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ol Al 5= A9H ARlE] FxES &S 1T

1950 d] m=r Aol zky QAW F e AAMe A 1960ddE A
WA o228 EAERTEUYSE (postmodernism)2) A9 Fej= A=)
o] A~AMe ghuit]E AFeolstr|oll= Vs & ALEE e w3 A F
A xgsta oy AR AF vj= kol I ohFe FEje] &

B E fEA 2, SAA 24, 83 gaelu B2 AAE AgsHE HE

(Beat) #3%to] EAS ¥l v} w3l o] AMS “ZAA (surfiction)”,
“ e} = A (metafiction)”, “$3} (fabulation)”, “x}¢]2A A4 (self-conscious

novel)” 59| et F4S H7]% sl 284 Malcolm Bradburys X2~

EREUE &8 A2 2P, od F49 EFASD Ay 9

v FAERUUS 2o FQ ZUFEE Joseph Heller, Kurt Vonnegut,
John Hawkes, John Barth, Donald Barthelme, Robert Coover, Richard
Brautigan, Ken Kesey < & 4 2t} Thomas Pynchon< John Barth,
Kurt Vonnegut®} 37 E2ERGOUS 2o EAS &4 HAFH U+
sEA Ao v= ATV Fo 3 Abgeld 2 ol = AF &+
o 71 & AAsta A= AZFEA 22 AA il = M
A7F o 3 AbETDelgtar FEkar flow) 1o TR ARAY
o dHAA #2 A7tER sttt Cornell oA Z2ldhs & 73
Pynchon< 53] du &E28e] MAE &AM =stal JAL T, 743}
Agst o, Ve S5 ol &3 MIALAA Y A 7IHe AR&ste] HE 7L
of =R stodw P AdE 2ve e B vk I vV
The Crying of Lot 49 (1966), Gravity’s Rainbow (1973), Z7]°| & dWHE

o} W= Slower Learner (1983) 55 Wi slo] tho] E&4S =4+

a5 HI7A %= Vineland (1990)9F Mason & Dixon (1997)2 @33+

o
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Pynchon®] ## AlAl= steid 2 QIE 23] (entropy)®e] M Al#olt}, o
gk A A e A A FEFS v AR A7 SR A “AA
A (New World)"& 7&7dstar 2d7]7F A5 vielols dAlsHAl 5= v
3to] AlAl (multiverse) & o] 113+ HA7Folw 357191 Henry Adams©]t}.
AdamsY Pynchonoll Al 9o o] AlA= “H]AZHH
AL B sk, BUgle] AEEYVE FUlHo E9d =55 s A
2= A AAE reeD

Pynchon 719] AAoA F2 ALt Ao #38t 7= AA & A
A= I EAE FAR AL vk vA] et 2= dAo) 38 7w 9
AANA A Eo] dA %= Kohe AdE SR 2=FHFstar EstHe] 7}
© Az Hug FUEH AAE RYe B3 O Y9AE O UEY
= Adstar sfzYete] JAke] S =y T, 53] 7|E AFS] 9
7kl 71l oA ALl AL BAZAR 8" A9 DERte] ¢
A YAatE Axdgetes dRE Ade Wutee] Za gt o= A3, A
AA QD el A 1k &8k AFS] Fxok 71 wsE, AA, A9l o
& =d3 AR, S ddFeola @l VA ALF Y AAAEE FERSEE

£

9 el mAAE gAH FEAE #

Pynchond #E £o] velues TAERY Ao oot 1 A& Ao
A4S F11 vt Joseph HendinlD¥ Steven Weisen Burgerl2$} 7S 1
B7FE2 Pynchon®| 2% ol vef e AL o 2o 2HS gET

i Maureen Quilligan!3¥} Deborah Madsen!4d &< Pynchon %% 4
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o o= iy, HE2oe FAE Asta vk Alan J. Friedman
and Manfred Puetz!® S Pynchon® Z2}3& ol Yeya Ad+= 3 F
Ao AR olE T dAdl #3 7lEe T #AHS Veelal

The Crying of Lot 49°) tg v 7te] As= w5 thstth. John O.
Starke= ©] &Ae] WA, FAE 7[E2 olw] VelA =ejvar AT
‘g
=i

=4 5 FAd b= shde "3 A41DE Ba 9la, Malcolm

)

Ql YA (unity of effect)”= 7k “2F& HA (a small jewel)”©]

o

ALS B3 9ithl6) Molly Hite: ©] Z#& Tristero System<]

Bradbury+= “H]=% A= (tragic farce)’1®© 2 Thomas Schaub Z -l
U &~ Fo A The Cryving of Lot 498t} B AwslA #olzl “w3 3t
(ambiguity)”®] & ouAx%= AT 4 gk Fakar U9 Tony
Tanner®] 7%= ©] ZHE& ¢ oAA9 olopr|& & “AMAH &4 (lyrical
novel)"® X1l 97|% 3}c}.20)

a8 Y The Crying of Lot 499 tist nlH 7152 H717)F st = &
T-stal, o] 442 Pynchon® t& AAHEF mpz7AE X~
d3 BEEAY AAIE Holsa glom, ol &AM AAl= “of 3y}
“EFA7ol HEIXZE Fsle] 1AL 2

o] &= odlA BA= The Crying of Lot 49°] vr= o] &3} g HE
= 7IAR sto] T2ERUH M FAI FAE A 2ol 2
S WA g o] & fste] A2 el = 60d wlweol] =83k A
ol7b= FAFE 99l Oedipa Maas”F 7 33 Pierce Inverarity 2] 4t &<

JgRozr AA He ddo Adse] HAF Aote] DE:ox A4

2,
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g ogo] Ha 9ee AW B Aotk AZFIAE @ A
Ocdipa’t Pierce®] 4t #slo] gvkm Az5E AM 8 A%
Tristero® FAsWA 15 10 Ee4a 999 UskE 0T B



o] AAIE EMet= 23 AMAY oA HAS AHHEH S A4l A=
ol 3t gl o3 Fo Oedipa’} WA ¥+ EFAF E3 249 Tristero%}
Al o] S Foto] AA H= ofn] dEY AAE HESHA 2 Aot
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2 O]@roqx}ﬁﬂﬂﬂ ij?:]rl‘% 1996), pp. 153-55.
2) Malcolm Bradbury©= ¥ S

‘EZERTUUSE o] AF
skal glout, o]Zlo] aLk=o) XIx]/do]

HollA RuyFis xpo]zlo] 9l 3 =5
ZoA 1Eoe] wAF ] HAEE A}E}X]ﬂl Hoh o] H2EQ Mg 7|How
3eFA] (fantasy), WZ2Y (parody), =3 9 (black humor) 5°] A&% L
o FAl] JAME FAIY w=lEe] st = 4o Fxe] (absurdity),
Al (control), &5 (conspiracy), HF S (paranoid), {+%H 2] 917] s°] thFolA]
I 9t} Malcolm Bradbury, The Modern American Novel (Oxford & New

York: Oxford UP, 1984), p. 160.
3) Ibid., p. 160.
4) Molly Hite, Ideas of Order in the Novels of Thomas Pynchon (Ithaca, New

York: Ohio State UP: Columbus 1983), p
5) Pynchone 344 Va 2a]et iibi ” (Wllham Faulkner Foundation Award)

< Yo, The Crying of Lot 4922 =9 o< £3tde] £33 (Rosenthal
Foundation Award of the National Institute of Arts and Letters), Gravity’s

Rainbow®= 7] £47 (National Book Award)S /d-3lt}.
6) “NEEI"= 27 AA <tellA Ehe] AEE FAS= ZoE JERII} F

7Hts A 9 F Sde duArE Aass A ondth

“Entropy is effectively a measure of the extent of randomness within a system

El-lL

ot fo rr & e
i&

and thus provides an accurate indication of the effectiveness of energy

utilization. When the mechanical forms of energy possessed by a body are
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permitted to degenerate by any process whatsoever to the thermal (or random)
form, the entropy of the body is increased.” Richard E. Balzhiser, Michael R.
Samuels and John D. Eliassen, Chemical Engineering Thermodynamics: The
Study of Energy, Entropy, and Equilibrium (Englewood Cliffs, New Jersey:

Prentice-Hall, Inc., 1972), p ]
7) Pynchon} Adams7} ¥ °] AAE Zelste] AAS 2l BedLzolm 2ok

stal Z|AIA ] Aseke Zlo] ofuel 7h~o] A-uAF AEsitt QI ol 9
A 7F ofeEt JHAE ] WA AEEE o] Al AFAHLE FH o FHEAE
a7t XA ow vebdth Richard Pearce, Critical Essays on Thomas

Pynchon (Boston, Massachusetts: G. K. Hall & Co., 1981), pp. 3-7.
8) Hanjo Berressem< Pynchon’s Poetics®] part 1|4 Lacan, Derrida, Baudrillard

5 37 FERFIAREY AlgE =38 taL part 914 E= Pynchon® 2ZHE, V, The
Crying of Lot 49, Gravity’s Rainbow, Vineland®] ™3F 8|~E BX& sla 9t}
Hanjo Berressem, Pynchon’s Poetics (Urbana and Chicago: U of Illinois P,

1993)
9) Peter Cooper, Signs and Symptoms (Berkeley / Los Angeles / London: U of

California P, 1983)
10) Alec McHoul and David Wills, Writing Pynchon' Strategies in Fictional

Analysis (Urbana and Chicago: U of Illinois P, 1990)
11) Joseph Hendin, “What is Thomas Pynchon Telling Us? V. and Gravity’s

Rainbow”, Richard Pearce, Critical Essays on Thomas Pynchon, pp. 42-50.
12) Steven Weisen Burger= “The End of History? Thomas Pynchon and the Uses

of the Past’oll4 Pynchon A9 A} 9|48 =3t} Ibid., pp. 140-54.
13) Maureen Quilligane [“Thomas Pynchon and the Language of Allegory”] A

Pynchon &49 &d#a8]E =3t} Ibid, pp. 187-212.
14) Deborah L. Madsen, The Postmodernist Allegories of Thomas Pynchon (New

York: St. Martin’s P, 1991), pp. 114-34.
15) Alan and J. Friedman and Manfred Puetz, “Science as Metaphor: Thomas

Pynchon and Gravity’s Rainbow”, Richard Pearce, Critical Essays on Thomas

Pynchon, pp. 69-81.
16) John O. Stark, Pynchon’s Fictions: Thomas Pynchon and the Literature of

Information (Athens, Ohio: Ohio UP, 1980), p. 175.
17) Molly Hite, Ideas of Order in the Novels of Thomas Pynchon, p. 28.
18) Malcolm Bradbury, The Modern American Novel, p. 176.
19) Thomas H. Schaub, Pynchon: The Voice of Ambiguity (Urbana, Chicago,

London: U of Ilinois P, 1981), p. 21
20) Tony Tanner, City o Words: American Fiction 1950-1970 (New York,

Hagerstown, San Francisco, London: Harper & Row Publishers, 1971), p. 174.
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Oedipa Maas®] 7 o3& 2p2lo] HAAA, ALzl o=z HHyo] &
M=o AZEch d @A Pierce Inverarityd] fAF AbE Fsjolo g

AGEATE HAE T oPe W] o] Oedipai= oF2 %= AlGAE

= -
EXL = o

4 = Hsla “&e F399Y (Young Republican)’Del & =}

I -

st /A1 TAFE VA FRolth. 1Y+ California®l 3l Kinneretoll
3 o) Cornell thehs thd A Al ool = 60 d ] Wl =el A “wh
T3 570 dojua eSS €A EKIo AeE ayE AAls =9
A JE e g FRoEA YA Fofxl S oA glo] wolE
m Ao ok EA80] gle 249 &2 vuE FHEY vRHAE FHA

Fub gom, AgaA Bohe WAL g8 AW FulE o, waes o

[Oedipa is] . . . reading of book reviews in the latest
Scientific American, into the layering of a lasagna, garlicking of
a bread, tearing up of romaine leaves, eventually, oven on, into
the mixing of the twilight’s whiskey sours against the arrival

of her husband, Wendell (“Mucho”) Maas from work, . . . (11)

Oedipa &F9 RHAL Y7} 71 A 3= “Tupperware party” (9)2]
ojmA e &= o} & 4= Qlvh “Tupperware’= 7Fd FH-5°] AHEShs
o U 8508 g77F So7kA &= HH &gk HoA & wf, A

IY7E A ARSI AP E o] sk gy o] A ekA R e 59 “u

HE (insulated)” (19) A AREA; “o}bFAE =7]A] Fsta dolrbal Sl
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(She couldn’t feel much of anything.)” (19)& A&t} =3 3A 14 9
AT QEFo] FtEAY Hgol B, o 3 Folgtm o] 43 A
W SA =y A 22 fAdely HEgleE AAE Aodes & 9l

tt.

