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B& uBrlSo] The Great Gatsby’t &¥E 192589& ¥ v &Y
2P BT QK| o] 24e] v|ZE M AA e vFL vl¢ A
o] 24& F2 American Dreamolgte FAH ZdojA HrHF wolg=dl
2 =EdAE Nick Carraway’t A¥se =92 &7 ZJUY H4AAHE 5
Al© 2 Human Decency@te FAE A¥Red 1 B3] ot

Tom¥} Daisy® WEEE Easte EIEZ/ 2wzt Aldz §23 A
et B A o] 7@k olFY EastiU £EAAT =YY 7YYL
Gatsby® £g2o2 Eoldett whA Gatsbyst Nicke2 W¥EH< Middle
Weste A3 Q oS njgo] dolde Rolth FARILzA Y 7|&AY
Y& 7} GatsbyE Daisyel W@ 2&7 g 714 WA @31 49
e AP AR =YH Fopg HA4FozZH Nickd #FHFAIR
Middle West2 AY3EE Fch

ZAF Nick Carrawayt GatsbyolAl AAA g Adsxn a7t
“Great" 3ttt @@t Nickol o]@A #asA & 2AE of AZMA=Z
8% 4 gtk AA Daisy® ¥ Gatsbyd £53 Aol 43, €4 EZ
A HAETE YAY AEL FAEE Gatshyd ol 4F e, MA 2&3 Ve
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L A& &

F. Scott Fitzgerald®] The Great Gatsby?} u|ZE oA x| v|EL
e At o] 24o] VAL W T. S. Eliots “In fact, [The Great
Gatsby] seems to me to be the first step that American fiction has taken
since Henry James . . . ."D&t3 %7}3ln a2 ALY <o & A3,
AHdd B BARHES H|BHILSo] o] &4l WE 192588 ¥y vIFEY
o F¢Hog B3 U} olH HIIE The Great Gatsby’} u]ZE 2o Wy
3] 32+ American Dreamolgle FA ¢} BAsld 2R3 A=SHE A
Alstitts FddA 1 B24e dFeEY. Fitzgerald AHAE old Hrtg
A5 F31 AFLE FA =, The Great Gatsby® ZTH|Fold 1922
Scribners®] B3 Maxwell PerkinsolAl & HAoA, “something new,
something extraordinary and beautiful and simple and intricately patterned”
2 2403 e P& BEE 43 58S dusirh

o] 242 I FAF 7Yl UAA Henry James olz Hzxo HUAFE
Ad Ae g HriEn ok F2AA FHAMY WAL EE, AHE 4F
el JoME FAY HAH AHE 3] €3y 19A A A T2
AEQ! Nick Carrawaye FAHLZ TUUIHAME AFHQ) YL Al=gez
A O ddEE Q8L QU o] Ade] B4 BAstd William R. Benét
“The Great Gatsby reveals thoroughly matured craftsmanship”3o]2}x

fr

1) T. S. Eliot, “A Letter on The Great Gatsby,” in F. Scott Fitzgerald, ed.
Alfred Kazin (New York: Collier Books, 1966), p. 93.

2) Ernest Lockridge, ed., Twentieth Century Interpretations of The Great
Gatsby (New Jersey: Prentice-Hall, 1968), p. 17.

3) William Rose Benét, “An Admirable Novel,” The Saturday Review of



ksl FE ol7A etk 88 EUUE AldY ddadET vy
e BEEF 2do| BAg 20471 2gol LEE 2H2AME d¢ 2HE
gAue} JPE BT QU

WL ZWA The Great Gatsbyoll ¥ =& “Industry”’et £¥
ghg FH33n gositt. 28y Thomas HanzoZt M9 ulg# F49 ¥
&g a9 H7EAY Marius Bewley7b 8l 2A123] 9} American Dreamoll
W3 vgsnoez FAS UKkl o 24 thFy R IF= American
Dream EX Jazz Agest wAEo ok & 192080 w3l A3, £33
AT BAE =9 ol American Dream® F FW, & ol4F9
(idealism)¢} B A3 9 (materialism)®] Z53 Z3&
ol£3 AH.

¥ A. E. Dyson°l 43U #HPANA o] £4& ¢ BFY oopr], F
A3Ite] olokr|26) BAE L ARl The Great Gatshys AF3T HHUHQI
&2 71X THAe BAE tin Utk 53 FAY E=E3} =93 72
2] Jazz Age& 4ot7tn Nick Carraway’t ZAEste TH &3 BAH A
A94e DAY M o 2¥L EUFAGE TEME guE WE B

2
M

H|Ho] I FF

Literature, 1 (May 9. 1925), 740. Requoted from James E. Miller, “Boats
Against the Current,” in Twentieth Century Interpretations of The Great
Gatsby, ed. Ernest Lockridge (New Jersey: Prentice-Hall, 1968), p. 19.

4) Thomas Hanzo, “The Theme and the Narrator of The Great Gatsby,” in
Twentieth Century Interpretations of The Great Gatsby, ed. Ernest Lockridge
(New Jersey: Prentice-Hall, 1968), pp. 61-69.

5) Marius Bewley, “Scott Fitzgerald’s Criticism of America,” in The Great
Gatsby: with essays in criticism, ed. Yong-kwon Kim (Seoul: Shinasa, 1991),
pp. 308-330

6) A. E. Dyson, “The Great Gatsby Thirty-Six Years After,” in The Great
Gatsby: with essays in criticism, ed. Yong-kwon Kim (Seoul: Shinasa, 1991),

pp. 291-307.
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o] 249 Al wjAol Hu Y&e 19208W vlF Jazz AgeT AL
S350, AR s B3, AN 44, =83 TG 5o A¥E 5
otk 3 AR dAUZA 4% AL vFE HH ANEE dLclsgL
o] 29¢ BId By WY A FFEAA HALE A FEIUT. The
Great Gatsbyol= o813 A|th& E4do] & uwrdslo] gk Jazz Agedl F4
29l New York& FAo2 BAHAE FAF Gatsby?l Daisyd &3 G5
Mol o AFHA T F, ol F& I BEAFLE AYAA H
2l Tom¥ Daisy, 221 o] A2t #%5E& Awist UL Eastd] &3
A 879 #BAA HFFge SR Fo R Azte] HAoprtE JHABHR £Y
el BEAE A753n A A Nickel Gatsbyd] 48 AARH e
Bee] NEE w2 AR M Ak He JEAY HNBIH =YY 2
AE T3 o

wela B =58 Nicke]l Gatsbyd] 4H& “Great’oletn @ad 7|3
ZA, & “a sense of the fundamental decencies"& FH22, The Great
Gatsbydl A AAEE ZlAB 949 BAE w=osted 2 3] Uk
IR ME o] 249 A WA Jazz Agedl 4% 540 ZF £l o
B 9YET QEAE 49E Aotk I FAME Tom Daisy& TH
2 Eastd] EAE3 ¢ HFF o7t Yolule uidTHoln FEYHF K40 C}\'
20]a FHolt}, IVANAME Gatsby?t Nicke FALE Westd] o459 ¢
BZo7l AUR Qe ATH BAT =YY AV =o€ ot a2n
A& ME American Dream®] FA|s} BAdA o5 F& AEEY &l o
@ ou g AU X7t g Aot



II. A]tH A& vl 73: Jazz Agen

%<& H|griso| Fitzgerald® M= Althe] A @A U(the laureate of the
Jazz Age)® EE A= Adg B ¥4 e tiMANits most literate
spokesman)?2}1 B 2E RAY, 129 4L Jazz Agedl TFH LFH BA
& 73 Qew 19 A The Great Gatsby® Jazz Aged Al E<971¢
BE3A EHE AN Ho R wigEtn ok

o2 19204 thE &3 jazz ool FBIAAUT FH3A X WA} o}
2y A dolEgAY YA 2zt Adgch AREL BFH A
& AZEHE jazz S99 D3] Charlston T8 & F3, & EobH o7
Az AEaE Enciyn £330 e 48 A olH Ak 4
71 Gatsby9] 3 AEa, A", AR2Y dE, e & &HE9
zoju|dtn BFoy #9s}t RE, Tom# Daisy ¥% Fo4A FolAM 1
itz e o) RE ASo] 19208 Jazz Agedl £3hst £V F 0
g3t Ut

A1 #To| Yste AUy BY7) S 233 ¥, =9, FRE

7) Edmund Wilson, ed., The Crack-Up (New York: New Directions, 1964), p. 16.
Fitzgerald x}31& Alo] 331 “jazz"ehs Qojoll thald chizt o] s}
31 ¢t} The word jazz in its progress toward respectability has meant
first sex, then dancing, then music. It is associated with a state of
nervous stimulation, not unlike that of big cities behind the lines of a

war.

8) K. G. W. Cross, F. Scott Fitzgerald (New York: Capricorn Books, 1971), p.
323.

9) Frederick J. Hoffman, The Modern Novel in America (Chicago: Henry Regnery
Company, 1952), p. 121.



"7t BRI G5 elgo] FAEHUT 2X2AMZAE A HELS
A7t 714E71= stsinh 1919 mlZelAe Ho) ofTAIR The World
Seriest A7} |9 HEZ $u7l ZZAE A, The Great Gatsbydls o]}
22 Al ApdEe] o}F F =ux ok &4 &9 FAF Jay Gatsby
= B¥3 FHRYUME 2 €€ EUL, &9 “Trimalchio” (p. 177)102} ¥3)
= HFEA7E =AUk Gatsbyd FEEAolA FHYAQ Meyer Wolfshiem
B2 191999 The World Series® ZZ3 FE oz Asjdck:

‘Meyer Wolfshiem? No, he’s a gambler. Gatsby hesitated,
then added, coolly: ‘He’s the man who fixed the World’s
Series back in 1919, (pp. 124-25)

Jordan Baker =¥ A1%olA %3¢ AAE Bl F2 RY oAz TLMS
2 S3uk

At her first big golf tournament there was a row that nearly
reached the newspapers -- a suggestion that she had moved
her ball from a bad lie in the semi-final round. The thing
approached the proportions of a scandal -- then dies away.
A caddy retracted his statement, and the only other witness
admitted that he might have been mistaken. The incident and
the name had remained together in my mind. (pp. 105-106)

°|¥ X Fitzgeralde 19209t w4 doldAW ¥HY 2w  AAE
& The Great GatsbyolA & BAMst g)th.

