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2 A139] 953 49 ‘American Dream’olgln Ul =4, o] foj& nZE3}9 %
5 547 d0tE EsE §3€ 9vlE Z1 Jdth. Emerson2 2 UESE ‘&F o4 FY
(naive idealism)’®} Franklin® ‘A3 &2 F2(crude materialism)'9) 4% 53 Y& Ao
2 ZAH stxe 2AY FHol M2 EFE oA A EAHE dutHos gois ny
= AEZA, QAlE AHA(New Promised Land)ol]l thg #ojnl FAls= Aol Al#iglol n]=2a}
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Daisy& #% o A3E =327 8 29 &3 ¥8 o|Fdxn =3¢, AFJoe 2AHY
A= 87 £ & Lol 2t £8& ¢ FuMx, 74 DaisyE & A9
AL H=A] dHanA e ¥& E4A AAAGE WM, 293 Emersond] 7M1 &5
@ o] 4F o vtEE& & American Dream® AdAetn Fo WY # ok 289y 19 ¥& ¢
A7) 9% 2z FHOZ A Gatsbys 89 AFdA HY, BAH HFEL olFE A
delld =HA &34 HIAHE FAsA HAux, T FuHE £48 2E R g o
A3 ¥ 4 fle American Dream®] F 7} £4& S Ao ¥ 9ol ¢l Gatsbyd %4
2 8|33 g g woldlx ¢S = UAAD Holth
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I.4 &

F. Scott Fitzgerald(1896~1940)8] The Great Gatsby= 93t AME
Agko] ofyet A S AYx ke ded 2 ZAEAR 77 e Aoy
T a2 FAYNE FF53 A Jlw wFe B vIAEY A
S 3 gtk

AAZ 19989 79 AlA 2A 9 FJ/ARI 1T WY F}9-2ALA Ao
I AEZ2E "Rt e HYALEC] 1900d olF @ dvAA
T2 100 ¥& dAsd LFF vk Aok WIAY 10 Aol AP W~
10 7}-&d ofdW=9 AA4H7} James JoyceZ?} €& AHALAM Ulysses T2
2912 tF FoldA= RHF AR vz, Y olopr|E H1 &
Fitzgerald®] The Great Gatsby2 F3kth. ©o]ei3F Ald 2 vjFo] Holx o
Z2ES] 7HAE 7he AAstnx Feol A

204171 2oy F At v5889 F AAdolAdd Emest Hemingway 9}
William Faulkner 322 8% 278 H=vtY The Great Gatsbyehe
2AES T3 UFY F¥H} vxe oFe AL FA4% F. Scott
Fitzgerald’} ® Zo|th.D Fitzgerald®] The Great Gatsbyol w&l T. S.

o

Im ol

EliotZ, “Henry James ©|% €2 vlx4iMdeo FHxo X A(the first step
that American fiction has taken since Henry James)"?o|&}1 F 2371

Aot

) A2, MuZEED A7tsy 24, (ME: MeugtnadE, 1993), p. 143.
) F. Scott Fitzgerald, The Crack-Up, ed. Edmund Wilson(New York: New
Directions, 1993), p. 310.
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Fitzgerald= 19201d “¢o¥j™d M dl(The Lost Generation)”9 A A&
9E 29 AU This Side of Paradisel X 13 AADA o]F 7] &
G Aol whdats F2ol59 EH5E AN AYS £ £Asn A
AstA a8lxn Aok o] A AEHE 2y 192296 E20E FE The
Beautiful and Damned| X+ 213 Weat 339 FHo &0 = olw
S R EAE Fotsts udE BdFm gk 19259 mhIW 19
%9 Wz The Great Gatsbydld ZAH HTL S5 A= 3
=4 247 F¥A FUAF Gatsbyd] Btz NgAEF ] ALzle] uA
A B 4o ANS Austs A AN Fx EUHQ A9} Fy
ARl FFF e hFste Fobdk HAFY S oz FAES “American
Dream’o]2}= stute] AW & ol 3oz 238024 Fitzgerald
T URA BEel 2UHoR G3 e A Hants 23 osA #
%ol B ot

=94 A A= AN(Jazz Age)"E AAZ AFEPA Zrl= dy
lE EY) dAY dHY Rogte 2eE Ay &4 u2dale 7R
ol 2% AEH o4 THAUD Atk AF 33 3o dBF Ay

Heot A zopell e x1zhn} Qo] mxE Althel & 9
H b Ao s2& AMSA Eetn 22 WY Lo A FAHQ
RS HAASIA R HdEo weto] YR GEE 3] ¢85 o
=9 EFtn £33 423 Y} B AAYAIHn =GPy, a=
Gatsby®] & TAFAZ tdFUA, QWAL 3 v2AS59 ZTFFH
B3 22 A ¥FE Austm vk aE GatsbyE EA 1920
Pl=ALE e AdE A Ao 2 JFEA Yolrl a1 oA p]ZAME e 3
A%k AAE FTAA FAGL 22REH v N HEY B4 s



e 3o e5d B2 HHrbEol T2 A f Ml 1937dd o]y
John Peale Bishop< “Jay GatsbyE EmersonZ§l 7t 2 44 Y"1
H7tst Gatsbye) #-& Emerson? ARgol H]f3 u} At

The Great Gatsby2l At w7 12 AAIRAL ARAA 3 Ald 9]
L2ol58 Bz Y&of WPy IES FL 4 oj4L EHsdx
22t AAHAR Y " AZEA Aol g I35 A4S AAsHA Ao
o5 A 1A A A Fy BT ol 1917del HAG v =9
A3, A 99 7g XA Moy RE AFAH sH#Ex
HAA HIOE $/FS 2712 2Rk 13 dide] B¢ 1920809 9=
< A FA FEHFE dux FRFAE F2 Adisol AAH, A
ol U AZupA ZAT A FUHoln 7 vtse EAR VIS I &
Hes F7ad AdE A T2t HdE F3elUd

o] AF L olEE & WIS dn &, Tuh F AHA dFeoz 5
AF Adie] A3 uxeh B REs I AdA wj@e g Qo
FAF Gatsbyd #& T3 Avle vFAEY vlg&ed HxBo =3
4%S £3922 American Dream® ¢Jv]& x®sx Qltt. Marius
BewleyZ} A& 3at3 e uiet o], o] #E S Adde £ vHA
@3l 7h MiwE] AZ 3 Qe FAE t1Eo] obd American Dream$l
Aot}

o)

B o

i)

Critics of Scott Fitzgerald tend to agree that The Great
Gatsby i1s somehow a commentary on the elusive phrase,
the American Dream. . . . The theme of The Great Gatsby

is the withering of the American Dream.4

3) P. Bishop, “The Missing All," Virginia Quarterly Review, X II(Winter 1937), 115.



o] &~4& &3] Fitzgerald A9 AN AH YLo2 7+FH 1 gt} 1
WA o] £H9 oF<UAF Daisy Buchanane 19 A offel Zeldad A
A& Wol &%31 e Aoz FHAY. Zelda® HA71FA7H Nancy
Milford+=, Fitzgerald?t The Great Gatsby® A2 UYL 2 w2,
Zeldaw #& ZZ2QA3% A& F3tn YAz, I BEAAL A3 1 &
de A9 deun U5E AT o]EE FHTE Frsts a9
AMHAH WEog o]Folx o] £4& T3, Fitzgeralde 19 A49) 9
Be AN 5 UYL 29 JAE A vl BF FASZ FIAPY
o A

The Great Gatsbyx American Dreamol #3] w3 TAY uvjB3
AE 2 7HAE AL =Y. American DreamS $8& u]2d o|Als 2
dlA RIS dFHA e AR Ay 25 pdelatn & 4 gk A
s 2718 2£37] o|FVE 189 23 JEY W, /|EY Agury
HAD M2 FollA 2 7k &g 23 I FolM P2 9l
G Adolgte “AZY B 23 AT 2@ 259 dukd Ay
He vlelol g 259 g HIAYL 2L AN dstm ¢
T93th o] o] vtZ AZxH<Q American Dreamelet & 4 9t} o]
A3 Ade Mo Mgz & 4 9lE Ralph Waldo Emerson®] 3#3=¢]
A oldFdE A9 EUHolm AEHA American DreamO. 24 1] 2919
°]BE T ¥ FAH F& o)Fx; Ut EF g FAHE P ol
(Horatio Alger)E American Dreamo] A4A&s & t}& 2Hoz A, 2de

W AAY 437 ARFo B¥ HuY WYL Ty Ao A,

o
nlo fo 1o o

o
0.

4) M. Bewley, "Scott Fitzgerald's Criticism of America,” Sewanee Review, LXII
(Spring 1954), 225,
9) N. Milford, Zelda (New York: Avon Books, 1970), p. 145.



