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Francis Scott Fitzgerald(1896 - 1940)¢] WAl The
Great Gatsby® JazzAldiol tigh A 7] Folm 1 Al HS
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The Great Gatsbyt vl E8o|A 83T AXE AX|sn UH.

E3] n F3to] WY 2% "n]ZA F(American Dream)”’9

1) T.S. Eliot. "A letter on the Great Gatsby.” in F. Scott Fitzgerald.
ed. Alfred Kazin (New York: Collier Books, 1966), p. 93.
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The Great Gatsby embodies a criticism of American
experience - not of manners, but of a basic historic
attitude to life - more radical than anything in
James’ own assessment of the deficiencies of his
country. The theme of Gatsby is the withering of

the American dream.2

The Great GatsbyolA Fitzgeralde GAe Wasta FHA
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Flower) 38 €3l AlAAld] =&st8A 28 B 289 H¥&
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Bdo ES & F= JYe . AAALY o]FRE

A vz A2 AZE 9riste Bollen, 282 M2E A4

2) Darius Bewley. "Scott Fitzgerald's Criticism of American.” in The
Great Gatsby: with essays in criticism, ed. Yong-Kwon Kim (Seoul:

Shinasa, 1994), p. 308.
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II. Jazz A1 & Fitzgerald
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HEd 2R Ayl FALe]l =9l Zelda Sayerd A O] AbEe
At Ul Re] Zeldaw °©Fdeo] A FEIF Fitzgeraldel Z71

GAE &oll Jdebte fF389 A E(flappers) 2 H AHA$F &
a

&2

W g o AQSEAE QlFo] ZA]
& AFEUE AT Zeldave Fitzgerald®] &4 3 st=
£ gdol g oz dA gl

Zelda® The Great Gatsby®l AF1F Daisys FAF 3ol
%l Fitzgerald®t Zelda® Al#e ¢@shA] v ¥kt This
Side of Paradise®] &% o2 Z7taxe] 3 QS Lo} v
22 35S FEY F AT AE ojF9 159 ¥ BZAUY
o] 718 d4s vl 5 etk gAY A3 H £917]
o} #A3te Authur Miznere 953 2o 7l 3

The twenties were a silly. happy age when every
one was busy getting drunk in speakeasies or out of
silver hipflask at yale-princeton games in the Bowl,
or dancing to the pretentiously bad "Jazz” of Paul
whiteman and George Wilson, through no one of
any intelligence in the piriod itself took the aspect

of its life seriously. %

5) Anthur Mizner, ed., F. Scott Fitzgerald: A collection of critical
Essays (Englewood Cliffs. N.J.: Prentice-Hall, 1963), p
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AR Frlobe FEAS FEiry o F84E ZsiA =Hof 7]
dAdge] Felek =Y ZHXA A SAEH Fo HEAts F
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olgJ gt Althe} MANA Fitzgerald¥F v IEE S~y 3
eiste] dd3, 2viME FEe Ee BT 2d 250 The

Great GatsbyolAM = 2 YEeEhdC},

What'll we do with ourselves this afternoon? cried
Daisy and the day after that, and the next thirty
vears? Don’t be morbid” Jordan said. Life start all

over again when it gets crisp in the fall.” 6

1920t & =3 ARG Fxo AFH 2 Adelrl: &

6) F.S. Fitzgerald, The Great Gatsby (Seoul: Shinasa. 1994 ). p.
184. o] %9 BF 0122 o|dd oldle] A &F Flof BF <to] Ay HFeth,
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YA o] Fitzgeralde ©] &40l 357 H Zd2d digA A
A28 AFAY John Peale BishopolAl Ex XA "Ues A
2& oW A, F 525t olguhtr dedRME AudA Ao
2 oj| RE 23 AT D ga st ARo] /A B A
ek =3 s9E g#He bl lth. The Great Gatsbye %A
] ZAg o] @43 o] 28} "American Dream”S 7 & ZEI
AFORA, 192099 AT Ho EAEY HolA vxAY F

T3 o] AME Fitzgeralde %7] ZAFoA EZPd F49 Y
Ao B8 e 71¥eE2H 19 384 454 S BAFa o
The Great Gatsby® “43& ©]¥ Fitzgeralde WAl #F¥9 o
B XE dgstn gz2&y GuEed mAEUT 1930dUR &
A AA Fitzgerald®t §-91 Zelda® FFA&o] x5 nhi 5 7]
o]2t}. Fitzgeralde ¢€32&c #A FEx71 Hol vigda Az
A73H ko] A vk FAutA A4 et Az FAE
PLIRAT 1931 1¥olle op¥iA] f=d=r Ao g A
st 5 7H8AH E&ol ASHUASD 192097t Fitzgeraldel Ad
o] A Zojgdttd 1930+ FitzgeraldolAl £33 de] Aty
th.8) A RA dig HAFoz AL o] AUt ol T &Fol

