N
ol

Sergei Prokofiev 2]

Piano Sonata No.l, Op.19] ¥

o

A
it

= 20471 dH

Sergei Prokofiev

M 2 A

IS
Anton Rubinstien®l| 4] Sergei Rachmanninov7}#| o]ojx & 2| A]o}

bol i RS

R} =L
2}

]
&

A

N

B
s

op

A

o

@)
Ae

e

ofdl Ad olpusl WEw subEE

X
R

Piano Sonata No.l

el &

B
bR

i
i

ﬂo

m_.oﬂo

4

p—

0
N
0

e

X
o}

w
o



= vk 2y Al

=
=

A=S

7

| F-oll A= o

)A

=

1R o= #27]

a2 2k

] o
=

o

P

Db Major=2 A= 4

ojn

TAEA X A

ke
L

E[_]__

o] gzl 9lofA]

12/88r=}¢] & (Modal Rhythm)

of ddi

AA AR, 25

S
=

3

JJo
—_

!

Eﬂ ’

1
T

Bz ¥y

%
2:39] Hemiola, ¥4}, sfoll 2] 3]

-
s

AN A
% ool 2

oL
—

]

=]
T

o

W sk

3|
~

=
=]

H B
T

A48 e

Al =<9

B S e

j -
so

pEA

3t Imbroglio

(Displaced Bar Line) 2}AlE 2] o] Polymetricol] <

Hr

Iy

Prokofiev

gze S o

=
=

FUARE 1

1
T

=5 d55A
24 1

o



S
>

% ......................................................... 1

% ......................................................... 3

1. Prokoflev_cil /((E OH .......................................... 3
2 Prokofiev-q] %g]'.oo]:/ﬂ' 1;’2 ’I—ET%] ........................ 11

3. Piano Sonata No.l, Op.12] Z}& 2 cooeeeeeeen 14

2 - 46
,‘_,‘j: :j_ .................................................................. 48
Abstract .................................................................. 50



2 2 14
TE D e e 17
P 17
TE [ e e 2
TE 5. et e 30
s 36
ofH. 2}
S 16
OF B D et ee et e e e 18~19
O_]fﬁ_ I T TR IR 19
OF Bl o eeee et et e 20~21
S 2993
olw 6. -+ - QAU ZSE=AH .- 25~96
S 26~27
OF B 8.+ vvve ettt et e e 2%
C)_}‘E_ L I R I I 29
OF B J(), v v vremernn e e e e 31 ~32
S 5 DR 3933
O_]fi 3 I I I 34~35
S e 36
S 37~139
O—}'_Hi_ B S TR RTINS 39~40
I [ T 4] ~42
S A 42~ 43
N A4~ 45

_iv_



L

AT 2A

o)
Anton Rubinstien© 4] Sergei Rachmanninov7}A| o]oj# 2 #| Ao}

=

=

A7kl 1wy

Sergei Prokofievi= 20417] &t

-

8

S
A~

1

—

FAel opg Ao WA E tholu) T

)

—
file)

olo
el

ojp
o

)

=y

AA9 AFA2AE R

204171 2 A ool A

Ale]
2041 7]

1o
ol

olp
o
N

—

L ¢
wr

-

R
o

o

-

bech 7k

9/]

[s]

]

e

O

]

2

0]

4

B 2NN ey

0]

A
&

=

[e)
HA ZF3E<2] Piano Sonata No.l

3]

By

st 2709

S

o] AFom A
A}
2]

7h

=
=

=

of o

==

Jept ek 1)
=

H 1o F

oLt 1}

A
o2 A A

3] A+
=
-1

3]
A} oL

HAl = A

St 1o A

[}
<ol A
1909 9

A



2 Prokofiev]

A7 =3

g

=

bl o] AEAA melx

33

o]



1. Prokofiev® Ajoj

AIAFIVE 2047120 ALY G T 2ok 2FOR “ut
smel Ba"da & & Ak o £ 194719 duFeE AR

dehon B 4 b AndFodY mamE gAon 2

1) AlzA 9] (Neo-Classicism): 7] @utgolo] 44 FAlAddd ik dtso
o] o AHEgow Fo Zoli} 3H4, ot dig A 7

184171 9k wi2A, Ze O ol gIfH* HE
concert-grosso, tocatta, passacalia, ricercare’s 2] #2jo] AF&®H T} o] A2 Busoniol
o A=, 1920d ) Stravinsky, Hindemiths ol ¢Js]A of F ¥ ¢}

2) D.J.Grout(1973)A History of Western Music (new York : Norton) p.679

3) Arnold Whittal, The New Grove Dictionary of music and Musiccians.
vol.13,(London : Macmillan,1980). p.104



Auk At oz = 2 LA QA @i 2EFHHIAT|O I8M7] Aoz
2»od 7 Q2 "Mavra Pulcinella(1920), 7} <& th4
Prokofievi= A AAIT] AP A1 Al 3 Ave 5& AlE F32

Fomd nANYY AFF, WP

P
=
o,
S
to
s
Ac)

{

|
<
N
frt
r2

AANI| = WA IS 523519t}

>

Prokofieve] A& A #25 vl &3k d¥Ad galol
7], BAN7) HHelF Fome] gAY, 1YL £FOR Eopt

AL 2-bA7 Al FEe o] Aes] Bt
17] = # Ao} A]7]1(1891~1918)

Sergei Prokofievs 18911 49 23¢9  Ekaterinoslavs2]  Sontsovka®ll
94 Ukraine Aol A Bjolutthd 1o] of#{ A= Ukraine®] 3¢ 4
< $FS A9 w9 7IEAAL, 19 oHYye WS FFEo] &
Aba Aol S-ofe]  AA o] w2 ool 1Y 59

