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Fitzgeralde The Great Gatsby*l* FUAF Gatshy?] S EMA 431
WEA F& o] }Fed 2AE F 2l “vFe ¥l 19208t JazzAl el <}
A R gt oW RgoR WHHERE A48 HoFEd, 53] FitzgeraldE
T£3 FHNAM AYHL EE, AFE A d JoME FHY AR A
d& 3 gystd 104 34 A FF Q€L Nick Carraway@& $42.2 v
T AEF star Y. Nicke dve) AR & e)oprisin) SXAA 27t o))
e A olite AE ¢A AEYG EY 2E RE AL A AARE 49
JAEEAM o] &de FQF9 Gatsby@ “Sidsic"n HFozs dad Azt o
49 293 AuARAMY Q¥R dn Ut # =AM o HrtE e
Nick Carraway?Z} ZFdME BE SxoA oJd WA AZHE & F e
2 2AR ANSE W BHo) Ytk THok Nickol Gatsby® Hdaitin A
& W B2 FAE 4 307 dFoic)

Nick® 2x2x AT Alge)4, o8 747 ARg {20 F8E & Ue
¢ AWM E AYAYE FAST = ©E JABSHe A, ‘At
¢]"(Human Decency)7} &ol 4€ FAR 2434 AYAY 4% BHA F4&
A AER ARA FAMAL & o#EE v, A4R4dE AYa ded
FoA gARMY JNHAPE FHL Uk olH AFHAHE wPo FUH P&
o] #A-E AAE Nicke AT AYolgta ¥ & 3= Tom# Daisys] &&
o4, 293 FAY, 2UH vistd &% Ar|9 o3& dA¥Es] HEY &

* £ =€ 2000d 89 AT REY fUtel e HA =&



Ae xHE& ob7A] e Gatsbyd) Hdel Ad &2 AHAEE AAHEHA €k

B Nick2 o] £49 AIRE 73 A7l HAE A7ln =G4S 44
om BE ARNE 243 AUsAA dd9 AdE B3 2934 4FE s
g FA4E Fa “EE"Y AANAN “HAM"Y AFdL FrEe2A HHze
A& Foqdn gk, o &4 FHL ¥R o]d Nickes F3HA A9
34 F_Y olFdF olde oulE AR & F UE dENEE =E9F MG
g4 BoFa gloe FHelo.
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19208 v= GAbolA giwzle] A7l ALA AAGAL
2 A nFe Fagle Hge FYA A, EFFA FL F9
A ARRELS AANAH kARG E £33FHQ gE8E =74 =Y. A
oz A7 AEH 7Y ¥ 7€ AN Hy, aegxn EFZFHY
F8E AnEF g dol gld uFe L)L HAY, EYHL
2 g7 gl g8 =YL g HojAn V&Y BE
AANA7ZE EIAA HAU AHREL &9 ol AYE glo] ANH
AFE oA A s AU oA Y 1920 e 71E Fol
FUAn 7149 &A=HD X AAZ FAHs e AES} A
& FFee Ad, § €3 29 mdoz do] A FdY Aol
W, 343 B85 ZAME AlZHR AR “AZAN"(Jazz Age)d
3 dFch o9 ZFAHA 4%E Hortorn EdwardsE ©h534
o] RAMRHL,

During the twenties, the feeding had established
itself that the American economy had at last reached
its stride and from now on our future well-being was
guaranteed through an ever-accelerating spiral of
production and consumption.!)

H2AX BR BAYY HolAde FLES EF AAZ A=H
AARE 4ol b ¢t EYat oj4g YULBER FAH AR} Y& T

1) Rod W. Horton and Horbent W. Edwards, Backgrounds of American Literary
Thoughts (Englewood Chffs, N.J. : Prentice-Hall, 1974), pp. 322-323.



AATE oBEE WEHA &9 FxY JtAE FAT AFAdY 5}
T& ddo] “goinl¥ AM"(Lost Generation)Zts H2&d L olf
= "9 MR #e] B NZ2E ZHX#Ee] AHEHA & FHEA
M2E AXE 27ty AL AT Aldelr 280 #AY HEE
ARFOZM a0 I AAHAZ] BfE2oUY. 2BE FIHEY

e Bz 71 AAXAAG AAH AFE dold Al At
€0l Y AT 280 g7ty AAdd U Fae dAWFE,
4 74 AFNE A dA2 Aty @A R A AAE #
AEe7t e Aelen, o)L T 19209 vl A3t AU &
Aol7l & A},

‘ol MAU"E ¥ F8 FAJEE F. S, Fitzgerald,
Ernest Hemigway, Malcolm Cowley, J. D. Pathos, William Faukner
T2 E 7 U9 oY “‘goluid A9 3}t F dEen g F
UL Fitzgeralde BAE 43 nFd 2@ ARARA 19 g
2 The Great GatsbyE &3 1 Aol At 48& 3 gohuix gl
o ol ' BT vEH AP v o FAYL AAE FA
3t AZIA B= AE 7L volstel & wmleje] wekg FAEm Qi
2 B2 The Great Gatsbye A1 AANA o] Fo] n]FALEE Fn|
3t AZARE dWdte ded e BYelgy] HokE V& 7t
A @ HA#A] AldE SEE R vFALY o4 el HFH
A “HFA9 F'e FFet Aol wE BIHF $HE Hrvielsi
F2A71n Y= FFlE & 4 Uk o] ZHE diEl Robert
Ormnstein€ o533 Zo] @i}

f
.!

The Great Gatsby, we are now told, is not simply a

2) Malcolm Cowley, Exile’s Return (New York: Viking Penguin, 1956), p. 9.



chronicle of the Jazz Age but rather a dramatization of
the betrayal of the naive American Dream in a corrupt
society.3

g o AEFEE A=AUY ded Ad7)7t ot 12 AA A
ol o] Bojgd MEAUNY g ArgoA 5§ ‘v]x9 F7e] o
wg Aoz wAseAgE I FAFolHn BRi 9. =W
Marius Bewley® “v =19 E"¢] FHe|A o] ZFo o4& g3
ol 7lesti gl

The Great Gatsby embodies a criticism of American
experience not of manners, but of a basic historic
attitude to life more radical than anything in Jame's
own assessment of the deficiencies of his country.
The theme of Gatsby is the withering of the American
Dream.4

Fitzgerald® The Great Gatsby®l F9F Gatsby] AL FA
st qE A e odFoe ZAE & BAY “vFe F'o|
192008 9 o) Az=Ajcfel] stA TR wWEe) olH REoR WAHEAE
ogd3 BHAET 53] Fitzgeralde 724 ¢ 2WoMe YA &
B, AAE dAsted oM FHY AAFH AHE s @9
o 1213 A A 5 YEY Nick Carrawayd FA o2 tgd Al

3) Robert Ornstein, "Scott Fitzgerald’'s Fable of East and West,” in Twentieth
Century Interpretations of The Great Gatsby, ed. Emest Lockndge (Englewood

Cliffs, N.J.: Prentice-Hall, 1968) p. 54.
4) Marius Bewley, "Scott Fitzgerald's Criticism of America,” in The Great

Catsby: with essay in criticism, ed. Yong-Kwon Kim (Seoul: Shinasa., 1994), p.
308.



=& s gk o] 4Me] e uid] William R. Benet:= “The
Great Gatsbyy: 97438 A4¥ FAAAE Eoq53 3g™ea Bt
e F3AL san g, B8 RoUE Ade ddadd vad 9
&Y Wol §IA @A, 20417] 24 HEE 2HENE W
dHE FHve MYPE BqF g

o] &AMe] &HWHUL w T. S. Eliot7} “A4AN  The Great
Gatsby= Henry James °]@] WS Aado)A o]Fojzl A dAAH K
teetn frhste o BEAY oo g AP Re], #e FAEFH
HPIIEL o] &Mool ¥ 19259 ¢ o PixEde P2 1
o e}, ol¥ H = The Great Gatsby?} ul=-E&lo] WWHs] T2+
“ulmQle] Brelgte FA THde ZEAHA ARsAFE AN
t ZWeA 2 B8-S A=

olAd 204171 Huje} A F E FIle o LMo dig AT
£ obg Y3 tdEtA olFolA gk aEx o] £AHE FAH A
2& ¢ 9 AA, N2 ZAEFY AWHA nFH Fo] gAHE
%A EH+ Daisy®t Gatsby 2#] 2 Tom#e 24~ MA= Gatsby
A9 et g F e B WHOR o]FojR & H ko] il

ojglg FAA Ho& ¥ W Y T4 48 st AL HEA
?l Nickell Hg ojsfeltt, 2ejuz Sx& sdz2ZA 9] Nicke] 98
o FHsjof @t Aul g9 JAAY 19 ¥ Gatsbyst “Al 9
ER7179 vdE g dolth, oY AAE I FHE AA

rir

5) Wilham Rose Benet, "An Admirable Novel,” The Saturday Review dof
Literature, 1 (May 9. 1925), 740. Requoted from James E. Miller, "Boats Against
the Current,” in Twentieth Century Interpretations of The Great Gatsby, ed.

Ernest Lockridge (Englewood Chiffs, N,]J.: Prentice~Hall, 1968), p. 19.
6) T. S. Eliot, "A Letter on The Great Gatsby,” in F. Scott Fitzgerald, ed

Alfred Kazin (New York' Collier Books, 1966), p. 93.



3t MRE AYsE Nickd EFA4 SAEL 29948 & 7 3
ok Nicke 43% =93y vgrlas ada A ge d42A4249
oe-g st gl
oy d71M o) glE HE AFAHA o] Ade did dFE o
HE-o] s4AQ Nicke] Ao ti3] ofFd JAx flo] A=ge] gl
t AAFA Nicke d¢& F2 G52 e Helvh, o#d 3
& Scott Donaldson®| “814d#} Nick Carrawayx £ &t} Nl A
1} “Nicke€ EgAle] dodxle] la Ao digd Aol Ao dizta
g W B3¥ 4 vhe glen B O =2 dAHE AHLA
2ot a8eg od FAH HIE Fded Ao H4A Nicke] o@
2AE AHAE A deA oo fE FHE sido] WA Qlojor &
Aok, Hustd A5 AHAPE QA Ris MEAY =944
ojv} 19 Awe X9 FAE AA RE ¥ ol F¢ Fdel
olZA & Yol A7) Wielt. Oz & =&9 & {4
A2 A9 Nickol A4 & $HE & e d8 AAg d3ed 38
o7t dem 0 AFE B ANHAE SAR Gatsbyd &9 v
g F43t1 EFEH A%E v g73nx . F2 9IE
ALY AHAYE W3 Fe oFE sHl4dA Nickdl i@ A=A
o] lojokut Nicks @] =2 I F U& Holax E#
Gatsby #& FH8 7l SaA%E Zo) B4 4 917 W&o, o
1}el7t Nickd 24L& 718 AAz & B 4780 4AdE &n
3 & 5 glewe g
A2 A Nick® Ao dlg AF= FH(point of view)e

7) Scott Donaldson, Critical Essays on F. Scott Fitzgerald’s The Great Gatsby

(Boston : G. K. & Hall, 1984), p. 131.
8) #AL4. “F. Scott Fitzgerald?] The Great Gatsby®l et Gatsbydl =Id 3}

A a7 @ od digha A9l =E. 1998, pp. 20-53.