=93, ZAH g4 o]4s AT M vIxAH vFAY oniAE &
912 2 Benjamin Franklin® £ 4 Ut I& AT /A3 vy 7
AF9le] &F, a2ln B MAS Ax Ao NIy ¢ABA, A
aglx JHgelgte ZHXE GA Ho 5% nITH 43 Adolsn ¢
FHAAE n9o AU AL BAHE vyt ddn Ao o] &4
of wiF= &7 HAF EF old i AT =" Axe =% 1
AR FASHE B ATl AUz FAAA v EHJGR & F doh

ol|x1Y The Great GatsbyE $1tidt FF o2 U AL AW <&t
A Bole 2K Hol £o e HlZ ol Bo Hedn E{AHA
Ao g3 wFolct $A o] AE £dM FitzgeraldZl @7t A A H3slx

rlo

N

AN

Jde A vZE3E A AE American Dream® ¥d3 224
o] dFolet BEAF %A FEH 3ot mlx2 At AR
o] % 7k 247t FEIEAE & EFH oz A AVD HHAH. B4
BajM vZe JuzEdAe M2 AAAZA, = B3 AMFsdd A=
3 olde vtz A ARHAGY a2y 29 FAC vFRS ERAHA A
TS vlE A ESdAE F o3 Yy, 2dAM ofRE 2 F 1A
842 oFFoge BEAFgE AFHE HAHMY dAen, aZol uH=
American Dream® £33 ZHo|de=A: ZET .

olgigt AlZtellA] B =& g FolAM The Great Gatsby® F4H3A
ZF41¢l American Dream?] YW S AlA 9 FAF< Gatsbyd] FAE F
Ao 2 Emersond ©]44F9 ¢} Franklin® EAFYZ Yol AHH 3, A
M= GatsbyZt Aozt &8 5% o437 ¥ 48AAE A9 F
A BN EMstn, agla Al VA A E Gatsbyd &3 AHHS E3)
Fd= v American Dream® 237 9|n& n#suz gid.



1. American Dream9 43 A

Fitzgerald®} $&& #olstd ZFdle Lost Generation® &82 &9

HYRA F22 ALY 94 Wl =Y 2R AHOR He] A4S
#z WA Rt 4 #g F7d welt: sEoldt adzz =94 g

g, o A A F71 T2 S FAH HAH YFolAM Lost

o] &

Lo

ro

Generation &3t°] F73t1z YA AL £t & vF AR
FEolAL Aotk 2R tF old o= AE FEFL 55T v|FA}
3o} vFEste] 29H FHo] HoYtH American Dream®| U443 E&
duigcun & £ o o) FAE 2V v ESY Azolgtn & F
A= BHFYA Y Washington Irving®] Rip Van Winkledl A58 2549
ddf v]F&3 SolM EE “Blondie"t “Jiggs"t 22 w3t HolME oA
8 ALHL lon nxo 553 F3ho vxo AstE YASA BHAF
U8R )

‘nxEste] 2AT 52 “mx A AT #etd Agd @i, American
Dreamolgt= &ol& AF Ab&sted, oA vFE3e 548, o Yo}
7 e vl=&Es7t AdEa e dEntE X2Hos gAlste 22 de
AL&-=]o} Xtk American Dream2 M2 & k4o 48 33 & <z A
& 2UA v 27] MHAN 179 ol X E(Founding Fathers)ell Al
Frefgtth o] 5 Aol B AHZE AHAE uigREA 7jF=
2 xXolg o] FAA ug, G GdE ddAYs ddF ¥ HdAE

Heh ol @ TAY AL oEan b AL Aol FPFHE F

I

ﬂll

_>:.

olr

6) AAEZ, p. 12



7HA el g &7, F Ao BAA S4n JAH &£3E g BEAH
T 7 AT ¥WRlE E Foz FHUY. AAZ v]FESE American
Dream®] F 7}A] 4utEls 84 & Emerson® @ WEHE “$4 ojAtFe
(naive idealism)”$}  Franklin®.2 tHEHE “A" 2AZ9|(crude
materialism)’2te] FEFEFH WY Lol wHFHol gk Tt 2AHQ
SRvto] Zxd American Dream® F4% A HAH gwslels

AA AL =ENAT W2E B &5 ANY o)A wZA 9
o224 AN gF FYol EEA Hol Q3lz] EFH Lo HAF

°|4%¥ American Dreamo]gl= §oj& n]ZRsle] EMT o}lga =
37 AY3 dE dHEtE yEste #59 9Jus Yelya glon, o
Aoz & do 22X wn Pazel wWol A2 EFPE FUolM A
8 7he4dE BHH R #Hds Ree Aot ddoz: 2L oL w
2 ol g ojdeln t g FHogE Ao A@lo]l A oA

=34 HAFE AFE AL 9Ynst}. Arthur Mizeners= American Dream

Americans are no doubt proud of their wealth. . . But
they are seldom content with a merely material life; .
only when it is animated by an ideal purpose does it seem
real to them. This is, in fact, what we mean by the
American Dream, in so far as that dream is something

possessed by each of us individually.?)

7) M. Mizener, "F. Scott Fitzgerald's The Great Gatsby Forum Lectures: The
American Novel Series,” The Voice of America (Washington D.C.: USIA), p. 136.



American Dream& 17te] 493 &% 22 & 7|distes 58 3%

I ARG AEES vttt a2y American Dream< £ A 23

A g g A &334 B¥o] gtk 1 A BFY Zyo] YR 4
A, 28m U7 e AHEHEN 23719 HAH ojdEo] ZAHAY T

5

AHA g3 2dA EFAY FRE FAUME AAHA Foly E2HE
d¥ste 237 29 € HAolth. American Dream? 3 7}x] 29 e 233
N Fo 7o Sty & F JAAY, 2RE A3 g o £Ho| o}
Hep o] dAA el sy AES Rougts wo] HZA TS A
dAH Aol F 4 gloen o]Ho] ulEZ E A American Dream? ¢
Plgtn g W 4 Qloh o]2A £ o, American Dreamo]@d #% o]4
Tt AMF EAFYY 232 L FAH & £ gloy, AF o)y B
< EE ARl S5 48 BAT £ e 3L Fo P Fo|y, =
L3l FT wALE ol e dF Folgtn

& & .
Gatsby®] H|=& H¥}2 American Dreamo] *|d 4HA &9
o dFolst FAAH EAF Ad o] gt HHAoz s 2z e A
HE olS8tA 2% dA zdd AYe & + Ao DaisyS 3§ Gatsby
o) BRHY o]dFoe 2¥YA JHXNE Yz AR o]E GAEI] Y3 2
AH AHE F7oe AN EHAsn 2 o] SUdPoZH
oldFg g FIAol AdHUT, 1 ZF} Gatsbyd FTHH ol aF 9
b B2 HAT R & 4 Utk DaisyE F3 @y Alge] o|4Foys B
42 43 E WA Emersond American Dream& 9jm|gtthtd, 128 A
A7l Asl Gatsby?t AHE BAAH AHe vz 2dF T2 ST
AA4E 2ok 2tEo] 7b53lth= FranklinZ American Dream& ¢ o) gt}

A

JN
oXl

)



1 A9 ggq geMe &% ol4F9<2 Emerson?® American
Dream® 233 AH3& 53 A&9 ¥+ Franklin® American Dream
S TR AHE "dart ot

1. Emersonian Dream : &4 3 o)A}t

r

MEe oate ARRH R 4 T FA 3 o|4Felg B
AFo)9 £9H 357 3Y SolH 1 2EL et A g
A= Fdo] ofUth nRe FTESAET £ wairt o o4 dx A

HA2M, £ BT AFSodAs FF o a9 Yete £33 75
e BeozA ARHAG et 29 FAlG uFE FAH HITE w
o AR EAE AFEL A ae] FAIUYR, 2 ofRH a1 F R
84, F oJEFdd AFY7t HIHEH HMA JAen, Rl uiz
American Dream®| =932 2do|AeAE REY. 2R The Great
Gatsby®] Wk 2ol Nickol, dld vldad= 4UEo 728 S 2AYS
W oolEH = FAE UM, 22E GatsbyZt Daisyd & Ao} “=4
o] E%l(green ligh)"S AF THAYE o vigs]s FUY YA Fd
AA FHaA =iy gl

o|

3%

o

. gradually I became aware of the old island here that
flowered once for Dutch sailor’'s eyes-a fresh, green breast
of the new world. Its vanished trees, the trees that had
made way for Gatsby’s house, had once pandered in

whispers to the last and greatest of all human dreams; . . .



