Eol 27h golwd AE3 Wl A
o 2 ook BE BFV A4 Aeeld @4 Aetd Caddy o ZHE XT3 AL
o 2uE BEATE Leid el F4 Adsin wgds 2z A cla
o E e Aprte £ % Caddy 2 #7bstn AT dchrt % Zei7le Ao

Benjy £ 4 7kAl & Algtaet, 2R 2o ¥4, Faabe] I 45, 28n a4 &

i

I~

a7 sed FAY 4 URR, £5 aolA goiwal #Re Wi Friy BAES #

sl Zolo w2 Benjy £ £ Yol =238 okobd slek Feld s wAHA w@L T

Benjy + Caddy & %22
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o
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®
=]
b
rl

= Compson £ A%

14) Ibid., pp. 79~80.

15) Jbid., pp. 55~56.
16) Cleanth Brooks, op. at., p. 329.
17) Edmond L. Volpe, op. cit., p. 103.
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“Hush, now,” she said, stroking his head, “Hush. Dilsey got you.” But he bellowed

slowly, abjectly, without tears; the grave hopeless sound of all voiceless misery

under the sun.'®

Benjy & wg el £FAEE o fithel 4u e & oled w2 3dY 5 U

B AZEa ul A 35S bebd wolm 9lckm btk sFakwd Compson el BER
o @ WRY BRS UAlEE gelAw #hv] wiiolch
Fall mEME SMEES A4 A% Benjy - S@5 BERS 299 £49 BR

™

ol 4 =& Aol A4S Al ok shalch aeld BEEs sk A7 ®we 2 el
%

of# 2ol Benjy — T8 #R, #tsxz %, 525 ALy J3s Ay ¥x ¢

= WRE Bl Yt aelsr RE #be oo Y BRFEEMRS WiEsle Kis

T FAEE Hedd, dEFY A4, Fdoz sl $% oo el A Luster &

Benjy & £ Aleg 9X%og nalatgd Zrh o7 oAl S EZ02 sl Benjy 9

211} Jason o] th4] u o
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Luster hit Queenie again and swung her to the left at the monument.

For an instant Ben sat in an utter hiatus. Then he bellowed. Bellow on bellow, his
voice mounted, with scarce interval for breath. There was more than astonishment in
it, it was horror ; shock ; agony eyeless, tongueles ; just sound. and Luster’s eyes
backrolling for a white instant. “Gret God,” he said, “Husk ! Hust !gret God! "He
whirled again and struck Queenie with the switch. It broke and he cast it away and

18) Witham Faulkner, op. cit., p. 477.
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with ben’s voice mounting toward its umbelievable crescendo Luster caught up the
end of the reins and leaned forward as Jason came jumping across the square and onto
the step--

-+He cut her again and again, into a plunging gallop, while Ben’s hoarse agony
roared about them, and swung her about to the right of the monument.

-- at once Ben hushed.'®

ol2g Benjy « Aol ched Kl 22Fo g sz vl2L 2L 23 JFal
Ast Aoty 22 S EFS 99A D,
g2 o] RY F Y ¥ A Benjy 7 #BEs T A& BEel o
Ben’s voice roared and roared. Queenie moved again, her feet began to clop-clop
steadily again, and facade flowed smoothly once more from left back over his
shoulder, then he drove on. The broken flower drooped over Ben’s fist and his eyes
were empty and blue and serene again as cornice and facade flowed smoothly once
more from left to right ; post and tree, window and doorway, and signboard, each in

its ordered place.?®

Fuige 2 Benjy o B§ff oS EFEAol KAElA™- Aldeld, awjnz oleg
Benjy o BRiER S Z2H38 7l KMol 0% of HEE 24 sl ¢ EEo) sof o
gl A2 ofd 5 glv dold, zeiy th2 Zwiex B wf Benjy & o|z{d Ealol i

Aol e A28 vt BE v8 JhAl ddn & 4 9, add 2E Fsesio

g R g & 4
its oredered place”®] R#&EN 4 -2l Faulkner 7} B#gel +43 BEHS % Ritd A
NE-F BFe BlS &

B. Epfol ¥3 malws

Bfdol ol & SEEE el £713 9+ Quentin & Bfic 2 Nele TiE T, B
e sl ns o, BEE H4o waoda 22 2222 39 19

19) Ibid., pp. 482 ~483,
20} Ibid., p. 483.
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ol nF olal ppffel ol @A SN vl FH el oleidt 2o BEMAREL 2
oA ARed o 2o BEE FAueE g Aeld F dehda o
I went to the dresser and took up the watch, with the face still down. I tapped the
crystal on the corner of the dresser and caught the fragments of glass in my hand and
put them into the ashtray and twisted the hands off and put them in the tray. The

watch ticked on. I turned the face up, the blank dial with little wheels clicking and
clicking behind it, not knowing any better.?”