10) F. S. Fitzgerald, The Great Gatsby (Seoul: Shinasa, 1991), p. 177.
olFo] EE e18& o] Mol 3in ARE Hel W qlo] W4T Hch



38 Fitzgerald7t Wi 2 Aalo] A& AEYA oflH 27 &4l F
A3e & YEYA REgn AFVX, Fitzgerald Aol 19 IJEFE
oA Jazz Age® Aolrle UEES &8 adz ZAP3AS. The Great
Gatsby2 A3 315 oo Lasl= AFAe el ¥ Fitzgeralde
AZAN G B Aol Hol A ZAF & FAFEANTE JAYE 4%
TR Jazz Agedl FZ2E A dold AY & A9 Y #8te
MANA F&e Ygg Buin] & E2X3H Aot metA Fitzgeraldd
B AR The Great Gatsbys =93l% Jazz Age® dF3e AL ZFHslt
3 3G

a1 =¢] 1920, A1z MAIHEe] 23 AT A7E B E Jazz Age
T 3A F A BelA I B33 EJL AR 2 5 AAT A B
(drifting, floating and restless), %% 2 4J(aimless and purposeless), &4
(indifferent), ¥-F¢(careless) 59 £4&3% &4 EIF sz Q¥ A
AH, =93 g § 5 Uk

4 The Great Gatsbydl UYeElIE= 19208 £33 53 @ 7
SR g0 dis AEAC APLE HAL AUELS HAY] AFHPez AN &
o B8 =21, 7|EY =Y JPNMAVE ¢43 o], &9 Byd
& A HEG. o2 Aty SEH4EL AE & AEEQ "M R
¥ 7 A, ol§ Sy Qo] FEY FFE R Rdrdm A
AF9 g SAE g3 vdx RS W32 Yok

‘What’ll we do with ourselves this aftermnoon?’ cried Daisy,
‘and the day after that, and the next thirty years?’ (p. 184)

11) Malcolm Cowley, “Third Act and Epilogue,” F. Scott Fitzgerald: The Man and
His Work, ed. Alfred Kazin (London: Collier Books, 1951), p. 148.



Tome A AAIE ¥ o Daisye g4l B3A E-& 3 A7 Bakere=
ZAAEA FEE A, dHfEes Ay Fugle]l AYE H$c £4
of thal AFIr} oo Daisys =M F& AZL Al Aolym ¥tE i

‘We ought to plan something,’ yawned Miss Baker, sitting
down at the table as if she were getting into bed.

‘All right,’ said Daisy. ‘What'll we plan?’ She turned to
me helplessly: ‘What do people plan?’ (pp. 44-45)

olg% Fojnmslan g W] gle HELS 2 A AREAH 9718 W
2 st Felgta ¥ F Aok

Aol APL olSoA BLAST BR{HEHAHY &L 4A Ao AHFH
9} B 2E AASE “a valley of ashes”7} “But above the grey land and
the spasms of bleak dust which drift endlessly over it, . . ."” (p. 59).8} B
AHEE, 20 0ie] FLolEL ZFYUflel ERIe WAANY HAHA 4L ¥
QHeh & Astth $2t Baker7t A9 FelMe FFAHA AL ¥ T+
e EE HEAQA 7MY YuizA} A4 EA] R ASE Daisyd] ¥&
3 ¢ & ok

“ . . She's going to spend lots of week-ends out here this
summer, 1 think the home influence will be very good for
her.” (p. 55)

Jazz Age® A1 e FL2o|E9 HEoZ ML # A TomH} Daisy



ERE SEP OAE glol olF ARG A RS, MY ALED
polo ¥ol@ 8w ALk Nicke o159 A¥E RT, Tomel FK3 ol
4BE ¥ AolPm ABck

Why they came East I don’t know. They had spent a year
in France for no particular reason, and then drifted here and
there unrestfully wherever people played polo and were rich
together. This was a permanent move, said Daisy over the
telephone, but I didn't believe it -— I had no sight into
Daisy’s heart, but I felt that Tom would drift on forever
seeking, a little wistfully, for the dramatic turbulence of some
irrecoverable football game. (pp. 36-37)

19200 w29 FLo|EL olF ARNAM ol Zn AL HEF H
ol EAL a8 AT Wt The Great Gatsbyd 3t FHLZ New
Yorkel & Myrtled] ol}EGA WA HEM FAHez2 ey A}
59 HAHEHA B &L T B & Utk AUA o8 BEY B3x &
AL E glo] ety ARAZE sa, A2 E golHATs Aot dA &
L FAA g A= Fo)

People disappeared, reappeared, made plans to go somewhere,
and then lost each other, searched for each other, found each
other a few feet away. (p. 78)

o= AWUTE West Eggol & Gatsbyel A dolA o|FeixE TElE,
Brian Way7} “Gatsby’s parties are a microcosm of Jazz Age America.”122}t

12) Brian Way, “Introduction,” in F. Scott Fitzgerald and the Art of Social



T 3 AANY, Jazz Aged EET EAEE IHEA RAF Aok A7IA
e A @dLolEe] #9 FANH AFE 4 PH3E EEFL HE F
At A& Gatsbyd] FHANAME party7t AFE dFE F427 Erin
E3Y, 129 FE YT FUE] £4U3 A AteldM i o
Y o7l A71E 2712 At} Gatsby] el =i AIEELS WY =A

}:l
f

& 2 foAM B8 F711, v feMe FALIE RS 2z
Fugk 5 Gatsbyd e mkA FEAMY HAFAF Eoldun =AAA

h

£9EL Aol F5tthp. 80). °1FA a5l &7 /Y FU TiE
Holle oA o] malgtn, FAMI g o] g W JAE
Eo| 47] A7) Y9231 Yok

n

i

And on Mondays eight servants, including an extragardener,

toiled all day with mops and scrubbing-brushes and hammers

and garden-shears, repairing the ravages of the night before.
(p. 80)

e Bd ¢ oS 48U oA 3739 A M. Bewleys 1 39
o] BHAY A4 HRL F= 49 WSS AU BAF3 vy ¢
=3 Zo] Agdn AUtk

That is the most important sentence in the paragraph, and
despite the fairystory overtone, it possesses an ironic nuance
that rises toward the tragic. And how fine that touch of the
extra gardener is -- as if Gatsby's guests had made a
breach in nature. It completely qualifies the over-fragility of
the moths and champagne and blue gardens in the opening

Fiction (London: Edward Arnold, 1980), viii.



sentences.13)

olgj & A&olA HE uis} o] AF £ FLolEL BYE Fol dds
shpbA g €7 @3¢, 3§ 89 B4g Fohx AAQl Eotadnt. oA
& 1920 th o] Alth A Agtn Y3 AL 2 JE Aeloh

13 AL $Yd2 ol ujITL FAAY A7t FREHUL, FTHH2=
E gAY AAF RE 97U 23y o] AAAHA ¥MPo] BFA AIREY
Agel FAAQ & vl Ak ottt Klipspringer’t ‘The Love Nes
t'2 d3Y o, “The rich get richer and the poor get -- children” (p. 154)
olghe #j7hAtdl YENR, E BEF HIb o]F 3 Ao] oty AF
el MR 27} B o ERHAL oAt o]y T AFTE Aole Mr &
Mrs. Wilson€ 23 3 Jeludzn k. Myrtle Wilson2 A& A&
o231 3 HAMAY glE Aol 2T EFAF Sk

Myrtle, Tom’s mistress, is the quintessence of vulgarity. Her
“class” is no strong, peasant culture, but a drifting wreckage
of the spiritless and defeated. Her only hope is to escape . . .14

Myrtle® 718 B3 “‘Is it a boy or a girl?” (p. 65)°12t & RAAY
AFA2A5] £ 2L F3ln Aol FFAZ &3 Holagie AA
7 7A€ ZbA3 glew, F1 323 @Al(a new one, lavender—coloured
with grey upholstery)7t & wW7tA] 4the] €A & ¢ AUAA @HF Y
Aoz 715a gtk 283 AFAF & AZolrlE nlgte AdE A

13) Bewley, p. 315.
14) Dyson, p. 294.

_10_



PEA] Apdol 2 F{3 AN Og3) o] 2k

T'm going to give you this dress as soon as I'm through
with it. I’ve got to get another one to-morrow. I'm going to
make a list of all the things I've got to get. A massage and
a wave, and a collar for the dog, and one of those cute little
ash-trays where you touch a spring, and a wreath with a
black silk bow for mother’s grave that’ll last all summer. I
got to write down a list so I won't forget all the things I
got to do." (p. 77)

Myrtleo] Al2le &7 #8389 Longe tg3 Zo] 9n)g Hojsin Fn)
2& AL & glok

At the height of her pretending to largeness, the shopping
list also comments tersely on her narrow scope -- the ash
tray, her valley of ashes background: the dog collar, her
relationship with Tom Buchanan; the cemetery wreath, her
fate 15}

AUE Rado] &3 Jhdd AFolAN Holubr|8 ulgtA e Tome) E& 4
o2 HA Hojusn YT FAEY ASEF gEwg 2 2us
FEolghs 5SS TE el AT ARAZY Tom? 2RI BAE 7}
Ao2H AZ45E AEsa YoBME, Aol £ ol Az AR

Fol FAZA 7198 F P&e ArdE AL ololgurt obd 4 Uk

15) Robert Emmet Long, The Achieving of The Great Gatsby (New Jersey:
Associated University Presses, 1979), p. 126.

_11_



Myrtle raised her eyebrows in despair at the shiftlessness of
the lower orders. ‘These pcople! You have to keep after
them all the time." (p. 71)

Myrtle®] o] @& Tom$] BANME A3 =2 drt Tome Myrtleo) 73]
Al ol Q) Daisyd] ©lg§& ¥2& AL #95A gl Daisyd ©|g&
H &1 Tom2 Myrtle? ZHE HEY FEU. Myrtle Tome FA3} &
22 New Yorkel A871%& F1 HEl§ d0 GHQ WilsonBr} ®a A
A& 3BI A, AL o] AL YL Aol FU=n g Ao
o & FA Jhd¥ AIRES AR We FHAA gm Ut o)HI AA
A e ALY BT FIUeFAE Buied s, ool A
Aoz BFAAA NS TAA, Y He F3wo] WE Wo|AT}. waby
AHHELS F9% M ETE 1A 43 H2e 278 =AU

Gatsby9] 2t2i¥t Ado] 2ULR] F& AIZEo] Bo| Role A E¥ &
LAY AFE F718E AU £9718 F ez QU Helo) 343
o]l €A% FaE9 YAIHL 53] Nick Carraway7} AZTE o] NEL
“in effect July 5, 1922" (p. 108)14 @ & & Utk °|§L 1922 74 5¢
ol Gatsby®] Bele] F7Hittes FEATE 71X Jeon o™ oo}
thel el 23 o] o] 44¥ AKX olUxm S EXG JlA 1 o] uE
oA A71e Ae] old “chance visitors” (p. 248)Y & olt}, & Z2ALolats A
ol W@ gux 7XA] g M2 g o TEJ BgosH
oAl FF FAE A Bt oY ujoA Ways Bl FA3
AlEES UdE °l§& DA A8lY B&o AAAAA g o] ofr)s
a1 9ok
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But it is more than a parody, or a mere compilation of those
funny names which are a consequence of the diverse origins
of Americans. It is a poetic composition (critics have often
pointed to a similarity with T. S. Eliot’s use of proper names
in Gerontion) which give expression to the social chaos of
the Jazz Age. The names and craps of rumour are
interwoven to show how people are being hurried
indiscriminately together in the frenetic pursuit of money and
pleasure -- the wealthy, the criminal, the disreputable, the
pretentious, the showy and the frivolous, the rootless and the
abandoned -- even the respectable.16)

 Nicko] 253 £dE9 o5& U AL Jazz Ald9] AR A £
HAFE A2 Fajold Heold Augel 2571 &4 2dHoz E
I HFeE Foldys BEHE JeRATE Aol

SElo] J7HE o] AHRE WREo] 2 & WA g1 & AIEEClL HE
o] AAAY Gatsbyd & ¥ 23 e AHEEolth BAIH T3 ALY
o AMEEY] FF% B9e gEo] AN RRE] £ o]RT flo] A
2 AecHAM FAAeE Ydeidt ¢ H3 old FRt A7IE oldEln
Ao 3 I GRSt AYe F AU ooprIAF ol o] FHEA
@3 BAZE 4RI ALFES BEE A3 Y93 FAAY FHoz W
3tz gt}

tlo

‘She had a fight with a man who says he’s her husband,’
explained a girl at my elbow.