Aol dASM 2 Fa4E AEE 5 . 2AdAMe AU A
s B3 (point of view)o] wl-¢ Fo sty Fsprt FAF LA o]of
718taA e WEE 718 F3o o¥A desi=vrt & B3l
g 4 vk "dEAE A7re Sxpale)d] AguiAgar ¥ ¢ AT
W2 194171 Apd S AdoMe AR BHY J7HA B
7t AH oloZ| & AEEH EE UE € AN HELe EE =Y
A #EAA @7 i e 29 dFAAE 2d F/EF #HE 2
2 93 g 5 vl il

agu 2047] EdME A7 AH 38t MS5E 7R F
F59 BEE JEE SA9A d¥R s Ad(telling) ¥ WHEYE
AEA e AF AEFTY UE "l Alde dREE RAFE
(showing) ATd AHE Hile 2480 FFE oJFA HUY. 9
& EAY B =8 Y& The Great Gatsby? Nick Carrawayl}
The Sun Also Rises®| Jake Bamest¥ 3|dz2A A3 o|rin} 27}
9 B4EE WA AgsFn o™, The Ambassadorse] Strether=
ZFEAEFT soldA FA A7 EstE AR W8S SH
A BAFe AdE sta gt

oMY Adste Ao obd RAFE w9 AP AH9 B4
o ZA7te B4wE ddsts AR B A8 9¥o] vi¢ F8
ek, el SAE R 2 4R ANFE BT FES
ol A H A7t =g FHetd 4 gyl WEe|th wEAq s}
9] E42E dAdte 4R EBe 54 AE dis AU} depidd
AEEE AV A=k 4 =3 of$ Fasich A=Al don
gdd o 52 fdAE B AANEE Ardent AEY g, A4
o] Y3 @ ois] Y o Ui AU dxg {38 Al
o ZEY fERY HAHH AFAe] vtn ddE W SR H4



Aol sjAdat dero] ofd Hx AA29] ¢r|E T AdE AT
T YEdEeY 293 #u97tx ol @ Aot

dzte] NG RE HERL 228 RAFAY A A}
el FAlel disf A7) =93 ¥ (moral code)olvt HAA Za e}
A2 E A M H7HE stk @8 Ut

The fallible or unreliable narrator is one whose
perception, interpretation, and evaluation of the matters
he narrates do not coincide with the implicit opinions
and nomms manifested by the author excepts the
reader to share with him.9

Wayne Booth¥ The Rhetoric of Fictiond|A sdat7t #71e =
93 71eg is] Fod ‘A Aol Ue"(reliable) Aol x, 1%
A gutd “AFHAel f1E"(unreliable) sHMAEzm FAHZ 9Lt
o & &, The Sun Also Rises®l #|dxQ) Jake Bamest A& ¢ “H
dels =934 F¥"(Hemingway code)ZE AHZ FE3}7] d&o] “A
el e sA"stm @ 4 glow, Melville?l Bartleby the
Scrivener®] Yo+ Az 2713 AR F 9 (humanity) & AHL 3§l
A Rtz W o) “AEA el gle HEx e ¥ 4 gl

AR A=Y FEAe Friuig g 5 dew, §Y Az 7
7] 948 FFAAE 8 4 Ak oAd Henry Jamesd 73§ Al=
g e ES AdE AUHE Eayg s st Ade] ®XA
Yt The Turn of the Screw, The Sacred Fount% %l AdolAd& &4

9) M. H. Abrams, A Glossary of Literary Terms (New york: Holt, Rinehant and
Winston, 1981), p. 145,

10) Wilfred L. Guerin et al, A Handbook of Critical Approaches to Literature
(New York: Harper &Row,1966), p. 83.

11) Ibid., p. 83.



A Ee AR Agy A5E AVAA SR AG AEEAA gk
o B ololBy FRE o|FA Fo2A EXR T HAHA
BE A7 g:=AE et F fA 3 U olF AFE
om EAE fHxAA AHGE & 5 U FEE SAE Y
oef-¢m, ol H7M gmdte derd Privh FALDA FA FHep
d 4 A dd.

YA AFHAY FAE S B3z €232 F# U F F
Ag A Habe] wel M 77 gkl 4 ok
2271 A8 § e 42 Brigi=y qt stxue FEC
M7 Brie) & FFL vd 4 AUvk.  dd Fitzgerald®] The
Great GatsbyolX #4d A< Nick& FAF Gatsbyd 42 AAE F
2 gol AW uet HGAES AT AZAM & F ARl
Gatsbyell Al “S1dig" Q1 Eolete Wrieh =94 -94& F o5 3l
o wef Ex71 Nickg A#E 5 de fdAgdn gddddy,
Gatsby®l oi@ Nickd H7tg 2vi2di & ¢ glor e 7Hd
°] Nicke] #atel F3tA 8 Relvh. 28y Nicks A8 5 Y&
Mty FGrigdd, Age dedidg. o AS B FIF
Gatsbyd] #e] Ad 34 - RFF EE 849 AANHE 7Y 22
=2 7t 71&E vhdsjor & Aela volrt Aty FFH wAR S} o
E7F FAAAzA) Hotd = g HAE &) wHE Aol

g8l £ =F-olAM = Fitzgerald®] )& 2Z} The Great Gatsbys
FTAHLE HHARA AHPYE AE 7 YT DAE FoLEEA o] ¥
AE HTHOE Rz ek ol§ A3 A2FAx HAdA=
A Nickg A8¥ 4 A& 98 714 2AE 48 RAoid, A3FlA
= AL 9L Nicke]l Gatsby &9 €& F43 7l A& &
As) Bzt gk A4 A= Nicko] oW Holl A Gatsbyate] ¢t

S

2

s

w0

e ) A



AT HEAZM AZAAE 43 A T BAE Ao, wAY A
EdlX & Fitzgerald7t ¢ Nick& E38A RoF# d v3 A
A o Yoyl RE AREA i@ wAdg obge o] &MY 9vig
EAA Eax g,



. sl A=A 2] Nick Carraway 9]
A=A

A AL £ BH At FIAFE FFD FAFTE
olgistel = Al F3] 20471 o]F9 i doA vl FE&strh
o} @ oujol A B¢l Nicke F23 4¢g da Qe d, ole 2%
o] Gatshy® #7b# #&3& QEcl™ Gatsbyo]l WA F7EGE
Z g 7] gEeltt. 28 olfE SAE =3 19 #Fe &g
- vtel] gloh. Nicke 38 9nlg du Zxo A 27t olohr) 3
2 olAare] A& <A #Fv). Robert Scholes®t Robert Kellogg: 1
] 79 & AHA Nature of Narrativel X ©] A& v o] X33}
i gl

In The Great Gatsby Nick Carraway is the
eyewitness to Gatsby's decline and fall, and he adds
no merely circumstantiality to the narrative but
understanding of the action which Gatsby himself
could not provide.12)

of 249 e vz oA stxtel Meel ek TELt ofF-g
8% 98¢ 3 A dGE o} Rd FAR glo] Rle] ¢
AHE Abgoln el BUe §ou g HEHoR U wzd's
B e ¥ £¢8 19 dde $28 AAN? 2 BN

12) Robert Scholes and Robert Kellogg, The Nature of Narratwe (Oxford.
Oxford UP, 1966), p. 261.

_10.*



Aol ‘U Wb dn Qe Fage AT AEFTY F Ao
0’13 ga BEkE Nick® old AR 2& £ glex 2 WAE
HA AHB I Frp o] FEo] P aAo] glojoput 129 AY
I FES AT 5 glon, UFd Gatsbyd HHAE ddde d
EAE shzke go] FE ¢ 7] WEelh

AA, Nicke 2tA2A ] At ool FHsitt. A FolA Nick
Ao dig BARE &4 Aule] HA oldt Alg e g A=z
9 ZAE AT Ao

In my younger and more vulnerable years my father
gave me some advice that I'vs been turning over in
my mind ever since.

"Whenever you feel like criticizing anyone.” he told
me, ‘just remember that all the people in the world
haven’t had the advantages that you've had.’. .. In
consequence, I'm inclined to reserve all judgements, a
habit that has opened up many curious natures to me
and also made me tje victim of not a few veteran
bores. (p. 29)

el & o kel od o £ ofujxe] Fm=w 32 Nick
< OE AEEAd dd #ue fFRIE F40 N =7 GEER
B R oloprlg €A "t ae HEE AAS4E o g uug
Aohe WAE dA "ok =8 2 AUE ARIE FAME
ARre ARF(p. 3q)elFte WEVPL HYE @ o
ol Fgotel sjutd AL Ad FA7 A2 ofyg

N
o

0 4w
&

po)
o
(H

13) F S Futzgerald, The Great Gatsby, ed Yong-kwan Kim (Seoul' Shinnasa,
1998), p. 107 o]t E&9 AL o] i wau A& oo 25wk
HA72

- 11 -



sietet A kA A4 BE EAd BAL %a ¢E FF ojHEtu
ARAQ Ao s Alde Bele Awd 439 Alge] vtz AU E
Sujgct, el i FE&F o, 2l AWA AZolold R
ARz e A3 FAsted F8F adeld & 5 Ao o™
Zds #BEgtd Nicke gA249 A9 AtgeoHE tid Zol
#dska gt

™
=
)
L
>
>~

. now [ was going to bring back all such
things into my life and become again that most
limited of all specialists, the ’‘well-rounded man.’
This isn’t just an epigram - life is much more
successfully looked at from a single window, after all.
(p. 34)

E3 1% Jordang bR A ofla} e =7lo] Ea “ojE]e &
Zelo] Edlx, 2719 Erfe] HelolaE Al WA FAA Aol
o Ade ve, A o] K FYREYH Ads WA U AxeR
Zolrter ke A AL (p. 1072 FHA 7| "AZ 3
YEYS BH3T AUeh

EH, 8 JAEEHS] fFANME 2= HARAMY AL 4L
Ak AFEE ¥ Daisy® AEel™, Tome uWE F3e|w,
Gatsby®] ©]%°l™, Jordan®] e}l Wi FTHEuE o 7HA|
BEE AR )& F A A=A FHF AXNE AT F
Attt 28 Nicke Gatsby?b A ~8E 29 Al £02 Sole
718 A+ Wi, Jordan# el #AE T3 FAH EAHE Y48 9
% Jordano] FR3l: wi¢ FAHAsH ANA A 5 US5S 24
Bt HEAZMY AFER ABHYA HAE FEEA doh o|HH

_12_



Nick2 #F ol vdoe Fdd &arje A d3es SUHA
7] W&o Gatshyd] olok7le] A& Ax FAT HHE AFeA &
k. &, Nick2 olek7]ol| F7pstx Atzie] dis] FFLA T The Great
Gatsby= AHd 19 ojolr|7} opd AHejrt, A e U AR
A AFAAE FEn A ol#H Nickd R H5-E GatsbyA &l A &
&3 22 FEFANAR 983 g

The bar is in full swing, and floating rounds of
cocktails permeate the garden outside, until the air is
alive with chatter and laughter, and casual innuendo
and introductions forgotten on the spot, and
enthusiastic meetings between woman who never
knew each other’s names. (pp. 81-82)

Gatsby9] Hol iz el FAYL W Nicke &7t o F
A AF 1 AP B¢ Lelvlge FAAA AN} o] oA
E=9 e AgHoA, Adrte] FdaA 2UHASE ADd2HA W
vl X Gatsbyd] 4o Fstn U}

I believe that on the first night I went to Gatsby’s
house I was one of the few guests who had actually

been invited. People were not invited - they went
there. (pp. 82-83)

AR AL 17l e ABEHE FEHE Agoln, 249
A2 A AR AN AREY 453 9B AANE dLL
PANT 988 FHHECL

A, 29l EAH AYUoBAY MBI Nick® #44 B¢

_13_



Fadd 2 @ AEHe e & ASMR FEoE FAR &4
ojtk, o] FARE @En HFor ANE FTHY Yie g, Wy
A A2 LS AT FA% A Pl Yx etk w1F Fa
AP EHe 295 EFE A wEd FAFEANY E4E ¢
o}7ba gl7 A, oA e shET o7k MESI HEE AT
W odpgzate, 2UA EHes Age) fog Aol AuWse
Abgloltt, Brain Ways A% olgzte] Adsst sAAL 4ol
Aolaly, = “9 7t ol A"(Human Decency)o] Eolles Fo g B3 ¢
=3

