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A2l 2 (Elizabeth) A o) AbghES Aol QIzkat AAeE d 55 “HA
(order)” @}l H-E== oW zdz Ao we} Fxepivkal il oy 52
HE FALAES old A4 dgd vt dA A widEHo A AHE A
Aok Fthe WSSzt AJE Aolth olyd AEE “TAY o A&
great chain of being)”o]2= 7l o= FaHALL o] 7jde] waw $3F9 7}
Q4 I AAe] WA A EE O AAY] A2 AE AYA Ak 57 A
A= 9T (macrocosm)®, AL A9-F(microcosm)®E 1A 3FL Q1= A
A2~ Al AbEE S ARAEC] Al e Aol B Fxu o] ISt

AR G 29FA ABAE e o' FEAeh ofo] HASAAY 1=

A

FAAFAA ] kS vk =44t~ (Renaissance) AlHQl S A= ZEAA7) 3

AR Adol =), WA slel tig B AlerEe] Azl s Deb=( E.

To us chaos means hardly more than confusion on a large scale; to an
Elizabeth it meant the cosmic anarchy before creation and the wholesale

dissolution.D

214718 Holha Qi SelolAls TAAGE Wl 2 Re] Bl gel

quE F i AW, 1647 AeAMs AY Agsel 3

Fo Qe 2w gEel G0E s el wbe

A $FAY AREAY BTt £5FZA gk Al FE WA
% 93, T2k, Qo] AZ 2ARAG o F )

o
BN
%)
2
Lo
o

i, o] Fzx3 o] Al &

1) E. M. W. Tillyard, The Elizabethan World Picture, New York; Vintage Books, 1945, p.16.



A A Al ARl Al lolA Al Fota Ao EXds AT

FE s AL Ade AAE Asks Y 2 Aol oleld A

218 A Q) ~ 3] o] (Shakespeare)s=  ul| 2~ (Macheth)oll sl @A <% (Duncan) 2]
Fo5 S8 RoFa e d 9 Fo 55 “AAAAe FHe] £d A,

breach in nature”(Il. iii. 106)¥} & Zojehal HAFstaL Qlvh. B9k &4 &
=91 W~ (Macbeth)9} @H]~ F-9l(Lady Macbeth)> Z1E°] AAE WHHZ
A3 F TS A ol ol2A & ¥R oYt vt AAE He H FE
o d%&s 71AAL Atk

AZF AbBlef| A AYG FHoto] of 59 AA AA7A 33 St = olH|
A= TaE 2y o FA FAE “ofY(ambition)” o2 &EA Ut 1
, °] okl FAl= 5 ARte] AA 53] ¢ ¥(sin and punishment)o] 2}

= w7l fal FE AEL Ak Hell Wik Fol= vy shAIRE diA A o
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o AR Aol ATE AL oA 2e A 2o Hel

Fol 9ol 713 8 SRAE HAHIT ofe AT A7) =AE 1 A

22 gl Aol AN AW o] WE Hol ste] V|Emy Hed S
T3 RN AFste] o] AE &Y S WEl A At

A2l A shise EAle] oJvlst a5e] @A ARES BEYE A

AAsk a5 duzste] 4E BAHS AFeo] oo ARAY vhISS

24 mAeA B Aolvh s, o)A FEAE Al phelAu Bl 1§

2) TAANAIALA, . vol 24, A&t B4 F3} &3 1993, p.14491.



of AAZF w2z Qi) ZAQl Al mhAIA] oW of AU {59 A=
A2 zZpplolw Al whd = x| wu2o] whgo] g E shbe] A (symbol)
of Bet A9 #AE FALR =98 Aot

A3l = o] FolA d & o] FEAS AL A oR W
stol g g dste] Eeo] o224 st Wu~ Flg Ay Huxpgitt ofiukst
| ayzE e AX A w5 odS oS wf, 1149 ¥k & g 7}
ool oA, 3o ke FAY £4E& dAd B 7 gl7] "ot 2] fdg
SAlolEtd 1 ddds A8 e ST F JdE Wul2e] Y #g Aol
“vpo] gulge] £ valour of my tongue”(I. v. 27)°] & A5 A7|A =

leb SAsE T By S S o] AFel SY E st ofel

)
o

sl Alejav|o7t A o) A wiae] Aatel] sl o€ Al Elfal &= A
S AyrA E Aol

vhol gtk ey FHo w2 "o sbEelr|vk stk wheka] Bl dae )

W27 91 9SS Asle A J s7iek o A 1e]an A o] Feo 17t v
=)

Holl tigh Fol= vgsttt. = WELEYA oty Ty Agel ofxXu=
dolth. Wz ALgle] MAME dshs A=A Rl o] o] rhejiit)
T3 A= A ol MRe Fa FAEAT, =YH FH A3l A= Y

=
Hpehol i lvbgom @kale] Zbaolg ol Ytk o] oA elojup] B
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Sael 29 ghdol ojsh@ AFE 1 2 47 SolA HF 23 oy,
TR Yolibiz 2k Y AWAs} Utk B BAE PAE Pt T
GE ANE A Peotel met 419 Ask Lo 7t 9]
o el w9 Mok pA Hw FREG E 4] fof

WARE AskA W Ao Agoly AH, = 1 719e] 3 A
2 sithi me), ofgt o) F2 o HAe] FeEolA FAH kL
o olzte] A8 Z %, £&, HE Tohe HAA AT FAT) AL B ol
w

XN o
L= 3 AR ofF o] Ehgel os drstar itk

3l
rln
‘0,
o
o
o L

3) TEAAANAALA, | Vol. 26. A& FAERFTAL 1993. p.453.

4) TAAESAA, Mg EERAL 1998, p.1016

5) Bl A NANHIALAy Britannica World Encyclopedia Vol. 17. A& BelgU#] FoldH ¥5
< ¥, 1993. p.55.
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I # 9 9 Witches

P2y = 2ARAARD 2491 Al vpA R AlFRE T Malees, o Qloj A whA
T2 1 AE e BAS ouE e EAlElth Al vty E o] 59 A4
G- Fastm Wu a7 Hol| wA A HeE FEH Ao
FEF= VT =9 AAEH AAA ZAe 25
ARG AL A7 (2 Qi ZrbE Yge] ok mliSe S4L o]
Aol AAY IR Qg HE AFHIL JYos KT

Wi (Banquo)$t Wu|~E oo AAQ mlHEE “ofF9 dite], instrument

of darkness”(I. iii. 124)8tx H =23 gr}. T 5L “ofjufst & the

ol
o
=]

equivocation of the fiend”(V. v. 43)& 3t= A&, 18l “AAE = ofv}
£, juggling fiends”(V. viii. 19), “€x# £& A&F=HS 7[7 A, unknown
power”(IV. i. 692} F=23 v}, wehA] -2 vpgEo] o723 F2 A4
Zol A7 ol es Twsl & F A "ok o] “EAT TS sk AE,
imperfect speakers”(l. iii. 68)2 ofujst T2 QS {3t wHZE o]
o ofjmjgte] WhEA o] “olgthE FHE F3 A, FI AL o5t A,
Fair is foil, and foul is fair”(I. i. 11)o]eb= Aot} M3} ote] 7EA7F M %
B ASellA “wke] ofgk Fe5S HolE Fo#a dojdt), Night's black
agents to their preys do rouse"(Ill. ii. 53). ©] "pIEA AyE W ~7}
olglA yYmux: £ M= HS EUA, So foul and fair a day I have
not seen”(L. iii. 38)etiL nfHEF} 2 A9 ofjufjst #E& Star 9= Folt
uebA ol x| ZFAZE A= | AEjell A wu 2ol Al dx “AFap o] ®U, that
shall be King hereafter”(I. iii. 50)&= vl E9 we Znlz W29 & Fo
A SA9 e ETh

olg]3k mpiE o] wike 17t wAggol wpHEe] a1 2= olw o AlA £
o= Wzl o 7he AS AalETh ol dis ¢ko]d 7 (Herbert Weisinger)
© vtdE EAE WA ARple] Foje] phtow WAL Q.



