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19417] FabRe A7) A1 2gE AFE ol et 3]o)e) white £ A F 8o oiM T
ezt #WstE 7 gkc}h. ol2fd W= Henry James, Marcel Proust, Sigmund
Freudol] &) Fx=oich. A &9 ool 3" 2ol Age] We3l=
TAARL FHol e b ofdzt WA AP YA JsjAx shebsiojof
b A 7bo] A E 7| A2l Joseph Conrad7z} £4& 27 A3k Hx vz
olgd A&7 Y ANdd. 2 ALY WAAA S 78 Folpoz g 2A
A ulE st o,

Conradw 715 Fefol wlgte & ASAAE A5t Ay 7AXuc} A3

T2 gl7to] Aol oF-E 7MA}, & A Personal Recordoll 4] Al (God) £l

rr

Aol FYE Fx, dobrt AlY gxst wlfelHo] ohdrt gAlgic,

The ethical view of the universe involves us at last in so many cruel and absurd

contradictions-- that | have come to suspect that the aim of creation cannot be ethical

at all. "

Alol wigt 3lo]Ad dlx2 ¥l Conrads el oHsl u]@a AE A

gl

Holch, A2 Aol AAFe 4 253 ¢S FHsA gowd aisnl, Ay
a4l FEAE FAE FHME wloiur] ojgidhs Roln}, Qe BAAY

ks

o
$oled, 597 Aoz T4H A5t 9AH 4Aez 24T 4 vl Yot

Conrade ol 4ol =3} w|3td Bl § Helw Uzt 29} F Ao o]4t7}A (ideal
value) & F7&F &3 B4AT Azt oo F A3E AMstma o, ok

1) Joseph Conrad, A Personal Record (New York : Doubleday, Page & Co., 1925), p. 92.
2) Cedric T, Watts, ed., Joseph Conrad’s Letters to R. B. Cunninghame Graham (Cambridge : The
University Press, 1969). p. 117.
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[ have been called a writer of the sea, of the tropics, a descriptive writer, a ro-
mantic writer—and also a realist, But as a matter of fact all my concern has been with
the “ideal” value of things, events and people. That and nothing else. The humorous,

the pathetic, the passionate, the sentimental aspects came in of themselves--- *'

ol47bAo] & Conrade} 41 4719 AHI\ol HEH Lord Jim''o] FH o2
Hebdet. o] AE-e ofe) wH bS] "Al@l4 4" (“a psychological novel”)* olgh
ARBRl, 2A7st 23 dn Sl A#olstEr) FAwod FAde Y Yo,

b

Gustav Morft= Lord Jim ‘3lej2t B Zof Algels & qlzbe] mwi'oletn =3}
o

2%
il

d2="  Dorothy Van Ghent¥ Jime] o]ofr]7} ulz ‘&uiqle Al A

Conradt Lod Jimg Sebe] @171} ghol A sHolo] 273k o 4olAle] elo) s
Aze Asold ShFRd, dobrl ARTHY £ EAAN LAmnz W
27k s olastA Y e ez FH57) e TRH Aol 27
Aslol gk #4112 T8 Bl 2ol 2lolA ‘24" (*human solidarity”)”

QAT (Cfidelity”) & 0] 4R & F52EF o]F3 Y}, o] oA E Fal

3) Gerard Jean-Aubry, ed., Joseph Conrad: Life and Letters, Vol T (New York : Doubleday, Page
& Co., 1927), p. 185.

4) Joseph Conrad, Lord Jim, ed., Thomas C. Moser (New York : W, W_ Norton & Company,
1968) °13} o] Moo ULFL ( %ol selzlT =HAY 2,

5) Gustav Morf, The Polish Heritage of Joseph comrad (New York : Haskell House, 1965), p.
152 :Albert J. guerard, Conrad the Novelit (Cambridge : Harvard Univ, Press, 1958), p.
126 :Jocelyn Baines, Joseph Conrad : A Critical Biography, (Harmondsworth, Middlesex : Penguin
Books ; 1960), p. 295 :Hugh Clifford, “The Genius of Mr, Joseph Conrad”, North American
Review (LXXVII (June, 1904), p. 851. |3l A A (i) & wrslol ¥ 8L * "2 FA|stz,
AA (G B A7 S22 8L 2 Jdehdnz

6) Morf, p. 149.

7) Dorothy Van Ghent, The English Novel : Form and Function (New York : Rinehart and Co., 1953),
p. 233.

8) Jean-Aubry, p. viii.

9) Joseph Conrad, Notes on Life and Letters (New York : Doubleday, Page & Co., 1925), p. 190.
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9 Fo2 FA4sso] vebdd, 237 dFel & AolE: AdeEE g9
349l Zelt}, Conrad+ Sorren Kierkegaardz} “QI7be& 1 =}Ale] = A 3=
zto}” (“‘self’ which makes him (man) the man he is”)'"2tz 23} 1288k =}jo}&

Hastan, AR AA He 2ols) 2y 49 V) 24 2

2odek, vk A Foll4 ARl o4 dAY e, AR A4S A
a2 gete] AdA4de BoqFaz @ ez uold,

olelg folel 4 Comradst 2ol 4% 4EFAA TALH e VAL

The idea of “existence” is part of the modern conception of the self---. But
existentialism is a very intense and philosophically specialized form of the quest for
selfhood, It has a psychulogical subtlety and a sense of urgency that are its own.
The distinctive existentialist vocabulary—turning on such categories as being, absur-
dity, choice, dread, despair, commitment—is like a situational survey or map

courageously drawn at a moment of supreme crisis '"
AZF o FAMNG £, ¥z=, AY, 32, d%, A¥ (commitment)-& Jimo]
AEleog A AYPsA v HAH FAEoIo),

E 7o £H8e AolaTY Aol ehd Jime £AE AEFY

4 ) 3ol 4
aAsE Aol £AY WAoz gANE Aoks) AMg Aol T4

#el $zest o374 HED Aeld

A TRAME A Az Conrade] UAARE AEF FA AP

10) Sorren Kieregaard, Eithor/Or, trans, Water Lowrie, Vol. I (Princeton : Princeton Univ.
Press, 1944), p. 191.

11) Richard Elmann and Charles Feidelson, Jr., The Modemn Tradition : Backgrounds of Modern
Literature New York : Oxford Univ. Press, 1965), p. 803.
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In other words—and this is, I belive, the purport of all that we in France call radical

ism—nothing will be changed if God does not exist ; we shall rediscover the same

norms of honesty, progress and humanity, jand we shall have disposed of God as

an out-of-date hypothesis which will die away quietly of itself '
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. p. 837.

12) Ibid.
13) Ibid.



Aga,

These elemental furies are coming at him with a purpose of malice, with a strength
beyond control, with an unbridled cruelty that means to tear out of him his hope
and his fear, the pain of his fatigue and his longing for rest : which means to smash,

to destroy, to annihilate all he has seen, known, loved, enjoyed, or hated ; all that

is priceless and necessary—the sunshine, the memories, the future ; which means
to sweep the whole precious world utterly away from his sight by the simple and

appalling act of taking his life. (p. 7)

2 Nietzsche®} Sartrez} 3z

e FAEA 333 o HE 2o sz U, 1947 AEF9 3 FEE

o] ERH 5o Haa} Nietzsche: ‘A1 Fb's AAfc}. Sartre 4] )9
=2

A Al 2l 2AA AAE Hotn Aok, 2k o R ARo] =3}

+2 el B3] e A= olyn A9 Ao} ojAAHAl (platonic) HAE
< 2 AAME A Nop

gk ' Sartrex ‘Alo]l glgo R QA AL AFEFtn REsHzm Qg W
<

ARse FAE w2 a2 AAolehs AHolgh,
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olzke] EAof g Conrade] s o] AEF T F
o]2]3t s+ Tony Tanner® u]HoAx = e}t Q.
And yet Conrad was deeply concerned about a man’'s moral dress even when he

was invisible to the rest of the world. The behaviour of the crowd held no interest

for Conrad, And to the question, how should one behave in the dark, he had one

14) Jean-Paul Sartre, Being and Nothingness , ed ., Hazel Barnes (London : Methuen, 1927), p. 615.
15) Ellmann, p. 837,
16) Ibid.



firm answer—you steer '”
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Aeleh, 2k A4S BAH S AGEo] Fsoldl BE T4 YAEL BAo)

dn ¥As%n A Aol YAY A4BE FEsbw o
T 7o w il [+

I have often suffered in connection with my work from a sense of unreality, from
intellectual doubt of the ground I stand on.

Everyone must walk in the light of his own heart’s gospel, No man'’s light is good
to any of his fellows, That's my creed from the beginning to end, That's my view
of life—a view that rejects all formulas, dogmas and princioles of other people's

making. These are only a web of illusions '®
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Man is all the time outside of himself : it is in projecting and losing himself beyond
himself that he makes man to exist; and. on the other hand, it is by pursuing
transcendent aims that he himself is able to exist. Since man is thus self-surpassing,
and can grasp objects only in relation to his self-surpassing, he is himself heart and

center of his transcendence ?"
A714 FE5F AL 249 HAo] wiE zlr] FAAlolate Aol Zo wjzal

7 = 29 HA Jrlea skel, F4 dle A FAE 9 FAo A:

A4¢ z9sna g, 4o F4L Eohd Aol(sel) e, 1 xYe T

rlo

17) Tony Tanner, Chicago Review, NI (Winter-Spring, 1963), p. 138.

18) Ibid,

19) Jean-Paul Sartre, Existentialim and Humanism (London : Methuen & Co,, 1984), p.
28 :Ellmann, pp, 827~28.

20) Ibid., p. 869.

