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# 1 = 1 A
BC HHS XHE#d o9&, "1 am two men in one skin, "
EE "I am not a complete whole. I am two men. "') o]
I FHIL 9UXo)l David Herbert Lawrence (1885-1930) & &
EE) AHE Ad fFREZ B ¥Hd ok, Lawrence s  olo
mEtEE Biagels HiEMeldd x@|w WHREN dAAd3 am
BFELNE %BEYd ARz LY HELTRIS: Mg #EEUYGdE
A2 REE FelE £ U, L 27 REH 2N
Sons and Lovers (1912) old AT HHA MRAE HHY BR

2 W AFE3 HIE oSy el apsm g ol A gy 3l
Afgft =ln g :

The war between the parents is war
between culture and half-culture ,8 war
between mental consciousness and primitive
animalism,a war between spirit and soul. 2)

SlES HRAAA EBAYL light-self o —Esl X@o=z N
B B dark-self 9 —FHE AU& RN mEdte
Lawrence 2 83 kM HRES 24 Yoo HMsiln =

1) Jessie Chambers,D.H.Lawrence: A Personal Record
(London:Jonathan Cape,1935), p.109.

2) Frederik Karl, A Guide to Great Twentieth Century
English Novels (London:Noonday Press,1959), p.159.
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BU XHHE MHAAL Ud. 5 ar fpe 54 A2 sy
o " FEEEe Ewslx gtom, vE  F{o TREMERL A
2L Ad offigtiel ofd odlwlg e JEbWgcer. elE2
BE) idrEs w Y @EStkel A Lawrence 9 fitEelo} 54l e
e R AReIAS sl

°l¢t tjZo] Lawrence 3 ifsle s S}z o7 A s
a2 e, 8 #EFE Lawrence & ZWF2A vogs BEE =
© BN BEE=A F@ste Aol g, olz{gt FFuhe 4R
# € Lawrence HHo] * I ADWAYS say, my motto is Art for
my sake’, If T want to write, I write — and if I don't
want to, I won't %) oln 2iFq ua mEYy wige wnd o
A3 =g geld 4+ . 2@ Lawrence® #ug a7

A" J.MMurry £ Lawrence s¥49 Son of Woman ol 4 Lawrence

7bOEWA AlERcdE BRI BEXRA, HHY REROE ARSI
il el NFslxn UAEE ot&3al ol HBi¥stz Yt

Lawrence intuitively grasped the situation:
he understood it better than any other
artist of his time. He gave up,dileberately,
the pretence of being an artist. The novel
became for him simply a means by which he
could make explicit his own “thought-advene
tures’, the poem a means for uttering his
immediate experience., His aim was to discover

3) Aldous Huxley, ed., The Letters of D.H.Lawrence

(London:Heinemann,1956), Introduction,ix
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authority,not to create art. 4)

ERJ Anthony West 4] 2WifHE=2A Lawrence & #FfislEe ool
493 EEMA TUHE HHdz Ud. 2& Lawrence T EFHEE
A Eoe dFd FEHEM EAZE Mg dels Yol AuAq
B Hiekd EMste Lawrence d fEAo ual 1 ReE#KES x

dEbar it

The dominating factor in my assessment
of Lawrence as a writer is that he was
a2 religious leader first, and a writer
second. His literary work was, after
The White Peacock and The Tresspasser,
merely a means to an end — the end being
the vulgarization of the message which he
felt it was his life's work to spread.

An aesthetic approach to his work is
therefore something of an absurdity. 5)

°let #e] Lawrence+ EWMEMN Zddl4d Boe BEAK, SHEE
FHE, 2R BEEN Sdd4 FEIALLET &+ Ut

Kmel Aldous Huxley + Lawrence & ZEHER Fheal o 5to
953 ol ozlde AHAE 2RU: QUo:

4) J.Middleton Murry, D.H.Lawrence: Son of Woman
(London:Jonathan Cape,1954), p.173.

5) Anthony West, D .H.Lawrence (London:Arthur Barker,
1950), p.83.




It is impossible to write about Lawrence
except as anartist. He was an artist first
of all, and the fact of his being an artist explains
a life which seems, if you forget it, inex-
plicably strange. In Son of Woman, Mr Middla—
ton Murry has written at great length about
Lawrence — but about a Lawrence whom you
would never suspect, from reading that curi-
ocus essay in destructive hagiography of being
an artist. For Mr Murry almost completely
ignores the fact that his subject—his vietim,
I had almost said — was one whom ‘the fates
had stigmatized “writer”?. )

= Huxley & Murry 7} Lawrence & #HiFE=A FMig RBES
sl vldstEA Lawrence o EHFEH FaEA AANYLT  Fyo
#EUch. 2=m 30 olete 2 AYel A Lawrence 8
S R F.R.Leavis 94 29 %HHEH HES %o FMmEst

Lawrence |7l At ubzlel R Y HEHEFRY 0

Lawrence is a great artist, a creative
writer --- What needs to be said is this:
Lawrence is before all else a great
novelist, one of the very greatest, and
it is as one of the major novelists of
the English tradition that he will above
all live, 7)

N

1 Lawrence & Hdul3 TWHZKIY Hl@Md etz %

6) Huxley, Introduction, x.
7) F.R.Leavis, D.H.Lawrénce:Novelist (Harmondsworth:
Penguin Books, 1976), pp.17-18.
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B goz4 Lawrence § RBER=ZAH Noge ZHR2A FMEslxn
Sl =,

ole} o] #HTY Lawrenceol wig WY 2 MAE FIFL EWF
Kede 2 LS fFF@sle sld 2AF=HA Uk, 23U
Lawrence & 1 ol:- § F9 FHfinter £ HBAELdAde AL
AajEst deloh. oA L E.MFoster® FEiks o] Lawrence
v "tz RBRA4d A4 BHEDel FTHA HAId AWK ( the
greatest imaginative novelist of our time )3 24 2 HHo|
Ad mEEET 29 FRAA wdFHdUA FEAPeE4d TN M
R BEERA FALS S A7z U7l A Feold.

of FAL 129 H LA BEMEA A o FHREKS F
A, =€ Fifd o3 AHEd FRE oAz A EEER JdEeludx
Aot xep =g 2L Lawrencest Aol EHAMA WERE%

o AF HEXRE ALdtgdouer Heldt. 2+ Sons and Lovers 9

F24g HHEREFZRAA HRSd The Rainbow (1915), Women in

Love (1916) dlAd & Bius Az BERE F3x 231 JFUge F

A3 TS SN PHEREE 27e HHBEHES o2a Aok, )

8) R.P.Draper, D.H.Lawrence (London:Routledge & Kegan
Paul, 1969), p.9.

9) D.H.Lawrence, “The Crown,” Reflections on the Death
of a Porcupine and Other Essays (Philadelphia:Centaur
Press,1925), pp.6-22,
o37]lel4] Lawrencex HEAA B #HELT At —AR
(unicorn) 7F¢-dul ¥al Eifoll Hgshdet. =k} —AMe A
27t EEE S¥slen FAHE dUdoRHd Pl #F=ln e
Helal, std F FY or gMol o HE BEIAIL ohid
&7 MY EY o EEE BE T2 mEE dd K¥ATIn
% Helgtn NI U+t

~5=




aeli Aaron's Rod (1921), Kangaroo (1922), The Plumed

Serpent (1924) 4 ML FHHdA Aoz BRE, BRIz =
dAgE HHELE FHAE YitkdAl MRitsld A MEAANE EiH
o g HEstn ek, A A Béelw, “gETa 4"

(Dark God ) Dol ¥ 4 Y& Bz B2 Lawrence HYHSL
Bk#od, o4y HET fHEEz S GHERS NReo s
Mg R dEEEES REBAZIn U,

284 #F Lawrencee HBES 24Z A Al H&dode
Aol Fargeslele BHBEE FHSIA oz BHET BEEFZ
A+ "dHF A= " ( power-urge ) 5 Tstm, BLMA HRXAA
7E "“AA 37" ( phallic tenderness )ute]l A  HEF
hFmer FHA Had Aste Aolele HWES ZJd = Ed.
a2dA a2y HiEMa @mEHEERE #TARE 1oz ste " pha-
llic tenderness "3 #HRyRgossd 19 HEFHFA KK FEst

Iz U

It will be a phallic rather tham a
sexual regeneration. For the phallus is
only the great old symbol of godly vitality
in 2 man, and of immediate contact,
It will also be a renewal of marriage:

10) D.H.Lawrence, Kangaroo (London:Penguin Books,1970)
p.196.
Arleld  “orES Mol “Pelg FEHT olAF Yyl
22 %3ld 2 B Loz Foor FAE " ( the fear
ful god who is master and enters us from below,the
lower door )O % 3 B THEd Asle BHRA WS
®RdlE zold.
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the true phallic marriage, And, still
further, it will be marriage set again
in relationship to the rhythmic cosmos. 1)

°o]g§ Lawrence 9 g3 RBide]l £ EfHel B#a -9 |

A #te]l Lady Chatterley's Lover (1928) eolcf., ©°] fEfpe #%

AMEE BRI POALET E8E U HERY @@cld EH
olal AMERA dlxHdod WmEHE — 3Stde F44 ( abstract )
ola, = ( cerebral )°lv, F718% ( unvital )3} o E& S3lue
T4 3 ( concrete )olx, AHMA ( physical )olr, 244 (organic)
o — & BT Helw. ') R KEA WEde Y
WEES ERERY EAE olfn YT B oz EHERHR
AEMe TEeln 2T 4+ 9ok,

ug}4 & FRXL Lady Chatterley's Lover o4 7 ®EF]

REel # mEHS Fed ES ZRAA 48 iz § A

2 EEMA AL BB sgdd. AF o fFRd FII |
mHEE EHSle Aol ¥ AR Lawrence 9 FxHE3 RABEL st
dste A FAolA o A EEE RIME Ave fEXel 2 A

Wﬁ% %:ﬁoﬂf(‘l ¥ ﬁzgj% == JTPN- I = slo Lawrence /j\%‘i_‘fz] *
R MES SRE Aold. 2wz H=FAdAde AR FElE

11) Harry T.Moore, Sex, Literature and Censorship
( London:Heinemann,1955), p.258.
12) Julian Moyahan, The Deed of Life(New Jersey:
Princeton Univ, Press, 1972 ), p.140.
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g, AURA A= FHA dimtek BEE 93224 Lawrence
b —HESG FT, REAARZ EHERY KBEHES HoluA 9 A

ol et,



#I1% Lady Chatterley's Lover 2 ¥

A. 8ife BHR

19094 The English Review 3ol d#®Y 7 B@E=dA

FAEWES MEE Lawrence & ¥ @A 1 BHI BEHN
Bel J4¢ =iy BRET RAFd. g FE A Sons
and Lovers o4 2+ HCZY Oedipus complex& . o% 3
A4 EHEGRE dFa Ao o

--~the novel tells of a2 woman unsatisfied
in her relationship with her husband

who turns to her sons for fulfillment,
with the result that they are unable to
achieve satisfactory relationship with
other women. 13)

Lawrence HE©° Ew@aq Paul Morel & g sl $5m
A AHEE, AcledAAe HBMd HEHRE FTRoez4 o ddae
A s =Hzx X, o EREE zdH3 FEEL AR ALel o
FERIL HEFKR «HFols, 1L BHY FHEEHI HEREBESA o
Heol Y MY YA sadsbe Holo. ol { 4Abgd o §

i E®, Bemad HER zaste BT A3 Lawrence £
olz [Nal EAEfHI<l WEREKRE BRSIIA olEd.