‘?_
3, MEAS] FEFS Folstdon dolw AFE F FFATH

4 2Ee, g Yol B2 WA ARES Hel A7t S 84

4) Willi Apel, Harvard Dictionary of Music, (London : Heinemann Educational),569

5) Stanely sadie, ed. The New Grove Dictionary of legsr and Musicians, (London:The
Macmillan Co.), p288

6) galop 1825~1875 7l izl =7t wE &5 () ohdstA wsstes ~8E Ab
&gtk st <H=d A E>eA AbEglom <HFEAA of7kE X Grand Galop
Chromatique> (I} o}x=3f)o] <l



W= S wek Bagvte] vyl BEdDe] eHe ToluEm ¥, 3

Folmzrzlel Wl TRAE & %o v, B By 2 PFystel 2

o
k1
o
3
lo
fr
-
il
jud
I
u
o}
fr
e
o,
o
£
b
rD:
X
to
i)
A
—
AL
-0,
o
L
I

190413, Petersburg =<tlol 3834 ¥ Prokofievi= Liadov1Oe] 7]
3t sty S Rimsky-KorsakoviDol] Al @& e & wl$ & vjolx
AFZo g ZTulE =8 Tcherepninl2o Al A3 WS, J o=+ Essipovld)
ANA wil=d 53] 1% Prokofievoll Al A3 -4 o tigh A= 7|
ds, a8 AFHAA ARt AEnE A FAT

19081 Scriabin, Reger, Debussy 59 &<l tjs] 4 =71 sH4,
A o ZFdEHA HAAL olE AVIE A eE EE 3

A Prokofieve  #F21e]  A#E Diabolique  Suggestion(etvh2] A

7) 19417] Sdoll &eokst ejrjolo] A7t A A YT -AEALIE FEF e
=2d7te] dAS AF3 01 AT Fote] Aot Tk %O—’r%
xote A7tEA 1 BAS AANE ATFA7A gH A

8) The complete Piano Works of the Word I, ed. 8to|& A} pd3

9) Reinhold Morit Zovich Gliere (1875~?):2]A]¢o}2] ZF=7}. Belgian descant®] nlg=o]H
2% 2}, Prokofiev, Miakovsky, Khachaturian®] =%

10)Anatal Konstantonovich Liadov (1855~1914):2] AJo}¢] 2317}, Petersburg & <F<d ol A
Rimsky-Korsakovoll Al AALgl o m 3o}y Zatof & %3¢}

11)Nikolay Andreyevich Rimsk-Korsakov(1844~1908):2] A]o} 591z =wlotule] 3l Apgt
o2 FHIPNA Al FFeE FHIFe] oS Al B A

12)Alexander Nikolayevich Tcherepnin (1851 ~1945):2F=17}, A 3] 2}, Diadhilev 23¢9
A FA2A Tl Al 53T

13)Annet Nikolayevna Essipov (1851 ~1914):8]Alo}o] o F dolUX2E, n=3y A= S
Ao Al &eFslt}r} Petersburg &<t9 e ng7F ¥ 9ok



A)Op.4; ¢+ “Enfant terrible(}-A1% o}e])” Z A gAlo} FetAlo &
)14

il
iy
Y
ol
=)
QL
k
of
o,
[»

Prokofieve o] FFo A= =71 wv} =
A= A4S 7HA L Ao, 19 ojdbAel S wjFo| ugdE A
olol| = LAl oLt

1914\ &l Petersburg <99S &8z, ddS WUEIdS o
Diaghilevl®Z wiwkth, 19 @3 o=  [Scythian; 16 Z=arglon) A<l
o] A-GskAF 191561 #det F=ro g J|#H3I The Scythian Suite
S A B o] A7 FEoez FAet aS @ The Tale of
the Buffoon; ¥} Mussorgsky ] A2 Fel% 7S wE [The Gamble
r; 183 Dostoyevsky?] AAol 7]1%3% The Marriage, 5©] ¢t}

19179, Hzx9] AMuHF9o 23E2l Classical Symphony No.l; &=
FTAARD RS WA HATE o] 8 Ao =gkl Piano Sonata
No.3;, ¢+ "Visions Fugitives,Op.22, 1712l 32  "Violin Concerto No.l |
o] & & Prokofieve 1 A 5o iy 109 &7 188 7]sto] 1918
W 5Y vow U AdS uA FHAoh

14) David Ewer, The complete oh 20th Century Music, (Engle wood cliffs.
N.J:Prentice-Hall.Inc.1966 P.281

15)Sergey Pavlovich Diaghielv (1872~1929):2]Alo} &419] F8& THPALZA F2 T o
Al Zefglom ~ENIAY], LRI 2o A AES 2 Yt

16)0be] 163} g uEe] ERRA Abg FEelM Fa xAAGe] AFdE AT

171915~1917d 20ol™ i 7FH 9w AlHQ] BAlo 2 fiiiE A=A o), wztst
3 oopefet Ahejeh AdEe] aqdT

18)1917d 108 9] Ajo} At FP oAl EMu]7|Fo] HHES Aot ALFFE
FH3E A9E gholdinh



27] - o= WAl

(D™= A (1918 ~1922)

19184 Prokofivic #2lol g Gad Ae 84 & 4 goiA e
Aol Wi Aol QR AA 99 82 HFow g

oA 2 delUsER WAL, FElA A dolw il ES
AR e A @7, TAwe] BPae, 123 wohwe] ety

49l gl 18 “gotel glolMel BANE” He “eAlol LA

EA” 2l FE SFFTh 19 wlaro A WEEZE FoF 25 QFEdd =
HS 7] &y 1920d  "The Love for Three Oranges; 205 Zt=3)t},