21) Ibid,



ApobA & (self-attainment) ofl ot Sartre:= <17k Eae 2wAS Aqle] =4
(the subjectivity)ell F3 e}, FAAL =olo] <lAoA &}, ‘Ui Azgo)

aelez Aot en 948 324 Decarted] 45 T4 WAo] zfofe)

2 Q7R A2 YA e vEHE SF4F A FANE AU,

We are, in fact, fundamentally inclined to maintain that the falsest judgments (to
which belong the synthetic a priori judgments) are the most indispensable to us. that
man cannot live without accepting the logical fictions as valid, without measuring
reality against the purely invented world of the absolute. the immutable. without
constantly falsifying the world by means of numeration. That getting along without
false judgments would amount to getting along without life, negating life. To admit
untruth as a necessary condition of life :'this implies, to be sure, a perilous resistance
against customary value-feelings. A philsophy that risks it nonetheless. if it did

nothing else, would by this alone have taken its stand beyond good and evil **
wohte) o) 25 2 AAY FET A Folde] A Apole] ol
2FAeldt. Conradd #Eol] F43e UEELS Adg A3A Ao o3 F4] 5
TE2E APE o 28 AYH FE5E Tuz=ae AR Ayse
2EolA 4HE sheln A 2E5E FFASm b, AbSle] g 2o 24l

AZRS ZhA Al A v R HolA, FEAZo] Mg FANIE A 2 A4

==

r

1
fle

22) Albert Camus, The Myth of Sisyphus , tr. Justin O'Brien (New York : Alfred A. Knopf, 1955),
p. 38.

23) Friedrich Nietzsche, Beyond Good and Evil, tr, Marianne Cowan (Chicago : Henry Regnery
Company, 1955), p. 126.



o] lolA Ftel elHd Ax2 Qe EANE YPss Fzee 9FH g4t
Ha Qo

2 A F28 24F dloldd 4%g Ak, " YxelE A7 Z5o] JAH
ot (evil) o 24 olch. Lod JmollAl= ol2ldt §38e 2telE (evil men)o] el

Aotz E K. Hay: #A#Astz ),

The evil in Lord Jim is one thing on the surface and anothrr beneath our grasp.
It is of course the evil of men who have no sense of loyalty to anything, like the
villanious Patma officers and like Cornelius and Brown, Less recognizably perhaps,
it is the evil of ‘realists” like Chester and Brierly, who think there is nothing to life
but external facts. But there is evil also in the impulses we uncritically call “good” .
generous yearnings like Jim's heroic ideal, that may give life its whole meaning but

may also destroy the very things it hopes to save 2"

Conrad #Follq Hojx& 2lzh WlF-9] oh2 <lzbo] g EAlel4 & Zold},
°ol#g 28 sl Nietzscheo] 33 42tdt §44& Adeh. Nietzsche 4]
e ]l v moE mgoz Az AT A¥In Ytn FAsan

oleh,

We imagine that hardness, violence, slavery. peril in the street and in the heart.
concealment, Stoicism, temptation, and deviltry of every sort, everything evil.
frightful, tyrannical, brutal, and snake-like in man, serves as well for the

-dvancement of the species “man” as their opposite_?*

24) Eloise Knapp Hay, “Lord Jim : From Sketch to Novel”, Comparative Literature, XI (Fall, 1960)
p. 308.

25) Nietzsche, p. 50.



Conradell QloiA Ql7t49le] Zale = A9 AofolA] Ao} & 4 Qlc}, 9]
FEE AHA7] AAE wgn, zobst H & FAA AU 9
oA zebyteh 2E 100 Fuboll A4S B}7] Alzgledd ea Fof JggHE
sted A 2b7lof w]d) A A o] D53 HojxE AUE AbolofA] A&sled HAA,
FAA 4£97-¢ APYct dTez ARY F ojolE T AWPA o]
AZE Z2x3t dole 429978 tS A2, = Jessieats flste] Afeixw
e ¥ Fe 4£97hg dj4dte del] =go] =zx Eyc,

Conrade Foic: 494 A7idc, 2+t 447142 A @724 19
A43L2 2y & Arterd I e, vlE 23 o) folA P Friof
ME 4959, 222 xds w9 Fezrtel D H.Lawrence, James

Joice, Virginia Woolf S3% x&E7 ¢lgich.

Aol ®ge AANY WP Alne AgAn
Az ol slele Hdd unbd ugsh P en A48 Aol Adaa

Conrad®] Atz wizdo] H3m & m=dts 29 u3H gzl AAL
TAAL F 29 vAFYH g B P2 Jehdo, 1960 d o] "
9|44 Thaddeus Bobroski®] 4}7}-Fof o]3twd, Conrads oz 4o Aol 214 ek

26) “Faith is a myth and beliefs shift like mists on the shore .thoughts vanish ;words once
pronounced, die ;and the memory of yesterday is as shadowy as the hope of tomorrow.”
Watts, p. 117.
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 ovelz 4% A4 JIsg Aoz 2dn Qg ol e ArishEA
4o ofZelzt Congoold Eob A 4ol “Ae A2 22 Swoly
#@old F& Aol uvtel” (“It is better to die young as in any case one is
bound to die sometime . ”)*'g}x Wal= dA T & el glch o]2sl u]mZo

S EECE P

o
I
tn}
>
Y,

o " o EAlsl==] T2} (I wonder
why [ exist?")*”2tz Z2dlo|4 2 & 4 glc}. Richard Curle® Z& T =Alo]s
o}

40)
#73n 2t 2Ade 2 BFAGn @

X

o, zellAl A3 A dgletw 2 A
Foeta 2@ 4 glop avt =94 stz
F UUE AR zelAl FelvzeEzAe ZEA At 917
Wzl Thedeh. 2o AAR Lol Foiuze AHst zE=n g Ade
H.G Wellsell Al 38 =] %o o33 dehdzn 9o

The difference between us., Wells, is fundamental, You don't care for humanity
but think they are to be improved. I love humanity but know they are not . **

27) Zdzislaw Najder, ed., Conrad’s Polish Background : Letters to and from Polish Friends, trans., Halina
Carroli (London : Oxford Univ. Press, 1964), p. 177.

28) Ibid.. pp. 150~151.

29) John A, Gee and Paul J, Sturm, trans. and ed., Leters of Joseph Conrad to Marguerite
Poradowska (New Haven : Yale Univ. Press, 1940), p. 72.

30) Richard Curle, “Joseph conrad : Ten Year After”, Virginia Quarterly Review , 10(1934) . P. 420.

31! Bertrand Russel, “Joseph Conrad”, Portraits from Memory, 5, Litener, 50(17 September,
1953). pp. 462~63.

32) Baines, p. 132,
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I would not like to be left standing as a mere spectator on the bank of the greatest
dream carrying on-ward so many lives. | would fare claim for the faculty of so much

insight as can be expressed in a voice of sympathy and compassion**
o dell4] & = A4-E vlelr: Conrad®) QJABE £ 7o He sl SR

dHzbA e Ao g vepda M ool FAEAN LF oM v]RH Ho 2 )7kl A

F ok k" 2z
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+ oAl Heh. Afdezd Qe AAe fe AHE FHHor ATam
2 Fold 2" EAY ool THsmA @

FHbA Y] o g W <Az EAE S HetE o5& AR ol A9 £ol4

Soulged $24 feld Ads} AL A FE AYehe 94 yze

242 F435, 20 24 %A AT EAE AYSE AL AT Ay e

FAAE FoluFel UAG AAYE AANYez4 Conrade £9= e

33) Joseph Conrad, A4 Personal Record: Some Reminiscences, P, XV .

34, “the two Conrads, the Conrad who praised the simple ideas and sincere emotions and
the Conrad of the neurotic illness and the dark inwardness.” Robert Penn Warren, “On
Nostromo™, The Art of Joseph Conrad: A Critical Symposium, ed., R. W. Stallman (Athens,
Ohio : Ohio Univ, Press, 1982), p. 216.

35) Ellmann, pp, 837~38.
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dHE RodF F A,
AZe EAHE A EA2 FHotd Conradd $334e FAEAH AFEFZ9,

36) “This relation of transcendence as constitutive of man (not in the sense that God is

transcendent, but in the sense of self-surpassing) with subjectivity (in such a sense that
man is not shut up in himself but forever present in a human universe)-it is this that
we call existential humanism.” Ibid., pp. 869~70.
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Conrade ®|#EH AAd} NP e o)47ta £7F 5o ALY M 7454
+ B33 Yo}, oj4tskA: Conrade) =54 u]HE o]F & zrle] Al wj Ao},
Conrad®] o|47tA= Lord Jimoll A Jime) o2 FAsc}, Jime vlge)d S22
A Fol dAAn, "Aolety ¥z 432 el £4 2 AME AP

2 AAeA Jime e 4dd AdE FA "o Jime oo F¥slx gn

il

F
Jime ANE RPAe Aoz Fogd Reue 29 AAl. Jime] AL
°of &£Ae ARl AFE cif oMoz mAd 29 JALY FAL F4

dAH o

He was an inch, perhaps two, under six feet, powerfully built, and be advanced
straight at you with a slight stoop of the shoulders, head forward, and a fixed
from-under stare which made you think of a charging bull, His voice was deep, loud,
and his manner displayed a kind of dogged self-assertion which had nothing aggres-
sive in it, It seemed a necessity, and it was directed apparently as much at himself
as at anybody else, He was spotlessly neat, apparelled in immaculate white from
shoes to hat, and in the various Eastern ports where he got his living as

ship-chandler's water-clerk he was very popular, (p. 3).