7) Fitzgerald, “Letter to Maxwell Perkins.” in Twentieth Century
Interpretations of The Great Gatsby, ed. Ernest H. Lockridge

(Englewood Cliffs, N.J: Prentice-Hall, 1968), P. 45.
8) T. S. Eliot. “A Letter on the Great Gatsby.,” p. 63.
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. GatsbyZ} ojwg Zrlete X229 dnzt A o]ty
Daisy< Gatsby®l ZIthet= @2 o]7]Zeoln Apx|2e]g oQlo]
o ade e AT &3E FIAA F FAE ¥ A,
A A £3E vix8E GatsbyE o) &8t1n 1 o] &7HX I &
i Aztd e 7hakglel Avzls olelgr & + Ut

AR olw F4) ARl GatsbyZt ©]718 <l Daisyol Al #u) @ st=
HAe oMW FAd AZdolgtn ATt Fitzgerald® Ao]A] o)
dld ool kA el o]l "ot The Great Gatsby©l
A B8 28 F59 4 Daisy Fayelth. Daisy: Gatsby9l
o d& o] Aot DaisyE #BUES W, Gatsbys &3 FEAA
of W xAlE =7t Y 27} Daisy® o] ES49 doid
otn} 1& 1 S WAl 2& F = A°lt}. Richard Lehan

& old o]olr]9] HElo] Fitzgeraldaidel 4dFo] F9F10gx

10) Richard Lehan. The Great Gatsby: The Limits of Wonder.
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Daisy is more complex than Tom, and far less
real. Her manner has in it. as Carraway notes, all
the promise of the world. Her eyes. looking up into
my face, “promised that there no one in the world
she so much wanted to see: her voice held” a
promise that she had done gay. exciting things just
a while since and thst there were gay. exciting
things hovering in the next hour.” But this is all
yvesterday and tomorrow. Today, there 1is only

emptiness.1l)

ave Al sdd 223 &4de MY £ FI7E Tyl
2% F5FHA

(Boston: Twayne. 1995), p. 67.
11) A. E. Dyson. “The Great Gatsby: Thirty-Six Years After.” in F.

Scott Fitzgerald, ed. Arther Minzener (Englewood Cliffs, N.J.
Prentice-Hall, 1963 ), p. 113.
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She wanted her life shaped now, immediately -
and the decision must be made by some force - of
love, of money. of unquestionable practicality - that
was close at hand. The force took shape in the
middle of spring with the arrival of Tom Buchanan.
There was a wholesome bulkiness about his person
and his position, and Daisy was flattered. Doubtless
there was a certain straggle and a certain relief.
(p. 229)

aUE B85 7oA A °M Tom Buchanan® thets] 3}

2+
e 2EAS T F 8T glo] 4% TY &S 7rkshA g4

U.?.‘.';

In June she married Tom Buchanan of Chicago,
with more pomp and circumstance than Louisville

ever knew before. (p.128)
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2o &4

FAE HEA A 4L LA AE-] P2 stEA S
A7 WEIUT. 2eln a1 AxEZSE 1 de 5L Hiln

EE2% dAE MZE Jtgez g FE Ao, @
7F Ae dd 5 gdAzbe] HUA vin GFd E72 A
AEAE BECl dAY ntEEHAT. 2] mhE&elA e ¥}

b | 2 E Je 2 AE 3dsn U

Though this twilight universe Daisy began to
move again with the season: suddenly she was
again keeping half a dozen dates a day with half a
dozen men, and drowsing asleep at dawn with the
beads and chiffon of an evening dress tangled
among dying orchids on the floor beside her bed,
and all the time something within her was crying

for a decision. (p. 229)

Daisy= TomolAA F& QAR 1o tigt 43 At
Daisy® TomelAlA A At&dE =712 A Aol o]z <l
3l Tomte] Ate]l7t & AlEaA wgln 23uth. ojd A3o] ¢
Ho 2 BAIEE A¥ol Uth. Daisy’t # olo]& ¥e&x] IALE
A FHAAEH Tome Foll U= F3 Atebd HY BFEES o] @
&%

—

tlo
J
(i

Aoz BAG FeoT.
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[t'l] show you how I've gotten to feel about -
things. Well, she was less than an hour old and

Tom was God knows where. (p. 52)