19213 9]+= TPiano Concerto No,2, & C #x= AF3c}
Prokofievi= 1% FF39 AFd g v= HFEo Y vk o

ol s = wytth

(2) 32 Al T (1922 ~1936)

Prokofiev Zg] Y oto A 74 ofg¢l Lina Lluera$t ZE3to] 1922
W o) wup gl gl 1925 = A2 Aot st A3
A T AAs ddskE A T7Ee F (The Age of Steel)192

5,208 gl 19273 JEHow 2 H

1908 Fabe] @474 olop7lE ¥ Gozzi 92 domA mId 3l W FA A7k
et feiA 2 Fom HuA A Ml UrE‘rUr Rew, ol

March, Scherzos 2 <304 ®o] AF3c),

20)0p.33(1919), ml=rell AL FAl A7t L HSH Ay gAY AL 2
5 etz 2" giE2S Ad esEh Crownﬂx}«] X—, olok71& 19 Gozm«]
sl 71%3% Ao =M o]F March, Scherzos < Lzﬂ AF3| o) =AF 0B}

21)The age of steel: T]o}4 @ Z(Sergey Pavlivich Diaghilev,1872~1929,2] AJo})¢] &3 ©



T3 2= g AFeeE Fok vlo]l2d dF Al "Violin
1:1916~1925, , Mg A2W (Symphony No.2 : 1924~
1925); & H|FE3te] AUt odgt "HE HANOrenniy : 1919~192

3, 5o AFEL AFagon, 192796l E AolE WD A

19273 A Ao osk wals  "L'enfant Prodigne; & 23}l 1929
9 gl A Hopd e = dydhel] o Tugke 3W, 3 A 2 Y
ATH

1930 TAoMTF= 1¥, I T 49, o] A=, olE
s T 4, 2 B2 AXY FY 50Fd Vdor AFHAT

1931del = TEurR R 24, 3 3% £& 4 volyxE H)
EA~ERQI2D(1887~1961)9] HEroZ AES 93 yolw HF
H o] A E AT 1932 THek: 3 FF 58,

=109 30 wEdA AP, maanr gogdagtseA

237} Aol

L=

o

o AN AN

s, 21§ 2wl tiE #Alo] molA AHlME st TI]A
A, 9 oS Ao

1922538 FEelA B 14de] 7 owye =5 2AE T
Prokofievell Al lojA 2 Hgzlo] HAvk 1936 wolle whA] A"
Aztsto] 19539704 H2 oS HUlTth

m
nt

2 AEZE HAel AAd ¥ @ wHE, 3] A VA9 B Ee] EIER
Hole 3 dAA =4 SoA] mdEEM, g2 Ao MEE 2t
22)Paul Wittgenstein(1837~1961):19131d Bl lvto Al dl@ ot 1914 HAo]F 2 E8&
S GA Ho B FFrtEe] 98 f% 38 A FAT
23)Oscar Thimason, The International Cyclopedia of Music and Musicians,10th ed.(New
York : Doodd),p.1735)

OH

g



371 = &"A7]1(1936~1953)

Prokofievi= 29 Aol wdel 179 Hote 1o g F=3te] 4w

L[ E QR0 oo F&5t7] Sl Hrp i A9 Sobs W
EoloF g% Prokofieve 19360l ol”lolE s A= FotE3st
"Peter and Wolf; 245 &0 =24 5o A& WA =3 283 =
9% FAE 2zt "Russian Overture; & Ath.

1937l = HAloF 39 2059 719 ZHEFEF  (Sept, ils sont sept; 25

=
£ %

&l

S
K
o2

A} o 3‘,;]_9.0101]

g, 93ks HAlS A Elwm A TLieutenant kije 26)
o} TAlexander Nevsky, 5& €43}

1939 F-<913} oj&star 2ol A o] 3 didte] Fibgel wet
# AEstA . 19419 vAe] g FAlel] ZEler "Cinderell
a; & A3, 19429 = A F BLEo] KA 7]xg 117 Adig

P

odle "War and Peace; & R +ed tiE & 19 F Ha Helo] zHAY

shelo.

=1

IR

rhN

24)Symphonic Fairy tale for narrator and Orchestra(op.67,1936). n&% 5 3}Z A

w8
A Qe A oo B ok 2% 9w E ATEHE AR e obe
498 oA d ok Bael b 44 wAlel s wasEd, MEE @e

7], &olu] A &= Basson, M+ Flute, 22+ Oboe, 1% o]+ Clarinet, 5+ Horn, At
Fe Efelbrlel oste] dojet got&o| ofofr|7t ) E T
25)4H o] o] A& 143ta Marx lenin¥ Stalin®] ©13) 9} M= 23l
26)BATZ2(1934) : A P3tSeto A Tsar Nicolas 1419 2317 olelr| 2 #u] <
& T BEF Ui FW2 TA9 JEEH HAGE FE



o] ¥rell= 1940\ d e =B o] 1944d7kA = Al o7 de=  Plano
Sonata No. 6, 7, 8 < A ¥ "Symphony Nob, 6, 7, ¥ A Tale
of a Real Man,; & 943 2985 HAlstaith

Al 22 ARl U 19459 o=  Symphony Nob5, ¢ %4 A
, o] M FojAaL 2% bHE A ol o] AFE FoR
24 Foglo A= ¢ ol Prokofieve] EF2 B 4 §lA A

194730 += F Aol HAHAo] EHolx= Piano Sonata No.9,
o] ZxEdom 1952+  Symphony No.7; ©] EAFvloA %A
AT 19481 d o] %= Prokofieve] 72 AL oFghy o] 1952 2 3
2t "War and Peace; ° 7133 wjekdo]  Cello Concerto; %<&

G A HEdE waAnte A M-S wT)

ot
of

o

_10_



|t

2. Prokofieve] &¢F &2 % 54

ProkofievZ} 7}#

p==

j=i
=<
Rondo-Sonata @4, ®5=, 35-& d24 3 @<} s

O,N
©
wn
<
3
S
=
s}
S,
o
-
Q
®
3

omM F2 119 7o} FoolA Fo} B F Qi 1 FAAMNE 1 53
4 A el Sonata Allegro® 2] S £o}3|t}.

