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I. M =
A Portrait of the Artist As a Young MD(OI 3 A Portrait 2 <33) &
James Joyce 7} 1914 o]l kA3 29 AMAA £do|ch FAF 4FoA
Aokel 43 #gol fAhEhE ol fel A o £4% Joyeed AMHA o]z}

stz 9lZ|=k Stephen-& Joyce o A4A4Eog Hzx ol Lo|n s} ZpA) A A

d 24aF 449 F224 Agdm Jg ol William M. Schutt = E3
°f AEe Fo AiEol Joyce ool U Aol 2AF Fa A grpm

x4 st gich,

* numerous details and even major incidents of A Portrait are not
based on events in Joyce’s life but on events in the lives of around him.2>

°f #&&ell 153l Stephen Dedalus 2t Hd e o €7t2 A Fsts Ao

—_

A 7HERS Foh fSaebe 94 #7402 Ry 495 walu4 osrbdel  xle

Hell weAl " of FAFL FAFol 4 Ayl o) &e A 9y
7|

e

AR dlE AAY AFREEA FFBF] BTy st 22 oldaUc
T oveln g A4 g9z gutes 422 Ho|
Robert & o] #ZFe Ryxoz 4Aasis dlEs)l e 3t olokrletm
sk Qo
The work is essentially the story of a developing artistic conscious—
ness from earliest childhood recollections to the moment of self— im-
posed exile when the twenty—year old Stephen invokes his mythical name-

sake and leaves for Paris and what he hopes will be a life of ar—

tistic freedom and creativity.a)

Notes, ed: by Chester G.Anderson (Penguin Books,1977) ©]3} Q&F2 ( )< ¥
o|xgt Hrlg AY .

2) William M. Schutte,ed. Twentieth Century Interpretations of A Portrait of
the Artist as a Young Man (Englewood Cliffs:Prentice Hall,1963) , p.8.

3) Robert S. Ryf, A New Approach to Joyce: The Portrait of the Artist As a Guide
Book ( Berkeley:University of California Press, 1962 ), p.14,
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TUZ Stepheno] 53 fHLo4 FAMN o2 Ytz 7] ML a4
Al "Heke AHolA o] AFL mF 4o RFo Hdnn & 5 g

Harry Levin 2 A Portrait 7} Stepheno] o %7} 2249 A7l AW Ak o=
AEH Zlug F5dvte AHold P & Euql G Ert 4o Laichwd
AAst Sl o AFel clEst 4ozt He AR o] FE2Hoz uiedy
of Slek?) “ A Portrait” = shife]l @A © shhe 24 Fopel,  “The
Artist 7= HYA olErH: Ko} o] ZHES) Fz2A Daedalus AlSH7} A
€L edl, Daedalusi= HZ9 WS whSoly WZozd e UHS
dAskz o

< Joycesz ol$7t2 4Aet: Stephend A2 waE A 9shm % 851
L7 Aol HA e Azl dEE Axstn oo, g4 sE, yx =

Of

o

W, chebal olelA) Wk, AskSe oA 44 sye = 2 9k

°of Aol E7bd WAl o F Lobel Ay BEHUSE Zro swiscl Avloco
2ol Adebs AdE o4t Aol EAshs Aol ohek Mgl Wi o4&
A EAsH: Aoz <ddss]l Adge e fEHolm Ty WE Aol

AW AAe S or BHS] AWHE J29 sYois ofalA sof
18] Buzolm YYA<l syl Yash ok

28 Aol Lol AbdrelAql slwle] A &% Dubliners(1914) = 7 2d
o A Al F4% 4E<le viskd £7] FEal Ulysses(1922)9) Finnegans.
wake (1939) = 7Holel WAl AAZ of T} sHn 23 Ao A 7 3=l
A0tk A Portrait &+ AAFO o4 47 wE YoFe sdz def 7t
T 7] HEe2A EE duA a4 sge] AYHz Uy oo 79 )
FEE ool ARAE F AT A A FEel,

4) Harry Levin, James Joyce: ACritical Introduction (New York; New Directions,
1960) , p. 47

5) James Carens, A Portrait of the Artist As a Young Man in A Com@snlon to
Joyce Studies,eds, Zack Bowen and James Carens (West Pomt. Connectncut :
Greenwood Press,1984) , p.268.

6) o)A 9 | F2LE - Evfanl. zo]a ] (e 2ui, 1986) , p. 195,
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APortraite] dehd oM 24 WY 27e o) RE HozA o7 shy

(epiphany ) & ¥& 4 it}
Kain3 Scholes & o] s}ys} o] BEe 224¢ o]2x 9}

]

s
ol
R
pacs
i

A stiehe 2 o) J1Sm Ase] folzn U ZA} Qzke] ol g abo
2 HEYe dulagied, Joycek o w oAu)E LA Ao o

A3},
2+ A Portrait 9 Z319] Stephen Hero ol 4] o g ghe] ool & oo 7bo] IF

43 Sl

By an epiphany he meant a sudden spiritual manifestation, whether in
the vulgarity of speech or of gesture or in a memorable phase of the

mind itself. He believed that it was for the man of letters to record

these epiphanies with extreme care, seeing that they themselves are the

most delicate and evanescent of moments. D

dlgishel g #2459 Fo& cheksicl Scholes} Kaing offabs =
ZHl FAALL ol 4] gt A2 FR2Y €722 wEe WE Y2 sl
2 Aolztz 2l 9o
An epiphany was life observed, caught in a kind of camera eyes which
reproduced a significant moment without comment. An epiphany could

not be constructed, only recorded. &
Tindall & ojsishi g 443 §48 ooz 4stn Ao

Plainly Stephen’s epiphany or rédiance, a shining out or showing forth
is what we call symbolism and his radiant object a symbol.

7) James Joyce, Stephen Hero,eds. John J. Slocum and Herbert Cahoon (New York:

New Diréections,1963) , p.211.
8) Richard Scholes, Richard M. Kain, The Workshop of Daedalus ( Evanston,lllinois:

Northwestern University Press, 1968 ) ,pp.4-5.
William York Tindall, A Reader’s Guide to James Joyce (The Noonday Press ,

1976 ) ,pp.10-11.

