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I.A &

& &0 WED 04T BAS £A2 s AL BAS FUAE 47

o0
2 7IHez AEES AIPHE 53 2AST Ut 228M David
Daiches® EliotE AAd7}e|xt #&a2 371t kD Robert Preyer =3+ t}
S Zo] Eliotd] A Hold = HeFoHolm HAAMF BAS st ¢

o,

no novelist, with the exception of Tolstoi, has
conveyed the truth in that assertion in a more subtle,
convincing, detailed, and realistic way. We admire as
well her deep psychological observation, the careful,
continual scrutiny of that area of experience which is

most inaccessible to the trained student of society.2)

Eliot®] A4 FANXE The Mill on the Flossv= Y2 Mgl din}

i

Ad o FAFo] HAA He AUd 259 BAE 2=JdA 2z Jdot

rle

Z9ellA 94 2724 Eliotd] AHE M Bel ¥l AFeld. 53] A

49 GEue EeFo] oA AMst AA, A WA U

1) David Daiches, “George Eliot,” in Critics on George Eliot, ed. William Baker
(Plymouth: George Allen & Unwin, 1973), p. 76.

2) Robert Preyer, “Beyond the Liberal Imagination: Vision and Unreality in Daniel
Deronda,” in Critics on George Eliot, p. 77.
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4242 Eliotd AAHA AFo=2 FrpEa Ad.

Eliotty A x4 715 oA ejojy 2ede €AYl X4 AL
S ARz YUY 23 Y Eliote Charles Bray%x e d&oz2 fdalFe
(Unitarianism)oll A#3tA =1 volrt & HF, FAA, =& 8% A
Aste ZAFF AHEE WolEolA "ot 281 BulE ZIsn AYE W
o B7Fx &2 (Agnostic) & AT 2N Qwh [ssacg ¥ EE AL HFETH
ZFux WES AFsA Bt The Mill On the Floss®

B2 B 2Foln AfFFo AMYE EF WY Eliot A9 xAolgtn &

The Mill on the Flosst %% 194171 Fdb st A2 59 AA2 3
gog 7hx|de] EFo] dojui o2 AF AL A ZAFo] RAPYA AhH
EAQS # wrgdstn dE FFolth o] Ayie Adsiek EFEHEY A=
AFHolm BE4AH] 7|5 g iy 37t dojux, =549 vIH=E
A3 ANF FAAFTY A st Ao dHog FEANE HXET WF
A =g g tig 9 =97t &3] HHE wolr. 53] Eliots FA|Abl
2530 John Stuart Mill, Hebert Spencer, Thomas Huxley, George Henry
Lewes9t 2& 2 Aldie] 33 2A-FF AA7tESR RAE Ysoa2d )
Yol RAQA AgFg FAHsHA Eo.
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gy o] #Eo] 1947] 93 Bg tBste A4 AT o 2o e,
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Hel AdEE FdA st BEAH AEAT O BRes FAHSE HoFa
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A7l F4e 47 Ae GEAQu HYH EYEo] AW AR ol
= Eliot7} o4 Zrteted digh 5259 #XE Aty s 29
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ZQo] 2A-FF M A onE FoA3tA™. B2 The Mill on the Floss
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George Eliot& A2 #7337 A3 @7Fo] Ao A &) FA
Zegte 224 ATHEIES 7 Avteln. ol & wrgstX The Mill on
the Floss®] 13 MaggieZ7t Bdfle]l A= AANAH &F2 2242z 1Y
E =8 A AA 7425 H HERATD Y old ZAHEA AddE
194171 A A 543 #dE0] o o] AF wiFe] Hu e WEe}
A FFAEE Agdste] oz AEFY AAZ AEstE FAA U™
ot g2t G4 =589 72 MEn JRAD A9 o] FIhstEA
Fuiel A4 apde 971E =5, &9 FAAE A9 S48 AXA Ao

Maggiet Z% 25 P4 wz oldd A8H B4e WHZ s 9

F9F MaggieZl YA 23 w82l St. Ogg’'s®] AR EL 72 Fo A
54 g 98 Anddy =94, fF Aol A4 £F& ZFasty
dHE FAY T EAZA AAHA o oI B
ZE &9 F F8 AE, F Maggiedt 219 21k Tomeo] o] HYPEHI AF
A Atgle}l M2 dE A4 99 7Id FoA AR drte AL 2
A oolH 278 F wgstn k. a7y oju] FA olHRYH AAA 4E
Aol2 A3 adstd 4 JdGo] FAES Holopd dte AAEH AMol

ZE A 02 Maggiest Tome]l ZHe 59 Ydolgtxn st oleid AAE

3) George Levine, "Intelligence as Deception: The Mill on the Floss,” in George
Eliot, A Collection of Critical Essays, ed. George R. Creeger (New Jersey:
Prentice-Hall, 1970), p. 109.



2 A}3] 7o) el George Levined thd3 o] &3t Uth

It i1s a commonplace that the novel develops as
Tom and Maggie grow: it sets them within the
framework of a family and society which extensively
determine what they become, shows the inevitable
development of their characters according to the
pressures of heredity and irrevocable events, and traces
their destinies chronologically from love, to division, to

unity in death.4

% fud 203 AE 8700 A3 HE7 A7 JdsE B2 B
1 4%se nARd 4ol ¥4=Hn 9ol AYHE Dol Maggiest
Tomel ¥e17 At8le] @4olth d4e QAL AT SYHoln AY
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Ao g A el
AN FASAZA AL 7187 FAXNA evh Eliote ol4ol
8o Aol J43 FH AARE BE F8 AAYL AYHT Y
oIt ez ARY RS @AH oHeld FolAE F5E 2%
Nggon, o|g Sa st AEglel Az FYH 2P £ A
Y & glojorw Brhn WTs)

The Mill on the FlossE 1 & ‘boys and girls’ol A28 233 Aygl

4) Ibid, p. 109.
5) Ruby V. Redinger, George Eliot - The Emergent Self (New York: Alfred A.

Knopf, 1975), pp. 361-62.