. . but the Middle Western life taken as a whole
still retained many of the traditional American
decencies of friendliness, hosptality and domestic
affection, It gave him a number of the images and
experiences which concerned him most as an artist
and helped to form his moral sense -- his intense
fastidiousness about perscnal relationships, particularly
with woman.14)

Nicke] o]&d FMRE Wy 52 oA FAJA 4& 3z &
W= AL Nick AL A7 obvzl, & 74F ol o 84 #4e 2
T =Yste FEAY FAoth oY MFde NEFFH nEH
o 1A ef o] gHe] 7]E-E o] F 1 UTh

All my aunts and uncles talked it over as if they
were choosing a prep school for me, and finally said,

14) Brine Way, "Introduction,” in F Scott Fitzgerald and the Art of Social
Fiction (London. Edward, Arnold, 1980), p. 5

- 14 -



"Why - ye-es,” with very grave, hesitant faces.
(p. 32)

“A7t ojAd’e) Hol FHE oA EH7IAAM AFE @ Nickd ¢
b E£F o R AREY AT gol FAE ol 55 A
< Bz oldrh EF e ¥ AL uwg ez 19159 New
Havend 4% 1, AFAE Tdgd F2yol =4E& AAQE JoH
TR =& F AY WA ol & deo] A ¢l olga g v, o]
g 4B a7t AYE 39 F e 2GRN HRE 23 S
< RoFm gk I3t 2 Az ooy Ad dig 71 E2A%
Ayo] Agwit} Azt7] tpE2A Za gojdrre AMdE 5 4F
a1 AelrtE AAgQles AAZE AT WA ok

rlr
illg
41 2

Reserving judgements is a matter of infinite hope. [
am still a little afraid of missing something if I forget
that, as my father snobbishly suggested, and I
snobbishly repeat, a sense of the fundamental
decencies is parcelled out unequally at birth. (p. 30)

A, 2% 284 44e Ad d8eln Iy ofFE ANHA F
AT FE WEE & ol YEol Tomd AHAAN 25FH AY
S A T F FoteWA =59 ¥ Nickdl =42 SAE9 =7
I oy, “FE] AAAM wl-vlHI EhAL” (p 40), ‘B3 €& A
da. . A &3] gohwgola” (p 52)g2 A Daisyd] ¥l %
g TF, AdE §A4 Hd Fo] Je Tomé¥ BF3H AL 5& HUA#
¥ Nicke] =& &3 o,

_15_



Their 1nterest rather touched me and made them
less remotely rich - nevertheless, I was confused and
a little disgusted as I drove away. It seemed to me
that the thing for Daisy to do was to rush out of the
house, child in arms - but apparently there were no
such intentions in her head. As for Tom, the fact
that he 'had some woman in New York’ was really
less surprising than that he had been depressed by a
book. Something was making him mbble at the edge
of stale ideas as if his study physical egoism no
longer nourished his peremptory heart. (pp. 56-57)

ol Nick®] &2 S8 =434 dAe oj2v = I
Gatsby® AAS vietred JAME BAX 44E Ad JEYE
BoyFa gl

I was within and without, simultaneously enchanted
and repelled by the inexhaustible vanety of life. (p. 76)

o o)AMY @A I RF ARE Ad  Uw NHA &
e FAC 2Tz AQAFYH g o] F3 e, Gatsbyst
A8 o2 WASEME &3 Nicko] obd v Abge] efsfx ofok
717F ARG 249 e Ay 2 E Aelvh I 9 nF
AP F Daisy2%E M3E 7ot FAAME Gatsbyd] W 19
A= S2E% 2,

I have an idea that Gatsby himself didn’t believe it
would come, and perhaps he no longer cared. If that
was true he must have felt that he had lost the old
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warm world, paid a high price for living too long with
a single dream. (p. 243)

aAAsty AAE ¥AW Gatsby?t ANY FHo] HE
=7AA detud v@AP&7t & Nicke] det7elste 4
AHE S Nicke AAA FHANE ZA3HA "o

R L
2
X
o]
I

o A AAHNT 2T7HE W Daisy7t BUFIH Ugo2 2A
AN E th] SRe A9 FeA Dok

rr

It passed, and he began to talk excitedly to Daisy,
denying everything, defending his name against
accusations that had not been made. But every with
every word she was drawing further and further into
herself, so he gave that up, and only the dead dream
fought on as the longer tangible, struggling unhappy,
undespairingly toward that lost voice across the room.

(pp. 206-207)

Gatsby7} Tom¥ DaisyE A2 2 5479 L A#sevr)
FAsvde #4¢ BEA, Nicke 2& Fda Ad4L 3A o,
Folict GatsbyZt A F eodd 440 E 25 AFHE =7
™ bz dojut T AR A HYdtn 29 F& MEA AFL A
S A=A HolxE FFE oA oluf thr] o i @HT A
g7} Hadold RolAw (p. 199 =4tk 28] Gatshyd ¥
7 ol4de]l Tom# Daisy@te WEF FAF9dd 7y Mbxdve
252 AARY Nicke A g & 39 Ado] waA
¥& Zlo|th. New Yorkel 4 East Egg® Folo& A &o]A Nick
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aogel uhE Zale 308 AdYe ZdEm Asd duoeEAM
GatsbyE® =7 £ 229 FAE =xch =} 18 A F
Aol @A e WoloA, 3 187y FBd 2duF qE 7
ool Axw AolA= A FTEHA A HoH tEE HHHFI
ok} (p. 208)2kst A sty Gatsbyel HAEI 2o AL FAL
B A gt

EE AMe FRENME Gatsby’t HIEF £&5€ Feln O F
O ¥R a8 AAE gBEE Alge] gl 2 FTE #4ES HolA
2 7Y o 2 AdYdaA AEd Fo] v GatshygE HriEH
Nick2 4F¢) QA0 AYFE =2 oJA ¥ Nickd] ZARol 3
29 AL s A S AY W 22 EUHA NS Ad dF
4 HAE 4 e Aol

s obgt 19 oTAHE B SxEY a3 A
HAH Aol ofd 194 Aoz 2oyy] wEe] A Nick
2E RE Q5 U9 a9 a7t REE RE EAE RE FY
o fivk. 184 Nicke Sx7F o74e] A winigt 0 ] £
AFNE 1 AEE dHRN ZAEY FFFEL FolFa Aok
ol HAL AXNEA Exe 1F AT 5 A Eoh

Nick2 Gatsby7} AH4lg& €3 AFox E73n AH FEHIA
@1 Jordang F3A AAF}2 & FHaz e AE ¢ o
&3 2ol gFAE ArIse FAEC] w7 oEd #FTE AA
g}

'l don’t like mysterious,’ and I don’t understand
why you won't come out frankly and tell me what
you want. Why has it all got to come through Miss
Baker?'
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'Oh. it’s nothing understand,” he assured me. 'Miss
Baker's a great sportswoman, you know, and she’'d
never do anything that wasn’t all right.” (p. 122)

=8 Gatsby’t Jordano] Al A3} Daisy$he] dde] Algolelr| &
gH&E Fdok Nicke] el DaisyE &Wsl71& vietcd= Jordan®] of
18 €1 o7 H % Nicke SaE3 2o 2 7|7y},

al

~d

'Did I have to know all this before he could ask
such a little thing?’

'He's afraid, he's waited so long. He thought you
might be offended. You see, he’s regular tough
underneath it all.’

Something worried me.

"Why didn’t he ask you to arrange a meeting?’

'He wants her to see his house,”’ she explained.
'And your house is right next door.’

'Oh!’

1 think he half expected her to wonder into one of
his parties, some night.’ went to Jordan, 'but she
never did. Then he began asking people casually if
they know her, and I was the first one he found.

(pp. 132-133)

b BE AL @3 QT BASGA SRS A Aol I
JEY B olob7lol WA BUT 4 QL W oheh, FF WY =
@ 47 4459 MY gelch Ty oJAY BEE 44 A
Nick& a2 golsiid SAEL AA2AA Nickol it 1h4¢
F5E + YA "t

E# Nick& olej8 BHA 44 Ad Agolrld A=H F3
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Ax g wEg & st dFol7lE &t Nickel Gatsbyd F&-&
ote]H a1 #olzk2 W Gatsbyo] AFYAY AN E Wolfshieme 3
F-o] 250 BeiE A AYIA FAGE HEE Bl

‘When a man gets killed I never like to get mixed
up In it any way. [ keep out. When I was a young
man.. . . Let us learn to show our friendship for a
man when he is alive and not after he is dead,” he
suggested. "After that my own rules is to let
everything alone.” (p. 258)

Wolfshiem& FojME $AE ux Ha give 8IS B
Iaze oj7|F2E RHEY, Gatsby Hol 553 Y Klipspringer =
A9 gy ss g HstE S ¥ Gatsbyol M HE #HAHe
Atk Gatsby?t Z1EE AZPY DaisyRHE = A3 AW ofFH
AT glok.  olo] R®E3) Nicke “Y Gatsbyel Holw o7 19
He oA U Ex #'(p. 247Dolgte A& AREY. 2Eq F&
Gatsby & vhetR™ “Urt F4E& A8 F271E delefib AAHA
L. UE "o W Falg A TI7ME dE 204 "(p 249)8
1 #gEHA 2E& FAECE o)A Nicke Gatsbyd F& ¥ 7AA

E ASAEEY ge2d £EFAE AAS Gatsbyol A7-A<
TAE =79A ob&¥ Eastdl] s 22 #EL =74t o474 B
 AWAHR AT olsiHE A zr] AN FAHTG EFQLE]
Aol HHE 710l ALEE 23 Nick #olt. st 1% <
A 97t e EoE ¥ 5 AT

ntA 0.2 Nicke HAF &9 Al @A g FAld A
T 5 e d872AE 23 ke Ao, 249 wAur ey

rir

Fin



Nick& Vd@= Mgl Hz=z FFo =AfA Aol i &2
€ P53 AEZAM Gatsby7t EHe FALEZA =4 EYlo] Hole
Daisy 49& viegtRe E&3 A2A712 Jdvh. F Gatsbyo] vldL
Hd@de A9 vds dAEE HAojvt, Esiad 4AE o] &
I aRE ANA g4 vAHE &718 A9 Gatsbyd el AAA
e v=3 w3 ddH de Aol o dEE ol AR
A2} Nick®] A2 Gatsbyd & RS2 Qo)

by

And as the moon rose higher the essential houses
began to melt away until gradually I became aware of
the old island here that flowered once for Dutch
sailors’ eyes-a fresh, fresh breast of the new world,
Its vanished trees, the trees that had made way for
Gatsby’s house, had once pandered in whispers to the
last and greatest of all human dream (p. 269)

A7) AR R uheh o] HAZMY YA, Az 93,
“Q0z o't A% 18 1%H A4AozA e A, Exst 2ol
2EAHY e AW AT2A AEAY 5T $L waAsE e
R, GA &9 AT A DL FAO mE QB WARAE
AL QU= BEANA AUAZA Nickold QB fa) 228 A3
4e 7HE 4 UAx Aol
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. Gatsby &2 ¢jv] &7]

o] 249 Tx3 EAE& ¥ 9 Gatsby$t Nicke vwhal @3 &
e F Y ZIAAES &2 EAQEelh. Hutd Gatsbyd o#4
2 A8L Nick Carrawayd =8 o7 7|8 HA Hiu =3 HAdz
dujzie FAE A& A Hy) et ¥ o)A Nickel
Gatsbygte &S Wt 19 &9 dulg olrtdM A8 e #
4E& "Asen vk Gatsbyel 9] 9viE U] fsH AAN 219
o] WelA R+ A8 Tomol g TFo] WA o]Folxjof &
2ol

o] 249 FAUE F AdE E2H Y& TomolAAN F+HL)
Tom?2 7ol glol EFA FEFe] 24+ ALRE &Pz
Bhdvh A4 AAe AN A, FHHH S FEE 1
a9 R, AE Yoz AelE 2§, 19 AAjte wue LS
F R A/ AATE 29 FuiE Pe HFojRA AMY g,
22 4 BixgdA 2AE EE dA97E 5 Bzr W )
=2

He had changed since his New Haven years. Now
he was a study straw-haired man of thirty, with a
rather hard mouth and a supercilious manner. Two
shining arrogant eyes had established dominance over
his face and gave him the appearance of always
leaning aggressively forward. Not even the effeminate
swank of his riding clothes could hide the enormous
power that body - he seemed to fill those glistening
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boots until he strained the top lacing, and you could
see a great pack of muscle shifting when his shoulder
moved under his thin coat, It was a body capable
enormous leverage - a cruel body.