And as I sat there brooding on the old, unknown world,
I thought of Gatsby’'s wonder when he first picked out the
green light at the end of Daisy’s dock. He had come a long
way to this blue lawn, and his dream must have seemed so
close that it was already behind him, somewhere back in
that vast obscurity beyond the city, where the dark fields

of the republic rolled on under the night.®

AAHo 2 YLEFEJELS AAE0] FHE olFUD. 234 ygd=
o ARD FuEEe] ANES HE BYL o =49 A9 FAY
b3 0"l A 9=y BAHE xdYstE A oY
Gatsby HAl S| o] FF AP FHolM AUd n]ZAoldch spA| gt
I Aol @ o RoiHH Y DaisyE 3 G A olAFele BE v
o2 4 5 A AL, 2 AF -3 2E FdI wYow 8w
kot ol oulolA 19 FL XESRE B Aol WEY £A3Y
g st 2y FE2 Bujdk 2AFs) Aol B A €
23 Tomolu Daisy & AIREWRS AdAtstn dE 7Hedlo %, Gatsby
T HIE 9 ol¥F Fo] HlFMAn BI5E AoYdunE s &
7hA] &2k dol A g st B9 FE VAW o] A
HF ] gubF oz,
The Great Gatsby®] W& Auwjsta Qe AA FolA HEHQA AL
“HAel BUd, dd Gatsbye WAHL £% 22 zd(green
lawn)2 Z2%of glom 139 FukRo] Gatsby: HYPYS AY AHZE

8) F. Scott Fitzgerald, The Great Gatsby with Essays in Criticism, ed. Yong-Kwon
Kim (Seoul: Shinasa, 1995), pp. 269-270. o] %] B2 y&& o] Textol 3
AEE 4o B30 W £85 HA7 2 3

_10_



Daisy®] A & waAlo] AA Qe “Sq9 EY'S vigtvyn M Qe B
2, o] FAF £l A Gatsbye FS dAlgtn & = Atk

I decided to call to him. Miss Baker had mentioned him
at dinner, and that would do for an introduction. But I
didn’t call to him, for he gave a sudden intimation that he
was content to be alone - he stretched out his arms
toward the dark water in a curious way, and, far as I was
from him, I could have sworn he was trembling.
Involuntarily I glanced seaward - and distinguished nothing
except a single green light, minute and far away, that
might have been the end of a dock. When I looked once
more for Gatsby he had vanished, and I was alone again in

the unquiet darkness. (57-58)

“Z2ZH"E Gatsbydl ¥, o WolrtME &4 v=9 ¥& AT
I gled, ¥R AR Y T heAds 2US B ol F
Aloll mlSolgte d2 Ugte] FEF JteAE TAY A onoA 9
“ol5e] FAH, =93 2572 EmersonolAdth 19 Ase Au|Fo A
A7y 7Fatz] Mgl ddHor od A8S e dee i A A
< F U 2y BHE AL, a8 &5 vIAY F4 vx9] gy
e vAE PG E Holn plEJAEAA Fo FHE Vvtes
3t FranklinZ ¢l #o}lE vgji HnEFoo ZEAY YA 7ukg ¢
8718 AFAT. M2 AotE T 19 2YF AMFE Frankling
=4 AHE T &Y AFe Adol Awd o} Frankling 53
ol obd Fotog AN EAH AHHE HAT Fol 1 FHAEHoZM F%

r]r

- 11 -



2 7k AEH 2AFE FAEY A Fo Ho] ¥o FHE d 3
Emersone 222 A E wiAd 2494 A& Aol AHE FH3A
tt. Emerson¥ ¢l #& T2 Gatsbyd] & &M A dd 7bsd<S
Y7353, DaisyE &3 3utA o] dF g T MEE AokE FEde =
a9 fuF PFA a2 FEREH.

Emerson® ©]4F 2= American Dream$ Franklino] F73&1 Je
23 A3 FoziH Adstn =93, FAUH {24 American
Dream< AR Hat= d AN Emersonoll Al lolA AFayge Ad= &
ol Mu &3] B 4 3l Al dig A7t opd AL &3 A 7]
Z2% AotE ojmFrh

. The truth was that Jay Gatsby of West Egg, Long
Island, sprang from his Platonic conception of himself. He

was a son of God. . . (157)

olx & Gatsbyr ¥ EFH AHE WAZ A EFEy] oW
Adame] ¥¥H olmxE FH3E dH 49 FEE FUZL, ot =
Emerson® American Dream® T@& 9vlst= HolAh

Emerson 219 tl¥3 FHUYo|AA, A4H 22 American Dream}
##H3t Franklin®e] 28 zto]E FHsA BAF Self-relianceol A,
“Agol A 7Hx e & 7HA = %7]5“} 4 &(The one thing in the world,
of value, is the active soul)”9ol2txz 23t At} Emersonol Al oA

“ojFrelgtE oule “af{et AAHAL, o AFo v AR FAHE

9) B. M. Barbour, "The Great Gatsby and the American Past,” Southern Review 9
(1973), 295.

- 12 -



At EA3 fed AANH, dEH A/ ud FHIE HolA
I %% American Dreamol| #3jA £%3| dF3tanes A& A =
g9, AN Sded @ A FA Lol EAFAn A FFAG 18369
A9z Nature 2E F 129 FHo EA=E AFE 3y
Transcendental Clubo] ZZH oo, FAre EZAFold 3oJagu, oF
A 2L ASA Fud APGEEFS F2HE 19 AL Qb AE
(Self-reliance) 3 Aol M 8 Z2st=d AlFRTE HAE FAST o]Adr
e AAE EF3AY, AHEGE PFL FAEE A Hoo we
a7t st 2YFY AMGEFY ol2F Edivt HAddn & £ gt
Emerson2 &A¢} A 1 FA4E 71, ¥ BEo &
AFgL AF2E vefd AYE zteth 28 Fo 7123 2ol dYysin
FueFod ngs § 93 Edgid X3 o A9 @n &9
Ao ZFzEe 2oy, AdE A9 1 Aele Fdoz B
2l 4

FoAH. Gatsby7b ol fotstn WS Fuhet AEE &) 2 49 3t
%l DaisyE 3% 94& HHl$+= 22 vl2 Emersonian Dream® H Ao
g & Y. A2 2EE dun AP 9 ofQl Daisyetel A3
Aol A Gatsbye] &3 ¥ Aol 43 Yehdr)

His heart beat faster and faster as Daisy’s white face
came up to his own. He knew that when he kissed this
girl, and forever wed his unutterable visions to her
perishable breath, his mind would never romp again like the
mind of God. So he waited, listening for a moment longer

to the tuning-fork that had been struck upon a star. Then

-13_



he kissed her. At his lips’ touch she blossomed for him like

a flower and the incarnation was complete. (175)

Daisy¢te] whda ue] th3k Gatsbyd Z3 Jde 18 3o
Daisy9] 7bdE& ol o]F 28 £ gl 2419 34S AFA 77 3
A AT AFRZo] o]FoA £ o} m YZPA Heloh 1@} Gatsby
] e 449 Daisyx: 3 49% A2l tigo] obd HA N1 AA

2] S vt afel® BFEn Gatsbys A9 % =
AW HAE A HEE 5 A3 FaA 21 YE W T £53 o
T

il

Stud o AdH AE FAHoE TFsE “dH F(oversoul)”d
EANE B3, olF ZAZ Azt AAANA WA e “DES U(inner
light)"o] 2d 2 &4 243 s dia 2L Az d Emerson
< EHEWY FR=g dal Ade ) A slrte] gtd 5 e
FEY AES 9 FA ARG, 2
A A o] & FolA Azt

=dE
 FEY ALE FHAAY BE O FFHA EgE iy

- 14 -



2. Franklinian Dream : 233 A3

Benjamin FranklinZ 7}déts ¥ gle 3 Qto] A2z mys=
o] osta] AT FAHY} g dA He vIH 4T ¥ 2204
Hall 2 Hzo dig mxdolAdtt. 22H HHE %3 American
Dreamol2}= &9 Franklin® =& v]329 HAo|t) 1: 19 2}
XA The Autobiographyol X, ZA A FHLOZHE HA3F 7 &9
< AHFEA F957) A ADGH FEe BAH HHE YSorsitn
Pl AEAA ZtE2X 1 gy, &AW Franklin® #ste R7 Q= Ag=
A T flon] Ede IPTRE swd o A AR 29 2=

S gygddn F3aqan.

1= The Autobiographyoll Xl 5 7kx)9] Bt S AL =

AR =93 A4S 94 vy 2ot 2, A, ), 27
FEe FE FxAon, =3 AAH &Y, Aol 29 R Y=L
do2M9 oz vgEg ZxPt EAE Aol EEE 3 137}
o] =4S f4sta 24 HHE oS3y Y8l Aol Aok
1€ d3Hste # oA A o3 d}se &y

-
)
o
it
ox
_o'h
2!

(o3

U

Franklino] 33 29, AW, 543 A 5 AU vdz sz
o &%, 222 BAH UEE 2 M) 399 FAF wolEgdozn B3
A AETE AT AL & 9 9ZAIE Al HueFo e @
= 7R R eH, 18471 4 olFol ojd ] ApAto
TAHE ¥ ATFIY HME E§FFo2ZMN American Dream® o E A
FH4o2 Wwolsox A €@ Aot agx aE “FF EAHpublic

flo
ok
ol
o
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service)’gh= A ZRE T3 BAA HF olFY AqridHE FE3Y
T o 22y Franklin® DAtz YA AG5-H 29ge 7wk
drel A e AgAEeA adE AAF £ dden TA we Ags
< 223 AHgde HF B3N FA G2 B O HFE 93 Fun by
olM = Franklind &) A4 % =94& w2x sttt A= Franklinol +
d3 2434 43 E T American Dream®] 9ulE ANAH TExy Hgiy
o] Zo9¥ American Dream® 2 WAHA = o] Q& L u]ZQSo]
American Dreamol| ti& &2 3|90 wx)A g}

The Great Gatsbyl X Gatsby”} Daisy <t @ eta Alag 527 93
FAT HYPeg =& RoE Aoy Tom¥} Daisyxd BE A o] %
L2 Aadwkel et} o wtel whx EfQlel] tidt wizle A glo] Ry
I FEYd g8 doprte EHES 82 WAE Franklind] American
Dream®] Z#Solty 2EL 13 “E2 77 A& 3} A ESo| Rol:=
Xojgtd AYEA 7] A7l RAsA w@Eol thdch(drifted here and
there unrestfully wherever people played polo and were rich
together)"(36) €23 %& Af3x ¢ F o=t 4Ad Y P29
AFE Fhete S A3 B2 §X% A nEH RE Ex 292

o 259 A AF NP AY ol BAE &AH=A 2 Aol

Slenderly, languidly, their hands set lightly on their hips,
the two young women preceded us out on to a
rosy-coloured porch, open toward the sunset, where four
candles flickered on the table in the diminished wind. . .
‘We ought to plan something, yawned Miss Baker, sitting
down at the table as if she were getting into bed. . .