Tom3} Maggie?t €43 AEEA A Abol(gender)ol 3l 7152 88 A3
Hozgx oln mAsE aEH AYNE ZA HH, od wE SH3
B AR 29 3L AXE BES BATH AAZ 243 A4 A F7)
& ol ¥ A18H 8T+ Maggie?t Tomel o= Mr. Tullivers) ®l%=
g 23 @ dedt A4S HE $AYT oFEEA TomolA 2 71dg Zx
olE Mr. Tullivere Tom2 n& ZAlo] dis] di93] AAs I3 ols9
ARG e n2ed dsidz e A5 W, g3 ofo]Ql Maggied 3
233 2y dodE dEE s 9 JyFde AT 4o
Z % ol R £R7F UtHp. 13)." 1 BT

Mr. Tullivere Ao digk &7 @2z 5 AL dol 712 Abe

2
o

Maggie’} oS¢l Tom® T T ¥i: $Wai0x ARSBAE 08 oJzto}
oA APE ol TA ARE AFA T A4 A4 SPL
AgE Aoz orle W A5 B FAY old ¥ YW a7} Mrs.

TulliverE vj$-2t2 A& o]FoHE & i)

. as | picked the mother because she wasn’t o'er
‘cute - bein’ a good-looking woman too . . . but I

picked her from her sisters o’purpose, ‘cause she was a

bit weak. . . .®
OJEE oo Fuy AL vl A" W lojx 23]y
AYEo] g Holn, A7+H "daoly FW3 wFo] olye} o328 1\drt

6) George Eliot, The Mill on the Floss (New York: Penguin Books, 1994), p. 16.
o] 3o EF Q&L o] o o3ty AL FE FHeo Z3F Qo AT Her
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2 B9 9o GAEY HES EeTn S
Mrs. Tulliver 94 ol 345 87, o thobrbd el A sheha
AsA aTe] @ $eee AFF £EHA 4ol Ay a1 @A
1A Toms @& FAl al oes) 4e o, 2z

“I've no objection (p. 6).” olgtn Ldle HEANA 2Y7t GHAA Lupyt

Mr. Tulliver 7} 1v

F£ZAHA GAJIIE ¢ F At 2Y¥E A7) g8l 94FAA Mrs. Mossel

A GHES 7I0A ste AL 4§ obd HFste oyt He Aolgtn F

gtk agjn 2L FH Mr. Tulliver7t 3t Zoly ZAA Hd wiars)

=tho “.1 never contradict him; I only say,Well, Mr Tulliver, do as

you like'(p.158)."2} 1 @3ltt. o]|EE FHoA gEHo|xn £FHo|y 71H 9

€ ZAE AMgste dH doA #F3HA AAE HA = Mrs. Tullivere
3
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ol olo)l Y Faasin] o5 TomolA FHoz gx3zxn 3o 13
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A Qv A U] AFY AdARD Mr. Wakemoll Al #olrt 2
AEstein g, a8y ol 2o qFS 238 Mr. Wakemedll Al

i

=z} 7hAo] B3 2 INEES Fo] 27 FAF FHo| Y A 2A

an
o
fu

EAe3 238 ASES @ ARE PiT. AT AR 2YB

s AxAZ g Bed 2We e 1o T AugdE wE



o2 o a7nE JHAL Aotk o3 e AFE a1t dA4ol7] fE
o &9 7135 AF wol ston, AAY FHAAT & FEHLR
PEa) 2 dA BRE ZY visd 2 4o Ak

o]y oMdozAM A9 AFH g} e £t dobd Mrs.
Tullivers & Maggied AN E & 9L 7|d3dd. 2¥YE Maggie’t =

ul o
v=

Fopx A AFgol g s BHL W) WE d sl Aol

13
AFA 28 yoix g AEse A% 27 Lucy 7F A7) Bol oW

et

g Azolt) o]REE AAY Lucy®t MaggieE vl dHA MaggieZ2 =
% Yojg] 2& 7} A Bessy(Mrs. Tulliver)& FA3 %t Mr. Tulliver®
Ak ¥ Maggied] Foll EQ o2 Eo] AAYog Tele vtSEY d49 1
g A9 APl &4e] kA k&7t AASFEA Mr. Tulliverodl Al A& H]

32 7baba}, Maggie® °|RE9 HEd £xE HEAD

il

5

Why do you come, then,’she burst out, 'talking and
interfering with us and scolding us if you don't mean
to do anything to help my poor mother-your own
sister-if you’ve no feeling for her when she's in
trouble. . . . Keep away from us then and don't come
to find fault with my father . . ..”" (p. 218)

olg@ A TAAHS AMZ vdE 713 E Maggiedl Al & ©|E Mrs. Pullet
= Maggie?t 911 ZAIE £ ZE¢& ofojoln 7 v

o o]l 4AS U% A ¥R T

aFol 1Y

flo



You haven't seen the end o' your trouble wi’ that
child, Bessy . . . she’s beyond everything for boldness
and unthankfulness. It’s dreadful. I might ha’ let alone
paying for her schooling, for she's worse nor ever.

(p. 218)

o] Q9 “It's foolish work
}ol g 3t} xjo}

+
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Ade) oAk A3 77} £ Maggie: AN @ APy
24 BoE Ay oA ojolz AT vhrm e @Fe] v

Zte e e AHEH E947]0 W3] Fe2RE Foje2x v oA zZtu gl

t}. wtgbd Maggies #3233 A13d 9 7|dio] s =HE RAA7L ot A
£ AQMNE ¥ 45E A o ol AF FAHE F Maggiew
7V Atgsls FLF HAoldA FAld ANE FASE Adste EAd A

A} ALz Ao & dFAH Q22U ow TomHAe TAANM EdUs 25
S ZAA "ot o384 o]yl #EES Maggiest Tomel AU AZA Aolo 93
] AlstEh Lucas Collinst Maggie®t Tome thz< A dis o-&

