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William Shakespeare7} Macbeth& ZURF & 1605~1606Aol o 2 xe
FAx 22 dxo olFofzth: Zlo] YA £Fo|th.  Shakespeare7}
Macbethd FUY T8 32 FAFH Aoz gL AHg Fded
53] el QA FF3 2ot a¥Azty WRE YA AYe we
T T RAANE 2PAUch

Aty o sagfo] AL ZRIY Aol ALY ZHE MRS
Jdes N A FLHE FIUCET =HF INE AxUcte &
32 4L Wi & o, GAI Alo) 4%E el ¥y 2 A=
Yol A A gl FHYPch= VoA Macbeth?] W}£-L Shakespeare
7} A 2 B A vy dizb ok 28y ShakespeareZt Abol
Mot e ANE Qo 2B 53 A sto] Nacheth& FUHE 2o
i iy o, =3 1547 dFHAE 23 Richard Mo ]
23] Euj Macbeth7} TR Qe 11M7]18] AFEJE olo}r|7t dulgtd
ERE g3t dExx oj§ 2F3ict o2l ShakespeareZt &%
Holinshed?] Zofl= Macbeth7} 10d-& B¢ 2oz vehd glou} Alx
F APel w2 AT A7 FHA] APy AdeY A
B oEd o wel vhF S Y3 s U A4S FE 2ol HAolth
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A Shakespearean tragedy, as a rule, has a special tone or
atmosphere of its own, quite perceptible, however difficult
to describe, The effect of this atmosphere is marked with
unusual strength in Macbeth ?
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1) A.C. Bradley(1964), Shakespearean Tragedy, Macmillon, p.279.

2) Ibid, p.278.
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oA dojites Mzt ot ZFo] ded AMVLE FHFUTl: FHAA
Macbethe] T¥ 3 2ficfdo] P Mt 3t2lct

2 =82 Hacbethoﬂ*{t}:?'-"iz]l gt ZAL L AT E48Y &4
o} o]2 ¥ AR A Hate] w|FY FAME dFstedl 2 F3FHol
oAtk T Fold W I AA o] FolZ Nacbethol ¥t n|BH A
58 A B3, A 3o Hacbetho]l Uehd A BA3 Hapg
a

& FUAF Macbethe] M43}t d& F LUt oh
I. Nachetho] cj3t u]®2 7%

Nacbetho ¥ uW|B 2 AJALE AMEE A3 I ANANYE eyt A 2
SRAME BIsict.  Nacbetho] tha) x| 347 T 2o H|He FH
2ES EHAY oty & &2, AR £Al, Duncan® A &7,
Macbeth®] 222 %2} 2] A A, Lady Macbeth?] €%, ‘Porter Scene’
o AXF ou], 23 uIFY HFE FAHAHOSE BEAIR Shakespeare
2] 71¥(technic)s Ho 2 crigsirt. oA Nacbethol th¥t ctiefgt vl
A BN dEo 2 Y EF vl ol & o gich?

3) o] ¥ AJxl= Macbethol] tj¥t dv]H A A= L.L.Harris & M. V.
Scott.ed(1986), Shakespearean Criticism, Gale Research Company. o
A bt Zlojct,



Macbetholl th3j A 17M7]2} 18417] vl B F 2 Hrie} A A}
7} 2xpEct, ol fd, Samuel Pepys Macbethd “Frio] Atqislrs] 713 £
< 239 3ty'etn A2t a3 wido| Charles Gildong Macbeth$t
Lady Macbeth7} Frhe] grloles YR JELLS E2A&oletar ¥HS
il X'd Francis Gentlemank ©]2} {AIYt ¥ & ¥t} Gentlemand =
¥t Shakespeare?t blUES& ZHE&o]| S ZA& vt 2 olfE:
myge]l ¥FEY obgs A A7 Boke oAy 238 HEZEoiyt
224 o]d& ostA Urtx Byl wfFeoltt. 2@}, Gentleman?] Bt
I el 2, 184719 b 9 ¥ B 715 ShakespeareZt nhi e} Xzl
A E2QES AT RS FRH T Hrstn Uttt Elizabeth Montagus
3ol 2adY EAGo] AN YRE PHY + Y= TEUL 2
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Macbetholl th¥t 18M7] u|He] E c}E BAI S Macbeth & Lady Macbeth
o] Ao B Zloldrl. Gildono|L} Gentlemano] 2&]%F HA AN uiHolx
75 W2 HYIES o] F AEEAAAN AT FH S AA ),
Montagu: Lady Macbeth”?} Duncan®%& Als)3lx] B35}3 Macbethd Acj3l
BAE Ad AL E Thotstn Qrie A 2UdA A4 A FAo
glttn Hoton, Samuel Johnson& Lady Macbeth?7} Macbeth® 3}l
Duncan®} & A= F H53te whgol A7 4ol th¥t Shakespeare?
AWE HAFa rtn 71¢¥ch. EY Macbetho] iyt Y A:
Thomas Daviesofl &]3] Z}Z¥|git}. Daviesoll 2]3}H Macbetho] Tyt A A

& fFEste 212 Macbethe] & A FuFo| ohr]zl HZol ML 7Y
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184} 71t 7ol Thomas Whately= Nacbeth®} Richard & H|23}= 19

2ol A ShakespeareZ} FZ¥ AEo chaf 2= s3] ARHA H7}

(tfru

gt & Macbeth7l 2 24U} TS AWEY AL AR
2l o™ Macbeth7} Richard II Rt} tf ¥Zsta tfalg] ¢lo] ¢t O F
olgt 7l& ¥t} Whately: %% Macbeth7} 23 Fa &3 $AEUES
Racin 7eded OIéH_P #AL 194 710] George Steevens2} John
Philip Kembleoll 2]} cT}A] =2] s oj&cr}. Steevens= Macbeth?} # 3ol
t A3Y &71E AUz ddey, Duncan®g Ay ¥ &7 HYS
BAE ARHoR 443N EHHY EAY £FAE AU F
et

