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“I guess I am too much a moralist at heart and really want to
preach at people in some acceptable form rather than to entertain

them.” D
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1) F. Scott Fitzgerald, The Letters of F. Scott Fitzgerald, ed. Andrew Turnbull (New York:
Charles Schribner’s Sons, 1963), p. 63.
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At her first big golf tournament there was a row that nearly
reached the newspapers —- a suggestion that she had moved her
ball from her bad lie in the semi-final round. The thing approached
the proportions of a scandal —- then dies away. A caddy retracted
his statement, and the only other witness admitted that he might
have been mistaken. The incident and the name had remained

together in my mind. (105-106)
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3) Malcolm Cowley, "Third Act and Epilogue,” F. Scott Fitzgerald: The Man
and His Work, ed. Alfred Kazin (London: Collier Books, 1951), p. 148.



“We ought to plan something,” yawned Miss Baker, sitting
down at the table as if she were getting into bed. “All right,” said
Daisy. “What'll we plan?” She turned to me helplessly: “What do

people plan?” (45)
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They had spent a year in France for no particular reason, and
then drifted here and there unrestfully wherever people played polo

and were rich together. This was a permanent move, said Daisy



over the telephone, but I didn’t believe it —— I had no sight into
Daisy’s heart, but I felt that Tom would drift on forever seeking, a
little wistfully, for the dramatic turbulence of some irrecoverable

foothall game. (36-37)
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And on Monday eight servants, including an extra gardener, toiled
all day with mops and scrubbing -- brushes and hammers and

garden —- shears, repairing the ravages of the night before. (80)
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This is the most important sentence in the paragraph, and
despite the fairy story overtone, it possesses an ironic nuance that
rises toward the tragic. And how fine that touch of the extra
gardener is . . . as if Gatsby's guests had made a breach in
nature. It completely qualifies the over—fragility of the months and

champagne and blue gardens in the opening sentences.4
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4) Marius Bewley, "Scott Fitzgerald's Criticism of America” The Great Gatsby,
(Seoul: Shinasa, 1999), p. 315.
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The Great Gatsby embodies a criticism of American experience
—— not of manners, but of a basic historic attitude to life —— more
radical than anything in James’'s own assessment of his country.

The theme of Gatsby is the withering of the American Dream.>
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. a fantastic farm where ashes grow like wheat into ridges and
hills and grotesque gardens; where ashes take the forms of houses
and chimneys and rising smoke and, finally, with a transcendent
effort, of ash-grey men, who move dimly and already crumbling
through the powdery air. . . . But above the gray land and the
spasms of bleak dust which drift endlessly over it, you perceive,
after a moment, the eyes of Doctor T. J. Eckleburg. The eyes of
Eckleburg are blue and gigantic —— their retains are one yard high.

. . But his eyes, dimmed a little by many paintless days under

sun and rain, brood on over the solemn dumping ground. (59-60)

5) Ibid., p. 308.
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There is one set of symbols that pervades the entire book and
makes it, perhaps, a sharper commentary on contemporary
civilization than the simple story would at first seem to provide.
The symbol exist materially in a “certain desolate area of land”

between West Egg and New York, near the Wilson garage.®)
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6) James E. Miller Jr., F. Scott Fitzgerald: His Art and His Technique (New
York: New York University Press, 1964), p. 124.
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For Gatsby, divided between power and dream, comes inevitably
to stand for America itself. Ours is the only nation that prides itself
upon a dream and gives its name to one, "the American Dream.”
We are told that "the truth was that Jay Gatsby of West Egg,
Long Island, sprang from his Platonic conception of himself.” . . .
Clearly it is Fitzgerald’s intention that our mind should turn to the
thought of the nation that has sprung from its "Platonic conception”

of itself.?
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And as the moon rose higher the inessential houses began to
melt away until gradually I became aware of the old island here
that flowered once for Dutch sailors’ eyes —- a fresh, green breast

of the new world. (269-270)
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7) Lionel Trilling, "F. Scott Fitzgerald,” F. Scott Fitzgerald: A Collection of
Critical Essays, ed. Arthur Mizener (Englewood Cliffs, N. J: Prentice-Hall,
1963), p. 17.
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It had gone beyond her, beyond everything. He had thrown
himself into it with creative passion, adding to it all the time,
decking it out with every bright that drifted his way. No amount
of fire or freshness can challenge what a man can store up in his