(44-45)
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o]2)% Buchanan ¥%9 Pvidzstn, 3F5tn EAE 4P WA
o2 MFAe] EYHOE Aos $YYuT BYY YAUE 1 BHo

2 @ dA ¥EE Aotk 15L AUES Mol BE ojHF JEE FA
He W ollel, 1o FHAE AFE AT TAL sok F Aol o)
AT FAS7]) dRol ofE AAE A AAm 9A Foke A G

Daisy ] ZollA 93] =2 4 9l

Tomorrow and tomorrow and tomorrow. . .. What'll we
do with ourselves this afternoon?’cried Daisy, ‘and the day

after that, and the next thirty years?’ (184)

2} & (Self-reliance) & 7} 823 Franklin®] 7}xlojt}. £ X% %
3F zpololl T3 o 2|7} 1 HAA ouljejt) Al T, 2L & PHO

2REY A2 SV BAT AolrRS o FW Ho| E@sA Hu

o

&5 AHAYE 1 I AFE 7tesidr 2= 2

22 Franklin® 2& 233 2xHo24 7HA4sn A A
We] AR oulE FAF A, JAelAYN F£HE e FAFAH A
H7h EH oz o] HoputFe] iy Hgstu vt Az A A
o] 1 ojm3t =9F iy FE FAFH 24 #HEo =g A,
American Dream2 3544 E& E7|Ho=E 39 A MHFHE HHo=z

3t Franklin Dream ¢ o2 ¥R Qg

Franklin® &zj¢} &F % Uy FHd #4ds T3, 27t F3F3
e Aoe oug A717] f AAE =T a2e Fo 72 EZF
o], A7, a=gx A7|¢FAd 2 EE HFE £W. Gatsby’t ##H3)
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Hopalong Cassidy®] 1% #Ad “d3F(SCHEDULE)"(259-260)8 # oo
AdzistEn =qP8d fd AJHe A¥S P3| Franklin 49
American Dreamo]2txr & 5 ot o] ZEFAA 237 9F A T3
Gatsby 9] oF¥ =] Mr. Gatz7} °}E GatsbyS ulgt®r = Z8 9A Gatsbyd
ARG o] de olaidtA] Rate EAFAH g v R e Ho|th

‘He had a big future before him, you know. He was
only a young man, but he had a lot of brain power here.

He touched his head impressively, and I nodded.

‘If he'd of lived, he'd of been a great man. A man like
James ]. Hill. He'd of helped build up the country.” (253)

o] 28 Franklin 4]¢] American Dream2| A& AAF v)|Z3 479
TS Adste AW 848 AEA 2 ASS ¢ F U 2 E F
83 A3 84 otutx AFATE AEY oA HEH AAFY 9
=" Az 58 I AATE FASE EFY AT g AU Hito

& Aot A= ¥HE Franklin 49 #-& Gatsby2 3slod 3 =73zt
w2 ol ZFAo] o3 =Qolgt= 2o EoalA ")

The Great Gatsby®l T+Z% H/Nle ¥ 7}A American Dream® #%
Ao A=A, vFA59 Hed e e 293, AAFH 713
ddHd 243 Higes 2EAHA ETFS FEAIT Je Aot 2
Gatsby o] 58 T3 o9 Aule 19 FU3 oA Daisyol o
4] 7HA oulE @gstA RaA AR HA HA L E0
Aol &y,

Bl

H 2 b

e
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II. Gatsby7} 573 Ao ¢aAA

DaisyE ¥3 Gatsbye #& ©dh 37224 3 2EE9 Lo gul
A= A okyet FFA o) NPFYL o)Faux W 27 o]Fule o
G 2e R F a2 B 4AH ous} Ao gy g F3ad
o AolN M 4TS A% Gatsbyd E2AAH Fure 5U7 8t =
T Al AoM EAA FH9 ulE Gatsbyrt tiEstE 1920309 €
S A Fe Hyerd wgols EFFA =wo| American Dream
o] Ad FAE B FEo.

T18] 3 GatsbyZt o] &8 ¥ UG R GatsbyE T @A A
HAM AU AAE HELD £ AvkE 3 M5HE WA sFEE ofo)
Y& Yet 28 EI}F 27 Aol uhx| sFubsel shaol oF “3l Al
@ g5 24 Mzo FA dElol(a white flannel suit, silver shirt and
gold-colored tie)"(138) 2t¥ 22 Daisy %ol S#3s7|% 3o}, agn as
Daisyll 7l 29] 843 918§ RoZFozsn aeh oA 243 119 A}
AT AAY =77% @ a2y o)y v} ol Fs) L BE o
S oA EAHE Zoln] MEHA Ro|Yee Aol

a8E2 AR e Ao digold Daisyo] ujuto g ola) 1= ¥
AR 2 A 5 DA HE Aot 129 Ro] A wE X
Bel7l= &A%t Daisyel A S 27 9% %7)9 &549 Bz
Aol dete] A d9E =77 @ ad w3 97 atexgo
&l A 3 E9] P& HAsIIe st A o] REE £

3} o /hd3 T2 Tom Buchanan®= 1 23S oy

e

S

tlo
rlr

ar 2 wp

lo
(o3

=
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o
(o
o
e

A

e

A}

+
]
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doxn & £ Aok 2¥Y 2% Daisyd HAH ETAL o] g5te Zrix
Daisys}e] 2EAEE §AY + AU olad HolA Gatsbyd o
e M FEYT @4 ZAH o4 Nelg HAI w74 ot

Gatsby= 7hdd 559 o}52 gojy ulZ Al3loA “Fr oA &
(from rags to riches)"®] 213}4 Q1&9¢l Franklin 29 ZA8lde 7] =
Ale] “o] 7 (Platonic Conception)”(157)2.2 WolEo =}4=7}ak A}&o]g]
o2 doiuY datRg I Batel 1 Alge U BESFATE @ g}
g T VI &M 22 vt 23 o PEe Ed5o B
SHAG. = A S o) AL AT o2 FPTE Mol A
TT AAYE dA 2By O ¥49 843 o Daisys 98 &
He A9 BE7A g4 E 28-S WA ZU Gatsbyd ato] =
American Dream®| ©jwu]o]l di&] Brian M. Barbour® t} &3 o] o33}
At

4

¢

rir

kd

The Great Gatsby is about the American Dream.
there are actually two American Dreams and The Great
Gatsby is about them both and the way they interact. . .
Gatsby's is a version of the Emersonian dream: in a great
imaginative act he has created himself and set out to
explore the possibilities of life. The Franklinian dream was
the dream of his youth, but he repudiated that youth and
dream associated with it. Part of his “"greatness” lies in his
having transcended the limits of the Franklinian world, but
it is his fate that this Emersonian greatness will go largely
unnoticed in a world whose fundamental postulates are

Franklinian. . . .10)
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y

Gatsby= ©|43 Ao Rudt 8 HolM 19 HLSL Attt 1
© Franklin 49 7Hs4& 24387 AT 2 238 AL B
Aat ot B2 129 “YdldH(greatness)”e] U¥ = Franklin®d 23 A A
o BAE z24¥d AR" Emerson® st 293 Bazdo] 233

H4AE AAZ X @evhs HE AASRK 2@ ol 19 exolan @

-3
5 I a3 Fgeto] w2 WS 03y AFAYA MAET Q)
o Tom< & B AIZEY polo A7 E2YA 712481 Folrty
A

Aol SgFet st Algolith E# 1t AW Gatsby S

o

Myrtle®] 4o 2 2T E a4 ¥¥ Wilsong 5531, Gatsby7}
A2 Sd& I A& Y2ME Y E7} Daisyst a2t ol
A o)At ol2} @ Tom# Gatsbye] zto]Z John Henry Raleigh: th
3 2ol dute RaF 3 o