3 o] R&sn Utk

The complement to this impulsive, imaginative,
vigorous, but yielding nature is put in with equal care,
and perhaps with equal success. The brother - with his
resolute will, hard self-reliance, narrow inflexible justice,
honest and true, but with only that ‘hard rind of truth

which is discerned by unsympathetic minds'-is. . . .7

7) Lucas Collins, The Mill on the Floss, in Critics on George Eliot, p. 13.
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873t Al Fx2E Aoz FH Aol FF o FUF MaggieZt
Ae 252 A3d HAG AFH A 2ol g A &3 AAMe Foupyt
g 94%g mAeE 2 EAF o ol A4S 22 osE yokstn
453 EAZ A7y aFA HAAFNEE AU AFste Adstd 2s3
1ol Axrt dupt FREHE AANE F RAEY, oW FHAX The Mill
on the Flosst 1941719] 283 A old&27|9 E&S v #E gl

feminism +3 ZEolgtx 33},
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. 25

F0& Maggies &8 % F sty A3 A o2 L3+ DodsonZ,
Z o]E F<t AlHES &L vEde} V] FAAITY &S F udstn 3l
th o olES AR EAAY HAES A A vidy AEHA R 4

o, BEES FAHUA G4 GAER APH ADL QA wod dhar

Q1 7hE ©A ool AAY NP B HE) WGH P Azl ok
o{ s U 72l Dodsonk el ¥E& E2 2e Tom 1947 A% FAASH &
o ARFoe) XS wusts WYY AB2A Az FE Yoz,
704 dEske 43 gol SHW AR ARZAT A2 BOSE A
gol ettt 2 A9 WBol wAMNE BEsl AUPe] gom e
43 239 952 84 SO GG wRel g 22 daME

a0l FEe 7Y AEE Thatgle] WEls 94 AT ol

-

But he was particularly clear and positive on one
point,-namely, that he would punish everybody who
deserved it: why, he wouldn’'t have minded being
punished himself if he deserved it; but, then, he never
did deserve it. (p. 35)

A ol A Z<Q Tulliver® e 7133 % & I EdPo} 493 o

58 2% FHE AAEE A7 Maggiews AdAY AF$F StHA A
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St.Ogg's A3lel 9& 7|d&oA A TomS AP 3 59 v §FAS
Z A2 Maggiedl A= athg HL3Y. oA, Maggie?t 22 Tome E
718 A AL W Tome v|gsitin] zide] ZARe dizsf §A4E vle=
Maggieol Al “I don’t love you, Maggie. You shan’t go fishing with me
tomorrow (p. 32)."2tx st WA A & ot Maggies Tom®] o2& Hj
o s ZFEsioiy] s RAD QuwolA AlEMn Je &£32 A =
FE3n EAAMA ot LW RE AlZg dTFde FA4Y vEFdE of
FX glol 4 o71Folx WEF HERZ LS e Tomoz <13
Maggiet® Al ZHA7F 2ol A 34 o]A] gtk 247 4 EXE HE
g A 9ot ol 2 7F F o} Philipal Al “I used to feel the wind blowing on
me from the rough sea (p. 312)."8}x2 &t dME & vehdo

Maggiet WHOoZHE #oje=2& A

YA, o)A WHH ¥un 25 L
thooeg 2 Mn Weless orue e $5Ho2 wE 2w
GAY, 7tE WEI] EelE dtht AAe] WE =] el Tomel ¥l

_[Q’_
gz FATES aTEE GNH A5 8ol
&

2} &5 HEUG. o]oyA Tomeo] “I wish Lucy was my sister (p. 84)."2
Zekat g7t ¢ Maggie® Tome] =S 3 EoWdtt 18l Tomol

dedoz AL FASH A& Luys SAsA AuA FEI YA

u
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Maggiet AFE Lucyd IEH £o2 LU Leslie Stephene Maggie

7} Tomoll 98] FAIE 1 Al& Lucyoll thd Tom o IA AF7} UM &
g doARE FEA gYFolofw g Maggied HZZ e e TE 4
olgti HYgslz o8

olFA = FAFLESE Maggied Hls] 8 AlgEZ Y
o] ¥+ Tom< Maggie® 7t oflyel & oz} ofo] 5L ol
el 254 g 9748 z2tn g FEE £9 FAYE Maggied %

of Tom2 3 vtz =3 HEA H2S&S Ht)

“You help me, you silly thing!. . .Girls never learn such
things. They're too silly.” (p. 145)

Tomel#l 2o A4 & ojgde EAel Basie 2229 Yozt ofd
A% A Reke oEHoln hebe £AY Bolth 137) W Tome
@2 REA 9 o7} ololo] ¥ME Maggierh ol A shdl el & ¥

o
e =

. ¥ Maggie7t AHAIB T o X Holgte Aol =g djzxiat

i~
£

T AAE &2 e Aolztxn AHdAY a2y Ao dis 7haiglol
dozx dHozAe s4ztol} AYE FZ4A7IE D of¥th Tom
< 34 A AMTL FAH & AFeA FAdolgte ISAAZMY ®
& Yol god, oY wge AFAE & W A4 Hon F4 FAAY
2o 2FAZ THEUT. Tomd FA4 $€3 AlLE Maggiedl Al &3
Zo] T3t dME F Yepbdr

e
to
=

afl

8 R. P. Draper, ed., The Mill on the Floss and Silas Marner (London: The
Macmillan Press, 1977), p. 131.
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“

. I've got a great deal more money than you,
because I'm a boy. I always have half-sovereigns and
sovereigns for my Christmas boxes, because I shall be
a man, and you only have five-shilling pieces, because

you're only a girl.” (p. 32)

Tom®] ol d4 494 elxol ds] Maggiex TAF3 vbZ9 714
274& A Zeth Maggie® JA7IE oniyy olEEAME dEdta 2l
2AAA A7t @A Tomy ol 2= “But I shall be a clever
woman (p.147)."clet ¥ &Y. Maggier Tomeo| A9 wiR& A3 H
aWE FAEE =v Bxo tis] “I dare say I could make it out if I'd
learned what goes before, as you have (p. 148)."g} 12 @sln =Ale] Ao
d34cl EF3HE uF 71FAM HERHASES FEIH @A g4 H
oytte olf e Azlel YdtE WHE TS F YUE AH Az £97]
of &) Maggies 233 249 uhdts Hol= Ao},

olEE e gAY FE I Aaglel g9 uEV|IE ATdse A3
A BA7IE 49 AA T it AR A AAD o7l v RE Aol
th. Tom thlel A A Euclidg 7F2X & F §l=yvt Maggie® 8.3
Tome] AR Stelling& oA} olo] &L IFY Aestn AF7t o] Bo]