ghostly heart. (155)
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8) Stanley J. Kunitz and Howard Haycraft, eds., Twentieth Century Authors
(New York: The H. W. Wilson Company, 1973), p. 105.
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I'm inclined to reserve all judgements, a habit that has opened up
many curious natures to me and also made the victim of not a few
veteran bores. The abnormal mind is quick to detect and attach
itself to this quality when it appears in a normal person, and so it
came about that in college I was unjustly accused of being a
politician, because I was privy to the secret griefs of wild, unknown

men. (29)
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“In the foreground four solemn men in dress suits are walking
along the sidewalk with a stretcher on which lies a drunken
woman in white evening dress. Her hand, which dangles over the
side, sparkles cold with jewels. Gravely the men turn in at a house
-- the wrong house. But no one knows the woman'’s name, and no
one cares. After Gatsby’'s death the East was haunted for me like

that, distorted beyond my eyes’ power of correction.” (264)
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Instead of being the warm center of the world, the Middle West
now seemed like the ragged edge of the universe —— so I decided
to go East and learn the bond business. Everybody I know was in
the bond business, so I supposed it could support one more single
man. All my aunts and uncles talked it over as if they were
choosing a prep school for me and finally said, 'Why-ye-es’ with
very grave, hesitant faces. Father agreed to finance me for a year,

and after various delays I came East, permanently, I thought, in the

spring of twenty-two. (32)
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I lived at West Egg, the —— well, the less fashionable of
the two, though this is a most superficial tag to express the

bizarre and not a little sinister contrast between them. (35)
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I knew now why her face was familiar -- its pleasing
contemptuous expression had looked out at me from many
rotogravure pictures of the sporting life at Asheville and Hot
springs and Palm Beach. I had heard some story of her too, critical,
unpleasant story, but what it was I had forgotten long ago.

(54)
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. a national figure in a way, one of those men who reach
such an acute limited excellence at twenty-one that
everything afterward  savours- of anti—climax. His family
were enormously wealthy even in college his freedom with

money was a matter for reproach (36)
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His speaking voice, a gruff husky tenor, added to the impression
of fractiousness he conveyed. There was a touch of paternal
contempt in it, even toward people he liked —- and there were men

at New Haven who had hated his guts. (38)
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It’s up to us, who are the dominant race, to watch out or these
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"We're got to beat them down,”

“

other races will have control of things.”
ferociously toward the fervent sun. (47)
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“Come along,” he said —— but to her only.

"I mean it,” she insisted. "I'd love to have you. Lots of room.”
Gatsby looked at me questioningly. He wanted to go, and he didn't
see that Mr. Sloane had determined he shouldn’t .. . "My God, I
believe the man’'s coming,” said Tom. "Doesn’t he know she
doesn’t want him?”

"She says she does want him.”
"She has a big dinner party and he won’'t know a soul there.”

(164-165)
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She had caught a cold, and it made her voice huskier and more
charming than ever, and Gatsby was overwhelmingly aware of the
youth and mystery that wealth imprisons and preserves, of the
freshness of many clothes, and of Daisy, gleaming like silver, safe

and proud above the hot struggles of the poor. (227)
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I couldn’t forgive him or like him, but I saw that what he had
done was, to him, entirely justified. It was all very careless and
confused. They were careless people, Tom and Daisy—--they smashed
up things and creatures and then retreated back into their vast
carelessness, or whatever it was that kept them, and let other people
clean up the mess they had made.. . I shook hands with him; it
seemed silly not to, for I felt suddenly as though I were talking to a

child. (268)
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293 AAE Gatsby’F & 5 Nicke]
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"I raised him up out of nothing, right out of the gutter. I saw
right away he was a fine—-appearing, gentlemanly young man, and
when he told me he was an Oggsford I knew I could use him good.
I got him to join up in the American Legion and he used to stand
high there. Right off he did some work for a client of mine up to
Albany. We were so thick like that in everything” —-- he held up

two bulbous fingers —— “always together.” (257)
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“Who is he, anyhow, an actor?”

“No,”

“A dentist?”