9)

-3_



I N.A.Natansan& o] 3 E “ a momentous and instantaneous manifestation
of reality” 2 Holskn e} J. Conrad: W44 54 “momente of
awakening " %12l ¥, A5\ E APolA A4l BAE L Ae A
4 oulsh U AAZ FetAl s AN MG

A Portraits] ZzoldA] o Hgel wd #44 §Yg s Stephen Hero

ol ol ¥ 97} Thomas Aquinas9 ©]3d} o] Z3} A=z At

Claritas is quidditas. After the analysis which discovers the second
quality the mind makes the only logically possible synthesis and dis—
covers the third quality. This is the moment which I call epiphany.lz)

T ATl " A4 2 A Pt AA4 Cintegrity) S A sn =
WA 2 g pEsh 2, 289 AH 9 23 (ymmetry )2 ol 4 5] Al A
°f ZEAT ¢ v 24 A2 27 (radiance) & <oz o3 s
BEstl "ebs A o)t

oleldt ol F ool F2t4e @ulFe A9 “ poetic elevation” 3 SAbETha
¥ 9 2o} A Portrait of 4 Stephen 2 Shelleyol tj3] <lF3tH4 radiance
( =epiphany )& Q14 she 7+S 4uld A 4eh& Mol “enchantment of
heart e}z &8tz

The radiance of which he speaks is the scholastic quidditas, the
whatness of a thing. This supreme quality is felt by the artist when
the esthetic image is first conceived in his imagination,

The mind in that mysterious instant Shelley likened beautifully to a
fading coal. The instant wherein that supreme quality of beauty, the
clear radiance of the esthetic image , is apprehended luminously by the
mind which has been arrested.by its wholeness and fascinated byits ha-
rmony is the luminous silent statis of esthetic pleasure, - (p.213)

100 Morris Beja, Epiphany in the Modern Novel (Seattle: University of Washin-
gton Press, 1971) , p.69.

1D Leon Edel, The Modern Psychological Novel (Philadelphia:Lippincott.1955.)

12) James Joyce, p.213.
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°leld ool 4ulA x| Hej= T.S. Eliotd * Still point ”, Virg—

inia Woolf 2| “ moment of vision ” 3} AL Adolatm &

T AL AYE 2
Yot E3hel A U3 22l s WAsE A" 47 an wmoving moment of
time) ol 2} ¢ 4 9o},
Al AR elAste Y £4H ALSo] At weby  ofmamhz
A AAAE Sae) HIH Bodsb A oo} st}
B

2 € =9 Hel4 A Port -

=14 &= Stephen Herool| 4 AHolxw 9
Taitof 423 F<lF Stephen Dedalus 9 o<} 94 #4 Hayo S

B

. A Lol E Stepheno] 9F $oz ¥ s 4yo AMAZeA= 2

S U NS YYHAE wAY Aolv vk AN el AE 29 o) £ob 4]
A S HF4L 34 g Ao},

13) Theodore Spencer, “ Introduction,” Stephen Hero, eds. John J. Slocum and
Herbert Cahoon (New York:New Directions,1963) ,p.17.
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I. 285 &%

o[ Stephene 94 HHo] Wak Aso] A=l s HfBe] 7 A HS
Al Zata ek A% 4ATAAE NG 244 oz ATFEH 44 cue
Al Ratel G4 o8 4o As) AA Aok o)y 4B s a4 2
T A e A AAE 2P dEh S qe] AEA Eoh of el
28 2YA 4gol 29 g7t 944 G4 oW I FEIE onsyE &
A4 mag Holo,

AEe) ARl 4% Stephen o 2YH o] Aoz veptm 9ok

ONCE upon a time and a very good time it was there was a moo-
cow coming down along the road and this moocow that was coming down
along the road met a nicens little boy named baby tuckoo---

His father told him that story : his father looked at him through
a glass: he had a hairy face.

He was baby tuckoo. The moocow came down the road where Betty
Byrne lived: she sold lemon platt.

O, the wild rose blossoms

On the littie green place
He sang that song. That was his song.

O, the green wothe botheth.

When you wet the bed first it is warm then it gets cold. His mot-
her put on the oilsheet . That had the queer smell,

His mother had a nicer smell than his father. She played on the pi—
ano the sailor”s hornpipe for him to dance.(p.7) .

o714 49 o]u]A & o]al Stepheno] s}H I Zmel Aol THslo] Adw, =2
Ao AEel NG F& Fades Ao A= A%tz Tindall & A3

sz 2dek!? o712 Sol4 ( moocow) 7} of@ Stephen & of 1] Zol A Zups} g

14) William York Tindall, “ Image and Symbol in the Portrait} in A Casebook

_— e —— e DTy A

on James Joyce’s A Portrait of the Artist as a Young Man, eds. William
E.Morris and Clifford A.Nault, Jr. (New York: The Odyssey Press, 1962),p.234.
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o A2 opishe $AHQ £9 ojvjx2 BAEZ U] w Lo

B3 ol Fueld Stepheno] 9oz 0WE SaA AUl I AN A
Adsel gt 28 J4e FH4 g4 ooblE Em gon, g4e &
AAE Fdol Az oY WHE 2 AL AR sl Goh =3 Betty
Bymeol 2t A7k Bt BEG ALHAE 044 4oz 4o FAs o
Bk obu® o A7 FHA REF(H)F AL (EHDIE i ol
S 4T A3t AAA oloiAUE o AL FE HAL EHA ASHoz
A dedn g $74E FHAE od ofo|& PHIE s BZol of
$% IME P oloh Stepheno YFo] Hald v @] Yo I @ 2
F ool 4 we WAHE Aded "n,

Stephen & ¥4 E <Adal smiA obr] B (tuckoo) s} AL oA s
A Agew A7l AAE dAHIUA AU wde FolFo| HALp 25b =
€ xde b Yz FRYYes Yoz a5 S oLt s
Sha itk 2 kehSl wgo] e Ful: HEHOE o$ AHebE wol o
FEYOE QAZE E4% Gt AolAT Stepheno] 44 o2 Pxg o
T AAE sk ek 474 etz e WS 289 A4 ojuAn

b

I-H

1%% A7HE, “%70”1‘ 255 HzHE #4% 442 Stephen o] wjuiy 4
Aleh oy Ao A5E deplel £ 25 2P" 48] Ha) ASe oA
i Aok

Stepheno] Al7tg FalA £ o] H4EY B msw 4 e A
Y E5e A2 dyHe gHek deht ok "9 mae MY o
£ A4S deiz 2w $A9 252 95 dehitm 2 4 9ok o A
& Stephenc] F3o U & FA3) AAetr] Rstm om 2r} JEozuy
2 ALE ez Ur

Hugh kemer & o] A% fFo] ZAFLo] 45 3149 4£2Z (microcosm)