Macbeth accepts the evil promise of the witches' projection because they so

neatly match the evil ambition already in him6)

oleb ko] Al whie] EAE Wz Ao FojAA satoz W 9tk AR
A rPHEe ol Wyl 158 v}y o] ARE FoAAHoR spAa g
o Ao gsk ofalo|gdtk. Mol YA E o] npEe wiw s xAlo]
7HA AL Q0 okl el Fodolth mluis wH oAl URe] e A So] ¥
oA AR FEHE o B wuxo FAE 94 o :moy
(Cawder)®] G5AelE A Ha o] 2 F glvk= Ag947 o= A
ofth. gzt A AV} 9122 Holew nk vhigs dusA €k
e whds Huzo] Jjie] HejAela xadAelgtn HIE(A. C

Bradley)®= A4 3a}al it}

The words of the Witches are fatal to the hero only because there is in him
something which leaps into light at the sound of them: but they are at the same time
the witnesses of forces which never cease to work in the world around him, and, on

the instant of his surrender to them, entangle him inextricably in the web of Fate?

N

vhus wE s W] HojAoln st 3 O FRlE =
A JoerA I I FEAYS v W] AviEd AHEda
W= Zede] 57 dvks vhde dijlel 2 AMER W AS
s, e A g e Fole] et A4
"t =3 2B (Irving Ribner)E vl ES Aej2do7} A5
ot oto] wilBEEAN S48 AFog XA dit 2ol XA

2 91 e
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All that we need to know about the witches is that they are

6) Herbert Weisinger, "The Myth and Ritual Approach to Shakespearean Tragedy", Twentieth
Century Criticism, ed. W. Handy & M. Westbrook, New Delhi: Light & Life, 1974, p. 300.

7) A. C. Bradley, Shakespearian Tragedy. Lectures on Hamlet, Othello, King Lear, Macbeth. London:
Macmillan,, 1958. p.392.



a convenient dramatic symbol for the force of evil in the world.®

K
by
-
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g Fe vhige] EAY f9L RS AoRA Y 24

vk 2FEe WFEW vbEE welsd e ARod ke mwg Wtk 1

AZ( W.C. Curry)= Mulz, o 7F5 24 s ofe] #9718 dedse A
A A= (objective correlative)® B &E 3T} 10) o] 9} o FAE Shof A vt
HES gA- oz ofs AAste A2 T Hi I8 & T urh

Az F(King James D2 vk e HAE7teA A4 2 (Demonologie) 2}
© A& §3to] FEe Aoy 84, Akl dia] AT 7SS Er]al vk
dejAH| 2] Aol A7E Ao s Maux, of wpHE ARA] EA
g 12 Fo] F3d ol QIZF uiF-o] FejAe ey Hue AL
El

o) u]59] olslel F& A@st= At A 4 9

d

oy

I
e

i

s
2918 Fxse] of A4 weEt v gol FAFA k. Ajzvie] Al
S,

Apetatm] 22t otale e AAA EAlgta w

So wither'd and so wild in their attire,

That look not like th'inhabitants o'th'earth,

8) Irving Ribner, Patterns in the Shakespearean Tragedy, London: Methuen Co. Ltd, 1960. p.157.
9) K.. Muir. Shakespeare's Tragic Sequence, Liverpool: Liverpool University Press, 1979. p.144.
10) W. C. Curry, Shakespeare's Philosophical Patterns, Glouster, Mass: Peter Smith 1968. p.93.

11) A4, THexgoly | AE, A&ddta &3+, 1993. p.191.



And yet are on't?

(I. iii, 40-42)
of, 47 ALAE WehwhAw, LAde 74sa
Aol Aa gl R AT g, aHE 4]
@271

The earth hath bubbles, as the water has,
And these are of them. —Whither are they vanish'd?
Into the air; and what seem'd corporal,
Melted as breath into the wind. Would they had stay'd!
(I. iii, 79-82)
ol = &9 ol AFe] o AdTe. Aw AT HolL
4, Ay = Ak HH T2
TETOR. FAVE e X Holuy av AT v £o%

AebA L ek, o gobEa AglEd|

g Eo] “A7|A MWW A~E whyAp Fu, There to meet with Macbeth”(l. i
8) T W~ dHolgte HE X ‘W A~7F 23 9}, A drum! a drum!
/ Macbeth doth come”(I. iii. 30-31)o]&}al Ao =M 1E50] W~ 3

Aok Lol FFE A Ae FARH. olAS FTHolFE k= AXE v =

rlo

W ~7F 5Ast7] A A “vlES AFY, the charms wound up” (L. iii. 37)
staiA QW £o08 & AEH. & olo sAstE WH|lA= vhiEo] Wk At
&0 A8 so] “o]FA Ymun
fair a day 1 have not seen”(I. iii. 38)o|&}ar &3}ar gt}

=

P E F A dde 73 sk

{

4, So foul and

All hail, Macbeth! hail to thee, Thane of Glamis!
All hail, Macbeth! hail to thee, Thane of Cawdor!
All hail, Macbeth! that shalt be king hereafter!

(1. iii. 48-50)

ThA], WAl vk b o)
GhA], WA wkA] 0T o
ThAl, Wl kA A o] FA B

12) #% 95 28-S Cambridge School Shakespeare Macbheth. Cambridge: Cambridge University
Press. 19930 w211, #E 3l M Q88 A o T Avoldd 5 (3A)E 2L



s

T 7HA ol Fell A WA ‘e 95, Thane of Cawder’(I. i 49)& 4
Aoz Yz dedx WA e a% vluEe] AAE dofelA] Rk A
“o] olA?t HFE=L& Fxm ollu AxX%E oYt} This supernatural
soliciting/cannot be ill, cannot be good”(l. iii. 130-13D)e}al A atar &<
T 159 & W HE HI A FE HZET

PP S Ws Lol yehues ‘223 ¥7] filthy air, 7 the fog”( i
13), “¥+&, the set of sun”(l. i. H)olgtes BES S T k] Asfof of
w o AAZE WA SS AlskAL ok e r]e] mhd el AN a5 Eug %
A 9717 o] =ell A AAsh= WS Aval st rhHES EAT

Faith A7HIA oA, A eewe, ofxe] Bekd Fa 9o
o
h=

He opposes the truth of God with falsehoods, He obscures the light with
darkness, he entangles men's minds in errors, he stirs up hatred, he kindles
contentions and combats, everything to the end that he may overturn God's

Kingdom and plunge men with himself into the eternal death.13)

otolEe qeld Ao R W, WS o FHOR &7, WA 2e] FuE v

h Y

, BN AEe Ao, Tl T s e ZEA

13) Calvin, Institutes of Christian Religion, 2 vols., ed. John T. McNeil and Trans. Ford Lewis
Battles, Philadelphia: The Westminster Press, 1960. 1. xiv. 15
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B2 ABEE AAAY TehdA ARES f5etal Flld el b= wit
g} o] 2 mhAe] &£A4e Wmel osiM A & AHEL A s

W] 2~o A 5] o AS 3L W ol 2Eel tis) thsd o] Ars)

But 'tis strange:
And oftentimes, to win us to our harm.
The instruments of darkness tells us truths;
Win us with honest trifles, to betray's
In deepest consequence,
(I iii. 122-126)
e oJAE B

=5 $eg e U= Bopgodn
Zote) egtelEe Alad Aot

4L wa FEA FUF Aol e
9% urste) ggel mees du woof

Y95, the instruments of darkness”(I. iii. 124) “%XA]

2
N
>
2
<
oo
Lo

E3l= A% 8-S 71A A} unknown power”(IV. i. 69)= Wal= Aot} W
ol&l) “ojFe2 =5, the instruments of darkness”(I. iii. 124)°]2} &3¢

of Bise Al o WS WAl ojFo] Fut o] Holn i M

o

W
lo

rr

29718 S9ota k. B 158 A4de AN BE st 24AH
oFo] 4ol ek,

ZHE(H. B. Charlton)x= ©o]<} H|23k As)E welar Q)

They are the embodied malevolence which huddles up from nature's
earth, roaming the darkness, in thunder, rain and lightning, ....who
hover in the border land between the natural and the supernatural

and fuse the two in the dark mystery of men's universe.l4)
“o] T8 wbo] mEP o iy Foldt U8 # st whdE, secret, black, and

midnight hags”(IV. i. 48)& AL WAAY DA AlES #4531, S

@ ol JbAE ik swela el whel ) she AEelth vhEe w@

14) H. B. Charlton, Shakespeare Tragedy, Cambridge: Cambridge Univ. Press, 1952. p.145.

