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The Catcher in the Rye% Salinger® WXzt 24X F21F Holden
Caulfield®} 3Uztol 23 AAARE AR & A Hsld23 24
olt}. o] 242 19%51d EdE o] FA] FLolE Aol A MFAA <17
EHENE, 2 F 10800y H2EAY Elg FAFEA AAAH S
2 HYg o A/fEAY. Granvill Hicke]l “W7t 4712 $wigte] o) 3

LolEo] ojd ArtRTE Salingerdl Al 77§ & =2tk Dela A&EPX

i

°] Salinger= FA™ #20]E tiAAEAN AL FTHE o FIIA
o} David Leitch @4 E3 “The Salinger Myth” & =&olA Salinger&
Pl =& 8ol Qlold BiA AstE FES ARE Fol] Hristn Yok
A ]FESAANA Salingerg 7HE F2F A7tFo dAFoR 2
W& A 3 The Catcher in the Rye: AL =x¢t B u|PriE=R
FE JALE BRAR, A7IAZIA vde] Fae = Eodth didsd
HP7EEE o] FHFo] ABHos FAYF EFE oVAIIZ, AEES
TFESY Fue Aulde AgA dvkn vdPn 4=} Salingerd
HjetFoln HAYF A B7HA vt 53] uFHH FREET AM
B dodv|: HAed, 21 I eFeIul F9 EANTulsa)AlolA @
5= (EAF Eg&(The Tulsa Tribune)) A(19603 4¥ 19¢)e ld&
¥

5, UMY F5 gt e BA9 JAE Ao o] &

sta o

1) Granville Hicks, Saturday Review (July 25, 1959). George Steiner, “The Salinger

Industry,” Nation, CLXXXZX (November 14, 1950), pp. 360-363° 4] <14,
2) David Leitch, “The Salinger Myth,” Twentieth Century, CIXVII (November,

1960), pp. 428-35.



Mol stue mAZ AHsE B dis AsA ukd o

2]t} Peter J. Seng &€ ol @ vt IFHo|AY ZAIRFAQ
ZAFA YA v RE ARolA], ZFAA BLFAAU FASAA F3
AL oidTd: ZH3| Fxstn ok o2 7HA wtdis} vddxe &
Tt o] £AHLE RET U7IE EUT 2 olfrE AHES e adE W
obsole dEH AASt At ALZAZR] A E w5 AHE, F OEd
FHAUESS o] ZES T34 =2 F 3l7] diolth

AEL A7t RE RS wgE F= ALY °L AFY E4A IA
Salinger?&t &7t dis] 4HRE AX 29Ut Ao 2+ 19193 1€ 14,
FUA b A gt 7] E2QA ojm Y AtoleA ejoiikti. New Yorke]

NHMRERAME O DEY AP902 FFsn, F8a dole JHEF

|o

2 E3gg}. 154 @ 1= Pennsylvania®] Valley Forge & 4d 8ol
Y&sted, o] gue Fol| 19l &M The Catcher in the Ryed FUF
Holdeno] td® Pency Schoole] Zdo] =AUtk ey o] dtilore)
Salingeri= Holden©] o}Yitt. 3tal JA 2 #Hoju AN 220
8o g 29 2FAL o Ry TIHHEH A FHA & AU
g FIHo duin o] FHme] EGA PN EBeAln U 19374
“Story” Rloll 4HAH The Young Folks7t HEEHEA 18 719 A&
AA #1946 30 = FFAGA S 3] AFEteEd, o ¥ 29 8§
< Z+Fol M Zen Buddismell #8 AH3E E F A olF7t A7l Atk
The Catcher in the Rye: 1951'd9] #E ¥ William Faukner’t “&
oo Hug’ ol ARFoEZM FHANDE 19673 ot Clairet

3) Frederick L. Gwynn and Joseph L. Blonter, eds., Faulkner in the University
{Charlottesville, Virginia University of Virginia Press, 1959), p. 244.
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o]&% % Salingert A3l9}e] HEE& 331 New Hampshired =71 3
o EA% A Aot nygd S ARG

The Catcher in the Ryex ©]2 % Salingere) 4ol Z =it 4344
F9 &AFolt. & 1649 HF2d Holdenol 949 o8 714 4& 2 g3t
HA Q&3 dloz wWstste #A3E a8 ok Howard M. Harper.

Jre o] 249 44E& d&3 2ol A9 Wz gtk

The Catcher in the Rye is a story of initiation. Its hero,
Holden Caulfield, is innocent but not altogether naive; he
has some knowledge of evil though he is not himself
corrupted by it. His story is an odyssey — a search and a

series of escapes, both a flight and a quest.

o|ES Harper: © £4& ‘A< (initiation)’e) olokr13n Hejatm 3l
sdl, 2399 oA ojrlzs) WYL dulste AA? 25l o]

A, A eld &5 AAAN AP AAZ Sol7te Ag ot 1

e

dEz olgd Fo sMAL Ae FHAA Bssts Fidel %
Bl tatol H Atk Adeld 4oz GuiFe oy FaplA 4
qo| FoolAdRz Astetel 1 F24E HAFL YT HEE ©
W AR nEL Fudth £59 AANM g AAZ AYse F
AA H3, Alse)e AP0, 43t F39 BA

o) L
1. O

flo
U
&

flo
H
oft
tlo

4) Warren French, J. D. Salinger (Boston: Twayne Publishers, 1976), pp. 21-30.
5 Howard M. Harper Jr., Desperate Faith (Chapel Hill: The University of

North Carolina Press, 1967), p. 66.
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ARetAl "ehe ol WolA o AL ‘abel@(odyssey)' olokr)etm
£ & 4 Atk Aol FAFo] FFaE el QA AW, £33

22 AFolA Wolu WHE AHer] da s oo HHA
& o4 Holn TN AW AA AotE BAS kD

ety B =RME jd4e dad Holdenol 387te] New York
AYe B8 44T 4Ao2 Yol=k e AAL LR v @
# 744e AWAY obAe o Yolo| Holden® 2ol T &
o] AAE Wy New Yorkolehs 2@ AAZ Ao Utk @ ¥
229 AJ Holdenol o7 ARE A48 7 34, 2og A APA}
of e 1o warela Aatel BeE L7t 18 VAR Soledl sm
Bletg @Az BB 4L & LR e o] FUAAE YWuE
o) o] EEe BHold o] A 2ol Holdeno] $mE wit
ANEALHE 4A5E New Yorko Wusl Sle 5718 49z, A
3gelME e AAS B3 FA AotE AN s HRL, A4elA
988t= Holdenol ANl o8] 44% Aoz AF dojun e
}e AW AT

[+
o

=
T

)
oy

it

rlr

6) David J. Burrows, Frederick R. Lapides and John T. Shawcross, Myth &

Motifs in Literature (New York: The Free Press, 1973), p. 96.
7) Ibid., p. 135.
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o] 24L& F<¥ Holden Caulfield7} Fglavtas 77 Aol A oA
d dE YAdein O ojopr|E EAdA Adate WAog Asddg. FAF
HoldenZ wh¥io] $3} 63E 234 He 719 A5 =& Yz
VA, 2= 128448 oA FE3e 1649 nFe et 19 73
B8 2¥RY, E2F FAAME FFFAT &3t X4 A8 A
oA zstou, AAHeA FHA A Aol vl olw X9} A7 o}
Agd e ovye oA FAA dAHRE F2 Rk Aok Salinger7t
oY A¥H, FHAHA WelM M2 gutd B S g Ldoeg F9
TS AAY olfE o] Aol 2 FAY uFY AL BRE B
At. The Catcher in the Rye’t ¥E® 19513 2xA A Aol & 253}
Abde] F82 Ar|gRo] o|FofUAN wjFARYe]l AlE] R RIF
el AEEe Hd EdEEF =9 xd2 AdEd stn ddd 2y
ddie] 224 FREZ oM 238 FUIEL dHrgd o & 253
&3 713 o ol MY uiIzE Hojrbe @ALoNA =zl
FAE H3 o doprt de BAS o o] n|IZEGANN Ao
w4 o webA Salingere 16419 9173 2444 AW Holdeng ¥
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“Us 42 st m psychic)” 924n & FEZ URF 44
& AY 2 Rmets Al He8x Ran o 1 o H9% A

AYe AWt HPEL Bo| oy 98 BL B YA:
F47 UNe) A3 “Igsgdoldl BEE @4 $4stn YA AnE
g F e A9ES P4 FEUD” PG APETI) 4P B2E UR
Wi glE Pencyold, Holden® #WE 2g 2 Ho| glon, 19 E§3
WEE Wol ¥ Ho] grk: stae] tie ¥We E2an U Aeje W
g eAN 3T GYEY AnE PHsl wEojor ¥ stmr} B
72AR e Reld AN A2 Wolth 27t HTE Yuh} oAU
A2tshex1E Elkton Hillsl e wel 3% Mr. Hassol @ g&e) R
AN E 2 tehd gtk

For instance, they had this headmaster, Mr. Hass, that was
the phoniest bastard I ever, met in my life. Ten times
worse than old Thurmer. On sundays, for instance, old
Hass went around shaking hands with everybody’s parents
when they drove up to school. He’d be charming as hell
and all. Except if some boy had little old funny-looking
parents. You should’'ve seen the way he did with my
room-mate’s parents. I mean if a boy’s mother was sort
of fat or corny-looking or something, and if somebody’s
father was one of those guys that wear those suits with

very big shoulders and cormy black-and-white shoes, then

8) J. D. Salinger, The Catcher in the Rye (Seoul: Shina-sa, 1979), p. 164. o] ¥
o BEULL o] Ao o3y, ALE Ho BFI ) HEW A=
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old Hass would just shake hands with them and give them
a phoney smile and then he’d go talk, for maybe a half an
hour, with somebody else’s parents. I can’t stand that
stuff. It drives me crazy. It makes me so depressed I go

crazy. | hated that goddam Elkton Hills. (p. 58-59)