Fitzgerald= DaisyE® 33 dlx FFol35t7] &o] gle

BABIRT A7) Daisyte el 2 @g We) 43E Nick

oAl

O3 o] o,

‘1 woke up out of the ether with an utterly
abandoned feeling, and asked the nurse right away
if it was a boy or a girl. She told me it was a girl,
and so [ turned my bead away and wept. 'All
right,” 1 said. 'I'm glad it’s a girl. And 1 hope
she’ll be a fool - that's the best thing a girl can be
in this world, a beautiful little fool.” "You see I
think everything’s terrible anyhow,” she went on in
a convinced way. "Everybody thinks so - the most
advanced people. And [ know, I've been everywhere
and seen everything and done everything.” Her eyes
flashed around her in a defiant way, rather like
Tom’'s and she laughed with thrilling scorn,

“Sophisticated -God, I'm sophisticated!” (p. 52)
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58 #ohe 4ol S04 rhgel WA EaA At

¥t Tom# Daisye =9 oln] &3 &5 21z st At
He 2358 AgE T ArlERY Sea AR E SV o7 F
ol: FEYatn] ZHutg AlFEo|th. olgL A& AAdY &
g ¥ ERRIY Edolu A disie A Balel fle AFAQY
59 (careless)®] JIZE°|th. AIES ZX2 2 HIAES &3
MEZ e AF G4 rAE Bx] Ze AEEG. oJER
Wilson®o] %3 v Gatsby® B BHUAT B3} o5 FAlo
ZbAolgtne M =7 Zgo.

Gatsby+s Daisy® Nicke FolA oAl whydE o, XUzt 54d
ol MEE AR ¥ 59 Daisy7t Hol thAl 29| Foll &
o} 271 & Higth. Fitzgeralde °©] A %7z ¥Hd2 AlAE
Fog2 AN EA RE AL HAR EYHE Gatsbyd F=
FAH o2 FASE ZI1WE BAF3 AT, o|EE Gatsbhys 4

ol Aod 8 F& Fste dEelw. Iy ov A 54

e
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A" Daisye °©] ©]4 Gatsbyd #Ed| EAdts o] dF Y o<
(pure beauty)e] otYel A&7 o2 (meretricious beauty)°l
1=

Gatsby7} obf2] e Holx of
A olu] 2o HEIAHE vHE F

22 Ey OWE ded
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A Aoltk. A= Daisy

Jo

ls

- 18 -



© GatsbyllAl AEE + gl UAEIJdt. 599 AdE uiA

DaisyE& H2Z = Atz Azl 5 22 Gatsbyd ¥

22 79e ARe OE obd DaisyRth. 24 ol Gatsbyel
59 277 oPUAT Tome ojujolvidt o} Bletyr AAd &
29 A4aA 28 Ao

J4Y+ Tome] Santa BarbaraolA W wloj=e} moluxn
Myrtle® New Yorkel @d€E zgjix obfd 7HdlE w7]%]
Zotn et BE(spree) o2 AZ4st= A EXA EAl Daisy 9
Al Nicko] E= ¥4 Gatsbyd ol 7125 st o]RAE Y7t
< JordanoAl EfdstA Holl 22 NickolAl 71438tA 2] &3l
Sy A A Aea 2 AdolUnt,

As he left the room again., she got up and went
over to Gatsby and pulled his face down, Kkissing
him on the mouth. "You know I love you, she
murmured. ‘'You forget there’s a lady present, said
Jordan. Daisy looked around doubtfully. "You Kkiss
Nick too.” "What a low, vulgar girl!? I don’t care!’

cried Daisy, and began to clog on the brick

fireplace. (p. 181)

Daisy’7F Gatsby® FolzkE o}, Gatsby7} 2% U G4
A A E o MY 2 HoAFA Daisye Mzd €22 32

o ogNY P2 BAVSY £BDAL AU 9



“Recovering himself in a minute he opened for us
two hulking patent cabinets which held his massed
suits and dressing-gowns and ties, and his shirts,
piled like bricks in stacks a dozen high. I've got a
man in England who buys me cloths. He sends over
a selection of things at the beginning of each
season, spring and fall.” He took out a pile of shirts

and began throwing them. (p. 150)

Daisye ZH&at AFLE Myrtleg Folz ¢ ¥ GatsbyE €A
gl Wy TomelAZ ok, 27 TomolAlN TR E 2E& + 3l
i Tomoll i B3PS + Jom Tom#e] TR &) 1
S GatsbyolAl AN+ YT o] FE ZAS Tl & &
He]7] A ggolth. old FHA Eo¥ Daisye THYH oz Ele3l
FaAdg QAzrelth. Nicke] Tome F %9 #HEo=z ¥& o
Daisy$t Tom< 4&& Atolo] T wpFglol At 2 Yee
Hoid GRHAY AF F Hol ¥4 UAJY. Tome €Y=
Daisy® &2 & A AASFA FAJZIE 7] stz YA