Prokofievi= ol Fof2~ERZA 19| Fole ZAFES Al A3
I R el & vEY i oY 7] 28 HHES AgA A7l 3
Ag B8 =98 gom olye doje 19 of&=H FH ode] HIA
o 1o Mg HEsa AAFo|em FA o o g3
oAgozM xFa vilolu 71 Coda2Ns AHES Ttk 19

Agol Wuze 94 BgHe 2L s

HeAH NEES ST LA s Ete] YHl o}E )

o T71E o wree AARAAAS AxToEA 1o YHA
HolF7| % sl
Prokofieve] 252 Y7l €@ delw mE gy I F843 F
ATk = AE S EH o= wistE e A AgHel ‘A
st s AFEFo RN S wolA TR EE FEHAA AT
9] 3PS MR Ax il

= BAF7|% AR dE e 2 BHE AT

27) olgeotols] <mel>lA FeE WEA, Fo| Lo FARA RelAr FEEL B
o FbE EAFAEC wYS E P @ F o= shtel ;s qEAA se
uhstel AFelt s Eohetel G448 ARl Yok zvbeht wFF FAM®

q
SRR mvhe A obd ol Rk



wle] A

s

=

@.TJ‘J

{ B3kt

=

A}
=

[e)

=

3 A Prokofiev7}

o] 5714 54

9

t7] 9

°

&l

[

IS o]
o}

o
2

o

=

@O A 8ot

Prokofiev 2]

el A]

=
=

o

L
-

WEdl 2uehel 259l ol

s

ofdl A oMUz} A%

o] 19] e @

oo

Xq
o
"
<)
B

)

jaze]

=K
o

%!

~X

T

Prokofiev

)
)

i]ja

=
Hr

o
oy

e

)A

B

B
22

==
=

"Scythian suite(1915); <+

3l Vision fugitives(1915);, <} 4l

yoteE 9l

AA T2} vheht gl
o 4] vhebere,
® 9%

oA YERTTH
"Sarcams(1914) |

=

—

<
o
N
0
1Ho

Prokofievel Al

o
ol
v
3r
o
o
Nlo

o Aol

=
1=

o7l M= ¢

A A M

_
"o
y

el

2]

Ho
3r

"Piano Concerto

Z71d A%

-
s

t}. Prokofiev

"Four Etudes Op.2, ,
- 12 -

1

N

33

S
LS

5 Wr
p=1

l

S

A A

o

-
1

-

"Toccata Op.11, ¥}
2

No.5; °lM & glel & vhepbde

T -
Ea

Prokofiev

Q
an

]

“19]

o



| 128 23 (Grotesque: 2

95

Ago

FA A AR A RE o] 2

S

1)

ol

2|

;OL

Ui

"Piano Sonata No.7 2¢}%, No.2 19

7] A&

ko3
T

19]

!
o]
s
Tor

o

ol
&

i

o,
o) 347 2%, tollel A theey s44de) glelA 3

Eis

a2 H 2~ 32 (Grotesque) 1L %=

al

3

= AAAM ARE

=
=

o g

j=1e)
15

1}

KeN
=

7k 843, 9, 11, 138ks 59 =d st

TRERER

g Fol A=

al

)

ox

)

R

p=2
[€)

A

ok
=

F'Suggestion Diabolique(&}m}2

FSarcasms | ,

_13_



]

S

1909 ol =4

1
T

370 ¢

-

5~ 93

94 - 145
4G T~ LI2RS

226 ~ 244
1~4)

of =o] HAFx
A

(Introduction :

=3 w(1907)
, 3_’4'%‘], E]E’ A g9 471A %U‘ioﬂ}\i AR A

A 27he] obo] AbAE 1L

:I]_

=2}
-
Al
1

°

[¥#1]

1h=)

*
ks
A

=

=

A

] (1909) ©]
o A2} A

-16‘
o) A}
aL
1

’

Prokofieve] 9719} Piano Sonata % A1 f minor
o]

o] Zom, of7ldAE

=

3. Prokofiev® Piano Sonata No.l1 %t

19 Hxe] AFoR

i

R

(¢
o
Al

A

oUW B
o g
A
BT R 8
=r O
| S <
— =
.H; o =K mu\
ﬂ_wl W vi Oru
o ™ = =
= o . o
— 0
© @ 34
w X
" o
JIL file} -
op X =0
L i0) X
= M wjr
o i -
T = X
Al op  X°
I o
WW o B0 s

o T

w 70 E
)
d = ojn
o g KW
2 o ﬁ )
o L@
No o 0w

FAA

o

[e)
o —

17v 8 Zold u Al 2
-14 -




o

= &3 yEid Albby offlvle] o]y S oFAIE S o] & (Shifting
Accent) 0. & Qg |54 wWsle] 54 & ¥ 5 - 1de ¢ =
A H(Integrated Introduction)®] t}.