2
ARt Zol7h gl wariwt 3 od RAE & 5 oz TEo ALGH.

“They can pick up a little of everying, I dare say,” said
Mr. Stelling. “They’ve a great deal of superficial
cleverness, but they couldn't go far into anything.
They're quick and shallow.” (p. 151)

-14_
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rir

243 AAe ZARe ARANLAVE 7157 A8 Fojxx gk e B
2ol @2 AUE AL glo] Bol: TomdlA: A7 & & e 75

BE 7187} 9t Maggier Aol BE AREoIA ompolr] wrh:
Jejgh ofolZ ulFo| A7 vhabul wgo Y@ S77h oA of Afofolet

ojfrZ el A AFH Fo4AA @¥E LK 7|Fd ¢ FE¢e o

rir

Tome] £F A& FAIstE YA g £F4 ¥raeds “7HME
AR Maggiee 2o A AlE2en Ads Z2ES &£4=2 Q3 dAY 28

740 woz veun 29 $U4e ARAIE Bk

2ol QAstm glen, ofd AN QAFL H?
AdxgAl stEHln A% 949 @ Eaolth Tomd WAE e
Maggiet: #& 271% A wAle] dejn 2

Aol AP Holgtm Aztete A2z vahse Tome) A 44
A B}

Tome Maggie’t o $40]7] oldel 17} ojgHtkn w3 e olzfolol
£ Z9 s oletm Azste 2uol dal e AYHA A4S A
. Maggie= ©lel# Tomd} BEo] WEg =794 29 £& BAE &
Aatm o) Ae @A @7 9 AFA B N Bue EEAANA

o7 ofj2th Atz AtE & FuFo Maggier TR 2wz A7t o}

L

A% @4 B2 audA FYstels TomolA F2s £39 ug
g wolm 2229 Yopge A Bt

oA Tom% A|v} o] &L Maggiell Al 23] ¥BE 7Fad < o749 &
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HE Yetded, 2 ddddA a3 Hdee dgg FE & AT, o4z
e AdEel 7hsdol o5 1 MaggieZ 3tHF L

AYE =g ot o]t 27l Maggie®} A0lZE yFol Y= FAdHME
gAog =idh. AYE Bez yro] o I Zg HHIEE |9
Maggie7t 33 & & A 2 4532 258 B=dg. A4 Maggie
T dzFH AY wHdle &4o fMern 222 Tome 7I®A 37 9
3 o] 22 ZE AES7|E uRAT 2 AFe] tis] Tomol &4 Ao
gto] ddelat esle XS =7jme oAl xale] MEF AYL Udn

ghoh, 282 HEZ&eF Tome “I wasn't going to do what wasn’t fair . .

|

(p. 43)."3 2 Taiu] B8 WFE FA2HY ZES Maggieol Al 2 A)7)
2z gk 28y Tome oy BlEE @2 #go] 27t F73e GATS
9 & mgolgtn AZHdA U And # 23 Maggieste stalg 918
AF Yol ohyrh

2o FAagsed e AL stue] SgA AAE s FAd @
BdozA AT e w¥o2 Jeddg AL £Asn FREA B
#3sl= Maggiests 28 TomS 7|18 £ £E59 Hdd Jof FAZ =
71 JAE RAFEt A ot ko el MYL Fasjorrt 3}

rlr

Ao A o] 891 Mr. Deaneoll Al datg] &

F7h7) o} & W&ol AABANE B

] 293 Tom2 HAYLHE &
gl FEA Won 4748 Azt (p. 234)

Tom2 G449 JL& sulsts 0+ Jdokdt EAo diside 22EE By

T

T ¥EF F9E AYa gloh & &A% Mr. Poulter®] #the 353



SRl ol P2 Tome I27F HAAA AHEdd Zg Uy A F

Ah7F Maggiedl Al B 50 z7]9) 3 FAGSS #AAsey st 1=

L

R

rir

Z& MaggieE 3| AFo] Maggie’t Falgo 29X €58 H=g
& B sl vide IAEE RAFI| L Foh

okztell & Tomel ¥EA S Philip Wakemoll g elzoljA Z vepdo
Philipoll tig o] HizrE ob A Mr. Tulliver’t 9 <te] ol o
£ delstet gdlx ol f7F AUAAAT 29 vhF & ZololA Philipe FHNE
et e W33 za9 $497to] A4sddn £ 4 Atk Philipd oA
RAEN g o TomE Lozt ZoAl dATE Bo|xt 19 o &
2]#] Zet= Mr. Tulliver® ol TomE A}4lo] Philip oj&d R Apale]
Fo] offg me] ojoprioln et Hd HFUt HAE F& Aojgdm TF
ok (p. 186) 2¥ E7AE 72 Ze AL F£A2 9719 Philipe]l o zjo}
ol Ele 4F EAol7] o Ao AR Fuivt E F gon zal
o] #E&E wEojor & EAYL HE ¥ g o] T}

“You know I won't hit you because you're no better
than a girl . . ." (p. 174)

Tom# = 92 Maggiew Philipg A o2 FoldlA Hed 2 olf:s 2

o FRY BEYF BES B4 2D AL Aol 2FHUAY BTy
¢Wo2t Philipd) Felo] e A4S BRolJE s ool Exg

Maggie?t AAA Zoz A3 FA=zd3y 28 ZYsd FAHHol1n d%

49l Philipe wWte W $H4L 27 8 A& dASTD A oo o
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s&4 70| Philipall g A drleg #&5H Ao

lo
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i
ol

. when Tom and Maggie go to meet Philip, Maggie
is put into a false position as regards the previous
description of her hasty generous impulsive character to
stand by and hsten with so little interruption to her
brother’s coarse abuse of Philip and her natural fear
must have been first that Philip should think she had
brought Tom there, and it was a sort of treachery, and
her irresistible impulse must have been to burst out

with passionate sympathy for Philip.9)

A)
=

i
z

Tomo.Z%E Algun de 87 E 27831 Toms| ol7]%o]x

o

AR HEZ Jdd) ¥ A8 29e A¥eY Maggiet Philipe) HEFE
Hetol AT A% 878 dxth i Philipfe] BAE Maggiesh
Tom Abole) Z5¢ H& 48Ut Maggiet Philip?e) vg2ale
158t A AT ool FAR [ ofEelr] W AAGHE
g Hoke A AlololA ZF@T ojd BFL ojuAE wED NZe 4