His speaking voice, a gruff tenor, add to the
impression of fractiousness he conveyed. There was a
touch of paternal contempt in it, even toward people
like - and there were man at New Haven who had
fated his guts. (pp. 37-38)

Aol B%E I8 2§ AAY =AY EA2AM A & T
st AT AEo)dt, 1 9o Nicke] Tome HE HERE o =
e MY folg, HAHA AL, £33 R #7 de WF
Hell 2R A9 3y Sl Tome HEE RE = U

e dHBEACGAHE 48 198 F ¢ 349 A @7 g
Eoluhi=rl shd, %1l MyrtleE TuUHA H Aoz egg AA
E YEhz led  olEg We AdEd =93 BEAE =74
k. £ Myriled wists FF5ANA Hel AL 24 A=
A3 =4 4 gl

‘Daisy! Daisy! Daisy!’” shouted Mrs Wilson. I'll say
it whenever I want to! Daisy! Dai-’

Making a short deft movement, Tom Buchanan
broke her nose with his hand. (p. 78)

Myrtle2 AHARAE A9 of) oS FaEe g &34
@ A8 Agad 8y ohvz, a7t ILE AgRTE woF@e
2 Myrtleg W8t &€ € ¢ doh o9 2yz &L F 149
of W FAHNE HolA @& AL 19 FEFH JA¥IH AHFHYL ¥
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& & BoadFm glvh o™ 19 AL 7AAAM Jordan® Nicke]
vlglR & 7Fg ], Daisyd AHE Gatsbyst =A& sl FdHAA W
W FXE o] ET

"Nowadays people begin by sneering at family life
and family institutions, and next they'll throw
everything overboard and have intermarriage between
black and white.’

Flushed with his impassioned gibberish, he saw
himself standing alone in the last barrier of civilization

(p. 200)

Tome] Gatsby& B¥IZHAM 7t ot 7t e F&FE A8sl
o Zalo]l EWE E3dte HFY VFAY wEoUE EES Nick
< ‘EYHRCHER) NN YTARARAL] il REUE FFAY (n
2000 BAFSFAL glth,

olAY & Lutslm FAHIF Qe gA RAE Whior F
()8 4% AFAYY Ayezy e Aoz g5g U4t
£, 48 A E FobE F g FAUE Aol & ETHE F7
e BEAFgARL 9 2 4 vt old EAFYH ojrjF9)
€ YESE Tome oteleiUdsAR EHe witE Fxnsin $&3
7= @k "RAA AFFL 4,01 AL ALIAA AHF
FQ ¥Rle] AAANE %A ¥od ©E FFHEEC $YE AWME A
olghiL et

"The idea is if we don’t look out the white race
will be - will be utterly submerged. It's all
scientific stuff; it’s been proved.’. .. ‘It's up to us,
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who are the dominate race, to watch out or these
other races will have control of things.” (pp. 46-47)

e 7] dEe A 48 FREA sedE B €F
gk Qe Aujgdoz gteotstn gl Aotk Tome HEHEH FF
olE& o]d A Ayt ojHF Tomd BV J4T YA
ngdse] ¥Helry. dEd Tome EHE& A5 AHEL #4535
= WYE vetely] wiolry. ol#d W wFH R(E)Y o|dd
EAste =Y FAt ANA NI, & ANY FFA Y Rgoq A
AlExn otz € 5 vk o]# TomE& Kenneth Eblels thg3 ol
HARg}

Tom Buchnan is gross sensuality, a breast lacking
in imagination of clean sight, much less vision,19

Tome HWAF FLAA BAE HelA Rz ALHA Hre
AFe g, A3 FRE AFAFY QGRS wolY WYE AYA R
Aoz, AAE ANA AAE 273 A Edich

Gatsby9] 32td del did Daisys o9 A2A7? oW =
& Tom¥ viA7pAz EZA o7|Fe] HAPolzdtn & + U
Daisye 19200t HIAAHA EAFe 4oz I FA wFH9
ZEW e9HT BEE FIHEFY AYE 1R FFAE Y A
A ALtk g o&A Daisyd old W& d¥ F U

That force took shape in the middle of spring with

15) Kenneth Eble, F. Scott Fitzgerald, 2nd ed. (Boston: Twayne Publishers,
1977), p. 94.
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the arrival of Tom Buchanan. There was a
wholesome bulkiness about his person and his position,
and Daisy was flattered. Doubtless there was a
certain struggle and a certain relief. (p. 229)

o]z W) glo} A. E. Dyson® Daisyd) 43¢ tS3 Zo] 49
3= 3

Daisy is more complex than Tom, and far less real
Her manner has in it, as Carraway notes, all the
promise of the world. Her eyes, looking up into my
face, "promised that there no one in the world she so
much wanted to see; her voice held” a promise that
she had done gay, exciting things just a while since
and that there gay, exciting things hovering in the
next hour.” But this is all yesterday and tomorrow.
Today, there is only emptiness.16

olNY Fug vlxAlYE At Daisys SEE FAA}D
B33 AB7IE dh. a¥E F8EEtz 49 g FE
T F 4fdute] ® & 43d FA4A AFY E¥ Tom Buchanan
7 AEFG. ey A AgRdE ged AAH B(E) d&
¥ AECER O ZE A¥e] £V Ut Al FAAG AFe
2 A e 2EAY F Tom¥FHe] #AZ F AEAA HPD A
oltt. Daisy7} R ole]& & A & A U= ¢rH ] Tomo] AtetA H
A A2 ol A¥E T YEET. Daisy7t E€ %S W A4

16) A. E. Dyson, "The Great Gatsby: Thirty-Six Years After,” in F Scott
Fitzgerald, ed. Arther Minzener (Englewood Cliffs, N. J. : Prentice-Hall,
1963), P. 113.
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#F& Nickol Al 23te REAAME o] 29 HEE & F U

I work up out of the ether with an utterly
abandoned feeling. and asked the nurse right away if
it was a boy or a girl. She told me it was a girl and
so I turned my bead away and wept. ' All right.” I
said. ‘I'm glad it's a girl. And I hope she’ll be a
fool - that the best thing a girl can be in the world, a
beautiful little fool.” 'You see I think everything’s
terrible anyhow,” she went in a convinced way.
"Everybody thinks so - the most advanced people.
And I know. I've been everywhere and seen
everything and done everything.” Her eyes flashed
her in a defiant way, rather like Tom's and she
laughed with thrilling scorn, "Sophisticated - God, I'm
sophisticated!” (p. 52)

o] ¥& 927 Nick® Daisy’} &3 o2 #7 AAYH, A4Ae)
dod BALT A2 =AA EA4RE et o] Daisyd HE
2 Furg d4E 0% F =#dd. Daisy’l Gatsbyd #
€ AE BENLS W Gatsby”t FF4A kAL o7 N7 P
adg %€ BAFA, Daisys Mz d2& 81 ¢ =R 39
WA QlE £E824Y oxid,

s

He took a file of shirts and began throwing them,
one by one, before us, shirts of sheer linen and thick
silk and fine flannel, which lost their flannel, which
lost their folds as they fell and covered the table in
many coloured disarray, While we admired he
brought more and the soft rich heap mounted higher -
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shirts with stripes and scrolls and plaids in coral and
apple-green and lavender and faint orange, with
monogram of indian blue. Suddenly, with a strained
sound, Daisy bent her head into the shirts and began
to cry stormily.

"They're such beautiful shirts,” she sobbed, her
voice muffed in the thick folds. ’'It makes me sad
because I've never seen such -~ such beautiful shirts
before.” (pp. 150-151)

ol¥ & W Myrtlee] ZFAIRE &9 3 I ¢, Tome A9
oA vt AJWE 7}AM Gatsbyst Nickol Al B3¢ Daisyd] 48
of g HAME 43 =edd,

"Her voice is full of money,” he had suddenly.

That was it. I'd never understood before. It was
full of money-that was the inexhaustible charm that
rose and fell In it, the jingle, the cymbals’ song of it .

High in a white palace the king’'s daughter, the
golden girl. (p. 187)

o)A Daisyd] E4dlE Eo2 715 3 AN, FF42% s
49 afAen ¢l AN Al FF, F FFY Aelr,.
2 o]y AEL HeoRY Sed HYgd Eddn WIoRE FHE
&0 715 I AAoltk,  Arthur Mizeners= ©]3 Daisyd] H& 7}
Ze dug g Zo| ARSI gl

The only thing about Daisy that does not thus
slighty fail Gatsby is her voice with its "inexhaustible
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charm”. a charm that has heen cultivated and
preserved by the conditions of her whole life, the
circumstances that have surrounded her because she
has lined always in the luxurious world of wealth.l?

EZE ¥4 So AFHANY 2859 AFFH AL 199 Tom
9 ANA, =93 A4S 443 vhAA @ 3 A ‘o g
T Fog g &? 28 g 308 ¢ E8?" (p 184)2ka Z3Ed
A &9 BV 7HAE AT A FAYHoR AT By AAE
dHlgte 28 949 EdE RoF1 Qlth. Daisyd] ol# @ £EZ
4L AFAF ALSLE Myrtle€ Folx W F GatsbyE W&l Tomol) Al
OGO EN 1 FAE olF Y. A= Daisyx Tomd} ExL ¥
FAE Aoy, 21 TomdAA FFHE 22 4+ UA3, Tomol
AN BRE3WE & gAen Tomde FRol 23 2 HE Gatsbydl
A #AZel A3 =Y o]A-g Fded Fa £o 943 Fo Y
T AU Aejrh. AFA AL & Nicke] Tom® A9 FEE F8H4A
B%E @ Tom¥ DaisyAtoldlt Alae) olgdxgle Ad2y JA2g
of JAE v glo] ZFER, F Aol FAJNE FEIL glE A
Zo] Bl

Daisy and Tom were sitting opposite each other at
the kitchen table, with a plate of cold fried kitchen
between them, and two bottles of ale. He was talking
intently across the table at her, and in his earnestness
his hand had fallen upon and covered her own. Once

17) Authur Mizener, "Scott Fitzgerald and the 1920's,” F. Scott Fitzgerald: A
Collection of Critical Essays (Englewood Cliffs, N. J.. Prentice-Hall 1974), p.
110.
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m a while she looked up at him and nodded in
agreement.