Age Ao waim g1
Stephenc] Zw3dl= R 8749 YL 27} A3 Lo o] %o Ak Eileen
AL BE Bdelq Ak o] U e UL 2% Hasewm
g 3oy,
His mother said:
- O, Stephen will apologise
Dante said:
~ 0, if not, the eagles will come and pull out his eyes.(p.8)

°I3 A5 f4% Fileen LRu2uE sRolz 2t sEYstENA o
R ClEA A4S HYD g4 8F 245e Stephend] Abzo] WE 4
HE A “Aststeapologise) & 2 A1EWAY HLE TG w 4
T Stephen & HY3te oA 4o A SR E® e Ay &
2 Fol 2w Abstely] Bobe Aggez $rdl, od YAt 2 95 4
S Yol A mAA WY 2dm ggelzk o AEY F33 mEmE of
Taode ARlelste A FUe a9 A BAHES deuz ok of
A Aol Rk 2o e Aol dRld st Ao} S wa oy
2 Aot 45 wad Aold AWe FA 9% 4o dye 2w
TE Aelsh 2 mEA Aol g AAe AR 3RSy w oo}

7hgelAd  Stephenzt 1Y AY 2FL e AYE Baolg s Ha

51

ool
wlo

e

Aol Felol A7 WL WEL Stephen &

Y
T
e ST AN B4eA ew dgel vy g

15) Hugh Kenner, “The Portrait in Perspective, “ in Twentieth Century Inter-
pretations of A Portrait of the Artist As a Young Man, ed. William M. Sch-

utte (Englewood Cliffs: Prentice Hall,1968) , p.33.
1) W.Y. Tindall, A Reader’s Guide to James Joyce ,” pp.57-58.
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He listened without sympathy to his father’s evocation of Cork and
of scencs of his youth, a tale broken by sighs or draughts from his
pocketflask whenever the image of some dead friend appeared in it or
whenever the evoker remembered suddenly the purpose of his actual vi-
sit. Stephen heard but could feel no pity. (p.93)

;

FAY Zao] e s AP A4 Stephen -2 o} (Foetus) 2k A} A= cho
T RE 2 27 A4 DS AT AR 8L L S0 3
=2 FAl AW $4 (bestiality ) & AREc) o] Hojt 79 oy yg
T YA DelelZlR seh AbEr1e) StephenolA 4L S Hojw
T F AT AR wANGID of @ 2% Aol4Ae ArE vl e =

Mok AEAY A e A 2z, $F S £x nYso] g Aol A Ao,

He had not died but he had faded out 1ike a film in the sun. He
had been lost or had wandered out of existence for he no longer ex—
isted. How strange to think of him passing out of existence in such
a way, not by death but by fading out in the sun or by being lost and
forgotten somewhere in the universe/ It was strange to see his small
body. (p,93)

¥4 AATel Cashmano] StephenolA| i} olopr]2 Eusrel sha ol
g bz,

N

— He' s not that way built, said Mr, Dedalus Leave him alone. He’s
a levelheaded thinking boy who doesn’t bother his head about thatkind
of nonsense.

— Then he’s not his father’s son, said the little old man.

— I don’t know, I'm sure,said Mr. Dedalus, smiling complacently.

— Your father,said the little old man to Stehen, was the boldest

ID Richard Ellmann, James Joyce (New York : Oxford University Press, 1977),
p.37a



flirt in the city of Cork in his day. Do you know that ?
Stephen looked down and studied the tiled floor of the bar into
which they had drifted. (p.94)

Cashman o] Stephen o #] 2.9 30| -2 do] 7tadl JHHY G A FsE o)
°k7l 37} Stephen & AL Kol HAL 7 vhFal HJopw sz ged o 2
TR UM o2 fohzio] Aol YE Fo T ez dl# A& & ZAt
Pz vtz & ek £37e) 49 7k7t Stephen 73t AL A2 ¢
A A% A% S0z Jgeb Ao

FARE 25 1A Aolol4 wEH ¥AY Sde oJmy, $HA, T
olel Stephenol 70e WA, HulM, Motk Hase aH e o]
Stephen & Y47 o nY7te Shelley ] Ao vjehd gz mAel ol
o1 E EAHA 29 deivm et

ol

i)
A

An abyss of fortune or of temperament sundered him from them.
His mind seemed older than theirs: it shone coldly on their strifes
and happiness and regrets like a moon upon a younger earth., No life
or youth stirred in him as it had stirred in them. He had known
neither the pleasure of companionship with others nor the vigour of
rude male health nor filial piety . Nothing stirred within his soul
but a cold and cruel and loveless lust. His childhood was dead or lost
and with it his soul capable of simple joys, and he was drifting
amid life like the barren shell of the moon. ( pp.95-96 )

AL AAA e APUY %e® UZe ®A44el2A Stephen of A HE
T TStz Adeh 22 Stephene dl%o] WWdsteletm wpeto s |
At o)y A4 Al Wd Wslx % 249 <4 A ( the process
of recognizing his own constant nature ) ©] t}, 18)

Stephen o] RA A FAolAH =AXE ojuizte R4S A4 FAA 48

18) C. H. Peak, James Joyce: The Citizen and the Artist ( Standford: Standford

University Press, 1977), p.9s.
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FFob deh FAA e ¥ e 48 743 AsiEe] Daedalus o] o}
Daedalus = Zi# B} Aol o= Udrist H29 IAL ulSe] o A&
%9 vg—wmm‘z w2y Stephen:a o}zm zdusw %o dEe Y2y L

E7HE X3l A Zolch o] YA ol£shs Stepheno] EFEE HAH Hiow
A Al8tEe] Daedlus & 7hExicts & 4 Qi) = FZ o] 2ol Stephen2 7]
i #Hze mAql St. Stepheng AAAZIT o] L FolF o] BL o Erlel
el we Faxteln wlAo AAE BFSE 4AHY AH S oHAs =4, dlE
7bEA Y A G 4] FaAel AP S FE Joyced YL 29 oe
A FaAd A4 A3l ool s g e AP Wl HAHE WAL o]
Teh 714 ool HE Joyced EEd o] Ro: dz7bk 54 g
29 A E #F ety Az"c
2|3 28] o] & A4S AlAlel W3l Stephend QUAAE = H3| Haslo] 9

(o]

t} ( His name is closely related to Stephens sense of identity ZD)SL Smith &

A4 sk Qe
o= A+ Nasty7} Stephenol#] o] Eo] ©z £& iz} 2= dfchsix) x

ghrh,

And one day he had asked:

— What is your name ?

Stephen had answered :

— Stephen Dedalus.,

Then Nasty Roche had said:

—What kind of a name is that ?

