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ArUEH T4 FFe A7t2 Z4Fea 3= I golX(Jean Rhys,
1894-1979) = =rYst A=Y= F=(Windward Islands) & sl 24
(Roseaw) ol Al &A3ted, 3eA ol AldE Bt I49 ofHA 2= 4
g d=(William Rees Williams) & Z=FIU7R AU 9= S419 gAe
™, o UQl Wy F3E(Mina Lockhart)e E=rU7t 3 &4 981tk =
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ol Ald9 AFS Tl FHE I=/7H B, #Rl/ERlolgkes HHEA AA#
& #ol28 A WA &4d The Left Bank(1927)E AACRE  Postures(1928). After
Leaving Mackenzie(1930), Voyage in the Dark(1934), Good Morning Midnight(1939)
AN Z7F ALY =R ge tE AHH W& S & Yeyal jlen, 53
np2) gt 21 Wide Sargasso Sea(1966) oA FE8]A A Zx= i ot w4
O 2 Wide Sargasso Seaw #ol29 AAZAQ 94, vr] Tt Fhe Baj A
o EAAMTEH GFstHA AA He TYPS AJH4Lez2A9 EE AdS &=
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2e Fol2Y AFH AFR1FEY 54, aid AFH
SolA A8 Eag st AP S FEske AEoTh

Hl (Charlotte Bronte)®] 44 Jane Eyre(1847)o] Y2+
B BAE wlo]&(Bertha Mason) 2 olokr]ollA d& @l o] Wide Sargasso
Seas Ittt £3Ari). F, goliye Jhdd Aot AdS AR
AEA - BAE ARE AHASte AJ(Jane) Bk AAY FZH1 A o] 7}
(Jamaica)ol A Z2Ho] Y& =9 & A=) FUR I1H3 A F5H

(Antoinette) = ©] <}
gt G Al
=

A Eol 2k

1) Carine Melkom Madorossian, “Double (De)colonization and the Feminist Criticism of Wide
Sargasso Sea,” Literary Criticism 26 (1999): p. 9, 24 June. 2001 <http://newfirstsearch.oclc.org/
WebZ/FSPage?pagename =ftascii:paget...)

) Blol&e BEHY WAL BAY tig A4l AF S ted 2o #oal itk oA A
A AFL=E Jane Eyreg A& o, Ue o BEEHI} 28 & 041_%% Al °l*‘x}§ ol 3
=4 & F7F 99 2ALHY ofdl HALE FUE BARE A2 AT Fo|th olor] 7t
ARZ 29708 AEA FHojof A W7t 1L ololr|E 272 P}, BEEH LA A F
HAYH 28 HAA Ues A AES Bojdol F712 o Aot Francis Wyndham and
Diana Melly, eds., Jean Rhys: Letters. 1931-1966 (London:Andre Deutsch, 1984) p. 23.

-2 -



2

1 o] Folbe MARAEY 32 A WA 13T FAG 9
22 AZNFAA A gl AR P Bolgo] FuA vk = Lol
e AFHA ANE NARAES GFeIN 47 FA(AFN)F B3
NE 2554 Rohe Edzee AL drlsed, ozt
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ol HAPLE G52 AYer] A AMRJEAZANAY &
argasso Seas FESIATH WA} o2 AL &E
de B85 A2 FY 7|2 wlBL Jane Eyre®t AZAHIL YA T Wide
Sargasso Sea= WAL/ Gmou|me] o]gd A|AL H|E3 I 29T Ao 7

FANAAY AR E AZS # OHFD Qe WolA SAH 24
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gol27t JEE& A1&ATA 9A(1957-1966) Troll EFHE Wide Sargasso Seadl
e A7 aFdd SN AlEHO St o] AF e A= HUYE,
BOUE, 24039 A 7tAZ2 34 a9kd F ded old we oAk o
AA7E EHYXE Z7E ARFe #Arlg ggFstA S AL Ao #Avys
H P2 F2 80du] Zute] greohe] g2l A FEH} ZAXLEHY T