. she wondered, wondered, shuffling back through a fat
deckful of days which seemed (wouldn't she be first to admit
it?) more or less identical, or all pointing the same way subtly
like a conjurer’'s deck, any odd one readily clear to a trained

eve. (11)

ol A& FHolA Aw Yot HAAR #AAS P Q= AEe PR
5, & KCUF W&79 yx2a A7|& Agez zta e dA v,
Mucho Maas, A& SAAG 2ol A FHo]H Pierce Inverarity, 1

el ZA3 Al Dr. Hilarius®E ZUWE 241 e ALEE v FE
AEE sta Art olES FIA Oedipav AlS =il

A @A AL E WolEQlth
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AR ok o] gt g FH ste] shA| e AlA Sell 21y A4l A

, ... ol% $3¥E9| Pierced A= A AzF A

£ 393t7] gk A Ee] Ha Jvh"2a kil Atk Pierceol Al AFY

o] Q1] AF-A7] wfiel Abgrel ik 1o Y= A SHE &7

SPE AAYE Btk I Plerces A wjw opgubgret 19 By
5

Bohs 19417] 9 mi=e] &F 3 S AJEe 53e

o

obe] A “Jay Gould®] AAMow s F4

™
2,

a whitewashed bust of
Jay Gould)” (10)S dAAtsla, T3t “eA~ESES 93 Bartok we=2 A4
obe] HFulAZst E¥3l2 (a dry, disconsolate tune from the fourth
movement of the Bartok Concerto for Orchestra)” (10)& 43t} o) &

= 283 Apgro] wvkE Pierce7b 4ol Ao 1ol Al Abdel w3 ook

Though he had never talked business with her, she had
known it to be a fraction of him that couldn’t come out even,
would carry forever beyond any decimal place she might name;
her love, such as it had been, remaining incommensurate with
his need to possess, to alter the land, to bring new skylines,

personal antagonisms, growth rates into being. (178)

ol ¢} o]l Ty I =AI ALY Gl FAet= Piercest A &stH
A 2T AN AAE JIASHA Ha, mp W Apalo] zpoto] Bl E
AE AAYE 99434 Dt Thomas Schaubd “¥7¢] oju|x7} %% &}

71 wiitol “$-2&= 1 APole] Hol folE Al 9w Qlx] 114 e] ofF-e] 34
ot 7 AEIQIA] ghale 3 4= glth (L. . we are never sure whether it



[tower of ego] is an image of solipsism or one of imprisonment by
forces outside Oedipa.)”3x &3}al YA TYE= A2 S 7HF2 e &
o] Folet FxI7F A A4l Apopst Fow ALE A AU]E THFIL
2l Qo A Frol oW o] FR1L Atetd whmdt 2
=k = B o, L S A Kot ®@o] H
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Such a captive maiden, having plenty of time to think, soon
realizes that her tower, its height and architecture, are like her
ego only incidental: and what really keeps her where she is is
magic, anonymous and malignant, visited on her from outside

and for no reason at all. (21)

o] zfole] ¥ ZXo|A Y= AARE “mido AE A Kinnerete] A
FoLoA zEla o7l &olA ER2Z7F Ho] (magically, prisoner among
the pines and salt fogs of Kinneret)” (20) U E Td& FAE 7vE =
“Rapunzel”do]| 2} A 7}3} 31, Pierces 11U E Tal& AR o7 A #Hi)
W= AbgRbe] IWE 2R HolA = & Zler wWed a2y
Piercex= =2 F] mH] o] glojA =423 Astold FololEA A
T Ave Addtd A 2dE Fetela ‘Al g AYUYE 7= F 5
U= AFg3le] (using one of his many credit cards)” (20) 27} 7+3 9
= ®HY AEHE defa shAvE dIjeA A

Oedipa:= Pierce®} $H7 Mexico CityS Wi3stdS wl 2d<Q W 3}riel

ot

Remedios Varo2] o}&t}e 18 HA3] oA “Bordandoel Manto Terrestre”
olglh= 2ol YEld fge] ¥ Zdiy] W 23l Aokt AYES BA @
th AR E] S WELE ot A AASEAY 32w XA vt

l
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tow =ystE v JdEEIdE 2y o I Oedipat © £l
3 A AAE A "o = aUE AAS HAZ7A] g

Pierce’} 23 11 A& FalUR] 53 Aol wlehr] &Fo] B8}

I

. in the central paintings of a triptych, titled “Bordando el
Manto Terrestre”, were a number of frail girls with heart-
shaped faces, huge eyes, spun-gold hair, prisoners in the top
room of a circular tower, embroidering a kind of tapestry which
spilled out the slit windows and into a void, seeking hopelessly
to fill the void: for all the other buildings and creatures, all the
waves, ships and forests of the earth were contained in this
tapestry, and the tapestry was the world. . . . She had looked
down at her feet and known, then, because of a painting, that
what she stood on had only been woven together a couple
thousand miles away In her own tower, was only by accident
known as Mexico, and so Pierce had taken her away from

nothing, there’d been no escape. (21-2)

a2 Aokl & HolA g2 e vE WHES A4
"ot Y 2y E 2E9 Fuog “mald oEFAY, T HAnE 2
Ak, AW HAY, ofyd Y= A7)eF AEsk= 4 Wl §lth (She may
fall back on superstition, or take up a useful hobby like embroidery, or go
mad, or marry a disk jockey.)” (22)+= AFES A2 A Hr}

olg st MEFe A¥ Oedipar AA =<7 58 FT5 oldo
A= @A AR E sk Pierceol A Wlojupaial of5 3y

7] Mucho MaasE ®&}A €t} thA] Z&H, Mucho?t

i

i

D

o,
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=
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il
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IYE o]d Muchodtil® AT Q7bAQ AAES W E3v} 1+ “A

)

ym ofute Y7t gdd ¢ gle A W o EAE dojA 1=
AF FEZ AR FE 2 3t ( [Mucho was] . . . way down there,
further down perhaps than she could reach, so that such times often
brought her near panic.)” (12). T3t 152 “A 29 oAE HAEs= d
%= F523E (all their inabilities to communicate)” (46)S “=71th 24 1
U= Mucho™= IWE ®ollA TFstA X3 Aojgts AHdS ZEeth
et 2= =4 w3k How Qi =3stHo] e ASE HIAFE
Aol AUA &7] wiolv

Muchoe & w Faxb #jiolA d3glal, A5 KCUF#= 2
Farolld Hza A7|2 dstar dvk 2= Aol oWgk (sensitive)”
(12) Fatelty. v 2= QIxtell tlafA] o Rlgh Ao ofyar 7] A o
A dWettt e Tk Lol A=, Aol FASL A=

Aol vl Hws A4 b m gk 1 AgEe] wdsteln

OE

&

A= xe] BFoA ‘s ANEFH VM9 5585 7| As s S
Z¥l W45 (motorized, metal extensions of themselves, of their families)”

(13)& ®2A . 25 TaxsE ‘g2 o' 49 FAFE A (projection of

somebody else’s life)” (14)o]letar Azttt & 25 29 I AFTE &
AN Bl = Aot} Pierce’} Oedipadl A thalel] H-Z &3l =k
WAL AT, Mucho= 1%tell thdh Abe tialel 2 a4 Rst= 44
o] glv &4 sl #AA oldE =713 A= Aol

Ztote] goll A GEstr] e mpAYt o2 OedipaZt o A|sHAl | A
4413 ¢JAF Hilariuselth. 1= 220 AlAl o o FEjlS oz o
7hA Z1e A9S P, AF5S 29|t Aa e B FERES O
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S = LSD-25 &A
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Ho A xa FHJAEC] oA H5E E Aot AT A

I [Hilarius] slept three hours a night trying not to dream,
and spent the other 21 at the forcible acquisition of faith. And
vet my penance hasn’t been enough. They’'ve come like angels

of death to get me, despite all I tried to do. (138)

olel 1o AAE F &R HEs= Y& Hilariusol A4 A 21420 9ot
S =t 13y Hilarius® Piercett Mucho®] gHAIES Hlojuy A E 3k}
% 609 w=re] oldle2 7] WX dAA it FEZ AP =

AEE ARz wge nelFE AL gL 9L s Y Bo)Y]

Hilaruisv= Oedipa®l Al »Fefe] a3& AHst7] 93 Z2AE F33t
715 AfrstH Al A #F5E ok I Piercex® AH 3419
Oedipa®l Al 3t& ZHol Alretx Fuete e HAg=E F3t5 gk
Hilariust= @9 %1l Oedipacl Al 223k A4

% 2

off

o
=

z

ro

oo a2e gl

ojy

2

rr

2 (We want you. . . . I want you.)” (16)g}x 3}, T “u}

(e]

o)
e
o

&zt A e, A= oy AL, TR e o]kl e Aot

%

2
K

7+S zEA BYtk d had this feeling. Not telepathy. But rapport
with a patient is a curious thing sometimes.)” (16)2}1L Z3Ft} Oedipa™
Hilarius7}F A3 2ol Al AA1A<1 fite] HA X3tk AMES <o 9]
togrk E717F Rl 2d e “adiE ek HEe e sl AT (16)
Tl A WA Eekal le Aolth

olg]gt Ao FAER UM Oedipa A A4le] £33 o] AL3 ol A
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o] &&o] Erltsstthe AS Ader dA 2y vl ojhey ®
o i, o] VA mhes & ¢ glvbd, el & ol e A