And when Stephen had not been able to answer.(pp.8—-9 )

19) James Joyce, A Portrait of the Artist as a Young Man, Int & ed. ©oJAZ
(A& :AokAL, 1978), p.8.

@) John B. Smith, Imagery and the Mind of Stephen Dedalus ( Lewisburg : Buc -
knell University Press, 1980), p.52.
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27t A7) ol K& sobebal R3hE ol i obd vld%el o] A 9]
# ot} Stepheno] A7 o] &9 AAAel 2u]E A y] bz e HAHL o] FE
o Fa% T2 Az Y8 ¢ & Yok

Stephen & 7bdnct of 2 FFA FZAHE WY 4o Ha) At =
T BEY ollg B oleln MTE aste qo] oA AL Aw A
AR £ BAA Ratm gk obolFo] F#m Yt $ERNA 2 w
HA A3l A& o

The wide playgrounds were swarming with boys. All were shouting and
the prefects urged them on with strong cries. The evening air was pale
and chilly and after every charge and thud of the footballers the greasy
leather orb flow like a heavy bird through the grey light, He kepton the
fringe of his line, out of sight of his prefect, out of the reach of

the rude feet, feigning to run now and then. He felt his body small
and weak amid the throng of players and his eyes were weak and watery(p.8)

Al A el 7bg Ao gal: A
44 Yo BE muslm 9Lo] oush]
HEs P29 Aye A8 A4 wo
2 ek = 27k o] <ksiris AL Eileen

AR E B AR don E5es) w2 W G gyol

Lo
Hr
i
o
S

obol 52 AR B Aald

FTE otE 29 "o =z} 9

AA 2
o R FEAY 4Tz A 2N FTEL %5 AAY dopin ARz
T v g S Rete FFFolt Stephend] 4lo] Eoislo] 9o). nE3 Bt
A ES715 AobHE o] Clongowes Wood &9 HAL ofddl o] Ssvko2D

A AT Wells she] A= 29 w34 43o] Doz et o]
Al Wells &= Stepheno]A “ Do you kiss your mother before you go to bed ?” &}




L EA ‘1 do.” 23 Pk o] W AFEo] £22 Bmach U8} Stephen
°f “1 dornot”oletxw mA Wizt £ 2&A27 Hx v

— Tell us, Dedalus, do you kiss your mother before you go to bed ?
Stephen answered:

— I do.

Wells turned to the other fellows and said:

—O, I say, here’s a fellow says he kisses his mother every night

before he goes to bed.

The other fellows stopped their game and turned round, laughing.
Stephen blushed under their eyes and said:

— I do not.

Wells said:

— 0O, I say, here’s a fellow says he doesn’t kiss his mother be—

fore he goes to bed.

They all laughed again. Stephen tried to laugh with them. He felt
his whole body hot and confused in a moment. What was the right an-
SWEr to the question? He had given two and still Wells laughed. (p.14)

Stephen & o2 digto2x ATFES v 2SS AY 5 g = oo 2
T2 FH 6§ 23 7hE =g Wells& = 27]9 o 8o Bz w3tz  Stephen
o] 2t 9l @@l zteta wHraks &2l dhe}, Stepheno]l 1 A5 %3} Wells
= Stephen & A Z#o 2 oujac}

ATFEAAN =re 2ot 29 Aol e F2e ByYs £33 29 =
H2E oS A 29 old 4AL etz g 2o FQa chA
e} Peake & A4 stz 9lep?

YA 4o i3t Stephen2 AN WA FHE 2FFozH AP of
AHste geh, odolo] dd @Fsk of AHUS wbddich, 27} Clongowes 3 $5
Bl &F A7lel AA Rskz &2 YL “ suck " o] 2t wholof] w3 FZ3hc},
of dejoll 4. 2= FAHS YL 71ds Wk b Wicklow Hotel o 4] 3txlo]

|

2D C. H. Peake, p.71.



Al ol A AbSda vl S #9Ee o) “ Suck " o) 42st Wd Uolm m
3 & FH57b Simon Moonan o] & IS “Suck”olgtm EHu Yo}

Suck was a queer word. The fellow called Simon Moonan that name
because Simon Moonan used to tie the prefect’s false sleeves behind
his back and the prefect used to let on to be angry. But the sound
was ugly. Once he had washed his hands in the lavatory of the Wick-
low Hotel and his father pulled the stopper up by the chain after
and the dirty water went down through the hole in the basin. And

when it had all gone down slowly the hole in the basin had made a
sound like that: suck. Only louder., (p.11)

“belt” oz cholol % FrbA onl T a4 W

" That was a belt round his pocket. And belt was also to give a fel-
low a belt, One day a fellow had said to Cantwell:(p.9)

ATl Selg ‘w7 = 9ol Stephen & F&dtm Yt oA
@S b ERle depdel A4 dofol o A A Hiolat o
A o3 sk AW gojd Fapztm B 4 9l e ojoh

Tas 4ol A HEZE dolE At 2 dolE EdA AAL o sty Aal
of AA L Bre ik elol: AR AT FANAFE 49 st AG D o
A% Bof Wl A4S SFshEl A 29 o4t o] B Eetn 9eS 2 & g
=

2 T A
o a7heled $ols] A AS WHE of 2 WY oo oho w4}
ARt

(2]

Stephen Dedalus
Class of Elements
Clongowes Wood College
Sallius
County Kildare
Ireland
Europe
The Wor 1d
The Universe (p.15)

2) W.Y. Tindall, James Joyce : His Way of Interpreting the Modern World (
(New York :Charles Scribner ’s Sons,1950) ,p.95.




°f 44 A B4slo sh: Stephend AL welshy g
7Re A7 A HE B2 e $39 o Tas Tze Aae
ASA G THAA G2 g AAE dehich S4sel e o] Trhe o 24
Aol w2t Stephensl 4soln) o Froln o A Ayge ey Dur
o171 3o},

%3 w2 e 2 48 Aosvte ste PUAE 4 denge
ol Evx Stepheno] Fsbob sk o APt ooz A xvt2 5o
SHSA gl S F4e oRIUE 59 Fael A skl Parnell o] gie)
Parnelle 783 41¥-59 S22 Azsp sgie 2 A5 Sao] 304 o4
X 4.5 i e,

Dante Riordan & 7}588 23533 Mr, Casey 9} Simon Dedalus = o] £ 2}

o},

ql Parnell & 2]z 33

o)

Mr Dedaius repeated :
— A priestridden Godforsaken race / (p.37)

— If we are a priestridden race we ought to be proud of it/
They are the apple of God's eve. Touch them not,says Christ, for
they are the apple of my eye.