Daisy= °l@g Tom= &39rRY 3708 9ol AU, Nick

Daisy and Tom were sitting opposite each other

at the kitchen table, with a plate of cold fried

chicken between them, and two bottles of ale. He
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was talking intently across the table at her, and in
his earnestness his hand had fallen upon and
covered her own. Once in a while she looked up at
him and nodded in agreement. They weren’t happy.
and neither of them had touched the chicken or the
ale- and yet they weren’t unhappy either. There
was an unmistakable air of natural intimacy about
the picture, and anybody would have said that they

were conspiring together. (p. 221)

sl Folzt Gatsbye] Ao A drle AY Tomdt &7

__Y?_
Joiest AR HAME 29 e Aol % s,

a
7b 53¢ GatsbyE Ty UM gqFt HoAE THT AHEA
I FE2E A2AEY] A4S JUAAT FEe|th 12) olgt &

#3le] Tang Soo Pinge Daisyol Whal oh-&3 o] 2t Ut}

Whatever her physical image, however, Daisy’'s

character contains a darker, less attractive side.

12) <494, "The Great Gatsby® ®=F& #Z" AFdgdn =57 A18%F
F&¥H, 1984, p. 139.
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she is not only flighty and trivial. but also selfish,
ruthlessly using others for her own ends. Indeed
she is morally destruction because she s

irresponsible and acts without conscience.13

The Great Gatsby® ZmlolA Nicke AlZHE Folu % o}t
o] digdx WEgle Alx 9 dge g AMolrteE Tom# Daisy

E 2o B33l ax|glE(careless) AR EC)gdn 28 WA,

il

They were careless people, Tom and Daisy- they
smashed wup things and creatures and then
reteeated back into their money or their vast
carelessness, or whatever it was that kept them
together, and let other people clean up the mess

they had made.... (p. 268)

Daisye 249 Hag riAE EZEZ 7ISAUSE BAE 3
=2 3% FdEFH Ale datelth. a9 Eige vz £9
2428

Her voice is full of money, he said suddenly. That

was the inexhaustible charm that rose and fell in

13) Tang Soo Ping. The Gatsby (Malaya: Longman York Press.
1980). p. 58.
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it, the jingle of it, the cymbals’ song of it
High in a white palace the king's daughter, the

golden girl . . . (p.187)

Daisye #w287l e 49 afAdelw &¥e FHd Ale

22
Fg9 oxtelrt. zEy IR oy =y Fgd

oH
N

T,
Edsty WHeze FHHET dETol 75 Axeldt. Arthur
Mizenere Daisy® &7l zte 9u]E g3 Zo] Awsix
Atk

The only thing about Daisy that does not thus
slightly fail Gatsby is her voice with its
“inexhaustible charm”. a charm that has been
culfirated, refined., and preserved by the conditions
of her whole life, the circumstances that have
surrounded her because she has lined always in the

luxurious world of wealth.14)

244 Fa%9) AYWYE o5 PUA, £9A P7E sl

A, 3 23 ge 39 JHAE BET A FAEAH QA E
dolrle £E 22 AtgEolt. Whitleys Daisy$t Tomeo] Eleh

14) Arthur Mizener, “Scott Fitzgerald and the 1920's.” F. Scott

Fitzgerald: A collection of Critical Essays (Englewood Cliffs, N.J.:
Prentice-Hall 1974), p. 110.
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She(Daisy)., Tom, and the leisured class they
represent are all going ‘along a short-cut from
nothing to nothing.” At all events Daisy, when not
viewed from Gatsby’s perspective, is allied to her

husbaned by her snobery and hence sees everything

as real and awful.1®

AFAIFS FAAA BEAE PHdE Daisy® Tome AlEE
ZFoln%E F39 oAl sl w7z g3 Aol & e

_}?‘
HEoldtl. Robert Ornstein® o5& 23

—
=

ol
—_

<
0
)
S,
o,
e

In Gatsby We see that the charming
irresponsibility of the flapper has developed into the
criminal amorality of Daisy Buchanan, and the
smug conceit of the Ricy Boy has hardened into

Tom Buchanan’s arrogant cruelty.16)

Tom< AAZ AL Al #PE WA Rt A&HAM de

15) John S. Whitely. F. Scott Fitzgerald: The Great Gatsby (London:

Edward, 1976), p. 37.
16) Robert Ornstein. Twentieth Century Interpretations of the Great

Catsby (Englewood Cliffs, N.J.: Prentice-Hall, 1968), p. 33.
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Tom Buchanan 1is gross sensuality, a breast
lacking in imagination, incapable of clean sight.

much less vision.!?)