Macbethol L lElLl:= nfy &9 Exfof iyt BAHL 19417] Fdox A
Haed 2 =3l npdd &2 A2 4 Eris o] &§°] Macbethol Al u]
2l d3ke] Axo RolAHcrl= Zo|] HAolth, 1847]2] Whately?} Steevens
7} Macbeth®] AtQl el& vhiEoll &3 2T Feletn FHYL AH
¥ Charles LambsT® U7l AzteAl L 35S Y223 Macbethd] &1
& EEol worin FA¥ch 2L} August Wilhelm Schlegelo] waEwd
It E2 24 Eo] 23 H Y (the solidity of fate)oll thigt A A%
& A Hrthil MacbethE & A& #olete Zojrl

nbd &9 At BAMA Az 2K o chE A 1947] v H 2
FAo] Hrt W2 v BIIES Macbeth7t AF A& L7315 olem n}

ol 19 ¥F WYL AP o] ohetar FHULL oA, Franz

Horne Macbethe] ¥ Z3-& ol oaialz} ofUiet xpale) xpgof chgt A1y



o ¥FolN ¥RHI 19 U YUY FPRLAL w2 29 mpFof
22183 Qlci 714 %) G.G. Gervinus® nju & Macbethe] WA &3
o FAstell Fsictn FAWch EY AJF. Mézrerés: niyEol
Macbetholl tha) ojw ¥ A FLE 7 X2 Y ©x 2= sjdF oln|
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INY A7E ASSEA v s uWE Wole Nacbetht
Shakespeare®] 49] 4t} B|ZZoIN 713 nlxgt HBolx}, 7ty B AAE
olmé YR 7] wBol V4Y HEQA ohdx =] AT Ao} A
siyt 2AFoz Fd= Adzix] ddcrh.® v} Macbeth: Wilson
Knight7} 2|3 3}%0| Shakespeare®] ZEZ ‘most profound and mature
vision of evil’®2 A ot MAE 7Hy 3 IV ZFoletn Brig 2 gl
3 ER ‘a statement of evil ' "2A RAIEZIE ), 27131 Kolbel]
7 ol &= Macbeth®} Lady Macbetho] d&o] ZS 33 EAsts By HAY
o] Hd¥oz o] str Qlrt.® 8L} D.A. Traversi”Z} Macbethd “
contains the decisive orientation of Shakespearean good and evil,K "% o]

2t5 W78tk o] Macbethol 3t 7hy Ew A Asj: #H2 B oy Al

4) A.C. Bradley(1964), Shakespearean Tragedy, Macmillan p.277. (Macbeth
25092, Hamlet 38973})

5) G.B. Harrison(1951), Shakespeare’s Tragedies, Routlege, pp.184~
190, :

6) G.Wilson Knight(1959), The Wheel of Fire, Methuen, p. 140,

7) L.C. Knights(1963), Explorations, Chatto & Windus, p.18.

8) Kolbe, Shakespeare’s Way, p.20.

9) D.A. Traversi, Approach to Shakespeare, p.86.
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T AdECl AU e AHY FAE Y3 ot 2ol EVsY BE

ojth.® o ¥k Muir: Macbeth§ "Wtz HAE Az =2E 1HSIH Ho
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AEZ" H3l3 3 Arthur Symons:= “tietslx|gt viergt Az}

ol

3 BANE A gxp'rg B3 glom, E3 “SchickingS Macbethd Al
Zgle] HAx"2 B3 gk, Al © Az Bz ojFo] LBu:=
Macbeth§ R o H ¥ oAx|go] 238 HHA M7l AL $ U2

4 9lth® Adamsol W Machethdt Q2] AL utsio} 1o WER

i

w2

FAH3t= TR FH 2 of(ambition)I} %4l (conscience)o|t}.
L.B.Campbel 1S Macbethe] W] 33 Zmg £7]¢ Sagolat A3 mey
72459 ZANE M3t QUrh.® Bradley: MacbethS Tigdt ofalg =y
BEshe Aozl Ade Fadg 2Ad Ay Qo B3 gt
Y B3PS AF3] ALY AdE FET AP Wge B
oA Hol dEes JA2} A BFo ofF APR G ofr|A R

4 sithes Zeolth.® J2ut oA Y zFelut 2 FAFol BY wWS =Hoj
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Bt ditFer AFHI  FEEHo AL  uwb: Macbeth7t

10) Walter Clyde Curry(1968), Shakespeare’s Philosophical Patterns,
Peter Smith, pp.98~99,

11) Kenneth Muir, ed(1977), Macbeth, Methuen, introduction xiv,

12) Athur Symons(1971), Studies in Elizabethan Drama, AMS Press, p.28.

13) L.L. Schiicking(1959), Character Problems in Shakespeares Plays,
Peter Smith, p.77.

14) J.Q. Adams(1931), Macbeth, Houghton Mifflin, p.136.

15) L.B. Campbell(1963), “Shakespeare’'s Tragic Heroes” , Slaves of
Passion, Barnes . & Noble, p.238.

16) A.C. Bradley(1974), Shakespearean Tragedy, The Macmillan Press
Ltd., p.295.



“Shakespeare?] 713 4@ 3tn 44¥ ofnje] 7y molgts HFolt},

ool A A E ule} o] Macbetho| tidt BB ZAsh= Nacbethd] Al
A7} Azt ofe] AAE FHUThs Zoln, 53] FAF Macbethd] ol A
M7t B ofnty ol ¥ & uigol 2 AL F3 Ach
Hacbethol Al thEojzl3 glt o]g¥ o] MAE 2 $7]7} Macbethd] uf
A A3 %Y 29 Erle] 719 ¥ £ 93 EY Macbethd] A3
Aol 719 5 gt mety kg FolH = F2 Macbeth7t Az} ofe)
EEH MAANA o2 MAE HYHA Ha, o= ¥ RS2 M Macbeth
7t A 2R o zlofl oyt MEle] Azjolni, o] 2 Q¥ QA A1 9} Hate
Ul 33 Aol YA AN Ae 7HE =254 € Fojt}h

17) G.Wilson Knight(1959), The Wheel of Fire, Methuen, p.141.