o2 A Bsffel AbE 2ts 3 Quentin o Efflol 3 AzbE olwixlo WA ¥
o we Aol HMAMOEZ Compson#+= ofdE ZE Hol dalldz 2ee AA B
o sl B4 w@A oz Mgk Quentin - obelz 7} Bl sl e

shel sHgab el ZRe

wlo

/Lol-

ol
rir
N

—

Father said clocks slay time. He said time is dead as long as it is being clicked off

by little wheels, only when the clock stops does time come to life.?®

“22jub Quentin & 2ol opuix|9pi o}F b2 ol W& oW S9bg kAT UTh

Quentin & o}FHofl dojd uf ¥
..-it was between seven and eight o'clock and then I was in time again,*®

olgbx wrahch o9} e 29 wole Az kb vk ol Quentin 2 B[
&0 wa }rhr] 2 ESHAwE ohA] e Eolvhr] wiield, oe e Ae=M d

X oz psfold =39¥ 4 ukn gAse, FEL BMozvH KEY AT
A4 7t gk,

Quentin < Esflel A =33l shubel mikozd ERY AT AAdgsh adA 2z
HES A9 pS vt ey ekl A2 Y &R ol ojgA AdE
2) BEMS ol g +ut ¢ldw RE AL ol B Aelnh, ey M oAA FIdA
e SAaA ooz Aol vopt Zoln) gl 28 FEo Mol s WU
Aolch, oA slwl BES oyl A ART =t gl itk ol Aol A gl
2 4] olz] & otolly] YalA Al 17} S 23 e Bfolth

Faulkner = *§¢ ZE38 /o2 Quentin o Bl W EEY ®FEE b 2o

21) lbid., p. 159.
22) Ibid., p. 166,
23) Ibid., p. 153.
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a7e aef 4z AdsiA welsteh st Eamel s sgeld AuE Al

1
sz 9lch 2212 Quentin o BEIE} %S Y 2ARE Alelst gloh MEE <A Y]
RS AlAshAnl & Aol A ® ofE #LE SEmez AsAd WPy *F
of 7 4ol Fo¥ odxel chordl ARl 24 Uth Quentin & FEtel ol A&
& glAal RS ol AL ol $n A shdel oA AAUA oFch
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As I descended the light dwindled slowly, yet at the same time without altering its

quality, as if I and not light were changing, decreasing,?*

Quentin o] REZ st AL By =34 k@ S22 So47bs Aoloh K&

W7 ksl 49T BET 4ol E B 294 Quentin & AEMel =37
5 Bodch A% AEAE kEtel T2t A Andoz @Ee AW U

AEME £o2 98 Fojrbe WS wad oJF X QuentinolA 3ol kEME ZE
Bpfe] s ovlsle Aol obdel uhxl T3 A& ot & FEeE ol A

9 el shatel Aotk ook BEel Az A AL A4 k%S AdeE

gk Bgeal el oleidh e 1o vhE, HA,
%z} ghct,

WA 2 2+ M e 2E AL 2Yste oA S LR Han
ghoh, Debaw o BiER] ARz A4S ol Yo st Aol

BeEt ol A Quentin o] & A2 Bl oHE 29 Bz & A W, 2= A
gl AAdE Sl BEHES Az shAlel viE auel ek ol wol A2 U B
24) Ibid., p. 277.
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2 o BEM ol Brh 2ol oAl o) EeRo] sl AAs=S Aose 2

1go2 A4S &7k ¥ Adae] Fol g EEHE] BMel wkeA 1A %
272 otolur] g FAD A BEEE EAcA o malch A BEFE EelE
F Aol BERES wt2em &a Quentin& 2L A=A FIT “Please sir. Just tell me if
any of them are right.”®'g} 2 =gch  Quentin ® &%l ois) F Aol “What're you

"25) o - . =4 = =
celebrating today?” @tz A+% 312 Quentin& AF AAE Foll % Aol Uxvz

o‘)«

o zeix £AS “No. But they haven't been regulated and set yet."® o] o5&

iJ

Quentin & BEt7h 24 askrht vz 2%g £71% Yud Aelch aeld sty

A% Bgfo] obd bzl Al B¥RRbE EHA T S wWa deldh

rN

=
402 7 4 Qgax mich o 2gAE o7l HFel 2 MMl =aE 47
2l
a

=5 4 Qe Aotk zald 1t HEHET W

[ went out, shutting the door upon the ticking.*”

Quentin o7 gloi 4 F§L &2 ei®l RuHy BRE A dch BEEPe] Sl
HBsls] 9sted AAde T Vol AL S By Hsted F59 Fidld 12
=S Brkach BeEbetol h271E B8RS Quentin o] kB IE dstE 2E AE A

wmst oich BsEtEe Ad Aol A BREtete o3 el AT Yoh

The hands were extended, slightly off the horizontal at a faint angle, like a gull

tilting into the wind. Holding all I used to be sorry about like the new moon holding

water, niggers say.?®

Quentin o] Eol WAH Zei7|E 2k W, 2ASE U R SMste) Abolel
£ ohe MES SR ek gae 2EAE A stelel Zellh a glsie

25) Ibid., p. 165.
26) Ibid., p. 165.
27) Ibid., p. 166.