Tome HAAHA Bt =4 ebete P2 Myrtles] &4
AME 2 vebdtt. Tom# stEAFS &332 Myrtlezte] w7
v SH3F &FE FF7] A Ao EF}slth. TomS Myrtled
TEHSEL aUZt & ¥ FRAZRA Holx ¥e TEZ A%
AAHJA BFY Lfateltt. zpale 2 5 ivee A 2
A7k 19 &9 AEAT 2E A B3 (2 2

3HA e A FAAAS AR

zhale] B E o] &3ta] Gatsby’t ®el® 18lE DaisyE olliz 2
< Tom2 otFd HAZ glo] 7hdd FelF2 olyel Myrtle®
New Yorkol| o}HEZIZ] o] 3 o]FHES 3lx vk, 1 ofhf

17) Kenneth Eble, F. Scott Fitzgerald, 2nd ed. (Boston: Twayne
Publishers, 1977). p. 94.
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DaisyZ} #Ad] &l #ARAdE RS ¢

A
o] Tatn Al oj7jAd HugtE =2t

‘Self-control!” repeated Tom incredulously. I
suppose the latest thing is to sit back and let Mr
Nobody from Nowhere make love to your wife. Well,
if that’s the idea you can count me out.
Nowdays people begin by sneering at family life
and family institutions, and next they’ll throw
everything overboard and have intermarriage

between black and white.” (p. 200)

o4& AR BAFH MA EUT o71F 1o gL

Tom® BF< MyrtledlAME Zol & Ak, 2ve A9 @

F2F 217 Wilsond o8l Heoj4 glo] wintst

2, 222 A &4 £ol o1F9AM Tome A7t =AUt
a4 92 Tom3 vh7kA 2 SAAQ 2oz A m g
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She was in the middle thirtities, and faintly
stout, but she carried her flesh sensuously as some
women can. Her face, above a spotted dress of dark
blue crepe-de-chine, contained no facet or gleam of
beauty, but there was an immediately perceptible
vitality about her as if the nerves of her body were

continually smouldering. (p. 62)

MyrtleS 3t&
o J2"dE B73tn aYe 7HA A £ AEE FAEE A
= A 27] Z2EAHQ Qzteltd, BAo A(7F 2YddA oA E

Avgion, Aoz F¥ ARSI HAE Ren do Po.

z
&3 QAzkolth. Myrtleo]l #kzlo] 23}
T 93t FZE FIUE AL otolHUAHIAME AE A
Aol & F Ut 2L UM AEL | E wolEd Azt
gllen, Al ol&dtxn, B A HIkte A& onjid. o9 #
#3sla] Tang Soo Pings th&3 o] =93sxm Y},

And for all her social ambition, Myrtle never
succeeds in her attempt to find a place of herself in
Tom’'s class. When it comes to a crisis, the rich

stand together again all outsiders.18
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Myrtlee]l Tom® BF7F d7] A& HAde & Je 21L& &5

Al FA ®olX, Y X3 TomS A EE u 271 42
A ops| B3 HAol= S F5d AE3H EF9 FAEZ DA F
= A8t ol& d gl AAleltt. 2y Tomd HAT Eog

New Yorkdl o}ftEE nl#dsle] $A12 FE|E 10 AP g4
st=7t st Jhdd 27 dATZ}E Ale] o gl fetiutx|
Azrsit. 29k Tom< EA1E 2EE Hal 7133 715 S 934

A5 BA4 ARG &4 Agne FrdE 2 B 2

18) Tang Soo Ping, p. 33.
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IV. 3ubA o] Ad3x2le] A3 Gatshy