13) Rodney Hillman, D.H.Lawrence: Sons and Lovers
(Londen:British Council, 1976), p.4.
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2e]std 1§ The Rainboweld HEHwc ma KL A g sle
29 el #\H¥E BRIL o

1e

o]

My great religion is a belief in the
blooed, the flesh, as being wiser than
the intellect - Al11 I want is to answer
to my blood, direct, without fribbling
intervention of mind, or moral, or
what-not. 14)

fEdhel 4 Brangwen — g o] =ftel Ra AEE4ES

BEgozd 2 Ax HEEL HFESIn Y. S fiite] Bugy

Al €

Sz %22 AYF" (blood-intimacy el A £z

ol ol EHHRALR o] e ¢

So muech warmth and generating and

pain and death did they know in their
blood, earth and sky and beast and green
plants, so much exchange and interchange
they had with these, that they lived full
and surcharged, their senses full fed,
their faces always turned to the heat of
the blood, staring into the sun, dazed
with looking towards the source of gene-
ration, unable to turn round. 15)

B E B g LMY $95 TEsIE fRpe Buy
Alel=l, B=tflelqe WMHEMEFEE Bk el £EA ARE T

14) Huxley, p.94.
15) D.H.Lawrence, The Rainbow (Harmondsworth:Penguin

Books,1979), p.9.
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3 #HXH stdAME HEE RAsle Aol EHAAm REIE HR
gct.
ol ek ol szl #hfEe] HMME F 75 Lawrence o ¥

Women in Love o4 5 49 oojsd -—— Birkin ® Ursula,

Gerald ¢ Gudrun — < XEMo=z REHE — 4139 #lEW
o @A HEMed @E — sl WA o o% RELd.

Lawrence 7} °l fE&el A F 73 BHEmMmd HHHERY S &E7)
Fd el FHse @AY HMaKkES RIEHA, LY HFHE&S el

Fe KREET BRI

---a lovely state of free proud single-
ness, which accepted the obligation of
the permanent connection with others,and
with the other, submits to the yolk and
leash of love, but never forfeits its own
proud individual singleness, even while
it loves and yields. 16)

ole} ol &KE ARE HAY FHRRE @mERFKRA BELS
2 #¥8¥ ] Lawrencex A3 (kA Fridad BERIEAN HYE
rAA Heds. o7 2e AAed Ltrd BEXRA RS A
BE BEYE A L BEST RAUGH. aelstd & wHEMARF
o] e HESH A" AMKY O4#E AHY T Ue FET

oke] Eden §4& Hob Fddel wusA Ao, e 859 ¥

16) D.H.Lawrence, Women in Love ( Harmondsworth:Penguin
Books,1980 ), p.290.
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FH AR 4 ¥ AgdHd o3& el awydzm Ut

I know I shall be restlegs all my
life, If I had 2 house and home I

shall become wicked --- And wherever I am,
after a while I begin to ail me to go
away, 17)

°]£ & Lawrence ¥+ Italy, Germany, France, Australia, Ame-
rica 3% %Fetn JdGg o wHEHE Y495t KilE: A

43betsh, New Mexico o4 27F F73wl #49 —mT #EBIA

i

S

In the magnificent fierce morning of
New Mexico one sprang awake, a new part
of soul woke up suddenly and the old
world gave way to a new (Phoenix 142). 18)

o] #8802+ Lawrence+ New Mexico A9 EBEHM 3
Al sl 2 R, " Quetzalcoatle "olele EE&slns Mihs

+ B FHE BIRINA =, o}gs ¥ The Plumed Ser-

pent o4 ASE dF el HBA HBFEAL Ramoenit Cipria-
no2 ZHAZoEH HEAL Kateod BEL Ewstn o}l

A BHE FEEZ Fdqste BHAEY Hha AW HLED
3 " Power-urge " & J#gct. 2 KW ®RET EHcte

17) Huxley, p.234.
18) Keith Sagar, The Art of D.H.Lawrence (New York:
Cambridge Univ, Press,1966), p.177,
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el L dele IHHLE XUMHMo s MRXH A FAd 4
BREY 224 =As ToageEgt HBMdo. o8t dEe A¥y
LHY BHEN 1 #Hew XY delzh Ude dd ®d fE
£ B9 EE A 2 RE oJpEHES ®AS 1o HUO
Haew, BEN BEE=AY B 3oy o

The leader of men is a back number,
After all, at the back of the hero is the
militant ideal:and the militant or ideal
militant seems to me also a cold egg -
the leader—cum—follower relationship is
a bore, 19)

ol ohJel 1925-274 2 Lawrence 7t AKX &K, HE
ol MEE IHHo= AR BEHEA [@Rd, 2 859 o |
gRERes WA A+ER Haez Fe HASA #EEsl U
gfifiol 7] 5 steb. Lawrence € 19274 Trigant Burrow ol 2
W Ao A Y HXMA FEEel AdAes EFEdoHe BXE
s 22 R 27 fiAc® ¥ ERse e A8 §4 4l
stz UASE dga el FAstn Ud:

What ails me is the absolute frustration

of my primeval societal instinct - I think

gsocietal ingstinct much deeper than sex

instinct and societal repression much more

19) Huxley, p.711,

_13_



devastating. There is no repression of
sexual individual comparable to the re-
pression of societal man in me, by the
individual ego, my own and everybody
else's - Myself, I suffer badly from
being so cut off - At times one is
forced to be essentially a hermit. I
don't want to be .+ 20)

E3 o HE#iE Lawrence d] H&agal Aol o3ld=me Udd

° aE BEEE £585E RS €%

i

_/;:
ole & MMM EEMAd AR AR F, £33 F54e B

gol * phallic novel "olg}g H#ES = A2 Lady Chatter-—

ley's Lover & F4&AZHwd AHeolch,

B. TEEHY RHEAE

Lady Chatterley's Lover & FEJ FAH9Y IHEE HERA

EEs “EEFXFHEY 2 gF"eor EHd. HER HEolH
gt el Ao, BREAEA FEEel obd, M R c=eff ( tender-
ness )% 53 BEIN £ahd HENe AT dFedH.
Lawrence & ©°lgjg —&F Hlo9sE X3 X#e 4 £-% arche-
type &l 3V F ElESI R AUd. 934 "E o E#HEd HEY
archetype & /M8 Lawrence BEHS MN2g archetypeE £l
Hdn v Aeld. F v A%y AzxF RE-EAN" FEHE
o] dhu wyge " AaAe L ” ( Sleeping Beauty ) {xaiel

20) Huxley, pp.685-7.



A, 2eln el EX{d K(EY BHAEMFoeE Arcadian B
g &% W2 2Uck. a8 2Ad Lady Chatterley's Lover 9

story £ °l FAS sourcedd 1 REA MME L ¢ Yok 2D
a7k aeEle KREARE AgUA #e LT K@mpeld 1 k¥
t A BFA sz FdH P4 Aeldcok. 1Em 1o &E
Azl Aolve BBl EFf4de dHotd AMES om 4 ¢
ol 4nYe MR, 2yst Arcadiaz BiHIyaE HE 18
A#Aol ke BE WSz Aok, olAE Lawrence M &l
28 REJENA  Ernest Weekly ol #9sted Weekly HKAal
Frida § y=A s A3 3., FridaEe Lawrence?t @A
A AMBKKE 8 YA8E J¥E BEMoz Ly HEHAFE
A A HEdl uHY YEe BHHY AMMBKES ¢ ER
o) HHE #Ys HEFn Y. 2D

2kl wldlntel A mH Mol ¥ = & HHRMOA ERE Lawrence
7} Lady Chatterley's Lover$ ¥HE A% A Fad 1927
£ % dFTeolAd FRE KBUdE yold. ) o By K
Hell H¥ 2o EEREL FEtruscan Places (1927) gt FH Aol +

5o oded, oA st o FHY BWME M E=EWE B

21) Alastair Niven, D.H.Lawrence:The Novels (Mew York:
Cambridge Univ. Press,1978), p.176.

22) Frida Lawrence, Not I, But the Wind, HH¥R#R ( Seoul:
4eltt, 1981), p.17.

23) Harry T.Moore, ed,, Lady Chatterley's Lover, (New
York:New American Library,1962), Afterword, p.290.
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M7 FAAQe] 2ozl How A Abdte w7 A2},  Lawrence
€ ° FUHAA dgx ol WARYozd 251 NYYL MEE
At 2 At s

You cannot think of art, but only of
life, as if this were the very life of
the Etruscans, dancing in their wraps
with massive yet exuberant naked 1imbs,
ruddy from the air and the sea-light,
dancing and fluting along through the
little olive trees, out in the fresh
day. 24)

Lawrence £ ol ¥%elotA Fro4 4ol 9Py TeUE R
R, 271 AdFddA, 223E ¥4 4£HaERE RRAd:
ERL ZBMAd BHRE AUz Ud. 2E It gz W
AR HIE HFAToR wFe 3 AC Ui EHEc: BM
¥ 71" a8 S$edA stgA 4£¢ EBERG: APEE g Aol

e}

There it is, the delightful quality of
the Etruscan dance, They are neither making
love to music, to avoid copulation, nor
are they bouncing towards copulation with
a8 brass band accompaniment. They are just
dancing a dante with the elixer of life,
And if they have made a little offering
to the stone phallus at the door, it is
because when one is full of life one is
full of possibilities, and the phallus
gives life.