America had produced an idealism so impalpable that it
had lost touch with reality (Gatsby) and a materialism so
heavy that it was inhuman (Tom Buchanan). The novel as
a whole is another turn of the screw on this legend, with
the impossible idealism trying to realize itself, to its utter

destruction, in the gross materiality. . . .1D

10) B. M. Barbour, 291-296.
11) J. H. Raleigh, “F. Scott Fitzgerald's The Great Gatsby: Legendary Bases and
Allegorical Significances,” University of Kansas City Review 23 (Summer 1957),
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£ Gatsby7t F7RYE 49 HAZA “3 $0] E(a flower)"O =
P18 Y  Daisye AAZE “dwt WX =22¢  o}E % (meretricious
beauty)"2 AT £Eo|t. 2WE “H)A78 < ¥ (brutal husband)”
Tomz @7 &3 e e Az el AFAZ “f2a vyry
A} 3] (distinguished secret society)”®] FAAAS 2318 AFAGA Azts)
Qe TaAtd, EA o] R )23 3k @ o] By
d ZAolt}t o2 Daisyr A= 24 A FAZ Myrtle Wilsono] bl
Aol FACHE Gatsbyol Al Abne] #Ag WA IE HANAEE BAZ
o ©] % Daisy9} Tom® A &4& Nicke o] v @3tc},

-

They were careless people, Tom and Daisy - they
smashed up things and, creatures and- then retreated back
into their vast carelessness, or whatever it was that kept
them together, and let other people clean up the mess they
had made. . . .(268)

olgA ¥ uw Buchanan #¥ol22 wWAY Franklind American

Dream®| M 3elg}t & 4 o}

EE 27lsS 7Heste s dddE & Jdudn 93d I3 G e sA
& Gatsby® Daisy®} Tom<e &= g wulgte}l e}t walmx 19 ojabe

THe 1A "rh o]RA2 Gatsbyol Al #% =+ American Dream® &
¢ Az dio] Hegsta fud ) EREY HAolad & £
Buchanan %% oja) 2334 faso wdckE AL ougi o9}
@3t Marius Bewleye ©t& 3 o] &1 9t}

¥
e

rd

283-291.
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Fitzgerald dramatizes Gatsby’'s symbolic role. The
American Dream, stretched between a golden past and a

golden future, is always betrayed by a desolate present.12)

T 99 z7|A ZE HE o+ Gatsbyd Ad #A 9} 1A F n)
el FL FHd @43 o]7]F el AL Buchanan F3o| o3 xd3a}A
toh, 19 Fol FA4AY GatsbyZb 243 Buchanan H3o 93 3

L

o4
o

[l a
Ao Ags vtAgern vFHA FLE PBA =t Gatsbyd %L b
@ Gatsby9| H]SRbo] ofet w2 vjx2lste] vlFo]7|= 3% American
Dream® F A& Fol 3 Gatsbyel ¥og AEHE &5 oAF s}
Buchanan #%2 di s A EAF 9 oy B3 ihato] ¥ MA
el s ongn s

1. Daisy & &3 843 Al

S ZFol A7 4 & ¢lo] 78 7}= American Dream® AH# 9l

Rolty, wetA Gatsby #o°] American Dream$S A3 H o2 Ugus A

12) Bewley, p. 324.
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ojgtx B w), “2F4 BW e v|fofLZ s HAF Aogn F 5+ 4l
23

Gatsby®] =& 9 di4?] Daisys 29 4 £ EASHAN F23
A ol de] FAH £02 I8 o]EFE HIE “2E2M ¥y} o] &4
olof7] & Al Nick Carraway’} GatsbyE & HA HE
Hats ot EA AA EF Eo nixE ‘224 EYrs
719h38kE X3 Gatsbyd EFo|Arh.

SLIES !
Ae& oF
s F #E 5o FAUE
a3 Al 5dRke] Daisy9t & o2 whd ztgol A GatsbyE Daisyol Al

OS3 o] Zatn

Lo
-

Mo

JH

‘If it wasn't for the mist we could see your home
across the bay,” said Gatsby. ‘You always have a green

light that burns all night at the end of your dock.” (151)

oMY Mo AWL Fl, Gasbyd BANM F7)¥oz mAHD
Sl o] ‘B BYTE of AEY 27 o]F L ow "2 AN o)

ado] Mg wel Haz 9wE] BEHALEE FASo dn'm

>

rr

Marius Bewley© W3 o] x&H3sta o},

This green light is successful because, apart from its
visual effectiveness as it gleams across the bay, it
embodies the profound naivete of Gatsby’s sense of the
future, while simultaneously suggesting the historicity of his
hope. This note of historicity is not fully apparent at this
point, of course. The symbol occurs several times, and most

notably at the end. . . .13
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Gatsbyel #& a7t & of Alg®oy shd oo Yojwd Daisy
Faygls olgt0E A& a7t a7} =Ho HEgozN 1 oA 34
YE3 AL 871 E vgte F3] A Fol Ay gt Hdg F
ME9 FHl olE2 Hlojd Jay Gatsby: James GatzZ} 19 Edgo|y
o ooty Holx T30l 19 HEAHQ ootk a7} T BE31 9
T Fae ALY obFohE 49l DaisyE AMgstA €

a2y Aol 4 F Gatsby’t 2WE thA] 29kS o Daisys o] v
Chicago® A%<l Tom Buchanan®] o}Wj7} =o] ol 1 £& oy Y
o 2N 2= Tom¥ 22 ¥x7h =7l 8 ot e stex ¢
I ES UG FF 4dulE a3 FAL ol UG AR} o
Daisy’t &3 & w89 FolAWUE, East Egget &2 g Alolo] T3,
aHM Y ARFY BF BolA HlAE ‘24 Burg blgtE £ Qe
Rt H o) West Egg hSolith At A& S npdsto] 2 RolM zale] #
& ddstez @k o] 98 1t e AEL Alm F2oAM HA &
Yo & Tstn HolA elstn AZR BEE dre dh sty
oA = James Gatz7} old Jay GatsbyZ W A3le ZoldA=9 West
Egg vt&ol dAAdAH vebt 2712 288 A dte Ae 28 Ed A
vl Lol #<l Gatsby2 WAIZt) o] g Gatsbvel Q1zHA ol sl e o] E
! Nick2 th5 3 o] 3o}

X

Ir

The truth was that Jay Gatsby of West Egg, Long
Island, sprang from his Platonic conception of himself. He
was a son of God - a phrase which, if it means anything,

means just that - and he must be about His Father's

13) Ibid., pp. 322-323.
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business, the service of a vast, vulgar, and meretricious
beauty. (105)

Gatsby= ©@&d #Apgte] ofd 247] 228 st olSolgtn Az}
st AlRo® uifel QUA:, d=de Abdel Rabstz] s 1 AAlL
o3 gAA Hold 1Y 82 Was ANY AHolth. TeA Gatsbyst 1
o BE dEdes e B&d o A2 DaisyE =HFol a7t BHYY A
g< FHstEAE ol ohda w2 a3io] sty oW Ao EAs
T AT Foz gutEdgE d o] ZE 9 ofolziyr} gtk

°f &4l ole¥ Gatsbyo HEH ¥ AME Fa yYgus
Gatsby®] ¥4 o g old 1 ZA wtdgol¥|a American Dream®] F§#
e AN At =7= g HEFH ou)st Adm s Gatsby
o we 9l HFAA AFAE Fo2A axE Aol ofyst
American Dream 1 ZA & 4Aste Aolv, olalg HolM uZolag=
2 ZAATE 3 S MR o] AN BAHYTE AFAS BAbstm Al =
7be SeRda & 5 gl

Gatsby7} Z19] st ol o] Aljjol FAbatr] e 19 A A=
23 ddstua Ad 29 ¥ REZE Daisy9e] uhd® o] ofs
19 2% Aol 12 3 F Daisye] 7hEE o o] 2 £ =
e #FE AP S GAF Aio] o]2ejm 4 9odan
BZYALD Aojth 2y #A7bE Nicke S8t od of & & v 9=
¥ e HUES Lol 2ES "YHSo] § ZoA ojud HEE o
THIL fE HAL Bt 228 0% Red 1 e U3 AL
T =A% BelF o2 M DaisyS @3 Gatsbye 7+dd To] Ao

T Ad¥E F U5E dAE F1 Yok
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Through all he said, even through his appalling
sentimentality, I was reminded of something - an elusive
rhythm, a fragment of Ilost words, that I had heard
somewhere a long time ago. For a moment a phrase tried
to take shape in my mouth and my lips parted like a dumb
man’s, as though there was more struggling upon them
than a wisp of startled air. But they made no sound, and
what 1 had almost remembered was uncommunicable

forever. (175-176)

o1l ¥ AL Gatsby7h 19 Fe| 5412 Daisy® 59 Fo qLoz
Sl G S ol @ #xtel ojME F ojaS A Wt oA
= =7 4 AN

Daisy put her arm through his abruptly, but he seemed
absorbed in what he had just said. Possibly it had occurred
to him that the colossal significance of that light had now
vanished forever. Compared to the great distance that had
separated him from Daisy it had seemed very near to her,
almost touching her. It had seemed as close as a star to
the moon. Now it was again a green light on a dock. His

count of enhanced objects had diminished by one. (151)