AFe BEe] MF7E AAskE =d dEsks 9] Allegrod] ff= 4
AE-e SEE 3353 AS5Fe wEAA sEdER AFET
BT C-Feoze] 4% 8 = A 27 A% #=-d¥ f minor

oEFF

S-(tonic)¢! F& ¥ =& & (Dominant)?l C&< 3 A3y, 18

A3vhe ol ARl e F-CEommel 4% stasts A&} 44y
o sHgshs dgd W@ FHE F, neAKoR FAsE Bb-B-C 3
Ao e& TG Agre] A 5ol AAHEH, oA SEY ofy

a8 A2ety] A5 F-Eb-D-Db-C a3} Al4vit]je] Bb-Ab
-G-F A& wr5ASt 2237419 34 txE o] Fi A2ntdoA=
Ed=(Tie)el 938 Syncopation #]F°] YERY tho| = ghs HolFt

ZALe AlvtgE B AAYFE f minord M3steS =, Ab Majore
[3508 AAEHI, ASFHEE Ab o8 AlZEo] d3lE™ Ab Major
Ag Koy, Aol e Msts theoll vr2 I 3kso] YebA f minor
o] 0% 5S A, vtgAAeR APt A FF = A3utdlel 7t
A f minor®] V&S waksgow TEa, N7-Ve vEExE HkEs)
A Vg AAFY 1350z AZAHHA f

=z
-
minore] FAo] Ty

_15_



I
e

Ko
A

op

)

A

d CEERE

m #

M

PIANO

<HI>

7it.

R A
: 5~93)

Chs

SR ofgol A w2

1

(Exposition

4% 3} 3

-

[ g

i

H

1/

Efas Wi

o

o] ol A AA|

S FxoA WHA

FEE FAS] Qed, 1AH &

[e)

R

ebe] A4 et 7

ekl AR Lol A el 714

el

e

ﬂyl
ﬁo

ot

FAGE 247

z2 A

3 4 % (Relative Key)29¢l Ab

ol e 2= %9 f minorol A

0|

32, Ab Major® $X g+

)

Major® 213

bz, S804 FA&o] AAIE A2FA

)

of oM AlFA= HAAdNAM Al FdE 0]

]

N
ol
o

ojn

o

el

op
=K

o
o

%0

_16_




AA| T A= ol adA 24 9o EZA(Bitonality), £A2 °]%
(Shifting Tonality), 33 33}<(Open-Triad), Hemiola3®, Polymetric3D ol
o8t Imbroglio32 ¢} WulES Fa AdAQd Q47 o] FEFS A4
gkt

AR Fx2E5 Exstebd o 2Tk

Al FAF 5 ~ 25(21)
3 % T 26 ~ 41(16)
A2 F A5 42 ~ 73(32)
A3 F A5 74 ~ 81(8)
LT AT 82 ~ 93(12)

Al FAHF-
(Ist Theme: 5 ~ 25)
A1FTAF= 651070 2] v A S o] F+= FTA= AA Wsle

WAL B FA FY - FEHE Ak A 109 A REow

[3£3] Al 1 FAF] 7%

A1 FA A A 5 ~ 10(6)
Al FA W3- 21 11 ~ 15(5)
Al FA W3t - 2d0 16 ~25(10)

AFARE 0=8%9] f minore 12 A|Z8iA V-19 HAA=AE=

30)Hemiola(3| "] &&}):18] ~0] o] 15 & shu whe] o= 2:39 HE 7bg 7l
31) Polymetric(Z2|HEZ):QAET} o ZUA A7 = E28 5

32)Imbroglio( 9} 2.2 2)hAl= ron} BAle] Aashs 7 4rel Agel et o
2 7] w7 gRel wast v A e mhoR Hi A



ool 242 RYSFAMNE F A 2ol A AHHE
Z7J (Bitonality) 2 Wk - A5l o3 B3l o2 Qg
4ol BEAS SAHoR WERT T3 FHH Ad%e] A

2:39] Hemiolax 73 &9 &S At A gF52Q HstE
=7 A _
~AI1FA AA (5~10wFH])

A1FA = AT C-F 029 4% APA7 2FF2U Fa

f
=]
jaic)
o

A CHs THoZ 3 2344 4% W, SEfE W, v AA o
2 FAHAR dE&E AL 2vit]e] Motiveddi= A SFolA f minore]
245 1-M-VI-Ve 4783 1 Basse9 4% ¢ ds= F-Eb
Db -C&& &3l &A3] AAlst= WA, 4 Fol A= { minore] 7heh
gAY EAe vk o 672D E)Y 24AE wiATgoZA Ab
Major®] =75 ZHA sl 524 (Bitonality)©] SR QIT}

A7ete] o A= ek AS59] 2:3 Hemiola?t YERY 254 W3}
=7 Qlth
<oFH2>

il

2:32] Hemiola f:1 m§

.
FrlE P r

..’ be =S i
== o Ty
e . _
S e e e e s iy e
sEFSEs e
s R———
ool o
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SEMEE HHEN

F-G-Ab-Bb £&43 45 ¢34
—# A 32 3—qupc] Y

~A1FA st - B I(16~25)

Al6rte] FEH = kel A AAE A1FA S 5~6mtHE SEE oA &
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BtE o SR EHA 14~15vH o M5 A3 A4 A5 AT
o A ZS A Frh e, 18~21vtt)E okl FaAl AA LRI F
datA Had AlFAE SR - Fxzsa #1220 F-E = Hemiola®t
A& Ewr(Imitation), §h5Al%A AdE&o] ASFFolA g Aoz
el A AlFAE "o A25vtt el s f minorgbs ZAJ o] AlA]
YAl e =l wreAA A 5l A E] o3 ZdstE il
Rostd x40 V-19 BAFAE o FHA AlFAY Fx7F oFx
¢l f minorZ & ¥},