24) FHHK, "F&3 HKEA W, " [X¥RHBJ, 1973.2,p.358.
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There was a phallic symbol everywhere,
s0o everybody was used to it, and they no
doubt all offered it small offering, as

the source of inspiration, Being part
of the everyday life, there was no need
to get it on the brain, as we tend to do, 25)

Lawrence 7} REE W& AL BRHA FaAd Y2 LE@ste
AR BBpeldot. Fx #HEd A A FFREAEd FHe

Fol Al £ 2 Adl g, AR 2dz HBolgdd. v

(NI

Eo BBERLEMA W4 4o, Lady Chatterley's Lover? *

E3 4A9 " phallus " AFFeolAEdA e BRI FRo=
Fslgdd FHeld., 2eln 2EY 489 #MEMES " phallus ” &
£ aTRetel TR ALY XKRoew Rasted Adztel ddddo.
olajgl M@ &R Lawrence® 3l 3 * phallus " & f§#3l
£mNE Br4Ad F e ¥l AED BHAR RHBEIEF Fid
Aelct,

Lady Chatterley's Lover of fEfste = 3dhue FEF FHA

“E¥EHES 2 93”2 19254 Lawrencert fdozm Y EHA %
BEKTE MEINA 1 BERET RRE + Ad. 2 19254
New Mexicodld fdoz MEULT o, F4 HEE FHdtd Fol
43 A hEH AR AFA KRITE L Al AR,
Richard Aldington& ©l #&fjolef 22 Lawrence 2 3tej 3 Lady

Chatterley's Lover & #F#3A & AT Y ERA #&dcon o

25) Sagar, p.198.



s ek, 9 FY F o2E oRE ou Italyz Ztow
GeH oBele clAEer EEES HMUR b4l HEHHFE K
. ol Kfjel4 Lawrence ol S @ Wi mHe R
oIl AL F5dHel AR ew LAl LUVE GAFAH. v
£ ool EXHAYI Bid 226 ATA A El 91LE Qe
slgo e webmgtow, EEAY Ha tddl F OWHH FTao o

©
L

Foleeyr ME LI FESET 7. 84 2 19 2F

of

Eastwood & rlz|2te g AgES of "oladl = el Ug”g n34te

O

o] AtEelal Hffel, " Never! I hate the dammed place, ” g3
galwlaAl EBEss e AW Agdes ¥ AFE @EEdn Ug. D)

o] #%7 A% Xe Lawrence = Lady Chatterley's Lover & X i

k7l RAfER .

el 27 o RS AHUA T M B R AEI &
HEES BFEXHS BXRE i i, od Ay ERERSE )
5 2 Udn Efd . org3 H.GWells 59 HEH BEHEKH
7l Arther Handerson & w02 3 HEhEZCl HWHEXHAA 4
g Eket ol FulHE MEBEAT FAHM Fd Bz sk,
gd 1914 Fol FHRY F-K HAKKE Y XHA HHEH K
B8E {REAA Fslc. Lawrencedldl U4 d ®BEL HBHEpos
olRolzl BHEKY { Luslges, delde AMET HKZAsE 4t
£33, z2estld 2 BMHol g RBABA LA EXA 3

26) Mboore, Lady Chatterley's Lover, Afterword, p.289.
27) Moore, loc. cit,
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W AMREIN WEXXHAd AR KBS -zd. oyt =Am R
3 HEel a7t R E¥ES TEM ISR YE Lawrence €
“EEIHEYS 2 4" ozle sl THE ITASHA @ Ao|d.
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BN =E A" RE#H
A. Lawrence & 4l3e A& U #H@

"~ LOVE is the happiness of the world. " Pz gy
Lawrence ¢ essay " Love " & 9 atge]l o #HMAEE 4
glel &RBEA FE Fold. o essay oA g “Age  @EE
dhvte] Rz BMASe A7 ( Love is 2 coming together. ) 29)

& HEste g #EEE A4Sx Pl AFMsln U

love is manifold, it is not of one sort
only, There is the love between man
and woman, sacred and profance. There
is Christian love, ‘thou shalt love thy
neighbour as thyself.’ And there is the
love of God. But always love is & join-
ing together., 30)

olE & ooy «@e HRMEE T4 Lawrence v EEHaI 4
s, el " HlEbem Bk Awe HEHESn 4. i =k
B %L mEtt — #HEBEIL A3 ¢ AF - & ARE
3t A7l aHFA ol B spgeler wE TLY 4£9 1 Fol
gbil Nz et

28) D.H.Lawrence, " Love ,” Selected Essays (Harmonds-—
worth:Penguin Books, 1950), p.24.

29) Lawrence, loc. cit.

30) Lawrence, ™ Love ", p.26.

_20_



The love between man and woman is the
greatest and most complete passion the
world will ever see, because it is dual,
because it is of two opposing kinds.

The love between man and woman is the
perfect heart — beat of life, systole, diastole.

But the love between a man and a woman ,
when it is whole, is dual .- There must
be two in one, always two in one — the
gweet love of communion and the fierce,
proud love of sensual fulfilment, both to-
gether in one love. And then we are like
a rose, 31)

Tee 2wd £33 RKREMY MEslz BEMI AR Keam

r_(}‘

[i:1]
dl A s@gdsked K&, Lawrence + Sz M KBS 53 Aae =
=3t AEe Bz & Ao, 29 TR wed BELEY A
o el 2 HHHmd mE &

By

st 2 okl Al g ek

& oAFe RHAS A% BELE AMBEGRAA AFslx dow gd
= AHeold 2% o3 Lawrence &) #9 #HXs 4tz 4] KEEEJ

HEREEES EXKsle ZA0L ohdd. 235d 1= HHEEED BAES
< PrRste g3 Zol, HEEDY HBE £A%LEY Bkolst st

ol A¥#cd. 2 #e°l Atom FASZ AP HET EES
T ARfeor, AFIn oo AMY mBg HFALY 3R

g 2dgdAd EFRH daAd 25HE AL 8. 2E Hel

Weted dF9 HEYN B®E Za BHEN . Aeold.

e + A7 Fd et FELSHz zFsHo HE, #EE XF

solA Fgg dsgtslel f%oew  Victoria B o g WEE

.
€ A

31) Lawrence , " Love ", pp.26-27.
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£33 #E& FTHAAYw ( hampering ) Holep., gAY o] o
hite] f=ftaval RAESY Lawrence 2] Wi Aoy of3 3ol
#Hd o

In systematic terms, the differ between
Lawrence's view and that of the medie-
vals, is that according to the latter
the evil in sexual relations lies in the
ligamentum rations, the suspension of
intellectual activity:whereas for Lawrence
this is its supreme significance, 1In
fact, both are right, or a2t least each
is needed to complete the other. 32)

cp Al wra]  rhit Alslseo]l #HE gl ARE@Ee #HE O 3F7
Wl K3, Lawrence Mol E&T EXRES A4z ddn o7k

A o] ef.

a¥etm Lawrence ol Al lojA #eolzt FRa7t? 21 499
essayold el Hg RBEE slHstn e, CdlAdg " Sex
versus Loveliness "ol4 2 —fmoeg #el F3 == 7
Feed ddW REwE BESY, BT T3 oledE Aoew o7

W el @—db  BUR o:

Now sex and beauty are one thing, like
flame and fire, If you hate sex you hate

beauty, 33)

32) Draper, p.25.
33) Lawrence, " Sex versus Loveliness,” Seiected Essays,

p.14.
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12|21 Lawrence 7} A Z33n #e ojygde T £o Yele, #
S ool eld #e EFol B BLe GE¢ e fhAdA
fm#Este Aolgzn HEdd. axEz #, 1Y, RS EZ TR
& EHF oloksld Ae Me oYY Xz 2 Jdoge mma
T Ade FAeld. axmz ERed UdA HH wge T He

BE 2% AL HB. 9

THANE HEXFELT A4dste H#ol fER BHY LN REEA
APk, F R BAHY HEMARST SFUgsde ERHA Bm
Al =el a22% AAdEz #de. 2zd Lawrencedl o obwd
HEeXFold =iffd A4 #y ", 0oy HmuRe 99
AL ohdz, e3d HEI BKY HMHIIRES AMA edd oo
BEY BRYET HBAYD. oA HoRES 144 slde ABHS
A 471 AR 22X BEolue Ao

( pornography )olgle &

Then what is pornography, after all this?
It isn't sex appeal or sex stimulus in art.
It isn't even a deliberate intention on
the part of the artist to arouse or excite
sexual feelingg, There's nothing wrong with
sexual feelingg in themselves, so long as they
are straightforward and not sneaking or sky.
The right sort of sex stimulus is invaluable
to buman daily life., Without it would grows
grey, 35)

34) Lawrenc, “Sex versus Loveliness”, pp.15-16,
35) D.H.Lawrence, "Pornography and Obscenity,” Selected
Literary Criticism, ed. by Anthony Beal (London:

Heinemann,1956), p.37.



1222 Lawrencert H6H fFele 93 Ay 2%l ®
Relgb. =233 2 BHel, " But even I would censor genuine
pornography, rigorously - Pornography is the attempt to
insult sex, to do dirt on it. This is unpadonable.” 3) olg}
T w3 d4d 2 94 FexFE das] HEsdLe] wIEdn
Uek. oA & & 2& g eRFd RBFESY ox pornmo-
graphy ¢t sex & H#3 EHUET Bolg. o2 essay

" Pornography and Obsenity "e|4] =2E& z2}7] X2%e] o3 %3
o 19 HWXHEE AMYc. 2E °] essay o4 real sex 9
false sex & X4 xgltt.

" cb4+¥ " reproductive cell”

2 4%

ofs
2y

e HAAAEL " sex ”
£¢  something that makes one excited easily ” 37
3t sexol W3 ZE Aol g7l W Tl falgse sex 9} real
sex & [@—4Ragct. T4 sexelwd false sexo i@nl %ALY
¥y Yun¥n g3L2$e EMAMHE) 2 HH/Y pornography =
Bdte zZoloh., HE false sex 9 3§ wWm4al pornography &
— A, BE, & WHlele e — self-abuse (FH),
onanism, masturbation & FEo|o]l olFAHE oldeg., 23
masturbation & $eloAl HEERK, B, EXR, BERILLT 4A
¥ ®°lct. masturbation 9 EHRL o2x s eng Wk

HAs HEN oele o Ud. oAl E okFE SuvyE  XHE

36) Lawrence, loc, cit,.
37) A% 3, " The Problem of Sex in the Novels of D.H.
Lawrence,” [AI®ER] ], A 84 (4¢: AT &w, 1967),p.172,
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A g, oz " the deepast and most dangerous cancer

s . 3
of our civilization ” 8)

ol gex9 real function & Mst
AlE ulse]l true sex & MK HBEY Folid.
ol¢} [£43dled Lawrence 7} S¥#HslE real sex 2@ " the whole

»n 39)

of the relationship between man and woman zo a
dynamic polarity between human being " °0 olck. cfa ata
real sex e B HFH £&Hd dT EEMmIe BEEKER AR/ESE
of AdedAd wiwts HWhHN: AT ARWIET BRI, ol FEW
9 wEdn gRMA BTL ABA AEAY AME XA dAF
cz4 RBiFEE BEA7ZIe BEBH] . 22X real sexe] A9
&€ #H H94g " giving and taking "2 8 [Hsl " new sti-

mulus enters as the native stimulus departs ” a1

2 fr=get.
o] £ 8 Lawrencedl Al Sl AY #HE MEMNA B IFA [6E
Wamad £69 BECAon £ad WMo o FHE #aS
R F& BE#HHeldd. 2+ o sex s K g H

Mol REE 219 FXK A= 834 " A Propos of Lady Cha-

tterley's Lover ” (1930) o4 cf-&x o] FXHMI}u Uc:

38) Lawrence, “"Pornography and Obscenity”, p.42.

