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I. ¥ E

Ernest Hemingway, Dos Passos, F. S. Fitzgerald, William Faulkner & 4% “Lost
Generation"Vol| %3l AREES BNREEXE PHdol A FHF Frhgold, 13
AANAAN Hedd AYS vietoz AFHFS b AHL H#RY vl s ALANHD
oj o] F2 XHBME T AAANY HEEES T2 A AdA nest 2E5E

ouf, ol fe] wvlallol tiste] betdl Aekg qbA FAUh o] F “Lost Generation” Al th &
27 A A BFHoln sAH A4 a3 E A AHsie] 1A N AL
Bl S8 Al AsAl Adg AvbEelat, AL And 259 FAAAs A, {53 8
w, wgad, xR, Absie] o Fol dig AR, <A £, Ao st
% 54z v " e HAA wslo|gi e nihilism 2 A Ao,

olE & FAAMFL, FHFAelw, EFEdH AdHE AAs= folvt =lZ “Lost
Generation”o| ™, Ernest Hemingway (1899~1961)%= o) fERE £EHy o Zoletn 3}
2o,

shEeta @xbdt ciaped 2o g, 2w QAR s AN FRAAS
2 71z2 o] U2 Agkid Hemingway + “4t7olgbe d<d dialzte oid iz &
el oAg 2 AELo]| Fodg Zslo|ch, o Adl “Soldiers Home ol 4 # 3 =4}
Krebs £ #HA19] A3l & A|2g FE8le ofuiolAl Faldt AFge 2, “God
has some work for everyone to do. There can be no idle hands in His Kingdom. ?o] 2} 2
A3l ojofyolA “I'm not in His Kingdom."™ol 2l t#&ct, o] Aol 2x9 tl
HA “In Our Time (1924)"% i ¥ 3} F<elF Nick Adams 2} A Farewell To Arms 9

1) Gertrude Stein, The Sun Also Rises (New York : Charles Scribner’s Sons, 1954), Introduction, iii

2) E. Hemingway, “Soldier's Home”, The Snows of Kilimanjaro and Other Stories (Harmondsworth :
Penguin Books, 1974), p. 90.

3) Ibid, p. 90.



Frederic Henry, The Sun Also Rises ©  Jacob Barnes, For Whom the Bell Tolls &
Robert Jordan # %< Hemingway 73859 2w elrl, “the theme of exiled indi-
vidual’9e] 2ulelo] =lm 9lE Aol 224 Alfred Kazin & Hemingway o /&%
o] # o] “the stage for heroic combat between the individual and ‘in our time”%°] 2} 2
Skl 9

1920149 1930 tHoll A3l Hemingway 2H%-8l FAl& 27t Absld fAdz i
o olZoixx 9lch, The Sun Also Rises(1926)el41 & Paris ¢ Spain 182 %3},
Aol AHE otm 3 FLol sensationolut o &siei Aolrbe Jake, Brett, Cohn 59
0l E o] MojZEL separate worldolH 9] Al Aol Ehim glew, A
Farewell To Arms(1929)oll 4= Italy A el #71% Fstod, =& 7hAAAS AA7 5
YA wel AMLol4 separate peace & FTFH ot Fult AREeE oflvhA &2 3
2 8148 Aojsb: 7% Henry o dubdql oldizel mabgxn gleh, zeit 19404
o Z3t% For Whom the Bell Tolls 214 F2l= {ERH AEBS W3tE 5A o,
=z Aulz 3T 4% FEslo A Sol] Hol=E Jordan &) “The World is a fine
place and worth fighting for and I hate very much to leave.”2}+= wo| e A4
ox] Arold] Eals] £ abgt Teolnd ol @ <Uzkel FAo] A2 HH Aol ohete A4
of eHat FA= AAHF BoiFi gloh

olate] AT A Ao o 4 o] Hemingway & 13|12 Al# Foifeld AAv=
“amol ogh slelsh Wupe pdE A Zaoln] FAHL AR AYH HEE ¥oiFD
gleh, of2idh Aol @ ej=e) #E Axe Hemingway £ tERE) 45710l =23
A stk The Old Man and the Sea(1952)= Hemingway ¢ ol2{g 27} Aol o} 432
< zAHoz she e kfEeleba st '

Hemingway © #E&olt mieh Ziit, THEmMe dxt hFol wel oAzt 5
& The Old Man and the Sea = H#S FHESHE 38T stoicisme| Bk 2 ANREC]
1% Scejzich, WAES Ad FoowickEa isleld F Ak@el A2 EhT che
o] el BE S, AL Santiago 7 Fimd uhchslold F4-3 HEES olAWL ol

W, o5 4 kel FEMTol $5% HAAE vl Felt o % stoicisimel AUE

it

4) David D. Galloway, The Absurqd Hero In American Fiction (Austin : Univ. of Texas Press, 1970), p.
5.