I looked around. Most of the remaining women were now
having fights with men said to be their husbands. (p. 97)

16) Way, p. 104.

- 13 -



221} Gatsby: Aol ME oA BAAE TENHE ol 59
Hol zAgoz AR Holth 2E W) AP AFSo] RFoY o
$He WED 180 TANY WE doE pEch $AE I 43 &

AME Gatsby’t UEHzel ZEE 7D RAAE BUHT Usd
Nicksl 1&& ¥8 ¢ 4 Uk

I could see nothing sinister about him. I wondered if the fact
that he was not drinking helped to set him off from his
guests, for it seemed to me that he grew more correct as the
fraternal hilarity increased. (p. 95)

£32 ol WA MAFE 8 FNH APEL 277 UAAD, Nicke
A7) e gare] Jasts AE 7w Y BEle FANA Gatsby: of
7 929 Rty Aok

A sudden emptiness seemed to flow now from the windows
and the great doors, endowing with complete isolation the
figure of the host, who stood on the porch, his hand up in a
formal gesture of farewell. (pp. 102-103)

olgA st FHYE WA 7tA 2 e Gatsby] FElS] Nick3
ol #UsH ZUMGT BABe A, I} e AREIE FRHE, 7 &
Aol HAdRzAM FA AR HM AIRES AFH UHE AARE HEE
3} PSS ¢ 4 Utt. 2+ “interior rules that act as brakes on my

desires” (p. 107) ¢ “one of the few honest people that I have ever known”

- 14 -



(p. 107)el2t 222 & FHERC AL FAE & Ae WY Y& 2
ghe] YL 7t G JES i wdg shit st WA "o o
# AR E “a sense of the fundamental decencies” (p. 30)& L{FL™ e}
¢ Nicke YR8 F3E 3 243 JNL, o] E94ugez AHA 7
3 FHo BEARAE AU B & UANZ, T 4 ALY £ dAuH
71%& Buchanan ®59 FoA EA59 FHT 4L, Myrtle?] olHEAA=
ANHo 2 g3 ALZEE, 233 Gatsbyd TElAM = kg Fopri]

T B4R AIRES Bt

Nicke] B#o ti#l =71 &d7 FLE Gatsby’t F& H 2 AN2E
ste FAHoNAM A @A "ok o= T 3 Gatsbyd Fgol Aol
AR ZF7E 24 ozt AZFE MDA otk Tom# Daisys F84
(carelessness)ol2He FF ¥ SA(air of natural intimacy)& 7HA1 ot 2
5 AAE wEo) Myrtle, Wilson, Gatsby7} QA FE35 F4o 71y
7A) Raa glen, THFH AYPolv AA FHe] &A3 dntE
Sl # 4 U

Gatsby®] A& e3¢ Fo NickellAl AAsHA Z1dvde AL HF
oMol ¢ #ojrh dujstmel teAE Z2mtArl HA AFE Eobr}
W o] Atk L AFE Jte 3AYE AR A e @
o sl2sa Auje W4, 2z A FRBAA £ A2 BHI HA
Z thge ayAse] Azt

Nick® TH2 2713 X0 s o] AW Fol drht FHoln
AT AAEAE MY Q4sA ok oA FHe d 2= 329 A
et L A9 FHE AGUA et A 2= add dE o
€ BAME vz $R9 2&H 29U1E F JehlFa ok

tp

O
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In the foreground four solemn men in dress suits are walking
along the sidewalk with a stretcher on which lies a drunken
woman in a white evening dress. Her hand, which dangles
over the side, sparkles cold with jewels. Gravely the men
turn in at a house -- the wrong house. But no one knows
the woman'’s name, and no one cares. (p. 264)

o] 1YL AANZE AL He FHY, BH AFEY FHAY &, FEH T
& oA BaF3 QU o] 2YAMMYH FRAME FF Wt & AF
& ZZ1 o)A Roud AE YEd 259 FUAAE SHEAHAT. FH
AAH ALEEC] 29 2 AZAE £3F AN &U=AM RedHA
YUE BAMo] wHFE AMNH TPl FE ¥oltkh WA Nicke
“distorted beyond my eyes’ power of correction” (pp. 264-65) 4eiel &%
2 o} QA Aol PRA: EHYo] Aol S4E AMRZE Jr|2 FAUDL
Nicke] &tz ARE, Way7t thgollA HALSR, 43 ojx3te JAFEH
FFAAQ fH o] Aok, ¥ Human DecencyZb @otUE ARSItk

. but the Middle Western life taken as a whole still
retained many of the traditional American decencies of
friendliness, hospitality and domestic affection. It gave him a
number of the images and experiences which concerned him
most as an artist and helped to form his moral sense -- his
intense fastidiousness about personal relationships, particularly
with women 17)

17) Way, p. 5.
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ol dellA AW HtFo| Fitzgeralde The Great GatsbyolA, A=}l
Nick9 Alzt& ¥, 19208t Jazz Aged] EF2YT REHI A4
el 2EE AEsA nwstn ok Nick® Tom, Daisy, Baker, 283 Mr.
& Mrs. Wilsonol BeiZE A&sln, 2r)gan, Teolujsn, L5 go)
Egol dis 23 ARG @EE =74 €0 v 2E Gatsbydl 4ol
AU Qe ol3FH FI QWU ZWoIRYH £HA e wA W
o},
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. E3F9¢ =94 44 Tom and Daisy

AN 2= The Great Gatsby7} 1920dt) v|=e| Athd Atg}z 9
A3 Bl UL AHEYT. B FoME uz ¥ AU sl
Tom3 Daisy?| 4¢] W4e]l THHo2 ofgA W= YeAE AHRA
%. Tom# Daisyt 279 #319 4AQ East® UR3E= QEEEZ F9
¥ Gatsby®] WE 3 Antagonistsz}til 3}ATh o5& E{AA(FHKYE)T 3
& F73e AR oidzt EFAF 9 AT HEE AAITE WA
E AW FEAA ALY E971E WEstn gtk BF] oAt o)
FAHE AIREAAE 283 THHA NEe] AYHT FAAT At
a7t ¢ melesl shdolth old Q4% Buchanan ¥FET oz
Baker, Wilson, Myrtle T4 18dAME ZF Yehdr

Nick2 Buchanan ¥#% 9 YAl zuislo] 2537 izt Jr
A, 280l Ad Aol 44sA €ch WA A2 Buchanan H39 3t
W, $ord A, ¥AANE de AYYAL ARl 3} olF T nFEFo
HFAENA ¥ s FrGoIAT I e AL YRR Ry gl
+& Buchanan §%9] 4&3 digelM Nicke ¢4 "€k Tom3} Daisy2
AEL U3 EAEYY R AdE BHAFE ol F  olEdAA
Nick2 % Fag9 TAI2Y A8 ol 2d F33 FAMALYL g
& oA BEE BA © Aol

Daisy9] @8 Tome 4% + & Fxo ¥AYL, thzt A& o
A &7 AFE AD UM AR Apdelth DA v 272d FL R4
A3t A2 e 2 Fuksln gz, o)d ujoA Tome Wl

2
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=0 e EAEY L BT Yok ATk

In those years [the later 1920s] the big college football
games served as almost the only mass-demonstrations of the
American upper bourgeoisie. The Harvard-Yale game of 1928
was the biggest of all, the hardest to get tickets for, the most
befurred, extravagant, silver-flasked, orchid-dotted and
racing-car-attended. Between the halves a gray squirrel
somehow got loose on the field and was pursued by a
drunken man in an enormous coonskin coat; I remember that
the scared animal seemed more human than the eighty
thousand people who shrieked while it was being captured.1®

Tomel EAESH ojolxe 1o AYH S4IM 43 vehdth A
BAe &3 + UE ALY TL $A4F vdE AW Tome $sH} 29
AAY AehA FAh

Now he was a sturdy straw-haired man of thirty, with a
rather hard mouth and a supercilious manner. Two shining
arrogant eyes had established dominance over his face and
gave him the appearance of always leaning aggressively
forward. . . . and you could see a great pack of muscle
shifting when his shoulder moved under his thin coat. It was
a body capable of enormous leverage -- a cruel body.

(pp. 37-38)

Tome] AT ofpAH 4L RMBY ofjzt AA 129 FFAME

18) Malcolm Cowley, Exile’s Return: a Literary Odyssey of the 1920s. Requoted
from Brian Way, F. Scott Fitzgerald and the Art of Social Fiction (London:
Edward Arnold, 1980), p. 9.
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atol B 4 itk Tome Daisy?l €712l 4HE YU, Myrtled| &
Hawa ot oA FAEE A A3AH 9747 “paternal contempt”
M +e Rolat ¥ & Ux 29 old A W= The Great Gatsbye
nlx)e} B2o)A Wilson® 23 A Gatsby® FolA stedlAd 1 A& °l&¥
o}

DaisyE astaA $4" S3AT Ade B uF EAEEE Ue
WE Tom? ZEHo =M 14 AAE B3 RFol &34 €k Nick2
Gatsby7t J1E& 931d Daisyd Z427 €22 7153 1EE& €3 E}
Y Daisydl 4ol 4% 3t Aok

‘I can’t say anything in his house, old sport.’

‘She’s got an indiscreet voice,’ 1 remarked. ‘It's full of
--' 1 hesitated.

‘Her voice is full of money,” he said suddenly. (p. 187)

Tom¥ Daisy®] AgL A2® EFEFL2 A AFHE G, =
3 Tome Ao ALY AZAH $UZES ofU AFH ST 2
= Aok

His speaking voice, a gruff husky tenor, added to the
impression of fractiousness he conveyed. There was a touch
of paternal contempt in it, even toward people he liked . . .