3¢ 4 e Jimel 4449 542 29 FAs AT, 2dn 4o

.7T:.
A4 =7 4 e v, BARE $4F ARAAE ArFFolz s, o

ad,

dHoz o7Fed% Tot AT FAAL B4 Jolgthe dol4 =

Ay 29 244, =5 254 AV &b, Jime A7) FAF



b FAAHA AL obd X Ad. olrlx ofdl ool o Fougr AL
s &S AAE F A, 2y 29 2P APPL FEolHYs ols}
4a Agzest ol4xTe 48$ uA @},

Jime} Zatel A & 4 e AL Fore AFo] gaud AHAHL Adxn ke
Aoleh. Azt Eioiywd A witho] wix]Ro] Fo] whAc” (A man that is
born falls into a dream like a man who falls into the sea.”) (p. 130)at:=
Steing] =Ay Jime EAx ¥ 42 FEIHHE 44T 4 . Ghent:
Jime] “q 7}AR] AZbe] Al A F3 whsdl 917 (“He is nevertheless and

extraordinary simplified type, obsessed with a single idea--")*'o]g}x wt3}ui A

FHebe 29 o] dAH WAl Hm
oleh. 29 B Wil dojuw chr FHQ g4l gaA AL
2 o™ Aol sug FURHE WEuA ALz Za"G dgo] 57D

B3y o] B AH3}7 sl ZHE A 8of Rk

F

and when after a course of light holiday literature his vocation for the sea had

declared itself, he was sent at once to/a “training-ship for officers of the mercantile

marine " (p. 4)

AQE Jime & 2YE $2¥ 94 242 4599, 2o Anz U
29 o & 4w

dreams”) (p. 8)& ¢A1g=3 7}

7b F2 gskSols AE UnlE Boley "Bt ¥ (‘endless
HE vFE 2o ¥AE wA Jsio Patna
e dols neef vichg vistuais 4 FL

Mo
d

57} $2EA g% 9

ki
3

71ed. AAA FAA

¥

%l o] FHoA Conradt =zbede] Jime = g=q)

4ol delE 2Fdn 2 AN Fu A

He sighed with content, with regret as well at having to part from that serenity

37) Ghent, p, 230.



which fostered the adventurous freedom of his thoughts. (p. 13).

Jime] A44EE & =A o Ze] Fejrtwd Aol dwbA 4§39 (romantic
heroism) 7} 2% 2oz &3 U5 & + A% 29 gL FHA

NgABe] 44gel 29 oo 2x A4 §2en H44 2L 4E 99

He saw himself saving people from sinking ships, cutting away masts in a hur-
ricane, swimming through a surf with a line, or as a lonely castaway, barefooted
and half naked, walking on uncovered reefs in search of shell-fish to stave off star-
vation, He confronted savages on tropical shores, quelled mutinies on the high seas,
and in a small boat upon the ocean kept up the hearts of despairing men—always

an example of devotion to duty, and as unflinching as a hero in a book. (p. 5).

Jimel dubd GgFot A4HQ o] ohe noY ol/Feza 4ss
5o FUU0¢ AFdch EAM FFelA A 2: Jime deF AME

e H95S FA%n Aok Jime Ageld B EFL S AL wlF A

those men did not belong to the world of heroic adventure ; they weren’t bad chaps
though. Even the skipper himself---, His gorge rose at the mass of panting flesh from
which issued gurgling mutters, a cloudy trickle of filthy expressions ;. but he was too
pleasurably languid to dislike actively this or any other thing. The quality of these
men did not matter . he rubbed shoulders with them, but they could not touch him : he

shared the air they breathed, but he was different---. (p. 16.)

and these men.”) (p. 49). d3d 4 §F & ZR3}= 4A4HL o)A7A +HS

38) Hay, p. 290.

_16_



AR Fo 2Tehe 342 F2o] YW Yol HE 2909 Jime EAS HYae

B

fo
>
s
o
)
R:)
L
AN
>
AL
rlo
b
dll‘_
2
2
R

244 242 A8y, JimolA A
dojuteh, WA AFolA 29 ez

s2ict,

do
-
X
[o]
2.
rlr
o
b
0
X
R
2
i
o
Y
i
2
R

“‘Something’s up. Come along.”

He leaped to his feet. The boys were streaming up the ladders. Above could be
heard a great scurrying about and shouting, and when he got through the hatchway

he stood still—as if confounded. (p. 5)
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TE AGAA B4 Aotel AAx A Jime] Ay A4Ee £ sbx E4o]

274 Agstn d$E Hay:s &3 o] x"sn 9o,

At this point in the finished book, however, we realize that for Jim “imagination”
has two striking features, has in fact a dual nature, On one side, so to speak, it
carries him away from ‘reality” with images of his own possible heroic actions. On
the other, when an emergency strikes, his imagination magnifies the horror beyond
all grasp, Both aspects of this faculty working together rob him of the motor

responses he needs in order to deal with experience *'
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39) Ibid., pp. 292~93.
40) Ibid., p. 291.
41) Ibid.



He told me that his first impulse was to shout and straightway make all those people
leap out of sleep into terror ; but such an overwhelming sense of his helplessness

came over him that he was not able to produce a sound, (p. 52)

ddHel A wmahte) SAe AFANA FLE AGAA Fgds oloh,
Al ol F2E AU A4S el Euvt 20 AYe vE dhct o

ASE d7MH Fet. Marlow 4] Patnasol Jime] %294 ne &3 el

He was not afraid—oh no! only he just couldn't—that's all, He was not afraid
of death perhaps, but I'll tell you what, he was afraid of the emergency. His
confounded imagination had evoked for him all the horrors of panic, the trampling
rush, the pitiful screams, boats swamped—all the appalling incidents of a disaster

at sea he had ever heard of (p. 54)

A FAS e Ad A4He Az JdE E4els, Jime gubd
712 2 US4 A old A FAA Aned ALY YA
Hef ol Fele #4E nAse AL Jime ZAE JYT Lolgp, LB oj g4
oA el 2k AZIRe Jime $9He FutelAl Eolyi ¥ oA

It was only then that I perceived that the pilgrim ship episode was a good
starting-point for a free and wandering tale ; that it was an event, too, which could

conceivably colour the whole “sentiment of existence” in a simple and sensitive char-

- 18 -



acter, But all these preliminary moods and stirring of spirit were rather obscure at

the time, and they do not appear clearer to me now after the lapse of so many years,

He loved these dreams and the success of his imaginary achievements, They were
the best parts of life. its secret truth, its hidden reality. They had a gorgeous virility,
the charm of vagueness, they passed before him with an heroic tread : they carried

his soul away with them and made it drunk with the divine philtre of an unbounded

confidence in itself, (p. 13)
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42) Norman Sherry, ed., Conrad: The Critical Heritage (London : R & RP, 1963). p. 112.
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The two incidents in Jim's early sea training, the storm, in Chapter 1, when he
was “too late”, and in Chapter 2, his disablement at the beginning of a hurricane
week, when he “felt secretly glad he had not to go on deck”, counterpoint his belief
in himself with actualities of frustration., A certain distinct polarity is already

established, between his dreams and the “facts” *

A" F=o #H3F 713E A Zol “sufe] T E" (“the pain of conscious

defeat”) (p. 6)¢ A A< Jimell Al Acket z}7]ql 4o} 248 == Z4c}” (“He
could detect no trace of emotion in himself) (p. 7) 2= & AYEEY g
A AHAYE Aoz A¥sn g,

He could detect no trace of emotion in himself, and the final effect of a staggering
event was that, unnoticed and apart from the noisy crowd of boys, he exulted with
fresh certitude in his avidity for adventure, and in a sense of many-sided courage .

0. 7

25 @2 dolel 45 #FeAt "o oy @ <Aze wE sixe s)ue
geel e uldeld PWx HAEE W] e A

43) Ghent, p. 239.
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When yet very young, he became chief mate of a fine ship, without ever having
been tested by those events of the sea that show in the light of day the inner worth
of a man, the edge of his temper, and the fibre of his stuff : that reveal the quality

of his resistance and the secret truth of his pretences, not only to others but also

to himself., (p. 7)

Patnas ] §3sf= Patusan® v]{¥o] Jime Hr 4L

°olch.*" Comradst 4A4q FHAFL JRAAs 2Ad we

“How steady she goes ! " thought Jim with wonder. with something like gratitude
for this high peace of sea and sky. At such times his thoughts would be full of
valorous deeds : --- He sighed with content, with regret as well at having to part from

that serenity which fostered the adventurous freedom of his thoughts. (p. 13)

374 Hag welt A Qe RE AL sictol WY TFY UL

FA Ad A Jime 2L H@ad,

Under a serene sky. under a sky scorching and unclouded, enveloped in a fulgor

of sunshine that killed all thought, oppressed the heart, withered all impulses of

strength and energy. (p. 10~11)

8007 3me¥ el Patnas: wintE %9 FFEel ud A4+ 2w

o seobe 22l g A @A T 29Eo] o

ozt #7 Jme A4

AL ol 4ol /N 5= glo] 24 R5ol wet o|Foa P e},

N

el g}
“Holwal Z1 Zo}" (“11 had jumped--- he checked. himself, averted his gaze---

It seems,” he added.”) (p. 68)2tE Jime] Ao A T4 " Foj o3 =Hojuz

44) Guerard, p. 128.
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But by neglecting to choose they drift into a limbo of others’ choices, on the obscure
choices of their own unconscious, and give up all chance of becoming themselves.
A living creature cannot preserve a blank personality, Nor can the choice, when
made, be merely a day-to-day preference, for this is what Kierkegaard calls
“aesthetic” as opposed to “ethical” choice, a choice that is actually no choice and

leaves a man still submerged in the multiplicity of immediate experience ‘"

239 2o zlof] g AlEinie] #H AobE: AL 4 Uck, HHE :HA A
L

A2 Awfefopnto]l 23 zold: AT 4 Uvpn AEFFYAEL Ttz oo,

By choosing, even by choosing wrongly, if that is done with earnestness and
45!

struggle we become new selves that could not have existed until the choice was made,

Patnaz b4 Jimd 4% 9217 $o 44 A5 §5o] oshe] 2285 mope

45) “Jim will never admit that it was a decision :it was something that happened to him”
David Daiches, The Novel and the Modern World (Chicago : Univ, of Chicago Press, 1960), p.
34.