5) Alfred Kazin, Bright Book of Life (Boston: Little, Brown and Company, 1973), p. 6.

6) E. Hemingway, For Whom the Bell Tolls (Harmondsworth : Penguin Books, 1973), p. 440.

..Z_



4 HojFm Qleh

Hemingway ) stoicism& —#&yel FEerz Ao “BMER"sbe o A2 "mi”
Tk ol ebs s Ae] ebbd Aolch o|e{g Hemingway$| stoicisme F 7HxZ
o] 2 4 otk MAL “stoic endurance”E T WES Fetde W
stoicism}, = ohE st 2RAE FEo s A7elx gx Foluste B shi skt
ol e BREI FREHN ecstasy: L7l HEEHQY stoicisimolc}, PV =&
“Hemingwaye] X$EaH<ol rehtE stoicisime tERo #HEd KEBK, =
Hemingway 4] B &{#el tAgo2 lstel BACA o B&s& el obd 2#d
#HEs Ads Aol

A #%x o]2|8 Hemingway R EM HAo|nd Aty Jd@ofaAE The Old Man
and the Sea XX Hemingway 7} 88 RS Eol7l ssted A3 o2 REME ol
o) el EEM ¥t B ow@ v AUz AdestE nAF, olr} of A
®el HA FrelA FEM HHelaln ¥ 4 dt woEHS AR KERHMS AT

ol 2 Bwe 72 3ok

rir

1) &xEs el el @] BR, (Mg ZEXX(LE, 1968), p. 242.
8) Ibid, p. 247.



KpMET TERR

fegel RES ZAGA H#15 % HRel= *F ¢ Hemingway %ol lolA
symbolisn % E °lv|l7t zd 1 3d#d, Hemingway 7} #3332 &35 Fol7] Sl
symbolism & F/HI AL AES] WEHKS Fdsted 2 a7t AU, oleid 2 =
g 19417] Aol WFu WS AAd NI Rz BRE 22 20417 249 7
sofl IEMESE 7o) 7] = sho,

M. H. Abrams & ©}& 3 #o] symbol ol H3 E#E Helx Qo

o

mlo

A symbol, in the broadest use of the term, is anything which signifies something else : in
this sense, all words are symbols. As commonly used in critism, however, ‘symbol’ is app-
lied only to a word or phrase signifying an object which itself has significance : that is, the
object referred to has a range of meaning beyond itself.”

Abrams o {%&3sl® symbol & % 7txlz E&F=ch & ‘conventional’! & ‘public’
symbol 7} ‘private’ symbol ot} ol ‘Alxp b Al cul Al A CEE 5 1 REE
Fekob Wl obedA A o o] 72 ‘public’d AtAelth, aElm dHbH o2 odedRglA]

o oldE Frd £ WMo RMMY WES WIS MEAD chEold A7 o
ElE A& AbAo] ‘private’dt Heog o]y sl Aol o4 ‘public’ AAMch %
olei ¢ 9% Az Yt Hemingway = The Old Man and the Seao| X o] F 713
7ol AHEEe WA E8AA A8 dow o Fo] AqsE ot AFY E

pu

Hemingway #}41-& The Old Man and the Sea & Wsted o] A L3tz e} !

I tried to make a real old man, real boy, a real sea and a real fish and real shark. But if
I make them good and true enough they would mean many things. The hardest thing is to

make something really true and something truer than true.'”

9) Ursular Brumm, “Symbolism and the Novel,”
The Free Press, 1967), pp. 354 ~55.
10) E. Hemingway (Time : Pacific Edition, Dec. 13, 1954).

: The Theory of the Novel ed. Philip Stevick. (N. Y
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ole]gk ztrheo} ol % slofl 4 Az=® F9lE Santiago £ Hemingway 7} 2.9 71 z7}p=
Aol S Fal ealEql RAlsledz EMAY ARHES oidel Fobx dad, aeze
Santiago 9] Z5olv wEste Ziste A% ¥ 53 AMEEY REYS B#ES %
i 22 Atee AL AMee g <17k image 7t A

o] ztFolA vitkg dE s A7k #igye g FESHE Aol ofide} e
*o| EiFe dole} bl A A 285 wlEo] v AEKS] AAAE AUz gl
Z ANEY ez qizkel AF AdAVtE =HEol S E kEY oz 350
ottt Hemingway 7} wichel= 2d& Sal FHA7lna 47 BA%KS AR Ay
ol 47, oh4] =sld ARe] FolA EFsokt st AEET BB HKeldd R
olt}, Odyssey vt Moby Dick 72 A3l XB{ERIAE & 4+ AFo] @& {ERE
dtek= AR FHe Z2e BRES £&3 dv KAl z3ld ol=idg A4S
£ 3 Ql7to| wiche] ffol T RrHE wint tefus Zolth, Hemingway = The
Old Man and the Sea & 4 38toll ol vlcholl dld o]2{dl HEZH image 5 ZF3}
i otk wetA] Santiago ol Al SloiA wiche HE ol F-Fol MzEa v HHa B
< A8 BT 5 sl B2 obdel AtstE A 2HF s 2 gleh. Hemingway &
w3 vpoprl W2