~— And can we not love our country then ? asked Mr Casey. Are we
mot to follow the man that was born to lead us ?

— A traitor to his country / replied Dante., A traitor, an adult-
erer / The priests were right to abandon him. The priests were
always the true friends of Ireland.

—Were they, faith ? said Mr Casey.

He threw his fist on the tabl.e and, frowning angrily, protruded one
finger after another (p.38)

29 Anthony Burgess, Here Comes Everybody: An Introduction to James Joyce for
the Ordinary Reader (London : Faber and Faber ,1965) P57,

25) Richard M. Kain, Fabulous Voyager : James Joyce's “Ulysses” ( New York : The
Viking Press, 1959) , p.228.




—No God for Ireland/ he cried. We have had too much God in Ire-
land, Away with God /

— Blasphemer/ Devil/ screamed Dante, starting to her feet and
almost spitting in his face.(p.39)
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— For our freedom, said Davin

—No honourable and sincere man, said Stephen, has given up to
you his life and his youth and his affections from the days of Tone
to these of Parnell but you sold him to the enemy or failed him in
need or reviled him and left him for another. And you invite me to
be one of you. 1'd s=e you damned first

— They died for their ideals, Stevie, said Davin. Our day will
come yet. believe me. (p.203 )

§]% & 33h= Danteo] 938 Stephen-o o1 dAe Ao BE3m £o3

.
5 Gegshid 44t A% Aoz £2AE G ey 29 o

26) David Hayman, “ The Joycean Inset ” in James Joyce Quarterly 2_3
( Winter , 1986) , p. 140.
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He had to undress and then kneel and say his own prayers and be in
bed before the gas was lowered so that he might not go to hell when
he died.

He rolled his stockings off and put on his nightshirt quickly and
knelt trembling at his bedside and repeated his prayers quickly quick-
ly, fearing that the gas would go down. He felt his shoulders shaking
as he murmured:
" God bless my father and my mother and spare them to me /
God bless my little brothers and sisters and spare them to me /
God bless Dante and uncle Charles and spare them tome/ (p.18)
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— I never liked the idea of sending him to the christian brothers
myself, said Mrs Dedaius.

— Christian brothers be damned / said Mr. Dedalus. Is it with Pad-
dy Stink and Mickey Mud? No, let him stick to the jesuits in
God’s name since he began with them, They’ll be of service to him in
after years. Those are the fellows that can get you a position{p.71)

ZAE T3 Fme] Af4bo] o Grtz shHA 21l oA &3z o

— And they’re a very rich order, aren’t they, Simon ? (p.71)
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— Lazy idle little loafer/ cried the prefect of studies. Broke
my glasses./ An old schoolboy trick / Out with your hand this mo-
ment ./

Stephen closed his eyes and held out in the air his trembling hand
with the palm upwards -----

— Other hand / shouted the prefect of studies,

Stephen drew back his maimed and quivering right arm and held
out his left hand. The soutane sleeve swished again as the pandybat
was lifted and a loud crashing sound and a fierce maddening tingl-
ing burning pain made his hand shrink together with the palms and
fingers in a livid quivering mass.

The scalding water burst forth from his eyes and, burning with shame
and agony and fear, he drew back his shaking arm in terror and
burst out into a whine of pain. His body shook with a palsy of
fright and in shame and rage he felt the scalding cry come from his
throat and the scalding tears falling out of his eyes and down his
flaming cheeks.

— Kneel down./ cried the prefect of studies ( p.50-51 )

Stephen®| AeUA 40] AUHZ WobEelx] @z A¥el AelH pebo] o
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— Where did you break your glasses? repeated the prefect of stu-

dies.
— The cinderpath, sir.
— Hoho / The cinderpath / cried the prefect of studies. 1 know

that trick. (p.50)

The prefect of studies was priest but that was cruel and unfair.
And his whitegrey face and the nocoloured eyes behind the steelrimm-
od spectacles were cruel looking because he had steadied the hand
first with his firm soft fingers and that was to hit better ard ]oud-

er.(p.52)

Stephen ® §}-9-1-2 Dolan 4] H.of Srkeh AW g obw gl A gkolsleky. Stephen
T S 2ie] A g sl AL 39 sk Uk, 259 ol gheb
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He thought of the baldy head of the prefect of studies with the
cruel nocoloured eyes looking at him and he heard the voice of the
prefect of studies asking him twice what his name was. Why could
he not remember the name when he was told the first time ? Was
he not listening the first time or was it to make fun out of the
name ? The great men in the history had names like that and nobody
made fun of them. It was his own name that he should have made
fun of if he wanted to make fun. Dolan:it was like the name of a
woman that washed clothes. (p.55 )

°|2 <UsiA Stephen o HHle] W} uighejae oL A% 2 U, 28 F
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His visit to the rector is his first positive act as an isolated
individual, and, significantly, despite his moment of social triumph,
he tries to escape from the cheering boys, and having done so
feel ‘alone’ but ‘happy and free’ . That he has won social accept-
ance is of less importance than that he has deliberately acted in
isolation( and, in consequence, has been liberated ) and that he has
depended his name, the symbol of his identity. 2D
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— Hurroo /

And they gave three groans for baldy head Dolan and three cheers for
Conmee and they said he was the decentest rector that was ever in
Clongowes. '

The cheers died away in the soft grey air. He was alone. He was
happy and free: but he would not be anyway proud with Father Dolan,
He would be very quiet and obedient : and he wished that he could do
something kind for him to show him .that he was not proud: ( p.59 )

T AR 4 Yool R AleAln 2k FoEH dolx Eab 9
HYE H ARF2 Y5 =40 E3ich. stmAelA 2r]9 &2} ubol S

A% Dolan Al¥-o|A mehg Molm A& whee 47l ggke,

21) C.H.Peake, pp.70—171.



A} 4FAQ A2 lste] Stephen AU PEol M  AFURL

“

ZA =g gm f54< YAUME 28E 28 AAze el & ol g sk s}
3 e

In the soft grey silence he could hear the bump
of the balls: and from here and from there through the quiet air the
sound of the cricket bats: pick, pack, pock ,puck ; 1like drops of
water ina fountain falling softly in the brimming bowl . (p.59)
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Mr Dedalus imitated the mimicking nasal tone of the provincial.