A9 Zod 7H71& =9 Holdeno] 4Ao2E JAMoln JFqtsFo
2 £E3H0 e dad Porsd F gle Xoldh Dan Wakefielde
“1641°] 43 Holden Caulfieldv #t7] $¥eo EAFH 7px@3 u)Q)
A 9oz 8 AZYstn U 9etn A&3HH Holdend ¥ 34L&
A3t Aok g X FEoA Holdene 43 AAE wHsA H3, of
‘phony’(FEel)zt F &t} o|gig ¢u= Holdeno] A13] - 2313 =
HlE, 994, 7%, 54, 34, B¢ E ‘phony'ehe @ Fuidz FYofs}

o = Aojrhio

i

rin

HEYH 24¢ FUR A IE DL P2 WED Y& AL ¥
oIt AR ohth Ay] e A WETH AnPHAHE
7% ‘phony'® BABLh % ol & FHRE Aoy Aol of
£ =72 % Ytk Holdend 152 ¥¢ 972¢ v Za2s =7
& 9ok

“You ought to go to a boys’ school sometime. Try it

9) Dan Wakefield, “Salinger and the Search for love,” New World Writing,

No. 14. (New York: New American Library, December 1958), pp. 68-85.
10) w38, “]. D. Salinger®] The Catcher in the Rye,” 'HojdE&SAT, A

203 (1981, 12), p. 63.



sometime,” I said. ‘It’s full of phonies, and all you do is
study, so that you can learn enough to be smart enough
to be able to buy a goddam Cadillac some day, and you
have to keep making believe you give a damn if the
football team loses, and all you do is talk about girls and
liquor and sex all day, and everybody sticks together in

these dirty little goddam clicks + - + ' (p. 200)

2B o FR2E AL Agel o ¥k 439 Y AQAD 2
AFAT AENA £5E dolehEA AojddAe TrANGTG gL I

288 stael A FojAl Ossenburgers] SAH 3¢S 223 AF

o

% 94, 2 gelA WEa7] 2AYE Thurmer 3, Bereo] vhulg A
gelel FHRE Wylel uh S, o]F ZFoIA Holden& 57} 1 8l
ohothA waE Aguds Bdo HS FasAM, 2% 1o@ 23
4 Nz A8 A% AFES AE 9oi7tn 7] Rl Holdene
¢ WD Yo7 1) oHE 19 15 844 - 9%4 AxDe

E/ wEE ALY Ave] Bdd BAFAE FE RoVE s “F 4o

(o]

om

e

AME & £ UKol WFAEE AHEE 2FY wEde] Aty x,

aRN APH 2HEC] o}FTE AR BAAAE Zt2tn Yok

|

Something happened once. For a while I was at Elkton
Hills, I roomed with this boy, Dick Slagle, that had these

very inexpensive suitcases. - - - The thing is, it's really

11) Wakefield, p. 68.



hard to be room-mates with people if your suitcases are
much better than theirs - if yours are really good ones
and theirs aren’t. You think if they’'re intelligent and all,
the other person, and have a good sense of humour, that
they don’t give a damn whose suitcases are better, but
they do. They really do. It's one of the reasons why I
roomed with a stupid bastard like Stradlater. At least his

suitcases were as good as mine. (p. 174-75)

& Fo122 BES ABAE AW FulolEs) EAL AN B
WA st e Bt HE Joide BAEC] A TASHY YA
Fohe A =/UA A7lE, & 449 2Y5o2 8 AV)E d594
o W4 1T Aolo] Mo| 4713 Azbe] Aol me PojA Fut
of 9%el, Holdenol £:8tm Q= A& EAFo4 HAHE A
A9 otk 7z Ak % b A A FRYD, a2 FEL
28 Ateldl thAl e 27 HRA AL WA 2@ We gl
P& d4E Holden® 931 ok 22799 Bujz A9 i)

23 @4, AT ANE HAD A 4T Y¥ES sEE WS 1

’

o

rlo

A

J»

oAlAe] H2AHQ AFAE Holdenoll A FLoATE bA Fo 1& &
Aol At R A 53t Wi

HH ABBAAM DA dstd EAs7)7E 5 $2E= Holden
o] st} Absle] HgaA] Rstn Qe FUS AT sty RAdME
ol 4= gt} Charles H. KegelS Tswte] atF o] JElY QAIAE

o &%, oleke =&dA, diste] dHo] o] ade FA FAlE shEA,

]
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il e vj5& o] gisle dHZEE AAGGD ot dugE gyr)
gt W2E F2 Y Spencerd AL A2 Holdenol WE&tA 19
=4

of gtt. “AMe W ol AE 7|olA *T AU 1&

dirgol #& g E ¥ FAde Hel AW (p. 552+ Holdend
=30 =AXR, 25 Aloldle thgte] WA ¥uto] ol Adide &
27 AL 7€ F& AdzA B3 + o olHF FAYL Ao

o mFE AUAIIH, dojo HAE 5 Aoje) Bale] Tk PolAA
she ote@e HEHA Btk Z AW Az Alole] BAS LA
%7 A AW HEhe oA N2 WoE YosE TAE B

Do you feel absolutely no concern for your future?’

‘You will, old Spencer said. ‘You will, boy. You will
when it's too late.’

I didn't like hearing him say that. It made me sound dead
or something. It was very depressing. ‘I guess I will,’ I
said.

‘T'd like to put some sense in that head of yours, boy.
I'm trying to help you. I'm trying to help you, if I can.’
He really was, too. You could see that. But it was just
that we were too much on opposite sides of the pole,

that's all. (p. 59)

12) Charles H. Kegel, “Incommunicability in Salinger’'s The Catcher in the Rye,”
Western Humanities Review, XI (Spring, 1957), p. 188.
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ojg}o] S Fe MUe 1EoA i HSHEH HYE £ e
AolF&A = 2t o= FUlgls E8Y A4 Holdend I AckleyS
ZigeldA BHE E£QolE v2d ZtA 1 getelbAl o ZIAbel Al o E| A}
FoAAE 2 dxA A 7]A A dHeht Loy =X ¢a,
AR ES Hd F& 2oy A g (p 80 =79 AIFRE A
ole] £419 ZHol& tAl & APt diste] BdAHE FquE |y oF
d%x A4 ZPEt Holdene Central Park®] 2.8]7} 7 &o] HH oEA
HEAE HAZA A S BAT, oW J)AtE whg A BelR) ¢ga, of
® 7]AbE otd 28E 1Y1E AR WEuA sjgch o9t e <¢lof
g o= W3 FFgeME 2Pt Robert G. Jacobst T3 #o)

B

There are some fifteen instances in the novel when
Holden passes a telephone booth. In each instance he feels
compelled to telephone one' of his friends or acquaintances.
In those instances in which he dose call, he either gets

the wrong party or is misunderstood.13

the AgEe) WSHE Fo 49 EAL WA sh: Holdeno) A
st @M ) HAPEc 2% AFHE g vadgez Ik
dste] #Pee BHY, A¥Z WU o}RSHIE YBHE YA 9t

& otAHdeaf-mute)7t & ZAE Foh Kegeldl FHIAE Wz “dolg]

13)Robert G. Jacobs, “J. D. Salinger's The Catcher in the Rye: Holden
Caulfield's ‘Goddam Autobiography’,” Iowa English Yearbook (1939), p. 9.
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@do] Holden®] F8& 2% 2@ F ok 257t FAdne & + 8
07 1ete AE Loledn Mk Ao T d44L Holdend sz
8 New Yorkelgte EAZ WED e F8 AdJdd E3th
Holden2 1 9] 3|9} g2 372, vA 23 ‘phony'E 7}
Ags N3 FFA4F ded F2Yes A4 Utg, E3 o
S AN DAY aXA] g, £9 o2 M olAE A#AA}
A 24 7HAE dAHY 7t AHge FEE =79 2 RAA "uyx
Z} ¥ Holdend] A}2lE && o] vtgs $AEL Auig 24 3
Mstz Aok Maxwell Geismare “92-& 33 2de] fdd w3l

i
&

JN

g A 2le AFY FAE 5ol BHoeg HAFE A7 190]gt, Holden
o] wgo)Ag dd AAFeE B3 dvh. 2y James Lundquist®
“Holden® wralolrh eyt 19 whglel= o] f7h Uth” 101 B3LAHA,
Holdene] Atzlo] d%& d Fyto gle dUS g 42 83 g
o 2832 & dgte “Caulfields EFgsA] 971 ®Eo ¢l 2

il

EAV - - - $E Rl FolE BWE AN} Y= AES Fols:
WE, e 9F Fol@Wd AN A AW Forwwh 2 &5

g Foll 7hzlelste] Ao stz ek’ D2t A M Holdend] 2
=:]

14) €748 p. 64.
15) Henry Anatole Grunwald, ed., Salinger: A Critical and personal portrait

(New York: Harper and Brothers, 1962), p. 90. A< &.
) James Lundquist, J. D. Salinger (New York: Frederick Ungar Publishing,

1979), pp. 4-5.
17) Clinton W. Trowbridge, “The Symbolic Structure of The Catcher in the Rye,”

Sewanee Review, LXXIV (Summer, 1966), p. 682.
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aY¥ 132 375 A E AFA e wEode R o gl
oo, ofgA FAHT glEA 4B Dan Wakefield= Holdeno] <
A9 e AL Algo] AAHY e Aelx, AFE AT REEE
‘phony’'Zt #21 gltin )18 ‘phony’'E 7F5 3 Al4dolA Holdene A}
FE =72 F UUL, FX ARl ZoE & FudE AEA HUA,
ARl €58 ojPolg AFez ¥& EA gt 19 E2HL A
7] ¥ EAS AAEA Ha, ol2F dAeo]l FAF 1AM dA HE v
goz vei €k