217} (If the tower is everywhere and the knight of deliverance no proof
against its magic, what else?)” (22)3}a2 A3t} 3k oA o &L &
T OE Aobe] goll = o] HY] wiEolth g5 & fle ol2ld
A Aol A & F de dolgt & FE Aolth Oedipas 38| A]
a5 EYAL de AMHES BFUF E Sl Ao ol oY e A2 vt
°of 35 ddste ZrAE F3&F7IE Higt= Hilariusol Al ‘v
skzboll mhA QlojA oF2 Fe X %oll (I am having a hallucination
now, I don’t need drugs for that.)” (17)2}a2 ¥W3}i= Oedipa®l A2 A
o = Zol & 4= 2t} Oedipas Pierce’} At 22 H3le o
a7b =oks Y s ol S st A (he'd died, she
[Oedipa) wondered, among dreams.)” (10). Mucho® A=< AHE9] 7]
35 9% “AA H# (fraudulent dream)” (15)S #A&Fs] T G2 A

3 It} Hilarius= Buchenwaldoll Al e 1E0 Al sk 2ot a9
ol = Lol A AlEEar gl

T olwl hEd @AM RrlEskl Hx Yt Oedipa’t Aobel B

o ] &4 A4S WA @ Avle FAJZ? 2R 1Y 7} Piercefl
FAE A Fador AT HEe HAE & 4 9t} Pierce:

=
=71 onl dd A o= F A 3A e Ty A HAstE Aol 918 B4
g2 AR AAE ZF e ‘U AZbel= Wendel [Mucho] Maas® o] 4l
= I"Ae] Ws Wolop & uwirh @ A ol (I think it's time to
m the Shadow.)” (11)&}+=
= FIAoR Form st 29 §4F AE FJydo] B AdS &

of a3kt

=)

Wendel [Mucho] Maas had a little visit fro

s

A4 5

2

A E A

o
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sk “ZEE (intensity)” (76) WidS & 4 Atk 1YY= Pierced F4t
g FgJor AAZHJITE dAAE we T Yo S BEAR
Rosemans Zrol7bA 4 S flal 247 o & dEo diste] A
He WeEth Rosemans 1Yo A gfo® “GAlE FHE =714 gFY
74 .0 JFale]l WASHA & AE WA (. . aren’t you even
interested? . . . In what you might find out.)” (20)2tx dHA 119 o
P FFAT 2R A “ay 2ZLilol BE AS HelA 2 Aot
Pierce Inverarity®} LY ApAle] tiaj A= ofy Ak 12t} o] do] 9
7] Aol =8uA] g8kd o' S we H 4 S Aotk (.. she
was to have all manner of revelations. Hardly about Pierce Inverarity, or
herself; but about what remained yet had somehow, before this, stayed
away.)” (20)2H= 7143 AAE =71tk 9] @ Muchos 147t
Hd AS g JJAR Zxupdlolgts 959 IF AREE Sick Dickd
“ g e 712833 (I Want to Kiss Your Feet)” (23)8 2w 1
W7l wus s £9e oy d9stA e gt 19 E MuchoE: H

233 Plerce® #4F 4% AAS 3 WA RE AL =

N

San Narciso® 3Fa}A o}
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1) Thomas Pynchon, The Crving o Lot 49 (Philadelphia, New York: J. B.
Lippincott Company, 1966), p. 76. |52 & 182 &3 &of Ho]X] £ HA
3}

2) Tonny Tanner, City of Words: American Fiction 1950-1970, p. 174-76.

3) Thomas H. Schaub, Pynchon: The Voice of Ambiguity, p. 31. .

4) “Rapunzel”& =3} &9 ofFelFgoz nigo]| Ao =& g Zo 7y o) A
Ut gael edow WS uelme A7t 08 s et a9
i LA=s

5) Remedios Varo®] 1%¥ “Bordando el Manto Terrestre”+ Pynchono] #2+s] W 7
o] ofyth AMY Varox 1963 =5 wi7bA] Wixlste A Aot 2#Qle] g st
7Foltt, 1950-1964'3 Abe] Pynchono] WAz ME 2= Fot Varod] 138 HA 3]
o 23S 7ol wol Qth Pynchone ofvl: ZA|geo|A E 3iAbHoln %8
A1 Varo®] 1#lA Oedipa Maas®] A& HAFsh=H 282490 s o
ol E¥el glth Varod 1#2 A&9 d&S 314 Oedipa Maas ©] “L# oA

Zobs =71t} David Cowart, Thomas Pynchon: The Art of Allusion (Carbondale
and Edwardsville: Southern Illinois UP, 1980), pp. 24-5.
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III. v= £33l &4 o3

o] 9429 Oedipar #AE 7L d&ZetE B &< KinneretE Wy}
San Narcisoo] =2Fgtt}, 1= San Narciso’} T2 A 93 22 54/
o] “A7] (aura)” 24)& 7HA L A& Aolgt F=srh 28y 14 +E San
Narcisooll A 60t m=ro] AP 4] =A] ALSl ] BG5S BA H
o] Al Et aAWE =UMAAL AJE HH A S EFol7|k st

Oedipa’} San Narciso°l] =23}

s
M
)

nf
o
)
=
K
v
19
"

r
i~
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rlo

She drove into San Narciso on a Sunday, in a rented Impala.
Nothing was happening. She looked down a slope, . . . onto a
vast sprawl of houses which had grown up all together, like a
well-tended crop, from the dull brown earth; . . . The ordered
swirl of houses and streets, from this high angle, sprang at her
now with the same unexpected, astonishing clarity as the circuit

card . . . the sun on the bright beige countryside was painful. . . .
(24)

Oedipa”t +# San Narcisox= ©| &1} “IEZ3] (entropy)”7} = th}= o
w34 dAL (heat death)7} | FEje] AAIZA SH5AF 183w wiv]H
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H

AA= LA A9 =AY L “EAg7 BT g JEgAer &
(It was less an identifiable city than a grouping of concepts)” (24)¢]t}.
aYxe o] AAZE vkA %S ol & “¥]3F FAHhypodermic needle)”

22X FAEI e #oleka =21t

Sunday had sent them [houses] all into silence and paralysis,
all but an occasional real estate office or truck stop. . . . What
the road really was, she fancied, was this hypodermic needle,
inserted somewhere ahead into the vein of a freeway, a vein
nourishing the mainliner, L.A., keeping it happy, coherent,
protected from pain, or whatever passes, with a city, for pain.

(26)

o] 3% San Narcisor= 11 9] A H#Holl o™ California®] A%< “Pierce?]
AFA 9L, AFE A (it had been Pierce’s domicile, and headquarters)” (24)
F, AL dof 7195

5 A%FF Folth oA e AL u

rot

A FoR 7k 109 Aol BA FFE A%

WS A= 15 UE2 F9 4S5 I=H A5 et

. the place he'd begun his land speculating in ten years
ago, and so put down the plinth course of capital on which

everything afterward had been built, however rickety or

grotesque, toward the sky; . . . (24)
Oedipat San Narciso?] Echo Court €] &4E A3t 21Uy 147}
JES A3 a&3o= e

£S5 Echo Court ol 31 &8 S1 9= “9
vl
)

2ol 4 (A representation in painted sheet metal of a nymph)” (26)%
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B s upshd o dzo] 24T "oy vkl ofF wok]” (26)W

o]t} Deborah L. Madsen ©] “H3Ze] ZA7o] 2ldle] yYoi: =
Echoxl§l #4le] #E sk Zlo] ofvel oAejZ o] &E #]le] nbEa)
9 Oedipadl ¢%S AAs e Aoz v o o4 21ye
Fojxl Gre] AFENhS o AZE glo] wEIS W o] AZS e

A9 Echo Courtel Metzgergt= 119 3% < Falo] o}
= OE obF Z A vgow offls wE 3w Baby Igorghe ©lF

SAF 45 B gtk gAY
533 & do] U LELS =5 A 18] RS e Metzger
= Baby lgor7} 533t= Cashieredilt= 93tE HA Hrt} o] A3e= <+
M7b Fubro]l ZdE e, o] 7 ANR S G3te] Aol gy dYgoew &
2 A 2 A e AdA el HZE &) SlaiA Aol dig o
ol &9 wvit} & ¥ HE “2EY RE|AP (Strip Botticell)”

Courtell 4 Metzgerste] AAF—= Tristero A|%Ee] FZHo] Albdo] a1

171w o]t

If one object behind her discovery of what she was to
label the Tristero System or often only The Tristero were
to bring to an end her encapsulation in her tower, then
that night’s infidelity with Metzger would logically be the
starting point for it. . . . (44)
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o|Z4 Oedipa= Hel ¥ WHESh= Echo®l < &olA Blojua gl

AL &G aUE &AM YA AR S RES HFo FAW 7

oMol EE® FAol onst= Aelth Metzgerstel AARZE 7] ol

olm] BEo dxrAx Y AAlE THEAE Ae ofn Aol Hlojd

ot Metzgerst ~E# HE|AY AYS 347 A B2 & 4L 1Y

= ARl fa2ad BEe Aol HFol BuUt s Sl &
o

e WP & & gl Pobrhy

ot

H7h e BES HEL QAL Amad

She made the mistake of looking at herself in the full-length
mirror, saw a beach ball with feet, and laughed so violently she
fell over, taking a can of hair spray on the sink with her. . . .
The can collided with a mirror and bounced away, leaving a

silvery, reticulated bloom of glass to hang a second before it all

fell jingling into the sink. . . . (36-7)
o] AL 7HEAAARQ Axstd A o | o448 4 glo] 28 9l
A AL ovAE AAIT2 A7]e] A e} AolE 27| S A =

dRlel A& shs Aw HolA EFdlopnt sk Ul o] Aee 7oA
< 9 T, A ARRF A VI v ARS oA o] &2 Eo] HaL

Aes FAAoRE Kol Fi Qrh Hek ol o tigk o]" A= Hanjo

|

Berressem®] A4 A# 147} Pynchon®] t& &4 &9 HwAel 2l
3= Gy YA dAY ®WEE HoFe “4Fste <E (round
character)”e] ¥i =5 Kol Fi A% stekd oA 1E kel A3
| 2Zpale] ghell A Hlojd 1= A o m o] AAE HiEk Hefal
Hetr}, o]l #AH Al John Dugdalel= o] AAdo] oo Aldo=z 23]

e}
(o]
N
o

of
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Pynchon®] # AAolgta Eata Qlrhd

Oedipa”} 4 3& Tristeroe] &4 o= FL238# &t} Tristero= A}
Al VoA Herbert Stencile] F43ta A= VY Gravity’s Rainbow©l A
Slothrope°] F43slal = V2 ZAEAT e &34 Hola 549
713 (sign)®A 1 E Aoleo] § &HolA G@EA|A o F yolrtA b
el Al kol thgh & A S Eol¥ e wiAA 9EE sk Al AuA &
= U] dde] dg9E a1y
Zpote] gol A Hojup ‘T 2l FAH eyl ~Ege] thgk A<l (She
is becoming responsible for her own mental tapestry)”S A= ZoZ H

UTED)

Oedipa”} San Narcisooll /] W¥ZWA] Pierce’} @7 f4ta Ao &
Aolgt AZtE TristeroE F4sk= #Aol = v= 315 BAst= AA
ol ¥a vt W7t TristeroE Sl4eAl & AL &3 22 dA-S &
Aelth. 1Y+ San Narcisodl & Hv &3F “AAIe 47 B0l