<otH 4>

5~601T1 2 SEFR glolA SEtd A3

e et

YT

r
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To

»

1
T
|

>
V.l

.
t

T
|
=

-
73 = i
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T
1
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>

T
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>

FA AA BRI FAA A A

—5
32 <42 2
‘o i P
o 2 £ ﬁ; & 5
. » v eresc.
ey - T ]
ya T 1 i 11 WY IR/ ] 1 g I
L 7 ot t - 5e®
4 Chlle ¥ e
r2n
JJ
o .
/&9 =¥ (imitation) '] Hemiola
2
2§35 o}l 23 babp
— D »
il :E— —
wd | | —=
o
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YOS AA A



f
\g 4 D PR U
I T L b 'aé -:
t |L—.I—l T &

S marcato e 1}t. -

. P A= 33
v 1
e

(Transition : 26~41)

f minor®] 1-V9 & Fal 2FFFE thA] H AAstaL o
Hze] A AA a1l 2uetelAd o

3l A2FAF A2 4vky ARE A SFelA= Ab Majore] V 73kl

AEde=M Ab Majore] A2FAE dHlsta = o] oA e FaT-

G AxE F3E AlFANA A2F Az Ad Qo] A2F A ol A

rr

AbEE A - B EH - e - A 248 2R YEFoRA A2F
AlE v eAska gl
BT e ALFAL] FAEE A% ool AAF H, FdEe] Ab

-G-F-Eb-Db ¢ 2544 castddds A5 Ab-A-Bb-B

A27eke) o] 3up 3

ol Db-CEe FHORT 280 SEL ofdol 4 A% v Aawy
A gl soEa, A20m o A 4% .

epue,

30~33vhtl gFRio] 4% flolA BRAYH LY, FREAA FT
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o] Al zfo] A|8EFQIH] RE3] of 7ol A= A|28Foll A A ZE L

A3detr] FE = 30wt o] Wk o m Al#tete] 2lE4 WstE AR
sEAY o gdErt. A ASHE BY WA RE 12/89 Aol A ik
sfell o &l 4utx}A o A 3ubat= o] otAlE o] & (Shifting Accent) &= <l
a, FAdF= 1289 A, A5 9/89Ae] & W E Y (Polymetric)e] 9H
=27 2 (Imbroglio)S =72 < At} sfol 93 ZYWEHS EY2 HH
AEstE = g5 e o]ojx = #HHEty Hemiolas &3 259 ¥
& <9 EVIA fr=Esta 2

A|37ubE] o] Aol A= 12/8ukAbol A 4/4ubRpm ] Wuks FE Ee
HEeo] YFAEEA Skl A 7k AAH A HemiolaE: AHAZ=HA
= S, F ouba BE e 4vkRA| o whatol v = sy, A= )

g AeYE JE 24 v w9 SEE sy Ui 239 Adx7

=<
[
p

=S Axd ds5xEe] 329 gle ¥3 3313 (Open-Triad)o] e =
g o] A2 thgoll ololA= AR2FA L AFH &8 % g 7Hoew 2

o] Ao oA 7R #HA AAEHAUY HemiolaS =3+ 54
ste]o sfe} ZElWEZo o3t JrE e, Wurs ol&3 AZE FF
o] H3E HFslo] AATeEZHN AU Zbo]l E=Hols tdst HE
YEHIE Bo] Fr}.
<oFH5>

et =
'|J.'rl.*:_.r.fﬁ—'a"tEll
[; 14 C L
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A 25 A -
(2nd Them : 42~73)
A2F A= FA AA L FA7F Hst - B ss PAAQ F FREoR
Us ¢ el o] F P BT 398 383 (Open-Triad)& €3 Ab

-Bb-C2 x=A9] o]&(Shifting Tonality)2] 3z 3o oJs] A4},

(£ 4 A 2 FAFY 7%

A2 FA A - FH 42 ~ 57(16)
A2 A w2 58 ~ 73(16)

~A2F A A Al (42~57)

A2FA = 1 AYEre] AP A A3 WAz (Relative Key)?d
Ab Major7t Fx= o 3l

A2FA= P& HEAH dP &Y FPeE 749 2%
WeAle] st dEe] AR FAR 1 Fo} (Nachsatz)3E 4vkt] %

o] FAMEE 46~49ntt]o A= 2% flelA, 50~53ntt] o A= 3%
oM Fd WAH =, 46~49vtt = FAF ASH 57 Bbes T

34) after phrase, second phrase (¥ <}4)

35) §]_/H7<4 wrE 218y o]x_ "o §]_/Hv4 ﬂsﬂ(o]z\
ol & o]Este] WhEstE S A RbE Mozt 3

36) A& RbE e dtExg Y] dF ofFdAe= g 7 S
+, ﬁ%% *“"%UJO] W 8] gAS Hste AL 4 ARt
st wkE e g
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=
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3

A
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AJr
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A (54~57)°] e

<2}HEG>

&) Harmonic Sequence
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— 329 $38 73 (Melodic Sequence)
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A| 35 A

(3rd Theme : 74~81)