28) Ibid., p. 166.
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The ship went through the bridge, moving under bare poles like a ghost in broad

day, with three gulls hovering above the stern like toys on invisible wires.*

2 37% AAL Quentin & AA ol ohuAg BE NAHAM Tk o) A7
o,

=

Father said a man is the sum of his misfortunes. One day you'd think misfortune
would get tired, but then time is your misfortune Father said. A gull on an invisble
wire attached through space dragged. You carry the symbol of your frustration into

eternity. Then the wings are bigger Father said only who can play a harp.®”

o}

i

olglm

tlo

)& Hert Hol Hold v wWnFe Lzlv FAAMN A2HY
Al BRMEHC) el AR ARl
I could hear my watch whenever the car stopped, but not often they were already
eating. Who would play a Eating the business of eating inside of you space too space
and time confused Stomach saying noon brain saying eat oclock, All right I wonder

what time it is what of it. People were getting out. The trolley didn’t stop so often

now, emptied by eating®”

abotol 7h Mg £ S7b ek, werel 2ob stmabm g eMS SRS W

el AFH AL e o o] Yage,

Man the sum of his climatic experiences Father said. Man the sum of what have
you. A problem in impure properties carried tediously to an unvarying nil : stalemate
of dust and desire. But now I know I'm dead I tell you®?

ol

Quentin 2 737}

P,

tlu

A Ao 44

rir

b2 3l

£d5E vty Bea ol

29) Ibid., p. 173.
30) Ibid., p. 193.
31) Ibid., pp. 193~194.
32) Ibid., p. 220.
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“Hear them in swimming, sister? I wouldn’t mind doing that myself.” If I had time.

When I have time. I could hear my watch.?®

o714 Quentin & =tet B¥RS oUE & sithd, F7) Aol 7] 7HFe £ Y =
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The chimes began as I stepped on my shadow, but it was the quarter hour.?®

---The chimes ceased. I went back to the post-office, treading my shadow into
pavement:--

The chimes began again, the half hour. I stood in the belly of my shadow and
listened to the strokes spaced and tranquil along the sunlight, among the thin, still
little leaves.’®

33) Ibid., p. 237.
34) Ibid., p. 153.
35) Ibid., p. 182.
36) Ibid., p. 188.
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2L
AZe & Adute] 27b 2FE FHY £ES ATY Aolth Quentine] F= =hAl
ol ol olojube BE BHSL M WE7l 9T 29 st ob A5 Hthe A
2 vehdch o BMS dedn =R 4 BEE BES I F av ¥

A seisla 28 RO 5l8Y 4 g £4 st A APSES FauEct
G

< H4A o

dzAch obalel 1t BEHIL Twtslele 49, WA 42 5L BEU 27 45
02 7o AL ojgtaly ol Sw Zabw: 2o A7he Wese %Eal el 135«

o, ee avb BEt4c)e) MRS B dM 2o 2nA e 24e ek,

Though the wall I heard Shreve’s bed-springs and then his slippers on the floor
hishing. I got up and went to the dresser and slid my hand along it and touched the
watch and turned it face-down and went back to bed. But the shadow of the sash was
still there and I had learned to tell almost to the minute, so I'd have to turn my back
to it, feeling the eyes animals used to have in the back of their heads when it was on

top, itching. It's always the idle habits you acquire which you will regret 3

BES ZAdoz dzsts Re s dolradd Ay AL AFSA W2

45 vk, Ake MR ALse Holwl BEEte) fREpel o8 Hed 57t gld AA
o] Quentin-& Christ 7} Bfflol o3+ Hedgichs Fa2Ql 7ol 7z o]2A ot

That Christ was not crucified : he was worn away by a minute clicking of little

wheels.?®
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Harvard o 4 Quentin ] 4= & 178 Aojual odoleh, 29 3%
b Bube Bk 2k AFeA Aol B AAAE b AL A w Aok 27k 2EF

A% auAst #9E FAsE olfE 27F] F WME A AN £ 2l

37) Ibid., p. 154.
38) Ibid., p. 154.
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Finished If things just finished themselves. Nobody else there but her and me. If we

could just have done something so dreadful that they would have fled hell except us.3®

a2t ol d #RE FHEDS + Uk 2dMd 2 o] Aol vixztez EAA F

&2 AE A¥T 5 sl $1A T, Benjy ol A4 A& Quentin Al SloiME REEw

Bxsh Ao FUY wF BE/ AAGE wFo] 2ok Quentind A BHAHE

a2 2 A4S Aol FAE 4 ¢g A ol Relxsl aw A4UE AMelw, 29
71 E2 BE 24 dojubs B Hffel A Holn HmEMOE Faixoixn U