' (p. 38)

‘... It's up to us, who are the dominant race, to watch
out or these other races will have control of things.” (p. 47)
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Daisy®] #4HAL Tome 29 el 2RE Nicke 32D tars o
AE7HA =719, Nick® Daisy7} ztek2] 2419 o}71§ 2l TomS 2R
E%olzte 27]& ulebx| g Daisye ©olu] Tom? T REFo d&o] mA
o] BA Aol AANE AGA E3ln Yk

Their interest rather touched me and made them less
remotely rich -- nevertheless, 1 was confused and a little
disgusted as | drove away. It seemed to me that the thing
for Daisy to do was to rush out of the house, child in arms
-- but apparently there were no such intentions in her head.
(p. 56)

Tom# Daisy®] A8 gle atollA Nicke E=7 A% “7)ed), oA
a9 AW West Egg9l East Egg Aloldl e ZFFXQ “a valley of
ashes”7} & #&|F 1 o} v]F9] QA= New Promised Land EE New
Canaanol2h= Al FellM M2 & Ate] & 1 I R A2 AN 4
2T A2 Bo2Hy AFEHYJeH a5e| 3L olulgll AL 73
# 7bsAd3 71271 JE “free land" AT 23y WA n]IFL, “a valley
of ashes”7} 44322 RUHAF R, FH3 LA BAEFHY 2872 §
9o g€ o £ & Axolth °EF Y 0T FAEYL
George Wilson® ¥7|8%, Tome] #3&, Myrtle?] F3& F3 2 Aol A
AHoz HEFHEY. ©] “a valley of ashes"= Hl2 AAAH mAAEld £
dd )R EFE A e Aotk

ABOUT half-way between West Egg and New York the
motor road hastily joins the railroad runs beside it for a
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quarter of a mile, so as to shrink away from a certain
desolate area of land. This is a valley of ashes -- a fantastic
farm where ashes grow like wheat into ridges and hills and
grotesque gardens; where ashes take the forms of houses and
chimneys and rising smoke and, finally, with a transcendent
effort, of ash-grey men, who move dimly and already
crumbling through the powdery air. (p. 59)

o] I3 €£€F QY “a valley of ashes”"& vle}HE “the eyes of
Doctor T. J. Eckleburg” & Wilson2 419 w228 H1 gtk

‘I spoke to her,” he muttered, after a long silence. ‘I told her
she might fool me but she couldn’t fool God. I took her to
the window' -- with an effort he got up and walked to the
rear window and leaned with his face pressed against it --
‘and I said “God knows what you’ve been doing, everything
you've been doing. You may fool me, but you can’t fool
God!"”

Standing behind him, Michaelis saw with a shock that he
was looking at the eyes of Doctor T. J. Eckleburg, which
had just emerged, pale and enormous, from the dissolving
night.

‘God sees everything,’ repeated Wilson.

“That’s an advertisement,” Michaelis assured him. (p. 241)

o] A& FFI BRSO FojMq Aoprte 7183 Wilson} EFR AW A3t
g A% 133 259 ¥IL $¢sl velRne Uk Wilsone “*Oh,
my Ga-od! Oh, my Ga-od! Oh, Ga-od! Oh, my Ga-od!""” (p. 213)8}x &
422 FYYol AT eyt a9 A2 dieol gk F T. J. Eckleburg9
o2 AAsHE a9 A& HFFHoz od JiYe ¥ AFE A= Qe
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253 Ao Aol Wy Aol B 4 Ytk

But above the grey land and the spasms of bleak dust which
drift endlessly over it, you perceive, after moment, the eyes
of Doctor T. ]J. Eckleburg. The eyes of Doctor T. ].
Eckleburg are blue and gigantic -- their retinas are one yard
high. They look out of no face, but, instead, from a pair of
enormous yellow spectacles which pass over a non-existent
now. . . . But his eyes, dimmed a little by many paintless
days, under sun and rain, brood on over the solemn dumping
ground. (pp. 59-60)

oA WilsondlAle BAA &4& XY W} HE Ax, ¥ vlYx,
H52e] 4B = ARA T, Tom# DaisydlAls 28] JAg

o] AAtt. Tom¥ Daisyel wiZol Je € T 259 SFoIAZ, A97]A
59 93 9493 2 H|ATH|n T YT o] YAH
B33 ZeA 8. Tom2 New Yorkel A% & T3 w3 4%
A4t Nicke Baker2ZHE o] o718 €3 T4 EaHAT oA of
Tome o}Fd FRE =71x Z3ch TomdlA oM €& Jugx 2
o2 HARE L Ao =YH FA49 o] H F AUk

As for Tom, the fact that he ‘had some woman in New
York’ was really less surprising than that he had been
depressed by a book. (p. 56)

3ol 2 I3 A Tome Dyson®]l “His hypocrisy and lack of human feeling

make him the most unpleasant character in the book, . . ."ol2}x @3 A A
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H EgAoz BRI Q% FAo] wrlE fEH AEC|TI9

Tom® Daisy9] H|AZFAHoln EAFE sl Myrtleo] AE2 AlRZ
Z2 o|Fo B3] =3}t Daisy’t Gatsbyd & A3l Myrtled
o] Zolm 2 HYEL GatsbydlAl 2F HFAAHE Aot} 2} Gatsby
£t 233 27hd Tomel Daisyll old F-g 715A &7t HA =
Daisy®] FAwtelA MAtha 21& #olch W, o]d Gatsbyel FBAE ot
2£Qlo] Tom¥} Daisys Wgd EAHoz 1 THAM ®AYd S2E v
7lel ofxgel gtk

Daisy and Tom were sitting opposite each other at the
kitchen table, with a plate of cold fried chicken between
them, and two bottles of ale. He was talking intently across
the table at her, and in his eamestness his hand had fallen
upon and covered her own. Once in a while she looked up at
him and nodded in agreement. . . . There was an
unmistakable air of natural intimacy about the picture, and
anybody would have said that they were conspiring together.

(p. 221)

Nickol Gatsby®l %&& 7Ms% ¥ RE ARSI A%E 3AATL, 2
3328 JEo FHPY B ARE F o= FTE Gatsbyd FE #
Alg 7tAFA sttt Tom™ Daisy® AHE9 =953 33 APge=
A ™ol Gatsbyd F&& H2 & A2 WPE FFo] WY Aotk

I tried to think about Gatsby then for a moment, but he was
already too far away, and I could only remember, without

19) Dyson, p. 293.
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resentment, that Daisy hadn’t set a message or a flower.
(p. 262)

o]§9 F@Ad Nicke UEx A%stn wjilzt-& =74 €o}. NickelAl 8l
oA Buchanan ¥%t AL Ec] 9150 $& EIE & AFEAA HEA
He FAYY ARE2 ¥ HAT ok

It was all very careless and confused. They were careless
people, Tom and Daisy -- they smashed up things and
creatures . . . and let other people clean up the mess they
had made . . . (p. 268)

o] AFA o]Fel] Nick® “‘They're a rotten crowd,’ I shouted across the
lawn. ‘You're worth the whole damn bunch put together'” (p. 233).2}11 &
319 Gatsby9t Buchanan ¥4 tis] =53 @& HUth o|AYH Nicke
=G93 H5& dx, AR AYE ZAAY, Tom™ Daisyd] BEdle
W Zo] FUE glo]l A-3 3 FFAF] MA HET:

. and then retreated back into their money or their vast
carelessness, or whatever it was that kept them together, . . .
Then he went into the jewellery store to buy a pearl
necklace -- or perhaps only a pair of cuff buttons . . .

(p. 268)

v A Aoln BEHEr] IXQE Eastd &L FASn olix o
Aztwlgt 8 AHQ =Y Eo] Aol £4E Middle West2Z Eob7brlz dA%
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Nick2 1049 o= g 2F ZdA 993 Tom& ghdtl “'What did you
say to Wilson that afternoon?’ ”ol&t& Nick®] FZFol Tom< oFFd Y49
78 %= glol, Gatsby7} Myrtle® 2 ¥ <dclztn WilsondlAl €3 FUSE
QY &}

‘I told him the truth,’ he said. ‘He came to the door while
we were getting ready to leave, and when I sent down word
that we weren’t in he tried to force his way upstairs. He
was crazy enough to kill me if I hadn’t told him who
owned the car. His hand was on a revolver in his pocket
every minute he was in the house -- ' He broke off
defiantly. ‘“What if I did tell him? That feliow had it coming
to him. He threw dust into your eyes just like he did in
Daisy’s but he was a tough one. He ran over Myrtle like

you'd run over a dog and never even stopped his car.’
(p. 267)

Hustg oz AL o2d FEo o NickdlA 233 22
A BEE Holt Tomol tal Nick® Atig Az =72 R 2
oW VAU, YHE 82 #= Tome WM2AY 2&E B0 Nicke B
@ 7lzA gotn Qe

I couldn’t forgive him or like him, but I saw that what he
had done was, to him, entirely justified. It was all very
careless and confused. (p. 268) '

°olE& Tom# Daisye AAES EAERY &3153Z3 S f3E 93
ol Yol AAY ¥t BEE HYL HUA HFAASLE =HYEHF
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Aol o]¥8E Tome THYH FA9 71U ZFE =71x 231 o}
d do] A" ARe] A BEFFAA Alnd ARE ALY A=
Tom¥} Daisy’t @AY =YD AFH BEol ALHE MRz ARL
3tA] R3le AL 28| UF A&l FH Aol w3 WEojk

. since the others have suffered, apparently beyond any
conceivable redemption, a moral degeneration brought on by
their meeting with that form of Eastern society which
developed during the twenties.20)

AHY EH-9 BZF9 E3e ¥ American Dream® ¥ATANA 3}
AE AFH dAeld AFIE FAFHoln FaHA odFodM 43
American Dream2 AIQJAMEe] EZ 7 tEo B 437t $Hsle ¥y
¥ FHE uiRA do a2dM BEZH 4T fole 2 od AP ARE,
Aot dHE o]&E 4 fUthe ol8u} Benjamin Franklind9] American
Dream®| "= AES EHA 7IAMAZ A2 3A @ Rl

Iy BEFFe 3 £4% 2RHL2E HAH olAFgst wiA e A
olrz ERA AT T A oFFode MEde AR REx39 7}
T4€ AU YUt vi2 Tom¥} DaisyZ HEEHE TR B3 Aggke
Franklin® 33 #7371 A4 Y4AY A&t 28I Gatsbyd
& Al EF vz gArle]l HAUE American Dream®] HAFAAFE =
AT e Aol

Gatsby$] o} A7} 7}X11 & Hopalong Cassidyghs & F1-¢-Bol9ol 4t
< FAZ ¥ &4 AU, vz o] Ao oWlo] AN A Y FAAIRE

20) Hanzo, p. 65.
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I..

HoF kel A Gatsbydl & el st AR YALE & F Uz,
3 A oo 2 19 AYHAM e 27t YU NP LP0|AL
< ¢ 7 U9 223 Gatsbyd FAAIGAMREH e a7} HAdn =
HHolde Ae ¢ F UL, A=A 845 ¢AY & Ak AV ¢

= U3 H4FTE B4 A3 Benjamin Franklin®] Autobiography® &
4% 4 Aot Franklin® Autobiographyl 4 industry, sincerity, justice,
moderation & T3 130 §E Y& vlAE T 3159 Ao Wi AY
E AYFEL Uk o]y 28I Y4EE 453 ¥ Franklin®] 43L& vF
A 7139 ARE EFYPSE American Dream® T8, Autobiographyl
YEbd American Dream®] &4 o|d Aotk &, 1) 29, 4, AW, F
A F NYA v9ES FRIHT 2) AYEE Aoz H AT 9
o} AFA7HE AES olmAE HWIA st 3) BAAH AY, ¥ YE,
ALelA ] 219 F 49 BEAY HIFIE T ZE=R YHR 4) o3
4o tig GEAo|n vuA culyt A9E RoFa gk

A Fo) ¥ElE 53 Q3 Franklin® Autobiography® QA 3= 49
AL 7HAR e Gatsbye AEE Z3AEAM FalE T3 d4dd 388
3t Xt s, 29 AYL AR Rg 51 Jon 2wy o
T QAR olu] EAAHQ] RHE o]FL &AL oY FRAE HE4E +
7F 71 W Eelth AAAY RE M ARE A3 self-relianced ©]F At
< Franklinian American Dream& o]n] R7|AxolA o} Bt nml o]
2719 FA3A HAISE AAA APFH Fo YFL oln] 2 =TIt AuUA,
7HEAA A, Az, 29, A4, =93 AYY, AW T American

g

21) Sculley Bradley et al., ed. The American Tradition in Literature (New
York: Random House, 1981), pp. 161-63.
22) ¥4, "OFTHY 2 AF, (A& A&y 23, 1985), p. 9.