Gatsbye] #9 442 “22 4 29" Daisye] vtz Qo] Ao &o)
FL F e e Rol ARty L= £7 1 B9e] AU Adw
Jule oldl s Az WD wle otk oA Tl waA

Gatsby7t 19 £& HAAZY 3oz 220 S0y Wi S =73

N

—
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TS F9 gezx a9 H#E olFoA £ ggs TIHFE Aoy =@
Gatsby 9] H]=%to] o}yl American Dreamo] whbd U dwsjol o n)=
oz olsjdt

Daisy& tA] b Gatsbyo] 4298, 22 Daisy7} 219 @ H Tomol
A “d 2F ArZFE Aol 1o 2(I never loved him.)"(203)2t2 @3] F&=
2 ¥ olAY. o]A 7 Gatsbyr o] 7zl #4HQ L, A TEd 9
A AAE 24 F9 Pog oA HES F Jutn YL 19 Fut
Z American Dream®] AhfollA] v &5 Roj)

a2y Daisye “Ad A& ofgA AL Aol U A AgS AL
oA e-3 A F FAE AlFF (I can't help what's past. I did love
him once - but I loved you to0o.)”(204)2} 32 @3lH A Gatsbyo 7HE3F of
UEs G5 A AHe. ol ¥ Al Gatsbyel #L 19 ¥ 32120 Daisy9)

diRte 2 <l Abatel 7o}z WA oA W Gatsbyo ¥ AHEe 1 F
T A B eR B oo gt Axdx] R Gatsby’t 1EE
<z 48 PHE Tt oA Zux #d Daisy Fayol ¢2 thg o}
d “Adiztn F9 ¢le A% olEdg(vast, vulgar and meretricious

beauty)"(157)9] “ZA oAttt Tom¥} DaisyE E® EAF9 gde 1
ek 2o Al dol AW A7IE A 7JRA dHduixy 2% gojwe A &
T AEHA FFAAN 2 AR F3Ho o o] &3 oj4S 1Y
AME Zol 2 & UAD Zelth o2 # Daisye] Ebztel il Gatsby o}
Nick2 ol A Zsta glch

‘Her voice is full of money, he said suddenly. That was
it. I'd never understood before. It was full of money- that

was the inexhaustible charm that rose and fell in it, the
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jungle of it, the cymbals’ song of it. . . . High in a white
palace the king's daughter, the golden girl. . . . (187)

o] 7 Daisyt Gatsbyd ¥ +4Fd A#AH ABEZAM9 Daisy’}
52 2P ol F Daisyd FIA et Az 3 AA™HA FAZAL
oty GatsbyZb &% EHHAH vix AAIY HdukAd AE A 7=
FAAH TiEozA dYdd. =3 AUtE Gatsbyd ¥eog AAH
American Dream& Gatsby”Z} 719 o]/l DaisyE F+#3le Aol FAA)
HoZM Gatsby?t 7k o]dFole] FEAGH 1 gy T4 2 &
Aol i AAF viRHe] BE geln EFE T oA FFRAHL %

8l American Dream®] 323 e}z & =iz oz s

245 4A2 5% 4 F7

The Great GatsbyolA Fitzgeralde 23AA A3 Aolido|gts=

Franklin4 American Dream?® o}F 71tt28 /lda @Bo] 1ndstz Q)

ot 289 A3 WA American Dreame]@d F-S071? 27L& o
gk el ZHEt T AHASHA AR A Fol YL oA, ae 244
b & Qo g3 AldEIE? wrel g o A3e FogA oz

249 WIOR YT & U2 ok 1elm aeE TAY 4T @

o ®AH A Yol EHsh olei@ AYe dow Eojw
W, ofd ol folHEX, Jhde A@Ee Aoz 7hx Yt solgte 2
2o A%" & vk sfusty wopdl 150 AME thal A4 e W@

ﬂH
0

7h Q1

¢

i

_29_



3, 2%0] AR YFse W LY 84 AW, 25 2P A
Aol YA 2 Hol7] Wt

ol e Aol d SFF Sukl ot EFH FoE PHS HFEHA
g3 e E8 230 American Dreamol| 9] Ald & FAAH ANxE 3
313l7] W&o WAl xpE-F o FTA QA7 "l 2]y Paul Littrello
A8t Axo], ‘Yol dAF HuEH stxle #d, ¥, 181 g
Feo] HES A3 AAHA FE& Aol FF FAJ7] wWE, vxA9 <
Aol B3 =92 FAL FIFH A (As Puritan values gave way to an
unrestrained craving for money, power, and other forms of gratification,
the moral center of American life eroded)”191 & %= Qlt}

A 12 AARA o], 2ela 19293 2] a3t olH] Al7|e AAH
Hodo] odiel AAA EHH o gEm AAW Al 7)H =0, FitzgeraldE o]
AbEA A g o 2 A9 American Dreama 3 9lgts Ay 2 9498
Ho]F A i}k Gatsbyi= 19203t %= West Eggell Y25 ZFotdd
Hel vk Hi% 9o WA v Ad Nick Carrawaydhs & 20] 9
VA MeEo] R Nick 29 H3& Gatsbygle MH]| 2 Wnbagx
o A dAYA o] T Axo] we H ube] A1 Y
o] AbE Daisy Buchanan®] 3} vlwstd 53]
HAreg etz AU

o] A&MolA A E%o], Daisye Gatsbyoll Al 29 RE Fo it
wrb obyel ofnpd Fae A o F A REEXM 1 HA7F Wz @

tio

‘ it

-

|

M

g
~

[e] =
APE F

1o

N

IS

KeX
.

=N

dim

14) P. Littrell, "Fitzgerald's Gatsby - What Happened to the American Dream?”
http://www.netacc.net/ littrel/lGATSBY HTM
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Rt oty East Eggety ¥ 2& wj$ HA F34& £& 9x Yo g
UA R B{32) ¢4 AeS 7bA Daisye Yol A HEE a1 fRY
Myrtle Wilson#9] H &S A#3le Fdld ngAo] A Tom Buchanan
o A& 431 Aok Gatsby® F AlFd DaisyE AHAA Hz 2o
e BEH JAdolN AR 3EeA] ZaA 2o 2t J%E Xz a2y
7t AR A gA] Eobg Holgke WS 23 NickdllAl 28 HRE oA
2708 @etx 53 GatsbyZb 3B RT wiel Zo], Daisys 19 Ajat
o #%& FatA Hi 29 djle] HAR A a8F JAH AR $Ta)

Al Gatsby®] %502 4y "o

rir

Ol

The Great Gatsby<= o] Ao gojz2 2oz FHAgo AEE FME 7}
F dEd FHE Fo 2 kA ol fE2 A T WFdA "oy
o 2 ¥ oolder vHE Hed AAH AEE 3 13} Leslie

Fielder7} ©h&3 #| 23 cfFo] ut2 Z12]g o ojr),

In the symbolic geography of the great Gatsby, the two
halves of a nation are compressed into the two settlements
on Long Island of West Egg and East Egg, from the first
of which the not quite arrived look yearningly across the
water at those who are already in: Jay Gatsby at Daisy

Buchanan.15

The Great Gatsby®] 373# A¥& BY, 3 27t9] N2 aF BE F

15) Leslie A. Fielder, Love and Death in the American Novel (Normal, IL: Dalkey
Archive Press, 1996), p. 315.
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EE obA R =&t 23 A MA EFEo 49 Foz MY AuyA
oM Huw ol MHI ZEo diste vletrE 3, FoldA=o West
Eggst East Egge F+ Ao =5 ojAt} nlx Daisy Buchanang 3
g Jay Gatsby] #WEZ<Ql Atehe ¢hret= Aol

3 Myrtle Wilson®] d#Heo] &3t 253 40 Qe “2ey]
&t 2] Z(the Valley of Ashes)’(59)& o] ojof7]o] W& Zoa =34 =
f3tth oleig WA F2A4E olaisty] fal, 20l EYFHAE e
TAE dHnz

About half way between West Egg and New York the
motor road hastily joins the railroad and runs beside it for
a quarter of a mile, so as to shrink away from a certain
desolate area of land. This is a valley of ashes - a
fantastic farm where ashes grow like wheat into ridges and
hills and grotesque gardens; where ashes take the forms of
houses and chimneys and rising smoke, and finally with a
transcendent effort, of ash-gray men who move dimly and
already crumbling through the powdery air. . . .But above
the gray land and the spasms of bleak dust which drift
endlessly over it, you perceive, after a moment, the eves of
Doctor T.J. Eckleburg. The eves of Doctor T.J. Eckleburg
are blue and gigantic - their retinas are one yard high.
They look out of no face, but, instead, from a pair of
enormous yellow spectacles which pass over a non-existent
nose. Evidently some wild wag of an oculist set them there
to fatten his practice in the borough of Queens, and then
sank down himself into eternal blindness, or forget them
and moved away. But his eyes, dimmed a little by many
paintless days under sun and rain, brood on over the

solemn dumping ground. (59-60)