39) Edward D.MacDonald, ed,, Phoenix ( London:Heinemann,
1936), p.194. )

40) MacDonald, p.103,

41) Lawrence, “Pornegraphy and Obscenity ”, p.42.
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Sex is the balance of male and female in
the universe, the attraction, the repulsion,
always different, always new -+ Sex goes
through the rhythm of the year, in man and
woman, ceaselessly changing : .- Marriage is
the clue to human life, but there is no
marrjiage apart from the wheeling sun and the
nodding earth, - A man is different at
thirty, at forty, at fifty, at sixty, at
seventy ¢ and the woman at his side is di-
fferent. But is there not some strange con-—
junction in their differences? Is there not
some peculiar harmony, --- 1ike some soundless
symphony ---, made out of the soundless sing-
ing of two strange and incompatible lives,

a man's and a woman's? --- This is marriage,

the mystery of marriage, --- But .-+ — marriags
is no marriage that is not basically and
permanently phallie, ---Marriage is no marriage

that is not a correspondence of blood,

For the blood is the substance of the soul,
and the deepest consciousness - But there-
fore they [ the blood of man and the blood
of woman ] are two rivers that encircle the
whole of life, and in marriage the circle
is complete, and in sex the two rivers touch
and renew one another, without ever
commingling or confusing -+ The phallus is
a column of blood that fills the valley

of blood of a woman. 42)

Lawrence 7} FF3 o HEEMA true sex & FHAd AdAd 5
T ZFA #Aeld, AL LARMoen ARY EE3 BEScl
sk e, ola AN REHE B #HEawel AME #&8d
FHA Afmdd AYE F+ ok, zel:m 28 TBRlA xw RN

42) D.H.Lawrence, A Propos of Lady Chatterley's Lover
(London : Heinemann, 1930), pp.109-12,
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£ "ophallic ” wEzte] gl& BFRE A Y Aol ok, )
o} 19 WA obd AE ol oluco. BFY ws KFA 9

= A g AL dHME F OE2Y Told, sex Lo 4 o]
T 74 T2 Besx &3, ARdA 44E 2dsFc. o]
2ol A Slud, MEolete MEMA A FEHe mEHD S

o824 Lawrencev 19 SE£3 #HEYEL FET .
B. Connie ¢} Mellors & Falge Love

Gilolzdd £B0ger FEol FTEY LMK XEF Heg
€t AHE F4 gl BEAolAA HER LEAL Constance o ol
Hilda v 2A&EEYe 2d2A 24, B, B, A3 F95q A

stedA BESd. 24 EL M3 AAH Dresdendld 2 FTF9I FB
= oA ¥n vhgA BHE, 53 2 F+ dE HEE TAANAHA
BEEE T4

Free! That was the great word - free
to do as they liked, and — above all — to
say they liked, It was the talk that ma-
ttered supremely : the impassioned interchange
of talk. Love was only a minor accompaniment, 43)

43) D.H.Lawrence, Lady Chatterley's Lover (New York:New
American Library,1962), pp.6-7. ©°lst X X8 3|18
€ o texte w2d, 3|MX KEY ¥34e] paged
BR7l2 gbch,
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Ay eollAl EEY A #H&WCJ HmPolU e Eolda R#M
o Agelzt BFsoA HCWEY BWE H&N T FaoldEe
obtd EKE ddn gAY :

Why couldn't a girl be queenly, and give

the gift of herself? -+ And if after the
roused intimacy of these vivid and soul-
enlightened discussions the sex thing because
more or less inevitable, than let it(pp.7-8).

2dEL BFE XESZ e #E fAstdoed, oJEde @L
agd FEAcldco., BEY AHE Trsle HE&RE

s HEBMA dNE ste 23 EelA " the sex thing "oz
Ad TR de dFY HBAdod, AJlde oddyg BiEz U
Hupstd 278 2459 AHE ¥ W7 HEolc:

po

And however one might sentimentalise
it, this sex business was one of the
most ancient, sordid connections and
subjections - The beautiful pure freedom
of a woman was infinitely more wonderful
than any sexual love (pp.7-8).

sex+ HYPoT F=HYT " a sort of primitive reversion”
°lglox, ¥ sHze BEA EAUT. WEA KLY A,
wEge] King #, false love o] X#3 BAFKE A4 oo
MR, 718x H463x Qe Aoer #HESL U, aza oy
gt sex business ® fEFY " reductive "nlE IWkF Polodr:
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One [ A woman ) wag less in love with the
boy afterwards [ love-making ], and a little
inclined to hate him, as if he had trespassed
on one's privicy and inner freedom -

And afterwards looked rather as if they
( men )} had lost a shilling and found
sixpence (pp.7-9).

o Fledl & o3 K#x gon Hi 25 OHHkule]l AT Fojdt.
zEFd e vdd o5 BHE RBFISHH, BHESdAHde A
FTeEld g d wiAHeoezsd HEEdEE eI, 24 FOFA
of | XHE HUT oA o mAEL
S&dAde ¥4 1 BHES sHEn dgd=. 2L olsl o
# Foll fFEStz] % AMOozA EEBEKES Sagarel ° They
failed to exist for the girls in the last analysis, failed
to impinge on their womanhood. ") gf& HMBoA =éy %=
et

T 2 Connied false love Kk Michaelis®8 1HFErl.
Connie 7} Clifford Chatterley 28 #5mpyel #5iE4Ee =EY
= Raskx AT A, ekdE=A 3 HAsteAd Michaelise 249
Mryazl olaelE Zm Adsle AHEFA T4t XFEIH., e
N teze EYgel 2z £ErEd4A 2 EHE A4Aded, 22
#BEHe Lkittad &€

£

€, 93 EEAL od wmEES
A A#elct:

44) Sagar, p.180,.



The final fact being that at the very
battom of his soul he g;s an outsider,and
anti—-social, and he accepted the fact
inwardly, no matter how Bond-Streety he
was on the outside (p.27).

Connie & 29 @®Yelx e AN KEEHEEHe BAA
Tl BEEZA 27 Fe R AL BEHLE =A 149
RS gafEglct. o = 2de E#HMNoE #HY HMEIT Tz
AAE @2, vtAW FR ERSIm st Aelw. v o
false love & 359 s®& E4tslx] «Wgtetz Lawrence e

g3l %Iz Art:

He roused in the woman a wild sort of
compassion and yearning, and a wild,
craving physical desire, The physical de-
gsire he did not satisfy in her.he was
always come and finished so quickly, then
shrinking down on her breast, and recover-—
ing somewhat his effrontery while she lay
dazed disappointed, lost (p.28),

27, Michaelis ¢ false love BAKE /14T =, 2L 2
HolAl e BREE Foskx Yo o THA —@S
A7l A Peolgcth. aeln MichaelisZol49 (s, "A
kind of hopeless affection he seemed to feel for her, and
the essential remoteness remained the same, ” (p.28) ol ¥
sPek, oA BBELeAe HFI AYY APl M = 9o
tt. Michaelis 28 X*E KIS RLERE 224 14 HFHA

BERLE ZTad MTHdE Foigla, 33 154 false love £

....3 0-



HEd AE WEE Bk

She was only stunned by his feeling
against her - his incomprehensible brutality .
She felt so innocent,

" But you want me to have my satisfaction
too, don't you? She repeated.

" Oh, all right! I'm quite willing.
But I'm darned if hanging on waiting for

a manp - ”
This speech was one of the crucial blows
of Connie's lijfe, It killed something

in her (pp.51-52),

Connie 7} jEX3tel & we 2z —mmad HiEA TR BHF
1 OFERY REasE ol g v o T¢l Michaelis 9}

false love
v HAEMND WY BIRUES I, 294 159 BEFEs)  &Es
A #EEAZT o Connie oAl &9  BHKL HBAAA F& Holgz
ObFRE  dobglAl  ehgkot:

All great words, it seemed to Connie,
were cancelled for her generation : love,
happiness, home, mother, father, husband,
all these great, dynamic words were half
dead now, and dying from day to day (p.58).

joy,

Lady Chatterley's Lover o] 4] #ftisl= false love & ¥ R4 7}
2 #L#9el Al Connie 8 ¥l Clifford 9o Bl ot
Clifford € "E%d wAE & HEZHBHA Yoz KMol
Te AEIY d9 F aE #BH FHE Sol mdd Zolect.
1 27 g2Aste Hold mEKIIY FLBY Aoer 1E FA
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7 HI olAdE #1TAE dolsidgct:

And sex wag merely anp accident, or an
adjunct, one of the curious obsolete, organic
ptocesses which persisted in its own
clumsiness, but was not really necessary(p.12),

17 BHRE Yedste AL oF BEHAEEY oo, w4 4
< ConniedlAl " beyond sex "¢ ®WXE #HEUS. o
Connie 2t Clifford }9 P&  ® only mental intimacy ” o
BRES S 2, #IE ¥Wele Conniex ool MjSstd fERzA 55—

o HMRE dde 215 AT wozch:

Connie helped him as much as she could,
At first she was thrilled. He talked everything
over with her monotonously, insistently, per-
sistently, and she had to respond with all
her might (p.16).

wak ookl a2 A7 gysl 2 4 g BAM@EA A v}y
d BEEm2 BERKAe ddA dsx BEs Z4dd, 245
AR e 2E AGY BEML BHE A8 S
a2y ®Ae Z gl el Conrier #H2E MM T
sl MY, EG3 Xl Rind KMl BE4Ee Z=HEeL
LA e, FRm! BHERClHE do EBE S 289 &S
Gl AH EEon BEstn A AHE ol

I~

ot
%

Sl
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Poor Connie! As the years drew on
it wag the fear of nothingness in her life
that affected her. Clifford's mental life
and hers gradually began to feel like nothing-
ness, Their marriage, their integrated
life based on 2 habit of intimacy, that
he talked about : there were days when it
all became utterly blank and nothing. It
wag words, just so many words, The only
reality was nothingness, and over it a
hypocrisy of words (p.47).