_28.‘



Human Decencies®& 4 9A|A ¥F 7] dEo|t},

Franklin]¢] American Dream®] Al A7|$47 §33 HF o4
< A AEF O $ARETAY {71H BANM F WA gotsiA EdH
Al 2 9AE FolE 5 UKD, Gatsby® DaisyE HAoHE Z3d9 F
T3 Ui a2 £33 3 BgAHE 13 3A F}7) gEo] FL ol¥A
E¥dx § 4 Ut & Human Decencies’t /A E g3 FHE o of
A& AeHe €4 FE 7N FHE Fol2 Gatsbyd T iy A
olt}. o|gA & =i, The Great Gatsbye %7] American Human Decency7}
FAl¥ American Dreamol th& ZFolgln @ 4 Urh.

23) Ibid., p. 11.
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V. o] 29 AZth-E: Gatsby and Carraway

Tom¥} Daisy7} %9 EAFA KA elgE dRee YESoITH,
Gatsby 9} Nicke A%< JQEF Y FHF =YHL dBEE AES|ER
Ak FAGFFAd EAE} Ausie FRAAAE L2X EFF A4H
o} 2HA AYgle] 7 W, 1 od YU AR AAE AUYE FF
3ol nYx ol 4 gt oty FEE “no one cares” (p. 264).9] &
o] Aujste Folth

Gatsby7} & ¥ 142 & 3WAA Nick® ZA|Y Daisy’t H=Algts &
g& A &7 J1FAY B o}FY 44o] QA ok&dtE] A QY
A vANAY TR B BEE =78 obFL ANHE FFHe
AFol #4x 19 1Y Middle West2 FEol7tr12 ZAd%ch

After Gatsby’s death the East was haunted for me like that,
distorted beyond my eyes’ power of correction. So when the
blue smoke of brittle leaves in the air and the wind blew the
wet laundry stiff on the line I decided to come back home.
(pp. 264-65)

Nickel 2l Middle Weste 33 A3 ojd F9o2 7153 o, 843
Agoez Ay T4 #AE 2 MAFdAMc UL AH2E FEE AY
F43 AFA9 Po]| Y& etk H S FETHoLH FUL opdRA2AE MK
T 7153 olx 3t wmEdn AM2E AT FRFxIE, UM J1EH
22 AR frist AZol Aujste AtBolt. AW, Nicke H2 A4UYEH
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of 2d=o Z4+5F “the warm center of the world" 241¢] AL 8o} 7=
Middle Westoll 433t Eastz 7}7]2 Z4%o. 224 Nickel “All my
aunts and uncles talked it over as if they were choosing a prep school for
me, and finally said, ‘why-ye-es,” with very grave, hesitant faces” (p. 32).
B 2%, oleid L Nick Q9 EAZF ofyet & slZo] o} 7
FHE A2 =o3te FEAY BAlt) oMY MRAME JtEXFoA o
X QA fHo] 49 NEE ojF1 Yt

East9} Middle West®] 78L& Nicke] %2 oAl Fo] F13A ujHo)
ME Aoz FEEY. § Tom# Daisy’} 432 Q1= East Eggs East
34 New York Aol QA& et vis} Gatsby® Nicko]l 41 Qe
West Egge East Eggoll H]8] “less fashionable” (p. 35)3t2 Bl & 323
FE o]},

Fitzgerald7} ©] 4&“4do)A] East®} West® thzA|7|0] AA Ao g HAMS:=
AL uF YA A Eastot West7} AUE EA4& d9str] 943 o). =
ol = o9l HALr} AlFE A 174719 New Englandol H 33 ALZE o)
2o S3E FaFHoln HUAA AR EYL I Aotk a3y
New England®| East= 4Iigtst vlEo] 4 349 F4HA2 GAEHAA
A2 FnAeoln FAAA REIoI A Y AN AL WA B
A A3 fjto] X 23t AldE WARAY gk £43 o4
FE F7310 BAH AZEE FAISE B ALREo] East® Wy 259
TG olde YUY & A= M2E B, F WestE T3 A2 o|FE &
HA w2 o] 249 AU wjFe]l Hn e 1920t Jazz Age:
Easte] EdF o £EBF971 HAo) @3 A7 ¥k

2 18M719 1941718 AAD diRE uIAEY st e Fuet H
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A FAAAM BEZF SAFAHL2 olF3A =AY EFAH HH7E Ylele A
AX AHE & F o=, ol&8F “no freedom without wealth” 2=
Benjamin Franklin4] American Dreamo] R2#83 &to] 71212 @A € A
ojt}. welr FaH, HAAH FEoE FFH YHo| West2 wtd o)A
FAREE AT AMEoA N2 HE olFAU, ofvd & 7 A3
A B2 28 dFEYl dojuAl "ok Gatsby’t £& F New Yorkol
Ae) & A3 Nicke ©e3 Zo] Easto} Westd ¥ X3E HANSID
Atk

I see now that this has been a story of the West, after all
-~ Tom and Gatsby, Daisy and Jordan and I, were all
Westerners, and perhaps we possessed some deficiency in

common which made us subtly unadaptable to Eastern life.
(p. 264)

a7y o] A4 F8 JEELS ZF Middle West EAEE 27 & F3
€ 77X EastZ 2 A%t A= East?] &5 3ol Fifg Efo] HF3A %
g3 #g Aoldde] dmste ArgEoltt Tom3 Daisy’t @3] oIX A
2g vy AH2asix] £33, Gatshy’l L& 21, Nickel A2 Sotg}
HE|Ro] o]F RFE FHol 4T AL A Rt o)A BWE The
Great Gatsbyt “the difference between the “simple virtue,” of the West,
and the “sophistication” and “corruption” of the East”"24& East Egg$t
West Eggel 43& 3 & 2433 o

o] 249l FUFA Jay Gatsbye vtZ vlZ QAo 23 American Dream

24) Hanzo, p. 62.
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o B3A ong AAHoz YelyFE AFo|t}. I James Gatzghes &
2] o]F& Jay Gatsby2 vlEHA AAA 7ol old “a son of God 7}
5718 FRAck

I suppose he’d had the name ready for a long time, even
then. His parents were shiftless and unsuccessful farm people
-- his imagination had never really accepted them as his
parents at all. The truth was that Jay Gatsby of West Egg,
Long Island, sprang from his Platonic conception of himself.
He was a son of God -- a phrase which, if it means
anything, means just that -- and he must be about His
Father’s business, the service of a wvast, vulgar, and
meretricious beauty. (p. 157)

ClEF 3 QA3 olFolr|E AREHT Ar] Aol tE RolHEH A
A€ Ho3sts AL HAH AF(spiritual self-reliance)d &+ ©14F9
(naive idealism)® F+#3lM New Englandel ¢ dd AnES9 BL
ARA k. 22y Gatsbye]l EFH o4& Daisyste] ghgez Q3] ¥As
A @t F Daisyst 87 JFAAD 5849 GtHeln Nuy AlRE =
7] A% Gatsbys EAH} £°] gayen, o 93 2 TR EIAF
oot &EFo| E3lof oJEHol ).

FAEG Gatsby7} ol &3 IA¥G Ko Ao W gt F 0
o] A i, 2 2o A i, el AMIE AIRE T,
Z7bA AFo] dR¥h a1 1 4AFY UREL EAHHQA ZHo| 7y
Z3 Gatsby7l F23n SulE WPz £& dA FUSE A
Gatsby 22271 d3FXol 19 A9 33 AF2 FZsE Meyer
Wolfshiem? “. . . the man who fixed the World's Series back in 1919”
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(pp. 124-25).2 4 ot £ =¥dAlelt}, a8l3 Gatsby’} 83 E3}3te
A3 A 27t F=2 I o€ AxY 293 AlGel gEH 9l
& GAI3 &tk &4l BF B9 d7tA a7t oA M 1ES g2
& A HAZ £ ¥Ae od ARIE &3 deA 93 wIXA e
=3

Gatsby?l FHAYH FA4L Ho AAFAH i3t ooz gle Ao
oluty. 27} Daisyste] AMBE QA3 Eu)3 RE E43 233, dAdd An
2 F4Y, AFA, AFN2Y BE §2 Tom® Daisy’t 53 FE=2 339
SAE Bogd. J83 A9 AYF =g AWy A¥ Gatsbys 23
M AFE dierh ddd Nicke @48 A7l 938 Gatsbye zH4l9
7He ol ti3, OxfordlAe] Kol thsf, AT M- FH 3], 12z
A9 A9et AYo] Wi wEI Yoz HAE H9 AFE o
Gatsby9] ol¥ € HZT HlE FAE 3 23 +o7 PHE 712X &
= Easte] MY 3 £EF2 EAo|t}. 23122 Nicke ot o] Gatsby
o] L& 4sA "ok

He looked at me sideways -- and I knew why Jordan Baker
had believed he was lying. He hurried the phrase ‘educated
at Oxford,” or swallowed it, or choked on it, as though it
had bothered him before. And with this doubt, his whole
statement fell to pieces, and I wondered if there wasn’t
something a little sinister about him, after all. (pp. 113-14)

Gatsby7} & ¥ Middle West® &} Nick2 Gatsbystel Q488 34
3} “"Gatsby, who represented everything for which I have an unaffected
scorn” (p. 30).c]2tx Gatsby7} Ad HEAHFH FHL QA Gatsbyd HA
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Holal £EFIAHQA B2&T gxodXx B3 Nickel Gatsby® =933
I 49 7IAE B ‘Great' stttz A ujH3 AL FA A EL7? Nicke
a2 olfol i3 og Po) A Uk

If personality is an unbroken series of successful gestures,
then there was something gorgeous about him, some
heightened sensitivity to the promises of life, as if he were
related to one of those intricate machines that register
earthquakes ten thousand miles away. This responsiveness
had nothing to do with that flabby impressionability which is
dignified under the name of the ‘creative temperament’ -- it
was an extraordinary gift for hope, a romantic readiness such
as | have never found in any other person and which it is
not likely I shall ever find again. (pp. 30-31)

%, Nick2 ¥ § 2 3 $ydMe FEHAAT GatsbyZt 82 A&
NAD g8 Hd B, & 534 Daisyste] £43tn doHoln Ay
W AMRE ¥ He 2T glo]l YA AEAFIAYE oA d4¥E H
AZ3 B71g Rojth a8l oA X9 AL Gatsby?t Ad $32¥ 7}
A7} ZAde| AReln B Aojch