Pierce7} @71 % %S 34 aYdA trts 3 (Much of the

=1}, David Cowarty Tristero® 374

rr

ol

r

revelation was to come through the stamp collection Pierce had left.)”
(44)olet= oS =714 v $xE50l YA FAVtE el & A
2o “ol#f3t o3t A (this sensitizing)” (45)& Mucho® H-E W& #H
A ST AFtE Y A= H1A SR AN dErel o8] 2ol A
71ske] whep ol Al BafAl e (REPORT
ALL OBSCENE MAIL TO YOUR POTSMASTER.)” (46)e}a1 #-5 <Qlxf¢

= “ - o) = o
w77t ‘B 9d $HE

rlo

AS FAA dv. 2= A= (postmaster)©] weF =7 (potsmaster)
o2 ZE 24 Ad )] o]dstAl AZbstAl FHal o] Aol A7I7E o,
“o il Aol HrE Al 9l

gy ¥ Oedipa®t Metzger= 93] Scopedts =HAA A A

jur)
==
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9RE A3 A%, = 34 BoA o wjzbA] 2 Hol gl AA e
B3 o] A3 YAl JEE B3 o] YAE e dAZ a8 o

2ojx Qth HAA] Eols “Ut=A] gJolAE AM T
| AWt (through WASTE only, Box 7391, L.A.)” (52)°]2}

L
ao2elx] led, 7 "ol Uk A Aol B ol gl sl 7]

>
m{m
OHH

s—ag, 478 aga AgEEY AAQ 4 A (hieroglyphics)”
7F 28 A 3l

1% QOedipa®} Metzger= Pierce’} H&4HS 71%3lE Arizona, Texas,
New York, Floridaol A —z&]a 17} F2] AR FHAIA Y Delaware©l
A dEs T S JY dHer dAY F e BE AT He
AAES 710 25¢ 252 Pierce whA B AFY o syl AF
%4 Lake Inverarity® 7FA] ®th. 2 XoA 152 Tony Jaguardhs A&
% 9FJdolA %73 iz Manny Di PressoE Whdth Di Pressot
Metzger?] Z2ld] WS awtFa HSAZE © Metzgerd QA4S 19
deudel A3 =ehuto] EAstr] feiA WIANE AwEFATIE, 27t
=g =gyl & FejA A A WMsAE | dEolt ae A
Pierce® f4bs Aoz A7l &% AMIES 22 e, 1 A% W&ol
& Pierce’} 19 4% 292l Tony
H told fsrtEd EAws 4
!

Jaguardtd] Alge] W E AlEo] “AF
(for the entertainment of Scuba

3
ge FAsteE BHoR AR,

jud

enthusiasts)” (31) ©o] J& T4+ ©

YuiA wi gkl E7] o]l ]

rH
[>
g,

J= ] (Beaconsfield Cigarettes)
Yol AR A=dl, WMol g =5 A ESA Fdthe= Aotk Di Presso
= A2 Tony JaguarZb =93 o] W E0o] Lago di Pietagta &8+ 4

g ¢} Zule] F71Z ojylrl, = Tyrrhenian a1t o] UAW A Fol A

%o watel o AalEe] 55 ol WA v o A7) Frlel AAle

il

i



W ivkar @tk Soll A X el thsf o] ¢k BlS2dk W§o] Tank =%
off /] AdFel “Alo]mH|A  EH4= (Jacobean revenge play)’, The
Courier’s Tragedy©l| W&thE= olof7]| S =11 QOedipa$t Metzger= 1 4

=5 WEEHA Ak o] d5oA 2de Fu A Zrk Als Ao 2 A
FH Axe 54HE PAEE Thurn and Taxisgbs “-8 &2 A X7
tEo] Ao takst Ast AP -3 A=<l Trysteroo] tiair A €
t}.

o

He that we last as Thurn and Taxis knew
Now recks no lord but the stiletto’s Thorn,
and Tacit lies the gold once-knotted horn.
No hallowed skein of stars can ward, I trow,

Who's once been set his tryst with Trystero. (75)

Oedipay A= EFd Tristerodts o] AgFd wuit} o] A9 7=
oA ZH Aol T4e Driblette’t BE M| $EoA A2 AZE 3
od FAS Ao Holki:k AAITE AMEES dopxdr. a4 E
Metzger] HA o %= EFsta “U= 27150 AR AdHd] A g

2t} (I want to see if there’s a connection.)” (76)3 sFHA T 7]A1S o]

71A] Sl o] A=o] Eual GennaroZ =743 Driblettes 2olrpx| Rt 1
N AA Tristerod] tdF o}F& WA w AE@ukx] Fath ox] 1= 1 A

>

5 s HEE Yol e Japfe] @ AW A b BEHRS EASE A
olgti= AMA S W) Ful 1 o] 32 Oedipat Japfel & o g Al zbs|
A Tristero®] @A 7} @kgh 49k AMES whues ofdlo] YA A
a9E olFy 349 Lake Inverarityl Al Manny Di PressoZ, 49

Vesperhaven Housedl A= X9 ThothE whdtl, <3 Scopeol A Mike

_24_



Fallopians T3l & Yoyodyne 5 %3] o4& Stanley KoteksE 18] 3L
AR Jo] EAx FAvjA (Government surplus)ol 4+ Winthrop Tremaine=
hdth 17 v AbgEEOIY sk FAES A3 #A o) X
H= Aol oyt A8 FARAAY] AME B v 2y 1Y

= TristeroZ} Pierce’} 271 4k oWl #aE o] QLS Aolgte= S

d

2

akal 3l

o]x18 11+ San Narciso® Berkeley 1231 San FranciscoZ® ©] &3
HA Tristero®] FAE FAstE &< 14 Aol & X3 v AL3
AL L5k A AJAF 2199 Gl A

U ofidskx] i wols gl ZhA#o] Aujst= AAleltt o] &
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A B AX: Al Alae] Y3}

o Mo Ad WA HeE A EMAAYH gdHe s &
= “ZIH 2 3= (printed circuit)’o|t}, 1= 2} o] T
kA A oju| el T omE ddstEle YA WEEY e FFEA

2 4Zeth adE Uzt Gehleaw S o] Ea7h AgstEs T
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She looked down a slope needing to squint for the sunlight . . .
and she thought of the time she’d opened a transistor radio to
replace a battery and seen her first printed circuit. . . . Though
she knew even less about radios than about Southern
Californians, there were to both outward patterns a hieroglyphic
sense of concealed meaning, of an intent to communicate . . .
so in her first minute of San Narciso, a revelation also trembled
just past the threshold of her understanding. (24)

Oedipax= Schaub”} A #3}al 1ol MuLuhan® #Z2 Y47elA San

o]
H
gz yolstar ¢rt? Oedipa:=

rr

Narciso?] ojnA|2 Ex&d a
John TomlinsonA g 4 FTE FoldE AY WA dauwAe s
AT 1= Abs] WA 7E deude] dgAgA Holy 4 fes
A Ad. ARS B3 dT wWARA ek 2= vzt

oA oA Mg 2E3 o

delul Az 2 BA AAAE vtefst Ade] 1 QUL AST

ot

Fo v A= Aol @ ot

[e:

oA AA 1 AT FUAA @k Oedipav ol dAH A

Oedipat &R AS] &3 A9 gdto] #8T + I=s E&HY U
S Y F9elA ®A ®"rh San Narcisod] E=2Hslr] Ao 2y &= /A
Aol ek AES syl Hdl 2E 7S WEAR] Rosemans Yt
“Roseman< v de] Zgo] et AE3 MIAF Perry Mason 21

Aol thk Ayzto g #S o]F A E3t} (Roseman had also spent sleepless
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night, brooding over the Perry Mason television program.)” (18). & 1+

@3t 8T Abole] FEE s Reta Aol e F1F3} ol

Al AEe =4v S I PerryAd AeHd MIAE Ha Ao

a0 Brledens 1% HEAYYE dstn vk 2= whx ey
Aol B 7AA Aol vpA AAY HolA o] AW Al Aow 2

Roseman cherished a fierce ambivalence, wanting at once to
be a successful trial lawyer like Perry Mason and, since this
was impossible, to destroy Perry Mason by undermining him.

(18)

A, Oedipa LU 24l &= "euld el Gstolr A St o] Aol
Al EE A ads S8 DA 25 Slys 52 e =g RS

I (. . . stared at by the greenish dead eye of the TV tube)”’(9), Pierce
o f FaAow AAHE HAE i dd do] vt dstdd AMAS
“Huntley and Brinkley gt €dv]d &5 335 2 o sl =
I+ San Narciso® Echo Courtell Al whd sfjelzo]= 172 LA 16
A oAke] 2d Auidl Miles7F “Aw vy #dS SAE /AL AdFY
U A FFSHA Al A vt eAt s Wolstr] el s
ol Zo] W Iyl = HeH Y VE <HEHYAT” (28).

T Qedipa™ Metzger$t S| Cashiereddl= 43S HwuA A3} e
Hde] 73 dAe E=s AdskA do ddnide] 533 Baby Igor
7} w#lsh A A9 Metzger® #Zo] w#lE A, 1y A= e n] %]

o] Metzgeret &2 A<l Metzger’} &&= 5o e EH5o = YElY
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“Listen, listen, here’s where I sing.” And sure enough, the
child, and dog, and a merry old Greek fisherman who had
appeared from nowhere with a zither, now all stood in front of
phony-Dodecanese process footage of a seashore at sunset, and
the kid sang. . . . Then there was a musical bridge, featuring
the fisherman and his instrument, then the young Metzger took
it from the top while his aging double, over Oedipa’s protests,

sang harmony. (30-31)

%=Ql Thothe] st = & 4 S1ko] Oedipats W& Foluu= @i
Hd o] f-2ef FeAoly AA e EevtAL Aujstal = RS HA
"o, o] A QIZke] tistrt opd dyuld el distE F&f Qe =

gejobn gk A BalEth $U7F duith £ g AN 3
Sol @A AP AAA AE FE QYo Hojkm g

Oedipa¥ Pierce7} A& 4= Vesperhaven Houseol 7t i, €gv A
S B3 9+ %9 ThothE wuAl ®tl. I+ Pony Express?E 3¢
1o ot Aol tigk we Far dede=d, %71 3 w3t (Porky Pig
Cartoon)”¢} o] HA A JY&FS & & Aot 1+ AYH|dS 712X
AA Hel 7 A7 oAl -2l w/AA Awjstar vkl FdEkth whkef
Freud7} A A4 g5o] “w7o] 17k Aol yehes FA= 2od 9

e 2o oA JEFS T dSS BolE

“It [dream] was all mixed in with a Porky Pig Cartoon.” He
waved at the tube. “It comes into your dreams, you Kknow.