They weren’t. happy, and neither of them had
touched the chicken or the ale - and yet they weren’t
unhappy either. There was an unmistakable air of
have said that they were conspiring together. (p. 221)

Abae] QY& Gatsbyol Al H7Me F £43) agla 738 F
b Gatsbyd] Zeldo] &4 mAlstn Az ¢ F3 gl 2vE, &
g 5 gl AWy BE AFopE drh, oy e diE)
Tang Sco Ping2 th&-3} o] &g,

Whatever her physical image, however, Daisy’s
character contains a darker, less attractive side. She
is not only flighty and trivial, but also selfish,
ruthlessly using others for her own ends.  Indeed she
is morally destructive because she is irresponsible and
acts without conscience.18)

ol Daisyx: A 593t Tome] Aol £43] F2txo] Toms2)
BE)SOA YT 4L FHse dUez, oA Gatsbys °]4¥
o] ofQle] opd A&J AU Aok, Gatsbyst wid W “F&
e Aoty T3 o] dA] oo Ro] Fa oAt

AF7A AHREF ], Tom¥ Daisye] 443 99 oldele
B4 AT dg FF JFAH% =93t FAvA A 7€
A Aot FntA G elghate] Eguto] FA B
o ot 282 AN &9 ERE JMAE gflo] fFHozg F

18) Tang Soo Ping, The Great Gatsby (Malaya: Longman York Press, 1980), p.
58,
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Q2e &g Moz B ANA Eorx gy AUz QAL 2539
HEE Y2 £9 ¢EEQ ZHoldh. Robert Ornsteind °] &< o

3} o] EAstT itk

In Gatsby we see that the charming irresponsibility
of the flapper has developed into the criminal
amorality of Daisy Buchanan, and the smug conceit of
the Ricy Boy has hardened into Tom Buchanan's
arrogant cruelty.19)

Whitley® Daisy$} Tome] €}&3lk v]l=zAlgl & AAsdn 29 o
=7 o] 7lEsta U

She(Daisy), Tom, and the leisured class they
represent are all going ’along a short-cut from
nothing to nothing,” At all events Daisy, when not
viewed from Gatsby’s perspective, is allied to her
husbanded by her snobery and hence sees everything
as real and awful.20)

oL AAEY AAG TEE ¥ EJ9 B g A
4 e 59T AdEEoIY. AAEY FRoz g EHYIA
HE] FIx ME G YL A e REYsin FIAYHE 2

goltt. IEL Gatsbyd €5 & v WA g EAEY
Aoltt, I3 Nicke thEa Zo] TatdA =93 49L& 718

& e Aol

19) Omstein, p. 33.
20) John S. Whitely, F. Scott Fitzgerald: The Great Gatsby (London: Edward,
1976), p. 37.
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They were careless people, Tom and Daisy - they
smashed up things and creatures and then retreated
back into their money or their vast carelessness, or
whatever it was that kept them together, and let other

people clean up the mess they had made. . . . (p. 268)
ZF 9 uA 2 o)gL QT g9 BRIV AE A4S A 2
ozt B3tE g dolZtAwt Fo) gl AAH BFA Lo HE
Al 19208 vi=mdES dEEYR £ F Uk

2]

1o} ¥+&8) Gatsbys ©ol® AEQIZ}? BT FAR WlF &
Gatsby® A1zt AANAF v £ZFa7t Hol 4FE 7ME9 okFd
§ 99 Daisy$t AbEslE Atel7t vk a8y Gatsby?l FHANE
Uy F 19 AxE 7igelA Edi DaisyE & WE Tom
Buchanan® ZEdtth, AXoA Eotg F Gatsbys Aile] 7hd#ivl
o 2WE AU Asiy ouie 43 2(E)E HHAEA
e ddez &3t o¢ g ZlEA @u 549 Ade 2uliA -
k. o)A 3l°] Daisye 3hie] o]eln QA Y EROEE E£0.8
29 ALY A HARA & Al Daisyd & old 19
9] v]7 <€ Brain Way< th&# o] A93ta gl

The evolution of Gatsby’s dream is the history of his
involvement with a social class, the American rich.2D

Qq71M FESHoF & AL o)A =29 Gatsbyd UMAE F 7}
A T Aol ZFxHI Yvbe Felrh I e oA AEY

21) Way, p. 100.
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e A FolN AW E Gatsbys) €583 ZFHE Sdolm, E
shve Ag 238 oty @] YHAE AVY FFH EFE& A
AN AL =FHPrhe Aeolvh e dte] Gatsbyd HIFH 4L o
¥ 7 | &, a9 w3 2389l Ave A &AM AAG
.

a9 T A Qe 37 F WA e 2EE 4948 9Ty
ALE olojd AF REAAH 1 EXE & & U Gatsbye 59
g 719" el dAEE F]iEke] Daisyst Zoprlg 2w o
4 e FeE e oy Av|Y delme FFAe] doA v
oSy WRE ATtz e R HEED. A & RFa
AoSAMNE Nickol Al AAFA 87h8t Jordand B3 2719 Y&
zA2YA W@ Gatsbys) HEE odel 2L &54H AR
AL 94 vhgE AYx Y& HAE

The modesty of the demand shook me. He had
waited five years and bought a mansion where he
dispensed straight to casual moths - so that he could
‘come over’ some afternoon to a stranger’'s garden,

‘Did T have to know all this before he could ask
such a little thing?’

‘He's afraid, he's waited so long. He thought you
might be offended. You see, he’s regular tough
underneath it all. (p. 132)

ol W2 Gatsby7} Daisy®& 5Tl A& Aste AHelA o
HAAA vEbdtt. Gatsby: Nick®] A9 AdE FolFe7t 3
TEL ¥E52 RUAA Daisyg %€ ¥ E ¥ Daisyg 7t
i Gatsbyd] g €58 440 A Ao A 249 Ea

=
F=
ki
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The flowers were unnecessary, for at two o'clock a
greenhouse arrived from Gatsby’s, with innumerable
receptacles to contain it. An hour later the front door
opened nervously, and Gatsby, in a white flannel suit,
silver shirt, and gold-colored tie, hurried in. He was
pale, and there were dark signs of sleeplessness
beneath his eyes. ., . peering toward the bleared
windows from time to time as if a series of invisible
but alarming happenings were taking place outside.
Finally he got up and informed me, in an uncertain
voice, that he was going home. (pp. 138-139)

Gatshyt 2 Ag Yok & H3 X3 7Hez Fx9 1%
Fze) AtR &3 vk, GatsbyZlb DaisyE& 3 did@ o 19 25
Nick& “ARGEF)AFE FUAD Gatsby?t Fe] TFwve F
£ Fy Pa vAY 422 Fold FKol Wl £ dgEREA HEQ
Foll A AU (p. 142)2kn BEA}SEd o] #HAA Nicke
Gatsbyd] <4Ael ZEE& oA gt EH o)y W Gatsby’t
Daisy& A& wUAA Daisyel diet Z83% 23] did Z8d I
W 9 ge Rz #Udsn g

Z
K-
=

e

He had passed visibly though two states and was
entering upon a third, After his embarrassed and his
unreasoning joy he was consumed with wonder
dreamed it right through to the end, waited with his
teeth set, so to speak, at an inconceivable pitch of
intensity. Now, in the reason, he was running down
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like an overwound clock. (p. 150)

&, Agole FEEL, I GFlE oS €& A2 7w,
2 gEollE Daisy’t A7) kol loke AR d@ A71%d TMEE
B Aot 2UWE vhueA AR-E H37E d9ste o9 v
2 99 "2 NAGAE dAHo2 vepdd

fie
1=
T

His head leaned back so far that it rested against
the face of a defunct mantelpiece clock, and from this
position his distraught eyes stared down at Daisy,
who was sitting, frightened but graceful, on the edge
of a stiff chair. (p. 142)

Robert Omnstein® #Ao) olxy mgas 18 thowm go| A
.

. . . that romance belongs not to the present but to
a past transfigured by imagined memory and to the
illusory promise of an unrealized future, Gatsby, less
wise than Nick, destroys himself in an attempt to
seize the green light in his own finger.22)

Gatsby® Daisy® #HAIaW2 Bz %3tz 219 71§ A9
A B 2719 E71H ojiddA Frx g

His heart beat faster as Daisy’s white face came up
to his own. He knew that when he kissed this girl,

22) Ornstein, p. 55.
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and forever wed his unutterable vision to her
perishable breath, his mind would never romp again
like the mind of God. (p. 175)

o)X ¥ Gatsbyd) Daisy& ¥ vl Aldel BAE dolA @A
% E6l2 BA) R @4t AR siMam dgkd Aok
ob7t 114eke] AlR-S HZE7| A old £ WEE vteA ge A
Bj742) 7171 ol&th. o] FEo] wiE 19 F WA A4 HHom
HEE JEHE Axrt g efstt e 83 B WER E
A&dM AEE gonleA HE Aol g dEdAME Gatsbysl
o]l A& HA ¥4& F Urh

Almost five years! There must have been moments
even that afternoon when Daisy tumbled short of his
dream - not through her own fault, but because of the
colossal vitality of his illusion. It had gone beyond
her, beyond everything. He had thrown himself into it
with a creative passion, adding to it all the time,
decking it out with every bright feather that drifted
his way. No amount of fire or freshness can
challenge what a man can store up in his ghostly
heart. (p. 155)

& Nicke] B7)ol= Gatsby®l Daisyol ti§ #22 Daisyd &%
WaRthe a7 3" &40l UR A Ao 2a2g A2 JEE V)
9, A71AA oA Kan A9 FFKI#) A EYsL, FUH
o] 2 §9& FuUAA JHAAM, 23 [TY JERZA ¢AE o F
A3 w3 AN Aot o] AAAY FF wEe A A 'F
Folgte A9 urtE XNE Futd Qdd Held. 5@ g3 B
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AEgolehz dde 289 AH7 FANT A= Relth o)Hel
o)A Tang Soo Ping= 91A& o] g},

On the one hand, there are people like Tom and
Daisy and their set, who can not see hbeyond the
material and the physical. On the other, there is
Gatsby whose faith cuts him off totally from the
rational and the practical . . Since the materialistic
and his imaginative aspects of life are juxtaposed and
identified separately with the two groups, the
confrontation or crash between them is the result of
their confronting values, Gatsby, more heroic and
magnificent because of his idealism, is also more
helpless against the worldliness of the Buchanan.23

8 Nicke 6% Gatsbyol et 71 H ela 2% “a9 of
golm ‘19 AQ" B, “Adsn kRS A&H T S
FFcha A H @},

The truth was that Jay Gatsby of west Egg, Long
Island, sprang from his platonic conception of himself.
He was a son of God - a phrase which, if it means
anything, means just that - and he must be about his
Father’'s business, the service of a vast, vulgar, and
meretricious beauty. So he invented just the sort of
Jay Gatsby that a seventeen-year-hoy would be likely
to invent, and to this conception he was faithful to the
end. (p. 157)

23) Tang Soo Ping, Notes on The Great Gatsby (Essex: Longman York Press,
1980), pp 34-35.
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OJEE § 914t olgo)7|& AR Ar] A4l thE frotEE
2 AAAE Fdde AL FUAH 2AEH ¢F oidFdE FTId
New England®] A#E& dd Anxge] & d4A &tk a7t A
o ofgolgte Arl B AHolAE Afdtn AoE vz word
th a8y Gatsbyd] ¥& olAle #4x38 FAEHY FAE Daisyd
thdog Qs AAdse] 23 o TE AAE FHo EAFee &£E8
F9 Eato] & 1A @ Aot

Z4bo] Nick® Gatsby?l ¥-(&)9 &3 APl dis €2 4
Ae zted. ¥ "UEE AFER YRR FAYAU 44& 9u
AT 19 AMdAde] AT Meyer Wolfshiem® “19191 9= Algl=
o} A= e QB (pp. 124-125)2 RAAG zurdAelr}, 19
A dBeE AREE GatsbyZt 22 Aol #HEH UGS EAl
Brh. EF Gatsbyw Daisys Tl e 29 AlgE d89s7] ¢
3 27k A YA daerr. Gatsbye Nickdl Al #4219 71&,
Oxfordel M ¢ &, HAFANAS 34, a2z 229 A9jeh A o
3 wPF PR E HAE FeH AF gt

Gatsby9] °]d HlE& Z3& Hs) 22 o3 Fys Ve &
EFRY AYH £EZAHE RdFET YE Aot ¥ oF=

Nick Gatsby] QA& A4},

He looked at me sideways - and I knew why
Jordan Baker had believed he was lying. He hurried
the phrase 'educated at Oxford,’ or swallowed it, or
chocked on it, as thought it had Oxford,” or chocked
on it, as though it had bothered him before. And
with this doubt, his whole statement fell to pieces, and
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I wondered if there wasn’t something a little about
him, all (pp. 113-114)

2@y Gatsbyd] #AZAQ &AL Nickel AA3] 14 A4E ¢
A ez YL deisid Bvh. 27t 202 Gatsby® FHHL
2 AZeA " AL Jordan Baker® %3 Gatsby$}t Daisyd #AE
E1 ¢ dgREHY $EE £2F8F &3 d4F SqMT dld ¥ 3ty
% HEE oA AL EHHoz AT Daisyste] AMIE A A
ojgt= A&, o] e RHE AN oW WP E dAG E&
ojoltt AY YFE 4A HUA Nicke & #e& A 4.