il
image & o3tz glirt:

m
3
rlo

o

20
o,
ol
ol
q
L
ro,
ok
N
o
n
B3
A
|
30
B
rir
B
I jof
2
X
£
o
i
r o

They (fishermen) spoke of her (sea) as a contestant or a place or even an enemy. But the
old man always thought of her as feminine and as something that gave or withheld great
favours, and if she did wild or wicked things it was because she could not help them. The

moon affects her as it does a woman.'"

Santiago v 17| & A=A Z3tdelx =EE AwsA v vt dgle]l “my big fish
2715 e 4+ Udde FLA Fad H

27b #ai-Fste], A4S gl BalMe AE AASA ool o]y S ol
ol M3 QlowMds zgds watslz gz gHaddd 4 ‘stoic endurance” & ¥iF-S
Ptz S5ste moERe] & T Loletn dfald, zelx o714 7 Stoicism o 1§
iy Brks Aol Edl, Stoicisim o #EH) S HHR 33t Stoa BiRel = RS

must be somewhere”z} . HlwiA], 2= g4l

“

11) Ibid, p. 24.



=3 gk o SRS F4 BAL thea 2ch AR ohEhed 2 Ereld Holo}
L

B =g o] FHek HHKT Avishe HAevls sieh, 2z A4 <

ol R2e W olvh FHY Eikl el HmEE JdHe Aoz BEUL de Azl
U BEE i vlEl B wESkn o] AdHq HE, F Rapol welok ok "RKay
S woksle HE ol % HMeln, gk %v HE olF ol¥x kR Stoa ik

ol = wheh, o L& EHKol NEMES M A¥sletEs 259 motto st FAFol £ wiel

Ao} Ze M BRI Kiol AAHAS AAS vl Ryl A7
4% o2 4 otk 2%da oy 159 dEr HREHFEIE Hre ohdch A

o FEh( wats 259 gz Hol a3 dolel ek
237 marlin 7 @7 ALEE Fob o] AL wE el Huig wbEsie
Manolin £1d9] FfES <teb7bet ghet !

‘I wish the boy was here’ he said aloud and settled himself against the rounded planks of

the bow and felt the strength of the great fish ---.'?

Aloud he (Santiago) said, ‘I wish I had the boy’. But you haven’t got the boy, he thought.

You have only yourself and you had better work back to the last line now ---. (p. 44)

If the boy were here he could rub it for me and loosen it down from the forearm, he

thought. (pp. 53~54)

ul.o
Te

£2

t gyl 222 27

alo
»

o] ¥ 2 Santiago + Manolin £ 3¢ =&
Zxatel dog 2 AL o|AWel A A & T 2
o] =% wrulctol 4 marlin 3 M A sA A48 sto] YxE EAY FdE 2UF AAHA

el Aol

)

If the boy was here he would wet the coils of line, he[éamia{;oa] thought. Yes. If the boy

were here. If the boy were here. (p. 73)

12) E. Hemingway, The Old Man and the Sea (Harmondsworth : Penguin Books, 1968), p. 42.
LT Aol 5/8e o] Textol wtew] 5|fx KRS T35 page & BT 2 et

_6_



T £ Rkl Ad 7 A el Manolin 418 A 2sks £ FolE i i g
Rlel WAy BRI AubEo, olel els| Baker £ Manolin 4ol koo & “H
o A PAEEZ A9 lost youtholl it t&FE™YE A4AHoz duisizn AUSE
2 A sh3. gl

Ao g FAsled marlin 79 4ol ¥y $eirt Fol2 2k Santiago v duhe
ob £dell tHét A7AE kAl et a2earl FERE E5elA Aojult FAH & 7]
vl 5 GAE R wqle) @Sl e 439 image 7} moh4] MEEso] b3l o] A 7Hg)
1=

r‘l

o>

Besides, he thought, everything kills everything else in some way. Fishing kills me exactly

as it keeps me alive. (p. 95)

k9leo] “keep me alive"2tx &t Z& fishing o] obuel 2 of® Atgke] love 9} care

o 2 F#ihel ke RS st dew, 2 of" Agke]at “The boy keeps me

alive, he thought. I must not deceive myself too much.”2}x. Z@sl=dlA et Ro] s}
2 Manolin 43d¢] Zolc}

Su} x¢l¢ individualism 2 7|

3l interdependence ol W& Al 5 Zam 7|l dHgUFol o &4 siAT dfFql

chge] Falol A AledahAl ek gleh:

“The ocean is very big and a skiff is small and hard to see,’ the old man said. He noticed
how pleasant it was to have someone to talk to instead of speaking only to himself and to the

sea. (p. 112)

olxal 4ol ofgh QIzZbA<l Aol HAIE AAl
7z doiso] AR ddoz Sdgo, oHIT
wjol 7| Al &2 xql-& “I shouldn’t have gone out so far, fish.” he said. ‘Neither for you

nor for me. I'm sorry, fish.” (p. 99) =t %3] 5 3o},

o] A49™ marlin & E& withol] )
Foll 52 oo} marlin & Aroiuol A

13) Carlos Baker, Hemingway : The Writer As Artist. (New York : Princeton Univ. Press, 1972), p. 304.
) AW A, op. ct, p. 176.



o2} gt Santiago ¢ ¥ 3lojal =wi e AR isolated individualism -2 A 3dt1r AR}
B9 interdependence & A& 3dlE, & <7t Ao HWE AR LB KEH

22 o] zEo) 5zl baseball 3} lions & AAESS As v Ao,
Hemingway + Manolin £ 72 human solidarity and interdependence & theme &
B 713l 7] 93}od baseball & lions @ symbol & =3t 9ot = 29l c}de] o
A ok 4 gl%e] BERE AU AEE % ofdzt d4 ofFF Alzsln okl Hd o

ob71 % Folgie} !

‘Yes, I have yesterdays paper and I will read the baseball.(p.12)

‘And the rich have radios to talk to them in their boats and to bring them the baseball.(p.
33)

ol Hemingway 7} FH ¢ ERel4 &4 oFdd EME 371 F5. A, w4
welol e shelEay e olF FL dz2E olFx Ud, o] W7 team work,
team spirit 7} A3 Led LFog4 1 F 9t team

A B AAE An At Saele oA 29 e e AR RE ofTA

#tolvd, “the grand leagues”ol] o] &k ool ol RS oichd] FF3tA of7lx gl

[ wonder how the baseball came out in the grand leagues today. he thought. It would be

wonderful to do this with a radic. Then he thought, think of it always.(p.40)

He felt very tired now and he knew the night would come soon and he tried to think of
other things. He thought of the Big Leagues, to him they were the Gran Ligas, and he knew
that the Yankees of New York were palying the Tigres of Detroit.(p.59)

# Aol ok7F5 Azd o =22 oo 34 New York Yankees Team 2| A4
DiMaggio 8 249°] 22}, qlo] DiMaggiool thdled YRS 73, = 2§
MESI SO s o] Kk ¢zl 2 DiMaggio o RAlE o FdcE HS T4 4
gich, Z<oidaol FdoA FAA FANE =7t A ololE Santiago & =F oFF

%

ol DiMaggio 7} 19 W% 3] bone spur & && FESIHA 29 Feid A4

_8_



& A Aol 2 7

o

W gl

This is the second day now that I do not know the result of the juegos, he thought. But
I must have confidence and I must be worthy of the great DiMaggio who does all things

perfectly even with the pain of the bone spur in his heel. What is a bone spur? he asked
himself.(p.59)

Santiago & ¥ A 4ol 1FE o)A DiMaggio 258 7AE Asle mOER
o] EFL WL FHolrh, ze2{o @ Santiago oA 9lojA DiMaggio & TE1e %# #
$to} oddto]ud F4]of giver of strength and vitality 3 A3 st& A%l Holt,

Hemingway 7} 2 413} lions & DiMaggio o %728 Alala oo]d WEzslz ok &=
el 4o velve #HiTe BEY TozA BB stz el 4l young lions

o]+ isolated individualism 3 pride o] #{kE AA#HF 1 A Zo|o}:

He only dreamed of places now and of the lions on the beach. They played like young cats

in the dusk and he loved them as he loved the boy. He never dreamed about the boy.(p.20)

xole] Féol vehvte R ARER HYgAHA 2 2F 2dz Zdq g4e)
D& FolE £ 9l

Baker = Manolin &2 2} young lions o ©H3 Santiago ¢ 3 4% o3 7o] = A}
RU-Y = N

They help in a very notable way. For the boy and the lions are related to one of the
fundamental psychological laws of Santiago’s — and indeed of human-nature. This is the
constant wave like operation of bracing and relaxation. The boy braces, the lions relax, as
in the systolic-diastolic movement of the human heart. The pfxenomenon is related to the
alternation of sleep and waking through the whole range of physical nature ---,

The planned contiguity of the old man with the double image of the boy and the lions

converts the story of Santiago, in one of its meanings, into a parable of youth and age.'®

15) Carlos Baker, op. cit., pp. 308~9.