THERKE Cliffordrs 2+ &, Wragby A=, 2elaz Clifford
29 #mRe TRel A AeiSe YUvk. s xE AL 7
BakAl BMCAERE, ot maA BEAY LB KRR Aol .
a8 24L AREC de T FAHeld #i#kmoe=w, " only this
endless spinning of webs of yarn, of the minutiae of con-—
scious,” (p.18) ol B3 gPot. = Wraghy =9 HFERS HEY
d HAFTH BFE Ao HEMeD £AT 945g wroluz
& 4, e FAS 2P

behed
rie
-
§%

q43 e Roz, olvr 47
of At ¥zl EIF FEEMMolete dA4 1 E#Hd A
T 2 4 U+t

ojz{gt ZERRol #HITH+ FodAd AR odr AHe] Wiy el

Clifford ¢ Conniees § %oz #HEsel Jdzgc. £ FdA

Clifforde f&#d #RHEE A FRET ZeAd LEstdxn HERs
o, 2delA oah g A T FHHYE BFE RRIAE Al
e XYEE dwm dx #¥sted, 1 oeldlE AL BLY olsR

A (it ) "oty REHceln g
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" It would almost be a good thing

if you had a child by another man, ” he
said. " If we brought it up at Wragby,

it would belong to us and to the place, 1|
don't believe very intensely in fatherhood.
If we had the child to rear, it would be
our own, and it would carry on, Don't

you think it's worth considering (p.41)%?

Connie & o =tol Mg Weo. 2 HES & M) a2y
A

o FE, & oluolst welurke ol Eifell AaMAs obum ol

zA A gEWeleln Sty Clifford o 38l #EEo ol g &

golct,

ob¥el 2 BB HEEE o3 dgdAgHz e e WK

shx  #iele EAEMSHA dre dAd o fHEolo:

The last straw is Clifford's unfeeling
suggestion that she should have a child
by another man : it involves, after all,
only a little occasional copnection, irre-
levant in a marriage of true minds. 45)

Clififord s} 47zste HEM HEEiEclad BiEnd BEXK
EWsls Zeoz, ozl FEMUe TIY Fuidel HIg Holal
c}

The long, slow, enduring thing -

that's what we live we live by - not
the occasional spasm of any sort, Little by

45) Sagar, p.181.



littla, living together, two people fall
into a sort of unison, they vibrate so
intricately to one another. That's the
real secret of marriage, not sex; -~ (p.42).

°lei gl AARBEE 7}

Clifford 9

=}
o

Ad  EmARA HMAEd $Ya Fik st

<
false love ol Conniet =tlo] KA ¥ o

=9 Bffe BRAET @ 2 gAl sl

A Mellors® B%X LFEA false lovew [ ALH & w)
of AflfE&S MERE Bz ot PERES KREZIA A
AR ROl XK MERLS EXIE Lked H5A

L d:p
de XdF% KL
qA LRl oA
21g H4n dez g
Ae @7 = Fo
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BLEH okul 3] o,
] =
Mellors 7} H1{Fdel

Szl oW el BRI, Hxfal A

T AT o FoldwAdE SAHA S WmBso

oo

=2l e, %statd HBFE BERskAa #E  uel
E KMEc. AdA whd &F Bertha Cou-

drds BHERe MR mEZds. 1 LFY HiGA:

B EXRW, HFAT BARA BE2A 2dst BFET %

ade 2§ E&ESy Adgan B 25T mE

2159 false loves 23 @EHm 1FhAl Bag How

K.
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C. Connie?} Mellors 4 True Love

Clifford2te] o5 MM B|AY KFo= KM Connie
t B A7 &BKRCIE dd 2Y KERLL LA et
WH  fEFKA Lawrence d f#Eolw Connie st B2 fstolz}
#2¢ Tommy Dukes & KA HiE ol g BEMS Higd.
Connie &= Dukesst & XHE FHAEANsZE FHiol K HmE
A WEZFE NHYE oA, BE BT/ A8 KRR FuHe B &3
Al Hu oHgst e Ao a4 wRLL £ A 7k et

Ye must be born again! I believe
in the resurrection of the body! Except
a grain of wheat fall into the earth
and die, it shall by no means bring
forth, When the crocus cometh forth
I too will emerge and see the sun (p.79).

°l2l§ Connie 9 Mo # %3l Dukes o BB 413 7|
Mellors 919 true loveol# %I Avt. Mellorsd ZiEe
Connieolsl %9 * like the sudden rush of a threat out
of nowhere * ( p.43) d=. 2} Connie$ Mellors® [I{%
= A RIrEA Yos ¢ A4 BT, H U™ Mellors
v BE Z#HEEA false loved #MEroew Hs AMHEEY £
< Hesld Conniert BHNME AE BRAOUSH —B Fd17
AEelet. 28 AFAHR ARz Yo E@slz Ugen £ulo
a9 wdg TELA:
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He betokens a new kind of life, isolated
from the social world but in obvious
harmony with the natural environment,
whose right balance it is his duty, asg
a gamekeeper, to ensure. 44)

¥ Comnie 94 £& fa @L< Bt F= dkpas
A7, 2de deid £Hd o Fwow GBS we oo o
Avkel 2149 wtlgg GXsA #HFE o o m—g Holglch,
2l 29 TR obStel MMLa woleld  life symbol 3

e #HEs.:

Then, one day, a lovely sunny day with
great tufts of primroses under the hazels,
and many violets dotting the paths, she
came in the afternoon to the coops and
there was one tiny, tiny perky chicken
tinily prancing round in front of a
coop, and the mother hen clucking in
terror. The slim little chick was grey-
ish brown with dark markings, and it
was the most alive little spark of a
creature in seven kingdoms at that
moment. Connie crouched to watch in
a sort of ecstasy, Life,life! Pure,
sparky, fearless new life! New lifel
So tiny and so utterly without fear. Even
when it scampered a little, scrambling into
the coop again, and disappeared under the
hen's feathers in answer to the mother
hen's wild alarm-cries, it was not really
frightened, it took it as a game, the

46) Alastair Niven, D.H,Lawrence : The Writer and his
Work (New York:Charles Scribmer's Sons,1980.),p.78.
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ol &

sure,

game of living. For in a moment a

tiny sharp head was poking through

the gold-brown feathers of the hen, and
eyeing the Cosmos.

Connie was fascinated. And at the same
time, never had she felt so acutely the
agony of her own female forlornness. It
was becoming unbearable (p.106).

t

gAY o 59%¢ FHMF Connie & Mellors 7}

gentle fingers 2 AdF wolelo] HESELT [

5o LHEH Mk A o ENE YR TES Zao.

o #wEW P A uleld e Ealg wolwl Aw 2aw 4

wmel R EEE Hm Aobsbe #tEo]l dedl, AR

2

tact and rightness ' & 7} A A2 love-making o3 Fi#

ek

ERWY € FEste Aold. °o] XL TulE  * the most

* There! ® he said, holding out his hand
to her. She took the little drab thing be-
tween her hands,and there it stood, on
its impossible little stalks of legs, its
atom of balancing life trembling through its
almost weightless feet into Connie's hands.
But it lifted its handsome, clean-shaped
little head boldly, and looked sharply round,
and gave a little ‘peep] ‘So adorable! so cheeky |’
she said softly,

The keeper, squatting beside her, was
also watching with an amused face the
bold little bird in her hands. Suddenly
he saw a tear fall on to her wrist (p.107).



o] PEET HHRS: U Mellors & ud W [ KEY o
ZAd&ol 4 Chatterley kAdlA HEifged., 2elzx 29 Connie
€ M K T4 oFd AN 2 agd BBEE shyole:

He turned again to look at her. She
wag kneeling and holding her two hands
slowly forward, blindly, so that the chicken
should run in to the mother — hen again.
And there was something so mute and
forlorn in her, compassion flamed in his
bowels for her,

Without knowing, he came quickly to-
ward her and erouched beside her again,
taking the chick from her hands, because
she was afraid of the hen, and putting
it back in the coop., At the back of hig
loins the fire suddenly darted stronger,

He glanced apprehensively at her.
Her face was averted, and she was erying
blindly, all the anguish aof her generation's
forlorness, His heart melted suddenly, like
a drop of fire, and he put out his hand and
laid his fingers on her knee,

* You shouldn't cry ', he said softly - (pp.107-8).

uebAl 99 FIHAXA A EHsEle true love & false love &

fr

293 2 HRAcl otz o.  false love dlAE LFE A
BF Bad HEET 9% Bevw=E FIHB3U  true loved Ay fib
Aol & HEe && Aadd. ogs 1R A9 5=
gkl At @Y HE ARG Yo i 4X¢gdA HRHE
Abigols, fAS #ffoeR HAYE 4 gdav BRY BRIl

Connie 9t Mellors 2l AHds WY KEL BFZdA:s WL



bt LFe Wz ERSHA Zdd. oA oA mEdHal A F
ol e#W-Fo Fib=Hol #%¥ HFeold, 2 LW nFor HA
Es L EHBE obd KRS A Xsids A geld.  obie
Chatterley *xA°l #9 MR RBEASIA HUITE BNE =HZTE
Lawrence + ct-53 o] #EI}n o:

He stood back and watched her going
into tbe dark, against the pallor of the
horizon, Almost with bitterness he watch-
ed her go. She had connected him up again,
when he had wanted to be alone, She had
cost him that bitter privacy of a man
who at last wants only to be alone (p.110).

gl Mellors® ©° H#ozw R 9 REdas LESE 27
& oku} o} 2% Connie 29 AMBgel S FERYozH £

Soldtn Emiel ulfor A4S o4 Emorut el

“ I thought I'd donme with it all,
Now I've begun again.
" Begun what? ”

" Life. ”
" Lifel " She re-echoed, with a queer
thrill,

* Jt's life, ” he said. ™ There's no
keeping clear. And if you do keep clear
vyou might almost as well die. So if
I've got to be broken opem again, I
have (p.110), ~

Mellors 7} oA fafEslele AL Chatterley FAANY #17

A€ ®kdle AL ohdd. AL XWA B H&2d H



o MBdhe WEold, dgels e mETY Mo wa o
£, Mellors & Chatterley AA Connie$ £5a8to w4 o] o

wtiekn b g

Poor thing, she too had some of
the vulnerability of the wild hyacinths,
she wasn't all tough rubber-goods
and platinum, like the modern girl., And
they would do her inl As sure as life,
they would do her in, as they do in all
naturally tender life .-+ But he would
protect her with his heart for a little
while., For a little while, before the
insentient iron world and the Mammon of
mechanised greed did them both in,
her as well as him (p.111),

- And she is my mate. And it is a battle
against the money, and the machine,
and the insentient ideal monkeyishness of
the world, And she will stand behind me
there. Thank God I've got a woman (p.261)1

223 Mellorsst Connie & w3dte (LIFE Ue 2og 3o

MLt 2 H4A, * tender with a tenderness of the growing
hyacinths * (p.111)& 71xlz Uct. oA Connied|dA EFEEF =
+ A3 &Ml ohvg. FARE AL ¥cHax Zow MW
dBRY oz o EET K#Y W, BEE Tsolul  HE
¥ T A+ ZHeolot. Conmniest L#tfye BES FHad oA we
AEmez drle —Hm ®BEo BREY UdW 1He $amrae
Bkl £33



And when he said, with a sort of
little sigh : " Eh, tha'rt nicel ” gome-
thing in her quivered, and something in her
spirit stiffened in resistance : - and do
what she might, her spirit seemed to look
¢n from the top of her head, and the butt-
ing of his haunches seemed ridiculcus to
her, and the sort of anxiety of his penis
to come to its little evacuating crisis
seemed farcial (p.160).