T2 28Y M A4, & A ohy, WRARR D3 58} B o
oA 2 BAE = o] HAE s £ o Hacbethi £ o2} A 2o

Y Folrh.  Jan Kottl= “Nacbethi= 4803 x| 2shx AL0g Zo|u

SYAY FUolH Duncan 2] YFHQ Macbeths 1 x}Ale] YA ofal
2 39 ohdel S%Y Kol ¥ ¥ vk 2en AL Y9
PEE d B2 $g Mstn vl 3 oj¥E a& a7 M=
#ote] BAAE Aol st HAlo] 1§ A= RE AUSS A
AstA "ot mebd o] 3o FH UL FARAST ZEY Al
°lm., 3 Z3} I& B fele “ZE o] ool 3 saA An, xut
Heol glom, AR Fsty oJFe 4Ze AHA™ § A "o}
Macbeth®] & YR ZYsta atofais & A1¥e} & Yebzt 2 2 etm
=l Z&2|7 "ch Duncan$e] ol&<l Donalbain Th 2 Zol wsim,

Macbeth®] 4tQl #9171 Ee Yos|A € E33} oo ¥uAHg = )

>
re
»

¥here We are,
There's daggers in men’s smiles:the near in blood,
The nearer bloody. (. ii. 137-139)

18) John Kott(1970), Shakespeare Our Contemporary, Methuen, p, 69,
19) Kinght(1959), op. cit., p.141.
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Macbeth®] Ateigl 2= 23128 A2 HA b ohel A 2y =
M7tA mEAZIA "ok EE dedt Ald F4o2 o] EL najy
% Macbeth®] mH-2 npyEe Ate}yt §E3} Lady Macbethe] B x o3t &
ol 2 W E"Hcis & £ glth. Iy} Macbethe] =93 aje] 23
€ ol® Y Yol Agshretr] Rrhe 29 o2 Muy Halelm &3
th 37t sbEERE H2o2 Yoo oy dde $Fg W mu

ol

ME, T 3& ok ZE olFel 3 uiwtd] ERwE a4t Z9 9
= ARte 2 SR 2 a7} 43 AHY g3 Roln Scotlande] 7
W2 47h9ch F7HE 918) Macbethsl A ®$rh BAarga Wi o

&3 o] Macbethe] FA3} 2428 &S DuncanBollA B 38c:

For brave Macbeth (well he deserves that name),
Disdaining Fortune, with his brandish’d steel,
¥hich smok'd with bloody execution,

Like Valour’s minion, carv'd out his passage’
(I.i. 16~19)

olofl Duncan$$2 “Valiant cousin! Worthy gentleman!”(I. ii. 24)et
Macbeth& Q13 slo| 2t}%t}.  Wayne Boothi= Macbeth7} € AH 3T Q)
FENY EF & U sin dAYo R ofelo] oYU Mo == AR

A Macbeth7} Duncan®& Zo|71& Agsl: thg AAS A8tz Qo).

- But in these cases,
We still have judgement here:that we but teach
Bloody instructions, which, being taught, return
To plague th'inventor:this even-handed Justice
Commends th'ingredience of our poison’d chalice
To our own lips. He's here in double trust:

_11-



First, as I am his kinsman and his subject,
Strong both against the deed:then, as his host,
Who should against his murtherer shut the door,
Not bear the knife myself., Besides, this Duncan
Hath borne his faculties so meek, hath been

So clear in his great office, that his virtues
will plead like angels, trumpet-tongu'd, against
The deep damnation of his taking-off:

And Pity, like a naked new-born babe,

Striding the blast, or heaven's Cherubins, hors'd
Upon the sightless couriers of the air,

Shall blow the horrid deed in every eye,

That tears shall drown the wind. ( I.vi. 7~25)

°o|M# A Jol Macbetho] A AFEL 1§ AR EHWon Ao
EF AHeR Jela olon deiiE Attt Eajt old g R 3 9}
th. 28y 3o E3Aol o|22 A Macbeth: “Hell-hound”(V.vE.3), E
+ “a hotter name/Than any is in hell” (V.vi. 6-7)el2 X T
AHolA F2o thydo] HE 33 QEE AYsA Hr}

=& Macbeth7l ¢to] MAIZ A wia]A HE A2 nlyEeY ¥
8 Al"ch Ju 3 0% A2 oS olde] ofuel Macbeth
7t 2 fEE PolEArte Holth, myEY {FFE o|sla gty o)
@3 olch.  wstAbE Macbeth: U EY FFE wolsEd $% U2 AR
Y +£% arctie Folth.  Duncan$ol oyt viztF g 2
Zol ol B3l MacbethE mhiEol HE gt w, 25 Al 7R
THE ol§o8 1§ VA3l golrrh. Aol Macbethe] ¥ 2 gl
Clamis®] FF=2, 2= %ol 2ol 3 P FolA Yt Macbethi= o} & ¢
2] RE3l= Cawdord] gF2, 1el3 oixgto g “All hail, Macbeth!

that shalt be king hereafter.”( ] .ifi.50)2lil odsin AAHA §F 2

- 12 -



stA "
ol¥A & wl ohiEe oA WA 37t Po] E 4 £ IS UHFE

Zol2] 27t WA Duncan¥& Foli $AE Ax|sjof Prie e

she 22 ofurh. I odg APAL 4 A wyg dysie Ae A

H O Macbeth®] 2§ oJajof ©ajglt). Walaid 1 oA zANE ARy

Evil into mind of God or Man
May come and go, so unapprov’'d, and leave
No spot or blame behind:®

Miltono] RAR ulol med e A SAolA 8y Zagstx gl
o) Apfze) dedo] niet WMWY 45 93 oY 4% ok oI
# o Macheth®] SHH AN MAZ AW R w2 29 AR o
o Mo 2R uRH Zlojth, ole} PAstel, Macheths} nhd e} o
& B3 343 528 doslk e FHES 1 2AS ANY 2oz 8

Zc}:

This supernatural soliciting

Cannot be ill: cannot be good: -

If ill, why hath it given me earnest of success,
Commencing in a truth? I am Thane of Cawdor:

[f good, why do I yield to that suggestion
¥hose horrid image doth unfix my hair,

And make my seated heart knock at my ribs,

20) John Milton(1962), Paradise Lost, The Odyssey Press, p.116.
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Against the use of nature? Present fears

Are less than horrible imaginings,

My thought, whose murther yet is but fantastical,
Shakes so my single state of man,

That function is smother’d in surmise,

And nothing is, but what is not. (I .ii. 130~142)

a8 Apgelaie] 23 Mulolgt o] iy £ T2 ZFHLE Macbeth Ex
gto] DU ERHE S S8 % Ao ofUatt o Atk & 12 2Fo
o $8 B2 Banquo EY 7} H|F ol HAL AT Ut MR

Helehe g o Witk

Lesser than Macbeth, and greater.

Not so happy, yet much happier.

Thou shalt get kings, though thou be none:
(I.0i. 65~67)

o] A @ Macbeth®} Banquot & T}, A== 2 =lilo] ¥xt= 18 & E
o] o] Hcrh= i€ HW BHH KX G Wit olo] Macbeth: F
f£3lM “to catch the nearest way”(I.v.16)2t2 ZAAYch  Hidoj
Banquot= R F|x] ¢ “the great hand of God”(I.fi. 130)o] W77 =
A4t MELF Cawdor?] gFetes odo] AME 2SS ol Macbethe}
Banquo?] ®F-g2 Alwtd] tiZ=r}, Banguot &2} “What! Can the Devil
speak true?”( I.ii.107)e}2 X0 ol dde] AEEE F AP
Rt ol Macbethi= mhi&o| A& Cawdors] BFFE oA Zio] AP o

A F = o] @38 Banquod] HFE-& olAMSIA A Zyich:

Do you not hope your children shall be kings,

- 14 -



¥When those that gave the Thane of Cawdor to me
Promis’d no less to them?
(I1.1i.117~120)

Banquot= o9 Ao 1FH Macbethe] W MAE ZHuslw “That,
trusted home, /Might yet enkindle you unto the crown,/ Besides the
Thane of Cawdor”( I .fi. 120~122) 2}a ulej§ Z gt 2gywEy 2=

ot Eoll 23l ol Ul stA W AUL vl To] M)

But 'tis strange:
And oftentimes, to win us to our harm,
The instruments of Darkness tell us truths:
Win us with honest trifles, to betray's

In deepest consequence.
(1.1, 122-126)

Fo 5 &oll o]228 Mo} Macbeth: Banquol] Zi7} o}F FYNWLS &

X
e

th.

oJ™ S5 Macbeth7} ALLE nfYES DS o % Alsigs
A7E shAl 43 AT & Hate Mol dnog s ¥ A
A HoZH Y& VYIS EF 2133} BolE A Lady Macbetho] A &
BiAol ¥riy WA E REcr), EBE Macbeth:= H}E Mg 3l A
2teha, Felol iyt A} A3 ARsY PUd ANY Bch oAy,
1& “If Chance will have me king, Why, Chance may crown me,/ Without
my stir."(1.ii.144-145) X “We will speak further” (I.v.71)e}x
Wit & Adstets 29 ok A¢tg wEJE AYsE T}

22j1} Bradley7} 2138t 91Ko] “Macbeth7} M S22 nUES UL

o, H§ 27} aeloldt Mz ulA shal: oksith ME I& ofn) Koy
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& E3 dAdrk®  Malcolmo] %ol ]38} Cumberland®] Prince
2 M S Macbethts YPH3ln] ¥F FojA Lol iyt 12 ofma}
ZYE& 23 Zol =y RAck

That is a step
On which | must fall down, or else o’'erleap,
For in my way it lies. Stars, hide your fires!
Let not light see my black and deep desires:
The eye wink at the hand:yet let that be,
Which the eye fears, When it is done, to see.
(I.iv. 48~53)

EY ohfol Al Buls w Aol Macbeth: thgzt o] wslz glck:

“I have learn'd by the perfect’st report, they have more in
them than mortal knowledge - - - . This have | thought good to
deliver thee(my dearest partner of greatness) that though
might'st not lose the dues of rejocing, by being ignorant of
what greatness is promis 'd thee"(I.v. 1-13)

o] M=o ¥MWzholN ¢ 4 aKo| Lady Macbeth slo{Z 152 oA
Duncanpo] Asfs]ojolnt rtn BAstA w=& AL Macbeth =AY
o 4 olvh. 2Ach o8] ZY2 Macbeths] o] thyt A P &uto)
Ch. 22 B2 Macbeths #A19] 2bF2lzlof 2§t Meldo] chsjy A2AT 2y

UE Hof ¥r}

21) Bradley(1974), op. cit., p.413.
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B. Macbeth?] vl 3 2%

Macbetholl Bzl M2} ofe) B g A7) 8 wl, Shakespeare: =}
Fo ol o3 Y Aol ch AP 22T P MUG Ao} yrizn

X sith. Macbeth®] Mo thyt Az} “fair”7} “foul”o] H 3 “fou

-

I"o] "fair"7} = (1.1. 11) B9 88 AAolct, o vehd M3
ool 242 £33 iz E¥ WAoo vehtz gk He AA=
T2 oh42} Macbeth 18|31 Aol BEEL olnAg FUEIT Qe u
H, B MAEL F2 DuncanB} Macduff 28] 7152 o8 EHE
3 gtk ®F o2 Macbeth?] A#| AAlS WA Lady Macbeth: B

< 29 o Eedch

The raven
himself is hoarse,
That croaks the fatal entrance of Duncan
Under my battlements,
(I.v. 38~40)

W2 Duncan$& “gracious”(Il. i. 65), “meek” (I.vi. 17), “most
sainted” (V.. 109), “Lords’ anointed temples” (II.ii. 68)%} Y
Christian o]n|x]& a8 =3 glc}