46) Kierkegaard, p, 139.

47) Ellmann, p. 805.

48) Ibid .
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AL Wy RzeE podd@ Aolet s

Jime] Cjump'sb Ee el ¥ AL Gzt olmAol4 & £ Qg
Ghentt Patnas} ¥4I §7€¢ Jimg HojulelA & 253 Sdstn gk
ol#d FEL M AL AA gomiA sdgEm okl ¥4 fo}

& Holg,

The sunken wreck that strikes the Patma is one such epiphany in Lord Jim . and this
manifestation of ‘dark power’ is coincident with and symbolically identifiable with the
impulse that makes Jim jump, an impulse submerged like the wreck. riding in wait,
striking from under. Outer nature seems. here, to act in collusion with the hidden

portion of the soul ®”

HEe ol =g AFel Um Yt FRlME ¢ 4 ok, Ghent:
A2e AT e A% vfol Jimel G N g 4o o evid oletn F3g

Vanishing with the gharry is complete ; that the captain wears a sleeping suit (like
the murderer in “The Secret Sharer”) emphasizes the psychological, that is to say
spiritual, symbolism of his evil ; he is another epiphany, a “showing” from the dae-
monic underground of the psyche-but he is only that, and the psyche, Jim's psyche,

is more than the obscene man in the sleeping suit.®"

A% Panaz ARE Jmel JES ARl AJH £ 4R e gol A

49) Guerard, p. 140.
50) Ghent, p, 236.
51) Ibid., p. 240,
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I liked his appearance ; | knew his appearance ; he came from the right place ; he
was one of us, He stood there for all the parentage of his kind. for men and women
by no means clever or amusing, but whose very existence is based upon honest faith,
and upon the instinct of courage. I don't mean military courage, or civil courage,
or any special kind of courage. I mean just that inborn ability to look temptations
straight in the face—a readiness unintellectual enough, goodness knows, but without
pose—a power of resistance, don't you see, ungracious if you like, but priceless—an
unthinking and blessed stiffness before the outward and inward terrors, before the

might of nature, and the seductive corruption of men. (p. 27)

tjo

Marlowt $olucte A48 Jule] A e Jimd 2 T5el ok

oty o]gA =dlcd (“each of us has a familiar devil as well:--. I know I

52) Moser, Lord Jim, p. 2.
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have him—the devil, I mean.”) (p. 21) A7+ FFu 252 3 (common guilt) &
72l e Ao, 2R “YEolth £o] 9l wi” (“a deadly snake in every
bush”™) (pp. 26~27)¥& WHE A= & KE3loz 28 F ojr FFx

bA A 2
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ol

beb. I 559 3 (common guilt) &= U7F3} tido] HSHE =3
$eh. Jimg 2 F9 3 Al (one of us)oF ofr|m Qe Marlows} E7hz|
Jim FAe mels AE JmE FdH 24 F9s vz 4gd Ao, Jimy

FA= Marlow 2 z}Ale] Hxo|c},

Was it for my own sake that [ wished to find some shadow of an excuse for that
young fellow, whom I had never seen before, but whose appearance alone added
a touch of personal concern to the thoughts suggested by the knowledge of his weakn
ess—made it a ting of mystery and terror—like a hint of a destructive fate ready for
us all whose youth—in its day—had resembled his youth? I fear that such was the

secret motive of my prying. (p. 32)

Jime] 2 ¥AH saolx EF3n Marlowsl Jimol| diste] FAAH HAE

Ad + de =254 ZA7 82 ool v Aol

53) Jean-Aubry, p, 226.
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These were issues beyond the competency of a court of inquiry : it was a subtle
and momentous quarrel as to the true essence of life, and did not want a judge.

He wanted an ally, a helper, an accomplice. (p. 57)
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Conrad distrusts facts since they deceive us :the utter intimacy of personal ex-
perience is incommunicable, and this insulation belies the smug and pretentious claims

of facts to tell us about the human history of each of us "

Jime P F 25 FAZ ol 2Aluke =o gat g4 Helc,
TTEA ALY g4AA, A F53 dAAAlel ozt gk, JAE M=
37l A ALY FAL 2ANY FEoln =¥ oldFd: JUY 4= gl
7t AQle ALY AMAA Aol wlFo] ULF ZHo)7] wiFoldt, AR o
Conrad?] 3]9]4 dex AfAd Hel& $A3tn

2

gohe AEFY J¥e w2t Ao

54) Murray Krieger, The Tragic Vision: Variations on a Theme in Literary Interpretation (New
York : Rinehart and Winston, 1960), p. 172.
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‘My judgement is my judgement, to which hardly anyone else has a right”, is what
the philosopher of the future will say, One must get rid of the bad taste of wishing
to agree with many others. “Good” is no longer good in the mouth of my neighbor,
And how could there be a ‘common good ! " The expression contradicts itself : what

can be common cannot have much value, ®

AEslollA =4 + v AL Jime FA7F A BA9 49E o Az

ol Fistn vjud ofd Aol Aok AL GAFT. oly A uwine

He appealed to all sides at once—to the side turned perpetually to the light of day,
and to that side of us which, like the other hemispere of the moon, exists stealthily
in perpetual darkness, with only a fearful ashy light falling at times on the edge. (p.
57)
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F7ledlA 2o FEE me A2 Brierlyst Marlows] oistoll4] ¥ & 9l=
Brierly®] Bl olct. 2& Patnasd] & $59E2 25 =od wgeds Jima
of 222 Aol et 2z £2E Aduln AEE Fn UdE A i
o} 2E A& Aol Aok sl (“Why eat all that dirt?”) (p. 41) ghz £}
Marlow?} Aol &3+ Jime Bi=% UF9 &7zt Zapat, “ad &7)&
o141 9" (“Courage be hanged!”) (p. 41)etm £}, Brierlys} Jimol off &
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55) Nietzsche, p. 48.
56) Berthoud, p. 66.



Brierly went on : This is a disgrace, We've got all kinds amongst us—some anointed
scoundrels in the lot ; but, hang it, we must preserve professional decency or we
become no better than so many tinkers going about loose, We are trusted. Do you
understand?—trusted ! Frankly, 1 don't care a snap for all the pilgrims that ever
came out of Asia, but a decent man would not have behaved like this to a full cargo
of old rags in bales, We aren’t an organised body of men, and the only thing that
holds us together is just the name for that kind of decency. Such an affair destroys

one's confidence. (p. 42)
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R Mgz AZ|E AAste AV]7 =k M Marlows Brierly’} Patnas

‘No wonder Jim's case bored him, and while I thought with something akin to fear
of the immensity of his contempt for the young man under examination., he was
probably holding silent inquiry into his own case. The verdict must have been of
unmitigated guilt, and he took the secret of the evidence with him in that leap into
the sea. If I understand anything of men, the matter was no doubt of the gravest
import. one of those trifles that awaken ideas—start into life some thought with which

a man unused to such a companionship finds it impossible to live, (p. 36)

57) Krieger, p. 173.
58) Guerard, p. 149,
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Brierly, the unimpeachable professional seaman, in some astounding way identifies
himself with the accused man, Jim, and commits suicide. Is this another version of
Jim's “jump”? If so, in avoiding by suicide the possibility of being Jim, Brierly
succeeds merely in being what he was trying to avoid ; this is Jim's “case” all over

again **

A Aol 4 Marlowe] &2k Brierly 24 £ 712 Hofl4 Alabste whrt
ack A, AdH Aol g Conradd] ¥4 2 Ashrh =it ok, AE317F

Heg ehv AL s AMHEA ERAAY AAA FHolxul A7 8=

99 FUsE Aoz §3 5% WY el Polmt, TALA Fel4

A7 WA HF 2EE AR A2 AA Foloh, AAlY shA|zbel whet o) 53} an

Asbel #e At Aoleh, olal elvlel4 Jimolvh Alel® FAxal Marlowrh

=74, Brierlye] zpatoll A Moz <lzhe M Al ietg A ke Ao},
Brierly'= Jimol A4 <l7} FF9 = (common guilt)E 7z AASE Hgo=
A= 713 E 4A Hadd, dFAAE BAse Feol sl2A A7 s FE6]
A = AlZlZE " ZAeld . 2 zpofol] g qlAle|c}, Brierlye] x4 17k
olx A HHet 2 A=
Roleh, e Rz AAE A A'eolzte Camusd Fo] o] F 3l
Fo A,

Suicide, like the leap, is acceptance at its extreme. Everything is over and man

4o B wEal YAsA geos $xdE voF

returns to his essential history. His future, his unique and dreadful future—he sees

and rushes toward it. In its way, suicide settles the absurd. ®"

59) Ghent, p. 241,
60) Camus, p. 40.