2z ol AW HEHiSseln FEWILE =}EFY algoew  § ol
BREMS 2 2dE FMY £T gasial He, ode uwe
Lawrence 7} sex 9} %£E& [—#ste Rgolc:

What sex is, we don't know, but
it must be some sort of fire, For it
alwavs communicates a sense of warmth,
of glow. And when glow becomes a pure
shine, then we feel the sense of beauty. 47)

Sex is the root of which intuition
the foliage and beauty the flower. 48)

OI'Q']‘ r’—i%o:l COnnie-‘E %}f(ﬁ%o{]k{ « tendernesa ? 2] Egﬁ
< dgd Pl HESA o

It was gone, the rgsistance was gone,
and she began to melt in a marvellous peace

47) Lawrence, " Sex versus Loveliness ”, p.16.

48) Lawrence, " Sex versus Loveliness ", p.15.
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- And she felt him like a flame of desire,
yet tender, and she felt herself melting in
the flame --- She yielded with a quiver that
was like death, she went all open him.

And oh, if he were not tender to her

now, how cruel, for gshe wasg all open

to him and helpless (p.162).

°lel & Sagar+ Lady Chatterley's Lover o 4 Rl

tenderness, purity, gentleness, beauty = The Plumed Serpent

= XE# 1 * power-principle '& wHwi (A& Aolelw i85

49) 28] Alastair Niven & 19284 Lawrence 7}

etz U},
Wytter Bynnerodld 584 ¢ ‘S 5|H3dtH4 %< Lawrence

7t %= Lady Chatterley's Lover ¢ ZHH< tenderness ' &

BEUASET d83 Zo MEEANT Yo

-+ the leader-cum follower relationship
is a bore. And the new relationship will
be some sort of tenderness, sensitive,
between men and men and between men
and women, and not the one up one down,
lead on I follow, ich dien sort of business.

The key word here is ‘tenderness’
at one time this was to be the title of
Lady Chatterley's Lover. 50)

49) Sagar, p.192,
50) Niven, D.H.Lawrence : The Novels, p.176.




°f " tenderness '¥ true loved #& MiFolnd, &k MFol
A 73 BRET Bffelcd. wXsn Yse$ #fFiaower  BHE
gel B Bfkele ol g Sl Uk B Kee T FHA ey
ABstet. 2elx  * tendermess '] REAY HHUEKE I3 4
MHEE BRI dow oz BAHze-dAE 4%E RB543F
€ Bfkelc.  olxl FHd HESE Wi wol Az ERET #E
ddAE & AR KEsSe A& Bk, olFdolok = Lawrence

7t EBRAPR EEEBSRS  ERARAWol o} :

" Yes, I do believe in somthing. I
believe in being warm—-hearted. I believe
especially in being warm—hearted in love,
in fucking with a warm heart. I believe
if men could fuck with warm hearts,
and the women take it warm-heartedly,
everything would come all right. 1It's
all this cold-hearted fucking that is
death and idioecy (p.193). ~

°l9} o ¥Fe] Lawrence & * tenderness ' o H#g EMe &
ML RE obd BXY & HRow AP KFE BLEAs:

R#Nele, Hxd BHES FAERK HBERS BEA7: BERILT 7
B, 2 & KA * tenderness 'E (Y AMY e
Nt o=, olAdnte]l HAE XY WBAM HEI}E AolH
AX9 ®HLEo)u+ AHolo:

" Shall I tell you what you have that
other men don't have, and that will make
the future? Shall I tell you? ”



" Tell me then, ” he replied.

" It's the courage of your own tender-—
ness, that's what it is : like when you
Put your hand on my tail and say I've got
a pretty tail, ” .

" Ay! 7 he said. " You're right, It'sg
that really. 1It's that all the way through.
I knew it with the men. I had to be in
touch with them, physically, and not
go back on it, 1 had to be bodily aware
of them and a bit tender to them
even if I put'em through hell., It's a
question of awareness, as Buddha said.

But even he fought shy of the bodily aware-
ness, and that natural physical tenderness,
which is the best, even between men ,

in a proper manly way, Makes'em really
manly, not so monkeyish, Ay! it's tender-
ness, really ; it's cunt-awazreness.

Sex is really only touch, the cloget of

all touch, And it's touch we're afraid

of., We're only half-conscious, and

half alive. We've got to come alive

and aware. Especially the English have got
to get into touch with one another, a

bit delicate and a bit tender. It's our
crying need (p.259), ”

Lawrence 7} #@E°] B4sle =4y # WA+ dedel o
8l —&Mog, " If sexual intercourse is a means of salva-
tion, then except for a few Perverts and impotents, we
should all have been saved millions of years ago, ” 51) e
#HH= dx Xz You o BEHMA @Ea LT RfEolct,
TE #o £moe k%o TE MEE Brkde BAY dre

51) ZFA, “2adllLel YA d&x #”, [D.H=#~ ],
REXBBELELR, LXBXYHEHES, 3 (A€ : REH,
1979), p.113,
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BEAD & doev, 1 MrE 4% oo s = Fa ks
HEe =AY HEEHESE FHE. 9 uw Lawrence 7 WAl &8
#e E#olz AME  * tenderness ’ o Y Aoz o BEBEL
BAMA BEL BWELS pRsied Lule ME, BES =59 B9
froll ElZESI= & Ste FE@#holsl aSolg. g ol #H&AY
AMS REE =Wz 458 nged Lulz BWRetn oY
bsd MEE BEESA did. 2 2coase g HAAEL
27l Ao E&Udre HEe AL E weln ddew X S
At YEL LS FY Baoly IEET RBASL Y 2 °]
“. 2d2 2% o EHEE 4% FHEHEL HEI= WA gy
3l Af8ft Azlm Uc.

°b&  true loved EEY LEL Ao HlEMa ZEolete
g k.  Connie® Mellors 99 AMA orgasmolE, B K
el Al M2 A ZolE gmsA HA g FEAdR
17 A ERoR KHET AEd ¥e BasA o

" If I had a child! " she thought to
herself . ® if I had him inside me as a
child]! ” — and her limbs turned molten
at the thought, and she realised the imm-
ense difference between having a child to
onegelf, and having a child to a man whom
one's bowels yearned towards. The former
seemed in a sense ordinary : but to have
a child to 2 man whom one adored in
one's bowels and one's womb, it made
her feel she was very different from her
old self, and ag if she was sinking
deep, deep to the centre of all womanhood
and the sleep of creation (p.126).

~46~



AT 29 L¥~A# &o] Lady Chatterleysht Haem &l
#33k 53 Clifford ol s HEsidddet. 2142 Fwe g+
s Bxzk 249 43 Miff, Lady Chatterley gy o] 2o

Pov, 29 “womb 'ol cMAHE Faal #Hecep, oV

ﬁi flo

1\_

rir

Mellors = gez 24§ L¥zd dyflon HAM HE2A A
£ 4xF EEAAA.  2d4d 299 Uy F8AE 83
AEecr HBFEEsSl® 24W+ ' a sense of creativeness ° of o

c BEE vAc4:

Again he was frightened at the deep
blue blaze of her eyes, and of her soft
stillness, sitting there, She had rever been
so utterly soft and still --- She was gone
in her own soft rapture, like a forest sough-
ing with the dim, glad moan of spring,
moving into bud. She could feel in the
same world with her the man, the name-
less man, moving on beautiful feet,
beautiful in the phallic mystery. And in
herself, in all her veins, she felt
him and his child, His child was in
all her veins, like a twilight (p.129).

Sagar € Hopkins® 3§ "~ Spring” € BiE3ld4d 99 B|EY
ol o] £& Lawrenceoldl o$ JgH Y& g3 #ol 18
sk e}

l;l) zg%-j‘l" p-189.



What is all this juice and all thisg joy®?
A strain of earth's sweet bein

g in the beginning,
In Eden garden.

The sense of hig flesgh touching her,
his very stickiness upon her, was dear
to her,and in a gense holy. 52)

ol 3 & BEHI HEL£Ad4 Conniex=

“ She was gone, she was

not, and she was born : a woman, ” (p.163)ojala FEHEHS

MEA EEmAY T Lthow S .

582) Sagar, p.187.



BNE FH WE
A. BRY 3 XKEY M

Lady Chatterley's Loverdl4 +frfsle 4 mEE — 29
& Tl

T KFEHEe, H852Y3 St mEHK — & £¢&
AKyde RBEYozd “EEEH#Y 1 93"z FHS . F A A
T2 . Lawrence s} HRY HEYG zEe 91 A% #HAESIS, 2
HAE Bgold w®HHE FKsa 2ded. AME Aua gMEEE
EXEZERY Huozw HAl A S8 dysad BaAsA sHood,
el BiEel YA HK#‘Aolelz T Hsgd. agxn oy A
Mez £3Z

% < #Fe dH¥AAH stz Y. Lawrenced 93l
Fukel o

©
3§74 WL m—% BFolo:

" Do you think people are doing it? ” he
asked.

" I do. The stream of so much boredom,
and discontent and anger out of all the
people, just kills the vitality in the air.
I'm sure of it, ”

“ Perhaps some condition of the atmosphere
lowers the vitality of the people? ”
he said.

" No, it's man that poisons the universge, *
she asserted (p,.86).

The weather came rainy again. But after
a day or two she went out in the rain,
and she went to the wood - Perhaps this
was one of the unravished places. Unravighed!
The whole world was ravished (p.87).



oleleyA3AlE Clifford q4 29 LB Geoffrey Jo| iy
Brel WEMOT AME 8 ez e ¥ EEA Hgo
2 4q74:

I consider this is really the heart of
England, ” said Clifford to Connie, as he
sat there in the dim February sunshine,
Do you? she said, seating herself,

in her blue knitted dress, on a stump by
the path,

" I do! this is the old England, the
heart of it ; and I intend to keep it
intact (p.40). ”

Ay 27t 8 FHEsns

ol

e BEE o £%, ¢ #EY
EHS BElTFsd e ENMd Fold HEFEY ®EY s fFERFge W
FHo T RSl 8o}

But those possibilities are not arbitrarily
introduced ; they emerge as a different way
of seeing things from what Clifford himself
values in the wood — the tradition and great-

ness of the old England that was smashed
during the war., 53)

25t 29 3EEFL REEKES BREN Ave EHo" #4
( fatherhood ) o RyEE, 24149 AN ze HEyLE € 2

53) G.B.Mck.Henry, " Carring On:Lady Chatterley's Lover,”
Critics on D.H,Lawrence, ed. by W.T.Andrews ( Lon-
don:George Allen and Unwin, 1976

p.92,
_5 0....