Macbeth7} d=j &t ol &9 MAAE M(fair)} ¢(fair)o] Ho Q1o
o EE 5o orh  Nacbethe] u]2Z L HlE M3} ofalo]e] EaAg A4
¥ o lth.  Robert Speaighti= Macbeth’} ¢}o] #3dl:= n1E ¢z 9lon
I AAH FHE FEY £ AUtz dwsin ok Iy 2R A}

22) Robert Speaight(1955), Nature in Shakespearian Tragedy, Hollis &
Carter, p.48.
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do] ohuth =t Macbeth7} ote] R4 HAIY wA PEL iAo}
TR 3= gadg Zelth. 8 17} Duncan®& Fo|7] Mol Macbethi

2T WAL 29 shHY WY ¥ AUL ¥4I Y& F Fok:

But in these cases,
¥e still have judgement here:that we but teach
Bloody instructions, which, being taught, return
To plague th'inventor:this even-handed Justice
Commends th'ingredience of our poison’'d chalice
To our own lips. He's here in double trust:
(I.vE. 7~12)

of

rr

“YAS A Rt(Judgement here)”o] o] AlFoIM 1& A FasA
Aolm 29 unia] golget 2§ AFsl= Holth. Y Hale A

of iyt UL 27 efalFo] JoA 7Y 2] REE BEo oy S

M

22 ¥E ¥RY Zolth & 27 Fadsts AL MU BB Aoz
2 apale) URely of| dol AW sk o] ofUch olHal B ol
R 3o QA 35 AY FUMFA Rl 08H I1RE 12 shod
F AEY W AUE S Uth F HAWNE ASY 48 Macbeth
“lI had else been prefect:/ Whole as the marble, founded as the rock, /
As broad and general as the casing air:” (II.iv. 21~23)eh= W&o
A H% AT ote] BelE AGsIA el Macketh xjalo] A E 2 ofe

e Hsta A £33 A8 E0hE Hobg MxEZA Ha aA

o>

]

7}

N
]

S e N2 EEA "rh. Aoz ZYY oo Yo 2
E3A "3l (blood)"¢] ojujx2 YLD gith Kotti “Nacbethol ] 3]

T

rr

¥ 2#(metaphor)7t olUth IR AAZT ANY AN =

o

Az mojeh. 3RS &3 d2o, ©HY dP 2 EHL Wi

rr
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38 W A TR S BAFE SAJEE 94 12 BE A
oltt. & mhd &9 3R Prologue TtSe FALS “¥hat bloody man is
that?"( 1. ii. 1)2h= Duncan$t®] chAlZ Azt olFA I oz o]
M A" 119 olmlAls 3 AANE AuistA Ho Duncany NS Ty

=4
—_

A& 22 EEAAA Bk welA o] oA 1Y olnjA: B

iy

o e UEhd F& 7MY 22 AAoletx F3lch

ool TEH MAL $27t 49 ‘Porter Scene’ol2ty ¥ Fwo] A
A2 =il gtk Duncanol Asi® ¥ 1 A2 F Mz & o
3 Bde A2 FRsitt. J2ln ZAHUE o] WL Macbethd] R%
U Weiet 37 LA o ddz BA=o] gtk Duncan® g Ao
A At MAZL Eei7ta odule] MAZ BAROH o]# Macbeth: &
UL FEo MAZ EUsHA Hrh Duncan¥g A V¥ B Frca
v 4= ddol EYEAY Macbeth?] oAg 7L, U¢Fo] YA
UL FHE £ FEels UL dUg Utk oo &ol Hsln F

ol @ 7 Porter7} M3t EI 3 chAl2} o Bo} Macbeth?] H& 2] go

=
2 2232 TS vl A& EX7R RS 2 AAY o)y} Aria

Here's a Knocking, indeed! If a man were Porter of Hell
Gate, he should have old turning the key. Here's a
farmer, that hang’d himself on th’expectation of plenty:

Come in, time-pleaser:have napkins enow about you; here you’'ll
sweat for’t, [Knocking] Knock, Knock. Who's there,
i"th'other devil’'s name? — Faith, here’s an equivocator,

23) Kott(1970), op. cit., p.69.
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that could swear in both the scales against either scale: who
committed treason enough for God's sake, yet could not
equivocate to heaven: 0! Come in, equivocator, [Knocking]
Knock, Knock, Knock. Who's there ? — Faith, here's an
English tailor come hither for stealing out of a French hose:
come in, tailor:here you may roast your goose.

(L. di. 1~15)

Porter®] Zujoll 33t o M7lxl §8 444 UES Tromlys}
A A3t uloll 23} Macbethe] o2 7tx] Tyt o] abatg Alastm ol
oW 12 MU 5 gl MEe At Urks Holc).w

Macbeth?] =9 E3te E3 Macduff®} Porter7} &of &3 Uri of

sl N E =aun ok

Macduff : What three things does drink especially provoke?

Porter : Marry, sir, nose-painting, sleep, and urine.
Lechery, Sir, it provokes, and unprovokes:it
provokes the desire, but it takes away the
performance. Therefore, much drink may be said to
be an equivocator with lechery:it makes him, and
it mars him:it sets him on, and it takes him off:
it persuades him, and disheartens him:makes him
stand to, and not stand to:in conclusion,
equivocates him in a sleep, and, giving him the lie,
leaves him. (II. fii. 26~35)

Yol Y BT EHHo| Ut Machethst TP F3o| AU £
3 7HNE QY £ At A3 nhAANE EATloA £ nhie S

e #3E 7HA2 Ytk 22 E2E Macbethel Ex7]e] BAL chzr Aol

24) Frederic B. Tromly(1975), "Macbeth and His Porter”, Shakespearian
Tragedy, Vol.xxvi, no.2(spring), p.152.
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et7] Brte fAMde 2AE F3 vtz stz

Macbeth7} atilo] HAIE u]3H Aol Uy FUS ste 23 49
‘Banquet Scene' o] A{ o]}, ezt dAHolelnr HFE2L o] @2