Z13ANE T e BPLE 19 AojFHAME FHAY. oA
T AFF Ho| YA, ‘phony's Holdend] AHFHS tiF st dojt.
‘grand'@ GolHP YA HA TE, HassuFeo el 3 v, For A
o] A £ AM, A4 H HolE AU E Fole Stradlaterd] 71€,
HAIZEEE HE 3EAE7] WEke RALE S Fapdg
< Holden®ll Al ‘phony’l 32 €r}t. F ‘phony’& @ol& ofdolMyd &
Al AolrkA] ZEe M-S Fs| Holdenol e dFY Zx7b 4
Rigte] = g olFo|th

T Yo7l Holden2 ©lX & dEjEe] 715 3 Aol Ao 44
B ALES ASJAYE dadS =71, ‘A 2W(t really is) EE YA
2 a1 really did)¥ & wHEHA A}E3 vt o] T o= A
E2E F UE o AlddA AV F L JAE B3 JSE FEEHY
A, a8 AHge F3EA FAde A9 EHo/IE st S, N
Behrmane “2& 1 Aol FHHEY AAR wd 9 d&EL UF

B9, o BE A

Mo
t

18) Wakefield, p. 68.
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E 2 gn 7l AF AF dedES Aot Ao 9t F3txn
Atk Arwin Wells FE oj2|3 dojd EME  “verbal gesture” &3
TR, d7lett FA Y& WX (juxtaposition)A| 2 224 Holdeno] #%
of e =94, A3 A )8 AFAUA FdA7e b A3 Holgn =
% g} 20

asiy A7) ¥ phonyES B Uz F e dEd 2
£E3H 7t A3 g B stAl e e fdE 78z, $2e oA
M dE wEgREe AZAAY vsds =2 5 g, 4Zd Holdenol

Spencerd A& MENS W 29 HYS Eojrz

Kt

- - there were pills and medicine all over the place, and
everything smelled like Vicks’ Nose Drops. It was pretty
depressing. I'm not too crazy about sick people anyway.
What made it even more depressing, old Spencer had on
this very sad, ratty old bathrobe that he was probably
born in or something. I don't much like to see old guys in

their pyjamas and bathrobes anyway. (p. 51)

Holden©] Spencer XA3& Zolzt & o, A7|A7] dade ddely &
2 B8 wozg =y 28% SAE FE F AP olfFE AHY

L

o] gtol 3 ul=F dok wjF o]t Peter J. SengS A & 3HA], Holden

19) Donald P. Castella, “The Language of The Catcher in the Rye,~

American Speech, XXXIV (October, 1959), pp. 172-181.
20) Arvin R. Wells, “Huck Finn and Holden Caulfield: The Situation of the

Hero,” Ohio Univ. Review, 11 (1960), p. 41.
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of ollg BeE WY FWel gt olft AW FL AZE AW A4
dol7] WEoletn gg et

Holden®) 34d% vld4e g2 Agse A3y ¥zus Ropys
g destA e B2 Ay) AAe weol daME TRzt dA 2

¥, A3ZAA Holden& Ackley®] £vlgd $AHEL Latn YA,

lo

A473ol 7k 2 Aol 223 FAE HI7tA & Stradlater® W3t

Cl
V&S Fas ¢ 5 Atk Stradlater}e] HL 19 wY£S dHog

ke

g F & do|t}. Holdene Stradlater7t #4219 oj& & zFolx nlo4

2

LA AU Jane Gallagherst AVAE 7MHEAE 28t Az
A& 224 New Yorkel =#3& o, Holden® #tAlo] AEYHo]
U Zvet BAE g n AR ddnt ga e o))

Stradlaterst AckleyZ7t $38tc o] &4 W& Holdend A8
2o 35S A9 F71 A 9L THHY Y 2 F9 syt
Holden°] New Yorke 2 #A7371& 38t zthr} 8@ = 7EL F
T RS W, AV 1288 FI A %3 AEEAF(red hunting hat)
g 10 #% o]ok7]E Holden®] %oz} v 48 RoFE & 4
& At} Robert G. Jacobst Holden®] “#zF Abde b7l 2d A4 A on)
of sl oh3 o] dstn Yok

Ackley is right; the problem is that of growing up.
Holden's “madman hunting cap,” which he calls his

“people shooting hat,” is the clearest use of the theme as

21) Peter J. Seng, “The Fallen Idol: The Immature World of Holden Caulfield,”
College English, XXIII (December, 1961), p. 205.
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image. He has the habit, a number of times in the book,
of putting on the hat so that the long bill hangs down
over his face, and then he staggers blindly around the
room moaning, “Help me, mother, I'm blind.” The hat is
his emblem of the confusing new adult viriliy; it blinds

him.22)

Stradlater®} Ackley® Z¥ E571 z7] yRox ZAs &S wA
g 4 Ae 9, 1 Yoprl g E AFENAAN Role YHES nYgse A

= A7] WF-9 Rz videl digd gde9 FHFYS A4 1, Holden
< F o A4S A5S AYA & Rtk Peter J. Sengel “Holdendl F
8 AAHLE dF3F A9 A4 £ A 2= AR, 9Ha, P4 5& 0
AR ojd AHEL FF AV AAY RABoVE &} Btz 2
dt=ol, Holden°o] w49 AAllA & o He A% AAZ dolr}r
A= Absl o] ohA BAG 27lebgd s A zte] M| ojop e}

Abelel Fzee digh AAF5E S Zt5FT YN o}lF L PPo| XX
Holden& 7]&AtEA “ZE AA=, YHolEoH” (Sleep tight, ya
morons!)(p. 105)& %S WA Ay New YorkS &) ZE9 MAZY o9HA
& M523 gt

2) Jacobs, p. 13.
23) Seng, p. 205.
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New YorkojA2] oA

o

W e o ZeME At A& F UA™ Holdeno] =4l
o

of £RY Had AMAse 2¥e ddss oy

2e 4 2aERe

Y 2&3<Q ‘phony’el AAZ EAstn AU

add old JHYET $EA8E HUAHAAE B FsE Holdene W
g3 =89 2&H AP A FF38e @tk dAW Holdend 27}
Fad 9ol gAY =AAMY Holg BRFx e Mo dFd B
= Fojde 2L dn e 9 T, HHA 4P AFEZ F YSS
AAFG a2y “EAE 2d UESG 2e AN AHE FHeH &
I DAEIA AYFEME Fo2 BIdE iy glo) BRgE Holg”
(p. 116) 31 222 AR, 2t gy £89 &7 FAd AP
o old E&d ZA¥e AEd0 Holden 2419 pl&de] gt H2$
AHE AAA E.

Holden2 New Yorko 2 197] AA 19| w49 A Janed wt:

EF HolEE ¢ Stradlaterst #-¥& Fuh Stradlaterd) ¥ 54

olf

dHS 4 AU Janed BAE HHLEAE FETE 4] 18

A

=AY Aotk 28yt New Yorkdl E#38Aula Holdene 47
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Cavendisht} 599 27 Sunny® AAAE ANE3 = 5 Stradlatere] ¥
WE W ot ole} e Holden® A71242 efEe] W3t Peter .
Senge  “F A&de] TAIE ZHAEE didre A Aozt AR
Holdeno] Aztstx e AXNH 2 3ozt & AL ollt” 208tz =) F g}
o] Holden® Stradlater®] 4213 #FAMIS QAT g9 Twox £

2] Holden®| #712&3 BEE o1& + Uk

Sex is something I really don’t understand too hot. You
never know where the hell you are. I keep making up
these sex rules for myself, and then I break them right
away. Last year I made a rule that I was going to quit
horsing around with girls that, deep down, gave me a pain
in the ass. I broke it, though, the same week I made it
the same night, as a matter of fact. I spent the whole
night necking with a terrible phoney named Anne Louise
Sherman. Sex is something I just don’t understand. I

swear to God I don‘t. (p. 117)

AAA139) AR FHYel e AEE ¥BE Mz AR a5 A
JAALZ 2 HolE o]lF 5L Holrtr] AlFAFt “It’s grand” E=¥ “Glad
to meet you” ¢ 2 A LEL HAES dHE TR FAY

H AAE, HolEZYalA LillianZ o)

rfo

Commander Blopg &

o

@ ‘Glad to've met you'gte FA A AAMES AA Fo YE 227

AYPPh(p. 114E T3 2 ARy

rlo
§

T AA ggdn A

H

s

24) Ibid., p. 205.
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Holdensl 4219%el % A& New Yorko® &sht 7]zl o) %
ol 2tk Holden® 7)ol M 2& % stalold Emieol o}ujy Morrow %
¢ DTk BRI 4F WAL AU & e BAL B A4
= AN 2e UMdeltn 474t Emied BY AL FuA Au
ARZE ol ¥ TP WAZE 49L ANy A8 AN o) B
28 AFol & st Wtel AFE H| Aol el UL ol fF
& Foid S olBohe M4aE AW 2ustY gBE o= AR 4
FHoz Eo| weh

Holdene Zb7) W% 2&g #Xahx 29 A QU482 Ade) A
22 WLk 22U Morrow $3He) HER g3} ofF, ALY A
dozn BFARA AE 2o AEE o o2 AN BolE N &

>

flo

M

o8
o 47 AU A dn #& a2 2EY F Cavendishel Al &
B2 yedn FEFAT AHETT oA, YolEFYHoN && FEIAG
V2T AAE 87F8kE dolH dellA 58 ARZae <, Seattleo] A
< A2 A A egg wrtA & A, GAIZIAb A 84S QY 4,
3 g9 ¥ DB’} dlglx dyd Lillian Simmons?t 28 &54 HF
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T Ao Ase] AAE F3 F2d AAE ol € Holden 49 9
&E FHHAT 23 2R A mAsS =ed Bolt