A'eeAd FRE Pifiste old:
" What tradition? " asked Connie.
" The tradition of England! of this! ”
" Yes, 7 she said slowly.

" That's why having a son helps . one is
only a like in a chain, ” he said (p.39).

2lx Clifford o $¢ 34 @AM, 3 A #xs=
FFASHA] e HMAZE Kseld., zae 2 E3 ZTEI H2
R —HAoeqe “FHAW" A Eakdbck,  olg it ke 49

T HEY BEE Hdize Ux Lo mumkd B Rolr:

He wanted this place inviolate, shut off
from the world (p.39),

" I want this wood perfect - untouched.
I want nobody to trepass in it, ” gsaid
Clifford (p.40).

°lo} XIMHIC 2 Connie9 Mellors dlAlEs %o Eden $4l9 &
#el ®Belw 2§99 true love® EHAA F& BFHolct.
Connie 7} Mellors ot B&stnza e HMEL € mlsid o=
HE A EEdoeHd FMAd., 159 & XHY B/ K
ez ¥, BRMA &3 ®ESR e %5 xmEg Tolu ol
A4 HKHel A& Wek. o9 B 49 HRe uy RMM
d %&£ Connie 9 Mellors 7} true sexual intercourse of
BlEstelete AFd RReldh. o2t Conniest #MERIAE Hm

BERLE S FEo] AMAE imagery & =M MRSl Ut



She went to the wood next day. It was
a grey, still afternoon, with the dark-
green dogs'-mercury spreading under the
hazel copse, and all the trees making a
silent effort to open their buds, Today
she could almost feel it in her own body,
the huge heave of the sap in the massive trees,
upwards, up to the bud-tips, there to push
into little flamy oak-leaves, bronze as
blood. It was like a tide running turgid
upward, and spreading on the sky -+ The
wood was silent, gtill and gecret in the
evening drizzle of rain, full of the mystery
of eggs and half-open buds, half unsheathed
flowers In the dimness of it all
trees glistened naked and dark as if they
had unclothed themselves, and the green
things on earth seemed to hum with green-—
ness (pp.113-4).

T Mellors 9 Bi¥eol €& R#sl: "4 7 ” ( gamekeeper )
e BRE RHl AES U, g4 wale “ 4z
o BHRe XHA RAMCA, HHEBY BEto vy Hiy {
#E HEET sty 2AE 2dc. Mellorst Mg B%za

mechanisms B X3 #HEHol #HESe Ye R £ BEA
717 Xe= & pi®slw Ao, oL Foke]d oA Lawrence 7}

Bl AL A 29 FholAs o

As to his occupation, here gsurely is another
important symbol : the gamekeeper, within
the hounds but on the edges of civilization,
is the protector of wild life. In a sense this
is what Lawrence was in his writings. 54)

54) Moore, Lady Chatterley's Lover, Afterword, p.295,
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Clifford o 2§ a7t Wraghy BBEY EEClIY 2 A¥¢ HME
e F#HE T+ Uevd Mellors st X&ste $£4o Eolsla i
HEEE dosiants PBEL BEXIHY HEwed A9t &5
FE 8 A% XHY HTAHE REEHE YL episode of
. [ motor2 Yol A s ohd ANo = Mellors st &
B #sexa8 492 La¥e YAL BAE Clifford 9
Mellors 718l dsl2 3 BEHERTAA B TEEHO ZEMEESY
EEstcbe AT s Tk,

olgel 4l WeldeAs] & A KEHz ZHMEE S EE:
Fol sl FHRs L M- REoT BHRLdAd HNEY £4HY
mEolet, 23L& Lawrences} #"# ™, " vivid and nourish-
ing relation, to the cosmos and the universe. ” °9 & Ja®4
A FH, true love§ HBAA F& HFE@olo, ez L
Shakespeare 7} #EIn olfdn: HITIGY o %EI =25L
BREYE + Us HBAdAE sidg:

The car ran on along the uplands, seeing
the rolling country spread out. The country,
It had once been a proud and lordly country.
In front, looming again and hanging on the
brow of the sky-line, was the huge and
splendid bulk of Chadwick Hall, more window
than wall, one of the famous Elizabethan
houses (pp.144-45),

55) Niven, D.H.Lawrence : The Novels, p.186.
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22l dld Lawrence v #42 Feol & £& E¥slo)] BMER
Tevershall s} &3 tEsld HEFgooH FHel mEKES Lt

A7l U AHeld,

B. EHXXHa HEHI @K

Lawrence £ 19 essay " Nottingham and the Mining
Country "ol 24 igflels] & fEfe 85 Nottinghamshire 9}
Derbyshire o #HARHifLo] S+ FEastwood ml&9 mmHE SCaksh
T . 27 Zmadstr e P2IFE AR ekEe g £
ole} M=Ele w3 MEHRE " the old English and new ” 4}
ol #HHAY Y Y [, Shakespeare, Milton, Fielding,
Eliot 7} 43y o ZES EXid HEANS X224 FH
mEES RithAglaz e

In this queer jumble of the old English
and the new, I came into consciousness 56)

So that the life was a curious cross be=
tween industrialism and the old agricultural
English of Shakespeare and Milton and Fielding
and George Eliot, 57)

56) Lawrence, * Nottingham and the Mining Country,
Selected Essays, p.116.

57) Lawrence, " Nottingham and the Mining Country 7 ,
p.117.




Lawrence ¢ e WE E£EETR mEEse Bedq T R,
5 2B ATeest ewdzwsdA dyy RESE e 3t 3 &
HEZES REJ 24¢E AN LA A9. aEsld 29 &
HEIEE F¢ FAd £ R4 BESD Ys mcld

The real tragedy of England is the tragedy
of ugliness. The country is so lovely : the man
—made England is so vile. 58)

Lawrence 7} #Eo el F5EE Lrogdis EXXsmed Higy
FId 2gede AH HRE Ay 4« sl Ly BHE v
Worthen &, " He felt strongly drawn to it, and ag violently
repelled : " D g3 %@aln 9q. E¥XEHS Slste =
Eel o8l Lawrence+ 4% Ko ORRS rziw Feolg:

I hate England and its hopelessness -
I want to wash again quickly, wash off
England, the oldness and grubbiness and
despair, 60

2 el dA A AgEe mold Ay KMot ge +#

58) Draper, p.3.

59) John Worthen, D.H.Lawrence and the Idea of the
Novel (London:MaeMillan Press,1979), p.180.

60) D.H.Lawrence, Selected Letters (Middleseleenguin
Books,1950), p.45.
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AL HEAD. 218L WEYE ohEoE 2FTL da Yo,
43 44T vae Adan Ux ¥

But she was not happy in London, The
people seemed so spectral and blank, They
had no alive happiness, no matter how brisk
and good-looking they were (p.238).

ol AfdelAl ffEde Lolat Esb HgBolch, kol
Michaelis 7t faH¥ Xl AR AKeEme @Hozd 2 MBS 2
Bls Feow BRI AMAA FRKE B4tst7] 9 sl B
okvt F -

As for people! People were all alike, with
very little differences., They all wanted to get
money out of you : or, if they were travellers,
they wanted to get enjoyment, per-force,
like squeezing blood out of a stone. Poor
mountains] poor landscape! it all had te
be squeezed and squeezed and squeezed again,
to provide a thrill, to provide enjoyment.

What did people mean, with their simply
determined enjoying of themselves (p.239)%?

Baloz sFu5cl f TR! FUAL sz =AE mea
A4 BABE S, Fog ¥ RZE BT sbde] wuos o
2%% & dgoz BE EHE RE! olAclel Wz FMAS
°F Wdke REAMCIG. RRAEL ol KMAE FAEHA 9 st
EFE EF AWdn okt EE Wolm e, aEstd £ R
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Connie looked at Vaenice far off, low and
rose-coloured upon the water. Built of money,
blossmed of money, and dead with money.

The money-deadness! Money, money, money,
prostitution and deadness (p.244).

Lawrence ol 9dtal olgA Fodt w49 FH:E BEIH) K
WX HR i Folete Aolsh, EEEHEE HRALN EES A
Mok mEA sdoen ¥ BHad IAFAd. EEd 4
geldk Al AH gt \BEANY o=, TE o H woyum

E@mANel A Ude FEmHOl e BHAXHET 21+ " eunuch ci-

vilization ” 61)

°letz FHIc:

" Everything is sold. You don't give one
heart-beat of real sympathy. And besides, who
has taken away from the people their natural
life and manhood, and given them this
industrial horror? Who has done that? ”

" And what must I do? ” he asked, green.

" Ask them to come and pillage me? ”

" Why is Tevershall so ugly, so hideous?

Why are their lives so hopeless (p.170)7? ~

Lawrence & Lady Chatterley's Lover 3 3o EXETRAH B

By #%sln HMsStn 2943 Tevershall vt1g$ R Fam 9},

61) D.H.Lawrence, St . Hawr (Seou1:Shina—sa,1976), p.184.
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Tevershall [Ri& MR 22 Htpol elexd BLEE Lo
W e RFow, 34T A4l FAHA HBx Ye Folo.
a2l Fihfgikel  State Gate KBS AED YLWE  REE
BAT tHold. axe 49 HRY #HR, 49 ARIg= Ak o
712 BAY &R AR tHHold:

There was no sound save the noise, the
faint shuffling noise from Stacks Gate colliery,
that never ceased working:and there were hardly
any lights, save the brilliant electric rows at
the works. The world lay darkly and fumily
sleeping. It was half-past two. But even
in its sleep it was an uneasy, cruel world,
stirring with the noise of a train or some great
lorry on the road, and flashing with some
rogsy lightning-flash from the furnaces. It was
a world of iron and coal, the cruelty of
iron and the smoke of coal, and the endless,
endless greed that drove it all, OQnly greed,
greed stirring in its sleep (p.134),

Connje s} Tervershall, Stacks Gateo] Aol ®BHE o1&
Uthwaite 712 =ztgalg2 #KSte $HHES Lawrence & #4590 &
Ndtn EGNUE WA= FTEFs HWEHNDL UAd. e o Al 4
EEREZL BBXH o Fd Foh s AMEBEE ®EH Jande old
English ol & #% B659 XRE 72435 H®/slz Yo :

The car ploughed uphill through the long
squalid straggle af Tevershall, the blackened
brick dwellings, the black slate roofs glistening
their sharp edges, the pud black with
coaldust, the pavements wet apd black. It

-58~-



was as if dismalness had soaked through and
through everything. The utter negation of
natural beauty, the utter negation of the
gladness of life, the utter absence of the
instinct for shapely beauty which esvery
bird and beast has, the utter death of the
human intuitive faculty wasg appaling. The
stacks of soap in the grocer's shops, the
rhubarb and lemons in the greengrocers!
the awful hats in the milliners! all went
by ugly, ugly, ugly, followed by the
plaster-and-gilt horror of the cinema

with its wet picture announcements, ® A
Woman's Love! ” (p.142).