Filthy machine. Did you ever see the one about Porky Pig and
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the anarchist?” (91)

Aefu Aol aA FolAel BAX Auwn rks QelA w9l Thoth

= Vo U2 Fergus Mixolydian® vi-$¢ w9kth Fergus: A& FH)
oA 19 FUF FFe AdFUd A A B A FHA=d)
Jdagt F45 vtes AYS & otk 19 E HE Hule A
Ald olAE fste] 1 ofF 71BE “FF 29X (sleep-switch)”E AL

obf il 7] 7}A] gkt Z19] o] 2)o] oWl fFEo g WolX A EHW, o] A9
7F AA AL el A Fergust “@dv]de] A%E (an extension of the TV

set)"¥ 22 =A7F Ha Ak

His [Fergus’s] other amusement was watching TV. He’'d
devised an ingenious sleep-switch, receiving its signal from two
electrodes placed on the inner skin of his forearm. When Fergus
dropped below a certain level of awareness, the skin resistance
increased over a preset value to operate the switch. Fergus thus
became an extension of the TV set.10)

Oedipat= Berkeleyoll A= ®eln] o] F-o] 4o g Fuls Y of
Yeh, S8 AAY 4 Bt 98 F

o] & oA FYU3 The Courier’s Tragedy W

A Sdee dastA "JY. Japf

o
e
a2
o
e
a2)
>
N

Berkeleyoll 1+ Lectern &34l A& 8213 Oedipat™ Berkeley= 7Ht}.
I3+ Yoyodyne T F3lo 3th7b 9438 vhd Stanley Koteks@He| &
& =7, “gFAdo] dWFt AlHEE (Sensitives)” (87)3 oA} A2ES & 4 9
T}i= Nefastis MachineS ™3 John Nefastis® Zropzith 14 +=

Nefastis®] A[Ath= =1 7]A <koll gkobx “Maxwell’s Demon” ¥} oA} 2
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WA Nefastist A4 F355 3o} 1= T30 A3 w25 BuA =y

A kol A ‘ol Be R As AAE el skgh dhe) S 1

oft

A AIYYE ¢ Yoz wEXQ. a8X %ol (You think about all
those Chinese. Teeming. That profusion of life. It makes it [sexual
intercourse] sexier, right?)’2tal @t} (108). Nefatise] ©]&lst =2 &
Al deude] Azke] FEo7kA FIFS & 5 e, ol QIzto]l A
A =37t eS Hol Fuh
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A= Aeoltt Dugdalee €] do] 44

Aol oigh AAF 2R FHH o FIete FE dDwrtar A A5kl

UTHID Berressem®= @3t SAoldtes a3 7HA AL de=dH wreiA &

A wjd A AAo] B FiEo]l Hal glojA oA WA A

A8l FA Ho 9 A 94FS vRves Qs AxRsa ekl
Oedipat™ ©]21d @] zrgo] dynuldolr ¥ ofye} AlZAQA AR

7)
g e WEolx: YEhal s 2k 249

o daAn 3742 B
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H3¥ Mucho= &= taa A7I2A dg vjAe dexte] qaL 3
&

=& WA Feoh 238y ") dtd FAIR

9 Fux AvjAs BHEFRY © A3 9l (He had believed too
much in the lot, he believed not at all in the station.)” (15). L °o]f+
9] A} Funchel Wd U8 wjZdd dFdd st =z oA 55

Sa g7l MEYS o 5 Ak 1 ol 4D wolth,

“Today Funch”, he told her, pouring, “had me in, wanted to
talk about my image, which he doesn’t like”. Funch being the
programme director, and Mucho’s great foe. “I'm too horny,
now. What I should be is a young father, a big brother. These
little chicks call in with requests, naked lust, to Funch's ear,
throbs in every word I say. So now I'm suppose to tape all the
phone talk, Funch personally will-edit out anything he considers
offensive, meaning all of my end of the conversation.
Censorship, I told him, ‘fink’, I muttered, and fled.” He and
Funch went through some such routine maybe once a week.

(15)

o714 EA Y ;AL “HD(censorship)’o] Atk FAS $3 HAA7?
A= o] AL dynjde] A wpvHA R FH-o R4 FIdd Azl
ERRE Aok "ok S on gl Oedipats 1UWE E4a )
= g doely o et olg gt Fde wifA FAS s, vt

A
97t obd § b Baewg X3 F0 AN HAsA ) SR
=

dF-E T duta AzshA "o aurh AXR R gdTe 929
AA} T A} E Eas Aoz Jdde Es AASE AL Ao

31 Michel Foucault’} A4 ste|2 A& 3} X2 o] gsto] mhEojll X|nj <
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= Yo7 A

Oedipat= ] gh Hol#] k= #=o A7 9 Axy dsize $4l
Ao JAME w7k e RS GA "k 2dE AR 3 wjg R s
A4 Ha s el e IAE 2HPd =3 Scopeol A “The
Peter Pinguid Society”’#til &4#H7 dAZ 258 /NEA718+= Mike
Fallopian©] 2= & -2°]E WA @t} Fallopiane Oedipa®l 2l “-$-3H wj &
& ARl =x A¢] (Delivering the mail is a government monopoly)”
(52)elgkal FatA A4l 2|7 BAg O AP 93 AeE AR

dotar wEknh 2w s Aple] HAska = Al e ofopr] gl

ME 53 AAAIHE AEE E3) ngEa AFE 99 A&

lo
12

S
-

5 A Avte A S A @) Fallopiane V=9 AR $-4A
Hig A=e] gAlE ZAAstE =5 18610 EH AW AR ZxpE <l
TH g ARES WEs] ggsty] AlFdrE As 2dE Wdvha s
HA “o]lgldk ALAS @A oloky] = A A AF a2y 27 H

Y802 (all as a parable of power, its feeding, growth and systematic
abuse)” (54) oldjstAl = Athar Eett}. Oedipat Fallopian®] ©]of7]& &
3l -3 Aol®= =7 fEe] AFHIA vk AMES AEA Hk

A Aol Zheli A= ol d = fEe] Ag2 T4 AR T st
A Aol M= =Holdts FEE dEkyal lth Oedipa’t Pierce®] frAt
Aoz AAHHJTHE AAE B YA, FA o 22 212 Pierce

B
=71 dd A A A1 AAe] s HE oY SadE HA3E &
o] 2l

shop= AR o)t o] Wt 19 HAEAHYE 19 fAE o8 FH A
Ade Ha 9lojA, Berressem® A A A # Oedipai= Pierced 4F 4
of Ak Aeolgl= S GAlsta JXRH, dsHE Sk A oA &
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7F §-8 olebrlE dELHa VAR Qo). ofRE =FH FAE kL
A3tE &= Aok (All the time, somebody listens in, snoops; they bug

your apartment, they tap your phone.)” (63)8}1 HolE
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Oedipa:= ©] oJ31& %3}lo] San Narcisool A E41 A= el A A& A
AAsHA & W ot & JMAS AATIL FEEE A A 4
o] A%l Yoyodynel®& HA3A €t Oedipa’t San Narcisooll =23
A Ad mA A AL gy 3| 2o 33l £33 mA]e] gado]al, o]o
A &4%] Echo Court® 7He =% 953 2di7ldl ZH7] Yoyodyneo] 2FaL
A A= “F e 60 JE AP wAY EF (two sixty-foot missiles)”
(25)9] #o] ¥ ‘ot $F
Yoyodyne, Inc.)’2t= th7]gAoltt. o] 3JAk= San Narcisool A d=te] 7}
b Be 7 AFAAEA, Dugdaleo] o EAIE W] Abdel osiA
A drka A s glRe]16) 60 d o] H = A S A ska Qi

Oedipai= ©] 3tellA 2t A& Haides sad IS 7HA &=

&3} 3]A} (Galactronics Division of

B4 bz dAS BA @ 2yel A YH Pierce= Yoyodyne 42
S 7FA 3 Qo) AR AfFdga & 5 e, g U] A vk
Z|RTE vE AR S TR e v 7Y AAls AAsd B 5 9l

t}. Oedipas= Echo Courtoll A Metzgere} 374 Cashieredel= F3E H =
=%l Pierce?l Atdel @3 FxuE wA "o} o7 A% Pierce= #Ath
& 719 A Eope} ofF e BZIRFAI R Afrstal ojA, AfrebA %
Aol U= AFF7EEA wiA =] AEEe] 7 AGA g
Piercet™= 4 #] o] Fangoso Lagoons®l| 3+ 1% &9 Lake Inverarity @
vheholl Wx Q17Fe] &S Zhth o] AL £HE] 22 AFH Y EA%, 5
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Oedipa®l Al Pierce®] ol&1gt A9 AL = AT w=o] ofye}t ¥
X HEs =74 doh 2ye o] TEZ2E W= #9715 The
Courier’s Tragedyol X %= =731 )t} dfifstd 2ol Al o] A=oA A}

AFAI717] W&ol th. Angelos 175 @l

A+ Faggio®] A=t T2 AHastr] ol Ao AlgH o2 Faggiod A

o}3t FZFel Angelox= & PierceZ

3 F2S 4339 The Lost GuardsE Adlste] &4 4o WXt} The

Lost Guardst Faggio g9 #2059 Ho=2A T2 FsE T

AE oF 1569 Hxeo JAE 7]AbEolth Angelos T4 ol AdlE The

Lost Guards®] W& Uzl thA] 1A &8 £o=2 wEJSH 1 £o0=

e 4AE AFESEY Faggio®t A4l wEs stth o] H459] Angelo™

Azre] SIS v O R dto] Al HA4E o] ke HdlA
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e XA FHoA v WEY =& HATeET. an ae “2d

s H < AU oAl 1 ¥F BEAL

Sl AFUY. 2 Ao San Narciso % AHE=27F AY7HA A A2

(I picked the dandelions in a cemetery, two vyears ago. Now the
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ol Al A AA wutgdl= W ArFolehs olule=TI7F A
g Atk Oedipat AAIE F& 7= AfF oldl&E7]d tiafr =
3lo] A AzhE BUlA "uk Ak ARFolol dolA AR, Aol o
d&27]e gl &l Esitt o312 A4
Frsl= 7197 L= WelEd  ¥oltl. Oedipa’t The Courier’s
Tragedy®] Ha3S FY3 Japfel & Ao oAl Zkthrt A3 “AH
4o A #Hujs (Government surplus)” &2 Eoi7HAl "tk Iy E
o7l A 591 Winthrop TremaineS Wit} 2% AFIS Q8= 71

= o] @l 1F Pierced T TE B4l = 60du v 7)Y AL U

Mo
tlo

i
i

A9 ol

HE

Listen, now we're getting up an arrangement with one of the
big ready-to—wear outfits in L.A. to see how SS uniforms go
for the fall. We're working it in with the back-to-school
campaign, . . . (149)

Oedipa™= Tremaineoll Al &4S& HEAY, oYW F99 &4 719 +4
A FEgE o] BAE HolEol 1 UAS wiglojof H= Aol opdrt A

Zst A, 2 3t Wi SRt avs 227 shH X3 Rk 9 g

Aol of ... ozl vl7] A3 Q= mmolof OAHHE W 18 Ao Uof
Ui e AL Wwastar 99 (You're chicken, . . . This is America,
you live in it, you let it happen.)” (150)2}3l vl& Ho=2 FAAEH Yo

o 23 A oA Ao e A5 ge] obdE ol gon], xd
shel WA AR As) g9 Aol FHRL YLelE BPEL, vF
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ZI9ES A AEFYg= mdYold EE AS sEstal e Aot
Piercex= v}A] “Al& Z=oFste= 3 . . vlRE T1zlo] HHolA]. AFKHA =
oFsl= A olok (keep it bouncing, . . . That's all the secret, keep it

bouncing.)” (178)2}aL o]t San Narcisool M & 239 Zojrt.