UolEZ§elA Zdf Eo}l23= Holdendl Al Lz wolE ¥ o] Maurice



FUstel Fdatedl fae] e AE BoEY AsHE AU e
A2 A et o] 7FE Jug 4y EHos @niRstuz
9@t 28y Sunnygte FWrl 229S o, 2= #AE 7HE
7t AU 27 AF54S dAdn ARARS §v, 32 47 gUd 52
1€ 31 HE9 2z 34 2ve 1098 & dan $300 54988
1 21232t Maurice$t Sunny®] Petel®= v A9 zale JFE
28X, Maurice® 1€ 33 FEA d1, Sunnyte 59 E 19
Z|3fell A wiStol it} o] EE AAMAIE oA FEF Auigre A
TAL, 2= Lutg7kA] Hol e BEE o] AAldAM ZJAGde AL
&g FAsA Ao

12 ©5d o4, Holden® Grand Central Terminal®] & A9ulolA %
bt 7S 3 e F FUE UUA 99 E2EQ ANubg obF Yy
AHZ B3 gle FUER A8 $&38% Holdend 283 Wi3tE Uxdrt
108218 7158 seid 234 oz NP stu AAAYL Wite
A7) obFvhy} Sallyo] ojvive] FHAH R E o|F & 2uE F F49
JARE A4S Holdendl Al T ov|E tAlg Uste AZE ol
3 Eoh 2 FUELS oA FHEY AAJARAE EBolEA g “IHE
goly HAY 3t AEE d& UE XA BED. - - -Gy F FY
Zb vdellA b Axvn 22 gL A& vmA Q-G (p 179) 1
3%, Holden2 Fa2 FEAA ¢x 4dws dste FUEY =X
AEe et 28y 28R oA = &7 Holdend F oA Fo] @)
2 99 25224 & WY o FUYUIIE AESAT Z A F

FZ2ZEAES A3 €k Ao FoAAA Ao gid) Yy~
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When they got up to go, the two nuns, 1 did something very
stupid and embarrassing. I was smoking a cigarette, and
when [ stood up to say good-bye to them, by mistake I blew
some smoke in their face. I didn’t mean to, but I did it. I
apologized like a madman, and they were very polite and nice

about it, but it was very embarrassing anyway. (p. 179)

of NHAM el 44 - F
2 EAE vetre 39 HES 4mE Bast 9o 9k Holden' A
3} Fwe AYe FAN VAW Aol BAAE ofs &Y HUow
2uhEE + A 97 W2olth webd 34 Sunnyohe) BAN £ Suis
o Wshe Holdend) W< 272 4 3t 2 wFe Axate dola
¥ F U o] F FWL AAs, jEY Sunnyol A 2 T@ 1029
F #uelil HAH 10989 olng e ol MY & Yok

A FAE°] Holdenol Al 7]x& B3}

E!

10289 8¢ vxA @ JHAHA PFS F U7 219
T HARE A7)t 2 g AARE vag do SAHAE,

€ WelXe viEF Sunny$}t FAo] Mauricedl Al 1098 &
2EE e AIME Ay Aol e AL ol 23
2l ¥zt Fo]l o & F79 2ol HJYL AE BE Yot}
Holdeno] ZAolHo] “2bFatx Te}” gte 71Sa3y A7
AR Hdad FUE B & HAAR AEdd HAE
dodozn £Fslele 250 wEd Zojgtn Ropdg,
Fauol Qlojd mMPAhG 7= £} frustration ]
2ol 7] wW&o|th wetA Holden® 10€2] 3Alg&
19 FH Ao L3yl dhol7|E F)D
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sex'® AAezA Aol ste FHAAHQ EAlelth ‘A
7b olai ket Aolth” (p. 11NEte 19 1WA Y ‘sex'ts AL 28
2538 g Ackley®] 44 F5¥% Stradlaters) 2% 48 % Holden
& BolEol7]1E AHFrh James Bryane Holdene AX 253 #dslq
033 Zo] =gk

Rejecting the alternatives implicit in Stradlater and Ackley,
Holden wants his life to be vital without appropriation,

innocent without retrogression.26)

‘e Axatd #8E& R - - - a2 QA E Foldge o
o (p. 107)8e ZAME & & Q%] Holdendl Ale AME7] Aol AN
et 28 44 37148 98 5 Ak a8y deolEdde awFa
= "ol o2 £ flo] avtFA Hu, wEelde AL =FTAHA A
Ed el e doS A5dd 2dM 28 FUstel A AP S A esA
vt 2= 37 d4E YR HEFeS Wdts JAE dy g
AE 33eA @t Holdend &4 sex& AR 72 588 o W
2tc Maurice?] d¥& 433 ARsE dA FAHo2 FdE

olgttE oFE &BE ARI}E YolEFYHolY Seattled] A 2 A
Azl A F& FAE AdE Y& o LA HE ¥ Fol Holdend <
B W Blojzl= A dFoletd, Sunnyste] A#A Ade 29 WH
D ZTol de] Hx gtk F JyPH oz AN HJAF¥e] LT

e
ok

M

25) @rg& p. 70.
26) James Bryan, “The Psychological Structure of The Catcher in the Rye,”
PMIA. LXXXIX (October, 1974), p. 1066.
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sj= A= Holden® WA &g Agoz s UL + e
Zolth. Holden2 A< WolA ofd Adal g2 5o did ojg 5
X, 2893 g A4 BT A AUy FUHE 2 FE Q9. A
AR 2e 4R d4EE FHYoEN 2229 AYstE F73d P o
211t Holden ol A ‘sex’gte 52 A¥ YoM 23 380 A & ¢l
T WRY =Y FEoz A AAAAZY 1AE AXsA €@ 2
= HoldenZ E¥@2Y ZFE dodle Ao Ui 1HAEE T3 g
Ao HAY £ Qe 2AE B4 B Ao,

a¥0E FuE 29 w3y ofd fAZ US? AT AFAE A
d T FUolA 10831E 71Fdte HEs a5dA FeidrE WEE 8
Ae oAFA 8RN BAY + AE7)? Frederick L. Gwynn3t Joseph
L. Blonter Holden®] ‘Christian image'§ olei9} o] dA&WAN, 2E

‘Christianic Saint’2 7+F38tx2 ok

He himself never dose a wrong thing and he sacrifices
himself in a constant war against evil, phony in the
corrupt adult world, and his reward is to understand that

if one considers humanity, one must love.2?

Gwynn®} BlonterX ¥ Holden€ ‘Christianic Saint'® 219 ®, % 44
¢t ol weo] Huldr]E WBE 29 ASFE oBA AP A2 o

EAE melsldl 9 WHoR 4@ 25¢ A 9 ek

ol

9

ol
ftjo

27) F. L. Gwynn and J. L. Blonter, The Fiction of J. D. Salinger (Pittsburgh:
University of Pittsburgh Press, 1958), p. 29.
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A3 B At

Finally, though, I got undressed and got in bed. I felt like
praying or something, when I was in bed, but I couldn’t
do it. I can’t always pray when I feel like it. In the first
place, I'm sort of an atheist. I like Jesus and all, but I
don’t care too much for most of the other stuff in the
Bible. Take the Disciples, for instance. They annoy the hell
out of me, if you want to know the truth. - - - That's
exactly where 1 disagreed with him. I'd bet a thousand
bucks that Jesus never sent old Judas to Hell. I still
would, too, if I had a thousand bucks. I think any one of
the Disciples would’'ve sent him to Hell and all - and fast,

too - but I'll bet anything Jesus didn’t do it. (p. 162-163)

Holden® A Extolx\ gt mol mpebre 71Esta 4& vhgo] 470
Jesus& Folgch au 7] BE FmE b REY, Al 5EY
NAAAE FAsteE AEANAES WE, Y@t AFHD o) R
b st | A

=z
BRIy Az}3lE #Ho]ARE Charles 5& Holdeng FAExE dA

@ ZrgE wEollE BAE, d5E ww
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T UAZ, F FUEAdA 9908 =7 HAAs Y ulx o= 1SS &
3 FuidzlE uUEe FHEd #F5S HoFz wd Clinton W.
Trowbridget ©&9 && E3l9 Holdenol M3 A - EwA oA+

oo A=g d9gs}

H
30,
£ o

Like Christ, he finds pity and compassion to be stronger
in him than self-will; unlike Christ, he is unable to find
anything in himself approximating to the love of God,
anything that can make of this pity and compassion a

positive force.28)

e o4& B3, I ol4S HdstnA ‘phony’'Z HEE dw LE
g & #HAUet New YorkolA Holdeno]l 273 @AL ¢ 2 mew ¢
Z Rt EASE AAdelAdnt. 238 9W Holdenol ZHA S oj4e 74
oz, I o]4& AMA drlwd  A%xd FAL sz YEsW
Salinger= &9 o] ¢ Rujgd @49 Hol& ‘Fu'e ‘A9 Adoes A
et ok

“FolatA @ AxgE oy EHolME ¢HY, AT Fols}
e 2 €2 Folslol & zlolx, 1 Folste LIt & Bojds

rr

%

Ho

rl

ARER AALE vkt @ohm A2 (p. 116)% Holdens] ol A
$eE 27h FuQe A9 ol4e A% & Aok G A DA
Aol o £33 AAGL o & Helw o 4HY & Ao