A/} Gatsbyoll i3] Nickel 3832 AZ3stA @ 22 Jordan Baker
€ ¥ Gatsbys} Daisye] BAE 4% €3 ¢ o|FFHIUY. F 1§ €
JES olfgl Ao AIRE AAWUAY Gatsby TIHE F A
< HojAA =AU, AF AAY Ad2YH 94710 Y€ Daisyc Tom
AEI}A HUR 23 o]F 537 Gatsbys 22X Daisyte] A& A
2 9AY T golokwt i, olA West Eggoll A& ALA vid e &
o Aol vZ Daisyste]l AE AMAete olokr]&§ E29 Nicke € 3

- 35 -



& A 9ok

Then it had not been merely the stars to which he had
aspired on that June night. He came alive to me, delivered

suddenly from the womb of his purposeless splendour.
(p. 132)

Nick& Gatsby’} #lebe WZ Daisy® A7) Io2 2224 Gatsby
o] A Fo] o|FojAEE ToET) Daisydtel AMHE FHl3lE Gatsby
A28 Aol Nicke ThAl #¥ 358 @tk 2& Nicke] B4 e 2
Ug ZE7E nk) 248 A% LS 2% gt }ELE Nickd I
& B2 M Daisy® R& FH| & ¥k 233 ¥ F Nickel B33 AR
871 A9, Gatsby: NickolAl I3 #AstE rhg22 o ARG =
£& TAYD APt 2E o] Fuld AFolA Daisy7t YEIGIITE 7
thal & Gatsbyd) ZFL AR &de AL A ok

An hour later the front door opened nervously, and Gatsby,
in a white flannel suit, silver shirt, and gold-coloured tie,
hurried in. He was pale, and there were dark signs of
sleeplessness beneath his eyes. . . . peering toward the
bleared windows from time to time as if a series of invisible
but alarming happenings were taking place outside. Finally he
got up and informed me, in an uncertain voice, that he was
going home. (pp. 138-40)

538t Daisy® hdthe AMel A Gatsbys A ¥ex AA X
¥ =3 J|Molem, 23T BA Uoix] ofF KA F 447}
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HA @d=dlE ET73T Daisy’t A ST RE&de HFPL2IA A
23%ck ob3 Y Daisy’b 23 Nick® 7h & QAFE UE F Gatsby7F
d AAZ 5o]oA "rh o] £3H9] Gatsbyd 2 HFE Nickel “Gatsby, pale
as death, with his hands blunged like weights in his coat pockets, was
standing in puddle of water glaring tragically into my eyes” (p. 141).2}31
BAY BEE Gatsbys UAH 227 ALZRSUT. o ]EF DaisyE &8
Gatsby 9l T3 Al 4L FolA AH AARD Nicke 337 3%
£ 22 ¥ + A Boh

Gatsby7} ¢ 53t Aol §3L 022 Daisyshd] hdE A
West Eggoll Z2E& dA3Y 33344 FY& nid FJEE 4 Ax 22X
Daisy® thi7] M4t Daisyd A3 a2 o® AlgEe] T 23,
aEo] AL d, o F& FE Gatsbyldle T4 e EAAG. 23
$8e F2F § 714 Daisy?t €43 2 e 2719E 7t vid
A9 1EE 3323 HEE WD Aol 29 Hd miAFH U= 2%
7btst B4 9A 224 Daisy AHEE HA FHE Reloh. YA
Daisy7} AH419) A& HEH 2 XE 3324 7t7n AR 2§S vt}
B Zesiat Gatsbyol #E w2 YAE7] o€ FEUTh Daisystdl
A2E Z24¥3 UYehtes Gatsbyd AH3 #2E Nicke o83 2ol 33
3t gk

After his embarrassments and his unreasoning joy he was
consumed with wonder at her presence. He had been full of
the idea so long, dreamed it right through to the end, waited
with his teeth set, so to speak, at an inconceivable pitch of
intensity. Now, in the reaction, he was running down like an
overwound clock. (p. 150)
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Nick® =22 Daisys}e] A2jol AF3 Gatsbys AQ2YA Daisyst
9 whd& AF ZA "ot Gatsbydl oA dele 2 232 HE 9 Tom
%} Daisy® 24 3 Daisys 2 3o 2o e zlohd #ojr}
Gatsby$} Nick®] @AE @ o ALHAA Gatsbys A A dfs)
FEHolvnt A4HE& dolFr|= 3ok @ebM Nick? Daisydte] ghds o)
8t Gatsbydl oz o} AlYo] AR M= ApHel YA ok

He wanted nothing less of Daisy than that she should go to
Tom and say: ‘I never loved you." After she had obliterated
four years with that sentence they could decide upon the
more practical measures to be taken. One of them was that,
after she was free, they were to go back to Louisville and be
married from her house -- just as if it were five years ago.
(p. 173)

S Daisy& &3 Gatsbye] £9 Axe dFHolth B3 g4t 271 ¢
e AL A3 Daisyste] BAZE GAEHAD A 439 AYL 259
RAAHAA &3] AWl Holtk. BEIAA Daisy’} Tom& AlZaiA ZE
e AHdE 9BYE & foke Aol

Gatsby$} Daisy7} A8-22 Nicke FdlA A2 o Ade wWgdz 9o
43 JAY 233 AA(a defunct mantlepiece clock)7t A% Gatsbys 5
QA A3} DaisyZt S10jR ol% 9] AZHE QA &1 FHAY I Al
443 Y = Aotk Gatsby: NickolAl “‘I'm going to fix

everything just the way it was before . . . . She’ll see’” (p. 174).8+1 Ay

-38-



of 2 ojzx2 I3 a7t nAHATIHE FAHY 2En WEo] FAJMAE 4
B F 594 o= ey Eyol & A E VIS W& Jhed, "olXe
39S Bem Daisyst AFRE WS, 2;AM Sol 4 A AldoE &
B}z 3l=2 & “the incomparable milk of wonder” (p. 175)8 ¥7 nlA] 7
¥R 3 e BYE Gatsbye €€ F gE Aeoltk

His heart beat faster and faster as Daisy’'s white face come
up to his own. He knew that when he kissed this girl, and
forever wed his unutterable visions to her perishable breath,
his mind would never romp again like the mind of God. So
he waited, listening for a moment longer to the tuning-fork
that had been struck upon a star. Then he kissed her. At his
lips’ touch she blossomed for him like a flower and the
incarnation was complete. (p. 175)

% GatsbyE Daisyst 2EE ZH3oln ZHol§F1 FETPG AMZE e o
9] Daisy?] o}gth¥ 2&E #&® ¥ 3 Fo] o v {3 o|& A}
ok geld AFVE grEo] L AAAHY At TES AR ¥n
ALY FER ool FL8E FH3 A e Aeold.

22y Gatsby7b WF 2R3 o] @iz 949 AE AAIE A=y 7
$FA ste APl FHHoZ AR, AEAHY AR BEE UHE
2 o= Gatsbyd FL ZAIZ A¥E F e @4 EHF Ao
Daisy {#o] nelo] A4stn wd 23 ¥ Gatsby= NickolAl Daisyol o
g Ao 3 AYE WPt a2y Gatsby’t BHEIE 93 SHIME &
B2 Hds S4H% EEol o YrlA Ad%e] ® “a desolate path of fruit
rinds and discarded favours and crushed flowers” (p. 173)¢18& dom 24
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o] AL nusixe], 19 EF3 AYL I 4dE 5 gle AYY 3¢
FE &S FAIE

Gatsbyd] Fo] AZ2 HHEEHA Rl o] &4do] v FHPez FY
ete AL FAFo Antel "X Fglol ol vehdt agn FAEG
Gatsby A% 58] ghd Daisyd] W2t &S ZEst Ay 7Hs4
€ AA3A 8. Nickel oA Daisyst A2 d= &3 Gatsbye Aol 7]
etz FANY Daisyd] 2& HEE ZolE F gd A A3
Nickel Al ojzal& Ad4d# £59 A9 Fol “a terrible, terrible mistake”
(p. 144)9& QAL 281 Daisyt GatsbyZ7b & 2ol Myrtle Wilson®l
xo] EA =v 99 1 49, Gatsbyst Nicke Daisyd3 3 Az &3

2 Eo2 7153 Daisy?l “an indiscreet voice"o} A%& #FA Edch

That was it. I’d never understood before. It was full of

money -- that was the inexhaustible charm that rose and fell
in it, the jingle of it, the cymbals’ song of it. . . High in a
white palace the king's daughter, the golden girl . . . (p. 187)

Daisy9] 33953 Altko)] i3] Bewleys “Gatsby's gold and Gatsby's
girl belong to the fairy story in which the Princess spins whole rooms of
money from skeins of wool"®olate 7193 w{E 3 Aok AA}
GatsbyZ} ul= 1 AAE FABVOHEW, 27t ¥Udel 2%stn FF3=
Daisyt® @A “the golden girl"& QA4AIL 4, a9 APYPE B IR
F4 & e 5949 £4% Daisy’t obd RHeljth. Iy A2F

25) Bewley, p. 321.
26) Lionel Trilling, “F. Scott Fitzgerald,” in F. Scott Fitzgerald: The Man
and His Work, ed. Alfred Kazin (New York: Collier Books, 1966), p. 203.
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“ “Sophisticated ~- God, I'm sophisticated!"” (p. 52)&}1 QA s =] olm] 3}
A EAF o A 839 gl %8 U7 PBo) 5dA Ar
FoM7} Gatsby® +8% 471 gl Aolth oM™ 289 24 mege AU
497 Tom# 2 EAFH ZEAY o B vFL 51 & 4 ¢
o. 3Agk Gatsbyd] ol4e HE 259 Daisyd 4ol o8y Y= Ao
ot = 534 Daisyst U@ 3atH Al 883 o] Gatsbyel
Bolzk o4 Aelth. welA DaisydlAle Z2 BRE 4 A= Ad 543
o && Gatsby7t QA o AL oln) v2H BHe NAL 7|9
I U= Aelzt & + A

23 23 d9F 7MY FHE AEE New Yorke 3 Z=ofA Gatsby,
Daisy, 32|32 Tome¢ AAVAEL I VA =Hae AFe oA o
Gatsby ¢} Daisy®] #A1& <48 BAE T2 YT& Hole Tomel 7
Gatsby= =Wl Daisy& 3 39 £ AAME 8318 Tome) ¢HY =
€ 87%ch

‘She never loved you, do you hear?’ he cried. ‘She only
married you because I was poor and she was tired of
waiting for me. It was a terrible mistake, but in her heart
she never loved any one except me!" (p. 201)

5 GatsbyZ7} 8 73h= 29 Y4L Daisy® €93 443l Aol Ay 5
kel g4 BEAT BT Daisy’t BAC AIFHIT, WAE Algsin
Aow, v JU3 AFY GAE 27 A4 GatsbyB g AHWo
T Aoltt. Gatsbyst €8] ¥AFoHolm AMIF A Tomeol Gatsbye] ol
B3 B4Y F3E ABY 2 U Tome 98 714 =83 4% o
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“Daisy loved me when she married me and she loves me now” (p. 202).8}
3wk

a3y Gatsbyd] 2L Y & ZE& A Daisystd] A AL A3
t}:

Gatsby walked over and stood beside her.