(S

o)

th4l 2ef A Quentin & fERF BFfe BT oz wuEel A& A= e Aeldh

b

Bpf- HAvo s BEY 9 chronological & Ze] ®Eeo|ch zeivt EEE Bokol 4
- AEEgel . Ayl AMA] el vAZQ BEtel] JalAE dlotE 47t

ol
7o) BpRifEel Zolch shHolU BEH-S ARfol shEoiwl ®Eitsl vtEhlE ZAbol i
of &3slch, EEE epfilelat Faayel Brifie] ohviel, el Tl RS v ES 4
BEto 2 w24 HEE 7 v Fdold, web4 Quentin o] BEFE F A2 T8

BREt ol = MidEpffollo) #0528 Jebdich Quentin 2 B%o| BMES T, BEsEe EHE

“

rlr

&

o
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41

of AAL Adc, oelA Faulkner & Quentin o] Azt e @Fol Al o
2 ro| whilct,

Faulkner shows that the present is submerged in the past, that what is lived in the
present is what was lived in the past. In this case, the past is not so much an evocation

as it is a constant pressure upon the present, the pressure of what has been on what
iS,‘o'

Volpe & Quentin o] Bfffiol A S oslein dlzxat Adlsl= 25
I8l

alo

ohe zol Aw el

39 Ibid., p. 158. v
40) Jean Pouillon, “Time and Destiny in Faulkner,” Faulkner : Collection of Critical Essays, ed. Warren
R. P (New Jersey : Prentice-Hall, Inc., 1974), p. 80.
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But as long as he remains alive he cannot escape from time. The position of his
shadow, the sound of the bells, of the factory whistles, even the gnawing hunger pangs
in his stomach remind him of time and reality. Only a sleep from which he will never
awaken will stop the destructive effect of time, which wears away all values and

beliefs and even deadens suffering.*V

oM BfE & EHEMES wdsle ooh Adkel dold BEHz g8 Ae

FEY ¢ slov, ZE 7L ffolale BNy BEo %S w7 uiaiolth, Quentin
o] 4% 4 o{Zitd “the pattern of order™ & Efffjo .2 whm|qlo} #{y3)lv] MEs| 17 LBt

of wAlde, oAl B2 FAE AHolol Fgeo U<l Zoldh, ol d atxlw wkig
of 4] 8lolw 22 Quentin ol A& Byt = glct,

Quentin & s{2joll= W2 FFo 287t HE, ZEF Solld k& trout 7t &
710 MedAs odn EHEIAE @S A Ux

stasis"E =& o Aglr}

o

745 dvielrwdx aE “image of

I could not see the bottom, but I could see a long way into the motion of the water
before the eye gave out, and then I saw a shadow hanging like a fat arrow stemming
into the current. Mayflies skimmed in and out of the shadow of the bridge just above
the surface--- The fading vortex drifted away down stream and then I saw the arrow
again, nose into the current, wavering delicately to the motion of the water above
which the Mayflies slanted and poised -+ The trout hung, delicate and motionless

among the wavering shadows.*?

28 d Quentin o] Bl Hik BB S BMS 52 ZolA W} Yojiln E3
2 kel Caddy o #7240 F5ug 2Hor Hatsls Ho|l s Az FHkE
@aehe vA sl Zeh, 28 A7lelA BEaHA mANE £730¢ AN RS A
7ol A=A e @, & 2 Caddy 7F £ FF8W of2l4)4 g Aeoll A %k

d of=d
&3 o FE 715 AETh 27t Caddy 9 SHAGE WHctn nwsl AL o

3

—

dHoz golsd 144 siRoels AEa Aotk e} Bl 93 Quentin o
ol = Aol n AN Holvd ¢ AL o volrbdE 4w AHE Balas A

°oltt, Z#H o2 Quentin & A9 )9} Compson K vl HEMokut g}, o)
A 3 4 E dolwd 2+ o2 #R £02 Tosobnt s oo}

41) Edmond L. Volpe, op. cit. p. 115.
42) William Faulkner, op. cit., pp. 210~211,
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[ began to wonder what time it was. Father said that constant speculation regarding
the position of mechanical hands on an arbitrary dial which is a symptom of
mind-function.*®

AT Akl =287 el Fdadel viebd o] maksl M2 wigobut dof,
222 Quentin o] BEEHE Aot PoE A Ho ok dkstw o 9 Bl
Befffol A T3l slod o 9l7] wlFold,

A7bE 22 WAl Benjy o BT =¥ mritole Bffeld, aezg SejoA x
=8 RS Bl 1 B A& A9 vlefAtolo] 2&ea Faso]A oA
d A= otrt, Faulkner o B+ FEHoe 513¢ Bkdch HAES BRSO
doiA]l Flol Bof Stekrh Abe4) Alebalcl, oleldk B uslol: o} % A% gich s
et RMe FESHA 7] wWEoldh, BAEE AEd Mol AFsn Qe Aol o
& 2 A= RER o 24 via =@ ZojAc}, Faulkner o fE&ol QloiA A
2 AR Y v S E oAt ofud HAx gioh Bl Heb: AL olmy |