o8 Al Alzle] 28 Fw A Santiago = M2 £719 o83 35} ZHAE = Ao}

o) Aboll 4} Ab# ¥ 9k%o| Manolin, lions, DiMaggio + Z7t vEdlzo AAA o0&
2} 4] Santiago =219 HAIAAE g}, ol Z] Manolin £ lost youth ol ©f
3l 5749 symbol, DiMaggio + stoicism ¢] symbol 2, lions © givers of strength and
purity ¢| symbol & z}83ict =g Santiago 7} {8 A HE marling ol¥x T2
Eoler =% AEMNE 22 Fe=¢ shark & e £
ol Zolct,

22 The Old Man and the Sea ol Viebt HBHE) &F4, F Christ symbol o i3}

of AsiE Hart gl

Barker 7} “To me the novel is Christian in context, and old fisherman is suggestive
of Christ.”'®2} 1 A Hstxz Q5] o] zZFol|A+= Christ symbol o] o2i7}x] FHkoz
FelYshA velva ok 2E 4 Fel4 “He was an old man who fished alone in a

skiff in the Gulf Stream.”2} 1 4 7§5l+ F<l-F Santiago 2+ °l 2 FE7l 7| Fx3 )

wlo

orelsl: vice @ symbol

74< Y1 9ct, Melvin Backman o {£3}% Santiago + F&Eo 2+ Al Saint

James ol gk ~sql offlell A v Es Ak ol

Santiago is Spanish for Saint James-the fisherman, apostle, and martyr from the Sea

Galilee.!”

Santiago ol o3k o2} 72 Aol 4 Santiago o FERAAI 7L o] Rl X AAE
&St Qthe »7o] =}, fisherman 2.8 4] Santiago v+ %] ol marlin 7}
o] #-2oll 4 marlin & 2z rcedotal 3} apostle 24 Santiago + Manolin A3 3}2] =
Aol A 2o Adag sAsoh, AA =9l AadelA 27 E e W, & £ FH
F5 ted Fom, BRI A4S d5icd 29 HELY, #ET vHEog AKX
o] withE 7AYol 3L 712 d Foh, g martyr 24 Santiago ¥ LEH KEHHo
2 53 AEE wEA "o

ootz wigh Ad Efo] EAL #A4AS marlin o AAddop Folutel 23S #AFE

Foli ateh, 2% Feic=E AojdlolAl marlin o] 45 HF wioltv]z Bl

2

2
- X

to

16) Ibid., p. 299.

17) Melvin Backman, “Hemingway : The Matador and the Crucified,” Modern Fiction Studies, (August,
1955), p. 256.
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e 5% ol sl 29 e¥ergoz mach el BE el Tk delth 227
o oeist 8 FAEL vhebiots W 2k wzs 49 HEe Zols dehd 2L 7
oloiths Amich Santiago kol $AE slm Heln Wolxe] 28 2Sutel gt

------ his face down on the newspapers with his arms out straight and the palms of his up.

(p. 110)

of $ejo Hejoll zle] % ¢tél& image & zHE whell 4t
e ZA Y3 wes zgolh o AtdlE dlfsh Fol Held +FEe {7
symbol ¢] 2} 7. Backman 2 <l A 3lc}h @ ] 2 -4 39 Ao{7} A FTolew AE B
EAL Eixol #ol “Ay”stn #&mEct, o] “Ay”ol oHsi Hemingway
FApeta gl

rir
o
alo
A
m
o

There is no translation for this word and perhaps it is just a noise such as a man might

make, involuntarily, feeling the nail go through his hands and into the wood. (p. 96)

Al Aleba glet

i
ofi

olof tH# Backman = ct}g-3 Zo] A=l s

“‘Ay’, he said aloud. There is no translation for this word and perhaps it is just a noise such
as a man might make, involuntarily, feeling the nail go through his hands and into the wood.”
He fought the sharks through the afternoon, into the evening and the night, until he was

almost dead ; but the “pain of life” in his hands znd shoulders told him otherwise.'?

At o4t ARl Flo dol Reol MY @ ¥EaE Aaels A pe 3

18) Backman, op. cit., p. 256.
19) Ibid., p. 143.



T2 4" 4 gldle,

Hemingway 7} o4~ 4}9] symbol € ©] 2 o4 Christ allegory 2 AF-&3lichE
e 49 19] dignity of humanism, Z philosophy of manhood & 42 33 ¢ FHof
FHY T 29 Fdds BFE Zorh § Hemingway v Christ symbol & %
& Afflel 4¢3 589 %S #HolW: human side of God & Z =z azt #ud 7ol
o}, 2222 {Erol 4 Christ symbol o] 5% 3= wl+ Santiago 7} Al ZH3F 42 279}

A ag ko] EXalx= £7bolcl, Santiago 7t 27wl o] Wood of the bow & Z# ¢

|

2 e e o marlin 3 Fo] Hojzl = b ze|x fule] Fxk & Ao o =g
E‘{ bas uq ucryn

7Bk 7 e =

UE xqlel Al Manolin Aol ol 2 3& =hefni Ao =& A

mlo

~

7k
ehi= wol 9wl o} o} 7212 Hemingway 7} Santiago o 4xt& %
Christ symbol 2412 &7t Urki ahalct,

-

20) A=A, op. cit., p. 235.
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. waEEe NER

The Old Man and the Sea & T8+ ©h5 5[HXANAH & 4 d%Fo] Fe|zxt+ =AY
o) @Az AYche =akg A B A4S et gboky Aol

The old man loses the battle he has won. The winner takes nothing but the sense of having
. fought the fight to the limits of his strength, of having shown what a man can do when it is

necessary. Like many of the rest of us, he is undefeated only because he has gone on trying.?"