Then it had not been merely the stars to which he
had aspired on that June night. He came alive to me,
delivered suddenly from the womb of his purposeless
splendour. (p. 132)

@8 Nicke Gatsby’t Daisy& g = A 7170 e o
&g 34 & Aeolth. Nicke €92 Daisyd® "HiAl E Gatshy
€ A9 HAe di¥f JAE dolwA vk 1 FAHA Nicks 2
g S UA I Gatsbyd &olS= ¢A "l

He wanted nothing less of Daisy than that she
should go to Tom and say : 'l never loved you.
After she had obliterated four years with that
sentence they could decide upon the more practical
measures to be taken. One of them was that, after
she was free, they were to go back to Louisville and
be married from her house - just as if it were five
years ago. (p. 173)
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o}A¥ Gatsby® W& wiz 5d A 1 AHR Fotvlee otk
Daisy7} Tom=S AF58lA &yoha TomolA @z 437k 39
2 TEI AAWZE AT, Gatsbyd €7 @AFRUE EZ 9
Z#]A Daisy’t 28 Gatsbyd &S A& Holdd Rsle AL 7
A3ttt Gatsbyd] ol¥ whg& td AEAME HE & Atk

'T wouldn’t ask too much of her,’ I ventured. ‘You
can’'t repeat the past.’

‘Can’t repeat the past?’ he cried incredulously.
"Why of course you can!’

He looked around him wildly. as if the past were
lurking here in the shadow of his house, just out of
reach of s hand. (p. 174)

Gatsby 59 A Daisy$t AHEE Ur® el Wud 1 718¢
W oURYol EdEe AdE AddA ol ¥4 339 AddyE
B &8 ‘Ao wE" (p. 1793 A e “Fele BT (p 179)E
7 84 viA7)EE & ¥ 2 e AYE 49 ANd Rl
o

Out of the corner of his eye Gatsby saw that the
blocks of the sidewalks really formed a ladder and
mounted to a secret place above the tree - he could
climbed to it, if he climbed alone, and once there he
could suck on the pap of life, gulp down the
incomparable milk of wonder.

His heart beat faster and faster as Daisy’s white
face came up to his own. He knew that when he
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kiss the girl, and forever wed his unutterable visions
to her perishable breath, his mind would never romp
again like the mind of God. So he waited, listening
for a moment longer to the tuning fork that had been
struck upon a star. Then he kissed her. At his lips’
touch she blossomed for him like a flower and the
incarnation was complete. (p. 175)

ol A ¥ Gatsby® ER A& ¢-& ‘A9 dA7A BoLH
o2 A4st @ FEAY &0 FeHE Fdsnzn dm o
John M. Allenk® Daisy& %3 Gatsbyd €9% “Ov Fod dA4&
ZHA 2 & sujsle 38 "24etn gk AGH AeE B
3Ll

a# Y Gatsby?] ©ol¥ #& Daisye] H3E sln A% 7=
HANN MA3E vFAH Yoz Fir] AFec. AF DaisygE o
¢ F as dagd A oL A gdas 48 fyoja” (p.
42t n L7t 39, Daisyd HF4wld =AAE FFW5F9H
A vEd d%stA €9 a8dA R Gatsbys Daisy’t €744
A7lg AFE Aelgtn Red Wde] glvh

"Your wife doesn’t love you,’ said Gatsby. 'She's
never loved you. She loves me.’

"You must be crazy! exclaimed. Tom
automatically. Gatsby sprang to his feet, vivid with
excitement,.

'She never loved you, do you hear?  he cried.
'She only married you because I was poor and she

24) John M. Allen. Candles and Canival Light: The Catholic Sensibility of F.
Scott Fitzgerald (New York: New York Univ Press, 1978), p. 48.
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was tired of waiting for me. It was a terrible
mistake, but in her heart she never loved any one
except me!’ (p. 201)

Tom®l Al Gatsbye vF W Daisyel g 2] #He] AAE ¥3ln
JoA ARG HE 2P 2T JdE Aot F I AR
g A& Gatsbyd ¥ FA HAXA B A sid Wiy FFE
t}. 188t Gatsby: Daisyol Al #43 1 A4E #3778 878
=3

Gatsby walked over and stood heside her.

'Daisy, that’s all over now,” he said earnestly. 'It
doesn’t matter any more. Just tell him the truth -
that you never loved him - and it's all wiped out
forever.” (p. 203)

a3y Daisys U&3 #ol EgH 2N Gatsby’t 53 B¢ 7]
AL g4 B T Agz o

'Oh, you want too much!’ she cried to Gatshy. ‘I
love you now - isn't that enough? I can't help
what’s past.” She began to sob helplessly. I did love
him once - but I loved you too.’

Gatshy's eyes opened and classed.

"You loved me too?’ he repeated. (p. 204)

Tome] ©l¥ Daisy& B3 ©E AAMA GatsbyE FH3}R

Gatsbys Daisy2te] Evte] ArE& &A1yt Daisys “E7o] U9
A TomE AHEE do] Quutae T 4= glojL, 2%A L3k AA
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Zo] M8 (p. 204) 2w thA] & W Gatsbyd] Zlgol blFE ZEeu
dddx B33l Gatsby’} Daisy® ¥7|8tal 814 €4 Tome
Gatsby$l Wel9lz YHE Xo] “a249 &g 714 & U 3
EEY AL FAA ¢od ek @ 3 AE” (p. 206)018 AR
2EE HEE/ Y Gatshyd gHel =9 3§ ERIA
Gatsbyt &7 a9t §ld.

It passed, and he began to excitedly to Daisy,
denying everything, defending his name against
accusation that had not been made. But with every
word she was drawing further and further into herself,
so he gave that up, and only the dead dream fought
on as the afternoon slopped away, trying to touch
what was no longer tangible, struggling unhappily,
undespairing, toward that lost voice across the room.

(pp. 206-207)

o] &7 Nick2 Gatsby’} Tom# Daisy® A& Ad 5437 714
A Fe 4EE F780 AF #E3n vk 44L oA AARH,
B ZAdn A& A g9, FolRY Gatsby7t A B9 5%
B A 2 #HFH AP E =AL Nicke Tome FZHol: A
Blxolk olgalz] @3 AEH FIFFE HAFE Gatsbyol e
“Ue doly adAz 74 AYsia 29 5L YA AFn Ae
AEAh AAE AEE dolAwt ol tA] o] P FAF A
7b Hdohd Aok (p. 199t =79 To) QF BHY Azt
& BAS7Y o]&d. 281 Gatsbyd 3 ojAte] Tom™ Daisyd}
T @AFYe] RdA A4z 25 AARY Nickes QAA
of g 22 19} g WA fof.
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%% Nicke Gatsby® Daisy7} & el Myrtle Wilsone] 2o &
& Fo] Gatsbyd EIEoA] L @k, Aln FA] £H-E AR
Gatsby?} obd Daisy@edlk 881, Gatshys “ .. 8y EE
U7k EAPTn gy, 4 $87F New Yorke wd o 214
70 wj g A QA ... 7 (p. 219k T Alare] o
g RE AYE Avty A a=ln AF 27 4AH%e AR
Ap4le] obd Daisyell #& Rolth. FAY Tomeo] Hol IAD EH &
AEE EY Aol Daisyg ZAA 278 A& He €717 Daisyd #
Brell A A AR E Zo|th

rie

'She’ll be all right to-morrow,” he said presently.
'T'm just going to wait here and see if he tries to
bother her about that unpleasantness this afternoon.
She’s locked herself into her room, and if he tries any
brutality she’s going to turn the light out and on
again.’ (p. 220)

I ¢ o DaisyZRE & Wiz 751 43 ddils
Gatsby®] ¢olxnd A o] Nicke #taY =9HA g
A HE HAejd, &, Andry] aAgEe “FHIA g &7
(incorruptible dream)-& Ad 2 7|7} AMF Y A< oh$ 253
H}3E& E7HA 7FAE Gatsbyol wsl, A ES @ALAFAH
Adstn £EFH A7|Wojdut FF8 Tom¥F Daisyt ¥FY3tn
FAg Feof BAPd Aelvy. 123k9 Nicke Gatsbys #&
A Gatsby® 3 thE3 go] &)

"They're a rotten crowd,” I shouted across the lawn.
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You're worth the whole damn bunch put together.’

I've always been glad 1 said that. It was the only
compliment I ever gave him, because I disapproved of
him from beginning to end. (p. 233)

aelstedd =t]o] Nicke Gatsbyd] &9 ovjg &1 219 &&
AR 8t7) o) o] 8

-.45_



IV. Gatsby &9 SidiAd = AFA

A FolAe sARA AL I 34U} GatsbyEle 9E9
ol gulg oprte AAE W Btk B FAAde A FdA
F43 & Gatsbydl #& AABRY 1 JAAE A5ty AdAE
Bojsld He 293 249 28 B9 WA AR YFAel o
& AMRruz P

WA Nicke] Gatsby®] Huld€& ojd WM 23 Qe 2 &Y
X ZAE A9 Rax vl Gatsbye ¥9) HEE F£9 Plaza &
9 oA Daisy& ¥ Tom# Gatsby’} Mz Ztlel”)|g &+ AW
A4 FAs B}, Tom Gatsbyd] °FHS S0 tid £X& we
ZH Tomg #HuAl7|8 ek 2 dx YaFdd wjdg AW
Gatsbye EA4 4G F9 AH25H fEse] d4d #AHEAVL =Ha
vt etk EE& Gatsbyd &l JHFHeA FrE AFaA AlnA
7t Nick2 Myrtle2 X0 &9 AlgL DaisyQ vl Al d 2 BE A}
28 AYL Gatsby’t EF wdodsts A2 ek (pp. 218~
219)

AEA RW Gatsbyr ATHA “vHRAY 7Y &% A+
A2 ulx a2 AAME AT Je AFdH AEJAE R
o & 2 7] AFNE] vF Feo g Jddd @2y Fu
ANE BT AEA ol dEE N Ko o] Fde PEE 73 B
By “rale e AL Fen & ¢ gAh

In this sense Gatsby is a "mythic” character, and no
other word will define him. Not only is he an
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embodiment of that conflict between illusion and
reality at the heart of American life; he is an heroic
personification romantic hero, the true heir of the
American Dream.25

Gatsbyehz U7te] AAdi@ €Re]l vz o7l e Reloh ¢F
g 27]9 o] de dE3ty] Hite EAY =FHE oA €& Gatsby
o FAgelM 8 A New Yorko 2 o]¥ 2+ 3t de FHolA
FE AFse ddd FHUE 2 %A AFA ‘vl #'e A
ZystA

For Gatshy, divided between power and dream,
comes inevitable to stand for America itself. Qurs is
the only nation that prides itself upon a dream and
gives its name to one-"the American Dream”%)

AAH o2 TomE EUNE F73e AT EIAFqAHn 49
W, Gatsbyxe o4& F3ste oAFgAYdF FA O "z AAE A
e Aol AEAl AdEofm e HAL ollTh Robert
Ornstein® “Gatsby:= 59 & H49 FAH Forprznzta PyRol,
Gatsbyt Hol H&Eo] AdF AFed e America® WQE
MY ¢4 Tzt & Uk, B FAHor FYFdA
Nicke] Gatsby9 AL X3+ dl= Daisyd® 3§ Gatsbyd &

25) James E. Miller, Jr, "Boats Against the Current’, Twentieth Century
Interpretations of The Great Gatsby, ed. Ermest Lockridge (Englwood Cliffs, N.