BAHA A SAHA HM b did EF& RFojol @k 1

rir

28) Trowbridge, p. 684.
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22 Fuds Fohlo] EEsteir RANE 9L wEan U FEo
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o2 Folgls ¥ Ao vhHlE Fw9 THE Holden® Radio City Hall

o] FdAA 1 gk

" Then, after him, they had this Christmas thing they have
at Radio City every year. All these angels start coming
out of the boxes and everywhere, guys carrying crucifixes

and styff all over the place, and the whole bunch of them
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- thousands of them - singing ‘Come All Ye Faithful!
like mad. Big deal. It’s supposed to be religious as hell, I
know, and very pretty and all, but I can't see anything
religious or pretty, for God’'s sake, about a bunch of
actors carrying crucifixes all over the stage.- - -1 said
old Jesus probably would've puked if He could see it - all
those fancy costumes and all. Sally said 1 was a

sacrilegious atheist. I probably am. (p. 207-208)

Salingere © #EFE& FaA AFH T ojio] Az A% &
ool Hujz st £E3t50] Fe an Jew, 232 A WHde
MUY #5g BeFn gtk 43 Fue Fde sidelrt 4L A
o 7} Lz AHoAA FAld 7HF 71RAHY &7 v, Fue QU
718 BAAHHA FAl 7Hg 29le &Folth o] £9 R &9 A
B Betg oniEtn, EFA XA X dAEE 4 FES
gt FawkA A&EA wEoiskan vk 22 dl, Holdend A 53] ¥ols}
tHQl 'R AF3 Yol el ‘Fud WY ¥ Alng FI @
Ao 22X A&dAe #AL wA do

Aol &3 FAd AAE "Wy AZUAY AA New Yorkez 2
Holden® H7|M% 24g A4e A& ok oA a2v 47 o
el gAF ol g nstehA H, A9 o] g Fol = OA] AL ©
zana NS Sallyshel tEs 29 o4 79 AEE HAFL
Atk
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‘Look,” I said. ‘Here’s my idea. How would you like
to get the hell out of here? Here's my idea. I know this
guy down in Greenwich village that we can borrow his
car for a couple of weeks. - - - We'll stay in these cabin
camps and stuff like that till the dough runs out. Then,
when the dough runs out, I could get a job somewhere
and we could live somewhere with a brook and all, and,
later on, we could get married or something. I could chop
all our own wood in the winter-time and all. Honest to
God, we could have a terrific time! Wuddaya say? C'mon!

Wuddaya say? Will you do it with me? Please! (p. 201)

o] W3lelA Holdene SallydlAl &7 @Ay ZES stxtn AL
At vt2 oq7]el X Holdenoll Al WAIHol e ol F79 AH2IE
Ftopd & Qltp. 2& ¥4 Jane Gallagherol Al M3t& ZH7t HAdoltirt 2
3 Sallyell Al MstE st ok AAzoldA FE M HAFo] oy A
37 gv nF2YLE AY Janeo] EFE WA= AEolFY, Sally
+ ‘grand’@8 A ‘marvellous’slE FEAIE 274 2E A3NCR JIEF A
Eoltt. 22X Holdend SallygE “YdE &9 o %(queen of phonies)”
gt AsA ¥l Clintond “Sally Hayes:®E A3 9] o]FAE U= 29
2 RAED” 28 Hio, Sallye] AA2H B3AA Yo A
g9l o]FAH & AAHgh Holden AT “aWE YAl A3 %L F

A 25 AWd” (p. 17D HeH Sallyd] olFA4S AA
1 vk 289 Sallygte 1E°] HoldendllAl 71x& 437} ofr

il
oX

29) Ibid., p. 685.
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zta) Bz}

She both dramatizes for us the appeal that social
conformity has for Holden and shows us his weakness in
failing to escape from it. She fits in beautifully with his
genuine leather bags from Mark Cross, but we learn in
this section of the novel that one of the things that most
bothers Holden about things as they are is that

appearances seem to have more power than reality.30)

Hoden& 2HE 22 ¥z wxan gl AU AN d&stx
b SHAA FAldl 2@ AME UL R Heldd) oyg A% Salyss
JAe€ Wy 7hnz @k zpade] 4m gl AAte]l ‘phony’Z 7HEA QS
< dYstn FEE =7AT, 2 9N 28 ‘phony’7t $EAEE AL
A un Agen, AFE AL dn ok Adol g Dty A4y
< °PIATIE Ao a7t FFse oA BEd dAAAE 3EE
T T 22X Holden& o] AMdS A don, Ao 2eg AR
At “AUE Re £ Z2E3}D e =70 EUT ¢ oA &
°ltt. AWE anA] FolatA] oA oA wE =7o] Sof 219}
AESHI Ae Aol 5oy, I F vAFelth Y 2 FL A}
(p. 192)2h= 2E & A 2RE Fohde di 488 £332 2
Y AT Ao meg Basted E28Y 27 o)A AN Rz

¢ BEed J4EA HASE vk £F obF 2 TS AT 44 MY

K
rr

30) Ibid., p. 685.
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A4¢ 32Y & b wokoz st AHA gHE AEIT 224y
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o

& EE dolX Holden

Atz sl BHAZA 7]&olx] ¥k thub Luce: ‘pattern of his
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t}. Holdendl Al £A2 FAZ 19 $31& Clintone t&3 o] A3}
I ]tk

Luce’s advice, that Holden needs to discover the “pattern

of his minds” , represents the idea of adjustment to the

_30_



world as it is that is the dubious gift of psychoanalysis,
and though only dimly understood as such by Holden, it is

more a ‘“cure” for idealism than a way of expressing it.31)

AR A4, 94 - AAA g, FA9 gk RN w A 29
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Tl TN 2 A A& FE dn, 1T o|AL NPT
A= Y YA g,

T ©A] Holden @AM WEA} 53 9280 28 dFs &

°>-
m]o

i, Outcast' 24 =7l A7 I8 &0 o224 & Axg n3s
O A4 dE s £ £038 JHe 28 BE FHE F A
T AL FotE F gk 2E New YorkAlE WEolgdle B¢ A4
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31) Ibid., p. 686.
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Holden?] A& Ag22lo] vfsn Yot E oW o] Holdeno] 2.
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o oo Wi ¥ A ¥ 2o A, agn ATE AARGY,
s gAoldY didoly v EAZA mlAE Holdend ozt
2@ ouizt HME ¢ dokn B Aok

Spencer Aol AL HHE EoI¥E ¥, Holdend 23 didt
Azto g g £& 7t5 A A ¥ S ARsHE shed 2ol
W gFeo] AF 2AE =% ot B JH L AE QorHEA
A3 ZAA0A ohalg MM E Qe EEQ &4 dob L7tel ol
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Pencyg& HAAUZA & F71% o J4&S E7 siMoltt dAHELES
oz gFAo] Aol 7t New YorkAl 29 8L AFsin a& HAL
HAF A “- - -2 BE 34 Tolog, a¥H I AR Bo] €W
LglEe] otz 7heA oAUt a?” (p. 114)8tn FojEch a3y LHA}

=
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Yol JAHE FAHAME 29 28d dig gEL ALHAAR, = A

32) Arthur Heizerman and James F. Miller, Jr., “J. D. salinger: Some Crazy
Cliff,” Western Humanities Review (Spring, 1956), in Henry A. Grunwald,
ed, Salinger: A Critical and Personal Portrait (New York: Harper and

Brothers, 1962), p. 214.
33) 4HE, “J. D. Salinger; Holden # Franny,” "7A3d =&3, A7, May,
1972), p. 16.
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rir

AR AH) AT BAL

Jet Lole” (p. 14Dt 19 dPdME =2 4 dTo] ok AHE)
H423 vhetahx Ran Ao AF A RAol U@ AgEe Fade
2 Holden® &2 1 3i@g Zob uic aeut A A9 ssa)2
A& o ¥R, Central Parke) A%l 74 17 47 #AS A= By
Atk ol FANE 2% BAY & YAk AF 2717} gle WA
UL o AT dob 4 + Aok oA LojRE 34T wEaA
59o2d #8 Below, oAl 2ot 4 4 Ak 2oz BEY ANA
T ATl BHE Rolol u EHaY o] A4 we
& ool &4 shen FAFoln

New Yorkolghz 3 ¢ vl B, 1t o] Aoz ofF
& AR sl el RRUAE AZeA Bk Aol T Tg 3
€ gobatzle YR oy @ «AEA Phoebe, &0l Tol UE S 23
% daglol ¢ L Y AVOR YRS LA St Jane, oW AR
AAE & W BAHo Y= F& $E4 Alle, /44 9t AARAL A
5 gle 2249 4412 39 F £ 5 Holden®] UE % %ol
= vh)usb) 28 AgFd Yolch B Aol te Aol 2w

25%, oA olgue olEq W Holden®) AR ofWE olwth
223 Holden® 7] 54 Phocbest 5& H54 Alle, $& 22l &
A¥n AHEEHA QW oA AN Janed £5BH 2L ooz, T
FAUAY WEA @S AYS Ad 58 JEo ANE Fu Ao

Rovert G. Jacobst ©]& Holdeng 2419 Peter Panell H]&3ln A9 A4

+
oA
rir
Pk
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He and his wife were just walking along, talking, not
paying and attention to their kid. The kid was swell. He
was walking in the street, instead of on the sidewalk, but
right next to the kerb. - - - he kept singing and humming.
I got up closer so I could hear what he was singing. He
was singing that song, °‘If a body catch a body coming
through the rye’ . He had a pretty little voic, too. He was
just singing for the hell of it, you could tell. The cars
zoomed by, brakes screeched all over the place, his
parents paid no attention to him, and he kept on walking
next to the kerb and singing ‘If a body catch a body
coming through the rye’ . it made me feel better. It made

me feel not so depressed any more. (p. 181-182)

34) Jacobs, p. 12.
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V. 3abe) Age: e Az