_11_
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I'll drain him dry as hay:
Sleep shall neither night nor day
Hang upon his penthouse lid;
He shall live a man forbid.
Weary sev'n—nights nine times nine,
Shall he dwindle, peak, and place:
Though his bark cannot be lost,
Yet it shall be tempest—-toast.

(1. iii, 17~25)

a glof,
=4
Fho] 71«‘5—77} Hup A5 2 AR

OM g 0147} ﬂ%}ﬂ’%
I AEA o
@ Hok W& 3 Al & A EE

of AlgeA &+ ZH ok

Agie] ool A Bzl alA mise Wl S woln voln &g
EaA A Az gol mh2A AT dh B Ao WS FHAAZ
L oglo ZEgo) A9 st Aol 1ES F 5 Advta @ A

= =

& TA @2 AHEEddAl ol®

Is this dagger, which [ see before me,
The handle toward my hand? ....
Thou marshall'st me the way that I was going;
And such instrument I was to see....
It is the bloody business which informs
Thus to mine eyes.

(II. 1, 32~49)
of, A7 BRlol}, ZAFE V) & &0 % gl

_12_



of, AbebAlth. 218 A& ARSI 12 Aol
ol oJEAY= AR ...

PSS d o] o] Frke WEA ol 4RI BT Byl B
uolZzowm 4 Adsts slo] 9 AAY WA s Ao

W 2g Ho) AR ARFE d7E(Hecate) Wul a7t AAES Fole 2
% g oAsty, gHoRt Wisd 9% dAdy Yoz olle AAE
o f5ol Wolsk AE Watw 1A shEE A 9

Upon the corner of the moon

There hangs a rap'rous drop profound;
I'll catch it ere it come to ground;
And that, distill'd by magic sleights
Shall raise such artificial spirites
As, by the strength of their illusion,
Shall draw him on to his confusion:

(Ill. v, 23-29)

Ty vhAEL 259 o] AA ofEA o]Fold Felghs TAIA] W
&2 AFekA & ok 252 ofvstar sk Xe wS sho] u|2T)
HE WA & B ol mSaHm BosA gtEE Aot wWHAaE olv|

o1 ® Aoty 29
B & Eista Aol go] H Fok Bokd W wh B A AHale]

W) g stoluiz) @l

How now, you secret, black and midnight hags!
What is't you do?
(IV. 1. 47-48)

_13_



S YIE. b vjds] AJAA AL &e v E!
A A5 RAE st Y=710

W2 FTRGE SR Qs A4 1%S Wi 1

=
FEANZ NG WA W20 vhes 98 Aol FuE AFH @

A gl BF LolA ks Bola Utk AF FWL WEA % A
}\

ol d=e ANed W Al rPHES vtes AV] s B hikE Sl 57

o, mopgel trelsh Swivle] Wl 5 &2 AAES Poluam Holw ek ol
WSt Bgetel Helse wng Asdc sigtHt Aol wdE ¥
23 & F98 B3 9 9 Wu2st et shise] e AES Ui #

O

o|aL Sl TimbEA Y wWu| 29| miE& FHHEH A ERBIAL U= otk “F o

aAEka, F oulE ol & AA EHeE, Eob &oldt, ZhukEol, - ¥lE, Double,
double toil and trouble./ Fire, burn; and cauldron, bubble.”(IV. i. 10-11)
o] ZhutEe] B AL ‘A5 9, hell-broth”dV. i. 19)¥} “A 5] &=
2], hell-kite”(IV. iii. 217, “A52] Abd7H, hell-hound”(V. viii. 3)& 3 2%
ot Al gkdo] whE yEhy e 2o Al o gk

tHES 35S Fole "WH| oA FhekE &o Y

)

doll M AbgE 5 fle o8 7 Ass da F

G =

rk‘i

iy
o
of
ol
ol
£

Hn
o
o
o

WA TikES BY Y olUg o] THA] AES AR AolA ke &5 £
o] =R R whEr 2#A Wt G E AASES S P A w
MR, 7HX7F AEE 7mkES Feke] vEhbE #9590 Cdds Bt vt
UES w2~ Fohs oo g Ak A7l 98-S st Ak Al $do]
w2 Ry W el A of A gkt

HEd F75 & A WA $92 Fo]Z(Fipe)o] 4F W Z(MacdufhDE =
Alstetar 4 agk.

=

-

_14_



Macbeth! Macbeth! Macbeth! Beware Macduff
Beware the Thane of Fife.

av.i. 71-72)
I ENE [E PN [E PREEE i R

shol o] JFE.

Be bloody, bold, and resolute: laugh to scorn

The power of man, for none of woman born
Shall harm Macbeth.

(IV. 1. 79-81)
dAsta digetet 1ean GoskA sk
Azke] AL dael ozt oAk FollA sold A
= W aE i A= fle Ad

PSS Aol wul 2o A vhgel ol | Roleks Aol A HolA o

o FAARIL, olAl= & A WA= olAl= FAH ol A

R Aol BRI Z vhAEAE ASRE BAA 4 B4 A o
Fol Bgett Ag ¢ 4 Ak 1 hASS 2R selF e el
& ARl Frloke WUL Rl 1 oS Wehsslel ol=m 19 Hete

H(Birnam)s 0] WA

15) William Leigh Godshalk, Patterning in Shakespearean Drama, Mouton: Univ. of Cincinati, 1973,
p.122.

_15_



Yl(Dunsinane HilDZ S| ¢A Wi AE FAS w71 A3 AE ISR F=t}

3 SEA S AE QAT gk,

Be lion—melted, proud, and take no care
Who chafes, who frets, or where conspirers are:
Macbeth shall never vanquish'd be, untill
Great Birnam wood to high Dunsinane hill
Shall come against him.

(IV. i. 90-94)
ARF 22 7170 7HAa &2 A, YA 7 A,
7k A 2 sk, ojr ol vy vebukd
W2 G oyt Bde o Akeel
AAHIRIS] 52 AYS 3t

Ry

| 2o Al HEo] 7] Hell=

Y &o] A olAl HAT vt ES o]g A ol HEAl FHoTE A AlA
oA E FHORE G QTS HE A oline EAER Aot
Ax Al wHE A dolr Al vhiE TA] Zrozl o) wiu =
ol FAEC] =H FEC] o] ustE vt thE RS daA
nhgo S At e AHoEe g8 MY W vhiE
oA Hell EAM “ob’& #HEol B T FEHol Y. npUEL W~
o] & ZFIAY AR MAE Pst=F Al7]AL AR FAT ot =
Aol e AEA “Mfair’S “OHoul’ O& EWA e vHo A WMuAE f
S o] HSHE oS 7 WM A7E 159 5o whA FHE W3

th o7lo A A ELS QES How HE "HoyxA sHu =Hie

b
S
rot

_16_



Macbeth's action is like witches' one in that Macbeth repeats unconsciously

the witches' speech.16)

W 2=0] gigo] hHs] mhiEe] Al FEHAY] wite 5Hs] whiE9]
Toll oA HE W Futel gl 29 vhe2 vhiEe] Lxse Ae W
2t g4 Heote] A= Fol=

PSS FHo TYoEA HHAE FHofow o|llx= o ddolty M
2y o] YERG npEdE3 @] AAE BAFRE nfEdES A5 37 of A]
B oo JFE FHoow ofFo e e W A4S s d5s ¢ F
Aotk Al LaA nlUES WWAg T3 BE AUNES FEste] o

Jujz b gl 2Rl kel 2glolt).

-
.

0]
AR

ol

)

i

A=Z 3%

16) Theodore Spencer, Shakespeare and the Nature of Man, New York: The Macmillan Company,
1961, p. 154.