Hemingway + 19364 4 A “Esquire”#toll “On the Blue Water’2}+ E % essay &
BE P, Arldle o 2Ee fAest =ty AAs = ohg 2 wEiel Uk

Another time an old man fishing alone in a skiff out of Cabanas hooked a great marlin that
--- pulled the skiff far out to sea. Two days later the old man was picked up by fishermen
sixty miles to the eastward, the head and forward part of the marlin lashed alongside. What
was left of this fish, less than half, weighed eight hundred pounds. The old man had stayed
with him a day, a night, a day and another night while the fish swam deep and pulled the boat.
When he had come up the old man had pulled-the boat up on him and harpooned him. Lashed
alongside the sharks had hit him and the old man had fought them out alone in the Gulf
Stream in a skiff, clubbing them, stabbing at them, lunging at them with an oar until he was
exhausted and the sharks had eaten all that they could hold. He was crying in the boat when
the fishermen picked him up, half crazy from his loss, and the sharks were still circling the

boat.

FE=3

iy

o 7ol S A Aol Santiago o Zgeolw, JUHE kolo] Zitet BXR
B olokrle] Avwie]E ol FUW AHolwt,

The Old Man and the Sea & F£ AZsS Santiago 2t+ E#fikolth, 2+ a8 #&k4E
iEoll Al 1 g2 o] AEfol A HIERK Ao ES e Fol A, UiF 2

HE 2k Fr7] £& A$n AZRHE Mexico #-e msi4 n7Iels vrtzlgl 84H

21) Carlos Baker, op. cit., pp. 293 ~94.
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Bloluh W7t AlEsc, kojfE ofn] ol g $ix A FE nE3ic}, e ol IR
ol e e Az ®LsA derh, Add Ads HLS 6 wod ¥ Batet
BRS 2 ook Santiago & 7hdaElzigk wicke gglel FAeith, 2w 3 ¥E
ool sl mEMR T HBEGGI] £ YolMdE FAIAG kBetA gerh S

3 A HglA)at Fubl wicke} ol FEu dFel ¥4 dev HUE TEe K
#7h ciuglch =hebdisfol A Ac)g mylote) FEREC F& AHRA G B widizl @

& aoleks R Ba gobd el Eist e

e WES BT mletel bt Mol d ML HEY e 2Eg B

Pain does not matter to man. (p. 75)

A man can be destroyed but not defeated. (p. 93)
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Some of his resolve derives from pride in his skill. No fisherman reads sky and sea with

greater assurance : none drops bait straighter of more precisely.??
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Santiago + marlin 3¢ ol AL AEFol AfH DiMaggio & 4 7tdtct, W= A
o] ZHatolle FFstx 1%L 7oy A9urt DiMaggio v # Aol st A4
Ao d A=Y, 25 47sie] 29 o A34E FE%sHe & He ol
marlin #}¢] #&ol A 712 ol A9 $2]sli of2% ul Santiago &= =3 7o &%

o ehAl etr B &S @l A& A 7geh, Morocco o &7 4] Casablanca o B#
»
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Santiago = U & cvhehed Abeiubel #E AlERSle] Feln
o ¥ Africailiel ZalAgdAd W A7 AALES ¥Fo] 2E59 grace, strength,
dignity & A 7tale] wtel g 2H4e Ak v Aolth

Santiago o 7l & H EHel MEm £7 £+ B A% 2ok o= 2HE WA

L+S marlin 3} 4o, e

22) Arthur Waldhorn, A Reader’s Guide to Ernest Hemingway (New York : Farrar, Straus and Giroux,
1975), p. 190.
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Now I will pay attention to my work and then I must eat the tuna so that I will not have
a failure of strength.

“I wish the boy were here and that I had some salt,” he said aloud. (p. 48)

“I told the boy I was a strange old man,” he said. “Now is when I must prove it.”