YHIHAEC AL H2dAAE ARy 222 AE New
York ¥4 Holdenol 27§ 2L o|A4L AAE 73 Ha 5 AR
ol dF3: e AJNAAY Aot WHs AL 12 Pe gzQ

FEHE 2L 4229 AAdAN LA
g o] AYE ALY P& Yozt FdAY AFoF A A G
ALS € F A& AL 22 454 Phoebe 2ot 22l A Phoebes)
1 olE UE FFH FolstA” (p. 229081 A zHa)
™ Holden®] %22 Phoebe’t Ut AL g3t}

Phoebe= o/ A&elXE 19 Ho| Ho] Fu 18 WolFu, o] )
T 7 e Fol Be 104 ¢ 24Utk 284 Holdene Phoebe7t &S o
e el At 2 AR o o4 JFA won WP Hy =S
A Zegge ‘S5 g3 FaS AT €AY 5 Aok =3 Phoebe
T Holden°] Ad®atA] etedls a7 533 ALAS doltd 4 9le
ez o7 s

‘o) 23001?” (p. 242)8}= Phoebe®] FEel Holdend ‘A4S &d 3

T9Y oo Fx'BE 1wt Holdenol 9 o] 4L & U
AE dWety Mol ¥ Euhe E238 %) Phoebel “Qmi gAte)
A odolue de BT goldt@ol” (p. 244)8tn W3y, Folat: Aol
NowW @riAgtelds gineln #Z¥ch 22v Holdend ®g Zol:
& w7 Ye 438 Rod Eojriys £ Sy Al Ade 297

lo
i)

35) Trowbridge, p. 686.
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A3 F2olM dojx Eiid James Castled] i 7]Qdgio] WET 9le
wolth. ol§& R Phoebed) ol Holden® thg3 2ol tigst
tH

T like Allie,” I said. ‘And I like doing what I'm doing
right now. Sitting here with you, and talking, and thinking
about stuff, and-" (p. 246)

°f W2 Phoebeol Al #£& F2 ZHAT, oAl el o] A4
oA 27} #ok & Hgo] BAAAZ
s 29 &g APAA Fe P YA 22 A Alied} AF 19
oldolEold™ Ro|th Dan
Wakefield Robert= “Holden2 2 22 ojgdolSol AN AAF Algre ut
g QT 9T B I o]FRE oJUCEL AFE npujA A=
ARE obd WA ety] ol Qolm Yk = Holdene A
o Fo o]de] oJbeolEH odolAY AXY nlee FHA o]TojW 5
AT A4 etk 28y 2AF)2 HE New YorkAlE dvle $
d 2% o¥olE9 AR At &5l A @AL F 2 Qg A
T Al FHE ¥E AYz Y Aol &4¢e SAd otz =@
de) d¥os "old Yol E249 Utk “Holdenol BHE Aol A
o HA AWE B u2Zg mat o If a body catch a body'E &
ol 2359 ot} 3 RAAY RRED WA A A7} 99AY

ng
rr
)
N
N
e
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36) Wakefield, pp. 638-85.
37) Seng, p. 206.
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- -1 keep picturing all these little kids playing some
game in this big field of rye and all. thousands of little
kids, and nobody’s around - nobody big, I mean - except
me. And I'm standing on the edge of some crazy cliff.
What I have to do, I have to catch everybody if they start
to go over the cliff - I mean if they're running and they
don’t look where they’re going I have to come out from
somewhere and catch them. That's all I'd do all day. I'd

just be the catcher in the rye and all. (p. 248)

‘U] m4#(the Catcher in the Rye)©. 249 AwWE Holden
Caulfield2te olFdE 4JHog YAHo] Ut} 1 o]Bo] 2t AA A3
B3t JacobsE “ ‘Holden'o|2te o] 22 34 (catcher)o] 485t
& A3ANY - - - Caul'e Hol7} EHlolg W £Z vad 23 g
FEe dFE2o2AM Yo WEgE nAF BAo] Yu, TS VA
ZtAel HF S Ui e @k 28T fields 2ot g3 A
g 223 Arthur Heiserman# James E. Millers Holden®] 9A& t}

&3 2ol d4am Aok

38) Jacobs, p. 12.
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Unlike the other American knights-errant, Holden seeks
Virtue second to Love. he wants to be good. When the
little children are playing in the rye on the cliff top.
Holden wants to be the one who catches them before they
fall off the cliff. He is not driven toward honor or courage.
He is not driven toward love of woman. Holden is driven
toward love of his fellow man. Charity-Virtues which
were perhaps not quite virile enough for Natty Bumppo,

Ishmael, Huck Finn or Nick Adams.39

azy ‘sUee] #0249 Holdend 2983 AL 29 9%
dE 73t 29 ATelA HAEG oA €t ol FEe BEHE
Phoebedt W= 19 distelA ¥ % itk Robert Bumsel A& ‘If a
body catch a body’7} oFH 3L ‘If a body meet a body'e]5], Holden®] o}%
AA S} F Phoebets o] AlAE dm YA A O Bam Qo=

Abdolt. “fAlE ‘meet’® EHoJdE AloJE Holdenol A9]& ‘catch’'2

AL 9 Ae 78 F Arh %oz WAe ANE 18 + Qe
AL Ao Folth Azte]l & F Ae dold tE Uty FHo] ofyz
A vhFERY AGE TR Holth Ade ‘AT ‘Pl FAlo EA
st Xold, ol HT F e AW 9oln. ‘F'g AAs I ‘A9
A3-& 4dstel Holdenol Asi7 w2 7)o WAHo Q& Relt}h 2

WA ‘catcher'd] olm|AlE Q& wiEoR dm Yok’ e AL

39) Heisman and Miller, p. 198.
40) w48 p. 59.
41) Trowbridge, p. 687.
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Holdendl 43¢ o} #dshi 48 Faolan & % g

4714 ‘BRwe Ba@ol HAGE NS WelZ Holdendl I Al
H8e WRE RS o] HEL ol ) T8l AT New York o
402 A Holden® @& 497oz Azah: A4S A4sAHD
Phoebesl A4 H4€ 31z %2y 24 Poz Sojat sy 4o

Y42 de Yo" ujeA @ gzlol £ ulg YT (p. 256)1

by

23] dol¥x ok 2¥ 09, ‘catcher'7b HATHE A= AF Ago

HIr

AN AAE AHZF ‘catcher's] e wlgel = chg Ed Aol

2L ¢ £ de TARANA AN PAS FEE 2w Ry
o 7% Holdeno] oj@e] thig &tie] gojd ol Antolinig Zobrt
HME 9Tk

rlr

He was about the best teacher I ever had, Mr Antolini.
He was a pretty young guy, not much older than my
brother D.B., and you could kid around with him without
losing your respect for him. He was the one that finally
picked up that boy that jumped out the window I told you
about, James Castle. Old Mr Antolini felt his pulse and all,
and then he took off his coat and put it over James Castle
and carried him all the way over to the infirmary. He

didn’t even give a damn if his coat got all bloody. (p. 250)

Antoliniol] A1 X 2}, ‘catcher'd] o]z & Burg o2 Ao HAL 43

& 4 33, =F Antolinizbd & FoA HLHAGYE 12 TS

A
s

< A A “The Catcher in the Ryeld %8.% #(chapter)e
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W7k B7]<l Holdeno]l 19} & FojAd A Mr. AntoliniE W&Eae 8
A 2" 28 = AL Holdenol Antoliniol Al AE 71the} o] Awo] 2t
FAA wAE FIFE ozt FdHelgl sAd. 9, Jonathan
Bauback2 19 AA The Landsaape of Nightmareol” “21 A}ZA(James
Castleo] £& A1) 3¢y HFEFozre M AAgES AAZc
olFg dxrt A4 sldFE IE James CastleE FE $% 17} Wol
Ae AL FAE ZdG 271 & F QA dol@ 2 2do] FUL o
¥oz grirt 28 ol e o Woldwh” Mgm X FHEm Ut

Holden®] ol H]Z Antolini®] EHFE A& o|&o| 7)o 74 A
g FhAY oA, 12y Jonathan Bauback® A A WE, 2= FY9
SHE #FA R x ok 28 299 £5¢ 42 5 e HYY P&
A Ale] olye}, Foj7be Castled] &S AAE Fute] AU Wefgt
Azl A Aol

a2y R @AdAM WEsE Holden Antoliniodl Al & 71 & 2
M 29 & Fojtth “o] MMl thF Holden?) fHL A4 Hukyo)
‘Old Spencer’& &3 9173 HA3A dFEE o|F3 Yot.” 41 Peter J.
Seng& ¥48tH 4], Holden™ Antolini®] Ale] #WojdE Y7o AEE
=3t Aok Antolinit Holdeno] #HE3& wf, 29 15 fFojd #
AE Boly “Y Ao g vt

_‘?_
Qe A 2ok HAT £435 BE A oW FFRANE Raho)” B

42) Seng, p. 206.
43) Jonathan Baumback, The Landscape of Nightmare: Studies in the

Contemporary American Novel (New York: New York University Press,

1967), p. 66.
44) Seng, p. 206.
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“This fall I think you're riding for - it’s a special kind
of fall, a horrible kind. The man falling isn’t permitted to
feel or hear himself hit bottom. He just keeps falling and
falling. The whole arrangement’s designed for men who,
at some time or other in their lives, were looking for
something their own environment couldn’t supply them
with - - - So they gave up looking. They gave it up
before they ever really got started.” (p. 264)

EE Antoliniv HAEA A Wilhelm Stekel®] “vl&g AL §r}
A BE WEA TAY 3L Hte Aol Yxn, vE A5 AR &
AL B7HA PRz AHEEA Aottt Rolth” (p. 265)/E ATFES
Holdendl Al HolF& A49& BAY. ¢azxy F9A9 &g F73e A
23719 ERE HPY o] 47 E E2FUA Antolinit Holdenoll Al @4
o A& 4d g AP