J.: Prentice-Hall 1968), p. 35.
26) Lionel Trilling, F. Scott Fitzgerald The Man and His Work ed. Alfred

Kazin (New York: The World Publishing Co., 1951), p. 203.
27) Ornstein, p. o7.
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S8 Abge] 44, 244 AHRG A AES FAEE Gatsby
ol g, D& AHE vgoR & Gatsbys AT AgeA
O 2ZAEE FE F UYL T8 F AE AojthW® EE ¢d
ol dF4e] 7128 ¥ ¥ Gatsbyd HL Tom3} Daisyel £33 o]
I o7 AR WER @AFoe vug i YiE addn g A
o|t}. Nick o]#d Gatsbyd] @481 LA #& g dEA
RE uks} o] mix He] RS U AnE o) FVEe] FuH, A
AA ol dFele] ulfeta glch,

Most of the big shore place were closed now and
there were hardly any light s except the shadowy,
moving glow of a ferryboat across the Sound. And
as the moon rose higher the inessential house began
to melt away until gradually I became aware of the
old island here that flowered once for Dutch sailors’
eyes — a fresh, green breast of the new world.

(pp. 269-270)

93 2AF EHL AHFoE2N FEIE o2y 9
New Englande] Rg-€& Wod H2=QAE Y Gatsby® # %9 3
West EggollAl “Daisy M@l "]lxl= F& W (p, 27008 vigbiy
Daisy<te] @@ Algg EAA 7R} gt slgol FEo AN
ojltt. I¥Y FUEF o4FoF H@i e EAAY 9rjg “nIFql
o] F'] s ©e AN EFFIE e HAdA HFHm B
HHAKe], Gatshys] €58 Fx $EF} o]7]F99 HYola &
7 & Tom3} Daisy& wht 4b4bs] R A1 ule Aot}

28) L&A, “The Great Gatshyol] VER Human Decency®] 23", AlF:cidta &
o erqd, 1995, p. 49.
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He had come a long way to this blue lawn, and his
dream must have seemed so close that his could
hardly fail to grasp it. He did not know that it was
already behind him, somewhere back in that wvast
obscurity beyond the city, where the dark fields of the
republic rolled on under the night. (p. 270)

% AAs7E JAAs 2 EZ8Hel PulHAARA Efe 5 ‘v
Ao F'E AYA e AGAH AfEvE E48 JHE B
ot HHE o ZEE 4A =y 429 Benjamin Franklin2) &} -
()] AHA7L “vl=Qe] ¥ F75E FASHA 2 Aol ojAH &
FoldF st ERAFAE CAR A HA AGH BNES FASA H
3 =EA H A fuit Y, AR EF F AN 2£H 9
1], & a sense of the fundamental decencies”} @ A ZEHA H+e
Aotk Gatsbyd HlF EF 08T 5ol FF 9 MAH Benjamin
Franklin¥ ¢} “m5e9] ¥"& FH3tcdAM 71A8HA @) o8& A
B 27t £ F oA JMA L APy dAE 19 AYE
A Z vhehd

2

Rise from bed ......ovcvivricnerenn. 6.00 AM.
Dumbell exercise and wall-scaling.. 6.15 - 6.30 "
study electricity. €iC. ..coevvrirniirirens 7.15 - 815 "
WOTK vttt sssssssasanss 830 - 430 PM.
Baseball and Sports ... 4,30 - 500 "
Practise elocution, poise and how to attain it.

500 - 600
Study needed inventions ... 7.00 - 9.00
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GENERAL RESOLVES

No wasting time at Shafters or [a name,
indecipherable]

No more smoking or chewing.

Bath every other day

Read one improving book or magazine per week

save $5.00 [crossed out] $3.00 per week

Be better to parents (p. 260)

Aol Hole Gatsbydl 35 dAFEY YFANEE Frankling
Autobiographydl 1= BdH AHE F3 vz Fo e A
dat - dH9gEeet. o]l Wel Qo4 Norman Holmes Pearson
T oga go] dEth

He is the uncontrolled romantic, he is the American
Dream of success. Into ambition, he has absorbed
what a man like Benjamin Franklin, through his
autobiography, has come to stand for an image: that a
man can be what he makes himself to be. Money for
Franklin was not a end in itself, but a means, a way
by which happiness could be achieved, a dream of the
achieved life of the complete man. Money was a
means rather than an end for Jimmy Gatz too.29)

AL Gatsbyol Al & A= olF@E ovrt gy, 2 BE =2
Gatsbyol Al= oW HA49 z7| o4& A¥slele sdd B A

29) Norman Holmes Pearson, "The Great Gatsby,” in Criticul Essays on F.
Scott Fitzgerald's The Great Gatsby. ed, Scott Donaldson (New York: G. K.
Hall & Co., 1980), p. 27.
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o]t} Gatsbyt ©]#d Benjamin Franklin® =¥ 4o} 7] Hxe &
& st 49 =¥ ol7A GRd ol

et Daisy& & €5 Algd 20 19 {4E &9 &
H& A% e FAdA AT =Yg AL Ho Y F
Hol &4 dol BA @ Hold U A A Ang o)y
AT FE A= Gatsbyd & AARYAM Nicke ARH 2
o A3 g Gatsbyd WEIUAT HF-E #HAsA = oA 29
ol Siidg FodstA He 247 332 v

o)A 7FA AHE HAAY, Fitzgeralde 0|43 HAL 234783
 #AdAN AAsA Hie A8 A fE% 2554 FH §Y
g FAgL s Atz E @#stn, = A9 UlE Nicks 33 A4
A BFa o, o]# ¥ H& olw Nickel ¢eld AFAY A
EZ o] AL 43 A7 WEe 5L Nickd g7 vl5 A3
o f1ge =94 gHag de + U =¥ SAE Nickd AL
Zolsta] AAALS e o]F A Fo Ui vWol|R FH AEY £F
el o G2 vwe sed S3AsA |d

Fitzgeraldi= Nick& %3] Gatsby9d &9 A4 & MAge=x
ERAFIR g Jle 2 3 FY FLogdA FAFH o F
¢ &4 “vxge F'E FTIEF FoEMA A WF A
ol7tof & BlAE AAY £ A& B opFg &9 shEAH A7)
FH AqANA E 8 RastA] g & tedd ATE ¢ e
Rolvh. oAl Nick® =tio] &o AWT 4+ Avh. 2+ dAHe=z
2ot FAY ATENA AL 9 7 F Aok HuEiE aE o
A dFY “"wRE EJY F fv 9% F"(incommunicable
possession)& 7HAA HUZ TRALE 19 FAL A YA “‘dHE
HA"(foul dust)& & & 7] WEClt ol FE (2 A
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FAE Boure AY)7 d2 ok DaisyZ} Gatsby® o149 RAAFH
Gatsby: LYoz RAszls NickolA viAgez Folgle &9l
7he2d o vt

o] Nicke AtAg ALE g8 F& ded 447 oive
AEe HAF FosdA FUAFTY dAF AFFE Ao FAAFLEHN
g BFE EXA AEsts LW oyt AW e AAA
Z 2% W =94 JaAEH Fo¢ dFE FPsta U

In the Great Gatsby, Fitzgerald uses Nick Carraway
to present a moral perspective that is based upon "a
sense of the fundamental decencies” rather than more
narrow doctrinal judgements of a specific code.30

Nick2 = & "HoA sdxzMe HAFAHdE &3 Aok 2
g vlE @eAdE Nicke “&+£"(chaos)e] Al Ao A “Z A" (order)
NEgE 78 9 AdEoletE el Gatsby’t AU @4
< o]7|F el LEFYLR JI5 I} EEY MAAY  Nicke Tom
1} Daisy9 &M EEH YL =7)=d oY 19 AYEE o F
F9 wW7Ee] He A9 A "Doctor T. J. Eckleburg”ol A 444 o
Z veEdt. T. S. Eliot®] Waste Landg& d4A71€ A AFL 4
AX g g =g F5 FAAMY 1oz @ vI £9
& 43 it

This is a valley of ashes - a fantastic farm where
ashes grow like wheat into ridges and hills and

30) Rose Adrienne Gallo, F. Scott Fitzgerald (New York: Frederick Ungar
Publishing Co, 1978), p. 43.
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grotesque gardens;, where ashes take the forms of
house and chimneys and rising smoke and, finally,
with a transcendent effort, of ash-grey men, who
move dimly and already crumbling through the
powdery air. (p. 59)

olg] ¥ Ro Ale AMEHES AdAE A X3 ANY E=9 A
HZ F% o] dolzich Myrtle® Tom& his 2Ao® #%3H A
g ZesEA dolvia 19 G ¥ Wilson® 7185 A ooy,
o] gt ¥ A9 AFe] wiEB.E "Doctor T. J. Eckleburg”9]
TE A7IAYE FU1EE A9 £o8 HI|E ¥

‘T spoke to her,” he muttered, after a long silence.
T told her she might fool me but she couldn’t fool
God., I took her to the window’ -- with an effort he
got up and walked to the rear window and leaned
with his face pressed against it ~—'and I said "God
knows what you've been doing. everything you've
been doing. You may fool me, but you can’s fool
God!""

Standing behind him, Michaelis saw a shock that he
was looking at the eyes of Doctor T. ]J. Eckleburg,
which had just emerged, pale and enormous, from the
dissolving night.

'God sees everything.’ repeated Wilson.

‘that’s an advertisement.’” Michaelis assured him.

(p. 241)

A7IN BR AL FFAG EE2 FolA] o}lFH Eylo] HFHo
2 od AQIE ¥ o4& gle T FyYd Moz mAHL 3



o R¥7t 229 AAQA el

But above the grey and the spasms of bleak dust
which drift endlessly over it, you perceive, after
moment, the eyes of Doctor T. ]. Eckleburg. the eyes
of Doctor T. ]J. Eckleburg are blue and gigantic -
their retains are one yard high. they look out of no
face, but, instead, from a pair of enormous yellow
spectacles which pass over a non-existent now .

But his eyes, dimmed a little by many paintless days,
under sun and rain, brood on over the solemn
dumping ground. (pp. 59-60)

o] ® #u ohzt Gatsbyl FHE A HHY gE 7
g9 ohFegelsle whRTbA T,

As soon as I arrive 1 made an attemnpt to find my
host, but the two or three people of whom I asked
his whereabouts stared at me in such an amazed way,
and denied so vehemently any knowledge of his
movements, that [ slunk off in the direction of the
cocktail table - the only place in the garden where a
single man could linger without looking purposeless
and alone, (p. 84)

FAAR oA E tE FRAA Udee oHE2A drift"ghe
@ol7t AF AMgH: Utk o] Wole #4ARE AN Nick
€ Daisy$t TomE 7Hel7l™ o] F 4 @)

Why they came East I don’t know. They had spent
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a year in France for no particular reason, and then
drifted here and there unrestfully wherever people
plated polo were rich together. (p. 36)

Tom# Daisy#7 olvzt thg o EoH BE th& AIgEAA
E old WE AT 4 U

The reluctance to go home was not confined to
wayward men. The hall was at present occupied by
two deplorably sober men and their highly indignant
wives. The wives were sympathizing with each other
in slightly raised voices.

"Whenever he sees I'm having a good time he
wants to go home,’

‘Never heard anything so selfish in my life.’