Stol vtebdoisl stebote AS EeRATh oA szt gts AL xaAql Asls) o}
Yot 272 Faulkner 7} 282 2752 atSedn w2sts A2 o 44 of
o 2w 2ElE 71 RElA AlehA b RS o2 3ol mAlelm g,

The train swung around the curve, the engine puffing with short, heavy blasts, and
they passed smoothly from sight that way, with that quality about them of shabby and

timeless patience, of static serenity : that blending of chlidlike and ready incompe-

tence and paradoxical reliability.**

Quentin 2 *“I broke my watch™e}t = =& 4 i}, #xlut o2& A =tst wf 2o 57
& BEolth BFE JdFsHD APeh BEv o= AEZ Al d8 nAs D ot
oz FTHE 4 U

The Sound and the Fury oA 2E BH{FE olo] Lagct of &3lolc} shpel 4L
T st B A Agse|d £ 8e]n BHole] koly] wiFolrh Bk
U3 BARMS drh BFe fFe dosly 58l #LAZ 41 sidh BES

43) Ibid., p. 155.
) Ibid., p. 169.
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7oz Eoldte shxigh HER oriev 43S AT F o
Faulkner & #%fifoll A2 413l Quentin & 53lo] EFS B ELAY A3l A

LxalAc A5 Higd whA Rl BES sle @ AMY Z5E EEs 2oy Qo
Folo]l & el Folo]l BAERIAE vl A o HMMEAL fyole] EFFE A3
S r7e 31EL aubE w8 Aelth, Quentin - oleigh Ardel gk 3ol Bl
Az 2heg vehda ok, 2ela A4l F8e AsE o7 HE A AT
€ o7l & BPEA FAdT Aol sx Ade zHq EME o] Y =¥ iy ¥
+5 % ] 73 BfERel A2 sed AT guid HHFEKE WA e

C. PIER EREE

Jason & Quentin #+= ot & a8l A JAIG Bl F7lE AMelct, 2+ o Al
A A BFRE FEA 2obrle dh 1o #okE ART 4 e A B =2A o
L Fos o2z R}

Jason o Effflell & el =i B2 AFAAW F2e AN Ao, Jason & B
2 Eoletxm A7, zei7] dlFe v 2 29 A ey BoFel qbrlvh Ha Eo
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Al ol i3 FHHE ded AAME A S FAH b, FHel FHT W, 2
28 RES Tl UF e Ae odA "Ho, zev 20 B x= A
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2.9 olx B¥stE #chew 4 “Market closed an hour ago, ™2t afghch,

olda 2 A EFffol %o Quentin el @hal Caddy AAA FH v ol
e H 292 o, Jason& T EES Pt AAE =314 = “I havent't got any
money : I've been too busy to make any."®2tx gt 2 A BefS dA XE

oickm 7bol el oleh,

“You'll have to go to the telegraph office and find that out,” I says. “They’ll have

time to tell you. I haven’t.”*”

Jason ol Al =& B§Mol cha o34l wo| gich Jason - ¢ Eeh B wiEel
o2 BES dulst: wzo] gly] WlFel & mE AREE A7AY FEpstelzty
ol algict, B3] ZolSol tjslAE % 2eidch A44lL Quentin & FAI A g
Mol =% A7k wA emds £A9 Jobol tent show & FAE A& w5 3ol
sba dEESC, zen AAe F4 A7l %A sbHAs Dilsey 7 A4S AelE A7

o Juiztn JEEERTH 2 B9 dhle] 2o A5 HEEAM AUl Fob 2AE AA
230l “After about a week he got back with it.™®etx %3} A zz& st u|vhg

+

Jason & BSRIS sz Azbelx Tahn FA MM RIS Eob webd 2
L oS £7 a9 2oz @, 2t =@ Bl Al EaRel A=

Quentin = =2l a1& il Adwdce AL 2x gEdh 23 a%e U=
A EL ARAS shAu BEEE NSV W Rl ¥E & olvkn g, AEA

ApAol Earlo] &o BEEHE 2wl o9 BEHE 23E 2E 21 Jason e He 2o

“You ought to have a dollar wacth,” I says. It wont cost you so much to believe

it’s lying each time.”*"

45) Ibid., p. 384.
46) Ibid., p. 378.
47) Ibid., p. 367.