“Meyer Wolfsheim? No, he’s a gambler.” Gatsby hesitated, then
added coolly: “He’s the man who fixed the World’s Series back in

1919.” (124-125)
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9) Richard Lehan, F. Scott Fitzgerald and The Craft of Fiction (London:
Southern Illinois UP, 1966), p. 99.
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In Gatsby 1 selected the stuff to fit a given mood or "hauntedness”
or whatever you might call it, rejecting in advance in Gatsby, for
instance, all of the ordinary material for Long Island, big crooks,
adultery theme and always starting from the small focal point that

impressed me -- my own meeting with Arnold Rothestein for

instance.10)
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"My memory goes back to when first I met him,” Wolfshiem said.
"A young major just out of the army and covered over with medals
he got in the war. He was so hard he had to keep on wearing his
uniform because he couldn’t buy some regular clothes. First time I
saw him was when he come into Winebrener's poolroom at

Forty-third Street and asked for a job. He hadn’t eat anything for a

couple of days.” (256)
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"After that I lived like a young rajah in all the capitals of Europe
—-— Paris, Venice, Rome —- collecting Jewels, chiefly rubies, hunting
big game, painting a little, things for myself only, and trying to
forget something very: sad that -had happened to me long ago.”

(114)
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People were not invited -- they were there. They got into
automobiles which bore them out to Long Island, and somehow
they ended up at Gatsby’s door. Sometimes they came and went
without having met Gatsby at all, came for the party with a

simplicity of heart that was its own ticket of admission. (83)

a2 Y Gatsby7F o= e E 259 EA3E 2] 274 DaisyE v
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I wondered if the fact that he was not drinking helped to set him
off from his guests for it seemed to me that he grew more correct

as the fraternal hilarity increased. (95)

Gatsby© FHEIA ol WEbA] @b dAdAolal Alnj=eg EAR A3}
A 2975 AT E FrE F1E Gatsbyw WEHS AL Tk~ Ab
g5 Fol Yelux] g A AAle o dEedA debEel EA42 R1
Aok A s AR Nickd 2ol Fdste =58 ofvegh =x=
L Gatsbyel dis] 7oz 7FS A doh of"l AstE Q& v
M. Bewley+ t53 o] Aeolstal Q.

"Mythic” characters are impersonal. There is no distinction
between their public and private lives. because they share their
meaning with everyone, they have no secrets and no hidden corners
into which they can retire for a moment, unobserved. An intimacy
so universal stands revealed in a ritual pattern for the inspection

and instruction of the race. The "mythic” characters can never
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withdraw from that air which is his existence--that is to say,
from that area of consciousness (and hence of publicity) which
every individual shares with the members, both living and dead, of
his group or race. Gatsby is a "Mythic” character in this sense--he
has no private life, no meaning or significance that depends on the
fulfillment of his merely private destiny, his happiness as an

individual in a society of individuals.lD
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11) Bewley, p. 317.
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General Resolves
No wasting time at Shafters or [a name, indecipherable]
No more smoking or chewing.
Bath every other day
Read one improving book or magazine per week
Save $5.00 [crossed out] $3.00 per week

Be better to parents (260)
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The only completely stationary object in the room was an
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enormous couch on which two young women were buoyed up as
though upon an anchored ballon. They were both on white, and
their dresses were rippling and fluttering as if they had just been
blown back in after a short flight around the house. I must have
stood for a few moments listening to the whip and snap of the
curtains and the groan of a picture on the wall. Then there was a
boom as Tom Buchanan shut the rear windows and the caught
wind died out about the room, and the curtains and the rugs and

the two young women ballooned slowly to the floor. (39-40)

Wote] 9] Q| F oolo] nhX REojwl /]TE EHu UFo]l A%E
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ABEZ AASA Ak Nicke] Azl HAE Gatsby: ahel @A
gETH Fdold £AY Wik Welg WelojwA
HAS AFF Fol AUE Daisyel Al FEeta, @A seld 192

Ade] By i 452 Walsl B Nicke of¥l Gatsbyol $4< tf

I'd never understood before. It was full of money -- that was the
inexhaustible charm that rose and fell in it, the jungle of it, the
cymbals’ song of it. . . . High in a white palace the king's

daughter, the golden girl ... . (187)

Gatsby7F 5@ ¢ 592 Daisys e & of Nicke] oAl @duts

_40_



S wet Wy Daisy=S Gatsby?ZF w9 tiaoz &2 AAA A

g3 12 o] 7IE A2 Hie a9 AAF Agtelgla B 4 qlth

The quiet lights in the houses were humming out into the
darkness and there was a stir and bustle among the stars. Out of
the corner of his eye Gatsby saw that the blocks of the sidewalks
really formed a ladder and mounted to a secret place above the
trees —— he could climb to it, if he climbed alone, and once there
he could suck on the pap of life, gulp down the incomparable milk

of wonder. (174-175)
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“I don’t think she ever loved him.” Gatsby turned around from a
window and looked at me challengingly. "You must remember, old
sport, she was very excited this afternoon. He told her those things
in a way that frightened her —- that made it look as if I was some
kind of cheap sharper. And the result was she hardly knew what

she was saying.” (230)
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His tragedy lies in the impact of reality upon his dreams: neither
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the circumstances of his own life, nor the pseudo--aristocratic style

of the American rich to which he aspires,

"commensurate with his capacity for wonder.”