_17_



II. A4¢] v}Y: Lady Macbeth

el

oF
o)

|

= FAIEA

e
o A

1
s

L=
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Come, your Spirits

That tend mortal thoughts, unsex me here,

And fill me, from the crown in the toe, top—full

Of direct cruelty! made thick my blood,

Stop up th'access and passage to remorse;

That no compunctions visitings of Nature

Shake my fell purpose, nor keep peace between

Th' effect and it! Come to my woman's breasts,
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And take my milk for gall, your murth'ring ministers,
And pall thee in the dunnest smoke of Hell,
That my keen knife see not the wound it makes.
Nor Heaven peep through the blanket to the dark
To cry, "Hold, hold!"
(1. v. 40-54)
X]— Alo) _O__I;I_O]]

ahi otgBol, el oAl wheg Wi sa
EolN £ AR S1g 0w A5 A
2ol HE Y7 Sl Hew vhed

© B2E gopele). Qzle] Z Wilel

sk 2ol BES stelel o olxe] e
BFOE volel UE 4

!
o)

A LAY Ae) ATE Fet Foseh
Ueh 450 AAY 4712 UE Eeu)
Az Wk O AR BAE BA RHES
e el FuAlelE 1 AL AnI

=
22, FAHRT NAR FelEs,

mi 1’0

2 Boo)nE SEA AR e A5 A9 ge

oA 2e] heg wela
3 ok ol thahA

= e AN A

Zk(Coppela Kahn)<> B&3 o] Awstal St

"
ey

9
o
)
rr
=}
L
iy
i)
.
o
o
ofy
o
T

[e)
=

Shakespeare establishes the connection between Lady Macbeth and the witches
by having her invoke the spirits of evil and ask them to fill her with their
spirits.17),

fiend-like queen”(V. ix. 85)tal F-=i1 ity ofHE Zekste] A
(Howard Felperin)& wWH|a Rolg Y M vld&E FHFskar duh.18) wiu s
1o vl A rpRA e BEd dAFAAN FJor Fob WH|AE glo]s}
aye] el & yehy vk 2y s WHlAE BHAmbRp “geu s gl

o 95! FUe o] By ¢ %3] HA o2!, Great Glamis! Worthy

rr

f

17) Coppelia Kahn, Man's Estate, Masculine Identity in Shakespeare, California: Univ. of California
Press, 1981, p.177.
18) Howard Felperin, Shakespearean Representation, Princeton: Princeton Univ. Press. 1977, p.288.
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Cawdor! Greater then both, by the all-hail hereafter!”(I. v. 54-55)°]&}aL
dato 2 vl 5 Uk W AE Wrgstar Qo).

w2 291 o] AdE vhiEe ddow 2 Wy 42 ¢ud Afe
A3, 2FE EAGe] glo] W2 oho Bojzich Wuls Hole g
o Aol YR destel Aue] yHsrtn Azsa ek 1H TUE o
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ol
ol
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i
ol
ol
El
32
_E

Hie thee hither,
That I may pour my spirits in thine ear,
And chastise with the valour of my tongue
All that impedes these from the golden round,
Which fate and metaphysical aid doth seen

To have thee crown'd withal,
(1. v, 25~30)
o)A EoloAls,

Aol Aae A Aol Fojdel EAAe
a3 o] He YoE B WEAL
Frone FHe B Y BE AL

wze A% £B e gHse] 1 Fue
G4 sl H9F A 2EFUN

“8}4 3, the golden round”(I. v. 27)A 2o F&ESISY vlS&HoA dA SS
oln] A&st Iy = WHAE o w WE7|E FAASta I WHS 7hg A

O HAE goz WEIE AAA 1 gk AFe] 5] T

l..

of

1=
Q. =HE o]3to] 3z} 4 YT}, The king comes here to—night”(I. v. 31)&+=

AAS AR 7ZFAE ] “m % AF], Thou'rt mad to say it"(I. v. 32)8}11 A&
2] 2o},
W~ Bole WA o Al9ES ¢ W ~TF FHeEoF 3 dsS AW st |

A =erelety & wol ek Zol ®ah
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Your face, my Thane, is as a book, where man
May read strange matters, To beguile the time,
Look like the time; bear welcome in your eye,
Your hand, your tongue: look like th'innocent flower,
But be the serpent under't, He that's coming

(1. v, 61-65)

&, o) Be] EHS FenhAL.

omy TG 23kl Holil, e

oWl £ SAE H4le
TUE BAZA olEe FEUY BS A4 St dgoR Muag 9w
S AelstE vige B3 HAES AFaL . Wus R A4S &
of AAF] i s A& AP Bol mEA 7] AAAE, Pom =
A EAY wolt He ofe Astn 9 Wl Hojok drka Wu) o A

Bk} 19 7= Wee 1Y zRplo Al 22X A"S FH7| fste 119
A A4S A F=H7F Ho e Aol e]ddl tiste] Z A E(A.
P. Rossiter)= “Macbeth's wife was very ambitious, burning in

unquenchable desire to bear the name of queen”20¢|2}i1 @3} ot} 1

date] Tt mE FASl grolA £5d LAY @B AP FhdA

A FQle a3 g AsE FAsHE WAl Bk o] 2Rkt

I have given suck, and know

19) 473914 el olul A FA1719) oFeish ol Alelel Woll Bk olellol] 2 ek} gick. ete
Wy NS o el HH eln FEAOR GFsHe uWuls Pelo] oln 9 Yl
B ka2 % gk vhl weld AES AAH0R slots) 2 ) w2 ¥ole oluo) A8 su
98-S o % glek Wb oln elwm obglahe] wAR) thahd A & Thest 2ol A

=
"7 FA7] 2-3%914 shubde] IFer  dAE wHEa 28 odlEitel £ w@Atke] wjdol
d g oapt @A) AA B dF-EA FrEn o] RS frEeta, oAt dAE #5dt adA
wol wx] webal g Aokl AvjE w=th AF7E fiellAl Witk e Wi 7]o] thal oo
T3 A A = Aol oAk= ofolE e w9t A B Ao, EAks Wil A7]9lE)
A TS ook sf, A= Fojof & Holha Ik F ARgte] ofwlolq EATR" op. cit.

O

20) A. P. Rossiter, Angel with Horns, London: Longman, 1970, p.210.
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But tender 'this to love the babe that milks met
I would, while it was smiling in my face,
Have pluck'd my nipple from his boneless gums,
And dash'd the brains out, had I so sworn
As you have done to this.

(1. vii, 54-59)

ol7F §l= lwellA A

-
LR,

fo

When Duncan is asleep

Whereto the rather shall hid day's hard journey
Soundly invite him), his two chamberlains
Will T with wine and wassail so convince,
That memory, the warder of the brain,
Shall be a fume, and the receipt of reason
A limbeck only: when in swinish sleep
Their drenched natures lie, as in a death,
What cannot you and I perform upon
Th'unguarded Duncan? What not put upon
His spongy officers, who shall bear the guilt
Of our great quell?

(1. vii, 67~73)

o] o] B, A, Re] 18 wF uFo|

23 Aol B, F BAANE A
EEFE o] BAols. 1Y H5E

A7) el e F71ge] BEHAA L,

ool IR FF7 Lol Ha @ Aolyls.
oA Fe R ol A 24N AAAH
TeeE, GAT Ax FolM T A5

% SAel e, Al TgEe 9 ¢ E4wnp



W2 Role FAA BE L = shiERE el FAHm A3

the ornament of life”(I. vii. 42)%1 &= 2X|3}7] Yol ¢ o] FAHA &

=t

[ am settled, and bend up
Each corporal agent to this terrible fear
(I. vii. 80-81)

A% w2z Role Yol AsE vhige] Jedde

PSS ool el U] WA PhAAY ABeha Qi w2 elo] vhele
AT, Wz Pl 9 ¢ 4 F dudd 3 Be 2 Sn e o
Mol HE £ Eol 2L Fo] Fu & AL Fagrh 1 1t A
oA AL AR Fe e e agel B3} shrha ek

Infirm of purpose!
Give me the daggers. The sleeping, And the dead,
Are but as pictures; 'tis the eye of childhood
That fears a painted devil. If he do blood,
I'll gild the faces of the grooms withal,
For it must seem their guilt.
(II. ii. 52-56)
3. 2970 a7} ekl B olel Aa
A g FE ARES 1 @ A ohils
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o5 wolut vk 1
L=

o};ﬁl = Za]la 9

A Aot He Ae WHls ReE obRY AF & £ e 1Y
of B Aotk EF TUE L] ohvh g e FYPA wrh W

Role FegA s @gol stelshA e W del, NS 9a 9
o] Y 3B B A HE FFNE YA Wk s Al thy
2 O U £E AT Ze A7 Hea. SHu A go| T 4%

2 A ¢ola My hands are of your colour but I shame/ To wear a
heart so white”(Il. ii. 67-68)}aL W3l I Z{st= W AE thA] v g
aga gy 22 E & 9E As F /v A2 st WEag &
g 2 ¥ £& &5 7HA A ES 25 Wyt &9 I HEe Ass
Aol WM., a little water clears us of this dead”(l. ii. 66)}aL Fketsld
M oigetA weet