Toll £FeteE nEeon Asivede o wjA el o = Philip#e]

tjo

v

HAZE TomolAl 2Zg o224 Maggies = & ¥ 97]dl HstA o
Maggie¢t Philipe #AE ¢4 ¥ TomS Maggiedl Al AAIE B E3 7159

279 Philip FolAM A8 d & AL WAZ Z2dA =Y, old Maggie

9) David Carrol, ed., George Eliot, The Critical Heritage (Routledge and Kegan
Paul, 1971), pp. 120-22.
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“Don’t suppose that I think you are right, Tom, or that
I bow to vour will. I despise the feelings you have
shown in speaking to philip; [ detest your insulting
unmanly allusions to his deformity. You have been
reproaching other people all your life . . ."

“. . . But you have always enjoyed punishing me; vou
have alivays been hard and cruel to me . . . You have
no pity; you have no sense of your own imperfection
and your own sins . . ."

“So I will submit to what I acknowledge and feel to be
right . . . Don’t suppose I would give up Philip Wakem
in obedience to you. The deformity you insult would
make me cling to him and care for him the more.”

(pp. 354-55)

FER FRsT FFErIt g JHe BEdAM IWE Tome XS
K

A vl Aste W3E HEE 2Ac 2t 2EE AL o}

) 4 TomolAl o4y AT M#E sHkRAZA Philipe BHE AL
g Aol thal WAL AlE Tt WEF F4L £4E Maggied U9

R

£ BHAFE PYFol7Z|= 3tth. Maggied WSS Philipdl Al AH717F 9L H

Corinnesl th#) olok71818A T3 2ol oj7lst HAME 2 vehd

_lg_



“But it isn’t for that that I'm jealous for the dark
women - not because I'm dark myself. It's because I
always care the most about the unhappy people; if the
blond girl were forsaken, I should like her best. I
always take the side of the rejected lover in the
stories.” (p. 340)

a2y o]EE PhilipE WEI Al#oz E8Y Maggies= Z= Philipael
BAE ZASD Tomol Al &3t} o] AL Tomol thdk B-Fo] offe} o}y

AE A st 4R Foe olfolMelt. A ZAH FA EIS Az

4Eet TG 9ed FuAD £FHE A AR Maggied HEE
A7) A3 o714 ol ¢A B9 PAT 2TE WA FRD A7
= Iy olgtgeln A7) 4N YR B2 A

Maggie= 5 WA o]7]14 % &7 o|F AdAgeie =8 AlololA =

rl

gtitel 25E& Ad Stephen  Guestohe] RbEF AlgolA ol 3 AFTL

1z 2%t Joan Bennett2 Stephen©] Arthur Monnithorne® ¥) &

A

A0 22 Eliotd Maggie®t £E 2 Ao

—

e

&o|1, Philip# Hlws] B YA Folm F72}3 o7 Folztetn Ha}
A+ Stephen o] whd 3} A}
[e]

% Eo) Maggied) %% HEF2 F2se @ S50k Maggier 7

A Hell A Lucystes Aetdioltt, 2y FHsty fresty €83t dd 1

1)

of Az <Azl ¢rielA Feod vk Maggied oldd HFA FA4o

Stephen®} vh&& AFZ A Bdh Lucydl i 29 = Meztes vy

10) Joan Bennett, George Eliot, Her Mind & Her Art (Cambridge: Cambridge
University Press, 1978), p. 117.
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2 Stephen< 7} AEstelelty A3 AZA EAd o9 = Maggieol o
& AEAHA Al AL ZA B} Stephend Maggied AT EA )

IR0

Generally, Stephen admitted, he was not fond of women
who had any peculiarity of character, but here the
peculiarity seemed really of a superior kind . . . .

(p. 391)

£ Stephen® B4 17 FobatA @R 5

Jjm
e

AAY AU oA
4 Maggie® Tgo2A Iy 5WI E7)d wimzdo AF2AF Stephen
I} Maggiex= AR P AMEEH MZoA oj&FdY. g2 M

o A W EAH F Lol

aggie®}t Stephen

For one instant, Stephen- could - not conceal his
astonishment at the sight of this tall, dark-eyed nymph
with her jet-black coronet of hair; the next, Maggie felt
herself for the first time in her life receiving the tribute
of a very deep blush and a very deep bow from a
person towards whom she herself was conscious of
timidity. This new exXperience was very agreeable to
her - so agreeable, that it almost effaced her previous
emotion about Philip. There was a new brightness in
her eyes and a very becoming flush on her cheek as
she seated herself. (p. 384)

Philip& Maggie®] 53l oaiX, = 129 Fagdx nAS vlgo] 2149
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It was very charming to be taken care of in that kind
graceful manner by someone taller and stronger than
one’s self. Maggie had never felt just in the same way
before. (p. 391)

ple)

Maggie= AFE Lucyel W@ 2 Azte] A2 A3AME FF A9 7| 5%

-

rlo

S EF AF3 Stephen® HEFoz2ZH AFFz FEIF 4L ¥l A

%5 =7k 2 2AT o4 Aol Wgad Maggie: B9 3
B2 FHME 23 A4 WL 0% 5 gThn 9A5 Stephene] B

ANM WAHTS A ¥og Foh

1

. there are things we must renounce in life; some
of us must resign love. Many things are difficult and
dark to me, but I see one thing quite clearly: that I
must not, cannot, seek my own happiness by suffering
others. Love is natural, but surely pity and faithfulness
and memory are natural too. And they would live in me
still and punish me if I did not obey them. I should be
haunted by the suffering I had caused. Our love would
be poisoned. Don’t urge me; help me, help me, because
I love you.” (p. 461)
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o| 7] Maggie Stephend] &S TAel a2 Fdglol 2dAZ §
s AtZel ZAS AYE 47 gk #9d8lol 25EY on ¥, aue
Stephenst © B RECHS 3l HArd 74 2 ANE oA @