‘Daisy, that’s all over now,” he said eamestly. ‘It doesn’t
matter any more. Just tell him the truth -- that you never
loved him -- and it's all wiped out forever.” (p. 203)

Gatsby 9] 8% FHo)| Daisy= vFAE# “I never loved him” (p. 203).c] &
3 A3 ok a2y Adel 2AF Tome ®hEbE 228 Daisys A
9 TAF VAFA %#& F A Hi AI v Po| dEgozH
GatsbyZ} ¢ 53 712 & @ €3¢ FAAI 2 Dok

‘Oh, you want too much!’ she cried to Gatsby. ‘I love you

now -- isn’t that enough? I can’t help what's past.’” She
began to sob helplessly. ‘T did love him once -- but I love
you too.’

Gatsby's eyes opened and closed.
“You loved me too?’ he repeated. (p. 204)

Gatsby= Daisyst @€ had& §3 2u9 A4dE& E718 KAD
Daisye 219 HE& B3] Aot F o= YFPolE 219 UL ¥
#gglon, 4A} GatsbyZt Fste d2 JFITAT 2L ALY 5 ot

-

€ Zoltt. 58 219} Gatsby st Aol olR e AnyPxn &4

K
o
ﬁ—l
]
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gt T 2R I gAY ol At HEL adz JAHersix,
T g AL BAHYz FHojoF o= Daisyd VAFAH di-§ol
Gatsby= &5 Syt gith

It passed, and he began to excitedly to Daisy, denying
everything, defending his name against accusations that had
not been made. But with every word she was drawing
further and further into herself, so he gave that up, and only
the dead dream fought on as the afternoon slopped away,
trying to touch what was no longer tangible, struggling
unhappily, undespairingly, toward that lost voice across the
room. (pp. 206-207)

Gatsby7} Tom# Daisy® A2 Ad 537 7192 o AHE F73
o 2= FAsn ke BAHE FolM AARD, Nicke B2 387 A4&
A "ok BARD Gatsby’t Ad B &4 W0 2 FEH A&
A& Nick® Tom® FZHelZ AR HEE o}FR3}A| od AEH 7
338 HAFE Gatsbyol thal “I wanted to get up and slap him on the
back. I had one of those renewals of complete faith in him that I'd
experienced before” (p. 199).2t1 =79 A 3 AARE zA Eoh. 2
231 Gatsby] E# olAte] Tom Daisydte BAFo B3 Atz zhyg
t 2&6€ AARY Nicke YAz gt e 1xet Adel mAA &
t}. New YorkollA East Egg® Eolet &AM Nicke 2de] vz Al
o] 303 4YYL 719388 Gatsby®s T=oFA Rate A9 $AE =704
"}t = Nick® “Human sympathy has its limits, and we are content to let

all their tragic arguments fade with the city lights behind” (p. 208).2}31 %

_43_



239 Gatsby® #33 nEol 2 P ¥ FHel g AU U
3 FYHE I doh

a3 Nick® B 584 TE AL Gatsbyst Daisy7t & Aol Myrtle
Wilsone] 210 & Fo] Gatsby’t ReZE eBlEgich AR 24 £3& & A
YL Gatsby7} ot DaisydedlE B3, Gatsby= “ . . . but of
course I'll say I was. You see, when we left New York she was very
nervous and she thought it would steady her to drive . . .” (p. 219).2t2
Nickel 7l 25m Atzol o3t 2E HPg Ade] AR AJ¥o. I3
AF a7t dAsE AL AN @At oty Daisydl BaMeth. & &
Al 2g 2ol AR #AY P2 A AnA4E Y Tomeol Daisy:
AFAY 287 AA ol Daisyel A ¥l HFAEE AARATGE Folth

‘She’ll be all right to-morrow,” he said presently. ‘I'm just
going to wait here and see if he tries to bother her about
that unpleasantness this afternoon. She’s locked herself into
her room, and if he tries any brutality she’s going to turn
the light out and on again.’ (p. 220)

g 2ol Daisy2FEH @ WA w3 283 73, A3
HPYUE Gatsbyol DaisyS 3 £l I slxo] Nicke oAl ¥
27339 BFE& A ot GatsbyE FATE AZLS 2 Daisyd] g2
E0l7} Tom¥ Daisy®] FEei& 43 Nicke 233 4%9 28 Fvuic X
3} 5 AP B8 FASTE GatsbyolAl Foz Eobd AL ARG
a8y Gatsby: Daisy7t ZAtele]l o ¢33 4%HE A AAY w7
2 {ux] gATYD tigdct Gatsbyel 49 AAZ B (the sacredness
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of the vigiD& *F&¥7t VA AZIY Nicke A7 FFo] R Fx
A2 o]F 2] 23 A “I had something to tell him, something to warm
him about, and morning would be too late” (p. 223).8}32 =79} Gatsbyl Al
93¢ ¥33 A4S ARl "ot Fol EXnbA Gatsbyd o2 &2t
Nick2 Gatsbyol Al HA¥ A& ARt 22y Daisyoll t skt A
7 3o g Gatshys QX FFo|th:

‘Go to Atlantic City for a week, or up to Montreal.’

He wouldn’t consider it. He couldn’t possibly leave Daisy
until he knew what she was going to do. He was clutching
at some last hope and I couldn’t bear to shake him free.

(p. 224)

Daisyoll ti¥ 3%E& E70A AvigA gL A 2WEFH 719 gle A3
€ 7198l Y= Gatsbyd] BIEE XAHRD Nicke oHu =92 B &
sHA €k &, A 13}7] 2A/YE “incorruptible dream”-& A'd A R717F A
FRUA Qo] i3 A2 kg B7A AA S Gatsbyoll 3, AVES
HAFAA ALdH £EF4F Wologt FFE Tom? Daisyes FHE &
g3t “a rotten crowd’ol B33t Nicke Gatsbyd & 4™ Gatsby &
3F8] “You're worth the whole damn bunch put together” (p. 233).8t3 438
2™ Gatsbyd] =93 ¢4 s1EE D3

23 BY 22 9t Daisyd #H3E 7Idth Gatsbys Tome Wi}
22 o 28 YUz 23 Wilsonoll 3 A #4FAA AR G
A Aok & 2 £37HA Daisyel W3 2& AHAA &e, 28y o
23 Gatsbyol +2% Aldz & T3 Az Y ¥iE AF

-45-



3l Nicke o33} o] Gatsbyd HA& otz g ook

No telephone message arrived, but the butler went without
his sleep and waited for it until four o’clock -- until long
after there was anyone to give it to if it came. I have an
idea that Gatsby himself didn’t believe it would come, and
perhaps he no longer cared. If that was true he must have
felt that he had lost the old warm world, paid a high price
for living too long with a single dream. He must have looked
up at an unfamiliar sky through frightening leaves and
shivered as he found what a grotesque thing a rose is and
how raw the sunlight was upon the scarcely created grass. A
new world, material without being real, where poor ghosts,
breathing dreams like air, drifted fortuitously about . . . like
that ashen, fantastic figure gliding toward him through the
amorphous trees. (pp. 243-44)

%, Daisy2FH 7|0fd Ayt 22X ¥& & FASAAE Aol A 5
A 719 © 3o Foll i 242 wjAgEtA] @r] A Gatsbye A
A9 v FH EHE F5Y R e et Nicke AzHdo.

Gatsby7} B3¢ F£& F3L @ F 2 £7x 39 JALE waE A
#ol itk AA°] Gatsbyd] H&& A=Y Adz=A YehdA @=vh Nick
2 UEXE o3 Unix] ZAY 319 DaisydlAl A3E R AT o9 Tom
7} Daisyt F& F8 ojd&rl HAs WY FHck a2 3= 44L& R
A e kel 2 & AYedi F& 27t 5o Zole] FHJE Gatsby
HEo Nick® d4F9 AFAQA AHYFe =7k 1281 29 FHE HAA
A AL Z7iEtel g8 Q4% Nick2 “I found myself on Gatsby's
side, and alone” (p. 247).cl2tx A&, FojA Lo] = Gatsbys WdH
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T Em “‘T'll get somebody for you, Gatsby. Don’t worry. Just trust me
and I'll get somebody for you -- '" (p. 248).2t2 912 ¥} a3} Gatsby
o A TR A “I made him” (p. 257).018+2 Gatsbystel L 9
3] Wd= Wolfshiem= Gatsby®] £33 TAHAM= UM MYsa 3x
gct AAde A4 FAdte A AME AR P Gatsbyd] FoNA
L AFQY 71439 Klipspringer® 27} FAFI 3 HUAS oo Ag
AL ¥ Gatsbyd FEolu Faldeole 17y BAE gitk ©A AR @
AVZ7IAHE B Gatsbyd] ohHA7} @@k, 9A| Gatsbyol ol 22 M
3l owl-eyed mano] A Faldel FAMPL B Nicke] 71dIyE 2
FTE FalYel FAsHA kgt DaisyRFEHe Zd 2dxa o2 ¥t
123

Gatsby®] F8& HA2 3™ Nicke B33 7 &o| e H3ANN 33
€ ¥en AR $3E AE dy Jted Relx] Fod ¥Wa glds, o
A AR FAL WE o= Aol MYSFA FE Rol AN APy
olgt= Wolfshiem®] ¥ 3% 8= (p. 258)¢}, AH41E JIEF AIZHA EA8
ALY FFOF Bl A F FRE Daisyd F22U £EFF 4
39 Nick2 Eastol]l 3l oA 3 e $3& =7}

Middle West2 &°}7t712 ZA# Nick2 Gatsbyel &€& s &)
= Gatsbyd] A AlFs Fo| He® AL Gatshy A m&o] ofyal,
2 Tom3} Daisy2 A< East? @ g9¥€ A8 (foul dust) W&olatn &
fagidey

No -- Gatsby turned out all right at the end; it is what
preyed on Gatsby, what foul dust floated in the wake of his
dreams that temporarily closed out my interest in the
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abortive sorrows and short-winded elations of men. (p. 31)

Nick Carraway= “Whenever you feel like criticizing anyone, just
remember that all the people in this world haven’t had the advantages that
you've had” (p. 29).8}= oo F1g WolFo|R o|RAE AW3D 4o}
2 AEolt} oA 12 U RE BIEE RF3te YL 7AW Nick
ojzgt, R Age] AL EL =7H A AddE A ASE
AA3ted Gatsbyd Aol Ad 7hAg oujo s AFAHY WL WA
"oh(p. 30) Gatsby7t =X &}t Nicke] #esle 2L, Dysonol F3%
AANY, Gatsbyd] olof7]7} AMA Aol @I o]ofrleln, Nick AHAle] Q)
2Ha B4, =93 Yz, B} F9 Human Decency® FAIH7] w2 o
c}:

The squalor and splendour of Gatsby's dreams belong, I shall
suggest, to the story of humanity itself; as also does the
irony, and judgement, of his awakening.Z?)