_32_



=& Valley of Ashesw 2#7] 3tx|#o|t}, 2y rEo] EejYA7] g
d Efog guteojxe Xoly, YolME AFF ule} o], EF Myrtle
% George Wilson #5871 241 & Aol Aoz = 1 oujs} o
WE A 2o Tome AT el AAY ZY Y $oldt A S n)
wd H@ Myrtle 2#7]e Ay Feg, a2y o] FH] Yxg o
e duAd ARG duL 4o ouE zt: gt} Fitzgerald=
Valley of Ashes®] &3H3 %2 West Eggol & Alolo] Z7Hx]Ho) A
Qstal ot West Egge 1 F Egg 54 FoA B @ 32 £33 8
o 9 AEHA Foleta Leslie A. Fielder:s 712381 itk 1920 th 74 %]

oltt. West Egge #W3] Gatsbyoll Al UFu | AMEo 3t
Valley of Ashest 3] g @ AMPo|v} 1 £ AHFAF 9 AAE
Hojup et

AgtA golz “A%e9 w(land to the west)"2 “tb2 A AH(other

world)”, & %<& 29 kel Ho|th16) agm AL s =29 mok

& 73 e Zelth 2d) dHele 29d 24 AEL AN o}
el Az EAGA @ ANY, UL AW AAsE o, 27

H
rr

3} A ag %] EANEY Ee
o, 2ol Aol & o]FojuE AL HAI A9 Ax7} oYt}
Fitzgerald= o] A& tf 331 o] AT

flo
AN
tlo
o

16) Jung, The Grail Legend (Boston, MA: Sigo Press, 1986), p. 345.
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. a fantastic farm where ashes grow like wheat into
ridges and hills and grotesque gardens; where ashes take
the forms of houses and chimneys and rising smoke. . . .

(59)

& Zdoz AW MEL ¢ HozE A Au|L e =3
08 #do2 qrldAM BAY FASS AA HYo] olla} wx e
TEZ Xog BAHAAR A a2gln dhauA st Wz s
AMY 244 ZHEE WEo Pe3} TP A& AWV [y
= Aol mI W2 sASs, aglm “oln) 3 € (already
crumbling)’(39) °] BE HA 2 dso] WY wWRo] ANS HA s
=2 G4E BHolm e Ao}

124 Valley of Ashesoll A 7}3 7} nfeg A}z
e FTAStE Aotk v &9 dRH QueensF E410) A7 A el
Dr. T. J. Eckleburg®] #1#og 1 248 ce A A2, Fitzgerald7}
A A%l Dr. T. J. Eckleburg®] 1 3to] #3F ZE3 gils= A1, 4§
A, M bEEe ¥ 19 wHT o £33 Ro|th Daisy® HA] e
& AGE At £ AT AL fYsio ) a2 Fe AYHo

SHA ARGE AAtedE BT, 1UE 23 194 2o Daisy

rl

§)%)

He 7

Y

rir
I

41

o £ BAMoz: o}gwWAW Luont PWH East Eggol B
A8k gle Wkl Dr. T, . Eckleburg® ¥ ¥#% T3t YHHoz

Wootuel WE Feobg ¥4e wauy

shA] “X A &H(painted on)" A #°] Daisye) F ¥& T3t A4S Fo

29 ErEe sk Aol BAE Aotk Daisy: £AH upso] 17

Wzl o] 2de] HAREAN, Artet} shERF Myrtle Wilson& =
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= A2 W Fn dqusely] 42 @tk 29E Gatsbyd 1@ waE
HiEs Adefste] 71w 2R e o)]EE Dasys 23H Tes) =
484 gegtelnt £H5o] Yo B2 A WHFH xR gy s
BAE wels A¥e]l Ak 2 AT} Gatsbyst AAL s AUm gE o
BT A Atge] Aug A4 23S BE @¥e Tomol Rdds =
A AGS 21 FAoT A Uk 2 ZTezew 8y sty
#L FTRE WA Daisys 2HA steldvto] 3 ozto) Q4" 7}
g7 dE FdE Wl n g5 9l Myrtle Wilsond &
Ze B79 odolt. Daisy7t A8 A= AA= Dr. T J. Eckleburg
o] RAAY Fob3h Ao},

Dr. T. J. Eckleburge o} 2 glo] MAHS thwrs] A} glol Al s
B F59] Valley of Ashes®l ZAIZ2A, 1 o] AL Axso A
Aol AtghE AMdelE BRatn a2 M A Z e
A= ofe] TR MAAY Fute] gl 54 7SS ofo Mg
Al ek Aol A Mygwe Ao oz o] Ay
Bbeteta Role 2ae 24 glo]l SAstm 9e Mol
9 #AFSHA X, Daisy:= East Eggel ojAlolth. 1= 3 Gatsby 9

IUR selF zAe] YPoz BolPAT adE 18 wehFx

rr

oN

oH.
B

L T

R

[e]

=
-

Jo

Abg

A

rlo
¢

25
o

et adE 28 99 3R, a9 2AHA By 2oz wajg
U} bR Aol Bk U@ A0S sbxe) g Bae) Helol, olx A
Daisy® 27] 21l o]olst AW F& gllo] e welst 98 gl
oo g wEo Wauc Dr. T. J. Eckleburg &, 7117} 711 Qe &

el #& Fol® Aot 2u Aol Yz Ay BEe 4B A An

A Z& Arg 0L UM “od 93 232 (eternal blindness)” £ 8 J4E&

rl
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FE3HA A

John Roth= 2 #H3}7]E, Fitzgeralde SAEA “cdst wAlo] 24
Aol 27kA] whdlA #de] sbsAS WA s=(to believe in the
possibilities of several opposite ideas at various levels of abstraction)”17)
°bF Hold $38E i3 vty Ao 237 W2 The Great Gatsby
¢ 4&& American Dreamol #& <& 33 DaisyE wlg s Az =i}
A 2 2 EFZ QAT £ e 59 S0 AAH= Aol
Fitzgeraldv Valley of Ashes®| 7})%= Daisy$} East Egg® -1 71} A &
Al Tttt A =Zatn o

12 B2, The Great Gatsbyol A, Fitzgerald= 19209 ) 8o Al=
29 Fdel b vbbe ATED wAE A3 =YY mgwe puwas
AROE 84 o e BAE A7jstn e Aol 1= uj3 Abss} up

& American Dreamol2te da el 7hxjeh 24 o) A A &

ol

o)

al
e AW RHolx, 2218 American Dream©] &322 3y Aol
ol HASE AT FAh 2= 2AF R g 1 E9 Zuba

TORTE A3 AF2E S e 2o A8 wdFEn gr Aoy

ok
flo

17) John K. Roth, American Diversity, American Identity (New York: Henry Holt &
Co., 1995), p. 665.
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IV. Gatsby 9] &3} o3 o] A3 9]

Fitzgeralde Pl5 879 AJZHE AW olojx)= HEAH American
Dream®] &A1& #F] w73 & o] F& East Egg9 West Eggel Xy &
B &l FFst o] F Azt Y BS5S Es HAH A, oAm
dd Abole] AzdE 2 #F5 EAS ANz, YolrbME  Nick
Carrawayet= 283 YolHE S3AAA 1A American Dreame| ¢
24 22& 9981 ANxsdt

American Dream®] YEA L vl dAloM FRol Miels =g H
54% 2550 =98 § QUoh 952 nZF 23 E 0|23 FHo gn
o) d2dYe 25 S James E. Miller, Jr.= t}& 3 2o] A Hstw Qo)

|

“In one sense, the moral conflict in the novel is resolved
into a conflict between East and West - the ancient and

corrupt East and the raw but virtuous West.

2047190 Eoioh WS wek MRz o] FHMY TASE tha] A
FolA ER2 ot JAYol dojyr] AP B¥2 g 2
WobSoln FR Gl Hgsteln
R+ 71k A4 Gatsbyt Tom, Daisy, 28] 2 Nick® 25 o]¢l
S 7bed 4901 ¥ $ Atk 24 Nicke 0o 2o AEe

ol oEe %

e
Jm
Ho
lo
o
e
r-{u
mlo

“Tom and Gatsby, Daisy and Jordan and I, were all
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westerners, and perhaps we possessed some deficiency in
common which made us subtly unadaptable to Eastern life.
(264)

Nick& Aol THell g o 87} seld S2eg 43y w78
ALY, FRAM AF2HT IS MY Sn 3 Ho Ao 1
X2 23 MEYE dgsA "9 28M 2= Gatsbyd

FAAE D 3 F 282 Middle West2 Solgt AL 3t}

After Gatsby’'s death the East was haunted for me like
that, distorted beyond my eyes’s power of correction. So
when the blue smoke of brittle leaves was in the air and
the wind blew the wet laundry stiff on the line I decided to
come back home. (264-265)

NickZ 7|4 488 94 Aoz 53 uge RN o
LAY dARHos AN FPwre FFste B A2 Hu)l: Nick
AA WERTHE BEARS FAF Aot} At MR B pTg =
Shahiz HAPAA MRopmz ¢ MRlo] Fsory A <lzhn] 7}
A= Adds wAdsta Qo

Gatsby®] #Ho|l A1 ¢ ¥ Nicke Gatsby?] #e] ou& ¢ 0 9
WA W Aded, od HYEet v & o] MY Gatsbye| #
= R A v el R @S gy vdYS PASe Tolym
EE o159 wAg g FolUrh =3 Gatsbyo ®E Hul u]ZA g =
5 01T e AHE e e 98 %ol 238d American Dreame] 2T},

Gatsby| HlF& &o] %Y 59 “254 298 27807} vpdy o



e A Lo FHEA He Aoy = AMx= Fol x7] o]FAEo)
L Bl Azke] FAF o] 4l “ok WS W2 (Promised Par adise)”& A
date] AR AR 3 Feo ol4e Aojxm gata =dEYo] ARol=
Valley of Ashes* ¥ 1920dthe] gtz Fyx9 ure F78d R q
°f A & Helth. Gatsbyo] ®E A=A = B AAAS 9 Valley
of Ashes= American Dream® =< %o} Hees ‘g8 2 (foul
dust)”¢] ¥Ho|qit}.