AN
Oedipat Al HMEA EEx old £8le =90 7MY &+ AF49 4

1Y+ Galactronics Division of Yoyodyne, Inc.o| A% Z 2] 2] 3lof 2|3
EE Zlo] 985 94 9 2de 74 A4S Jddd ZA =ge]
Aol =7t A Yoyodyne =7 F3loll A gthrh 3]AF ol 2S¢
=t ades 2SS Zot Fuink A8 o] ALY ALholHA FAlA A&
shA] 3k AbREE9 Ao A9 dQl X3 Stanley KoteksE wHubAl &
T}, 1% Oedipa®l Al Yoyodyne 3AFEES dAS o]opr|sst}. 1=
Oedipa°ll Al ©] 3]A} AF91E52 Yoyodyne AlefAol AMW& oA
S8lds wadsty, e Zlo] ©Y (teamwork)ell oA o] g
Mol H344d wels FAREAL o, gk o]y gk g2 AFS] ARl

waso] Qe Faoleh AAS el

M

Koteks explained how every engineer, in signing the
Yoyodyne contract, also signed away the patent rights to any
inventions he might come up with. “This stifles your really
creative engineer,” Koteks said, adding bitterly, “where he may

be.”
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“I didn’t think people invented any more”, said Oedipa,
sensing this would goad him. “I mean, who's there been, really,
since Thomas Edison? Isn’t it all teamwork now?” Bloody
Chiclitz, in his welcoming speech this morning, had stressed
teamwork?

“Teamwork,” Koteks snarled, “is on word for it, yeah. What
it really 1s i1s a way to avoid responsibility. It's a symptom of

the gutlessness of the whole society.” (85)

Qztel Aate] Fujsht 2A o BHS A 249 H&Ee] Hol 7

Oedipats © & Zo] st W&} Fastx gee o7 @t v]Fe
A SR oWE Awe] #E GAE A3 9 Fallopiang 117 thA
Scopeel A Wik W 1 KoteksH @ A $3k4 23 Ask 249 AdE

WHS HFEH staoA e ddd A
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AA Al dAMHA Hol Utk AHdS GA du 252 FE IR

§& 4ASA Bk ok E TEo] ROl wyssE sk weth o
W ooln] 2Eg SlaA oW AWM mtaso] gl o 4H BA Lo
A age 2w 4@e #9512 v Rolth Ocdipat it %3}
A48 Aol Fest Qe av sl olg e sk, A &

£330 4TS okt AAAES] LolHo] Aotd FUHM Y
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In school they got brainwashed, like all of us, into believing
the Myth of the American Inventor — Morse and his telegraph,
Bell and his telephone, Edison and his light bulb, Tom Swift
and his this or that. Only one man per invention. Then when
they grew up they found they had to sign over all their rights
to a monster like Yoyodyne;, got stuck on some ‘project’ or
‘task force’ or ‘team’ and started being ground into anonymity.
Nobody wanted them to invent-only perform their little role in
a design ritual, already set down for them in some procedures
handbook. What's it like . . . being all alone in a nightmare like
that? (83)

ojAl o] Fof M A3 HolA JAMAFES HYsta =4 EH A%
WS F EtE AL RS Jow FYeA "o A Yo 2AYPELS
SIALE Al dAE Fulslokgt  stoh Yoyodyne 3ALS] T F g b
Oedipat 553 FiEAEF 3|4 H-E0] Yoyodyne =2 ¥ 2¥ &

High above the L. A. freeways,
And the trdffic’s whine,

Stands the well-known Galactronics
Branch of Yoyodyne.

To the end, we swear undying
Loyalty to you,

Pink pavilions bravely shining,

Palm trees tall and true. (83)
o] o AlELS “IE7F (Hymn)'2 TAH O 2 AFEH I Qlon) 3]A}
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1) Deborah L Madsen, The Postmodernist Allegories of Thomas Pynchon p. 56.
2) Sandra M. G11bert9]- Susan Gubar= Snow thte«] Snow &t Queens H413HHA

T o] wao] vtEoWl onA e 3 S-S A Astar v & frEjdde] 23l
Snowlt A&S B WX 7he gHjo] S 71%% Zo= ®Wil 9t} Sandra M.
Gilbert and Susan Gubar, The Madwoman in the Attic (New Heaven and

London : Yale UP, 1984), p. 42.
3) Hanjo Berressem, Pynchon’s Poetics: Interfacing Theory and Text, p. 82.
4) John Dugdale, Thomas Pynchon' Allusive Parables of Power (New York: St.

Martin P, 1990), p. 125.
5) David Cowart, Thomas Pynchon: The Art of Allusion, p. 29.
6) Tristero®] A3 F7 3Ao] postmodern Ao EAS b wdsta 9l

David Lodge postmodern Z4“d9l contradiction, permutation, discontinuity,
randomness, excess, short circuits©] HEPEA S-S A8 A4k e} David
Lodge, The Modes of Modern Writing (London: Edward Arnold Ltd., 1977), pp.

229-45.
7) Thomas Schaub& McLuhan®| Understand Media: the Extension of Mans 21§

M AH], -1 AL, ), denld, Aok vhee] gL AR YEAA
2 g4 (narcissistic extensions of man)”o|® L &3} T3t wA X gt D3},

Thomas H. Schaub, Pynchon: The Voice of Ambiguity, p. 25-6.
8) John Tomlinson®= Cultural Imperialismo|~ Arther Kroker®} David Cooke] #|7]

gk dudoe] B3 F4S oz U denjde] 93-S 7J23Fi At

“uf - dEE SulelA AulEe 2 JA AAZE olv XAERY 38 A}

slop Aol ol g Ve AT A HEH E‘r*é% 57

OF” Abglolm, S&E Bl Fold &It Fafel] "Wy dolrlks HiF §H
Aot} ... FAERUHYZRE F3lolA= dn|doe] Abgle] Ago] ofel, 1

H*Eﬂi A}Qﬂ deuide] Al Aotk & gie, Addd o, fEst A=

o)y (A& WA, 1994), pp, 120-2L

9) Pony Expressv= W=7 AlH Algje] Hze] &£ 93 ulgd A=2A4 SAFEO]
R ¢S B dEEo s dRls.

10) Thomas Pynchon V (London: Pan Books Ltd., 1975), p. 56.

11) John Dugdale, Thomas Pynchon: Allusive of Parables of Power, pp. 148-49.
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12) Hanjo Berressem, Pynchon’s Poetics: Interfacing Theory and Text, p. 85.

13) Ibid, p. &9.

14) John Sturrock, ed., Structuralism and Since (Oxford, New York, Toronto,
Melbourne: Oxford UP, 1979), p. 109. A<Q1-&-. . .

15) “Yoyodyne’2 #}slof A ol 8o “yaw’o] W3 pun “yo-yo’¢ e FHE=<l
“dyne’S BAT AomA BAYD WEACE AkHolAt Ag)e ovar
John O. Stark, Pynchon’s Fictions: Thomas Pynchon and the Literature of

Information, p. 67.
16) John Dugdale, Thomas Pynchon: Allusive Parables of Power, p. 146.
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IV. Etx} £3e] A

Pierce®] 2t #&o]l Y& A #L Tristerog FA3k= ol doll A
Oedipa”} W73k San Narciso= Berressem?] TWol2 “2b7] =341 3}
2 9938 “AL GATgA wu®E 2 2E dom (. . culture of

narcissism, which is locked in the paralyzing confrontation of an eternal
mirror stage.)”D) #AI AR FAlo wpE AZF £97f wkAE A3 ol

% Oedipat AEZIZE StistE7bs @40 vl Hof opz2
ol Zlol tha}at= ¥k AEZI A tetEo] e WA At o] tigk=s
2 49 Fe dAt#T AdojHoz = odld & gl ElA 3l A
Al & ol ok

27 AL 1A 1A HE B B3k AAI= gEake] AlA] Tristero
29 AAlelth o] AL T|E T oA G T AQAE oA

A= Hol A Foucault7b @ata & 1<k o] JAL & FA4

AAZE wiH el & F7Iv AW, 5 BAF (the Other) o] AlAIS 22 Aot
Oedipa:= ©] o3 3] el o] “9219 A 22 9 (identical newness)”
ol “y¥g 4 Qlx EALE (unavoidable duality)”2¢lolx=, 1%<¢F v &
 grte AFAS WA A ®©tt o]+ Rousseau?] “H.Z (supplement)”#]
Y AFE9] FH Al (marginal) AOE AR E AL A& o] =

T A= Adseltt. 21de FHAR 758t ouo Ejle FElet ¢
vo] §RHE <lAH3= Jacques Derrida®] “xd (differance)”® ¥ 7o) <
o ojm7t 49l thg el AAdA vF AEZF A tiks 23l gt} Oedipa
© o F AAY oldlE dolA BhAke] AAIE AR Ak, BRAtel sl
AAA AMS BJomN T TheAS Bl Fa Ut
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A. Tristero / W.A.S.T.E.

Oedipat Tristerogs F4stHA T AlFES (A s+ 18& T3
o kst 2ol Al Tristerod didk vk @A EtE AlFd AlEES
FAstA 2N AIA AbebA 7] wEolth - e Al o] AL Hilarius

FEfQle] WEel E7Ig7E A e a vkt 2y ] @ Mucho= -4

rr

=74 (postmaster)e] wtef =7 = =3 F< (potsmaster) &= 23 <
A AA TFE ARSTFoRA YR Stolw 3 Aol i e
A sk, 2= LSD 5802 24l AAAS @A ¥, Echo Court
ol A Oedipa®t HAIES 7FH W Metzgers dj#]=o]= 159 #v 2l Serge

o] o]d of¢ly} AE37] Y8 Nevadaz =4S Hth Driblettex= o]
e £ HEGo 2 do 507 A4t W

They are stripping from me, she said subvocally—feeling like
a fluttering curtain in a very high window, moving up to then
out over the abyss—they are stripping away, one by one, my
men. My shrink, pursued by Israelis, has gone mad;, my
husband, on LSD, gropes like a child further and further into
the rooms and endless rooms for the elaborate candy house of
himself and away, hopelessly away, from what has passed, I
was hoping forever, for love; my one extra-marital fella has
eloped with a depraved 15-year-old, my best guide back to the
Trystero has taken a Brody. (152-53)

t}2-0] Driblette”} The Courier’s Tragedy Zt#S AF Japf W= EE}

o] A 3L, Pony Express& B W ApAle] stol A7} EA & “WASTE”
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g, £2AY A% FAd+2 (Nearly three weeks it take him . . . to
decide. You know how i1t would've taken the IBM 7094? Twelve

microseconds. No wonder you were replaced.)” (115)8}¥ &=t} 1 7+HH

Aol vlElE Asx £ Bk 19 ohsh $F ARbe me Ao

. he peeled off a stamp  and saw suddenly the image of
the muted post horn, the skin of his hand showing clearly
through the watermark, “A sign,” he whispered, “is what it is.”
If he’'d been a religious man he would have fallen to his knees.
As it was, he only declared, with great solemnity: “My big
mistake was love. From this day I swear to stay off of love: . . .
I will found a society of isolates, dedicated to this purpose, and
this sign, revealed by the same gasoline that almost destroyed

me, will be its emblem.” (115-16)

o] dsl= whx| ¥ Yo WS V|HY 2 Fow glal e,
olg AN - YIS AR = nHPFoARES Yl “ojye] o
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And spent the rest of the night finding the image of the
Trystero post horn. . . . The city was hers, as, made up and
sleeked so with the customary words and images (cosmopolitan,
culture, cable cars) it had not been before: she had safe passage

tonight to its far blood’s branchings, . . . (117)
o] MAl= “IyH i, 28&8taL, o7 &Ad A (the separate, silent,
unsuspected world)” (125)24 &t IYrF BA Xdd  AA ot}
Oedipa7t + o]l A HEHIL o7]A] Xg AlAl= Seare] AAZA Byt
ofuel, ool MAZ Z# AL AT