AHE Nicke %A Gatsbye] &3 1 ¥S4 F2& B8l Middle
West2 €°l2 o]F " .. .1 wanted the world to be in uniform and at a
sort of moral attention . . .” (p. 30).0]8t2 =78 A2 THYH QAo o
€ A e & gy

Nickol Gatsbyoll th3iA AFHoez WY HAE, F “Gatsby turned out
all right at the end.” 8k Ao] o] AMAAME 2u|4dA3 Yol i3}

27) Dyson, p. 292.
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W o]Zo] utZ Gatsbyd] &€ AU Moz A=, T#M “The Great
Gatsby”ehs A Fol 2 B19AE R A3lA He wH 7] g&olg}, o] 44
9 HAHAY Nicko] Gatsbye AthA4& HAdste e B 712 247 Qe
T A% AAE Daisy@ F# Gatsbys] €43 Alge Yot} Ex: &
A ARG U REE FAE Gatsbyd o] FFejolt), AREe we
I ARG veR FE Gatsbyd JEFY Jgolth o|EE &453 oAF
9l (naive idealism)®l| 7]|2& & Gatsby® B& Tom¥} Daisye] EAHo|m
FHHY AAdFd9) vad B of UREE 1@ o3 Aol

Nick2 Gatsbyel €53tz 1% FE 0F Fo] AL Ud PIE o
FUES] F13, A olFoo v]fstn Yok

Most of the big shore places were closed now and there
were hardly any lights except the shadowy, moving glow of
a ferryboat across the Sound. And as the moon rose higher
the inessential houses began to melt away until gradually I
became aware of the old island here that flowered once for

Dutch sailors’ eyes -- a fresh, green breast of the new
world. (pp. 269-70)

& 949 Af(freedom)®t 5 ¥ (independence)o] B A= 7124 nlgRA &
Hd& 428 4 A€ New Eden® EF 1 2 Yo B2 Eo] New Englandol A
4E ud YRE=SAHY, Gatsby® West Eggel =28 “the green light at
the end of Daisy’s dock” (p. 270)& ul2}E o Daisyote] A3 A1t &3

28) Robert E. Spiller, The Cycle of American Literature (New York: The Free
Press, 1967), p. 5. 97]A Spillert n|2&9o] 1 Alzol A HE “a clue to
the incongrous mixture of naive idealism and crude materialism”& AUz

Agicia x| 3 gict,
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3] EQAFAYE HFel BF UNE Aolth a2 AT H o|4Fe
9] American Dream¢] A2 &AF9(crude materialism)& wHin WA D
B A %0], Gatsbyd 4% X Tom# Daisy2 EFHE £ EF98
i JAEA ®¥ Aok

He had come a long way to this blue lawn, and his dream
must have seemed so close that he could hardly fail to grasp
it He did not know that it was already behind him,
somewhere back in that vast obscurity beyond the city,
where the dark fields of the republic rolled on under the

night. (p. 270)

Nickel Gatsby®] thAd-& AA3} AL Franklind 9 American Dreamo]
°}d Emerson3{) American Dream¢] 428 A3 ARolglm & 4 ot
Franklinian Dream®] &&3 AI#(crude materialism)2 £33 3AAH {9

5YE& A3} Aoz}, Emersonian Dreame A A AZE(self-reliance) & F

3 &£43 ol A F 2o (naive idealism)E A W3l AHolakn AT
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v.4d &

The Great Gatsby= 13k MAhA ol F 19208t &9 Jazz Age® 2 A
4y WPz 3tn Yok 223 A Jazz Age 239 FAAQ w29
New York& I ¥33 wi@og sz itk AF 2227 A28 A9 )
AUF ) 2EF £33 JARD Q3] Ay R P Bee) B
#atA AT, ot sht BRAPY FLoER HSH TUY A4E &
oA Abgto]l 23 A w3 HAY AFE AT YYD 21ES Y
d OEE AU 8oz Uy olYx ZmE, FAE YT S
Ate] By v]SE TSl €2 gE i BT oEE B
A BE3 JENE AR ZAUASAA 4] o] UAYH o7 BARY
2 RS SAH ARRoIUT. HY 78, & =4, %02 WAEE Jazz
Age E37F AQ AFAH oA Regge o] 2AolA “the eyes of
Doctor T. J. Eckleburg”$} “a valley of ashes”2] 4AAE E3 & BANE 2
Att. 4

°|d Jazz Age¥ Aolte AIEES 4L HAY BAHAY FEHAY
T84, 223 EAFY 2 AGY 5 Uk o] 444 Yok JEE
T2 Y YUE ABelA BT 42 s BEsE GAOe AN
& Z Mg Fn ok 2y olRa LAY 48 Adals, Azlo] A
olof @ J1¥AQ =YAT EEANFAHL nAY w o] 249 ABEL A
T HRE 4rold £+ Atk & Tom# Daisy® 402 3= Y5z g
q% ¥ 72 Gatsbys} Nicke 2 sl £3 A€ XY EFolg. o
2|1 o]d FEE FARD o] 249 H4HAQ Nick Carraways] SHAH 2
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% 1Ko o3 o]Fo|A} Tom# Daisys New Yorke H42 8 HE
o2 Jrhie Awgh, o9yt o3 el AN, A4, 2o, £E84
JdE dEfFE JESolt. ¥t Gatsbysd Nicke ERAF9 Eno|
LHH AAY, Hox £33 FE Ad A A7 BA 23 JAL A
A gle AEEI.

3 Aol JeFE o] 449 FAFL Jay Gatsbyoltd 28tz o
44& Gatsbyst Daisye] Algelolr|& o & dzc=anlz ¥E e Aux
A S Yztolal ATt 237 Gatsbyd] #& AAHERD 1 ANAHL
A3t “Great”olgts WY& #7|7bA Nick Carraway’t 83 =94
o HPo2 HE Aol o] 249 oumg}t FAE 2H3 oA & U= Wy
d Aoloh. oW o] &4 FAE Y Tg4Ao] E Ho|m, o] nZ3

E£Y/d&, Thomas Hanzo7} XA %0|, “the conflict between the surviving

to

rir

Puritan morality of the West and the post-war hedonism of the East’299)]
Z12E F UF 9AY Q43 gEHo Ao F o] 449 onulE Nickelat
= ¥ #2 FAY A 90| Jazz A TEE FRAAES APy
E93 47 AYe] Fa4E AMEA Zgsoz A nZA st Lo}
Z BN vision& AAHTHeH Uk

o] &4olA Eastst West7}b 2= 433 vl American Dreamo]ghs
Pl FA d@HY Utk B Easts TS0l AYH, HAH &9
SHE& dAYe2H FETE o]F3ATE 49 New Edend Eo| A
Fe Feolth vtz o] ¥ Fo] American Dreame EF3 9jnjo|t} a2 }
Ade7 AAED AR HujstAAM ujIAEe] L FAY A=
(self-reliance)¥ A4A AfRtt EAY 4YHE F8 Af9 EYPL 49 =

29) Hanzo, pp. 68-69.
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B2 HA HAY. 49 Benjamin Franklin4] ¥¢ A37} American Dream
of FHFE I € Heloh

2z EZFoo) ulgg ¥ American Dreame A4ols B ¥ 340
Ao2A g, FART AGF Bgo) 4d =Y HYE, AT fuy
Ao, 7B EF F Uo] Aoprle 9nje ZEo] EEA © Aol
OehA B uFAEC] 25 o) B ol FFIE AUY MZE New
Edend Al HALY I Fo] ui2 West2 2t WAAUI} € Roln,
THE WEIE New York® EFATF, $A413 A, B elgdoz 49
e v, ¥ HE3E Middle Wests mHE3E 710, FF3 Q3tq],
=93 73& Jehlle o2 BAMEG

334 Gatsbyd] ®|F2 23 z3d + e F 7HA £F9 American
Dream& F#3teiz #dlA 7|U3ch Daisys 33 A9 A7 a3
WEA] JAHstna e FE& E7HA AA@EUA Gatsbye &5 F
QA o] }F<lol Hl®Y-& £ American Dreame] F@Alolt} a3y 1 E3
ZRE B3t WYY 2 Gatsbye =3 A o34 €. a8z E2
A 4HE ol 3e A HIAEHA =HAHE FAA H FRY B
¥ B3y £48& 2U3tA "ok oMY Z=E YYE & {1l American
Dream®] ¥ 7}A £3H& FAlol sz A Gatsbys] @& v|2H
Arg st At & + Qo

Iy Fe 2 €7 AN Ay oldw FE AAHNA gE
Gatsby2l 2G§& AAHED, Nicke Iy &7 Ao th3 Gatsbye] W
Hole YUY AU Gatsbyel #ol AL HA3A "o mety
GatsbyZ} Zd AL uvlZ Nicke] R{WT Westoll A3 4ol 4

“a sense of the fundamental decencies”ol 2 7|22 S It} ¥ Gatsby
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o] 9ol thE Nicke ML BAF F49 American Dreamo] °}zh
ANA olaFo] $49 American Dream& F7H22 4 vjIALY7 &ul=
A volzt 4 gltke 433 Fxolrlx stk o] American Dream®] |
T4AE 23 AANATE ZAANA The Great Gatsby®l vIZEIALY 9
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<Abstract>
Human Decency in The Great Gatsby"

Ko Eun-Jeong

English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea

Supervised by Professor Kim, Soo-Jong

It is generally agreed that modern American literature started in 1925
when The Great Gatsby was published, especially in terms of the theme
of the American Dream. This novel dramatizes the conflict between the
two aspects of the American Dream: naive idealism of the Emersonian
Dream and crude materialism of the Franklinian Dream. It reveals a
profound insight into the moral consequences of the conflict. This thesis
attempts to discuss the theme of human decency, which is the basis of
morality, which Nick Carraway, the narrator, pursues in the novel. Nick
Carraway experiences moral education and developes spiritual maturity in

the Jazz Age, a period of spiritual and moral disorder. In the East, Tom

* A thesis submitted to the Committee of the Graduate School of Education,
Cheju National University in partial fulfillment of the requirements for the
degree of Master of Education in August, 1995,
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and Daisy pursue money and pleasure frenetically. Their snobbery and
moral irresponsibility lead Gatsby to death. The Middle West of Gatsby
and Nick is founded upon human virtues. Nick is moved by the fact that
Gatsby, with fundamental decency, showed sublime love and responsibility
for Daisy through trust and hope. So he returned back to the Middle

West.
The announcement that “Gatsby turned out all right at the end” is

important because the announcement gives validity to the title of The
Great Gatsby. The greatness of Gatsby is based on 1) Gatsby’s ideal love
for Daisy, 2) Gatsby’s idealism of spiritual self-reliance and 3) Gatsby’s
humanistic trust in Daisy.

The Great Gatsby is a story of moral education, in which Nick
understands the word “Great,” rather than a melodrama about Jay Gatsby.
And its subject is the American morality of human decency, which is
explored through the conflict between the surviving Puritan morality of
the West and the post-war hedonism of the East. Through Nick’s moral
education, Fitzgerald presents the possibility and mode of moral

revaluation for the American Dream.
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