°IF + ®e ¥l ¥ B3 A9H 1 o] AN 1 Gatsby7l &g

B3z 1 FolA Nickwo] §UsHA S2aio] g Ol Eolzt
XL AL Gatsby?] %8 Fol Nicke %94 AAZE FLdstA o=
A AE0IN7] BEIUTE Gatsby: H] 2 79] gto] sty gn &
ol AA T Nicke 19 dloja o “gae 5 5o e o g AvZ
Y4 &F32(You're worth the whole damn bunch put together.)”(233)&} 1
2 A, Gatsby: 83 712 e de Agd AE°IA. Nicke
HALRZ Gatsby®] 7bA18 A2 1, vE Ga tsbye] we] F37 Eagig
AT I Fo &5 FAVS 2ursin 3w AYES 4 YA

mlo
+

32

o
rld

o

Gatsby turned out all right at the end; it is what preyed
on QGatsby, what foul dust floated in the wake of his
dreams that temporarily closed out my interest in the

abortive sorrows and short-winded elations of men. (31)

AAHOZ Nick® Gatsby7t Ad &% ol45e)7 audoz 99
B w@sgon YA Gatsby Aol FHAHL bW S spx o 7}A]
b @3t shitel @hMgte o)$WM ® 92 American Dreame] Aj 2 & 7}
s4E ANEE o & 4 gy,
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v.d &

ol gl B =& FAZREQ The Great Gatsbydl UYEIG FH A A
AL 231 A+ F 7FA9 American Dream& F9 3 Gatsby] &3 oA
< $HeE FAAH, AFAH 25 S Emersond &4 o459 ¢ Franklin®
sAFggE F UHA AlZeg AHHEgtt. a8ln T3 American Dream
o] BdH ouje} AHA BAE Azt wd

B& HPrtEo] do vxEste] Fwyog ¥ QE Fitzgerald?
The Great Gatsby?t 7HA & AL FAEOE 279 47128 =493 i
oI} FHI e FYES M BAHOR v]FAHe 5ES T
Atz dope Aotk 2ejxn &7t zpdle] AHE 19203t FA 9] nj e
AHER S o3 glol lmE FEA &x HAyeldt 14e "HAsln Jow
ME, B Aoln A7IZHA FAA Frjo) Aubxel A1a) WAt
7kel FHT HA A {17t WEn dow T} AEFL a9l
s HolM 2 ZEY 7HAE gEF: wol HE £ glon 2 5ddrtR
EOEE AFe FAF FHAAM FES HFEAY A4S T dda 3
o}

Fitzgerald= ©] 2FEolA EmersonZ ¢l €438 o439 9 Franklin®
J EAA AHEGE F 7129 American Dream& HAAH o2 T 9 7)&
OAl 23 A EmersonH Q] 71E9 A2 AFAEE A4 Y5 7|
st gtk 2e2l3 aE PEAe A" KoM vFHog Yojrti Ye F
" 7HAQ) “=9 3 of(moral evil)"ol #alA BHAFstL Ut

Frankling 22 224 43l A1ug 7txgta A HE vl FAL3] o
A Azt dAAH FAR ASA AEETE B Aot HES Fxd w
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¥, Emerson& 1 Wofe] el MM, BAH 4F &7 vge FA
HAe Ao =93, A 535 ol £ ddn FRPD #F F
. &% Emerson¥ Franklin® American Dreame £ t} 4#39x Az}
AN vl=AtE g w5 Gag 223G ux & 5 ok 28U Fitzgeralds
Gatsby 9] 3A|Zoln Fz2g Ay} WA Alge) By Z2EFAE F 7t
o] 7HAE 45 Z5AFIHA American Dream®] oju] 2338 o A3
=z g & + ot

a2y A3 At gidxieln & 5 e Nick Carraway s Gatsbyol
Al A4 $2E& dAdsn a7t ddisidn #ddd. a2d 2A=
DaisyE& &% Gatsbyd] &+ Atae] 443 223 A3Rgd ANAH &
TA3tE Gatsby 9] o] 4+ =% 2ZE "oz 3 Gatsbyd JE
Fo A Aok A

The Great Gatsby= F%1& Gatsbyd %olvid Algtel thA+<l Daisyol
B AR E24H AZol HAA FH a9 vy oxo FHI 7ol
olob719] 2H & olFn Utk sHARH A7t olopy] HMsjet 1 mALe] A
A4 FHE WY HHEgd Gatsbyd oAFH BEe 273
American Dream?] 9Ju]& di¥ialn o G Algte] FAE nz o
Abel A FAA American Dream®] 9lv]2 $3lA|Z e Zwo A o
2E9 Adidel A s

TS 22 Gatsbyd] diAdol thd Nickel HEH AL Ba=o 2
A e “vl=e] o (American Nightmare)”o] ojua} £53 AN oA
°f %9 AT “vjFo F(American Dream)’S F 3oz M gto] u]Z
AbSle} pl=2ebsh gutE A 2ty wistm wAse A 5 doge A
B Az olsisfiol & Ao}

o

o
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ol 2 d¥ American Dream®] 3 Ao|1 I3 =8 m A
= AF02 Htg £ AT Gatsbysb AU o] Abw wol vpAUE £

#E LAFE Nickd EZoM &9 e Adgys American
Dream2 £ © & 7t54& ol A%" Zolgds 4oy sy 2 &
A= Aol

The Wine of the Puritans®l1 Van Wyck Brooks®] t} &3} zre x| A
<, Gatsby9 #, t] Yo}7}*= American Dream®| ¢@FHoln ¥WZw ol

Sxol gs) BUPED olHE o

You put the old wine (Europeans) into new bottles
(American continent) . . . and when the explosion results,
one may say, the aroma passes into the air and the wine
spills on the floor. The aroma or the ideal, turns into
transcendentalism and the wine or the real, becomes

commercialism.

=24 evle] American Dream2 WaA4 e Q2w Aty G
A dAe A3E ALY 299706 % W Samjo] zop A3 o
B Gatsbyo] & ol 2497 wdso) Yeurs s gn =27,
AdH Hgoz A8 dAY AP g4l Daisyshe] Apge) 3 Eolge
ML) oldH ANz Qs e Be AL Yojua Ao b S 7t
T ol =77 . 2@y Gatshy @2 2dF 9 American

Dreame] B2 %5 ®olx Az ¢4 oj4te %7): ofy Aot o
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<Abstract>

The Meaning of the Emersonian

American Dream in The Great Gatsby*
Kim, Jeong-Hoon

English Education Major
Graduate School of Education, Cheju National University
Jeju, Korea
Supervised by Professor Byun, Jong-Min

F. Scott Fitzgerald was an excellent writer who had tried to search
for both the bright and seamy sides of the American Dream, and he had
great insight into the 1920's American society, which is called 'Jazz
Age.” He also rediscovered both the vision and the tragedy of the
American Dream that the first Puritans had been cherishing in their arms
in the inside of his remarkable writing, The Great Gatsby. In this work,
Gatsby represents not only himself but also the contemporary American.

It is a fact that the American Dream was one of the major driving
forces in the development of American society and culture in all
generations. This term, the American Dream, derives from the
Emersonian naive idealism or the Franklinian crude materialism. The
Great Gatsby is actually related to the both sides of the American Dream.

* A thesis submitted to the Committee of the Graduate School of Education,
Cheju National University in partial fulfillment of the requirements for the degree
of Master of Education in August, 2001.
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The Franklinian dream is indicative of the American economic success
through hard work and an innovative outlook on capitalism. The enacted
Franklinian dream is in fact complacently blind with respect to any
positive moral values or genuinely spiritual sense of human life. The
Buchanans embody it in its least attractive form. However, the
Emersonian dream stands in contrast to the Franklinian outlook. Gatsby's
dream is a version of the Emersonian dream that is searching for
romantic idealism in his love with Daisy. He is confident in Daisy’s love
and looks to a future in which he will reconcile with her by completely
reviving the fantastic romance with Daisy. Gatsby'’s failure results from
both his unwise location of the meaning of his dream toward Daisy and
the fundamental confusion of material and spiritual values. However,
Gatsby’s dream involving Daisy is meaningful in his exploration of his
romantic idealism, reflecting the essential meaning of the Emersonian

American Dream.
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