Will these hands ne'er be clean?
(V. 1. 41)

o] £ A W AolHAEL Grw WA

b
rlo

Here's the smell of the blood still ; all the perfumes
Of Arabia will not sweeten this little hand. Oh! Oh! Oh!
(V. 1. 47-49)
A e, ool RE 48 X nE ol
Elasy

3 mwm 231071 of ok ok

1= Sl
& s

rlo _|>J

],
Z}
2}

)

Wl Rele A4e] URA W A9 et ofel /4 ARES

23 4 AT U wedn PgEane dhsng U S8
4 5ol BaolA wETh oldel talH F(Alan Hobson)e thgst ol
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She has not the imagination to realize either the honor of evil or the probable
consequences of murdering the King.2D

2 o o4 15t hakE shu 94 vk
ATk ol el b 4 9l
IUE FHARAY G3uhA 4a 7
9 okl #A7L BolA, 1
di AR, AgAes 4 9 dolnd A E2 ngEth AzuA
wds a9 vtz HEe) Asal

A

%
KU
Lo
ji
:<|)L_'4
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=
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W
X
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=
=
k3
D
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O,

14
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rlo
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10,
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fr
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v

SolMnt A 4= vk AbE 54 AAE BA o=t tigd |
Hl 2 FQle] Hotd Mu s AR o]Fa ARl QI FAL BEE, HH

'"Tis safer to be that which we destroy,
Than by destruction dwell in doubtful joy.
of sorriest fancies your companions making.

(L. ii. 6-9)
AE BhaL o)A B 7)1yl A XE
ukefof, xpete] st AlA

oF, 4 o) hde T4 W
= KR
=

7 Xg AA 2EE B Yo
s pole wAg ahgel sho] Hwsta Qe Gy AR A &
d7te] ARE AR FEP HolM wB wE e At HME QB S

o
£

Naught's had, all's spent

21) Alan Hobson, Full Circle : Shakespeare and Moral Development. London: Chatto & Windus,
1972, p. 132.
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Where our desire is got without content:

'"Tis safer to be that which we destroy,

Than by destruction dwell in doubtful joy.
(I ii. 4-7)

gL, A9g 3 oy

A Q1S Wi s M 97 G AlsE A58 F3]skal v e
25 e adel B SedME wus Bl Eekat T2 dge el
e He B glE AS & 5 3

How now, my lord? Why do you keep alone,

Of sorriest fancies your companions making,
Using those thoughts, which should indeed have died
With them they think on? Things without all remedy
Should be without regard: What's done is done.

(III. ii. 8~12)

oh, 47 o) HRE A2 FFS W Aol

ox
N
52
oo
r

TAE F e I FAE ve= Fard /. AAA A FAA AL E st
v | ~o] uNls glofd ofbd wEl A Fel2 “FH, sleepwalking”(V. i.
33 zpAle] HAE gty wHAef B FH-3F AtE e A YA X
g = mpEof] olEe]o] of& oo ®m QIA|EkA X7k A FHels dekdlth L
g HE WU Follof Aol AAE P9 IAE AAE Hu A2 Y=
He etk el 519 “Q17ke) 91K, the milk of human kindness™(I. v.
15)2 #A9 9 & s AA Fol 2ol = F U gk Ml Rl

Wi gol FAY F Gt LS FA A @u TUE o] 2/ el

Y2EE o7l e “EHY, sleepwalking” (V. i. 33)1E Zo| A A]A]3)
o7t

s Fele] S w1 & Aol e I W 2 Al 3 HE
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9 ek 2UE 2 Al 23R ddsk) Raa gAEe) g

Out damned spot! Out, I say! —-one; two:
Why, then 'tis time to do't, -Hell is murky, -Fie,
my Lord, fie! a soldier, and afraid? -What need
We fear who knows it, when none can call our power
To accompt? —Yet who would have thought the old
man to have had so much blood in him?
(V. L. 33-38)
A9 A, g% £5 oy AU S, =
ol WAl AlZelth (8L AR Sl o,
ou, Fele] T AL A
F7h b R R Qe s
29 AHL AN F A= fgors. A
T eolel A EAl W7k B Folok Frk AZAE Aol

To bed, to bed; there's knocking at the gate.
Come, come, come, come, give me your hand,

(V. I, 62-63)
A, AR, AAR T RS wAty 9T

A, A, A, A £ ol

HEj s Fele]l JE2 ofF Kol £ A Ho ZE2= W F U=
A

ol A B Flefel ela] ES with IVt el FAL Qeht W

HEo] “HAzd7re % innocent sleep”l 350 =< 71 wEell Hets]
e T AT d7]A EEld AR Aol SHANY dH e digt

|2 Q12 mhA QL I Y vy, Al “RIEARD /14, the milk of
human kindness”(I. v. 15)AFo]ol A Z-53tth7F =Hje] HX] A = =(madness)
He WA | Aolnh. W~ Fglo] “Ee&<l ¥, Come, thick Night”(I. v.
50) oAl W7t & % otk mtHES Ade ¢
Aepap G Al A7hS etar dHe] GHS AA G =S d|9E oEe =
HEQE 149 BEE A49 ntdE EA ghth Eg Moo AAlE W
Hl2~ Folow dtowg mbiEe] A4S il A7l = o] &9 FT48HA

e Al avE SEAA WS WEe] AR ojua v

Rl
X2
oy

i
M
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uE
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=
2
£
-n



o] E(G. Wilson Knight)e] W2 “1y = sk Ao ALZ3el o#}, She
is a woman possessed-possessed of evil passion”22)2}+= X &2 A &3s}r}.
2 FQle] oAy mhe] f&o] AlRFE & AAE AL 219 H5H
Aozt & 4 s AHE Aoje 7|1g Aol & 4 Uk ey wiHx
F-glo] ZAAAR] wiHo| A RFE HE FHE dAEHA X3 AHE 3 st

A= el EAE A= Al e dFdd dae avE A5

N

§ ATl vAA s 9g W Bk Bl wA 2e o HoR A9
of & wul2 Yqlo]Auk Heto] ALHel mel 19l whgse] ojgiso] &
Piel We Tl WAL EEol rio] Rl W Wop AFE A
sl Bk

PISAAA Hotel A2 BAT & ARl A4 vhiel Wi Pl
A w o] WA Qste] WMol WA S olns) ge quL @ Ao ¢

9o e 5 ok s He] Ao wA Y S Wus Bel By

22) G. Wilson Knight, The Wheel of Fire, New York: The World Publishing Co, 1962, p.152.
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IV. # < H: Macbeth
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, valliant cousin!”,
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gentleman!”(I. ii. 24) o]g}al F-2HA 19| &7]&
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First, as [ am his kinsman and his subject,

Strong both against the deed; then as his host,

Who should against his murtherer shutthe door

23) J. Calvin. op. cit.. p.8.
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Not bear the knife myself. Besides this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet —tun'd against
The deep damnation of his taking off

""" T have no spur
To prick the sides of my intend, but only
Vaulting ambition, which o'erleaps itself
And fails on th' other....