3) AL HHAE FAAE 0ANA Bl HAL Fatch 53, B FH 2
€ a2 g9 $A3 §9 ATASAE FeAd FUAS ARAAIY) S 99
i‘ =]

gz BRAY U540 BRE 9ed NRAe
NARE ) WA (W) o) 22U ET). 2UEL HLE_ oA

L
e
e &

=27t 7%-4 AR G FAHAAMTE vigE FH9 ooy E
@3 = Jane Eyre St WAR 8] “UE Jane Eyres 93 E A Ed, GA] o]
AE[HAHE & 7195k gttt AZde.. B2HY 240 Yes gL ode 977
o3y o FHE Aol QER Yoz gola.. o] oyl Ht=A]l B 9o Yehol
e HAE F£3Fo] 7k FA A Aok st o ZALEIE AW E A 535 Edstd
AN FH9 7HS B4 gEA 2 olf7t Yok 8. i FZ%th. Wyndham and Melly,
eds., p. 156.
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o G4 gEFHY dxE #AS e
el of7|H = AFAFY FAREFES BA
o HFAA & F UAxel FE AYY FAPE, HA AFH, FAY FA A dF
AL uoh), a8al 80d o] $ukell= Wide Sargasso Sea®l UERd A&d2], 3
g, AFA] 227 5 27S 95 4] %z (Mary Lou Emery)(1990), =
Aol (Kathy Mezei) (1987) ¢+ 22 H|B7Fsol s olFolHnh dwele Wide
Sargasso Sea°l= AJEAEY EZRANYIAE 2l ok(Obeah) 9 o] 2&F A

drol JBL MAL Qom, NASAEG o] Pk olBWH BFL 3

>

(Nancy Harrison)(1988)3 424 X}po]=
o}l (Elizabeth Abel) (1979) &

S
L

I 23S 3o EA& sk o] dis) $dolA (Joya Uraizee) = Wide
Sargasso Sea’t Lo I #H = A AF (Rochester) S E3] 929 A

39 Aol 4uAe) e JAH L FYH Al $YL Sy

AF 794 2hddA Hold B5Eye FTen 4uAY FuYe F=

5) Nancy Harrison, Jean Rhys and the Novel Women's Text (Chapel Hill: University of
North Carolina Press, 1988) pp. 196-200: Elizabeth Abel, “Women and Schizophrenia: The
Fiction of Jean Rhys.” Contemporary Literature 20. 2 (1979): pp. 1564-77 &=,

6) Mary Lou Emery, “Obeah Night,” Jean Rhys at World’s End: Novel of Colonial and
Sexual Exile (Austin: University of Texas Press, 1990) pp. 40-59: Kathy Mezei. “And it
Kept its Secret: Narration, Memory, and Madness in Jean Rhys Wide Sargasso Sea,”
Critique 28 (1987): pp. 145-77 &=,

7) 9153 Z=wWo|A = Hellen Tiffin, “Mirror and Mask: Colonial Motifs in the Novel of
Jean Rhys,” World Literature Written in English 17 (1978): pp. 328-41: Gayatri Spivak,

“Three Women's Text and a Critique of Imperialism.” Critical Inquiry 12 (1985): pp. 243-61
59 HFEIIEo] Qloew, dxE, E3H Zwol|A Veronica Marie Gregg, Jean Rhys'
Historical Imagination: Reading and Writing the Creole (Chapel Hill: UP of North Carolina,
1995) pp. 82-115 & ¥& + Uth