"We're always the first ones to leave.’

'So are we.” (p. 97)

Hoz Foprta AodA v AL "igy] e G@wke] oid
oA AN E wpRrtAY, o]g2 FE M Nea Qe FRlo]
EA% AL B dE AA GEEL Jeg Jtela g A
o] YFEL o71Helx ol AnE 7t AMe z3tE wII}E
#A34 FAor AMH MR/ EEL LA e AT 9
HE AR EY A2 $FYsm o 59 die AR EUE
o718t} George Wilson2 StollA] AF& “Ale AF"oNA A1E &
AdatAut 7149 S8 S fAEHE & x YR g FYE AE
olty, 87| W&o Myrtle2 Tom# ZoluhAl wpdeln) o) FH
Wilson ©]¥ AR @9g 9Azx gloy 19 =gz 73
Astttn & + A adsd GEd ‘et A"E FobA Gatshby
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AR FHolem, FFHOE Gatshyd F& F Ar|E 222 EgE
ol WA "o, o] & dAyAH Edo] dojue AL AR
doolA 2= 719 Hae Yopriae FAASL FFEHA ALHE
el ok olEd #HAA “EE"H W EHE “AA"Y AYE F
i RUF AEZA Nicke M9} Azre] ul aefa A 714
& HoFa v, AdE ¢ Gatsbyd #eo] AUE 7FXE Nickel
BANA Fo2M Gatshbyxs “EE"8 EeAx A7te] 9ulg F3st
A e Aolch wef Nickd E-&o] AN A Gatsbyel 93 &
Fgo] 2ug A B Aotk o]d o|FE Nick sHEAZA9
AL FoRA He Aot

Gatsby s} Hlwa] ¥ o Nicke AAE& /1AL ke FodA g2
t}.  Nick2 Gatsby7} #A] wigdels vy, o JAE HEl & ¢
gt AE g1 v AHE dEF A $F 2 Gatshy WY
9 &g AW vpEY dag $al vk olAl Nicke F3¢
Bt FAQE EXe “EE"HY FREREY &3 A9y FdA9
AE2 Eotd el gtk 29 AAANA “FA"E e FHE
& 4 Utk EastllAe] g2 Ao “Uargd At"el & 4 JdUX
AT HYF& ARz & 4 e “svg FYA"(a single
window)$tell Z=l& A HAw o] FEE FIMA “AFA A
‘HELAA"Y A& ¥FAHoE & ¢ Jon AN FHE 24T 3
49 AA4E EAY 5 Ut o)A sHARA Mg AGAEE
Q& Nicke]l =Y F9R2M Gatsbyd ¢80 Sois FE A@s)7)
A% ddZL o FAE BUHA 129 EHFH s E g9 o
FAEL 42 Nickel ¥ 384 == RHeolrh

Al HE%, Fitzgeralde Nick® A4-& £33 B} B@AHo|n
B A 4 JAEY Y TF2E EXOA HAEHESF WA Nick
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oA FAEe] HH Y =Y HEA 4L FoqF B oz}
"EETY AMAA “HATE TEIE 9¥EE F49stn 3ok o)A
Nick& <17b9] dA4e 84 &AM & 497t AN, Gatsbys &
& APAAAE ZRAY, Nicke FA AWD of5vhE oJd AA
o] 7191& oA Zerh olHE Nick2 HAg dAd 24 A A4
< 8 SAAA BdF B ok vael oo HAre)a] Lo
B4 e e WFE AAH Fudvk Tzt @2 Ade 87
¢ ooz "o viHE T3 YA =& AL 4 Ax Aok
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The Great Gatsbys Z%3 A&z d@AFd AF7HA AEH
Qd alE 2de EAFe ¢ HES AN £ A AME BA
T Utk o] AME BEE ARH £A44 wet deud A58 7
g olepr)2 Bitn @ RAojtk. et o] FAF Y olekr|rt Wi &
FE AxE FAAM AE Q7] @i Fitzgerald®] dFo2 <
AR ey, o] 2HE @A Ao FHH oz FAHI JoWME
aReZ QF do] S e 3 FAAY £& T YA AR
olok7]7F AAH T Yot o' WHelx BW, Aol FAjd A
el do] /AYE A FHUEC7/IE & Nickdl & FAF 9
H 53 AL oS Wg wete] ExtoA 458 A BASS Ao
o] &9 fFEd HeWHE ol 4 A= d4E 8= Nickol A
A #E 4 9loh, Nickel 9&dte 714 98 FAQF<¢ Gatsby
o] olorle] AL ROA sx A HEHE Fodt= Aot
Nicke] Daisy$} Gatsbyoll @ AMEE shysiy doprbdA 285 o
¥ AZE ANt AAe o 524U = FEY g E A
A dAds vz = dn Av)e] wE 2 e oS ZdiF ol

aEEe B widMe oHFd Fad 94¥L ¥u e Nickel
e #ldzE old Aol AN S dx eA 28 27t Gatsby
g d8E whi A d&e AAHE AAMHEAM Gatsby #& ‘S
datch’z gastA & 2AE FAH Btk Nickelate sjdxe
RAA FARA e FAG A, B4 o7 /A HRE AFR) o
£HEME A@AE FAL Qe G AESIHY #A, A A
o] Aot 4 FARY NA Byt ohiz} AAQULE AEE F
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3 A8 gv W, A BUFY A48 Ad dER 9BEHY F
A F& wAE F ol dBolgte A, dAA qAEe A
A AFNE FA B F e dAZAE AYR de YEEE
HEA AR AR e grsa gt 2gr] "Il
Gatsbyoll dig 29 B#de SAEE T3¢ F Ao

a2y oW el o)A Nick®] GatsbyE Daisy® FHHT @t
A FE 7 A EAZ HEA S o)d dvy g4 wE
of stEEA Hel 1 A vl FH FHo o]2A vk HoAH A
Nicks] F#4¢ dEA/E @ a8 E4E99 P&
ANBgde 9L EYF FAHU Nickd FAE dAAdEs AHolH
Fitzgerald AHAl% Nick& 23l Gatsby?] ¥& AALE v]dsla U
oWME o Fo @A dNE 293 AL HolE ooy UE
Bolx k. a2y o]f H& ¥ E Fo Ufeo] BFA A gl Ao
o a2 o] PHAGEEWY AL #& Fre A, & Aots
P FZE) aiE 8 F dE BHEHEE Fovds AL Ay
FE g Ae THoH, A4 Adv B vz oY B34 A9 ¥
F Ae Aeolth. ol ujo| A Nicke] uletiiE Gatsby Hub3<ql
AL s & AHeolglt o4 & glx, 2™ Hol o] vlde] Hau
A 29 A3 9gx 8 BHFHQ Aeld,

A TomelY Daisy, Jordan%s 449 diy-&9 IEEL Jazz
AHE Aol7te AMREY AANH EQAY, FEHAY, T4, BLAF
o] wulst AL FFE EAL AdoRy EAAY &, EFHIE BA
el d4e Jd2 R9F3 glrd. ¥, Gatsby$d Nicke €53 &
€ AdA Azt Ede Ui AL A5 e dECIY. ¥
gt HAEL AVEY ZEE EBAAA Arlste o7 Hola A&H
ol EEAe] Zog FET AFEC|AT, FAQ Nick# Gatsbys
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ok a# o] Nicke 29 %) gl “Z&4 4974 2A3Y 1
2o S B8 ALY A o3 Gatsbysts & €S uiEgR
HA O LS A48t Adida gddte 29 28RS gn
Ack. et of 24HL ANA EFEN =YY FAMY & ANdg
dol7he Nickd =93 &3 FAH G479 oloprlz vt 23
A dEe AED NS B8 ASse d9 A Ao 9%
3o i@ AA4AAHCREH HEHE TYFAHGE SHNA ntE
HrtE HE F U FAH3

Nick2 ¥ E Gatsby? o4t Fo] WEF A RRHEAH F3
Hxa AR, Daisy® F&d 19 AAfles dilo] EHHoR & o
THE AMEESY A& o)71F o) W& FFstcha gdsted 29
de AR Yk, EF ol Gatsbyd] AL HAA3E Nick
2 o] 24N AFTHEH E7HA 2719 HAE A7l EEAE 4A
gorm RE AMIE X443 @UsEA dH AnE Fild =93
A& stal a2 AAE Fo “EE7Y AANA “FAAM"e AdE
FTHOERN HEAARM FFAE Fogdn Yok o] hAe ZF
2 vtZ old Nicke€ F3A ddlArze 243 F49 olgrtd o
o nE #HE & F Ue EEE =29F HBgHE RAFT 9]
g d Ao

Gatsby el £3& s “mFde F"e] 4L At =
e "ellA B o] gdFe e dujolat EAFY $EE RAFL g
g & 5 9tk 28y Fitzgeralds o3 238 RoAZFo2N B34

31) WER. “On The Great Gatsby", AF Wi =& A 1837 J&HA (1984,
6), p. 109.
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F9 FAe] Alv 4BE BE3 HH}L BEE Jazz AU BEY =
Has EANSFlE JAMoR v@/T i gl Aotk & &
Ae B2 FLE50A4 AAAH JHAE FAEL Y os g§Ee G
el A3 FEE vBsta gew, FAd o] Fo VAFHE
Gatsby ¢l 2&E a4 egdt Ao AdrrsdE& AN 9
= Aolth, E{ Tomd} Daisyoll 93] Gatsbyd ¥o] HH= e &
AR, EHHo R e PUHor FHF 159 HEHFH g o
ol HEE FYARAE Y o)A L 2 aREL AT
HIL 23t x¥F 7)€l Gatshyd abe) dviv AUPIIE RAF
I Ak

Fitzgeralde JazzAIthe] v|5 AtE|7F ¢tn gl B4R ofe
EE Q3o &3 e TFH ZFQ ol dAojgte AEA
FLE TAE GFEUAS. BF o3 AL N2 2N Fe
g EAste o8 7HA ZdEEeA F Ha FUE FA¢GeR AU
AL BT £ et HTAE Qe #73 B QgL 3
Ao} R1zke] Sl E obF AASA EFm Qe wA o] &£49] ¢
e v din vk
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<Abstract>

A Study of Nick Canaway’s Narrative
Credibility in The Great Gatsby

Kang, Mi-Sook

English Education Major
Graduate School of Education, Cheju National University
Cheju Korea

Supervised by Professor Byun, Jong-Min

This thesis attempts to examune the narrative credibility of Nick

Carraway, the mamn narrator in The Great Gatsby. In interpreting a

fiction, especially in modern novel in which most action 1s presented by
a narrator in a way of showing rather than telling When a reader is
able to have much credibility on the narrator, he can agree with the
narrator’s narration and is supposed to accept his judgments, When he
1sn’t, however, he may have to understand the work he is reading on
the basis of his own way of narration and judgement.

It is generally agreed that a reliable narrator owns imagination,

intelligence, and insight with a strong moral code suggested by the

* A thesis submutted to the Committee of the Graduate School of Education,
Cheju National Umiversity in partial fulfillment of the requirements for the

degree of Master of Education m August, 2000.
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writer Considenng the above mentioned criternta for a reliable narrator,
it can be said that Nick Carraway 1s reliable First of all, he has a
strong educational background and a sense of fundamental decency. He
has also common sense and sympathetic feeling agreeable to a reader.
When Nick makes some comments on and judgements of the events
or the characters in the novel as a rehable narrator, a reader may have
to accept it, because he 1s a reliable narrator Likewise, when Nick
finally judges that Gasby was all nght and even that he 1s “great” as
suggested in the title of the novel, a reader will agree with Nick's
judgements By suggesung that Gatsby is great through the point of
view ol Nick Carraway, the reliable narrator in the novel, Fitzgerald
presents his readers with a vivid substance of American Dream in the

sense of naive idealism, which is represented by Gatsby’s life
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