(. vii. 13-28)

A, iz DA el a Aty 7t o] = BE HA L T4 8]
Algde kg T e Folog M, BS B AlYAE
olok & v A4 & B, g7 G2 i@ AL
=53] 23tstar g gael 3] 5ol gloy A7 AlgS
St HAae 92 AAE e YUz go] Age] gFHE
TFERSE A ol v} 1Elsle] Avle] e TS HEE
A o] shdtolut, el HolX| ¢k Hvlol] HE ok AL
Zo] oft] Ao Ao AFS 7he vhAbrt glojobA] =
Aolghils I = ofA W, B8 A UAH =Eo] AH| Y}
ol 2| a1 LTk

T FAF 3 o= AP Aalo] $E el & YRl X YT AL B

2 F93] velstn ok Ea opge] &7} kel A 2= Aol Fololsh
= 293 AGold UMY ARE /0 A% glo] @A

T s W Ax gPolals of Qo A= A AE FUAA =

O Qg M = Bgko] Wi ~7F Wl e} A AAHOA Eole s EF vfHER

BE “ZFgtn) 29 9 F Thane of Glamis”(l. iii. 46), “T 29 45, Thane of
1

gla “gko g o] HA ¥ King hereafter”(I. iii. 48)0]

24) 24, T Fad s, Aet §9, 1994, p.67.
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4S5 ot v E A2 LollA ©Eo] Solu}r] AlFFsi), vl &2 W
o] mpgo 8o 2 7+ A vp{ ] {50 A o] v 1T
2 599 st} o2 A FH Y E BES Ha 3 E Wl oA At o =2
A L2 FH eI = . E7]d9% £ d5? Good sir, why do you start and

seem to fear Things that do sound so fair?” (L. iii. 29-55)¢]2}a1 W] 2o Al &
Elasy

nh o] el drlut A 7 HA=TE nhH 59 oAl tiste] tids] Eekar
3} St tlA Fold = itk 1= F QT o JFT) Fuks oldo] AR} nhy
9] ddol] olAlE &3] AR Wuae o] B8 d g0 AEE F
AAskaL A

Two truths are told,
As happy prologues to the swelling act
Of the imperial theme,— I thank you, gentleman.—
(Aside) This supernatural soliciting
Can not be ill, cannot be good,
If ill, why hath it given me earnest of success,
Commencing in a truth? I am Thane of Cawdor.
If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair,
And make my seated heart knock at my ribs.
Against the use of the nature? Present fears
Are less than horrible imagination.
My thought, whose murther yet is but fantastical,
Shakes so my sight state of man,
That function is smother'd in surmise,
And nothing is, but what is not.

(1. ii. 127-142)

<% s

27 AL ek

(g) o] AH R FFL FXE of

Az% oyt vk vhmohd ¢ WA ol A
AARste] WA AL k& P21

L= Zere g5

uhek Erhd o 1 f-3ro] whz

2 FAE oA E Az B = vE]Ze] 2FEA L
FRR Ao 7hEo] Mol % A E FE7u
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BAe] FEE Fele Al sk e .

Heloleh o) Azke ofd Bl B3l E

o AT Fe NTERL vhge] T5e

5o B 5o ol ol e

shoj o]ty

2~ of® o] “Ad fair”stal o | Ao “of foul’ A E TEE 5 ok A

2 e Fud 94 SUA B u) 43 Mo BEo] grks wFo] €k v
s W 9 Ao digh Adnte 2w ojAli= 1o Hd vk T ol

T Ue ooz QI YR AEd &= &7 (curiostie), HA (thirst of

A5 A Aol gt BES &5 weln], W se] o e opge nhy

< ot oY1 M oYt} This supernatural soliciting; Cannot be ill, cannot
be good”(L. iii. 130-1)2}ar #erstil 215 T159] Ba Wil Aol &7+ HlA
2 wERT 97 Pe) Aol 2 ARos9)® BAS(Angus)E o] F A
whie] ojslo] 43 RS oAl H st oAl b 2 R s delgl T,
The greatest is behind”(I. iii, 118)2}aL HE o 2 A IS5 sl S A2tetar &)
3L ATh HER ojojA EtH o R A W Yo BHS FAstEA thaat 2ol

9] vhEg B2l 9l

Why do I yeild to that suggestion

Whose horrid image doth unfix my fair,

And make my seated heart knock at my ribs,
Against the use of nature? Present fears
Are less than horrible imagining.

25) King James, 1, Daemonology, 1597, p.8.
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My thought, whose murther

yet is but fantastical,

Shakes so my single starts of man,
That function is smother'd is sunrise,
And nothing is, but what is not.

(I iii. 134-141)
AR Bl e e AL
AAE GEe 5L IF AL
B g2l Aol ohde )
vk S 20 Mo, ke =UES AR ob T
ob 2 Fell E3shwiA
AQlolt Azt okt
A& AGAY HEEEA
A9 75 & g vl whwls o
g Bt £ oA R e gkell WolA| eFeTut

o| 9} Zo] Mu| = ojm] o] HE = oftle] 25 AA HA Uess B 5 Uk
W A wpSo] S BEA S 9 &S st
HW S 2= T2 S Az Zal ), WA 99S
shAlRE 19] A o Aletd |4 &g defeke o] A4 XE ATdS
d7Yell Felwoll Aol Atk LA El A o= ko] Fivhd, ¥ 7hiks] glof
&= o] Al fas 2y H9 & Zo] obd7l? If chance will have me King,
why, Chance may crown me /Without my stir”(L. iii. 144-145)2}3 Zshy vl
=9 o de &

O

(3

nl & 2ol o}al o}AlS = W 2s BHES HEFE WS ot kA

FaL 9l
S WS A W o] Beba A E g,

Stars, hide your fires!

Let not light see my black and deep desires;
The eye wink at the hand; yet let that be,
Which the eye fears, when it is done, to see.

(1. iv, 50-54)
Mo} W& 7h5ojeh
ME o] A5 o] AA ofRE uA B
e ol she AL wA ek o9, B R s AahE wol 1
WAadY 9.
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e 2=0] 7l 2 s defske do] FAE Hholl= “she2 3 A sl 8t
59 £ES Fh AWy, There's husbandry in heaven; /Their candles are
all out”(L 1. 4-5)A 7 &9l skt §UAl = a1 a7t B ol = “oh=9] Hho] -3
st &9 HYY H& FFval I8, And yet dark night strangles the
travelling lamp”(IL. iv. 7)A & o] Fo] 2 A2 5 H At

& Al etarAl sk TLoll Al 19 Al S Whd et WAl o] St o' e T19
ofel S A kil vk Al B8kl 48] AlGS AZbstal = WH| 2o A

= o.5e wxlol Ade] A Awsa Qrka Y ek

Is this dagger, which I see before me,
The handle toward my hand? ....
Thou marshall'st me the way that [ was going;
And such instrument I was to see....
It is the bloody business which informs
Thus to mine eyes.
(Il. 1, 32~49)
of, A ol ZAFE | & o= et
a2 v7t A& b shald oA
Ue Y 2 93 & Aot
of, AbgFHth 1% A S Al sty 7t 19 Ao
ol ol A= AA L.

dAge] el wrlokol @ Fel e Wl 2pAloll Wk ole S
= Aele] HA. Hetbe A4 o AXT “;E 1E $27A, blood will have

blood”(III. iv. 121)¥} ©A 4S5 Aajst 2dA I3 o] HAE= w2 24l
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25 o) AAIZE gl S (King Lear)e] AlAIRTH v A 7AQl, 57F 2183 =
Ho] AAH Ak B Juh20 He= HA o AAIL Y= IJE FE2A H
o], blood will have blood”(Il. IV. 121) “I|FAo]e] Hol]x &&= <, bloody
and invisible hand”(IIl. ii. 48)¢] #& 3t W WIE & ZEa FTvh
=& W3Y {FHE WHER dog “Ue g2 EE5Y Yt I am in
blood”(IIl. iv. 135)8}ar W&} A 3lal P, WM E drle] £ WL 3}
oF ‘9, 95 S8 EF3 F7}, bleed, poor country!”(V. iii. 3)tar A

kAl e ES VY iZed e vfUES EE d7ME a8 “He AHH,
Black spirits”(IV. 1. 44)¥ “IFAol7} ¥ ojdolo] {F#, Apparition, a

bloody child”(V. i. 76)7}4 & & 29 FHoto]l A=
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sight”(L ii. 20) =9 7185 etk v &8 dHdA + A4 et =

26) T. Spencer, op. cit.,, p.154

27) J. Calvin, The Sermons of John Calvin upon the Fifth Book of Moses Called Deuteronomie,
trans. by Arthur Golding, 1583, 120th Sermons, on 21:1-9, p.736a.

28) Thomas Aquinas, The Summa Theologica, 1-11. 87. 2.