The thousand times that he had proved it meant nothing. Now he was proving it again.
Each time was a new time and he never thought about the past when he was doing it. (p. 53)

If the boy were here he would wet coils of line, he thought, Yes. If the boy were here. If
the boy were here. (pp. 74~75)

et Es} A e A FEH 4 gl Yoloich Santiago £ ste] mype
A2 BHOY E&S b4dobld. Harada Keiichi & Santiago 7} Manolin 43} &7
U5 et Aol s olZA stz gl :
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In the course of various trials and sufferings, the old man wished that the boy could be with
him to help, but it is not to be permitted, for he alone has to endure the sufferings to fulfill
his destiny. Thus, the ocean becomes a place where the old man searches his own identity

through the act of pursuing the fish.??

Santiago © @K EZ A 27| & Aol Fole O 1THT EE{L47d 5 448
Yrreha Abzkel HRE KD
“I killed him in self-defense,” the old man said aloud. “And I killed him well.”
Besides, he thought, everything kills everything else in some way. Fishing kills me exactly
as it keeps me alive.
The boy keeps me alive, he thought. I must not deceive myself too much. (pp. 97 ~98)
Adofotel WM 43S @A AR HEMY et Aeks dstor] o) g

drhge 24 KiE el WelnE ohesl Fee oA e

I cannot be too far out now, he thought. Ihope no one has been too worried. There is only
the boy to worry, of course. But I am sure he would have confidence. Many of the older

fishermen will worry. Many others too, he thought, I live in a good town. (pp. 106~7).

Carlos Baker ol 2|3l=, Santiago o7 2loI4 Manolin & &mE, 9oinjal oo

gl

7147 3l BdabshAl ubEo] w3l okolw] z] (adopted father)oll th & o} 5o Alelzim

Zekan sba 9leh, =3 Clinton S. Burhans, Jr.& o]9f 7+& #AE, AREE o3
AASl #FEEMel ol 25wl Jebd £ Uy sbA KiExe Agolaglr b

Since 1937, Hemingway has been increasingly concerned with the relationship between
individualism and interdependence. and The Old Man and the Sea is the culminating

expression of this concern in its reflection of Hemingway’s mature view of the tragic irony

23) Keiichi Harada, “The Marlin and the Shark,” Hemingway and His Critics, ed. Carlos Baker, (N. Y.:
Hill and Wang, Inc., 1962), pp. 270~71.



of man’s fate ; that no abstraction can bring man an awareness and understanding of the
solidarity and interdependence without which life is impossible ; he must learn it, as it has
always been truly learned, through the agony of active and isolated individualism in a

universe which dooms such individualism.?*

&3 £ FE-S Santiago o Manolin 7ol BAIS KEEM) AEBEWoR )43}
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=

l

Aol ek,
27 oi7]4] of A&l bt Santiago o AEFMME 4Huslz Uk xale v
cheb BE “lamar’ehz A4S ek, ol B ssdlole] ol YA wlehE et

Z
W ZAmE wolth FE olR5, WAZS €9 dabe] LYRIE ABatn, olel
Baez E% gol wWold WEAS AT ABEL wrhE ddwAel “elmar’elr

sloh, 252 uad Azl Ee) AAzbola, dHela, WEs #elvlxs stohr #yl

F1, 3¢ 4g AelA sFckn w2 o, ol# wichrh AUl Ak Abk o

A e Febwl 2R vl AAS ofwl & Eel7h git mfol7] whEolch 2L

24) Clinton S. Burhans, Jr., “The Old Man and the Sea: Hemingway’s Tragic Vision of Man,” Heming
way and His Critics, ed. Carlos Baker, (N. Y. : Hill and Wang, Inc., 1962), p. 260.
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A small bird came towards the skiff from the north. He was a warbler and flving very low
over the water. The old man could see that he was very tired. The bird made the stern of
the boat and rested there. Then he flew around the old man’s head and rested on the line
where he was more comfortable. “How old are you?” the old man asked the bird. “Is this
your first trip ?” The bird looked at him when he spoke. He was too tired even to examine
the line and he teetered on it as his delicate feet gripped it fast. “It is too steady. You
shouldn’t be that tired after a windless night. What are birds coming to?" The hawks. he
thought, that come out to sea to meet them. But he said nothing of this to the bird who could
not understand him anyway and who would learn about the hawks soon enough. “Take a
good rest, small bird”, he said. “Then go in and take your chance like any man or bird or
fish.”

It encouraged him to talk because his back had stiffened in the night and it hurt truly now.
“Stay at my house if you like, bird", he said. “I am sorry I cannot hoist the sail. and take you

in with the small breeze that is rising. But I am with a friend. (p. 47~48)

et ARl A KBRS ebd e Slch, olalel HHdled Baker v o33 ol 2t
o},

His grateful sense of brotherhood with the creatures of the water, and air is, though full of
love, essentially realistic and unsentimental. His implied or overt comparisons between
subhuman and human brothers often open out, therefore, in as many directions as our
imaginations wish to follow. A memorable example of this tendency appears in the incident

of the land bird, a warbler, which comes to rest on Santiago’s skiff far out at sea.?®

etz & etele] “warblerol ujel} kol Santiago® oNFel #HE =watn 9lc,
Hemingway 7} ©l&l REH# 27271 517 A7z The Sun Also Rises ol 4 H¥
The Old Man and the Sea 712 23 A4 ZHarsk Qlgleony, 7 7o o]z 77x]ol &

eh el Apabe] Aol oA AA™ Holdh, of7lollA felEe Fe|E ne A

d of
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25) Carlos Baker, Ernest Hemingway, Critiques of Four Major Novels, (New York : Charles Scribner’
s Sons, 1962), p. 162.
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I'am as clear as the stars that are my brothers. Still I must sleep. They sleep and the moon
and the sun sleep and even the ocean sleeps sometimes on certain days when there is no

current and a flat calm. (p. 68)