T fle gAY v AEHE dERA 29 sEd AN o] 2k

And they went. Maggie felt that she was being led
down the garden among the roses, being helped with
firm tender care into the boat, having the cushion and
cloak arranged for her feet and her parasol opened for
her (which she had forgotten)- all by this stronger
presence that seemed to bear her along without any act
of her own will, like the added self which comes with
the sudden exalting influence of a strong tonic-and she
felt nothing else. Memory was excluded. (p. 476)

Floss Z7bld 2 52t o2 wlg 7= o FWEe Maggiesh
Stephen®) M2 & #ate Abzrel zHHdl Mg 49 Pwolgn stATh F.
R Leavist o #de] RaiZ: daid AaFelg F%stn Yo 2 ¢
A @42 o} Maggiedl o4& Stephendt 8 RE AxzolA B
7o) olzu, §Zol WAy Hetel F& Wol won Ba&w Lucys

Philipe} M2 A&e B F UL ZYsA HH o

“I would rather have died than fall into this temptation.
It would have been better if we had parted forever

11) R. P. Draper, “Introduction,” The Mill on the Floss and Silas Marner (London:
The Macmillan Press., 1977), p. 14.
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then. But we must part now.” (p. 486)

“I should never have failed towards Lucy and Philip as
I have done if I had not been weak, selfish, and hard,
able to think of their pain without a pain to myself that
would have destroyed all temptation. Oh, what is Lucy
feeling now? She believed in me, she loved me, she
was so good to me. Think of her. . . .” (p. 488)

% Ab4lo] Stephen® A#Este RS AF&Q Lucyol tid 982 Aujgls

Aolo] otge) ARl Ao g Apalo] &gt Philipel thgh iAot Ao)

o},
Maggie® 7d¢-# % George Eliote] =Y Mo #3 Tde diula

ZaEa o= Folg 1FE obVshr)E viFstA| otk Maggied H€e 2
el Aoz A% 43, F edoe] #A © Ao Wi 2 A9 o
o SAE F1 Ut ‘i sFe o ¥ AA we Aot 2
A= George Eliot ol Al 423 F23% Aol 1d

Maggie® d#o] 3] George Levine2 t}& 3 o] BAMsm it}

Beginning in mere egoism and rebellion, she moves on
to the incomplete sympathy--as a result of family
pressures--of her asceticism; the suffering which she
endures intensifies that sympathy and produces in her a
surer vision of reality so as to make her capable of a
deliberate act of renunciation with Stephen . . .14)

12) Bennett, p. 120.
13) Ibid, p. 122.
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4940 w2HA Hn @dHow

o

Fethe 2l4olA Stephen® E718ATH: A4¢ WAl dohe Aol 2

L

Zd Maggiew 292 Ao nF5RYe Aede AEE de 15 S Hile

L.

A

Aolth. Maggiex ©°]71Zojn R Edd PR AR rz AAFoZH
7] 149 H=d EFE 29FA 89 284 Joan Bennett7} A& 3}5o)
Maggie?t A7l 22=

Lucy®} Philipe 2 3ld &

2A HASd ZA B HAH 35S HPAA F e doh

Maggie can refuse to go forward to marriage with
Stephen and the enjoyment of a selfish happiness; but
she cannot go back and save Lucy and Philip from the
misery of knowing that they are not loved.l1®

% Maggie’t Stephens E7|%tt3 &4 Lucy$t Philipe] 24 € vl
BA7E AFEHE AL obyY, o] FHoA Maggied] ZAI} AL 23

K

B HE FEHY d%es 2dd F£x rh6
Maggied] =94 ZFL 241e ZEd &9 o7& AL el

HE st 4L PEog I It o4 559 =9 AdA vREG

“

14) George R. Creeger, George Eliot A Collection of Critical Essays (New Jersey:

Prentice-Hall, 1970), p. 120.
15) Bennett, p. 127.
16) Draper, pp. 19-20.
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T SAD old EHA ZEL $8) Maggie: ASH ddn a7ol £33
2t AT Aohd @9 g AlololNe) ZFolatt mrh 2EAA FAE

A9 Ho) oA HY2 T 45F Ao} A o2 A},
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V. 2359 &

Maggie= ¥ A3te] Foly 2o e BAIglol AL37F a8t 1 @
dol et ofdel 3 A7t FAHE AFH £97000 ds B vy

o4e ZI 4718 MUY oA Maggielsl dEeid A7 879 B@
Aoje oW HozE EEHolobdt M1 1 Ae TF FEAoly WA

32 Fsto 2t & 5 e doletie zhaluty el ggwoer
7 AEol £EE0lE st AE d ot xf £ Atz AXdE 8
Z7] o3 AL Adseorwt e Maggied] B9y} whi
289 A d Tomol AAS s} F2 gz A&
Lucy &%t g sA A= o 371 ¢ Maggies Lucy & AEY o2 o
ol 4 Evrg & =3 J2&H 297E 7 Maggiex A&
71 = @oh. Maggiee JAI9 ¥<d 4RE 712 o
A Aol FF o5 olokr] ArlZ FTAs Maggie A4l w7}
AtE Lucy$t vl E e dted old o)) Maggie: °|ZEoA Eve &
2% Ruby V. Redingert Lucy’} Maggie9] v]2 A2 el 7 A =to]| v
aYd dEg 2F3FHQ FUt fFd7lde 2IUE IESCE UAYE F9
APAQL P5o2 Yelys, 2 Maggie’t AFE Lucy® Stephend] A}o]ol

AAst A% oldd Y 4o B WFoz BEY Aoldn Ta

17) Leslie Stephen2 Maggie’t 2 &3t tEhl2 Eliot7} A Ao LE31d o}y
Ao thgrteletn T}

- 927 -



1 )t} 18)

Maggiedl Al §1o] MAES AMO2 RE oot 71E% vgoz 2y
IUE RES F JUAL PorEo AT Aol o}y 221 YUY $5

Zto} MRl %A 7tEg AET Aol

She had rushed into the adventure of seeking her
unknown Kkindred, the Gypsies. (p. 106)

Maggie’t AA &2 E=dsts ZFHLE A4 &9 =dntg FFo] He

olgAde B4 o= AL B Utk AAA 7= Maggied 58 =

Z

4 2

(1% ol AolWed wE AU s sl WolH =%

flo
o

Lucy
o= 9 ¥ olyg Maggie 222 A9 o] Ho] 15 A B AL
texe dge FoE ozt Yth Aol A FAZAH ¥ AL

o4E ol 2 Maggiew ©]Al HZ4 A4l TS WE £ dE gAE

o
d

U aYe] =2 Hur] A AANES 2D 25 A 48L
T e AtEel 2 F AdeE d g FEE FX R Hold ¥y o
Hel orote= 28 Maggier IANE BIAME JA 223 TIEXE -7

€ F3IE shEA oz Fo} 2

She felt very lonely, and was quite sure she should
begin to cry before long; the Gypsies didn’t seem to
mind her at all, and she felt quite weak among them.