3 Qedipa® Golden Gate &doA #LS Ja
EolAA 1 Ee AAS HA "k o] odHolEd AR E
(imaginary fire)” (118)& 7}A a1 glom “F=x] 924 (sense of community)”
(118) ¢]9]oll= o}F 3l g
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You used only one image and it was a jump-rope game, a
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little girl explained: you stepped alternately in the loop, the
bell, and the mute, while your girlfriend sang:
Tristoe, Tristoe, one, two, three,

Turning Taxi from across from the sea. (118-19)

i

e 1E59] Thurn and Taxisel]l A =8 & F 23 Q& A=

-

!

B2 A7) ek “®olx] ¢k B (invisible fire)” (119)e && #7] $3)
Zh el o with o] &2 &S A & AVIEWY AAE dstal U=
A o]t

T avds 48 A Aol B T Jesus Arrabals R
Hed, 1% WASTEE A3t v v 87t &3 e grs
= Y& CIA (dtas R RFoAxE9 SR A the Conjuracion de los
Insurgentes Anarquistas)® @& A A= #HA|FZ o] sk Hd ohA|o] ALl
o 7]Ee] dAAe wtgeteE dBel AAE AAska vk 1= Oedipadl

Al ol AAZE “7147 el Al A9

o
=)
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v

You [Oedipal] know what a miracle is. Not what Bakunin
said. But another world’'s intrusion into this one. Most of the
time we coexist peacefully, but when we do touch there’'s
cataclysm. Like the church we hate, anarchists also believe in
another world. Where revolution break out spontaneous and
leaderless, and the soul’s talent for consensus allows the
masses to work together without effort, automatic as the body
itself. . . . I would also have to cry miracle. An anarchist
miracle. (120)



T B EOA QI oldte] HFS won 4 e Gzt AATE
A% ade SAER 7SS #2odA ‘S5 (DEATH) °lgh= =4
7F AR R yEs ARG o] 3 ydes dEE vy o] 2
of Qth. “Axm yZS HstA] viA] L (Don’t Ever Antagonize The
Horn.)” (121). = Y+ 52 A FeA a8 o] 7 A =&
R Al AIA, AR A o2 fhdstal, # A S5t AR ES SAER A
A Aoz o]&43 g A= WX “dEtdtl o S5 94
(Alameda County Death Cult)” (122)& ¢8+ FxAE 3 IS 1
A Et

o1 Ocdipats 9418 Aux A3 A5 70|, AeAEe] A

)
ol

So it went. Oedipa played the voyeur and listener. Among her
other encounters were a facially-deformed welder . . . a child
roaming the night who missed the death before birth as certain
outcasts . . . a Negro woman with an intricately-marbled scar
along the baby-fat of one cheek who kept going through rituals
of miscarriage each for a different reason . . . even another
voyeur, who hung outside one of the city’'s still-lighted
windows, searching for who knew what specific image.
Decorating each alienation, each species of withdrawal, as
cufflink, decal, aimless doodling, there was somehow always the
posthorn. (123)
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If miracles were, as Jesus Arrabal had postulated years ago
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another, a kiss of cosmic pool balls, then so must be each of
the night’s post horns. For here were God knew how many
citizens, deliberately choosing not to communicate by U. S.
Mail. It was not an act of treason, nor possibly even of
defiance. But it was a calculated withdrawal, from the life of

the Republic, from its machinery. (124)

OedipaZt HAetA H= @A vl FHol o] A= oldd “BA4d
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He [Tim] did think of Carl as not only “colored himself”, but
somehow more deeply involved with all color. . . Carl brought a
kind of illumination, a brightening, a compensation for whatever

it was about the light that was missing.10)
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She had heard all about excluded middles; they were bad shit,
to be avoided; and how had it ever happened here, with the
chances once so good for diversity? For it was now like
walking among matrices of a great digital computer, the zeroes
and ones twinned above, hanging like balanced mobiles right

and left, ahead, thick, maybe endless. (181)

Oedipa7} L&t obf- HlJglo]l Wol=dd o &M sl vat A3

[e)

S ASoz EA 9 AL £H Scopedl A ZYANA A AE7F =71

At
X
>
>,
2
o,
H
N
P
rlo
)
i)
o
ot
oo
o,
I
R
o
1=}
%
MN
o)
o,
o
2.
Q
5
o
ol
%
>,
o,
=

“Good guys and bad guys. You never get to any of the
underlying truth. Sure he was against industrial capitalism. So
are we. Didn’t it lead, inevitably, to Marxism? Underneath, both

are part of the same creeping horror.” (51)
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Z (word)e] g (truth) & A2 = Utk= <dojo g QA= 2A

“You guys, you're like Puritans are about the Bible. So hung
up with words, words. You know where that play exists, not in
that file cabinet, not in any paperback you're looking for, but. .
. in here [head] . That's what I'm for. To give the spirit flesh.
The words, who cares? They're riot noises to hold line bashes
with, to get past the bone barriers around an actor’'s memory,

right? . . .” (79)

4 Driblettex= Oedipacl Al Tristeroo] w3t oj® @A ES Ro}l 3hi}
o] =8& WA £ A A st 28 AYE o dAE §-
g A3 el ZA-A%E 74 XE Foltk (You could waste your life
that way and never touch the truth.)” (80)2}aL wakc}, o] 2|k 19 AlaL
WAE ddojo] X AF Tl dE 19 Ades dHer =i 9l
Aol
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- ez EA Hrd. 119 E Berkeley &A1 Lectern 2 ZHARo] A
Driblette”} AF&3F The Courier’s Tragedy X532 st= 7AW Plays of

Ford, Webster, Tourneur and WharfingerS T3 &, 1 Ao HF A&

o

2 Emory Bortz 245 9t} Emory Bortz 4E AAlo] HA3 1
Aol = “Tristero”eb= ©@oj7F 1A ¥+t “Tristero”’ 2= ©@ol7t d+=
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o5 HHol QA ES WMEATE AR A, olEe] A FEn

“Tristero’2h+= @& W3 olf= 253} = @ AFRES H|
Scurvhamites®] & &3l A= “oFd A< ttE Z(the brute other)”

o] “Tristero”#ta AZFg 7] wjFoleh= dS deFrh

“They were not fond of the theatre. It was their way of
putting the play entirely away from them, into hell. What better
way to damn i1t eternally than to change the actual words.
Remember that Puritans were utterly devoted, like literary
critics, to the Word.”. . . “But the brute Other, that kept the
non-Scurvhamite universe running like clockwork, that was
something else again. Evidently they felt Trystero would
symbolize the Other quite well.” (156)
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A e ‘DT’ 4%Z (delirium tremens), & SF o2 "HHA #
= ddE WA Kot vhgo AEE drldte dd dE Sold
= AL oA "k 2 #o] olyel ol Y I13E CohenS =3
W. JF 2#7igts o] oty ‘e 8% EYiHE ATs

ASTE
71tbAtt (We Await Silent Tristero’s Empire.)” 8= 7152 onjot= A

One day Genghis Cohen called, sounding excited, and asked
her to come see something he’'d just got in the mail, the U. S.
Mail. It turned out to be an old American stamp, bearing the
device of the muted post horn, belly-up badger, and the motto:
We Await Silent Tristero’s Empire. (169)

oz AR “waste’E oSS
gtk o] ©@olo HAE HME YEAR I Alolo] HE YE oA
AEA Suzh FolEar ok o]F aU7E HopR ool T (LE)E
M= oule] FRo] ofujslal, S5 FaARte] ojn|eo] Apolrp =il gl
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o om 7t A& dA|st= AAC i JA FEs BA Ao 5 2=
57| (signifier)®} A7) (significant) Afolol ESHASHA 9143 = H o

0. A% Oedipa’l 19 Edko] 4@ A& AL 5718k 27 Apold
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ZF=Folgta & 4= dtl. Alec McHoul® David Willsye o] &Aoo A
OedipaZ} & 3F=ro] otz A7|dA FAS dAT & A=AE H&

8] A FA= Fevka AFsta vkl shARE aWrE & e #

FEdd e Aoz Tk vbeAds AASE Aol oldg ke, F
It alAE A F (excluded middles)” (181)el A ¢ A-HFE& A

rlo
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g7 Ha
Oedipa®l 9m afj#412 AL 217} one 23 A (ambiguity)S 23
st dAE YEedT o] RS oo FolEXF IUE deit £
AR oue fAE WA O W A A
JUE RS FOEOE JYe QERI"eeE DA one RoA
S AEsta Arh15 Schaub® o] Aol “wa Ao st FH < (the
major source of the ambiguity)”¢] “AEZI]” 7o st FAFEA ALE
of AtkaL A A g} 16
Oedipay “dE=ZH"9} “Maxwell’s Demon”o] & o}F A3 fol=S
W 7 NefastisE &3] A8 4 dvt. Oedipats 1E &3] + T/

‘NEZF thafr] &A #rth Nefastise F T/ “dEZI" F 3sht

= @713 #AAdE AHola, g sue AxyAel AR BAE # Aol
a1 @EE A, o] F Eof: “Maxwell’s Demon”o] gt FEHS 71X a1 Q)
thar A gk

He [Nefastis] began then, bewilderingly, to talk about
something called entropy. . . . She did gather that there were
two distinct kinds of this entropy. One having to do with
heat-engines, the other to do with communication. The equation

for one, back in the ‘30’s, had looked very like the equation for

_59_



the other. It was a coincidence. The two fields were entirely

unconnected, except at one point: Maxwell’s Demon. (105)

I A7)7F sk 71 Ao dE “Maxwell’s Demon”& A Expe}
ZF BEAE BEFE u WEZATE JAst=d, oy “dEZTT] g
Demon”o] ojt]o &7kl sl AA &= AR s B

AvtEvia dekt a8 HA] A9 = 9AAT (communication) ©]

e

gt @3t} = “Maxwell Demon”& 17} @3l 7| A <tof] = EE
2 2 gAAES A EE Aol A 289 & U

Z]
AR et stdA 1 A7 &4l gaEo|gtn Bt

As the Demon sat and sorted his molecules into hot and cold,
the system was said to lose entropy. But somehow the loss
was offset by the information the Demon gained about what
molecules were where.