— Father Dolan and I, when I told them all at dinner about it, Father
Dolan and I had a great laugh over it, You better mind yourself,
Father Dolan, said I, or young Dedalus will send you up for twice
nine. We had a famous laugh together over it. Ha/ Ha/ Ha/ (p.72)

Gl Ao 2 Wk 4 - s Fak o FELA 2 Fuigh wrEy

22 Ut} Drew = o8] +22 A& ulg ( trial flight ) ¥za3 A5tz g
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2) Edward A. Kopper, James Joyce’s A Porttait of the Artist as a young Man:

A Critical Commentary { New York : Monarch Press, 1976) ,p.14.
2D Elizabeth Drew (1963) , F o Za4 2] o a9} 4 g °lFA, "4, oA ()

(A2 FTFA4), p.s4l1.
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— Admit that Byron was no good.
— No.

—Admit.

— No.

— Admit.

—No. No. (p.82)

A1S7oll4l Eileenstar 2 &3slsicii= Stephen® W& S35 w8 “ 3 Ade)”
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Joyce develops the Romantic notion of the artist as a rebel against
society and then against God himself : hence the adolescent Ste-
phen defends and identifies himself with Byron, one of the first sa-
tanist rebels among poets. But Lucifer incongruously means the‘ light
bearer ’ and his fall inMilton is from light into darkness.
Joyce' takes the direction literally and makes the ‘fall’ of the art-
ist one from darkness into light. It is in fact a negative fall,
which means an escape and flight upwards. 30

) Matthew Hodgart, James Joyce : A Student’s Guide ( London : Roujedge & Ke—
gan paul,1978) ,p.62.
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In the beginning he contented himself circling timidly round the
neighbouring square or, at most, going half way down one of the side
streets : but when he had made a skeleton map of the city in his
mind he followed boldly one of its central lines until be reached
the customhouse. He passed unchallenged among the docks and along
the quays wondering at the multitude of corks that lay bobbing on the
surface of the water in a thick yellow scum, at the crowds of
quay porters and the rumbling carts and the illdressed bearded pol-
iceman. The vastness and strangeness of the life suggested to him
by the bales of merchandise stocked along the walls or swung aloft
out of thz holds of steamers wakened again in him the unrest which
had sent him wandering in the evening from garden to garden in
search of Mercedes. (p.66)
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31) Willian E. Morris and Jr. Clifford A. Nault, A Casebook on James Joy—
ce’s A Portrait of the Artist as a Young Man (New York; Odyssey Press,
1955) , p.55.

¥ Marilyn French, The Book as World: James Joyce’s “Ulysses” (Cambridge:
Harvard University Press, 1976) , p.31

B) Kim Chong—Keon, “Ulysses ” and Literaty Modernism ( Seoul : Tamgu Dang P-
ublishing Co., '1985) , p.22.
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They would meet quickly as if they had known each other and had
made thier tryst. Perhaps at one of the gates or in some more secret
place. They would be alone, surrounded by darkness and silence: and
in that moment of supreme tenderness he would be transfigured. He
would fade into something impalpable under her eyes and then in a

moment. He would be transfigured. Weakness and timidity and inex-
perience wall fall from him in that magic moment. (p.65)

&ldl Stepheno] 44%el4 4 MEl Mercedes 2He 3442 4L  Emma
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He had wandered into maze of narrow and dirty streets. From the
laneways he heard bursts of hoarse riot and wrangling and the
drawling of drunken singers. He walked onward, undismayed,wondering
whether he had strayed into the quarter of the jews., Women and
girls dressed in long vivid gowns traversed the street from house to
house. They were leisurely and perfumed. A trembling seized him
and his eyes grew dim. The yellow gasflames arose before his trou-
bled - vision against the vapoury sky,burning as if before an altar.
Before the doors and in the lighted halls groups were gathered ar-
rayed as for some fite. He was in another world : he had awakened
from a slumber of centuries. (p.100)
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Mortal sin is an important step in the development of the artist,
for in it he has to assert the claim of his own nature, even when
he sces that nature as vile in the eyes of God and man.37)

A 7l 49 o &8 Stepnen o 2 5o HE T F24L w74 39 Emma

o EFAE SR A4 2 s oot

Shame rose from his smitten heart and flooded his whole being.
The image of Emma appeared before him and, under her eyes, the flood
of shame rushed forth anew from his heart. If she knew to what
his mind had subjected her or how his brutelike lust had torn and
tramnled upon her innocence/ Was that boyish love ? Was that chi-
valry?  Was that poetry?Q -

Mad / Mad ./ Was it possible he had done these things? A cold
sweat broke out upon his forehead as the foul memories condensed
within his brain. (pp.115-116)

oIl e Al wiojits] 9ja Stephen & Belvedere Shirof 4] Zxtabi 5| A o]
A "o Aol st dme] Fu RS 2EF SAlo] B A wops A
TEE A5 Fao Ao 2em mESel B3 Aok o] Ami Stephen &

39 Thomas F. Staley, A Critical Study Guide to Joyce's “A Portrait of the
Artist as a Young Man” (Totowa: Littlefield, Adams & Co, 1968) , p.34.,

39 Harry Levin, p.58.

3® Richard Ellmann, p.306.

3) C.H.Peake, p.T3,
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Creatures were in the field: one, three, six: creatures were mov-
ing in the field, hither and thither. Goatish creatures with human
faces, hornybrowed, lightly bearded and grey as indiarubber, The mal-
ice of evil glittered in their hard eyes, as they moved hither and

thither, trailing their long tails behind them. A rictus of cruel ma-
lignity lit up greyly their old bony faces. (p.137)
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As long as you commit that sin, my poor child, you will never
be worth one farthing to God. Pray to our mother Mary to help you.
She will help you, my child, Pray to Our Blessed Lady when  that
sin comes into your mind. I am sure you will do that, will you not?
You repent of all those sins. I am sure you do. And you will pro-
mise God now that by His holy grace you will never offend Him any
more by that wicked sin, You will make that solemn promise toGod,
will you not ? (p.145 )