29) Coursen, Jr., Herbert R. "In Deepest Consequence: Macbeth," Shakespeare Quarterly. Vol. XVIII,
Autumn. No. 4. 1967. p.376.
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One cried, "God bless us!" and, Amen,
the other, As they had seen me with these
hangman's hands. List'ning their fear,
[ could not say, "Amen," When they did say,
"God bless us."
(II. ii. 26-29)
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Bowden) W27} 7]=uA ojmle] WAl HE A HAZS FAst
ATk A A skal QIThs2) Wi~ BQlE ‘T A AZbet Al AzbshA] mhAle,
consider not so deeply”’(l. ii. 29)&ta1 @&tz “U= W7} ddS Azbskr) vt
44, I'm afraid to think what I have done”(Il. ii. 50)2}H =95} )
mz] “olgo]l WH ¥ Ao g3 dlete] FAF UF Aol Aol (F
10) Fe=% F A= g Fale 7HAow A= sta vt whA] Aot

obgt olme] E=A Piol HEHH ROl AL 7
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water clears us of this deed”(L ii. 66)8}= MWH| 2~ Folo Wil txZH o
2 FHFY FHgHo=z 75 zF w2z A glojA FH 2ol dE &

of & v we nuE 44 5dew wa)

1)
b

30) Calvin, Exp. Luke 13:1-3, Commentaries, Trans. Joseph Haroutunian, Philadelphia: The
Westminster Press, 1958, p.281.

31) Anthony Harris, Night's Black Agent, Manchester: Manchester university Press, 1980, p.54.

32) H. S. Bowden, The Religious of Shakespeare, London: Burn & Oates, Limited, 1899. p.389.
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What hands are here? Ha! They pluck out mine eyes.
Will all great Neptune's Ocean wash this blood
Clean from my hand? No, this my hand will rather
The multitudinous seas incarnadine,
Making the Green one red,
(II. ii. 59-62)
of, &= o] of Holgh? of, wEAE wolu 5 g,
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33) Muir, Kenneth. ed. Macbheth. The Arden Shakespeare. London: Methuen, 1977, p. xxiv.
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Double, Double toil and trouble

Fire, burn; and cauldron, bubble
(Iv.i. 10-11)
oy Amse, oy o) A
#7o} Ergelel, Ahvkizol AR Folgk

o] 7hnk&o]l Ex HWE ‘A& FE, hell broth”(IV. L 19)3% HEo] “Ff

% the lake of fire burning with brimstone” (Al 19:20)S <A
< AF] gk ojm A= wWu oA Fojzl “A&o] =y
Hell kite"(IV. iii. 217), “A5<] APd7H, hell hound™(V. viii. 3)53 AAAA
2w, “9dg3l & everlasting fire”(7} 25:4)&o A “AWH, everlasting
punishment” (7} 25:41)& ZFaliol & W AE FE 5 Qoh I+ “H S

J+= oWl ofmie] olEHT T HFA¥ ©o|E, hotter name than any is in

hell”(V. vii. 6)8 71 A= 2=27&0] A A3 vlgp go] 7t gl XE o=
Foly Lo ¥ grh.34 Z#o|(Nonthrop Frye)Zk “Hl=<] 4L o)

HjAle] 9l Aol oyl FlFo 1ol Ar}, the center of tragedy is i
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the hero's isolation, not in a villian's betrayal’8®al x| A& uw] 1 o2&
229} W AR AR FE85Ha Y. 252 21y wdoA 2= UH

g} BE HEH E a2 Qe uE3 s F7e| Mol it} §FH| X (Harbage) =
H

rlot

Aol QA Fraoll} £4, WAL AR Flo] Y 1Yol

010\!
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34) P. A. Jorgensen, Our Naked Frailties; Sensational Art and Meaning in Macbeth. Berkely: Univ. of
California Press. 1971. p.139.

35) Nonthrop Frye, Anatomy of Criticism, Princeton: Princeton P. 1973. p.208

36) A. Harbage, As they liked it, New York: The Macmillan, Co. 1947. pp.184-5.
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Naught's had, all's spent

Where our desire is got without content:

'"Tis safer to be that which we destroy,

Than by destruction dwell in doubtful joy.
(L. ii. 4-7)

< el B3k 72 all is but toys”(L iii. 92)°] ¥ i okt FEZF “of
g A7F dstke Blo] Foloje o 7k = Y sHete 259 Filo] H
god F& gEsta JE8 A R0] A=, Even if the wicked were to
gain possession of everything that they wished, what sweet and pure
enjoyment could they have if their conscience was not at rest”373L g%
o] zAtslEo] AAE Hdll ik FA e 73 1 ERE Foixl ofgo] Aol ¥

AZF G F90E 9 sFde =7 AANH, 259 a2 Feed Hdd =3

M st o4 e BOH BN AS@ 9 ¢ A8 £4e Ex
e ASToA AN AU Apgsel F P4 nzel 2 5 Aol

Th' expedition of my violent love
Qutrun the pauser, reason.

(II. iii. 108-109)
stol ik vhe] AT Abgo]
Aojstee ol4g Hol de AU

ARlel S A7) flal | S A Asol= =tskal mhA] obde] A

37)Luther, Reformation Writings of Martin Luther, Vol. 2. ed. Bertram Lee Woolf, London:
Lutterworth Press, 1956. p.36.
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kings; though be none’(l. iii. 67)0]g}= oIS &2 WF AHS =

oh Aol gl Wulaes 9 o Alsi7h Al obgs A% Aol opdrt sk
b HollA At 1= GRS wiskA @71 AAsiA Folol=A4 sHldal A
st A st=y AEke] *Hol, euvdl HIZA] AMAYES WA
Rather than so, come, fate, into list, And champion me to th'
utterance.”(Ill. i. 70-71)=FaL el =Hgr) mg 8] g Qlof] Lofaf oFgh vy

O F X3k &= E¢kst Ao 2 1AL “drf glE &3 fruitless crown” (11

(@)
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s
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FU1°1

, barren sceptre”(IIL. i. 61)81 Ao}, 1= vliof Sof 49
5 olg W ow wolgkEol 1) B9 A%A717] AL AsHen @ 5
9 oW Agoleh Aastel i shrlobueld g EU s Aolth, e} o}
=
h

ofell tigt o) e o ot Ha A3 wvh HlomAM A

Better be with the dead,
Whom we, to gain our peace, have sent to peace,
Than on the torture of the mind to lie

In restless ecstasy.

(I ii. 19-22)
gl RS wow ma Hol
2kl Al A wrh 2o WAg A7) 9l
Aakel AAZ WU AR 2ol Fol el

38) T. Aquinas, op. cit,. I-1I. 75. 4.

_40_



Ho] g glolt),

il

ot Ol EFetal e AdS BE &Y gUSV] Wil 29 FielA
Hojuy=] xgith, ToA FojA+= HE ‘W23 Foju AT gl 4 a
living, without peaceful sleep or peaceful feeding”399] Atejojt}. 1822
a7k obrE] AfiH R F9E A AL e ASdRE 54 27
wj ol Azbeh aml Sl wiwvlskar gl

= AlZelA yEhY A sko]l & Abgtoldtar T wf 1o 5= AR
& AAAES il 136) weEAl & FElwol T ARl AXE F s

=

= EYE BE 26 da ‘AdAN? T sew e B 3R

rl
i
g
F
!

Y, How is't with me, when every noise appals me?”(Il. ii. 57)2}aL L

= 3 AR ALYE A HF ZFo] U= Fxo| VA HeE "WoA =
Uxde sgts FEHwolt40 o] e FH RS o5 AT mEwA
e o) Wy Fow RE FuHo Az:EWAE A Ale BE AZE

0 Hithol A gtk YolEx o] FXofd® Wi

i)
=
[

Lo
>,
rol
of
e

i
rlo

-
>

>,
2
0,

N
r o
o

Lo
r o
B

oX,

o

)
(03

)

=

=,

ol
=

T
(03

)
N

L

X,

39) G. W. Knight, The Imperial Theme, London: Methuen, 1979. p.134.
40) Calvin, Sermon of Job, trans, Arthur Golding. London, 1574. p.227.
41) G. W. Knight, The Wheel of Fire. p.125.
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But cruel are the times, when we are traitors,
And do not know ourselves; when we hold rumour
From what we fear, yet know not what we fear,
Each way, and move ....