offer him anything

Most of the ironies of

his situation arise from the balancing of illusion against reality.12)
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It was this night that he told me the strange story of his youth
with Dan Cody -- told it to me because "Jay Gatsby” had broken
up like glass against Tom’s hard malice, and the long secret

extravaganza was played out. (224)

12) Brian Way, "The Great Gatsby,” Modern Critical Interpretations: The Great
Gatsby, ed. Harold Bloom (New York: Chelsea House, 1986), p. 93.
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I have an idea that Gatsby himself didn’t believe it would come,
and perhaps he no longer cared. If that was true he must have felt
that he had lost the old warm world, paid a high price for living
too long with a single dream. He must have looked up at an
unfamiliar sky through frightening leaves and shivered as he found

what a grotesque thing a rose is and how raw the sunlight was
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. like that ashen, fantastic figure gliding

upon the scarcely created grass. A new world, material without
being real, where poor ghosts, breathing dreams like air, drifted

toward him through the amorphous trees. (243-244)

fortuitously about.
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In associating Gatsby’s experience with the frontier experience,
Fitzgerald identifies the source of American social values in the

twenties, which Gatsby’s career illustrates.13)
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13) Robert Emmet Long, The Achieving of The Great Gatsby (Lewisburg:
Bucknell UP, 1979), p. 167.
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I see now that this has been a story of the West, after all —-—
"

Tom and Gatsby, Daisy and Jordan and, I were all Westerners, and
perhaps we possessed some deficiency in common which made us

subtly unadaptable to Eastern life. (264)
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<Abstract>

The Development of Nick Carraway’s

Emotional Morality in The Great Gatsby

Ko, Gwan
English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea

Supervised by Professor Byun, Jong—Min

It is generally said that The Great Gatsby deals with the American
civilization in the age of 1920's after the first World War. F. Scott
Fitzgerald analyzes and criticizes not only the newly-grown wealthiest
after the war but also the traditional wealthy society in the age of
spiritual sterility, moral chaos and materialism that wealth only makes
good life. This novel dramatizes the conflict between the two aspects of
the American Dream: naive idealism and crude materialism. It reveals a
profound insight into the moral consequences of the conflict.

Nick Carraway experiences moral education and develops spiritual
maturity in the Jazz Age, a period of spiritual and moral disorder. We
can view Gatsby’'s dream only as fantastic one, but in Nick’'s point of
view his innocent and romantic dream equip young people at that time
with moral message. In this sense, Nick informs his readers of the
possibility that he himself can be a good example of morality in the

future. The main aim of this thesis is to analyze Nick's growth in
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consciousness of emotional morality and its meaning.

Fitzgerald makes Nick’'s role very important by letting him feel that
Tom and Daisy pursue only money and pleasure in the East and that
their snobbery and immoral irresponsibility lead Gatsby to death. The
Middle West of Gatsby and Nick is founded upon human virtues. Nick
1s moved by the fact that Gatsby with fundamental decency in the West
represents romantic love and endless responsibility for Daisy through
trust and hope. As a result of his experience of Gatsby’s life in the
East, Nick decides to return to the West, where fundamental decency
and humanistic values are still alive.

Recognizing these different views of points in their lives, Nick warns
those in the East of being careful about mental corruption. Nick's
statement, "Gatsby turned out all right at the end” means that this
novel is based on Gatsby's romantic love for Daisy, Gatsby's idealism
of spiritual self-reliance, and Gatsby’'s humanistic trust in Daisy, and,
finally, Nick recognizes Gatsby’s greatness. The Great Gatsby is a story
of moral consciousness, in which Nick urges us to have not less than
morality of human decency even through the conflict between the
surviving Puritan morality of the West and the post-war hedonism of
the East. Fitzgerald presents moral revaluation and its vision through
both Gatsby’s tragic sacrifice and the growth of Nick’s moral

consciousness.
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