_29._



Jime Painasol4 sojuldozs 244g our} weshe FAgol Aoz
Aslel e atget, Jime Ao 2olA $3Y FEFEL ofrx

=)
El
AZE e Aoldh, Al=ete AL @99 24" doled & 4 U, A

A o] e} o

2ol St Jime widbk Fo] dE 2IF= HASHo] g a2 A4l
FHoll Hal ‘H'o] FAZ ¥A gr ‘Hel'y HEoz o, o]HE Jime
Hes #d obs Adsted Aozl 5] 2 Az 499 AL Ao
t}. Guerarde Lord Jimg # (guilt) 8 =eil o] AFA7H(a sense of disgrace)& 43}

A7kl HE 2

o
L
u
R
o
of
o
3

o
0

rlr
rt

A Reka AR gle] Aebs}

61) ‘In a sence a proper judgement has been passed on Jim's romantic ego and his vulnerable
idealism : certificate conceled.” Guerard, p. 154.

62) “Lord Jim explores the distinctions between guilt and sense of disgrace yet remains ambiv-
alent toward the character who—accepting what he has done as done—lives without
remorse,” Ibid,, p. 155,
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Jim repudiates the other-self that has been revealed to him ; at no time does he
consciously acknowledge it was himself who jumped from the Patna—it was only his
body that had jumped : and his career thenceforth is an attempt to prove before men

that the gross fact of the jump belied his identity ™

AA Ade 743 FE3oh, Freudd # A2 4 (psycho-analysis)

rlo
[o]
N
1o
*J
N

Ago old dEe e FoA4NAH AHA AdHe 7|2& Fz g Freud:

olZlgh Al Fo] AL rAHeZ L oA &3ty A

o=
N
N,
¥
+
o
2
s
ax

2 g7t gAHe|gr] Hohe 2] LEE S 9l4g T Aol 593
ttrd Conrade] ¢}% e Freudd] AlglA AAES wtEdzn 2¢ 4 g Helg,
Jim-& Patnag o4 =loja]l A% Alelxl= Patnad £

A7ree,

o
lz
)
Ly

dE Ao

‘After the ship's lights had gone, anything might have happened in that boat—anyth
ing in the world—and the world no wiser. I felt this, and [ was pleased. It was just
dark enough, too, We were like men walled up quick in a roomy grave. No concern
with anything on earth. Nobody to pass and opinion, Nothing mattered . --- No fear.

no law, no sounds, no eyes—not even our own, till-till sunrise at least.’ (p. 70)

Patnae] %2 3] 58 24l o=]E deo] Jime] 213 84 (ethical conduct)
< ¥ Avrt " 2 e Jime 9EE AAL &H dAleld).

63) Ghent, p. 234.
64) Tanner, Chicago Review I, p. 136.
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The existentialist frankly states that man is in anguish. His meaning is as
follows-When a man commits himself to anything, fully realizing that he is not only
choosing what he will be, but is thereby at the same time a legislator deciding for
the whole of mankind—in such a moment a man cannot escepe from the sense of
complete and profound responsibility, There are many, indeed, wb~ show no such
anxiety, But we affirm that they are merely disguising their anguisi or are in flight

from it "

As Sartre’s to Kierkegaard indicates, his use of the term anguish derives from the
“angst * or “dread” about which Kierkegaard, and Martin Heidegger after him, have
written . They use the word to describe the state of mind of a person who has begun

to depart from habit and to understand his existential condition

Jime Alebdzt Fel Aol Heh nxe 1ES LAn A A% wYP Fol4]

7 (nothingness) 5 7 &gt} o714 FE RS T F (dread) 7} F (nothingness) &

65) Ellmann, pp. 835~36.

66) Ibid., p. 805.

67) Martin Heidegger, “What Is Metaphysics?" Existence and Being, trans. R. F. C. Hull and
Alan Crick(London : Vision Press, 1959), p. 366~67.
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negative infinity) o]gt ql7te] qtH 3} 25 ALH o2 YYsle Y2 oJAAG,

A7 olejgt Fzelet [ o =t & A¥sA "o, Conrade 7ke

fo
>
nlo

e nysEe] e AAFN £l FHEHA, 23 £ HE4

Conrad is interested in those crucial moments when we are utterly “alone with
ourselves™, when to all intents and purposes nothing matters, when all the guidance

must come from within, when all the lights have gone out,™

Z Jim2 Patnad A7 e 2 3 (anguish or dread)d &% F3owiA] Aulslx|ct
T AAE g oezd T84 Al (infinite faith) & WetEd Ful+

slch, T4l Alde Steinol elafwl “g4e] m: 2

ol
2
!

2l
itself or absolute Truth”) (p. 132)=tz F &=z Yt A= Camusy 2

A7te £zeE Fa Ade FAAAE wAstn Qe Aeld ' Jme %o
ARE 58 Aolel izl 42 ANE A s

Patna® #%eo| Atebal 2 Jime] =7l 3 44 (authenticity) & &= ojc},

olgtx

N

Sartret A4 el 5o vz AL ggAole, TE =1 Inhy 7

Sartre is not so much concerned with the specific qualities of anguish as with its
other face—for him, the attainment of “authenticity.” This is the consummation of
existence and the basis for all moral judgment, Seif-deception tries to bar the way.

impelling a man to adopt the mask of some external role or to plead that he is driven

68) “Heidegger's dread is the presence of a negative infinity, a loss of both personal and
universal being, an entry into positive Nothingness.” Ellmann, pp. 805~806.

69) Tanner, Chicago Review ¥1. p. 137,

70) Ellmann, p, 806,

71) Ibid.
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by some overwhelming passion, or by fate or by some other deterministic force. Such
special pleading is not only erroneous but also morally culpable . Authenticity demands
the wholehearted acceptance of freedom as the sine qua non of a man’s own existence
and that of mankind, Everything else if permitted, but there is one absolute moral

law : that every action be taken in the name of freedom '

Conrad?} F#3l+ RAA (authenticity) 7d-& Conradz} ZF3 o] A7}z 2
2 Aol AAA (fidelity) Mdsh 2 2gete 7pAmol4 22 Hals ojf = 7oz
AARG, Jime ©lE Al st efele] sl olFolzotm atrl 7uhH
Hedg s FAATW HFAE A T3 AL dojrte Wy AL
A e Hdeold, o2& Fxgo He A4S &3 Ty teAd e EdE sie
H

2h (freedom) & dbo} Folxz} 3t Zeoltd, ojzidl Jime dHw

darel wol e4e gez Aol we ¥ HeE sslad
o 4lst Hejsle] T 23 FHe=Z French lieutenant® & 4 9o, 2= =2E

HAE B A b A7 Fo shdele] Jime $als Qelol ox e Hol
A7} ofuel Asz e Peitto] nAHE ASolth H9e AH Zulo

Agleh Jimel| oHd o AEe 7icled g st (“And so that poor young man

Folg Aaherte FAZA B4 AAeld T LAGD A4 £AALL AR

72) “the French Lieutenant represents the approved ethos of the professionianc not only of
the profession of the sea, but of the profession of being human, as the author evaluates
his material ;for, in that evaluation, being human, as humans ought to be. is a pro-
fession, with an austere Spartan-like discipline,” Ghent, p. 242.
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I remained on board that—that—my memory is going(sen va) . Ah! Patt-na_ C'est bien

sa. 9 Patt-na. Merei . It is droll how one forgets. I stayed on that ship thirty hours---’
(p. 86)

Pa gdAeh, “Abge Fege® Qldle F: ged”

(“one does not die of being afraid”) (p. 89 o4 HSo] 97 Zof4
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HEd AW Rel v AT L, A7k Bakahe thx] “of o Ay (“child’s
play’) (p. 89)eletx Aztght}t, ol AN elZbc}hg-& PAZ AspeEel4] & (auste
re Spartan-like discipline)2 24 ©hedsl: ZHo|d},

lieutenant+ A49 #HodE Folicds F2R5E Algto A Fgo Azl

FEA9 Yol EH, ey 2% 94 Brierlysh shasbAz el

Jime PatnaZ A7 o]l FZE o7 AL I3}, $53F ‘water-clock’'e 2

-4
A sdg ARt 29 ErelxE FAs dAH Aol A4 wYn

73) Guerard, p, 164,
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AFF3te] A z=e4 Bombay, Calcutta, Rangoon, Penang, Botavia® A=A
Hoix zio,

Jime =3 ghedh mube] oyt 494 slojut HE Abolo] AME Fwzt
Fdalel A7l AAH A3 e Aeleh, 29 =9 o2 T A4 Hojvteigd
o] ofe} Fxo of

4o sz @Im Qe

‘But I've got to get over this thing, and I mustn’t shirk any of it or--- I won't shirk
any of it,"-- ‘Perhaps so’, he said at last; ‘I am not good enough : [ can't afford

it. I am bound to fight this thing down—I am fighting it now'. (p. 94)
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$el ol gldh, wE zof YubHel B Eobsy AAlel Uzt Eywas
AR @A AT & Qo

Jime A@ Eold A4 $HE 2HY = Y5 sden Aok aen
4 Yoz RAAGE Jime AAG ox Lo Az AT UL & oy

a8dol = Marlows Jime] 9Aloll AR oxo] 3% iz} (“A clean slate,

T

did he say? As if the initial word of each our destiny were not graven
in imperishable characters upon the face of a rock!”) (.p. 113) 2= 7j33}
7 4 (clean slate) & A%ct. AAE Habsle A RAeolgh, oJRL 27 Hrude
gojolol o QA e wedFch JimE A4l FRE HRYdn 2oz

At e}, (“Someday one's bound to come upon some sort of chance

74) “There are hordes of such insets in Lord Jim, In fact one could describe the logic of
Jim's continual flight as an attempt to escape from the beetles who are continually
crossing his path.” Tanner, Chicago Review N1, p. 127.