A3FAE 2FTATE 7] YA AAFH FATFAZ Ab Majory 1
shgoz AFtste] Ao s 2544 Aol vEEAA Pow o
A==, ASFolAE 338 385 (0Open-Triad) 9] 2 F57 G355 53
Eodtd 248 gHete A2FAe] AV 22 VIRer 74 HA
b 2El i A Sl A 12/8BFAH ) 4/4¥k A2 vhAl ®ub B A A 2t
A uskd FEie] HemiolaZb thA] WELY o] FAIES ofFo] Ikt o A3
FAl= AL - 2FA s 2] 4ntdrE SR fdlA was] 4149 oS
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Aol et sge] A% Aa 2ol oA Ab Majorel V-1 @
A AAEAE olTWA nW Luete] AAR wEis g wEglo)
£FATE e AARE 449

<2}HI9>

Hqi+4 £9

Ay ool a3l gut
l—r;-:E apdlefl 4 58 2w
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A0 F
(Development : 94~145)
ZAUEr P40 o] Faol 7 gAZHe AEE Aoy dE - &

9l B8 AN WY 5 oY b WelM Bd WaE Ansuds

E

(5] AR T

Section I 94 ~ 115(22)
Section 00 116 ~ 133(18)
Section M 134 ~ 145(12)

Section I(94~115)& &AFZATY FA4HF As 27H(82~83)5 A+
of, 2ela BT AF F7E Aol wA - F anvt AFE A
AZLE =) A9ertH el A= A94mtH o] A F5F AdEo] TR &AA
STN obglE A% 23 HA W1 100~ 1038+ 94~96nke] s} 4%
olA =& IPArk AlodvttlFE = CE3 CE 5ol AFFolA
Pedal Point® AA= L, A3 sjA| A7} 4% flolA & dgd o
il o] i o] 3% fE 53 dyHET F o] B2 2T FF

Rael] o) wrE - Az}

spg Ao R o] BES Al04vtHFH 3= #AR AL AdxHEA bx
Z:]_]

3 2% WIE Ao 3, Allovty] BEE 279 %
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codettas) & i

A& SejHa-M FHAY

i

e -
| e e

e = e
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Section M(116~133)9] F4F-olA = 2ntt] Aoz AlFA e A2
FA ] 4P WFPo] AFFANME 385 vEEFo] 116~123vH] 714
AEHG7E Al24ete FE s FE YR AAHJE Al - 25471 5244
ow A -deEA 7IH =, F AFARelel FAE udete
Stimmtauschell  9a  A7NETt.  Sectionll o= Section I oA H<l
Hemiola, C# 29 #& Pedal Point7} WElUY=d], o] C#E9 Pedal
Point= Sectionlll®] C Pedal Pointo.2 1A%t}
<otH 11>

Al 4 AP EY
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Section M(134~145)% Fx=e HFAE 93 143HS =457
f minor®] ®HSS AHEA77= HAZ A I (Retransition) 2 Q1 3 24

F22 & Sectionll o whA9tel Uk C# ¢ Pedal Point7} f
minor?] & 29 C&2 Pedal PointZ AZAEWA ARF AA C-C
#-C#-C Pedal Point7} Symmetry(ZF-$-th%)S o] Ft}.

f minore] [3&om A5 of2dA e, Fledgrm olod wAA
FeAAE, BASEAE o8 28 T 2SS WEE YEdE 134~
1357 = 136~13791 4 ©2% 9], 138~13994 2% 92 T3P
I 140k el e A SET 4492 dutEE g Adets SErH el 3}
& A3jo] HArfj# oz wHE(Cabsolute Repetition)®th W& 99 f

minor®] V352 FE2 5715 A 1FgS ASAAH.

f
K

Ol

o] &gt

i

ey

<°tH 12>

f1 8 BUstE f mitord) FHETERA

il & fesps FliF=-Ab -C)
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HFE (cabsolute repetition)

9 3 b he
Z:':""" : - f E } ‘F_‘-FF’%%‘ - [F# ﬂ:l ﬁﬁﬁ n@
Eig ¢ e otle L&Kr\,
. .h he & # /:l!.'ltl - i
” h L;l/' — @'@ I ;:-V-
£V9 -
AdF

(Recapitulation : 146~225)

AP Avtere] A@FoNA M Fag 2 ALFA taiA A2
FA7F g AQ 27t oy o=xa AFE oA A ARl A A
) 7F A RAE Sddhs Aotk ey o] FolA A2FA o] A

Z7F obd 3% of#fe] %<2l Db Major® o] Fo]x i 44
oA Holds ok Ad Wl doAs IO AUERE A o) A]
£

T e o= AR WEkE vste] AdH= A4 AdUHE
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(6] AR Fx

Al 1 FA S 146 ~ 151(6)
3 152 ~ 173(22)
Al 2 FA 5 174 ~ 193(20)
Al 3 FAF 194 ~ 209(16)
- T 210 ~ 225(16)

(Ist Theme : 146 ~ 151)

A1FAF= AAIF A 21vtti B} 15vtty o F4 %o YEhvs
b, FAAAG~10)F2E0] JeEFR 923 FA9 W wAd [ FEQ
1~13vbeut A Y] gRR2 e gefdnt, 2ey 149~151vhH
M= 146~1497tH] & 713 5@ 1 J DIt A149vke] o A 5ol A
dd FHS o] &3k Hlolx #le) #xtetdy st C-Chb-Bb-Bb b
-“Ab -Gl WA HA] REEA
G AlFAY] AL Eo] drh o7 A WA
= AP AAHA G2 Alvty] AFH9 AFHFE AZA o

<etH 13>

—

it

—

g ol&% sFNPor AlFA=

X

o2 £z d3st

l—-' Al1~139bt) A&
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R
(Transitiond @ 152 ~ 173)

BT ARl 16 Bu AF I o] o) gk FAe] &
Bebs dpgo] AAdEEA 6utyrE ¥ geiE o] Ald "tk 152~1557HY
= AAIFE] 30~33utH7E @ AL, o] A FE2 156~1597fT of A
4% 9ol A 9 P