Chatterley %7} %XEHE fFsts #EY Midland WhHe E
XE&ES BB Al sin=d gedn 2oy BEXRe H S
= Connies UEAS. 2Role Fotdln BET o] mEmE
‘adol g, olge AN H#H e Y MEMAY BEHR 9
= “ZAY Agrolzd ME HAES £ {E& FuLnfgel HES
HAlme g HEFoms THEHE WH{ Az At

The cinema offers A Woman's Love as an
escape from the reality from which human
warmth and giving have been excluded: 62)

Connie & HKE BMRY o4& Zaywdcd HBET Eeled,
wame Had Msms BRal A e HSRE Fu o, o]
delgel wdsele vHEY wHEZS AU Ye HEAY 7 g}

62) Sagar, p.186.



TE BRLO ddg. Ads Bwel We HY gskeladl KIS
gow, 4RA EEHEY AEH ok, m¥Emo HWEMXBol A
o2 dtedF AWM AEBd At e ddd FHLE ZLE g
AL 2 R ESNI KELT WEISA "y ol

The Congregational chapel, which though
itself superior, was built of rusticated
sandstone and had a steple, but not a very
high one. Just beyond were the new school
buildings, expensive pink brick, and gra-
velled playground inside iron railings, all
very imposing, and mixing the suggestion
of a chapel and a prison. Standard Five
girls were having a singing lesson, just
finishing the la-me—-doh-la exercises and
beginning a " sweet children's song. "
Anything more unlike song, spontaneous song,
would be impossible to imagine:a strange
bawling yel] that followed the outlines
of a tune. I't was not like savages:savages
have subtle rhythms. It was not like
animals:animals mean something when they
yell, It was like nothing on earth, and
it was called singing. Connie sat and
listened with her heart in her boots, as
Field was filling petrol. What would
possibly become of such a people, a people
in whom the living intuitive faculty wasg
dead as nails, and only queer mechanical
yells and uncanny will-power remained (pp.142-3)%?

olel 3 #Mima ool Yy HEY dFd K£kE ®rsT
oo Lawrencex, " England] my England] But which is
my England? "(p.146)2tnx €8 Ecl, 234 Anne LF

Tom Jones Bf{z H ¥ #ksle] w1 olEgdxn AFIIY¢ HnE
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< olAl EFEEHS BMXHA Fosgn Auwsy 2oad o,
A 2 dd3 FL HRT dAYekt

This is history. Ope England blets out
another - The industrial England blots out
the agricultural England. One meaning blots
out another. The new England hlots out
the old England (p.146).
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Lawrence & Jtffstr] | & MK B4 45mA9z %ol
. 19 e Eastwood £ i fU MEBEMLY R dze =
= AR dodMdr EXEHd FHilksd Fodd WHwDES Tl

)

£ ®mmteel MEEs Reld. a3 FEEMOIUR XEI  Mmm,
Heyelgdd BHEACdA4 1 d3 MEeE 4 g HEEKLT BE
woket.  olEE MEREE BEWAL Lawrence oAl HFEmo e
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Lady Chatterley's Lover was his last long
work of fiction, the last large attempt to
tell men and women how tao live. 65)

FHA WHEL RBSted Yol £E true loved Aol
= NEEE BRIA v AFH2 2. & Lawrence & F &8
XXAA EFEL= 2% 2EL ceue ZEFdA o) Al 3L
S stn ek, el A3t" EEEzHEe MRl AR
BtES AFA71n AMMES ®KBA7IZ Uckes Hold., a4 1
T AT Eamlel FTHE A EFAS Tevershall HEL R
fee MEFoeH FHd HEKST S8 Asn Us Aold.
2z ol FHA mEHeE T OCEEEHS 1 4ol &
@ TEE TFHIL Asle Exeld.

a7l® Lawrence B &9 FEo= 19 LY Hud mEHS

Lady Chatterley's Lover olAlx 357& &=L 45t 45

stz gk, aelm g HEM P true love: ° tender-
ness "ol MY Aow F MERHI “HER B rolwy xS
RHAA F+& BEHelo., ofges o true lover ARMdlA A&
NEF SAAA FH BiEI FERe IBAsE EBAolme

Lawrence ¢ Lady Chatterlay's Lover & LA Sl £ulE

EEHFAE RBrRA F& TFHY Holg, ol9 el Lawrence
t FHY mE#E Fitd dd aMFEEa EE el 2w ste

65) Worthen, p.181.

...64..



BBt doztel A8 AAY BEE sl Ade Hyeld & #
89 @iEEE I AAFH 1 A4 ws 2o ey .



2 = 3 i

Aldington, Richard. D. H. Lawrence. New York: Macmillion

Company, 1967.

Ardrew, W.I. ed. Critics on D. H. Lawrence. London: George

Allen and Unwin, 1976.

Beal, Anthony, ed. Selected Literary Criticism. Londong

Heinemann, 1956.

Becker, George J. D. H. Lawrence. New York: Frederick

Ungar Publishing Co., 1980.

Chambers, Jessie. D. H. Lawrence: A Personal Record.

London: Jonathan Cape, 1935.

Draper, R. P. D. H. Lawrence. London: Routledge &

Kegan Paul, 1969.

Hillmann, Rodney. D. H. Lawrence: Sons and Lovers. London:

British Council, 1976.

Huxley, Aldous, ed. The Letters of D. H. Lawrence. London:

Heinemann, 1956.

Kaxrl Frederik. A Guide to Great Twentieth Century English

Novels. London: Noonday Press, 1959.

Lawrence, D. H. A Propos of Lady Chatterley's Lover.

London: Heinemann, 1930.

_66..



Lady Chatterley's Lover. New York: New

American Library, 1962.

Reflections on the Death of a Porcupine

and other Essays. Philadéphia: Centaur Press, 1925.

Selected Essays. Harmondsworth: Penguin

Books, 1950.

Sons and Lovers. Harmondsworth; Penguin

Books, 1979.

St. Mawr. Seoul: Shina - sa, 1976.

The Rainbow. Harmondsworth: Penguin Books,

1979.

Women in Love. Harmondsworth: Penguin

Books, 1980.

Lawrence, Frida. Not I, But the Wind. B R ® FR.

Seoul: 4 ¥ # , 1981.

Lezwliz, F. R. D. H. Lawrence: Novelist. Harmonsworth:

Penguin Books, 1976.
MacDonald, Edward, ed. Phoenix. London: Heinemann, 1936.

Moore, Harry T. Sex, Literature and Censorship. London:

Heinemann, 1955,

Moyahan, Julian. The Deed of Life. New Jersey: Princeton
mi'v. PIESB. 19?2‘




Murry, J. Middleton. D. H. Lawrence: Son of Woman. London:

Jonathan Cape, 19 %.

.iven, Alastair. D. H. Lawrence: The Novels. New York:

Cambridge Univ. Press, 1978.

D. H. Lawrence: The Writer and his Worlk.

New York: Charles Scribner's Sons, 1980,

Pinion, F. B. A D. H. Lawrence Companion. London:

MacMillian Press, 1980.

Sagar, Keith. The Art of D. H. Lawrence. New York:

Cambridge Univ. Press, 1966.

Spilka, Mark, ed. D. H. Lawrence. Englewood Cliffs, N. F.

Prentice - Hall, 1963.

West, Anthony. D. H. Lawrence. Loﬁdon: Arthur Barker,
1950.
Woriien, cohn. D. H. Lawrence and the Idea of the Novel.

London: MacMillan Press, 1979.

TS

4

®

i
i

b
y

T
I

2. D.H.=2d4], EEBEXYPHRES, 3.
AL BRE4, 1979,

ZF ¥ EIN TS #ES @M. " [xxesE],
1973.2,

Chung Chong-wha,. " The Problem of Sex in the Nevels

of D.H , Lawrence, ” (AFEA ], A 8.
Mg ISR, 1967,

_.68_



Summary

D. H. Lawrence, who has both faces, is one of the greatest
creative writers in the early twentieth century. He was brought
up between a beautiful rural environment and the industrial vill-
age of Tevershall. In "Nottingham and the Mining Country” Lawrence
describes the town of Eastwood, where he was born in 1885. Life,
he says, "was a curious between industrialism and the old agricul-
tural England”. Another contrast was the striking difference be-
tween his father and his mother. His father had little formal
education and had an instinct, whereas her wife had trained as a
schoolteacher and an intellectual dabber. In Lawrence's novels
we find this conflict between two almost opposed views of life
expressed many times.

Lady Chatterley'ls Lover dramatized two opposed orientations

toward life, two distinct modes of human awareness: the one
abstract, cerebral, and unvital; the other concrete, physical,

and organic. The novel's structural method involves a simple
Juxtaposition of the two modes. The aim of this thesis is to study
the two opposed modes which have something to do with theme of

Lady Chatterley's Lover.




In Lady Chatterley's Lover the first contrast is represented

through the two opposed modes of love. Lady Chatterley's rela -~
t tionship with Clifford has gone wrong chiefly because he wants to
organize their relations, efficiently but mechanically. His
first great crime is that he draws his wife into his orbit of
nonexistence. He attempts to fill the void between his wife
and himself with phrascs like “the habit of intimacy,” and
"our steadily - __ved life.” But within his orbit the only
reality for Lady Chatterley is "nothingness, and over it a hy-
pocrisy of words.” In contrast to this false love, her rela-
tionship with Mellors is vivid and nourishing. Their true love
is a dynamic polarity between human being. Now their blood is
changed and renewed, refreshed, and almost recreated, like the
atmosphere after thunder.”

Another contrast is represented through the two opposed
sides of the universe. The wood is the vital center of Law-
rence's panorama. It is Lawrence's sacred wood within which
life - mysteries are enacted. These are of birth, budding,
and growth, humanly also embodied in the sexual encounters
between the gamekeeper and the lady. But old England was made

ugly and dehumanized by the spread of industrialism. Lawrence



insisted that the industrialism spoiled the beauty of
England, so made it the soot - blackened mining village.

He rejected the industrialism and warned his contemporarie's
dissclution of humanity.
In conclusion, Lawrence’s youthful contrast background,

which displays itself in Lady Chatterley's Lover, is a basic

formula of his literary conception. And the two opposed
sides of love and the universe are essential elements which

embody the theme of the novel.
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