vz FMF WFY ofEQl Gatsbyw B FE A TY oS
Fi1 AT, 2w 2228 WlFY ofgoldl AR o
obsolgt AASIHA 2] dolle dFE v ZHo) BAA 3
A olgta BAG. A 1A AAdHF v S¥Fwrt 9 28 AF
79 ol EthE QI Daisy®t AlZste Atel7l ®©tdl. Daisy
oF At WAHA 29 e EFA Fo AHE B olgden
AtgE A ste Daisy® fAtxn A4 F Gatsbyd F9
24l B olFthE, 28 Atgele dWeg =g Aot
a3y Gatsby7b F8HMoZ wfuA =i Gatsbyd AZE
7Z1elzx] %% Daisye +%<2 Tom Buchanand ZFE3dc}
Gatsby® o] 7jejxjm vk Aolth. AA oA Eo}2 Gatsbys 1
yete] oo ol et Ax W E gy Byl Ao] 2o
7hdeold S-S Aistn B8R
AEe HUA do. e o] Fod FE AT Gatsbye
o2 B(Ad oy AlFS =HEnA 3 Aoltk. oAl oA
Daisy® 3l}e] o]doldda 18 v d=ste Edo|dt).
AF7F & Gatsbye °lv] @9 ofl7} & Daisys %o} 233
589 XAl New YorkeZ 7F4 West Egggle vl 3314
< vt aXolA $A3d = Daisyst IHTFAQA Nicks o]
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€ sHAl o, 28y Daisyel Wig 29 AHFE gA o) FolA A
BT, Daisys H#xuat g 19 & FAG Azl £
on I EH2 A HAE ALE @3] A4 ©

Gatsbyd] o457 F& 1 4d#F A Tom Buchanano
Z HEHE ddH £ BUe R34 A8 Aoz F
d5 31 9o GatsbyZb AR £5& 21 Nicke s 29
AT ZdFHE o Add Gatsbye 323 S8 olgz
Aotttk Ay dolEdd 2 B AEEL © 3 3ol o]gRE
Atgel g AYstne ofE e Fdl Ao AAMEA] et

o] ¢} o] Gatsby’t #& AdsA Edtm EU IHFF FSo
2 H38 d28E g2e Aol o AF ¥ FAdolth. Gatsbyr A4
of EF FFo &5% UuiA] Daisyd 2Aiteles @AQle] Al
BAE 24 goz4 mEo ZE s 9. 24Y %Y
Nick2 Gatsby7b &8td wo AAZ} €%sS P Gatsby
of Z&5& A& 2= dUA FAF Gatsbyd Fo] Ahatzzhd
TEYEE AdsH dd. FAE B2 § ttE Nicke @439l
Z oo a¥X &gga JRE Hod GatsbydA T ZdlA Daisy
2 7Inddesd A7 FAE #A84E 2wy EZE Qe

A B4, 2= olAlA Daisydte olAE 8 HELY v giztE

ol
-

A28ee ABEY &7l Balol WH E Gatsbysl =g
gelth gem 1 stE E@ oA A2aH =ARY shsol of
e 931 2oz 93 BAL £9e #AeA 9o Gatsby: 2
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.he must have that he had lost the -old warm
world, paid price for living too long with a single
dream. He must gave looked up at an unfamiliar
sky through frightening leaves and shivered as he
found what a grotesque thing a rose is.

(pp. 243-44)

Gatsby?] AlZe] EdA EUxr AL Gatsby A2l A A
S 39 29 I 28 + Uk Gatsby® 2719 o
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He stretched out his as I was his as [ was from
him, [ could have sworn he was trembling.
Involuntarily I gleamced seaward-and distinguished
nothing except a single green light, minute and
faraway, that might have been the end of a dock.
(pp. 57-58)

I 2% 2Y4E vlgtEy Gatsbys A 597 ddeo=
Daisy¢te] A3E FHAA Reld. zd 71 2ES
Daisy”7} o] obd @A =24 olA] 219 ZolM ZE& 78stEs &3¢

e 2229 vzt 998 AP 2t

Daisy put her arm through his abruptly, but he
seemed absorbed in what he had just said. possibly
it had occurred to him that the colossal significance
of that light had now vanished forever. Compared
to the great distance that separated him from Daisy
it had seemed as close as a star to the moon. Now
it was again light on a dock. His count of

enchanted objects had diminished by one. (p. 151)

DaisyE HZodes o=
b ezt AelR] o g BFd HIRAE FE AZ S BEIEA

Aot James Millere ©] 28 EY S vz & AAsE RO



The green light, the contemporary signal which
perempterily summons the traveler on his way,
serves well as the simbol for man in hurried pursuit
of a beckoning but ever - elusive dream. And if
Gatsby’s dream has particular application to
America, as Lionel Trilling has suggested, probably
no better symbol than the green light could be used
for America’s restless. reckless pursuit of the

"American Dream’ 20)

£

£ WU Gatsbyd HolME F2vigh 2 el Qe 23
=

A ddE 71a7F =2 g dgoit 2@ 22 BEAYY A

20) James E. Moller. F. Scott Fitzgerald: His Art and His Technique
(New York University Press. 1967). p. 123.
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o7 uFE Wt 3t Aol