Mercedes of o3} 245} 3q9be] gheto] Stephenols] 4 o2 9jako] =gl
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38) C.H.Peake, p.103.
3) Babara Seward, “ The Artist and the Rose ” in Joyce’s Portrait Criticisms

and Critigues, ed. Thomas E . Conolly (New York : Meredith publishing Co—
mpany, 1962) , p.171.
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Another life / A life of grace and virtue and happiness / It was
true. It was not a dream from which he would wake, The past was

past. (p.146)
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The director stood in the embrasure of the window. his back to the
light, leaning an elbow on the brown crossblind and, as he spoke ard
smiled, slowly dangling and looping the cord of the other blind. Ste-
phem stood before him, following for a moment with his eyes the
waning of the long summer daylight above the roofs or the slow deft
movements of the priestly fingers. The priest’s face was in total
shadow but the waning daylight from behind him touched the deeply
grooved temples and the curves of the skull. (p.153-154 )
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40) Edward A. Kopper, p.66.
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A priest of eternal imagination, transmuting the daily bread of
experience into the radiant body of everliving life. (p.221)
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I will not serve that in which I no longer believe, whether it call
itself my home,my fatherland or my church : and I will try to
express myself in some mode of life or art freely as I can and as
wholly, as I can, using for my defence the only arms I allow myself
to use-silence, exile, and cunning. (pp.246-247)
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He head open the heavy hall door and gave his hand as if al-
ready to a companion in the spiritual life. Stephen passed out on to
the wide platform above the steps and was conscious of the caress
of mild evening air. Towards Findlater”s church a quartet of young
men were striding along with linked arms. swaying their heads and
stepping to the agile melody of their leader’s concertina, The mu-
sic passed in an instant, as the first bars of sudden music always
did, over the fantastic fabrics of his mind, dissolving them pain-
lessly and noiselessly as a sudden wave dissolves the sandbuilt tur-
rets of children. Smiling at the trivial air he raised his eyes to
the priest’s face and, seeing in it a mirthless reflection of the sunk-
en day, detached his hand slowly which had acquiesced faintly in
that companionship. (p.160)
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4) Thomas E. Conolly, Joyce'’s Portrait: Criticism & Critiguies ( New York:
Meredith Publishing Company , 1962) , p.4.

42) Ellsworth Mason and Richard Ellman, The Critical Writing of James Joyce
(London: Faber and Faber, 1959) , p.87.
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The voice of the director urging upon him the proud claims of the
church and the mystery and power of the priestly office repeated it-
self idly in his memory. His soul was not there to hear and greet
it and he knew now that the exhortation he had listened to had a] -
ready fallen into an idle formal tale. He would never swing the thu-
rible before the tabernacle as priest, His destiny was to be elusive
of social or religious orders. The wisdom of the priest’s appeal
did not touch him to the quick. He was destined to learn his  own
wisdom apart from others or to learn the wisdom of others himsel f
wandering among the snares of the world. (p.162)
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The snares of the world were its ways of sin, He would fall.
He had not yet fallen but he would fall silently, in an instant.Not
to fall was too hard, too hard: and he felt the silent lapse of his
soul, as it would be at some instant to come.falling,‘falling but
not yet fallen, still unfallen but about to fall. (p. 162)
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A new adventure was about to be opened to him. It seemed to him
that he heard notes of fitful music leaping upwards a tone and down-

wards a diminished fourth upwards a tone and downwards a major
third, like triplebranching f1ames leaping fitfully, flame after

4) Eugene M.Waith “The Calling of Stephen Dedalus” » in A casebook on James
Joyce' s A Portrait of the Artist As a Young Man,eds. William E. Morris and
Clifford A. Nault, Jr. (New York: The Odyssey Press » Inc., 1962) , p.78.

49 Richard Ellmann, p, 48, .

%) Sydney Bolt, A Preface to James Joyce (New York : Longman, 1981) , p.69.
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flame,out of a midnight wood. It was an elfin prelude, endless and
formless ; and, as it grew wilder and faster, the flames leaping out
of time, he seemed to hear from under the boughs and grasses wild
creatures racing,their feet pattering like rain upon the leaves.(p.165)
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— A day of dappled seaborne clouds.

The phrase and the day and the scene harmonised in a chord. Words.
Was it their colours ? He allowed them to glow and fade ,
hue after hue: sunrise gold, the russet and green of apple orchards,
azure of waves, the greyfringed fleece of clouds. No, it was not their
colours: it was the poise and balance of the period itself,

Did he then love the rhythmic rise and fall of words better than their
associations of legend and colour ? Or was it that, being as
weak of sight as he was shy of mind, he drew less pleasure from
the reflection of the glowing sensible world through the prism of
a language manycoloured and richly storied than from the contem—
plation of an inner world of individual emotions mirrored perfectly
in a lucid supple periodic prose ? ( pp.166-167)
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46) Don Gifford, Notes for Dubliners and A Portrait of the Artist As a Young

Man (London, England ! University of California Press, 1982), p.216.
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He passed from the trembling bridge on to firm land again.
At that instant,as it seemed to him, the air was chilled and looking
askance towards the water he saw a flying squall darkening and crisp-
ing  suddenly the tide. A faint click at his heart, a faint throb
in his throat told him once more of how flesh dreaded
the cold infrahuman odour of the sea : yet he did not strike
across the downs on his left but held straight on along the spine of
rocks that pointed against the river’s mouth. (p.167)
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He heard a confused music within him as of memories and names
which he was almost conscious of but could not capture even for an
instant: then the music seemed to recede, to recede : and from each
receding trail of nebulous music there fell always one longdrawn call-
ing note, piercing like a star the dusk of silence. Again/ Again/
Again/ A voice from beyond the world was calling.

— Hello, Stephanos /

— Here comes The Dedalus / (p.167)

47) Wilfred L. Guerin et al., A Handbook of Critical Approaches to Literature
(New York: Harper & Row , Publishers, Inc., 1979) ,p.158.
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— Stephanos Dedalos / Bous Stephanoumenos / Bous Stephaneforos./

Their banter was not new to him and now it flattered his mild
proud sovereignty. Now, as never before , his strange name seemed
to him a prophecy. So timeless seemed the grey warm air,so fluid
and impersonal his own mood, that all ages were as one to him. (p.168)
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Now, at the name of the fabulous artificer, he seemed to hear
the noise of dim waves and to see a winged form flying above the
waves and slowly climbing the air. What did it mean? Was it a
quaint device opening a page of some medieval book of prophecies
and symbols, a hawklike man flying sunward above the sea, a prophecy
of the end he had been born to serve and had been following
through the mists of childhood and boyhood,a symbol of the artist
forging anew in his workshop out of the sluggish matter of the
earth a new soaring impalpable imperishable imperishable being ? (p.169)

Daedalus 2 % F-& AahEo] 42hékx] 23 G E H22 atSols =Za)ehe)
UIEE BEA kS T w Al A4 49 Aol o] PEAHA Stephen & o)
Ao el EAA A ol A FxsA] e AR FYL v ety A st

Mgt H4E RERT €7 2t $83%6 499 sl Ho 4 n 4
< $Ee w2 Ut

His heart trembled : his breath came faster and a wild spirit pass-
ed over his limbs as though he were soaring sunward. His heart
trembled in an ecstasy of fear and his soul was in flight. His soul
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was soaring in an air beyond the world and the body he knew was pu-
rified in a breath and delivered of incertitude and made radiant and
commingled with the element of the spirit. An ecstasy of flight

made radiant his eyes and wild his breath and tremulous andwild and
radiant his windswept limbs. (p.169)
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—One/ Two/ «eevree Look out /
— O, cripes, I’m drownded ./

— One/ Two./ Three and away/
— Me next./ Me next ./

—One /s oo Uk/

— Stephaneforos / ( p.169)
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His throat ached with a desire to cry aloud, the cry of a hawk or
eagle on high, to cry piercingly of his deliverance to the winds.
This was the call of life to his soul not the dull gross voice of
the world of duties and despair. not the inhuman voice that had
called him to the pale service of the altar., An instant of wild

flight had delivered him and the cry of triumph which his lips with-
held cleft his brain.