SFal ATl A H TS,

Wide Sargasso Sea®ll tigt A7 &2 90dd] o|F @2¥1F9 u|go] 5%
StHA ASAAIR AJQ=AZY] A& o dmohd=e FAY A7 74
HAL, ol A BAEY HEH Ado] MFA FEHES WA HAD THY
Y AT BFS dEEY PFH R, AFY ZAodA YEdes Y
9 FF 55 AUNFY FE U AL FAE AHtHAE == 9]
o2 FAREY F5H Ee s s A7t obF wEetth wEkA Wide
Sargasso Sea®ll Wdt H]BA ol & W7 AN 2 HIHY o] A F
A9 FAJEEY F5H Zg Tl td A7 Lostt ol & gk a2
BER o] =fdlAe WA FUAF ==} gAE, oA Lot fAAE
E21 EHoHTia), oI=(Anette), oF8] (Amelie), SQ17HA1AL, o] 2 (Baptiste),
< (Daniel), 2 2EHA(Christophine) §¢] RoF= 23 d= 52 EX5
of o9 AFH ALY ujrt FIJAE ¥z o

2= 194171 =3 S A ot S27]9 AJEAZY A
gg BEA o ZAHEI EHol o=, 541 AR, obdE & Fa o]50] B
Fe AZY gus EAMstEa gtk 3FdAe 59 Ayt dmozEl
A ok A wo]&A (Mr. Mason) Y B ZAI2Eo] 3] ABA AMNHEA 4
eI AAFR ol Al X PFFo] oAGA ®eeiH, 2 Wil FA
& YulsteA A @ttt o9 I ol& AMASANA HFH AFE =
at9] FA (subaltern) Q! B2} I 2EAY A Fo] 238 (Gayatri Spivak) o]
AAG v BAEY ATE AT A JFE Gtal AR "dFol EA
Aol

it

8) dJoya Uraizee, * “She walked away without looking back™ : Christophine and Enigma of
History in Jean Rhys Wide Sargasso Sea,” Literary Criticism 28 (1999): p. 2, 25 June. 2001
<http://newfirstsearch.oclc.org/WebZ/FSPage?pagename =ftascii: paget...)
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o] E3 ZAAEJ} Elole} oldly @)1 IIAEHL A5 = ERZ
A AedA Y& A Aot

Frmohilzrt Aeka Fubs wa Xuj e dige] Ha e AL aAvrt €%
o FARJEH 22 BAY fdFd FA 7] W&ol ofyE, IVt A&
olgtal ste HY F. #Widso] M FEYgste A FAd sl EF
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W Alold] S EAGE EFelr Jmopyms 2ojxe] galole &
S oqa Polae A4S ARL FmopmaA FAS WASAA A
W, Mo oy eRs]E ABAZL A54e Ad ABE 2EdT Uo @
F 9

Wide Sargasso Seav AJEAENAL A7l A4l9 AFS Dot A+
AR A Q] o]ofy|olt}, Bolxx A A Smile Please® %A E A|dluvl &
Z(Geneva Estate) @ FolA e F ofFPd Ho digt @ E°] Wide

Sargasso Sea®l IUZ ¥FFEHoO] Quial &3|gtti2), 28 Z(Veronica Marie

1) Rudiard Joel Alcocer, Beyond Hybridity: Discourses of Heredity in Caribbean Narrative
(Towa: Iowa University Press, 2002) p. 231 =,
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Gregg) 9 AAAHY goliy ofd Al AT AASS FF FolA 74
ARl AT G Z PA| st
Ulbl 583 Z3tE (Lockharts) A AT 2719 7HEALS o] o] of7] &}
22 B2 (Coulibrd) 9 SAE HIET F 7HA] AHASE ©] #AFo Id=E AdA
kb,

Wide Sargasso Seax= A x4l s W (Emancipation Act, 1833)¢] AX®
5, 18309t Y] AMRJEAZY AHel7tE wWiFgew star gk 1808 d 3 18314
o F a2 2A molntgte] o]t A Dot I IFFFAA =t
F=lY 7RG =oAA #AA 5l £ 29 25 2d Fol daggol
AxE= A7 gk o] 9AH AR g2 59 =52 ARE EA H3