to get it all back again, Must'") (p. 109
Jime] 73 Afote AdF o oj4sH o|r|F el a2 A= Q7
24 s Aets AL A4 & Ao AAFo] oJZE Jime
2HE HE AT Ao s mer) ojwAl g
Jime} mell 4 st e mFlo] *EalY stEelm Ay
and absolute condition of existence”) (p. 109) ]zt Holc}h, Jime] o|ar}aE
Aozt A Fxzelo] gl FAF AY 252 FA Hn w3 2 2943
Heol Jime abA ozl qldle Jime Ad mEgEge Ageoh, zeid
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4 3ldck, Jime] F (nothingness)oll 41 ol 41§k 7Z1-& 5 zlo}o] Al o]
Algk AlebA 7be Panad 29e ¥ulA olxzbx 9Aldtx 29y palE xjo}

% oAl AAE 2 Aol $2q 4ol Jime nde AopLiolet

EAZEAE A Aok, Jime Ak o ofHq ¢ Agelr Betn 7)5E 7)o

obdzh wolAch, Jime) £z Patnaz AdeE BuA e Ae 29 o}
277} A Z o] Y4 ol 71F ol vlke F3U7] wEolet, Jime zpAle] @ ol
34 24024 Jime Aopddolee AT

o £H A §EEAE FA0] st 249 4902 A2 Uob, Jimo] Pamnak

75) “The Novel is eminently symbolical. The cirumstances leading up to Jim's ‘jump’ are
modelled on those leading to Conrad’s naturalization as a British subject,” Morf, p. 162,
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Jime] Al RAA e Helelr] Bl Q17 Rl ofm Ao =YL
ek, =9 A4 Jime] ReiF e

e QA 2R A H2E 4 A 2 el

Ag7bx Marlow7} Jimefl Al A& & =32 a9 HAe FAAA F& E4a
Aelgict. Marlow Jime] #73ta 2t b zlo] FA7] ojef & <Az LA <
ol AYe Adia]l 2o ol AFQ Steind AoJdrlz A4 Ec},

I (Marlow) felt at once convinced that he was right. It would make no difference ; it
was not relief he wanted : I seemed to perceive dimly that what he wanted, what
he (Jim) was, as it were, waiting for, was something not easy to define—something
in the nature of an opportunity. I had given him many opportunities, but they had

been merely opportunities to earn his bread, (p. 122)

76) Tony Tanner, Conrad: Lord Jim (Southampton : The Camelot Press, 1975). pp. 55~56.
77) Donald C. Yelton, Nimesis and Metaphor : An Inquiry into the Genesis and Scope of Conrad’s Symbolic Imagery .
Cited by Thomas C, Moser, Lord Jim (New York : W, W, Norton & Co., 1968), D. 474,
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“‘Marvellous ! ' he repeated, looking up at me. ‘Look ! the beauty—but that is
nothing—look at the accuracy, the harmony, And so fragile ! And so strong ! And
so exact ! This is Nature—the balance of colossal forces. Every star is so—and every
blade of grass stands so—and the mighty Kosmos is perfect equilibrium produces—this,

This wonder : this masterpiece of Nature—the great artist.,” (p. 126)

“‘Man is amazing. but he is not a masterpiece’. he said. keeping his eyes fixed
on the glass case. ‘Perhaps the artist was a little mad. Eh? What do you think?
Sometimes it seems to me that man is come where he is not wanted, where is no
place for him ; for if not, why should he want all the place? Why should he run about

here and making a great noise about himself, talking about the stars, disturbing the

blades of grass?--' (p. 126)

o2
rr

o

olch. Marlowrb Jimg Azsts Qe Fob Stein® Yol Asx ok, Steino]
e

ua

e Qe vle E4e v Jimg sAele, Jimel T

He looked at a butterfly. as though on he bronze sheen of these frail wings, in
the white tracings, in the gorgeous markings, he could see other things, an image
of something as perishable and defying destruction as these delicate and lifeless

tissues displaying a splendour ummarred by death, (p. 126)

78) Tanner, Chicago Review XV . p. 124.
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ul o] el 4 Jimel dofgs HAEE A4 £ g, HA FH (marking) ol
A oka e AN B2y Jime £8 F 4 dx, w38 skqk FF4 (white tracing)
o4 Hgle]l AREY A JimE £t vl ekt Jime] Patusane] A&
el e dE a5 & FA4olE HAel & AFde A oE xziddzq

Y % (supernatural brightness)$ ®.ojFc}.

In the midst of these dark-faced men, his stalwart figure in white apparel, the
gleaming clusters of his fair hair, seemed to catch all the sunshine that trickled
through the cracks in the closed shutters of that dim hall, with its walls of mats
and a roof of thatch, He apprared like a creature not only of another kind but of

another essence. (p. 140)

Gelgh FE g ofelAe WA FAole) 3Kl 2obal Sy Eyaas
e AAE dAF At 22 Jimo] 9¥G ol 4rhAE EFen UL woF

2y Jime] B 4402 Ad ErbsAS Ada g Jime EL el
olvlAM& FebE HeHA v|F FF3RI5E Jime Wdel: 3% (horrible minature
monsters) 2| £4o] s Algla Qoh, Marlow F7Halg o] F& £ 40 HAA
Jime] 71Ael& 4AJgd} (“the infernal alloy in his (Jims) metal’) (p. 28
Jimel zd Fo gAle Jime WHHAA Ze olFF &4 v Aot

2™ Jimel skAln Qlv o AAe FodolZH ] F# st
Zatn Tgol ASHAl sE7F? Steing Jime AH8-g 7 AR gsbdoelgst (“He
is romantic.”) (p. 132)cletx Zghd] zAgkdtel, 2+ FbA Jime o s
TAN FAY HiLE FA Jn H3d vREA o ddAdSs G Fa

eleh.

A man that is born falls into a dream like a man who falls into the sea. If he
tries to climb out into the air as inexperienced people endeavour to do. he drowns—nic

ht war? --- No ! | tell you' The way is to the destructive element submit yourself,
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and with the exertions of your hands and feet in the water make the deep, deep

sea keep you up, (p. 130)
Guerarde o]l#d ®lf& o&3 o] A=Hsln ol

A man is born ready to create an idealized conception of self, an ego—ideal. If he tries to escape or transcend

this conception of self. he collapses. He should accept this ideal and try through action to make it “vigble” ™"

Guerards] Awol4 & 4 el%eo] & F Ao} 44l isbAE Az oled
¢ Aoz oA

2 3= o] 43 El =po} (“the ideal itself or ego-ideal”)*'9} o
ot 17k dHoidmd g olAstE AlolE FF e}, o4tz

“Alz.o Mo ot} " (“Existence precedes essence”)flollA] HodzE AAT

2ol Sartrev} ol

Ao 2Ae Fzsad st Ape EAzAl

What do we mean by saying that existence precedes essence? We mean that man
first of all exists, encounters himself, surges up in the world—and defines himself
afterwards, If man as the existentialist sees him is not definable, it is because to
begin with he is nothing. He will not be anything until later, and then he will be
what he makes of himself . Thus there is no human nature because there is no God
to have a conception of it, Man! simply is, Not that he is simply what he conceives
himself to be, but he is what he wills, and as he conceives himself after already
existing—as he wills so be after that leap towards existence. Man is nothing else

but that which he makes of himself., That is the first principle of existentialism*

Steing- i (anguish) &} &4 Jime] &A1& 7157 st 2L 29 Folgx
A 7ztgloh (“What is it that by inward pain (aenguish) makes him know himself?
What is it that for you and me make him exist?”) (p. 132) z28]=g <lzle]

e #d Aol AAF AYsEt 4EH AR gAY

79 Guerard, p. 161,
80 Ibid.
81; Ellmann, p. 828.
82) Ibid.
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Tol A ofmdrt Ao =malt: 513 A @ 4 (destructive element) o]t} B o @A

€ ik oldstd Adelmz AE} yxejE foete ¥AH £48 ¥4 Add

=]
£ Aolch, AL @ B slwdael dols A7 ¥HHo 2 FHYE Sartre
o Z%4% Steing =g vz 2w 4%d 454 Adn o,

On the other hand, it puts everyone in a position to understand that reality alone
is reliable ; that dreams, expectations and hopes serve to define a man only as de-
ceptive dreams, abortive hopes, expectations unfulfilled ; that is to say, they define

him negatively, not positively **
Steine] =gt #txfA 24+ B3 FLE et 2 B Lol Ao Fof
gk, B A AYH L AAR 7] wifoln), AL =

B Baol =TE Loloh, Steine Fo] ¥4} By Ashde spHHq

<
X
&2
rlo

a2 £of] “¥we] #AT (“imperishable reality’) (p. 132)e¢] %ol Uk, 2 £
&4 (reality) & “Ao " ze]” (absolute Truth)eo]=], Adotg 24U “44n]” (Beauty

itself) (p. 132)9} #

We had approached nearer to absolute Truth, which. like Beauty itself, floats elu-

sive, obscure, half submerged, in the silent, still waters of mystery, (p. 132)
et Fol ‘B HA me AdA Ag's: 2aEr] YA Y AA R
elel Hadig, A 245 A ol AAZY ) HFF deolAlnt

Jims} e bz atelt HAlole, Jimel W AEE 2 Fol Uk Kriegers

Yet the sea in Stein's metaphor appears to represent the dream rather than reality,

so that dream rather than reality would appear to be the destructive element, How-