Holdeno]l A& & A% g &4 HUA 22z Az Ay 29
AgE oA HEAN BsEs Ad2d ZAFAP D Antolinis HFsAA,
AL 378 ¢ 2258 UFA 2 A& 3182 Ut} Antolinis 3
e9M, 29 - A 43S T de& AEE FolA Ydrol F 5 3l
O Holden®] o] 2 F o= Al &olM AMHoz FAgE 5 UsS &
&3t Yt

2|3 Antolini= Holdenol A¥-3tx e Iuuge] WAL ‘AHA
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9] A7|(size of one's mind)’'?t ABA o] HadA, 749 AAHEL o
2o ¥ g e AAu&e F23L Holdenol Al &2l Fa sl Antolini
e ‘A9l A7|(size of one’s mind)'e]l W3] Clinton W. Trowbridge:= T}

&3} o] W@k

The phrase, so close to Carl Luce’'s “the pattern of your
mind” , represents a wholly contrary idea. It is not
adjustment to the world but adjustment to one’s self that

Mr. Antolini is advocating.4®

AEAHA &9 A4S w22 vigbe Antoliniel FnE 19 xHox
731, Holdenoll Al o= 2= ¢t} Holden©] Antoliniol Al 7)) 8}
AL FHUo)A & oEEFd WA ARG FIE oAUt
Antolinidl Al FY29] o]u]x& YA Holdene zHA1e] 717t WYzt

& 931 49¥¢d AntoliniZb FE A2 G429 AHdM HE

0

L84

o ZA Holden®) vl&%o) ztel Rtk

I woke up all of a sudden. I don’t know what time it was
or anything, but I woke up. I felt something on my head,
some guy’'s hand. Boy, it really scared hell out of me.
What it was, it was Mr Antolini’s hand. What he was
doing was, he was sitting on the floor right next to the
couch, in the dark and all, and he was sort of petting me or
patting me on the goddam head. Boy, I'll bet I jumped
about a thousand feet. (p. 269)

45) Trowbridge, p. 686.
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Antolini7t B & X & & Holdenol New YorkAl & wi3lsts B¢ 524
D FEAA &S] BE vE a0l o] Ao Antoliniol A4 7]
WY Fdzte] #9L Holdend #a] &oA] Aol z2zhg wdd, n}
FW Holdend RS ZAAwg wre A o3& "y o

FAE G 2 (22 e A HgH gestel s, duHR 2
B2 = ojdelEE EFE ‘HFF(catcher)e] HATh= Holdend 9A&
Eedd e €3 o 7YY S8l (e AAAN TR By
€ e 29 xFHdME 9 fEE Eeg B3t AF If a body

F2 Azkol N @A
o1, ‘catch’?} ‘meet’®] @AHH o]g WolSole Aol oA FAZ
Az} 3 A

Holden& 219 o]o] @A #Hdd drict £5& 433t 5¢
g ¢ uzte ddtel €733 AF3Trt Mauriced Al FEIRG® Foll:
FTARE dole AUe 0 SR, AAAge BFE AN £ R 2R
& Carl Lucedl A1M v]&3tA Wl A g die vl @gdo] w3l= Ags
ey, &9 FAY 28 E Central Parkel A 22 & AL de =
Ao ZalAe Azste] AP F FLAT ZETE Y A=l
o e 58 53 dAeA AEE A9 ol 4E B JA™ Aot

a¥gY AN 7jhE T3] FHol ¥Y Antolinid FE& HAYL
¥, 58718 3 At FA He FAFAG £89 89L& FAE 9
3t=71? James Bryan® £8§9 ¥XE -7 Holdend A& g3 o)
=45t glok

catch a body’7} e}y ‘If a body meet a body’7}
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At this point Holden’s neurosis verges on madness. Each
time he crosses a street, he imagines he will “disappear”
and “never get to the other side of street.” I do not
take this so much as a symbolic manifestation of
“identity crisis” and of his fear that he “may never
reach maturity” - although both are implicit - but rather

as a literal, psychologically valid description of the boy’s

breakdown.46)

Holden& o +7&= F H A & +# A VEAE EE o] £
ghel TS =70, “Alle, @ AlHA stAwh Allie, ¢ AHAA
stA ot Allie, '& AFEEAI Al SkAvl. AlE” o]gkn M@tk Holdeno] A=
A AL 2@ ‘FE'0] ohlzt vAeunt BE o]ES nlF g £
A oAUt ‘sex’® AEol AALZ st e oW, ‘Fgol

HATFE $X'8 48Tz N A a7 &3 &S AFsA " g

de 2o As@ A48 AsA Bk Tel22 Holdend o] AEB7AE
289 FEE B ANNA Fol7 FAS A o4 £02 B
£ AQe oAl N3, ‘catch’s} ‘meetel Sl Azt RAE ABA ¥
= 4&goz 234 UM ok

olde fdl FL 8717F Y Holdeno] AEd 4 o|ido] Aog
ol 22U Holdene ol/deo] fle s &8 MHAEXNAA 23
ddo FFE FE AAG. AW AEE TEhEY 94 F(catcher)'

< TR, Ad adzd &S HIEA Wolsel e A AR
o2 g@H 1 gk

46) Bryan, p. 1073.
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I'd be somewhere out west where it was very pretty and
sunny and where nobody’d know me and I'd get a job. I
figured 1 could get a job at a filling station somewhere,
putting gas and oil in people’s cars. - - -1 thought what
I'd do was, I'd pretend 1 was one of those deaf mutes.
That way I wouldn’t have to have any goddam stupid
useless conversations with anybody. If anybody wanted to
tell me something, they’d have to write it on a piece of
paper and shove it over to me. + - -I'd built me a little
cabin somewhere with the dough I made and live there for
the rest of my life. I'd build it right near the woods, but
not right in them, because I'd want it to be sunny as hell
all the time. (p. 276-277)

‘® £9 25%3(a cabin in the wood)#} ‘% o}AHdeaf-mute)e] &
o disMes AHY B2 AE°] Buddism¥ #FHAA Mgsleie =9
ol glol gte}. ojd }AE “ME ojdile] A& & & LF Y He:
TEY & & BuAdY U fAEg 93 4stn glen|, Tom
Davis= “Holden®] E&& Emeo ‘zul4d @& w9 onxg
" 491 Holdendl A4 wio] Yo X9 olujx& F4Hot.

Salingere] 74 &3 29 tE ZAFECA Rolez Eudy M2

213, Holden® ‘so}2xHdeaf-mute)2A419] A7 E B o] man #AAX

47) 248, “The buddism as a Spiritual Refugee as Seen in Salinger’s

Literature,” "goAdEF&AT, A117 (August, 1975), p. 10.
48) Tom Davis, “J. D. Salinger; Some Crazy Cliff, Indeed,” Western

Humanities Review, XIV (Winter, 1960), p. 97.
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of AZtste AE QW oldl /XY, o] FEe) TEE GAZ ARRy
W ad FP5ol 2FL MEL =4 £ Y. RAe) LEo|Y AT
Ag 2E2 F3 A7nYS AN B8 A2L F, A2 Sopst Ape
T8 A@ HAolch Wl ¥Z FhN “solxHdeaf-mute) 7t 5 AT
2 248¢ W9l Holden® o448 X718 4804 AREL 53 A
t}. “Holden®) ‘M% &' 24 o|BAAE o} £7E oujats o] of
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o]

Heh, 233 ol el EAFGT Hzs 4Q ol BFTE A¥se Edol
th” 921 & Clinton®] #4& olel@ 48 WA F2 3ok

Holden& “& 233 2& "¥Ak Holx e ANPAE" ol
A Aol vlH Je AAZFES HFRAD. 22U AF HEAA Ao
= AYLE Aol 715 HolFe dolth o 3™ FH2oA daATGsE
A& EHE7E? o] AL AS FUsE ‘S F(catcher)'d] Fo] @A
27FsdE AFstn, 27t 2EE AEPY ool &L dfxH
Aalel 2EAE =3 A Holdensl A3 & 4ol g 2Jxe] EHolt},
°|#l Holden& && Welsd A7l =it a8y a1 AgEe
SJAtaFol 8 Y FotAH(deaf-mute)e] £33 Feje] AHE Haixn
At

ME2 my7] A, Holden Phoebed) Al ZHEQAALE dlelx wHE T A
aYE Zidengsl, mlelgtst oy e A& BorRE F 4dL i
goh 8ol Ug X FATAR g F2E AU vlojgst gl By
=35z, mlolgts AW F AWE 7Y sl =90 ojAdsiAE F

d £ol % @4 @ Holdend F&¢ H3le} ¢tAL x4k a3y o

49) Trowbridge, p. 687.
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of 247 FIFF YME By & 29 Hile AojA
Holdenol Al 453 AlEES FENA Eojx £& James Castle, A<
o] ZEol EolAM7] Mol £& G54 Allie, AFAEo] dritt & S Zoj
Eo1¥d oA Al-9 Jane Gallagher °lt}h. o|x ¥ Holdenol 73tz
A71nA P ol FAAE FH5AE nAEY WA g AAddd. a8=
2 NS AR 9 A vlelgst e FHeA Holdenol 33
= REH 284 4714714 €59 AAE 3
stazt e AEES e duit s ExdE otk 2t A9 ¥
E A 38S AAAIE 3, 28T 29 =¥ 3

o

o o2y BEL MW F= FHoItk

The central conflict in the Catcher is the traditional one
between innocence and experience. Holden has a messianic
sense: he wants to save people from sin-their own and
the world’s. But like most ‘messiahs, he fails: he leax that
it is impossible to be the catcher in the rye, to save the
innocents from the fall into experience. As the frame of
the book suggests, the story itself is both a case study

and a therapeutic confession.50

A% 2t 998 WA @t oPAAE Fede ol dAvhy 23
£ 9dAE Agen, “azle] A cksstn B2 e Fa: A
&

S U (p. 283)n #wEEAM dHE AASHT Utk Howard M.