°lX¥ Gatsby® 2stn AH¢ JE|E FLolgh =y A
& Feole Biol dAdth. FHElY BAe 92X Daisyst $d3
R Zel HetF71E  viebes RAolJth. Daisyol thd Gatsbyd]
€% John M. Allen®]l “Gatsbys AU &L 71X 1
DaisyZ& <®istn FF30” 20etn 3 A Ao Ade 71zt
ot @8 Gatsby®l Daisydl & %ol thal Tang Soo Pinge
oo o] Téttt,

Daisy contains a promise of perfect love and
happiness... For Gatsby then, Daisy becomes the
dream of a lifetime -an image of excellence and
perfection which is utterly remote to a penniless

young man.22)

7hd W Zell Daisyd A€ #Attn 2 Gatsby:s 2 ol %
e A7 9 A

oltt. Gatsbyw ZHHE HZ West Egegoll d¥E 53 TS uf
st viFett el E EA HEd, o] 2E Aol Daisy$e] A3

Aye RE e HE FAste u £3tm oha

21} John M. Allen, Candles and Carnival Lights: The Catholic
Sensibility of F. Scott Fitzgerald (New York: New York University

Press. 1978), p. 48.
22) Tang Soo Ping, Notes on the Great Gatsby (Essex: Longman New

York Press,
1980 ), pp. 57-58.
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You wouldn’t ask too much of her.” I ventured.
‘You can’t repeat the past? ‘Can’t repeat the
past?” he cried incredulously. "why of course you
can!’

He looked around him wildly, as if the past were
lurking here in the shadow of his. house, just out
of reach of his hand. 'I'm going to fix everything
just the way it was before,” he said, nodding

determinedly. “she’ll see. (p. 174)

19 o] 49l Daisy9te] MAELS AF TomP} Daisys EAZ
ool ofz] #HHH

3 o]Foe] & v|ZFog olojzx=d Tang Soo
< U553 o] d™sln Aot

r-{m

Ping& o] ¥
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On the one hand, there are people like Tom and
Daisy and their set. who can not see beyond the
marevil and the physical. on the other. there is
Gatsby whose faith cuts him off totally from the
rational and the practical... Since the materialistic
and the imaginative aspects of life are juxtaposed
and identified separately with the two groups. the
confrontation or clash between them is the result of
their confronting values. Gatsby, more heroic and
magnificent because of his idealism. is also more

helpless against the worldliness of the Buchanan 23

o] 242 o" duleA DaisyE 7F&dH 1 ol Gatsbyst
Tom9} #-goleta & F Ut o] A3 Ao Koy, A2 &3
79 AR} Tomo = YU Gatsbye 35T %52
224 HFeg Eued o4 @AY Aol o)ido] g
Roltt,

Gatsbye Daisy7t "= W& 23 A3l o] gt} .’ (203) 8
I TomolAl BalF71E utebt E-] ALZRR] Daisye o3
o] Z3ict,

piA

“Oh, you want too much!” she cried to Gatsby. I

love you now - isn't that enough? I can’t help

23) Tang Soo Ping. pp. 34-35.
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what’s past.” She began to sob helplessly. ‘I did
love him once - but I loved you too.” Gatsby’'s eyes
opened and closed. ‘You loved me too?. he

repeated. (p. 204)

Tom= AZAtn ddsts Daisyd £ A Gatsbys © oA
o 844E 3% # 284 D ol Gatsby: Daisy® Tomel Al
H@std A Fx gAY AE 22 Eala o] FHHo e
Ae Feddsiy Ex BRYA Motk AT Gatsbyd T
Tom Daisy® #Alzts dA4Z do 2ola fadyd Abars)
FA A 3 ghe},

Gatsby®] #&& ZAF Gatsbys A1ng Alze ousua
Daisy®t George Wilson< P A o2 A3 Tomo| 9&) Xl
AT, Gatsby®t Daisyd #AE &3 Tom
A E= Daisys #jstr]|2] o2 xn 3th Tome Gatsbyel 23
& FAe MFE FAWEA =3 Po2A Daisyd: AEAT. 1
2 oty Myrtle®] 8o W3 HYL Gatsbyol Al A74A17] 2
Daisy®t ¥=28td Wilson2 2 3tdF GatsbyE Aslsie s &%
g 249 wdrt Ho] TomolAlA Holux] Zatm Yo g
Myrtle Wilson®] 217t &43td Ao o] @ @ Daisys ¢
H Tom¥ 374 Ao AR 2Ad AZGS LA "o o2

o5 BEE WU vuzste Moz WA gom xS

&old of @ sue
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The Great Gatsby’t "American Dream”9] E}&+3dt m&olgt

R

el sl= Marius Bewleye W3 Zo) Mzétn ot

“It can be shown that the Great Gatsby offers
some of the severest '‘and closest criticism of the