83) Ibid., p. 854.
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ever, to the romantic—as Stein conceives him and as Jim realizes him even more
completely than Stein did—the dream is the reality, the existence into which he has

been capriciously hurled ™

Stein- “not how to get cured, but how to live” (p. 129) g} 2ts= Marlowd]|
Al “how to be” (p. 129) 8tz 3o 24 Jime) FA7 42" Zxo] Uz whxy

dedeh, A Jimel o o3 e AYe dao

‘In the destructive element immerse---' He spoke in a subdued tone. without looking
at me, one hand on each side of his face, ‘That was the way. To follow the dream,

and again to follow the dream—and so—ewig—usque ad finem---' (p. 13D

Zoll whal Apgle] F ub e otz wa Fell Azl A Ex)ed

lo
fu
ok
zd
ok

Beiels efo 4 4 Ut AT ol AW ote] AL A7) oAl
S d 24 %o FA BAX AAe ¥ 2Fsok @b Aol Guerard:

olz}g}l Stein®] F:2 23 zto] gokzlm 9l

Stein's ambiguous advice : to submit yourself to the “destructive element” of the

ego-ideal ; to attempt through action to realize{or live with?) that illusion of self : to

85:

“follow the dream .~

g AL EAL A e Stein®] Hwyol: AlAzg Aol o}, Conrad:

2137 (shadow) 9 olel A% £ o) Eelsh Awel Tt ALE AATE

o
*

“With a hasty swish-swish of his slippers he loomed up in the ring of faint light,
and suddenly appeared in the bright circle of the lamp. His extended hand aimed
at my breast like a pistol ; his deep-set eyes seemed to pierce through me, but his

twitching lips uttered no word, and the austere exaltation of a certitude seen in the

84) Krieger, p. 165.
85) Guerard, p. 159.
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dusk vanished from his face-:-. The light had destroyed the assurance which had

inspired him in the distant shadows. (p. 130~31)
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At a first reading we naturally identify Stein’s judgment and Conrad’'s. But the
imagery which occurs to Marlow, immediately after Stein gives his advice. seems
to say something very different. It associates Stein and his “conviction” with the
half-lights of deception and menacing illusion ; it brings Stein down to Jim's level
rather than raises Jim to his, We cannot be sure what Conrad thought about Stein .

Neither, possibly, could Conrad himself **

Steinell gk 27te] 3 ofx zAAole s a9 =de Fo AR wg
Fag AetelE A Fa 9ok, a2 Jime EAE AEEAE FARLZOR
‘EAE 2R APt s AEF Aol F2eta Q). Ale] ¢le FAE
AA A ZALY EAe 2FoRlol] wet xpAle) ZAS HAAdol st
B2 Foleh, F& Mol gleld Hodd EAxAo=E oAFG Al EAS
ekl A B Alobe) eol43kd Adeled AT Steing welollA B A
ol4std Atele] FFdE FFF 4+ U

Steine Jime] ¥¢ AFY £ Ax 7HE F7 A =29 HA AAZAL
9lE Patusanolzgti dte A2 25 ¥ Jme A+ oA HedE HAS

4 ol 7lsloleA HE AolE AW 4 9k whAT sh54els % sheh, Baines

86) Ibid., p. 160.
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+ Patusan®] ojo]& c}e3} o] Awsim ch

Jim had already hinted that he needed the opportunity to redeem himself in his own
eyes and in the eyes of the world, and on his way to Patusan his opportunity sat
veiled by his side like an Eastern bride waiting to be uncovered by the hand of the

master *”'

Patusan® & = A& A5& $43 Fgeoz 245}, Marlows} &
241§ Patusan FAlol 2l 4be “F AHE mojoix Y432d 4V (“a conical hill
that is split in two") (p, 135) 224 3% 3+ 4 (a yawning grave) (p. 135) 7}
2ol 24T A4S daAc, F A3y B9 slolo] A siel FAL UH
shte] B421Hee BoF o}, Marlows} A S

(cleft peak)E= Jime] d&o] ¥ 453&S ¢A&ct ™ Yeltont =419 o m ol
© ¥ Patna®ol 4 Hojulglxel ¥3 &4 Apeloll Jime) oj4lo] L= geL 443}

t Aoletn g},

ﬂd
ofi

k)
3]

2= Patusane®] zsjz &

The cleft peak (or twin peaks : Conrad’s equivocation is perhaps deliberate) is the
scene of a significant action in the campaign of pacification that marks Jim's rise
to predominancy in the affairs of Patusan: symbolically it seems to figure the split
in Jim's consciousness between dream and reality, the ideal and the actual—perhaps
also the corresponding cleavage effected in his life by his leap from the Patna and

his subsequent jump from the stockade into the affairs of Patusan ®

2deiute] ok & Marlowst @7 A% Aolz West T2 2 sieiumis
Jime obA) A7) 22 F4S BEAd Kol AU Lot 42 Aoz
dees 2ye a5} slshe Patusans) gho] @AM AANA Aeln

At

87) Baines, p. 303.
88) “Dorothy Van Ghent advances an interesting argument ;that the split conical hill on

Patusan suggests Jim's spiritual cleavage.” Yelton, quoted in Lord Jim, p. 480.
89) Ghent, p. 238.
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We had watched the moon float away above the chasm between the hills like an
ascending spirit out of a grave . its sheen descended, cold and pale. like the ghost
of dead sun-light, There is something haunting in the light of the moon : it has all
the dispassionateness of a disembodies soul, and something of its inconceivable

mystery. (p. 150)

—

4% 0] A4 (twin-peaks) AtolZ we 2 3HAbAql w2 o4 std tol(a figure
of the ego-ideal) o] A elct ™ o] &2 Jime Al (bride)ol] ¥ FH7E e},
Brownoj Al w#jAld % Doraminei Al #-& Jimel] tisle] “Atells ofqlo 2 3¢
sukx 23R e o)Al Alg 2=} " (“He goes away from a living woman
to celebrate his pitiless wedding with a shadowy ide 1 of conduct.”) (p.
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zbol (ego-ideal) 2. It A o 4o},
Patusane] 22 Jimel A3l wal4 £ 7bx) Abikdl dd=Ql ofv]E AAsn
olt} . &b Tuan Jime] ¥ Jime 23 (pride) olck. Marlows= Jim =}Alo] ==l

F73g utgold %3 BlwolA PatusanolA o]F Jim& xRS it

'Wonderful effect, said Jim by my side. ‘Worth seeing. Is it not?’

“And this question was put with a note of personal pride that made me smile. as
though he had had a hand in regulating that unique spectacle, He had regulated so
many things in Patusan—things that would have appeared as much beyond his control

as the motions of the moon and the stars. (p. 135)

a2} 219 &) (pride) Heoll= o] 5§ = (dark moon) o] WA F = Fdol &&5H

. (isolation) o] 2lt}.

90) “the rebounding moon, in which he has so much pride, remains in the mind as a figure
of the ego-ideal---" Ghent, p, 238,
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The moonlight of Patusan is certainly associated with immobility and isolation, and
with times when Jim is seriously entranced by his pride and illusions of success, This

moonlight comments on the unreality of his aspirations.®"

omst me] £ ApolE AAstRo] wWewy Fe 44 Jimd FHE dEbdE
St AZlelA EolAd e We olmizle AL wd B Aelg, vl
Patusan$ #wjsln ke AL A4dider o7 FRHAAZYE oS n s
ke Az A AA 2 e orlgct. Marlowe Patusang stz

AR
Qe JimE wHAMs #AE masel dv 29 ZHolAM BUAE €4 HF

=}

[ can’t with mere words convey to you the impression of his total and utter isolation,
I know. of course, he was in every alone of his kind there, but the unsuspected
qualities of the nature had brought him in such close touch with his surroundings
that this isolation seemed only the effect of his power, His loneliness added to his

stature, (p. 166)

REE 2 Lo o(devile] xR L 7Y EAzAoZA JimY AFel
325 wAs ek, oleigk 3eE Jime| H (guilh 9 F#-F £ (disgrace) 2

=

AANE 22D AABIE 71ATT, JimE A 45l H¥e A4 T3

‘I've been only two years here, and now, upon my word, I can't conceive being
able to live anywhere else. the very thought of the world outside is enough to give
me a fright ; because, don't you see’, he continued, with down-cast watching the
action of his boot busied in squashing thoroughly a tiny bit of dried mud (we were

strolling on the riverbank) — ‘because I have not forgotten why I came here, Not yet !’

{p. 185)

91) Guerard, p. 159.
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Jime] o] A o4e}e AL '$F F|'EF AAZ= Gentleman Brownsg
Z%o g ZFv9xcl (“he sails into Jim's history, a blind accomplice of Dark

Powers.”) (p. 215) Brown& =3} 4]

B

2AHE 47 Y] Dain Waris7}

A7l de 2A4E FASH. FFYPr AH 29 FaE2 Warisyt AFHste

o o A Fol Jime 8z ¥ MR IS woldiAl = Brown}
olzetAl slglch, Browne Jimg 2E 7 Esder wiztg siEd. Jime
ta]$ wof FE3A g 4 4 don "WE “z24A lzE” (“superior soul)
(p. 209) 2] di=dol, Browne Jima #o] “mj&x @ozy £H9 97 (“don’t-you
-touch-sort of fellows”) (p. 234)-2 stz Aodt= Abgolrt, Brown <l7l
ol4bel ZztiH el JimY ZlunkA B4 bk £4eo] A3 s et n =74

a4 Jimel =9d SU4el M Fede

“I could see directly I set my eyes on him what sort of a fool he was', gasped
the dying Brown, ‘He a man ! Hell! He was a hollow sham, As if he couldn’t have

L3

said straight out, “Hands off my plunder ! " blast him ! That would have been like
a man ' Rot his superior soul ! He had me there—but he hadn’t devil enough in him

to make an end of me. (p. 209)

Jim& Brown# 528 o}5d digfelx] Ao} AL AFE T wel Tl

U A

‘What made you come here?’ You want to know’, said Brown bitterly, Tt's easy
to tell. Hunger. And what made you?’