A, 059 wEHel oEaa d WASY SFAES AZANE B

=2
32
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e
rd
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—|—I
A
ko
!
=)
A
N
=2
=
o,
ik
o,
rlr
oift
2
2

waiting of this compensation the English promised when the Emancipation Act

was passed.)” 0 FFFES AFAEY AE Q7 A|EE FHo] it 7

= 7 2 wEojuyzl gota, vYe 19 FE2 glojL8. ©A UL

& Holdg, Y AHES &A= ofUA T AY W Froll @t Aolda)” Zar Lt

A=, ole 29 AN BT T8 AIAEC] &M &o] FHEA BHIHA ASE
o|m 3t} Carole Angier, Jean Rhys (Middlesex : Penguin Book Ltd., 1985). p. 17.

3) Veronica Marie Gregg, Jean Rhys Historical Imagination: Reading and Writing the
Creole (Chapel Hill & London: The University of North Carolina Press, 1995) p. 24.

4) 9t 2 o)A (Joya Uraizee) = EZ B S} MJAEAEY A &Y Eo s
gol27t ol 53 AHE AUA F3 gy B S AFY sFF
s A AFHoz MeIdtha AFHh Joya Uraizee, * “She  walked away without
looking back™ : Christophine and Enigma of History in Jean Rhys' Wide Sargasso Sea ,”
Literary Criticism 28 (1999): p. 4, 25 June. 2001 <http://newfirstsearch.oclc.org/WebZ/
FSPage?pagename = ftascii: paget...)

5) Moira Furguson, Colonialism and Gender Relations from Mary Wollstonecraft to
Jamaica Kincaid (New York: Colombia University Press, 1993) pp. 95-97 &=,
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st AA, 7HABY SIAE TG olAE RdEY =5 #HAE AR 9
T5E 2SS9 AF A SFHHEA AuAIES ZYLES AJEAE
ANA ko5 AUgS AR AT, HE W
EstohaA Wl FAE ot ST

2 &R G 71 JA] old AtAY FE HolA AL F= /3
o dzehvze] ojmy ofd| = (Anette) & I EolAF ZFA AHAQ] npEEyY
1(Martinique) EA101™, on] Abgat Wl FZF1 A= oA (Mr. Cosway) 2
olfilth Iy I ZFA AFES AUEAE FAG AIERH @
A5t R nFolAH Fsolder =2 (L for French and English like cat and
dog in these islands since long' time.)’ (57) opil=E ZZ2A gAluth

rﬁ
Hﬂ
rir
i
rg
D
1o
o,
X
r'l:l
ffr
)

“olEte I AAAE ol th S == (..because she is[sic] pretty like pretty
self..)” (9). U5l B Abs "2#H Y4 B2 (Spanish Town)™ (9)l &%
HA etk oldd gl ASA H okl e AZESES IX 9
E A AES THRES 2E T AT g7y 580 SAHL aYss
of EFsHA HA AFER Fol H =dAsZ olEL ¥ uFEd
cockroach)” (13)2a ZE3tH
Add = g ZHFol(white nigger)” (14) 2= YrIE WAL UojA B o4<Ql
ol g} Frmotymrt ookl AHGoe FAUTH FAE fAdd Fo
NS & HAFA Q)

ofg AFEE WHF I ohilm G4 1947] B SAHY ARAE Y

>
»
=
N
o
b
ik
JZi
o
fru
(r
v
=
i)
£
N
2
rlot
=

6) Jean Rhys, Wide Sargasso Sea (New York and London: Norton & Company, Inc,
1999) p. 9. ol & Wide Sargasso Sead &2 EEo]| Z4vhg uhslit)
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Q7159 ddo] HaA snh

golx9 AA AFFH 249 SEAEY HAs AT F719(Carole
Angier) & #lol29 &AH S AHEF H
I 22 A7 JHQE B s wrgst
s ZALHY Fol  RFdotal ofd ARl disiA R gAlo] gl
(She was undecided, uncertain about facts— any fact.)” (52)JEZE HAZ]
ohoolmy 3 g EE obFd gn7t gle EAE At oHyEs I
YAl #4& &7180s “J7RAA & AHRel gle XdAes Fd=9 &