Duncan$$o] 4t#iH 22 ‘Porter Scene' @ BanquoZ} ASE uiZ %o

=

olejXct. o] W FH &L 23 Macbetho ARt Ho|:= Banquo?] ¥
de] FFolck. WY Z UEA Macbethd] HHo] oA7oM vj2TH B

el &3}t IVHE A Wk

the time has been,
That, when the brains were out, the man would die,
And there and end: but now, they rise again,
With twenty mortal murtheres on their crowns,
And push us from our stools. (II.iv. 76~81)

a

rr

LAY YE AW 29 4B VAF A "rh a2y 2
7b AASHA Ele FAMY AAC] i3l Macbeth: o}Rd SAHE 1Y 4
7b qdrh. 848 2237 A% g A AFoM v RY NE A5 o
o MAZ 2e UF el gutel M Jlolth. oAl % & 2177 ¢
A Ertohuzet 19 Bg AAME /A HMelE 2k 9o S8 A
S3fopt . WSALH Macbetho] Lol 3 tie] oA 2 Liep}

%©°] Macbethi= D7} 25 of2] HAZ AUxA BUE gt Ho|r}:

I am in blood
Stepp'd in so far, that, should I wade no more,
Returning were tedious as go o'er.
Strange things 1 have in head, that will to hand,
¥hich must be acted, ere they may be Scann'd,
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(I.iv. 135~139)

Duncan%g & AU CZH %9 E <ol F Macbeth: BT} LS oy
T RUL BB AR 1 BA O & MAZ wA Yo
Duncango] A g AU T2 1o chatelA UEEo]
Macbethi= Duncan%& Arsiyt W2 HE 23] &Po] AAY AUS 7]

3 e &= s}

Had I but died an hour before this chance,

I had liv'd a blessed time:for, from this instant,
There's nothing serious in mortality:

All is but toys:renown, and grace, is dead:

The wine of life is drawn, and the mere lees

Is left this vault to brag of. (II. ii. 89-94)

ol W BE ofa) AUE WYolA AL WHE LAY U Aoyt
A71E PolMM 19 U] MAF welsls nFre At 8
4+ ot}

‘Banquet Scene’oj| A Macbethi= 1 Z}xlo] nothingness& Aeisne g ¥
AstA AMsA Bk ol iy 19 AMe 19 ohhey F& Aol
o]oj x| = “Tomorrow and Tomorrow”gls SHW3H Zwoj A 293 el

elc}:

Tomorrow, and tomorrow, and tomorrow,

Creeps in this petty pace from day to day

To the last syllable of recorded time:

And all our yesterdays have lighted fools

The way to dusty death., Out, Out, brief candle!
Life's but a walking shadow, a poor player
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That struts and frets his hour upon the stage
And then is heard no more:it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (V. v. 19~28)

Macbeth7} ohiu] AIY 2P e] AME UA 24 4 A H “Walking
Shadow”o]t}. & ol oA HAZ R ZZMWo|r}.

Lady Macbeth 4] Macbetho} unlH7tx 2 folA WS DEolU T of
2= 7hed %2 dilempao] WY nlUEY ddzt AW Yo
21§ W& ©W, IYE Macbeth 2pilo] Bel-$718 7 a3t Macbeth U
o ool ERE AFAIEL AYPrE 2YE AT FojEo] g

A ol 27l Brie 23l @H A4ale el lsg TR )

g

Yet do I fear thy nature:
[t is too full:o'th'milk of human kindness,
To catch the nearest way. Thou wouldst be great:
Art not without ambition, but without
The illness should attend it:(].v. 16~20)

Y 2y} dHo] nfyde odde AVA LS Z N “ornament of 1ife”
Bl Arle FRUAZME FAY £ iz Bk, 284 2yE a4e)
HH2o2 stoiF DuncanP g AUsfistn LA VUNES ZFAsy) Ay

Tl.  Macbeth?} 4Ql& Z¥37& Adsl= TS S w Lady Macbeth

From this time
Such I account thy love. Art thou afeard
To be the same in thine own act and valour,
As thou art in desire? ( I.vi.38~41)

- 923 -



olA g Lady Macbeth: Duncan% 9] A3 FAF Macbethe] WA A e = 2}
AFNPL2H WY U AENG AT Vo HEHolAY 2
Ale] g ZZE oAldlA| 93 Q- Macbeth: “I dare do all that
may become a man :/ ¥ho dares do more, is none”( I.vi. 46~47)2l2 &
©ot apdle] g g HAlstiat Wk 2@y Lady Macbeth: )
@A sexual concept7t UAH o}FE YOoTH WY UM 23

3133 ¥ct

What beast was't then,
That made you break this enterprise to me?
When you durst do it, then you were a man:
And, to be more than what you were, you would
Be so much more the man. Nor time, nor place,
Did then adhere, and yet would make both:
They have made themselves, and that their fitness now

Does unmake you, (I.vi. 47~54)

|4

OlM ¥ Lady Macbethi ¥ ofatg x}3shiu] oo Alat, &K1,
A2 wycthe s 22| 2y aus g8y s
}Z 8 sexual energy:= olol& 2 olx| e IF LY 4N HojE
st 2ola] k2 Aol Alety WHE AAZL FURZ &

Tl A3 or g3 Haw Duncan$t2] 43l 2&2 “love making”2)

oy

ABE uiste o2 o] BPAIE RS a8 FA"o| ojua}
S5 MAol=} “great erotic defeat”® @ ot}
°ololl A 4B B otEo] Macbethe] u]Fe 2UL oW Y¥Hal zAoL}

Bl M} otuel Atetrt mhie oAg F)Ao] WolBol: 19 z}

25) Kott(1970), op. cit., p.72.
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FoAxlel delold vRY UG & 4 vk T 2 Mule] A} w
2 Macbeth 2H2 BE 19 71%, 27} &3 A3, Uolr 2z Mg