) Ibid., p. 344.
49) 1bid., p. 315.
50) Ibid., p. 385
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Jason & ©hA ¥ ool 9l: Byl Yolut EFstn v Wil EEY &= A &
7boglth, 2 19 R#Tol FEso] e nhFeld Aol T4 3lch, Quentin 3}
e 2" o2 Jason & BEZIEH HHES EEEDL Hhs Aok 2@ 2 BEY
Be 9A8 TR 2 B 253k delsh ox MEmd AMRES st
Bfcitee BiEMmoloh. Compson %ol 2olA H#HS ¢ Fad £iF Rl sz A
Z gk, Jasonol A A9 Mol mike A MEs HA ook oAl lld @
*(gre] 7|A=A HHE-S “Once a bitch always a bitch™? g #7% 5 . Compson K]
gmfell el b3 o] w|xhgic

Blood, 1 says, governors and generals. It's a damn good thing we never had any

kings and presidents ; we’'d all be down there at Jackson chasing butterflies.*

Jason - ol g7 (g M ZFFezH FLayels] KiE#Hgayeld, ol € B
o] Fuatol Adalsie 2ol zold, IAAEF FAdIc Jason o Hre Aok ARl
5]o] community & Fz3leie AMZEHY 7 BeE £A431E el wFdd BAHeE
o5 = olujo A5 Jason H 9 identity = A2 & A Hdo,

bl

ol

o

51} Cleanth Brook, op. cit., p. 330.

Jason is committed neither to a timeless present nor to a frozen past but to a making ready for the
truly happy state. Jason's eternity is the empty mirage of an oasis toward which he is constantly
flogging his tired camel and his tired self.

52) William Faulkner, op. cit., p. 293.
53) Ibid., p. 360.
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ebgkcl, 29 @B#EFE olvl Quentin o FE&Fwct ¥ of {REFHYC|}. Jason & Quentin
o] sEtd £ 9l reality olcth, F#I HERE 7Szt Ay Jason o] &2 EESR
mEKE Zolch Jason € 27} dte EE AL Byl dckm HMESHAT 2o EBS
ol &kt gl

£ mo: dlE kBslw, vl AFREFN HEESE dls KK Jason g &
ol EEkvl 9AE AW WMo s 27 AEZEE Agse] glde Held
22 Eliot @ “The Waste Land™o UoiA e EHRAS B ok, HRANA BEe o]
W BT =x 7] wFolth Jason & {##f9el AMEMES T71¥ el 2 E
fpolth, BES EESS Aol BHE o8 4 dud HRAL Bx REES A
o2y EEAZoZA ofF AE g A glo] 2itaH WEel chiE Jasonol =
AE AHeolth

WAL 2 Jason o 259 HTEH#E odUY KT HEFS HEReloh, Jason
olwz i} fgo] Taeis wd == AL mERSHZl A8l 2Tl EMEIA HE 2E
st A REAT, aSold Fad 9HE AA}E @Fo] BI#Es REBL Jason
o wlglch, Jason -2 2ol ArEle] ateiFel, wlQlAA, A AEAH =HAH T
of, 7|A4 ME Sol EFshe Abgtol g A sn et fiRel s

Benjy .} Quentin o} RIS #AAyel 7 siAlat Jason = Epffell oY Ephd wHE

Ade, = 2% F3 WFzz 228 she Az¢ webden g 2y Jason

ol

o+

rlo

rlo

wju

rlo

2Uglo] BEES sEEFsl ol Bsffol ohel {Eeg 71 A H o] &5 (minute-to-minute)
o) Bekz A7sn 9Ly wlEol {EE «1E FA s 2y Bdglel RO vl
sz 2olv FMEMM Ba® HEAT 2 wdsA Heh 2AA 29 HHERS
BREM RN Aoprie 7L ASA i Ful Compson K HEEel Aol & ERol =
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I, EpRGS kgt oHe &R

Dilsey & Compson ol 44 3¢ #ftale Fal xvjol, Kty A7 A o
zole gAad ATEE FHES MK Trol ok Dilsey o AMER AdE
Benjy o A% v #ele 24 Compson %% 93 #t-drh, F1iz& Compson Rel
A oA Dilsey 2te EEMS B#S Adn o #Ee RERME AALc #—F A
Hyol e,

Dilsey = Jason °]v} Quentin &l Effol Az dv A= o Benjy A& B¢
o 1 & gl= Ax opoh 2 M SuleAl @t Ao Jason & RS
chz] Efafhol 7 S| oF & ofm ol Quentin & JMFHS HozM s B
o] 9lalut, Dilsey £ o ¥ 7tx BRoZ s5ME 44U,

27l BsRel chs A AFer: A9e Folgcoh oHvbstw Quentin ot Jason o
g4 BEE el SEly 15 Eal B 4% &9 Boz a2 REsed
ulslo] Dilsey &+ E2lAl ¢l B3t celzAs w2 2HA 21 Ut

T

On the wall above a cupboard, invisible save at night, by lamp light and even then
evincing an enigmatic profundity because it had but one hand, a cabinet clock ticked,
then with a preliminary sound as if it had cleared its throat, struck five times.