“Communication is the key”’ cried Nefastis. “The Demon
passes his data on to the sensitive, and the sensitive must reply
in kind. There are untold billions of molecules in that box. The
Demon collects data on each and every one. At some deep
psychic level he must get through. The sensitive must receive
that staggering set of energies, and feed back something like
the same quantity of information. To keep it all cycling. On the
secular level all we can see is one piston, hopefully moving.

(105-6)
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Suddenly, in lithe and terrible silence, with dancers’ grace,
three figures, long-limbed, effeminate, dressed in black tights,
leotards and gloves, black silk hose pulled over their faces, . . .

Their faces behind the stockings are shadowy and deformed.

(73)
Tk fFHAA MEs @A vTo] =23 Tristeros Yde=z 7143
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ofbt™ 219 s olo} wWjEd7t shal AZgity. 1= Tristero®t ¥
Hol = EE A — Japfe A WA} Tremaine® Yo E2F el A
A &% AE HAE, The Courier’s TragedyE 4933t Tank =%, ¢
= 3% — °] EF Pierced AAF HEERE Aol H glo] A= v}
7 Fake mselgteE RS ASA HAIRE 2 owsolgts {4 FHol A4
2 TristeroZ} QA obyW 24 ulFnte] EASEAE 4sta
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T4 flol Sl o 2A Tristero® A& A% QIAstE BH wre= gl

Another mode of meaning behind the obvious, or none. Either
Oedipa in the orbiting ecstasy of a true paranoia, or a real
Tristero. For there either was some Tristero beyond the
appearance of the legacy America, or there was just America
and if there was just America then it seemed the only way she
could continue, and manage to be at all relevant to it, was as
an alien, unfurrowed, assumed full circle into some paranoia.

(182)

olgfgt oude] B35 o AAYU= ASdXE B3 Oedipats
A=t Tristero’} A8, 230 A2 7FsAlel AAY Aolgtx Azt
st Aulgel A Pierce7t @3l 91% 39 495 FE9 AulE Ay 7

T2} vhebg AoletE dWe Fu 1E Uk
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Passerine spread his arms in a gesture that seemed to belong
to the priesthood of some remote culture; perhaps to a
descending angel. The auctioneer cleared his throat. Oedipa

settled back, to await the crying of lot 49. (183)
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. so in her first minute of San Narciso, a revelation also
trembled just past the threshold of her understanding . . . she
and the Chevy seemed parked at the centre of an odd, religious
instant. As if, on some other frequency, or out of the eye of
some whirlwind rotating too slow for her heated skin even to

feel the centrifugal coolness of, words were being spoken.
(24-5)
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Exhausted, hardly knowing what she was doing, she came
the last three steps and sat, took the man in her arms, actually
held him, gazing out of her smudged eyes down the stairs,

back into the morning. (126)
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She was danced for half an hour before, by mysterious
consensus, everybody took a break, without having felt any
touch but the touch of her partner. Jesus Arrabal would have
called it an anarchist miracle. Oedipa, with no name for it, was

only demoralized. She curtsied and fled. (131-32)
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1) Hanjo Berressem, Pynchon’s Poetics: Interfacing Theory and Text, p. 94.
2) John Sturrock, ed., Structuralism and Since, p. 103.

3) Ibid., p. 168.

4) Jacques Derrida: “differance” S o] 2 A A stx Ayt

“Differance is a structure and a movement which can not be conceived on the
basis of the opposition presence/absence. Differance is the systematic play of
differences, of traces of differences, of the spacing by which elements refer to
one another. This spacing is the production, both active and passive(the a of
differance indicates this indecision in relation to activity and passivity, indicates
that cannot be governed and organized by that opposition), of intervals without

which the full terms could not signify, could not function.” Ibid., p. 165. #|31-8-
5) Foucault:= 7|2l GALS AA A} (total history), ¥HHo] 2pA1e] a1a18kS Awk

A} (general history)= WH3lal k. 2= AAFH 71&S @ sy T4 —
oS =0 shtel e, onl, AL AAS, TFE — o =dd BE s o
TAF)= Aolar, dwt JAl= HAke]l I3 (space of dispersion)S A7|sk= Aol
2} o} “A total description draws all phenomena around a single centre — a
principle, a meaning, a spirit, a world-view, an overall shape; a general history,
on the contrary, would deploy the space of a dispersion.”

Michel Foucault, trans. A. M. Sheridan, The Archaeology of Knowledge (New

York: Pantheon, 1972), p. 10.
6) Deborah L Madsen, The Postmodernist Allegories of Thomas Pynchon, p. 59.
7) Deborah L. Madsen, The Postmodernist Allegories of Thomas Pynchon, p. 54.
8) Dwight Eddinst &t #38} 7]&2] H|™o] & “Gnosis’#tal A Zkstt), “Gravity's
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Gnostic Pynchon (Bloomington and Indianapolis: Indiana UP, 1990), p. 1.
9) Peter L. Cooper, Signs and Symptoms, p. 87.
10) Thomas Pynchon, “The Secret Integration”, Slow Learner (London: Pan Books

Ltd, 1985), p. 154. ] ]
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olal X skt o ol S kA ¥l 73E SAskE Aotk Jacques
Derrida, trans. Alan Bass, Writing and Difference (Chicago: U of Chicago P,

1978), p. 292.
12) Nada= ~#[¢lo]2 - (nothingness)S $58}= Zo|th
13) John Sturrock, ed., Structuralism and Since, p. 168.
14) McHoul and David Wills, Writing Pynchon’ Strategies in Fictional Analysis,

pp. 88-9.
15) Pynchon= A}alo] ZH 2 Slow Learner?] A&EolA A= “QEZT]"#= 89
7} oldlsly] 51 EssittE AS asi)

“Since I wrote this story I have kept trying to understand entropy, but my
grasp becomes less sure the more I read. . . But the qualities and quantities
will not come together to form a unified notion in my head. It is cold comfort
to find out that Gibbs himself anticipated the problem, when he described
entropy in its written form as “far-fetched . . . obscure and difficult of

comprehension.” Thomas Pynchon, Slow Learner, p. 16.
16) Thomas Schaub, The Voice of Ambiguity, p. 21.
17) Ibid.
18) Dwight Eddins, The Gnostic Pynchon, p. 106.
19) Oedipa’} San Narcisoll Al En% #3HS AHste FH-S Ao J=744
Aol 4% (Holy Spirit)& W= s} FAbsith
“Suddenly a sound like the blowing of a violent wind came from heaven. . . .

The Holy Bible (Colorado Sprmgs International Bible Society, 1984), p. 157.
20) Peter Cooperi= Pynchon®| Z}EelAl 7] veRbal 9JA] 2 Abgoleh o] 3]
g 0] ool FelzE 4Hel YRE 1o 4E wakge] 29 Aokn @
3t} Peter L. Cooper, Signs and Symptoms, p. 7.
21) Thomas Pynchon, Gravity’s Rainbow (New York: Penguin Books, 1987), p. 760.

22) Ibid.
23) Judith Chambersi= Oedipa’} Zdo 2 golA A= Ho] Elxfol] st E744]
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“She will know that it is in the moments when she is most spontaneously
acting on the basis of respect for others that finds deliverance from the tower.”
Judith Chambers, Thomas Pynchon, p. 121.
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Abstract

Oedipa Maas's Quest:

From a Closed World to an Open One

— A Study of Thomas Pynchon's The Crying of Lot 49 —

Lee Choon-hee

Dept. of English Lang. & Lit.
Graduate School

Cheju National University

Supervisor: Prof. Yang Kyoung-zoo

The purpose of this thesis is to expound on the fact that postmodern
aspects of Thomas Pynchon are shown in the travelling motif of his
main character Oedipa Maas, who travels from “a closed world to an
open one’ in his novel The Crying of Lot 49. That is, it is to discuss
that the series of events relating to her pursuit of the Tristero system
amounts to a quest to understand the culture of the United States in
the 1960s, and explore that a postmodern subject is shown in such a
quest.

In Chapter II, we see Oedipa, a middle class woman adapting to her
surroundings in the United States in the 1960s, receiving a letter

appointing her as the executrix of the will of her ex-lover, Pierce
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Inverarity and then we see her getting a chance to escape from her
closed tower of self and leaving on an adventure. Her adventure
represents an escape from the mirror which has reflected the closed
society that has enclosed her. This story about an ordinary woman
going on a journey after receiving a letter is also a parody of the
traditional novels about heroes who had been entrusted with a task.

In Chapter III, San Narciso, where Oedipa stays during her journey,
represents as a microcosm of the United States, and Entropy is shown
to the extreme in San Narciso, “a city of death”. In that city, Oedipa
pursues the private mail system, Tristero, and searches for the identity
of the conformist American culture. Her pursuit of Tristero proceeds on
the basis of coincidence, discontinuity and randomness, as if to parody a
plot full of causal relations shown in other traditional novels. In this
pursuit, Oedipa discloses the fact that the power of the communication
system, including television, radio, telephone and the mail system, is
used to brainwash human beings, molding them into whomever the
government wishes them to be. In addition, she divulges the alienation
of the human beings who have fallen into the roles of different parts of
machinery, or organizations because of American capitalistic politics,
which have been maintained by the belief that economic development in
the 1960s can solve all social problems.

In Chapter IV, we see the diversity of the open world and the culture
of the Other, which Oedipa discovers during her journey in search of
American culture. By organizing the acquired information, Oedipa learns

about the history of Tristero, which was a rival to the Thurn and
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Taxis, the official mail system of the Holy Roman Empire. Tristero,
which immigrated to the United States in 1849 after its influence waned
in Europe, became a rival of the Pony Express and Wells, Fargo, both
of which represented the official mail system of the United States.
Oedipa discovers that a private mail system (W.AS.T.E.) for the
alienated exists in California. Oedipa also discovers that the alienated
who utilize W.A.S.T.E. are not garbage and that they thirst for trustful
human relations. The optimistic possibility, which Oedipa discovers in
them, shows that Pynchon has given a positive meaning to the people
who have been excluded. Pynchon’s perspective of the world is the
same as that of Michel Foucault who attempts to newly discover
marginal things that have been excluded by the center of the history.

Oedipa experiences the diverse meanings and the ambiguities inherent
in language which she could not understand previously because of her
fixed ideas. Such experiences are similar to the “differance”, or the
“reserve of meaning” of Jacques Derrida. Besides, she opens her mind
so that she can understand the diversities between zeroes and ones.
Therefore, this novel ends with an open ending, where Oedipa awaits
somebody to come to auction the counterfeit stamps which Pierce left.

As shown above, this novel describes a postmodern, fragmented world
of diversity and coincidence. And also the novel hints of salvation from
the apocalyptic end of the world by Oedipa’s love for the alienated. The
examination of the issue of how such “possibility” is elaborated in
Pynchon’s novels will be a theme in the future.

Finally, by showing the limitations of a closed and monistic society,
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which resulted from beliefs in rationalism and materialistic culture, the
novel guides us to see the diversity and the possibilities of an open

world, which Oedipa discovers during her journey.
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