A ZAY FoR71E 9o 2&sta HAsHA A Holl7|E ¥ (She

rr

wanted to sit with Pierre of walk where she pleased without being pestered,
she wanted peace and quiet.)” (11) FEESM=7} 7t7te] Brtrte st AZo
o] "oy WATH(...she push me[Antoinette] away...)” (11). B o]29]
U7b 52 dygt o2 I YRRl oMYy A S5 ST &
o3 AZbsle] AE &9 JmoyEk AE x4 HHG PBI TS
e oz "I 8o ds] AFsta(Always this talk of death.)” (54),
S F ATE I #3ro] PESOHIf T could die. Now, when I am happy
HEAE "tk IdA ave e EdsE oHy e WA
£ tAlsl AlgE & ZYSEACAA o8 do] s Huit A 4, 71&
Stal 249 & HAE 71Yete 5 ofuy et 22 AT ojF S =4
JefA GrEohEs FE F2EAY AT =2 5 &Y HoldA 2
#e =713 4 vk A A =8 Gl o]y =¥ Y
ol “Z Hole AT7F HAJAL AY w ok HokE wstH(Soon Tia was
my friend and I met her nearly every morning...)" (13). T2y =g}

ol BAL 9712 %A B0 2 Fe2EdosvEH we 3 Ayl g

S

fx

7) Angier, p. 16.
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S H Hopl dEG oA & &N EFUFE Al WS sk Alks
o Hole dEshert EFUFE Aed AdE Ata f71HEA SHYE
7} H(Then she picked up the money)” (14).0] +3F G = EotE
"W ET Z<l(cheating nigger)” (14)o12al &35t whdol= FAS WA ILE
Huy Wik oA S UREAY £ Alold U E o] AHAE AVIE A
A)aL gt

ahd o] ZHolA FHEsfoF & He =TT WA A He 34t
2 1EF AF, ASF A¥A oHE&R27]E vEddtie AMdolth o]
e 59 &Y HopdllA 3HYUE @ 2t s H RG]
EFE2 AAAE 7hdstth(..all we arelsic] poor like beggar...)” (14)2iL
ste AS A4 Hedl, o 22 dmshlx Zale] wijle mRAlg Xy
Koy, AANAE 7hdstr] wied fFARJIEolge Aok AFer A
Solth ZPA  "FRJIES FYS[GESIEY FpE]o] T AR dAAE

AsHA ANAE =gl A= 2t=d(The black people did not hate us quite

ol;
Ho
AC)

-

fr e

r°l'
i)
rr

so much when we were poor.)” (20), °l&= JFlE°] 29 7o ARAEFH
22 AFGes Ao B437] fEolth

AT7E Gopdjme] 7H52 opiA| g S5o = Qs A SHA AE
I, il ARS|o AT oy, SASAARE LFete &S ASSHA "ok
Iy Hoprt 2% 9 upFdd s S22 old &9E AdetE L oA e
oo Al Avd FHE FHA U9 AEA AAE FYAAE
F atal(Real white people, they got gold
money.)” (14) ¥ AFHQ L7 vz FAHS KEop7] Qo] “olA
ol fle Z=do] 7IE2 9 Asold tFol ew, Ay 5o 7hdd

S| ASo] Bt} t] YWoh(..white people nothing but white nigger now and black

¢
3
=
l-'O
rlo
i
o
N
D

k1
32
2

o

nigger better than white nigger.)” (14)& ZAo|t}h
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EF 3EUAY gmeprrt 1 Y EF AR 19417] AQIEAES] A