“Eight oclock,” Dilsey said.**

wol gzt 2] EwAele] Quentin & AZAE FeitAal Dilsey o Al ehubzhg FA
L ortth 7Atisb Quentin © BEEtE Aol @it wbdel Dilsey o BitE dhtel A& 7
o, 223 Dilsey £ B3trt Seldl €2 o) od=h sEol Edle AE A
Al ok gl

Dilsey = EfRI-S AsteirA obn 7] ol ofal Fotel Hedt A& A =l AW

A A

i&

!

o}atela gk A wiel otubA spalls AHeldhn i@l b BRME EAESHA A ATh
Quentin °]1} Jason o] H#Fol AL meEtEol Bl whAlA sul w8 Dilsey of F¢9f
BFEt & BFel TS b ek

AaAal woll 4 Hfko] B a2 H4pe Yozt Dilsey of KHY dlEx 2

54) Ibid., p. 424.
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e st BHY R Bohmgez Aot 4 glA gt} o]23g slE = Luster <
“Is we gwine to church?™% % &of 3l Dilsey 2

"I let you know bout dat when de time come. You keep him away from de house
twell I calls You.”s®

et digtoll A & 4 9t

ey Bfel HE 2 es e AAAQ] Ak olynh, auy =3 B
of sEttel el A A A olsst vk, 2vielAlt B KEHS AA2FHA Eo
wfol Qe &gk Eamoloh,

Dilsey © 74 ¢ Reverend Shegog £4}9] t}g3 7& dms =4 sigf,

“When de long, cold — Oh, I tells you, breddren, when de long, cold — I sees de light
en | sees de word, po sinner! Dey passed away in Egypt, de swingin chariots; de
generations passed away. Wus a rich man : whar he now, O breddren? Wus a po man:
whar he now, O sistuhn? Oh I tells you, ef you aint got de milk en de dew of de old

salvation when de long, cold years rolls away!”
“Yes, Jesus!"®

Dilsey © dz4d#e] s SA9 das €2 o4 B47 5L, 22z $¥& o
A, 2delAle 22 o dEel Bgrol Yot AMY A4 AR, 24
T AT A Folld oldd AZAEE Fo %7l W Eo dabel ol B2 ML A
x| &2 Compson el Hasl M chg&-=lal 4z,

“I've seed de first en de last,- I seed de beginnin, en now I sees de endin.”*”

Dilsey + Compson Fell 34315 A o] ®PollA Uojupe RE AL ATHE B
Al Hotgtrl wigel, HAE WEKy] 43 £ol4 Compson ®ML SolyA ot 2y
8 vhg Follv =& RENECl HAMFMS T Utk Az B o)4o] 42 z3Hn
1 HEERS 2YE SldF 9 Ay BME ol&daAE dxdg,

Dilsey 7} F ol o|A 3l Aol vl 17} Faisie ¥, AAQY AA x\P A
Abolo] #4372 AbetA zicl, Compson e EE S HAsA 2 U Hodoz Eolg}
A oA e mEtEE S8 o KEBEMoln A EEEIRAEC] 29 tle 4o &

55) Ibid., p. 436.
36) Ibid., p. 449.
57) Ibid., p. 452.
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e,

While she stood there the clock above the cupboard struck ten times. “One oclock,”
she said aloud, “Jason aint comin home. Ise seed de first en de last,” she said, looking
at the cold stove, “I seed de first en de last.”s®

Dilsey o B¢ &< TE¥3 olJzl Miols =82 o, 24 ¥2 Esld =
e HAY BRE F7 o2 Compson RE En 2ulE RMBEME A2 g
2 2ue) shieL Jason o)v} Benjyol Aoz $Ms} Hch Benjy 7} ¢8R
€ o 247} Benjy 9 vl o]&=tA™ “Dis long time, O Jesus dis long time"s%0] 2}
2 ¥ o Benjy o %2 Dilsey o 4743 dx5c} = Dilsey & Jesus 9] =hdiz 3
S Aol B o} gA Balsle o] el Az

wetA Dilsey ol Ale %% #%kE 283 B&ES Ag= Zo| ohct, sivkaw
AdelAlE &%, BE, 222 KR AEHY ZE HEolr] WFo|h, z28ln 2}
TRz Foidol ¥ e A#ttol Yot Dilsey o K @Mol ¥2o] Compson ¥ ¥
As 77e] kol A A2Y KBS A F2 Ao},

@2t Dilsey + Compson ¥ 285 Edlo} st 7ba EXH M 2 A#gol
o avelAE A12ke] g3 ol digaA et Qo] gl ol gt 2ol 3o &

€ a4l AM#el ok wedtn 289 wAE Efxe ods Compson Ky
Quentin 2 Ao}ty RgAYe) HW&ol Jason o MEMY RWoI: So}e xS o
Trh ol AR #& Hel¥ 4 A A AL FUG ALo|gh, Compson K ofni x|
o obEEolA Jason & B o HiEH RS BRo] 5542 snjaAch s
"t Dilsey ol Al ke ¥ ok @%s BEs addAd $8¢3. LR
A2gh 352o 9lolA Dilsey + HiE= 429 R&o] ),