“ ‘The fellow started at this’, said Brown, relating to me the opening of this strange
conversation between those two men, seperated only by the muddy bed of a creek,
but standing on the opposite poles of that conception of life which includes all mankin
d—The fellow started at this and got very red in the face. Too big to be questioned.

I suppose.” (p. 231~32)
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Zkw.8l Brown-& ubed £ ulo]Al A (anti- heroistic, anti-idealistic) Bl E% Jim

o 27] 7|=kA ol F oy £HA4L AFdet. av A4S A(rat) e TEERE
= AT Aol dAY Jime] Aefol A4l WA H=E slwsiydA,
c}.

1=
w

2

e

Jime] Aol zZm UASTAE BE FHoo el 223 ¢4lR

“This is as good a jumping-off place for me as another. I am sick of my infernal
luck, But it would be too easy, There are my men in the same boat—and, by God,
I am not the sort to jump out of trouble and leave them in a d-d lurch”, I said--
[ am here because | was afraid once in my life, Want to know what of? Of a prison.
That scares me, and you may know it—if's any good to you. I won't ask vou what
scared you into this infemal hole, where you seem to have found pretty pickings.
That's your luck and this is mine—the privilege to beg for the favour of being shot

quickly, or else kicked out to go free and starve in my own way.”---' (p. 233)

A4 Browne] A% Jim A8 A, JimE & o £ Al oke) e o]
WA EAAE Hua A ke
Brown® Jime] $H a2t A% A3stnA o tolrk § AbololE Izt 389

# (common guil) & Y Actn FHIAE dAldez s ofay Aeydoz

He asked Jim whether he had nothing fishy in his life to remember that he was
so damnedly hard upon a man trying to get out of a deadly hole by the first means
that came to hand—and so on, and so on, and so on. And there ran through the
rough talk a vein of subtle reference to their common blood an assumption of common
experience ; a sickening suggestion of common guilt, of secret knowledge that was

like a bond of their minds and of their hearts. (p. 235)

o

Jim& Browng 2413 22 Fz2iq #749 42 orln 29 RS TUA
ot o]z 8 Jime 2% &4 FolFrh. Browne Jime z-& uiml %o

%ol ol Ao w2z ‘¥xel Yo ¥ (epiphany) ) Aoleh . AE Jime

92) Ibid., p, 234.
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o4& Fu=d AL Z|FUAlel,
G. Morfoll w2 m z2}7)5dAl& A 29 Alolol] FHI} SAE 7lxxz glow,

228 Ao gloloA olslslx] gedn FAdc

Identification is characterized always by an extraordinary indulgence for the second
self, an indulgence which must of necessity remain incomprehensible to any other
person, When we feel a profound sympathy with or pity for somebody, we identify
ourselves always more or less with the person who inspires us with these feelings, but
the identification hardly ever becomes so complete that the subject loses himself in

the object ®*

ot(evi)-& 29 WFof Qlo=mg o ohf w3 A 4+ ik, Brownel
L Abghlzt st Jewele]l £E wWlE Jime A wfelz w A o T
(“Men act badly sometimes without being much worse than others.”) (p.
240) etz g, Browng slddle e F A7 AAS whddbe Aeld),

Brown& f&sle Jime sizg 24 HEY ofE A EHzn ol F wire® 3t

ol lsted BEE ¥l shob @ AWe] 28 wroh 2t EFAAY R4

8 AE 5 A, Jeweld A2t (Fight”) (p. 2492 Ak, e

‘459 A4 (not to fight) &

23 e A Patnasol A9 4% 3

Ad Ad™e =95, Agx ofd F
Aelg Ao}, Jime] Doramindt #4-$-7]&
ApAlekE Aol p2 ot Patnagol o] A= Al AHE Fud A FoAHa
Foll A H&H Aol 259 Jime] Fd= AFdAlol g A= Ao,

Jim& 2242 vobst Doramin®] &ofl F5o24 2419 dabHel & 744

::1[0
32
X ¥
M
dr

93) Morf, . 157,
94) Ibid,
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Le7lel e FolskiAdE & AlREdlA 22y £2E 9F 4 Agd

They say that the white man sent right and left at all those faces a proud and

unflinching glance. Then with his hand over his lips he fell forward, dead. (p. 253)
Jimel %golE Jim &9 w24 d@4ol ook 2k $FY o717 (exalted
egoism) o] 97)8fe] PrbAel B 2Fgrul 2t ohxet £2he] il ZSobx
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Jimel Q¥ ®sE, HY Aol e wlE AAvsbol ghob (“What |
believe to be true I must therefore preserve, What seems to me so obvious,
951 L ‘o)

even against me, [ must support”)™'+ Camus® F&A3 E&=o, ‘97le

BAE AAlY Anke g Ax3d d=iel g9 (a series of undertakings) & o] Fo] A}

L pu

b

T3 Sartred] Asis 7o} o3 AL Yo Z4 (total commitment) 2l

o 1l

Aolct,

o

Nevertheless, when one says, “You are nothing else but what you live”, it does
not imply that an artist is to be judged solely by his works of art, for a thousand
other things contribute no less to his definition as a man, What we mean to say is

that a man is no other than a series of undertakings, that he is the sum. the

95) Camus, The Myth of Sisyphus, p. 38.
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organization, the set of relations that constitute these undertakings.®"

22y Jime 8 ARH FHNA £ o d4H AolE: L Ay HA
gt Patusanol A A2 4 Jime Gubd zpopste 2Zx wlio] £3|
AR 28 AAA olrjFr adlE a9 AnwAelyd HE5WALS R ulsin
U Aolet, 27F Doramin®) A4S o A 299 AletEolA “xpa}
28y F¥¢E ¥ ("a proud and unflinching glance”) (p. 253)& x4

F AR AT 2} gubd ool 34U 4 eloht W 222 kol Wrnw

gl HA4E FE SteindAts £F38 7] duleh 2w g sfof PYEof,

AL Aebg oA sHAE oW JimE: ¥ FolA ¥]FH F2e gold

96) Ellmann, p. 854.
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{ Abstract >

The Problem of Self-realization in Lord Jim

English Education Major
Graduate School of Education, Cheju National University
Cheju, Korea

Supervised by Profressor

Lord Jim(1990), published at the turning point in the century, is a prototype of
the modern novels, Conrad tried to portray the isolating conditions of a modern
man who is hurled into the absurd world, He delt in a new point of view with ideal
value, And further he was regarded to dealt with the ploblem of existence which
is shared in human life,

The ideal value he referred to'is the indeterminable and inconclusive notion, It
is proved in many data that the central meaning of his ideal value is ‘human
solidality and fidelity’ which restrain his pessimistic stance . Ideal value takes the
concreat shape of Jim's dream in the real world, It is individual's dream and ideal,
but ultimately Conrad is, in Lord Jim , experimenting the probability of human sal-
vation through Jim's dream.

Jim's dream is the presentation of the will to realize his self | According to Stein,
a man that is born does not stay in reality, but falls into dream in order to tran-

scend himself, The dream is regarded as an existential value that a man tries to

* A thesis submitted to the Committee of the Graduate School of Education, Cheju National
University in partial fulfillment of the Requirements for the degree of Master of Education
in July, 1990,
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determine his being by free will, and the final aim is self-realization, So to speak,
Conrad regarded Jim's problem as ‘how to be’, the problem of existence, and
examined individual's entity in the light of ‘self’

The attitude of Conrad is in collusion with that of atheistic existentialists such
as Sartre, Nietzsche, and Camus, As the propotion that ‘Existence precedes es-
sence,’ shows, they deny the absolute essence of human being, and emphasize
the transcendence of existence. They claim that the core of existence should be

‘self' and the aim of its transcendence be self-realization

Jim's dream, which has existential ideal value, faces the limitations in the real
world. They are the universal conditions of existence which are determined a priori |
They are condensed into the absurdity.

Conrad believes that the source of all absurdities lies in internal evil, the second
self which takes root in the instinct of self-preservation, It is presented as the
destructive element in Jim's dream, The dream itself, which has the
transcendence, is above the reality. When a man tries to realize his dream, he
cannot avoid the feud with the reality. Jim has fallen into the extreme solitude
because of this absurdity,

Jim has experienced nothingness in the solitude. He could advance from the
negative infinity toward affirmative nothingness, the feasible world. He was put
in anguish as a result of his inaction on Patna, but he could search for ‘absolute
Truth’ or ‘Beauty itself’. He discovered his self and confirmed the real value of
existence through the absurdity.

Jim took another opportunity by the help of Stein, and finally he was entitled
‘Tuan Jim' in Patusan. But behind his success, Jim's extreme isolation was
concealed, He had regarded his jump from Patna not as' the guilt, but as the

disgrace, so he did not overcome the guilt-complex in spite of his success.
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Gentleman Brown’s appearance proved it Cunning Brown insinuated the common
guilt which made Jim identify himself with him and set him free. The result means
that Jim acknowledged his guilt. It seems that he approached the real entity of
‘self’ further,

Jim choosed 'not to fight’ and accepted the death through which Jim could keep
hold on his eternal constancy. ‘His shadowy ideal of conduct’ was faithful to the
claim of his own world of shades, He willed to free himself from isolation and
realize the real self above the ruins of existence

Jim's last action resulted in the destrution of moral solidarity in Patusan
community, He put his exalted egoism ahead of human solidarity, and he chose
the world of romantic self, But he assumed the responsibility for that result, which
paradoxically shows that Conrad sought not for the individual subjectivity, but for

the inter-subjectivity from the origin of Sartre’s existential humanism,
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