50) Harper, p. 67.
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Harper Jr.= “o7|A 2& ZF|& 98 £k g1, 25227 =%
A e glon, a8 ZFE F93 ALSEdE AEE 94 2% 1
23l H A Holden® #zbo] AXHZE A X Ut

oq7pbE 53 YEld PhoebeZ U3 Holdend Alde #EHS 7
gtk Zo] A &) 9832 22& Phoebedl Al 2 SnE Fold AL
AH3h. A3} Benedict Amold®-€ Phoebeol Al A7 A171H A, FAAHQ
gz Foprtgta 453t vk 2E PhoebeZt Aol #HAeA £&7}
¥ gefsta ddh AFR A3 did EHHA B =7t Phoebed EE3
o2 U3 Hatn Yo EF MRE UMY A8k ¥V JoE
MR k&Rt a7k AAL AYE o] AFHe FHL YA
2 e S-S BA Ao REYE ojdrRg o Fadd AL 29
253 971 AWA Holth F AL AT2E A olgthE F Ax
7t e Aol

Z¥ Holden Phoebe& &3} olde Ao R&S nA ot Aol
7bg ot7le FAAAM BAE 9 5 JHEL 2dn JHA A
U HAEY $12E FUHol Phoebedl A E21FTh 7|4 Holden
< Aol BAE FH o Age] duht FME AJRAE =73, G4
e AR L FAEE oldistA Bot TS Az EEole AL
FArgolx, BSASAY 23 AE AP de R EF AL F
At#eolth Holden& #alol Fateid didel A Alddl g A2&E I
I, 3 AGdFAA TS EA HA

Adel g AZHoE I8 olgudes 8 F e AL 2 A

=} “Holdend2 Phoebed] €43t %E <17HZ Q1 Algto] A3} o] uf



Ao B2 FolNE BT 2 & b Ande Aoz @Re 2
$ # QA Ao e AL Holdenol AAZ HAE Y U2
AHel Abgols 2m U o)A Holden 44etz HZe 2 3

o Phoebet THE ofdolEol HUEBw} B RE AAR:

l

All the kid kept trying to grab for the gold ring, and so
was old Phoebe, and I was sort of afraid she’d fall off the
goddam horse, but I didn't say anything or do anything.
The thing with kids is, if they want to grab for the gold
ring, you have to let them do it, and not say anything. If
they fall off, they fall off, but it’s bad if you say anything
to them. (p. 291)

TTE €BHLE AUt RAo|A, 2 AMEA o}EUS 34Y

doh 59 o] Phoebe® QA= Hado] Him, Aoz Ho
7he FAACAA Adgclg & ZHolw, Aoz 4FF Aot zaut
Holden2 #]& PhoebeE HiglH e AP X Jlgo] Yt AYolats
otoll 280 WaMd 98 Ad &5AN o A 2 £47) od
Zhol EAgTe AAdTozE $8 Azbe L MA £ Qv g
Holden®l “24#2 w7 X131 4 Uth.(damn near bawling)” & 14
ot 1 5% steAE $Ad £ A

A EF25E dusid fY Holden oA whg A &oloA] 4oli}

T 28-S HE 29 a8g9 gidees oA AAE 43 ‘phony’ §

e

to

51) ©]%, “Thoreau®} Salinger? 3ol wldg TR Edustam =8
A, , A48, p. 15
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About all T know is, I sort of miss everybody I told about.
Even old Stradlater and Ackley, for instance. I think I
even miss that goddam Maurice. It's funny. Don't ever
tell anybody anything. If you do, you start missing
everybody. (p. 293)

2% AYeERE £59 A9 ARel "ade e & AU o
24 129 ofgo] AUt oujs} vtz orld Yo FA
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Salinger= The Catcher in the RyeolA FZxel3 A3l Hg3sx 2
oA HBste § 2EY FAdY JAGAE 19 5T "2 19
32 At o] FAFo] BEE FAY vFE APE 1%l AR Fo] o
FoAI, EAERY WAV FEz A}k 23y 2AH Fas Az
e F_E JuiaAE Fed FFNsF AN e A
9 €548 34 U9 #utyor gtk Salingert Holdend & ¥
o] Ab3] HMubol] g wigAY, BEFFS, 1 o]2 A A3 HY
AEHE YEIA 2HFHEA, A A8 Jhe A% 54 F FAg
o 7N E ARASA A7 A et

Holden& 2AF oA 7txj@og Atgo] AlgtAstz, 22 A ALgAl
ole] A thstrt EAEHA Y& Aldel digt w3 o2 New York o 3
S ZAA®Y. AT BYEA ¥ a9 wWgYAe ke A’ 97}t
of Az FAHA AU E RAFE FAHoIG. F w2 EAe
Ade g Bz AE BEdtee VAR Aol EFEYOR AE
Aol EAFS uigch. 2] w3 A2 ‘N A7)7] AT TP
vdetdd. o FAE Aol 77?2 A 7HE A il e
el olul A EFoltt. 2E 1 o]2F £4E Jane Gallagherzte ¥
A 39 &9 982 4AH vedo a2dd o] A4Ae el A
Ae AAHY, Jane HA ZEoletes €59 A AAZ 7HAE de=e
F8o As) vk 2o mIlde wWige] YAy 2 o]HAME AFHE

%71 Stradlaterdt W40 Jane?l ¢+E 2gA7lnA ). Stradlater

j

M

o
L
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T A7 4AT AAHNA FE & Ue A Es FAHoR
HoFE gtk ofd ARy A& &
dol9] Stradlater® 4 T &7t Aol fdel ¥4 Uk FF
°| ¥4Z Holden Stradlater@ A& %97 X% Fde vzt digd
o] oput}.

a2y A2 FAHIL Fag A3 BYstA ¥e 29 wrEke| A
E 278 = 2dAM &e vgRe AGAAY vsEHe =2 5
1t Holden2 New Yorkolzte wg4&& Foolx F<t, Ebetd @A
W3 &g T2y s HA A &8 &£FE FA A AN
o vl&gE MEA 48 Uttt Salingert Holden? #3ts} &89 &
TE AR TR EAE FAAM RAFA dusA X33 Yol
Al ‘4z N33 Yol ‘Fu'o P APA AALE ) AL
T AXezA oA AAE UE F de Aotk

Holden9] zo}22d] A& ‘H&o] WAFE IX'E APz,
& A Phoebed A AlF S =gozx =g Yl gt 5H7tE A
97t AA 8 FAFAG 559 #8922 Holdend &l g Bt A3
g AAE FHdHA HAUL, Phoebed &3t E JAAHQL Aol A 3}x o]
AT oA oS F U FEE viA HUG

38 BAE0F o] AL 9| QoA Al ‘HAY & 9gude o
&/ Phoebeflth. Aldadolol A3 [AelA FAHE FE A%k o7 A
Foli, &8 oA + 3= I= AFelth A= Holden 7H59] whdd
AFez Ao FAHJYR, AZE FAY YL AL Aol

Holden®] New Yorkd A& @3] vlAdx3t Hade AHAA 938
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Jolsts AL ofUT. Holdenol %9in U= EAE ¢
sl A= BAlolth Wetd St 27 5L %A FHam Jow, 4
Aol e HE HES 27) HAA oF HrtE Az2n destE A
gozH 4¢ odist: AaE We 4 3t ZHolth Holdenol A& 3%
29} New Yorkei@e $3 149 %4molth old @HolH Holdene)
ARo] AlAbste whe At
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<Abstract>

The Journey to Ouest for Self
in The Catcher in the Rye

Kim, Sun-Hee

English Education Major
Graduate School of Education, Cheju National University

Cheju, Korea

Supervised by Professor Byun, Jong-Min

J. D. Salinger's The Catcher in the Rye is the story of a quest, a search
for truth in a world that has been dominated by falsity. Thematically speaking,
Salinger’'s intent is to present the moderns with the value of innocence and
genuine love that have been distorted by the intensive material civilization. He
choose an adolescent of a keen insight for his protagonist named Holden
Caulfield. Bringing in an indictment against the abuses of the modern society,
such as mammonism, decadent trend, and human alienation, Holden finds that
the mankind’s last hope is the innocence of children and the warm affection of
family, from which we can obtain the justification of the reason for being.

This thesis aims to probe Holden’s spiritual growth that, while wandering

* A thesis submitted to the committee of the Graduate School of Education, Cheju
National University in partial fulfillment of the requirements for the degree of Master
of Education in August, 1998.
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through New York City, a symbol of the modern material civilization, he
realizes the crevice between the ideal and the real, discovers his own self, and,
thus, achieve an aesthetic eye to look at the life positively.

His spirit of resistance against the absurd world leads him to determine to
be a catcher in the rye, a guardian of the innocence of children. When Holden
faces the real world, however, his role of a catcher is collapsed. Then, he gets
disillusioned by the phoniess around him, which urges him to seek to escape
from the world of the phoniess. Phobe's true love, however, brings him back
into the world, and Holden learns a generosity to embrace even the
imperfections of the reality. With the affection from his family, he is saved
and, finally, equipped with the image of a catcher, his duty in this world.

Hoden's lost weekend in New York city is a tabloid of the human life.
Following the itinerary of an immature sixteen-year-old adolescet’s life that
goes through affliction and frustration on the way and at last anchors in the
harbor of maturity, we take lessons from it on how to understand life and

what our attitude towards life should be.
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