A DA E AR And AdddsA el g Asn gl e TAE, ez gl
ooldl mE AL E¥stel EAo) EEKAF A3, o]yl xdA ALl Q7

of A#sl ot Aol shtel zhoiniAo]rle] kel

But it is good that we do not have to try to kill the sun or the moon or the stars. It is enough

to live on the sea and kill our true brothers.(p.66)
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You are killing me, the old man thought. But you have a right to. Never have I seen a
greater, or more beautiful, or a calmer or more noble than you, brother. Come on and kill

me. [ do not care who kills who. (p. 82)
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“Can I offer you a beer on the Terrace and then we'll take the stuff home.”
“Why not ? the old man said. Between fishermen.” They sat on the Terrace and many
of the fishermen made fun of the old man and he was not angry. Others, of the older

fishermen, looked at him and were sad. (p. 3)
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Fish, I will stay with you until I am dead. (p. 45)
Fight them(sharks). I'll figth them until [ die. (p. 104)

“I'll kill him though.”  he said. “In all his greatness and his glory.” Although it is un-

just, he thought. But I will show him what a man can do and what a man endures. (p. 57)
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was afterwards.” (p. 112)2}51 439 wto] Sz}, o] 5o w)ddod &
addo] M2 Zo] Alsle KEMEY, =3 A4S FuHAdAe ¢gn 2
B7tE ohAl v EHF 1oz auteln AAE 49 2AlE ¥ 4 glch wiul ora
3l F2 ki, BEAAAL obfEl oS5 Fx 23 3Td Edolgly 1E
oizlab chFol o= adstel gl Sl o

$o Aol & ool 4 98 A¥ £ 9o},

&
:y
rju
no,
ks
2
2
uk
d
ir
ta
g
4
o

We must get a good killing lance and always have it on board. You can make the blade
from a spring leaf from on old Ford. We can grind it in Guanabacoa. It should be sharp and

not tempered so it will break. My knife broke. (p. 113)
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All of mortality is here, and courage, and love, and for the last time, the possibility of
renewal. The sea is a vast universe, but-although Santiago sails alone, he feels neither
isolated nor alienated. To be at one with nature is easier than with a woman or society.®
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ABSTRACT

A Study on Stoicism and Philanthropism Shown in
The Old Man and the Sea

Lee Young-jin

Dept. of English Education

The Graduate School of Education
Cheju University

The purpose of this thesis is to classify symbols and to study the stoicism, brothership
and philanthropism in The Old Man and the Sea.

I classified Hemingway’s symbols on the basis of actual use in his “The Old Man and
the Sea” as follows: The symbol of the Sea is the place of life. The shark is vice.
Manolin is the yearning for the lost youth. DiMaggio is a giver of strength and vitality.
Lions are givers of strength and purity. Santiago is a morally triumphant and the
crucified Christ.

The Old Man and the Sea at first seemed like a simple story of an aged fisherman who
had every kind of bad luck. He had gone eighty four days without a fish. The boy who
usually went with him had been forbidden to go again because of the old man’s bad luck.
Alone, he finally catches a giant fish too big for him to get into the boat. He tows it two
days and nights and is almost pulled into the water. He manges to harpoon it and lash it
to the boat, but sharks eat it and when he reaches home he has only the skelton. It can
also be read as an allegory of man’s struggle with life or the artist's struggle with his art.

In The Old Man and the Sea, Santiago always thinks of sea asfeminine and as something
that gives or withholds great favors. Santiago emphasizes lots of ideals. courage, and
endurance. As Carlos Baker says in his criticism, we find Hemingway’s stoic vision
through the way of fishing life of this old man. He loses the battle he has won. but holds

to the senses of having fought to the limits of his strength, and of having shown what a
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man can do in hard life.

The love of Manolo for Santiago is that of a disciple for a master in the arts of fishing.
It is also the love of a son for an adopted father. And Santiago has a philanthropy and
loves even one bird.

There are many forms like marlin and shark in the human experience. The writer
assumes that Santiago shows us what a man can do and what a man can endure. Santiago

believes that man is not made for defeated, and that man can be destroyed but not
defeated.

_30._
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