TAMS} w3 2esiA ° Roly.
C. Ab8je} ejabe] By

Shakespeare7} o] BoflA] HZAMA =3 WM Bt MacbethB e
EHORT Tk o] ohyam Alde 27} WAe] Bauxe BAAC) &
Macbeth#42) Wl & Jo A2 Alzte] WMoz AR Acis 2e A7)
AIA FE 4% nirror inaged] HYL Vri: Y £ Q). weixpw %
ol oY FHM ExE RVAHEH oold A
Cawdor @ 48] viejo] Jof ZutelM4E oln] Uolutglr). Duncandol
¥ WA 2 Macbetho] o3 BHo] HU, 1 oA %g ARPOTH Fria
=YY AN BAE ZeHUrh  Polol iy M= Fo) TR =
o M F2 % Malcoln?] $F 02 tha] HHE AL a2}, of 7o
M S NS PRI KPS Yo T TEEoM wEHo AT Yrie
Aol Foit Wast gk, 2ubols wde Mol o) xuT e %ol
HHLDL e Bdolm Fuilol et F Macheth7} P22 e Be 4
of 23 Y= Feojr},

0 2% A2 =YY AN MATL St RoT AWo| Yolx
ST, W} Agolt AL ubE 3t Yoo Oy E b2 AT} o}

AlE]3 glthe Zojt}.

© 2 Macdonwald$}

“Merciless Macdonwald” X & Macbeth= =93 A2 o 23 ¥ uj 5}

W, Boigel Fo] oiddl M2 w3y Fwg Pioh 323 Duncan %
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off 23} Cumberland®] %=}2 ¥ AW Malcolmo] A& o] ). g
U 35 A& FA Ustrlel FEY #F 4£8xE old Z o] Macduff

A e 22 thg iAoy Z vepdeh:

o

Nay, had I power, I should
Pour the sweet milk of concord into Hell,
Uproar the universal peace, confound
All unity on earth. (NV.ii. 97-99)

Scotlands] AZ& WaFolA sHe Malcolns] thabe F) A Zol 4]
Duncan% 2] thAbE QAIA| ¥ch.  Duncan$do] MacbetholAl “I have begun
to plant thee and will labor/ To make thee full of growing” (I.iv. 28
~29)2}3 A AANE MakolnZ 28] Fel¥ MZPoA ch2} Po| w3}

2 OIE},

My Thanes and Kinsmen,
Henceforth be Earls:the first that ever Scotland
In such an honour nam’d. What’s more to do,
Which would be planted newly with the time - - -
That calls upon us, by the grace of Grace,

We will perform in measure, time and place.

(V.ix. 28-39)

MATS WYY o th¥ Duncan¥fe] Y opgzt REe] on|x]7}
Macbeth& FNE| A1 ¥F 2|22 HolH Malcolmol 2J3] HIE Rl AL o}
¥ Duncan¥ A H Malcoln® AMZE YL L& & AZFE AZAA &
2] 3 Banquo?] ©o}F FleanceZ} o}R 4lojpgiti= A4l =3t Banquod] R}
o] %ol € Zolele ntUEY dld& H}4AA F31 gtk Macbethr}

A 22 Fofl 23 Ustei W Aol 7Skt F% ANE AL A
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olet®d, Fleance ¥A] Malcoln®] Lo 71L& Hctzt 2 ztxle] Ko] © 7}
S8l thal Bz + gl Fojrh

A FAAHo] Uiyt E € sbede Felol dol the MEY
Donalbain®] Fafoll 2)siM = A gt lotr} Zo nmix|nt AL

Malcolm®] ¢l H17} ©hx] A Fe A 2= 9

=
1)
9]
o
[y
([l
o
2
X
wn
o
o
2
[¢+]
wn
el
]
ot}
-3
(1]
N
Ho
o
2
;g
T
2
n
rlr
Y o
rlo
o
rin
8
>
fr
[
4
>
>

A & Uehta glch

Angels are bright still, though the brightest fell:
Though all things foul would wear the brows of grace,
Yet Grace must still look so,. (V. ii. 22-24)

A7 Ao AAHL “fair”7} “foul”o]l “foul”o] “fair”7} EH= MA

AN

of 9lx] ¢4l faire} foulo] F2E & MAel gith. Macbethe] W]Z-2 n}
B ol AAE oA R3tedAM v RH Fojr}
ZEH 2R Nacbethol A TR &= H]IAHL th2o AN Ugol ¥RH

A2 &g 71 & vt sl

Temptation arises when a man is enticed and lured away by his
own lust:them lust concieves, and gives birth to sin:and sin

ful -grown breeds death. (James 1: 14~15)

Macbeth®] H]Ze] 2& Yol iy 1o| &3 ofmRolrt. mhy
o 5 28 UEF 8 Do Holth I xS &ol o] T,

O oY EY §8& WolEol: A3 ofo] TEN i ZolM ool A
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A ]
e

A& d™gch ophue 29 ZE &3 FARE & Ml
oHog Wi ik dwh oY Aozt g AY3I] wEd 2=
“things bad begun make strong themselves by ill"(Il. ii. 55)2t= W3}
of }EstA "k 2ol AAE Hote AT I& Al uHY F&
& zAY B ofet a7t £ 2 AYHE ¥ JAE EEA Uch

It was through one man that sin entered the world, and
throguh sin death, and thus, pervaded the whole human race,

in as much as all men have sinned” (Romans 5:12)

Curry: “Shakespeare?] Alutui otFoletes o3 AAE EQ3L

2 ZREEl] AY Yroltt. AIEEC] IRAEE olF ¥} HoAH &

= Q7 oYE dJlE, FL ohye) gelg U Ax outE, K v
FAHY P2 7|E 35l F¥e uAR FAsN Uehle
F3¥oz 2xdH Aolrk's 2w W&stn Atk ol & w nhy

S9 olddo] AR ohdAE Fo8kx Yth Aol A AKEL
A% GAE 2T A= W IRele AHY SRl HHG RolEY S
gom 173 A el =94 INE YA $AY ¢ A&

Holth. o 2o mAzt FWE oA e BN W4T A} &
o

e

th. 234 A% E44o] ofof il vetAU £ e ¥, A

Me wHEd 5 oglel glth

26) Curry (1968), op. cit., p.72.
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V. 2 &