— Stephaneforos / (p.169)
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4) Hugh Kenner, The Portrait in Perspective in James Joyce: A collection of
Essays,ed. W..Chase, (New Jersey: Prentice Hall,1974 ) 'P.48,
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His soul had arisen from the grave of boyhood, spurning her grave-
clothes. Yes./ Yes/ Yes ./ He would create proudly out of the free-
dom and power of his soul, as the great artificer whose name he
bore, a living thing, new and soaring and beautiful, impalpable, im-
perishable. (p.170)

Stephenco| ¢ Yes/ Yes/ Yes/' 3}:= 9 3]-& Ulysses o] 4] Bloom 9 of

A girl stood before him in midstream, alone and still, gazing out
to sea. She seemed like one whom magic had changed into the likeness
of a strange and beautiful seabird. Her long slender bare legs were
delicate as a crane’s and pure save where an emerald trail of sea-
weed had fashioned itself as a sign upon the flesh. Her thighs, full-
er. and softhued as ivory, were bared almost to the hips where fringes
of her drawers were like featherings of soft white down. Her
slateblue skirts were kilted boldly about her waist and dovetailed
behind her. Her bosom was as a bird’s soft and slight, slight and
soft as the breast of some darkplumaged dove. But her long fair hair
was girlish : and girlish, and touched with the wonder of mortal beau-
ty, her face.(p.171)
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Her eyes had called him 2nd his soul had leaped at the call. To
live, to err, to fall, to triumph, to recreate life out of life /(p.172)
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His soul was swooning into some new world, fantastic, dim, uncer-
tain as under sea, traversed by cloudy shapes and beings. A world,
a glimmer,or a flower 9 Glimmering and trembling, trembling and
unfolding, a breaking light,an opening flower, it spread in endless
succession to itself, breaking in full crimson and unfoiding and
fading to palest rose, leaf by leaf and wave of 1light by wave of
light, flooding all the heavens with its soft flushes. every flush deep-
er than other. ( p.172)
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49) Harvey Peter Sucksmith, p.19.
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16 April: Away / Away /

The spell of arms and voices : the white arms of roads, their prom-
ise of close embraces and the black arms of tall ships that stand
against the moon their tale of distant nations, They are held
out to say : We are alone, Come. And the voices say with them: We
are your kinsmen. And the air is thick with their company as they
call to me, their kinsman, making ready to go, shaking the wings of
their exultant and terrible youth. (p.252)
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Welcome, O life.” I go to encounter for the millionth time the re-

ality of experience and to forge in the smithy of my soul the uncre-
ated conscience of my race. (pp.252-253)
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ABSTRACT

The Growth of Stephen Dedalus’s Consciousness
as an Artist in the Epiphany Scenes

Song Chong - do

A Portrait of the Artist as a Young Man (1914) plays a bridging role from
Dubliners (1914) to Ulysses or Finnegans Wake (1939). A Portrait is a work
in the transition period changing from realism to symbolism or psychological
novel. Various techniques of the modern novel are used in this work, So it
is worth while to study this work,

At that time, the primary concerns of modern novelists were how to describe
the internal consciousness of an individual in which past, present, and future
coexist.

When this trend required innovatory and experimental techniques of novel ,
James Joyce used many new techniques such as interior monologue, free -associ-
ation, dream, montage or block technique and myth.

All these techniques were used to heighten the effect of epiphany. He succeed-
ed in describing the internal consciousness of his charaters.

The core of Joyce’s artistic method is the technique of epiphany. We can
fully appreciate all his works from Dubliners to Finnegans Vﬁ_ke only when we

comprehend the concept of epiphany: For Joyce’s works are a tissue of epipha-
nies,

In Stephen Hero Joyce introduced the definition of epiphany : By an epiphany
he meant a sudden spiritual manifestation, whether in the vulgarity of speech
or of gesture or in a memorable phase of the mind itself. He believed that
it was for the man of letters to record these epiphanies with extreme care .
seeing that they themseives are the most delicate and evanescent of moments,

Tindall considered that the concept of epiphany is similar to that of sym -
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bolism,

Scholes said that an epiphany was life observed, caught in a kind of camera
eyes which reproduced a significant moment without comment .

Conrad mentioned that the features of modern novel lie in moments of awaken-
ing. So readers’concentration is required in order to obtain the desired
results of epiphany.

In A Portrait, Joyce traced the consciousness of Stephen Dedalus through
a lot of epiphany scenes,

Stephen is isolated from external surroundings such as family, religion and
nation, When his mother threatens to cancel his words to marry Eileen, he hides
under the table. This epiphany shows his isolated situation,

As he grows, he learns to notice the absurdity of external reality, and the
rebellious spirit is fermented in his mind . When he is punished improper!ly by
Delan, he protests to Father Conmee. His expression of protest stands for the
epiphany showing his rebellious spirit,

When he sees a wading girl, he experiencs esthetic ecstasy. In this scene,
many epiphanies are fused. All the images of birds, women, water make appea-
rances in this scene.

Finally he comes to realize the symbolic meaning of his name. His name re-
sembles Daedalus, who was an artificer in Greek mythology. The artificer made
the first wings to escape the island of Creta. Stephen decides to leave Ire—
land, his native land, for Paris to become an artist who will forge the con—
science that has never been created,

On the basis of the artistic usage of epiphanies seen above, we can tell that
this work is organized by means of the structure of isolation-rebellion-exile,

Joyce’s novels of epiphany helped to change the direction of the traditional
technique of the novel which focussed on description of external facts. The
trend of the modern novel, under the influence of James Joyce's experiments,

came to put emphasis on not telling but showing,
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