(Iv. ii. 18-22)
ORFE FAE Aldolth A7k RaE Alo]d
HEqzb7E Hof WL, T YA
FAE BAR A& Folo] FEHEA
ek vF g E gtE 98 oA
Hriyar 9l el

!

haR=NeN
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e

W=7k AR E H7F el Ao A FeEolde 4&E 75 A 9l
ot Z4¥(Lily. B. Campbel)® o] &&= =& FHw°] 7I53t0] Be 4
o} ou A5 FH N TE E9VIE AdFete] AlFstal JrHDaL = H el
Atk o] FHRY FAE S AAY AdFste] As ALS st Advk 2=
A Au2e] o] T2 FHEFS AAH A3 A=:S = 7 H dAA
Qi) 43)

ofte] Aol SAEHAS W =7 A 22 1w FEHE ol W7t
o] gizt= we Wi Ao AA §F F E shvbe EWoIt W FHEC A

Me thought I heard a voice cry, "Sleep no more,
Macbeth does murder sleep, "the innocent sleep:
Sleep, that knits up the ravelled sleaves of care,
The death of each day's life, sore labour's bath,
Balm of hurt minds, great nature's second course,

Chief nourisher in life's feast:
(II. ii. 34-39)

42) Lily B. Campbell, Shakespeare's Tragic Heroes, London: Methuen & Co. LTD, 1961. pp. 238-39.
43) Paul A. Jorgensen. op. cit. , p.139.
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44) W. H. Clemen, The Development of Shakespeare's Imagery, Harvard University Press, 1951.
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A, a loss of the sweet curative of sleep’45 o|t}. WiH]
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45) Knight, The Wheel of Fire, p.127.
46) Knight, The Imperial Theme, p.134.
47) Knight, Ibid. p.150.

- 44 -



S FEFE shige AFE ol 97

=

Q) Hoh, 4y, FAMTel WAt ANe AR thA WA Age A

M|~ W27t JFHE(England)Z Dot A& 5, “Alztel, Y= Ul
7F st il ot FAe Aol A5 H T4, Time, thou anticipat'st my dread
exploits”(IV. i. 144)ear getaldA, oA FEHE Sl wet Pestar A7t

& AE Aol A4dv. a2y At 23 mgE A2k ga GA e

=

To bed, to bed; there's knocking at the gate.

Come, come, come, come, give me your hand,

What's done cannot be undone. To bed, to bed to bed.
(V. I, 62-63)

A, QAR AAZ P GRS wAsw QT L
A, A A, A £ ol
ARG w7t glole, AAZ AL, oA, oiA, oJA.

2 AR 1 Qe AL Wus Be) o4 FHE A ATA @
¢ 9 48 Fold 1 wow WA gk AL UEhm Ao wwan

-y
AAAE AlEoM +H Y 7] HEJY, my way of life/ Is fall'n into
the sere, the yellow leaf;”(V. iii. 221)aL E3l= Ao = Ho} 19 A= =}
gA] il IR AJEY] WSS ¢ 5 Sk ‘9 o] A2 A& I have

begun to plant thee”(I. iv. 28)¢l WA= whio] AL 3 AehA] HEata

el welo] Hol wglth. Lol flolAE AR L AATF AlSo] Mo Aa 9
7l WEel 17k AA 22N T ojw swaAe glo] Ad e xwd W
7 Zold] e FEee FHdA HSAYL Atk Folo|EA dgHow
dAsies Wt g o] Aol AA AedA o Awge ddsl
A3 2.

Canst thou not minster to a mind diseas'd,
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Pluck from the memory a rooted sorrow,

Raze out the written troubles of the brain,

And with some sweet oblivious antidote
Cleanse the stuff'd bosom of that perilous stuff
Which weighs upon the heart?

(V. iii. 40-45)
age) vhgel We w48 13 5 gw 2k,
719 &olA el 2L
Helo] AR 1S A&
JY% TARE SUA ke 2
5 g 28 SSAH

[e)
AldEHA e e jld 22U

I'gin to be aweary of the sun,
And wish th' estate o' th' world were now undone.—

Ring the alarm bell!-Blow wind! come, wrack!
(V. v. 49-51)

e e BE AR AAGAT
o] A7l WMk T BAA Helw E A
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AF7F olyEl HAbt}, More needs she the divine than the physician”(V. i.
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3|, grace of God”(V. ix. 38)
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(V. iii. 39-44)

L.

Cure her of that:

Cannot thou not minister: to a mind diseas'd,
Cleanse the stuff'd bosom of that perilous stuff

Raze out the written troubles of the brain,

Pluck from the memory a rooted sorrow,
And with some sweet oblivious antidote

Which weighs upon the heart?
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[ have liv'd long enough: my way of life

Is fall'n into the sere, the yellow leaf;

And that which should accompany old age,

As honour, love, obedience, troops of friends,

I must not look to have; but in their stead,

Curses, not loud, but deep, mouth —honour, breath,

Which the poor heart would fain deny, and dare not.
(V. iii. 22-28)

ojAl= ARtE gtk Wi Ao =
3

2glE oy 710 xi_z,_, o} A, Wiz
9] 7} Gk,
kgl eFsjA ot

| ol Al ZEiA AL Qi Zlolvh. Wl W3y ol o] Al wlw sl

[ have almost forgot taste of fears.

The time has been, my senses would have cool'd
To hear a night-shriek; and my fell of hair
Would at a dismal treatise rouse, and stir,

As life were in't, I have supp'd full with horrors:

48) Caroline F. E. Spurgeaon. Shakespeare's Imagery and What It Tells Us, Cambridge: Cambridge
Univ. Press. 1971. p.332.
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(V. v. 9-14)
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Cannot once start me.

Direness, familiar to my slaughterous thoughts,
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Direness, familiar to my slaughterous thoughts,

Cannot more start me,
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49) John Calvin, Slection of the Most Celebrated Sermons of John Calvin, Philadelphia: C. Deslver,
1856. p. 23.
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ABSTRACT

A Study of
The Sin and Punishment in Macbeth

Yang Too-Shin
Dept. English Lang & Lit.
Graduate School
Cheju National University

Supervisor: Prof. Kwon Young Keun

In this thesis I have attempted to study the sin and punishment as
reflected in William Shakespeare's Macbeth(1606). I have made efforts to
analyze the inner world of Macbeth and thereby illustrate the cause of
the miseries of his life. In doing so [ used the Christian doctrine of sin
and punishment as a method to analysis the text. Witches are the
instruments of evil. As the devil's agents they render themselves as the
major cause for Macbeth's downfall. According to their evil purpose and
intent, they lead Macbeth to destruction. Macbeth had wild ambitions. The
witches utilize this condition in enticing Macbeth to commit sins, and fall.
Accordingly the witches become the instrument to cause the sinful
desires embedded in Macbeth to be manifested in the physical world. A
close look at the relationship between the witches and the main
character, Macbeth indicates that the witches play the role of the serpent

which led the human race to destruction,

Lady Macbeth who masterminds the plan to assassinate King Duncan
plays a wicked role. In order to fulfill the purpose she employs whatever

means available. After assassinating King Duncan, she is bothered by the
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sense of guilt. She used to think that she could easily wash away the
stains of guilt with a gallon of water. But she confesses that she is
unable to wash away the bloody hands even with Arabian perfume. The
wages of the Lady Macbeth's sins include the sense of guilt, loss of the
communication with her husband, sleep disorder, and manic depression
resulting in suicide. Just as the witches serve as a prototype of an evil,
so also in Lady Macbeth, we can find the fourth witch, a symbol of Eve
who led Adam to fall. Macbeth fell victim to the witches' temptation. By
the Lady Macbeth's instigation and wild ambition, he ends up murdering
the King Duncan. The process of his down fall is consistent with the
biblical doctrine of sin and punishment; it coincides with the example of
the fall of the first man, Adam. As was the case with Adam, so also upon
sinning Macbheth gets penalized with the separation from God and the fear

of judgment. Insomnia is also one of the wages of his sin.

In order to become a King, Macbeth assassinates a King, Duncan. He
also destroys other innocent people. As a result he breaks not only the
national law but also the internal order, so he comes to be punished by
the restlessness and insomnia. As of the time of his murder, time stops
on him, so that from that moment on he remains locked up in the box of
the time frame, the time at which he assassinated the King Duncan. The
last wage of his sin is the death of himself and his wife. The death of
the Lady Macbeth took away from him the meaning, hope, and joy of life.
His life was reduced to nothing but a walking shadow. The witches
sowed in Macbeth the seed of evil which bore fruit, so he comes to be
punished for his sins. The law of sin and punishment applies not just to
Macbeth alone but all who commit crimes, so that we can suggest

Macbeth is a symbol of the entire human race.

In Macbeth Shakespeare vividly describes man's sinful nature and the

_59_



consequences of man's sin, taking the major characters such as the
witches, Lady Macbeth and Macbeth. In other words the theological
doctrine of sin and punishment are artificially reflected in the literary

masterpiece in Macheth.
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