American Dream that our literature affords.24)

"American Dream”S 9dig 3%4a A3E& TaA gL 53
A A Fe FDE vl FFAF 27 o|FWEY o|AFE 9

Plgtt. ol59 W& e A, Fa, A A wEdA 8lo

<

P FHE glo] theA sdE HrW 1 o4 B 4

24) Marius Bewley, “Scott Fitzgerald’s Criticism of America.” in The

Great Gatsby '@ with essays in criticism, ed. Yong-kwon Kim (Seoul:
Shinasa, 1991), p. 308.
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ol dFE XA FAlC dAAo I =& 7FHTH. Marius

Gatsby never succeeds in seeing through the sham
of his world or his acquaintances every clearly. It is
of the essence of his romantic American Vision that
it should lock the seasoned powers of
discrimination. But it invests those illusions with
its own faith, and thus it discovers its projected
goodness on the frauds of its crippled world. The
Great Gatsby becomes the acting out of the tragedy
of the American vision. It is a vision totally

governed by traditional manners.2%

Bttt EFFo7) vpgE o] F 1 o] 4T AFeb “American
Dream’S =493 7}x7} 223 AejolA Zgd AAAEQA 3EX

g AAZ A AFolehe A olmAE Ytz At

About half-way between West Egg and New York
the motor road hastily joins the railroad runs
beside it for a quarter of a mile, so as to shrink

away from a certain desolate area of land. This is a

25) Ibid., p. 311.
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valley of ashes - a fantastic farm where ashes grow
like wheat into ridges and hills and grotesque
gardens: where ashes take the forms of houses and
chimneys and rising smoke and, finally, with a
transcendent effort, of ash-grey men., who move
dimly and already crumbling through the powdery
air. Occasionally a line of grey cars crawls along an
invisible track, gives out a ghastly cars crawls
along an invisible track, gives out a ghastly creak,
and comes to rest, and immediately the ash-grey
men swarm up with leaden spades and stir up an
impenetrable cloud, which screens their obscure

operations feom your sight. (p. 59)

LA A7 gole2e Ao AF L EXUTFYE AT

el g =eA el $AE FYste

Dream”® E&& g1 e Aot} o]t Bl Whitley:s

T&3 ol Tetn o

Like Eliot’s Waste Land, the valley of ashes is a
hideous image of a spiritually dead world. an
objective correlative for the collapse of moral values
after the war which underlines the boredom of
Eliot’s postwar generation and the hedonism and

viciou sness of Fitzgerald's 26)
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Tom Buchnan and Gatsby represent antagonistic
but historically related aspects of American. They
are related as the body and the soul when a mortal
barrier has risen between them. Tom Buchanan is
virtually Gatsby’s murder in the end, but the crime
that he commits by proxy is only a symbol of his
deeper spiritual crime against Gatsby’s inner visio

n.27
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26) Whiley, p. 30.
27) Bewley, p. 327.
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{Abstract)

The Tragic Duality of American Dream in The Great Gatsby*
Yang Hwang - 1l

English Education Major
Graduate School of Education, Cheju National University

Cheju, Korea

Supervised by Professor Byun, Jong-Min

The 1920s is generally considered as a turning point in
the American history. The collapse of the traditional
values following the First World War ahd the growth in
material richness drove the American youth, who had
lived Puritan life, to a spiritual or moral wasteland. They
were so absorbed in drinking heavily, having sex,
gambling and the like that their spirit or soul was

crushed. This era called the “Jazz Age” pushed the

* The thesis submitted to the Committee of the Graduate School of
Education. Cheju National University on partial fulfillment of the

requirements for the degree of Master of Education in August, 1998.
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novelist Francis Scott Fitzgerald to produce his most
famous novel, The Great Gatsby, through which he
presented the prevalent agony and despair of his time.
Most of all, showing America’s real situations in the
1920s and the undesirable matters of the “American
Dream”, this novel teaches us how the purity of the
“American Dream” went wrong under the desolate modern
civilization as materialism and mammonism.

In this novel, crude materialism represented by Tom
Buchanan and Daisy Fay is apparently contrasted with
naive idealism represented by Jay Gatsby, especially
through the conflicts arising from their love triangle. At
last, Gatsby’s fantastic dream was absolutely destroyed by
Tom and Daisy who followed egoistic materialism and
cared nothing for others. This means that naive idealism
cannot go with crude materialism. American dream turned
its point from naive idealism to crude materialism in the
development of American history. Fitzgerald suggests that
it’s now time to return to its original goal, spiritual
idealism. In other words, throughout the story, the writer
insists that the progress of the American Dream should be

adjusted rightly toward naive idealism.
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