But the springing tears were checked by new terror . .
.(pp. 109-110)

18) Redinger, p. 421.
19) Ibid, p. 466.
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HF a9 FEHA YEEE Tome ¥EY 7153 Abgle wjge A}
1 a4E 2 oA FHsA wEDE 99 Colinst oleiw e 4z
93 Tom wliste] thga} 2ol desin ok

The moral characteristics of the two children differ as
widely as their physical. Tom never does any wrong
that he is not prepared to justify in some way to his
own conscience-'I'd do just the same again,’ is his
usual mode of viewing his past actions; while poor
Maggie is ‘always wishing she had done something
different.” 'A bitter sense of the irrevocable’ is an
‘almost everyday experience of her small soul.” She
‘rushes to her deeds with passionate impulse, and then
sees not only their consequences, but what would have
happened if they had not beendone, with all the detail
and exaggerated circumstance of an active

imagination.’20)

Tomo] ztAle} #ds HFFo el At DHFo] RS z2u 23
txlel Bz 7)Ed Mt EBIE wds e Afes 92 Maggie
T AHA FF A3 Aol AAE PFol da 213 A A Fhid
ste F3 g4 & kA2 1T o)u] ol F gl YT F

ol FHEE Tt Maggies A9 YHe FF53 B9 ag=
579 o]E Wdsten AYA Q7o &8 FF5Hoz A
i Wt e mgAtold M 25E HEY. Maggiew d4o24 e ug

= S8 GRo] A pEYS ¢ ol W e xS Jgoln

He

ro

ba A

e
[0

4

olo

20) William Baker, ed., Critics on George Eliot (Plymouth: George Allen &
Unwin, 1973), pp. 12-13.
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23 Tomel WaiNE 29 o144 WARIE 4w glo] 18 ZFARol
AT AbRee] =3 A na doh Tomel Al AUAA Waskn Abgh
A 2.
28U 2842 Maggied WRe 23 25E FAYYL v g
2 ATE £F V1A 2% EF @502 YEuE Rold,

s, ohmel Mr. Tulliver’t Mr. Wakem3+el Amold sj2stel sharsh

A4 st &35 32U 43 TomolA AAY Fusn ¥

o

A

=

ki

2 AHZ A A A4 Tome ohE52A AYRL BHsA oA
Yas T q8e FAstE ojexdge Rt ak F9e s %
$3tel FHTHEY FHUS BHG] ohiAY AYAE GRE o Y =
de 71eAth a8 AFAA $88 FBeAA A1HT UL Mrs. Tulliver
}£2) Tom® W1 Hel BE BAE &l Bk opuAe) Fare,

Aotz ¥AMY Tom £3}F opyx] 12 &7)

fru
2L
r>~
2
X
in}
Ho
1
r

o &Z7|hsk FHo B7IZ UAs] Maggies S4E Ao Aefo] ol2x
ol]g Mo nELEZHE S €ES FIU o] d Maggieo =59 WA

45 4HE 0T 2 B4 o718 53 F =Hu.

She rebelled against her lot, she fainted under its
loneliness; and fits even of anger and hatred towards
her father and mother, who were so unlike what she
would have them to be, towards Tom, who checked her
and met her thought or feeling always by some
thwarting difference, would flow out over her affections
and conscience like a lava stream, and frighten her with
a sense that it was not difficult for her to become a
demon. (p. 292)
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e 849 DES olshstn FHel: FHe BaA

lo

4 7+3F Maggie
t Bob Jakine] 21U & #2371 8] e A o] Lol LA En}
2 o AFYA9 The Imitation of Christ(2gA%e =Eubhojr 7|
(renunciation)9t 7] H A (self-denial)®] Y& PolEolx =7} FAH o]
DEAA sigsEE A ZHolgte ZHEL WYt Francoise Bascht

B}
“George Eliotol Al lojA whd & mge] ZEoln, IRALE 219 BE A3

ol Al Maggiet ®A(the wise)E9 AMEE THdtaE e SdE ofdol

S g3 AT A7 FAS T A "E AFeE MRS ¢ oy

ot

MM F7% SYE gom A7) FAE HA g £5H dEE 3

o

"ol Philipol] tig 91 oA Ao A I opA] Mr. Tullivere] tigh
A7k Alolel A 53l= Maggiedl Al Philipe 4233 & F 9 (narrow
asceticism)E& WE ZAE& Tk A= oA Ko &Fdte 1E Holid
thd 4 @loh i Philipdl Al A Q8 Maggie:= oS3 o] ojokr] 3},

“

. I have found great peace in that for the last two
or three years, even joy in subduing my own will.” (p.
334)

% Maggiew @93 JdAE T3 WA 25 & F5D vy Hs
oz 3 Aolt}. o]2gt Maggied Eixol W3] Philip2 “long suicide (p.