Dilsey & &% Compson K| Hitzals wlaA mmstn ol 213l 1EFoE
= HEFH ave et W8 AAsia @n atn Adg, z2ue 2ade w
el B A4S dol ka2 548 &

e A7 &9l Tk Dilsey + Fffol BEsol suisls 2ol obal mERfo| L}
Bl A 571 ole Zelth, 22Ut Hste43 #hola A2z njeel Fpe
A, 22l 2203 #Eol M Yt Ao Tol defl BAG FHS A aA 7}

=]

e

»

4
-,

dlo
rlo

58) Ibid., p. 453.
59) Ibid., p. 477.
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V. # &

4%l 9lE Compson £3 FAstT I+t AT FiEsle 25S BMEMS F
Loz A3 Bokrh, £Eo g ARY o BRERF MK BEEA Fe S
BALY BMS FMS EEFSY BALY =1z Zob duch JEE REL FellA o F
o] 21 Compson Ko #% AL FHK 74U 2= Fdid HEAERCIATE v Es

2 UEE & 5 U

BBl Quentin & R 50| @Esv+ KM £#F A A Fole Ad A
HE7} REDS 753 A7 ded AR i 55 BAfEE 7 AW 22X HE
S &A stk FArb 27t oy A T4E B AHC B T o
Efve sgiEfacl Hel 185 Azated, adM o HFe 42 BHERE ToEH
HEY BEEM B A&3 =94 Ao,

7 ot=2l Jason & FA =] e RPN Hall RS 2EFE =749, zEd 2E
A EEE FICERS e 2 2% S KHY Polod, 21+ EMES EMsHEA %
Mo Ass Bames B2, 222 23 BES 1M 3 Fde] EAMM =
F& ol 2ald,

2t o}& Benjy & BEEZA Syl A3E Acdesd BREYE & edh 25 KKkl
Mg Bl Al 2E5E 7o EBsle vIE $HASS B Brie] HKRn
R AT 5+ A7) A Fol 3 ZFo] A= KM eSS HFERT ot g,

a2y 2@ AlY Compson K5 2%oll4 272 Xxv] Dilsey + FAT HEL 2
e 2 FfE FAGE doe Fmm E0E Sote BEMS 293 kEte @
+ 2 2t Faulkner & °o|2{dt AthEel ¥&\ol £BH9< Bk S $od5ta s AAY
woloh, AT 57 ot MMS BIRAZIL RES 93] BEAA vl 2%
= e ARt B hEdl M b e e av) nEeld EmRE kke £2% &
DetAl 242 + gloke Heoloh Compson® RO L2 &l Kk 2ol N3 vision

. BOEE dEex FHTE Aodm ARy KK A3 oL o BMRE
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The Sound and the Fury = =}x9} Dilsey & #oll4 2E Zo| &S Hiw Al A
o}, ool A 2 Benjy o BRI #iEEtt-S Dilsey ol Al A AA =& B AR BE

g AHolch, ¥Ux sbe Compson RO EHS 7157 Fobrtwid FikEel sl
me $EA 24n 2 A a
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Abstract

The Characters’ Consciousness of Time
in The Sound and The Fury

Kang Yeon-Sug

English Education Major
Graduate School of Education
Cheju National University
Cheju Korea
Supervised by Professor Kim Soo-Jong

This thesis concerns how the characters of the decaying house are conscious of time.
Each of the compson sons has a defective sense of time, which makes it difficult for him
to live in his world. And these concepts of time are essentially signs, symptoms of
something within the Compsons which brings each of them to final ruin.

Ben cannot conceive of time. For him, time does not exist. He is not conscious of the
passing of time, nor of the continuity of events; he lives in a world where past is
indistinguishable from present. In pure sense, he has innocence which perceives truth and
order.

Quentin is obsessed with time, The passing of time only reveals to him the ruin of his
family honour and prosperity. So he wants to stop time. But more and more he is obsessed
with time. He wants to get outside of time ; he thinks of sleep as a temporary getting
outside of it ; and he thinks of death as a permanent getting outside of it.

Jason is also obsessed with time, though in different manner and in slighter degree than
is Quentin. All day long he rushes from place to place, but he never quite gets anywhere
in time to accomplish his desires. He attempts to steal and hoard time just as he does

money and in a sense Jason thinks of time as money. Thus, Jason never thinks of time

* A thesis submitted to the commitee of the Graduate School of Education,Cheju National unijversity
in partial fulfilment of the requirement for degree of master of Education in May, 1986.
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as a continuum, but always in a mechanical and minute-to-minute sense.
Only one person in the novel-Dilsey-escapes the wreckage of the crumbling house.
Dilsey holds a proper notion of time, who understands that time is a continuum.
Though the characters’ consciousness of time are disordered and defective, through

Benjy's timeless innocence and Dilsey’s eternity, the novelist seems to hint at the vision of

newly rising order.
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