160~162ntc] ol A= A A -] 34~37wkt) 7} Ald = ar, F31385 7 sf
of °]g Polymetric - Hemiola® &3l A &4-olA 254 Wsrt dojut
= 160~1620k0 % 163~1650tT ol PRRAE 4% 97 E
th 1ot Alle6utH el A= Al163ntt] o] A Zeo]=7t 5% R FF
A8y F BEHOZ Ugd HemiolaS &40z AFEsHA 3:29 2
TFHstE FElo] @b aEa AAFdAE A0 o S o] SEE
A= 9% F WPFHA ASHoAM= Db Majord] V(73tE= )&%
3% 3354 EAsHE - g2 g ea steo] A
3l AdE HAH 7L S - A E M A2FAF-2] Db Majore] 13}
oz AS Vet St

AN R 2] 30~330] A /_\
3@ T e
L L 4

= " —=
= —— dim.
. be __he le®. o® e

s o Ay e xi =i e i —
} Cna TN o —— 7 i ¢ S s B T et —

=" 1
PP — P y o o - 1 | o S 7 i > -1 -

8 3 S L #h*ldh;‘* s =
4% 9] 537 3)(Harmonic Sequence)
b= A T T AV

o= e e e e e e F s
3 B R S

A, —_— ———
\h-\ ot %/ pfloote be tol e
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(2nd Theme : 174 ~ 193)

A2FAF-= AAF- A 32rteAdd Aol A@dFoA= 21vHE F4
Holed, ¥ 2E e 545 EF HAA U= FEold A2F
Aol AL AAF- 42~457tH 7 AP A QD AvEre] = BAJ] o F
S%9l f minor7} o} H3% olefe] %< Db Major®Z A&AE=dl A|A]
FolA A 2319 IS S Db-Eb-Fo T4 A o5
A7t o] A4 T 184~185mtH o] o Fit o] H7hE A -
M AAFA AAFHAE Ab-G-Gb-F &A% & 1
= 5ol guidel AdET. AAFAAY WA s Ee] F4
YEs T3 dAHd FE& Ao S45 BoFErh

<etH 15>
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(3rd Theme : 194 ~ 209 )
AAFANM = FA e g - ol ofsf AAFolA ] 8uit] HT} 8wf
g7t o g4gEo] 16ntt 2 Ad €
A3FAL] AL AF5-2 Wute] 93 Hemiolast @d b ) J &7
Eo] o]Fo® #&5d
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WY PALSE Teol=o] @ A4uro e of
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(Codetta : 210~225)

AFATY AFL AANFAAMY A AU AA RN B Fo)
o]l Yot Hgol: AT 82~870tt 7t a2 Ad =} 2169
ANAFEHE AAIFAANE AFEEH A e WE Hemiola, A I o] T2
2 74E Wz g Fio] gtk T AA RS e He ATA
T Ad F AR ABFAI Fa - @FEH] A HERGA F
A7E AZ9GE Foluk,
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A A H] 82~ A
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ko = = e o S
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(Coda : 226 ~ 225)
ESx2E AFATY

T AW e A o5
P 230~233vkt = ¢ 226~229vtH & 3=

o Flolof A2FA AN ke ko] A& o]
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<Abstract>

A Study on Sergei Prokofiev's Piano Sonata No.l, Op.1

Hong, Ji-Young

Music Education Major
Graduate School of Education
Cheju National University

Cheju, Korea

Supervised by professor Hwang, Hee-Young

Sergei Prokofiev is a not only Russian representative composer who
contributed to the development of twentieth modern music but
revolutionary man as a pioneer of modernism. He succeeded traditional
Russian piano music which had been continued from Anton Rubinstien
to Sergei to Rachmanninov and the more developed it. That is, he
opened up a new era of piano music by using rich volume of piano
and simultaneously, adding wild and dynamic expression. In addition,
he was a distinguished pianist, and known as a satirical composer
who was fond of musical humor and fun than the aspect of

sentimentality.
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He composed Piano Sonata No.l from the memory of childhood
which he listened to his mother’s play of Beethoven sonata. It is the
imitation of classical style of 18th century.

As the major classical elements expressed in this song, there are
typical form of sonata in introduction, exposition, development,
recapitulation, and coda, the combination of harmonic counterpoint
which is based on the vertical and horizontal structure, and the
relations of tonic, dominant, and relative key between a subject and a
subject which is the essential characteristic. However, although these
kinds of tonality is presented like a classic style, the relations of
tonality in recapitulation in which the second subject reappears not in
tonic but in D major under major third shows that he pursued his
own mode rather than imitated a classic style as it was. Like this,
tensions between principal key and related tonalities become a frame
for the presentation and development of subjects and motives.

The development of tonal harmony through classic music presents
limitless possibility in the combination of notes, but the element of
rhythm is not developed. This song generally progresses on the basis
of 12/8 meter type. Partly, he also pursued new effects of rhythm
and meter through  hemiola of the ratio of 2:3, irregulartime, the
movement of accent which displaced bar by sf in the pattern that
contrasted with the normal accent of bar, and imbroglio by polymetric
etc.

Prokofiev fundamentally has the neoclassic aspects in musical form,

tonality, and the method of development. In addition, he has the
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progressive aspects including presentation of accent which repeats
regularly in classics, open triad, bitonality, dissonance, ambiguity of
tonality by alteration of chromatic scale. That is, he established unique
music by harmonizing and reflecting classical, romantic and modern
elements with his own originality although he couldn’t attain fully

those aspects.
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