Foll Aalst= A9 o] @& Y Shakespearer o] AMAGolA AzZHe)
Rbxtd Aol v A ofalat abel, 2|3 o]lFo] Alohlle FE B
A2 AT el Jof] AR FE9 HEE MY F& B gojry ¥
RE ohuzt oot I AFGolM ol2AARE BB A imageryE F
A AAM2 Aoy Hel§ At F3 oe Zo|th.  Macbeth7t gyt
48] npxgtell cietotg o, A TS &L of AR S “Tomorrow,
and to-morrow, and tomorrow- - -" (V. v, = #43 AAY 2452 3
Aol BAY Shakespeare?] o]¥& WysiA M) F2 k. & WM}
Z37F Aol o] MAGAME gAY Ro] 1 Exje oule} JxE A
3] gASta 2ot o] HEY AL 1 &9 UM Fnjy o)
Tl.  Macbethi= 41/3% AAM2 A& Duncan¥& R EH 2 ¢ 214l

BE SAths A& ALAT AL 2 &2 oo 2y HRE Fo o

Macbethi= Bl &EIAl x}1e] FE7HA] WolriA N Selxede] ofd g $
Fa]718 3L SRt AMHL 2 &3 AS LY BYY FHHOZ WA
MY Zeolrh.  Z#fAM Macbethrt MEY wixtd Holz wtA N FH A MAL
“Nought's had, all's spent, where our desire is got without content ”
(H.i. 4~5)2lx Lady Macbeth®] WaE Zo] ojRAET A2 o] g
2T AA L

Macbeth®} 22 A o] ol & & 4 dtle A A=A 4+
ole QlZrAd e ¥ v 4 = glth. 28y} Shakespeare?} Nacbethof A
o2t g A HE 2 FoF AAXA] UL £ £ Ay ofiz} YL
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Aol AW AR UReld T WELE gAY duht B
Haee o) AAE VEW AV ANel AAE WY DL ol Tol
e 21§ Be} Rt Rolth 20l Pelt Machethe] MFH WS F
St} 308 L7y Mol $48. EQ AS 177 Hoke 53 2
2 7t& 7| A "} ol ShakespeareZ} 2}3to] = oj 3l Macbethd& ¥ 3}
HolZen @ AR Aol cjR R BUAY Aetn Ak A
YA oL Macbethrh Mol FE MY e BEH TS Fohel o
el Aol Zo] W Q= og AASA Uk 12 1o @
PR E AALD A Afxol o AHY = Qe Aoty AA
o Aol YutRE FAY RUASE AEA WA Aot

27Th Hacbethol § THEOIAE W FH LA A3 ofo] g o LAl
Yol i A7 24 WAL YA ok AAE AUY 4+ AE FRIA
o Uebgoel 1 wlelg £3 gtk 2eln Qe Bao] erel MA) 2.
Qo] oY) ol FolAE A}

o] Shakespeare?} Macbetho]

ikt
x
3o
rr
re
‘-O
()
1o
=
Jy
(lo
Ao
o
5]
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»
o
» B
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<Abstract>

The Tragic Vulnerability of Husan Nature and History
in Nacheth

Cho, Man-Hee

English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea

Supervised by Professor Byun, Jong-Min

Of all Shakespeare’s plays Macbeth is the most profound
and mature vision of evil. It is obvious that Macbeth is a play
about evil and damnation, considering the evil forces embodijed mainly
in Weird Sister, the Macbeths and images of blood and disorder. And
the evil of Macbeth is viewed as opposed to human nature itself as
well as to the harmonious order of the universe.

By what processes does Macbeth get involved in the world of evil
forces? It seems that the disruption of Macbeth’s moral order

originates from his willed choice of evil rather than from external

* A thesis submitted to the Committee of the Graduate School of
Education, Cheju National University in partial fulfillment of the
requirements for the degree of Master of Education in June, 1992.

- 33 -



forces. Of course, Macbeth’'s initiation into evil begins with the
temptation of the witches. However, the important thing is his
acceptance of the temptation. The Witches’s prophesy.is subject to
interpretation. In other words, Macbeth is free to accept or reject
their suggestions.

Another evidence of his free choice is that Macbeth is not alone in
facing temptation from the Witches. His friend and fellow soldier
Banquo is also told fhat although he shall not be king, he will be
father to a line of kings, Both Magpeth and Banquo are thus tempted
with the bait of Kingship, one for himself and the other for his
children., Macbeth wavers and decides to catch the nearest way,
whereas Banquo is undisturbed and decides to stand within the great
hand of God.

Accordingly, Macbeth’s black and deep desires for the kingship are
the very root of the evil. Therefore, Macbeth should be responsible
for his free choice. Exploring the nature  of good and evil in
Macbeth, it seems, Shakespeare grants human responsibility in the
choices made by free will. And the question of moral order that
Shakespeare has been considering in the play is not resolved with the
defeat of the Macbeths, for that defeat may be only a mirror image of
the rebellion with which the play has begun. What is more important
is that despite the concluding victory of the forces on the side of
moral order, the repetition of events and the circle of treachery and
slaughter foreshadow another disruption of kingship. What Shakespeare

shows us in Macbeth is the tendency of all history to repeat itself,
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and the truth of human history is not the world where “fair” becomes
“foul” and “foul” is “fair”, but the world where fair is
distinguished from foul. Mabeth’s tragedy results from his ignorance
of the truth,

In conclusion, Macbeth’'s tragedy is associated with the Biblical
truth: “Temptation arised when a man is enticed and lured away by his
own lust: then lust conceives, and gives birth to sin; and sin
ful-grown breeds death” . As a result of his full-grown sin, he has
to breed his own death and the whole universe is stained with blood,
Whether the prophesy of the Witches is true or false is not
important. As long as man has free will, there is always a strong -
possibility to accept the temptation of evil spirits and to disrupt
the moral order of human history, It seems that the final scene of
the play should be interpreted in terms of this possibility. The
disorder of human history will be repeated, as long as human nature

is vulnerable to evil,
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