336) et wldae AW ASAR aUE Ay TR A2 Yohrhe

21) Francoise Basch, Relative Creatures: Victorian Woman in Society and the
Novel (New York: Schocken Books, 1974), p. 97.
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Al He JE2&3 o Wtk Maggie

7t A& wWy MR RALZ Jhe RS oleld Aol slojgozn Axag W

FL AES V7R 2¥E ERAYD 3o 23U Maggies A1 A
zt3} WA uks 13 8tE Tomoll Al th &3} go] wako},

[

... I'm greatful to you. But, indeed, you can’t judge
for me; our natures are very different. You don’t know
how differently things affect me from what they do
you.” (p. 402)

Maggiec °ldid + gl Zolth Maggietr 29 7|F3 AAabAdowr o3
o] F&s Y7t HolFZ Jgdte Tomo2HE Edsld Aiaoz
ob7b Alojg ot Maggied o123 MZE A= Tome BE e Alato| A
ek} 1o A EE & AF7A Y 24l ghe] ofm R QA A HA
TAE Aolth. 2UW e A4le] Algoz mER wol gtomz o)A o o
G Al AERER G onig Ao dolrtm Agm gt

‘

‘. . . But I begin to think there can never come much

happiness to me from loving; I have always had so
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much pain mingled with it. I wish I could make myself
a world outside it, as men do.” (p. 423)

Maggiew #tAlel A2 Aujstn &30 288 2 TomolA o o4

&M A7) doe 5% A& Philipdll Al o3 o] ojopr] @}

“I must not stay here long. It would unfit me for the
life T must begin again at last. I can’t live in
dependence; I can’t live with my brother, though he is
very good to me. He would like to provide for me, but
that would be intolerable to me.” (p. 422)

TUAAE H2E S A7 HEEH o)t oY|Fen SHAQ FAe

AANAM Hojup {5 ZTste, A 8 A2 2WE 44l Tome
2 ouse @45-EFY AR BEH Your] A% HF e Aol
sttt Husles 29 E $F35H Dr. Kenn#® Lucydl Al Maggie= “I must
go” 2t FHY A& EHSHEAM wifop st o] fol thal) oA M
ct.

&

.. . There is Tom's feeling. He said I must give him
up if I married Philip. And I know he would not
change-at least not for a long while-unless something
happened to soften him. . . . I must leave some time to
pass . . . . I can't devide myself from my brother for
life. I must go away and wait . . ." (p. 449)



°|E% Maggier Tom$ 3uhA A= et F Lol Holu o
e 28 AF AN A4 F3E g5 He a3 ZAe) wa P58
T AdE9 £fAZ BEG

a2y o]2 3+ Maggied ZA

flo
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ol
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) @ AFNOR As) AHA B3
ooo=g wgd #RAY FF7E YA Tomol B¢ FgEA gz
Maggiex 79 €522 TomE F%37] A J¥Lo2 Hojs1 87
QrtetAl Bt 217t AEE FE2I 97 2Fel HIHoz YA A
< aYe AEHA et Br]el 93 AFo|Roen oo ZEFH Tome
Ag7AA A BHA vk B 9A Hm dizie) Awe #de ¥
o kA et £2+8 Tom¥} Maggie®] 272 tho & =g}

)

It was not till Tom had pushed off and they were on
the wide water - he face to face with Maggie - that
the full meaning of what had happened rushed upon his
mind. It came with so overpowering a force - it was
such a new revelation to his spirit of the depths in life
that had lain beyond his vision which he had fancied so
keen and clear -~ that he was unable to ask a question.
They sat mutely gazing at each other; Maggie with
eyes of intense life looking out from a weary, beaten
face, Tom pale with a certain awe and humiliation.

(p. 533)

Henry Jamese ©] ZE& F&2o tis] Z3HSE 718U X The Mill on the
Floss® 7V¢ AZSEAE 8 Ao ulE o] F54z A9 AU Yoz
ZH g vp 9ok & o3 AEo] AW v =gy B oYz Tod
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FAALYE Ao2 FHEE Zo] Apdoeltt, ey o FolA Maggiest
BoFE 293 &7l 2UZh AS7HA FHol & BE 458, & G4
of AR G4Hs Tom#d #ZF, 2831 A8 &3 AU &7 e
2353 gl E ste odnE A .

Maggie= &7t 2421 9w Tomo] ™ol $4718 @A S A4
7t “an undefined sense of reconcilement with her brother (p. 531)."& -
715) 2wk Tomol| thd AbRS AAAHA dsdy a9 34 FLe ¢

=t

What quarrel, what harshness, what unbelief in each
other can subsist in the presence of a great
calamity, when all the artificial vesture of our life is
gone and we are all one with each other in primitive
mortal needs? Vaguely, Maggie felt this - in the strong
resurgent love towards her brother that swept away all
the later impressions of hard, cruel offence and
misunderstanding, and left only the deep, underlying,
unshakable memories of early union. (p. 531)

22) Draper, pp. 68-69.
23) Bennett, p. 130.
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Feuerbach®] 44 AAlA & o, Eo 93 FL&2 FS HAH 9n e
7Bt o] £&& Eoll 9% Maggiest Tom® A 3Hpurification)& A A &
t}24) Fererbach o} @A 2 uf 29 FHal: o2 Mdoln ol zjAY
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e 24& Zed. old HolM Maggie?] ©lok7]E= Feuerbachd 1 E¢ %
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It is for Tom that ultimate punishment of death is
reserved, and although Maggie goes to her own death
with him, she does so in triumph.26)
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24) Creeger, p. 122.
25) Ibid, p. 110.
26) Redinger, p.421.
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(Abstract)

The Feminine Conflicts
in The Mill on the Floss

Kim, Yun- Hee

English Education Major
Graduate School of Education, Cheju National University

Cheju, Korea

Supervised by Professor Byun, Jong-Min

George Eliot's idea in The Mill on the Floss is based on a
naturalistic determinism in which the heredity or the environment
surrounding a human being has important effects on his or her life.
In the middle of 19th century when Eliot lived, England was in the
process of industnialization and capitalization, in which the
traditional values of different sexes were declined, bringing about
much debate on the social roles of man and woman.

Maggie, the heroine of The Mill on the Floss, has much emotional conflict

* A thesis submitted to the Committee of the Graduate School of Education, Cheju National

University in partial fulfillment of the requirements for the degree of Master of Education in
August, 1997.
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from the familial or social prejudices in which woman is inferior to man.
She tries to overcome the conflicts by different ways on the basis of her
own emotional strength, self-reliance, and independence. Finally, she is
successful in overcoming the social prejudices of man-centered society
which is represented by her brother, Tom.

In a word, The Mill on the Floss is a kind of Feminist novel, in which
an ultimate thematic message is the humanistic love of a lady who is
willing to sacrifice herself through the harmonius development of emotion

and reason.
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