2 e AsH A9 dgAET o=y AgE A9E 2t 93 9
L 2o HgHolALE, MAERE 299 ZAHA oJHge AWt

jud

s o de ol FAA HobAle Ad HfHET oMy SupE o] ut
WAL, FAES o %o HE =& FAdte AS & JAL(L.after her
riding clothes grew shabby, they notice clothes, they knew about money)” (10),
252 oMy Jhders Fg Aol MM 2FSATH(..the black people
stood about in group to jeer at her...)” (10). W7llA R Gy = BojF
= XS YA FoE Fofedal AT Hoprt ALY & v YA Doyt

WY Ag 9A Bk ol7lN gmehimel vyl 22 ada9 AHAY 3

1 AEE gn|atxols) A o]zt A wWlolw Auj AlFolAd FEoh
= oAl gAAelH FAAF dAFold AUA Feth

a21A o= e o= Hobel ko wio] e Aol BlA FE
"doa Aztste, a2 5l 249 dele 25 94 Y w2 (Throw away
that thing. Burn it.)" (153 &otoh Zejy G ojH] Eojete] 54
o] & & v 42 HHelth o] FHAAA Hotd &
ol 7hEo ofuidt ALSE AE FAlStA dge BT ofyz oY
O E=RHE A WA Rate BAH Aozt ¥ AFo2RH FE
FEEY HHE 9Hsta k. & 9E(Elizabeth Dalton) 9 F8Ad 2= £
£ v deve S O¥EEA
gz RIS A gL & F gtk

Holsl H9x oz Sofe Fmohyme Po &

0|

Al

i

33

ol
rlr
Yol

o

o

eqH T AY BA Rt 2@ A

H

o
£
0
X,
r>
pos
o
e
X,

8) Gregg. p. 90.
9) Elizabeth Dalton, “Sex and Race in Wide Sargasso Sea,” Partisan Review 67(2000): pp.
433-34 #=.
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Ak £9e PR 5EFA e 2A(Mr. Mason) G=F, Fol U9 A of
WA B SAw 29 gEe en EAAY AALR Ao Soign

(Trouble walk into the house this day...)” (15)&3 EBAIE=o] ‘ALAY ¥
o]l & Z AY & tALA "ok AA dRA AHES F ote opx=et A&
o B89 Al Flo] @ wolEN L Auo)Ft Fle ALES WHUH A=
A =5 AES vt C84S $4, touds s delA Ay a9

Ade oloplste €< A7k Aol d¥stH, I StHE A doka(.it

-|—‘
=

would be wiser not to tell that woman your plans... I don't trust her.)” (21)2}
a wolEHA A Fadeh aHY SRlo] Ui FR FIAE FAIT HoleH
o] Frmo=rt 7 Abgske 2 E B (Coulibr) & FJAEY 3l
s 2o BHA Hal, ot Q=2 FFA A3 (Coco)7t FAAT Ak
st HolEA Tt o] JIE = AES HHE AgS AY AgdA 975t &
¢k HollA  "olE HAEW(Myra is listening.)” (21) 5<1 3 who]2H(Myra) 7}

of S T2 FUBCIA LT HEE FESI O ANE P

I thought, Pierre is dead. He looks dead... “The little room
is on fire and Myra was not there. She had gone. She was not
there.” .. “she left him, she ran away and left him alone to
die ,” said my mother, still whispering.(23-24)

9 ABOIN RAAR0), Wate) AHLENA e slolzte FES B Anol7t
o Wl 47 Aol U FASS HES volFth  wlolad Gl Ny
@ Zo AN FAE wAFEHI vhele A

il
Ay

£ =9 (.standing by the

a2
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sideboard. Waiting to change the plates.)” (21)

ozt FF2 WIASEFHY EAld & FAE =54 e FUEY EF
< 9mgth
Q&9 wiele] Uit o)A ZAAl= Hl A9 olE(Kamau Brathwaite) 7} 213

o] At

Their table is surrounded by domestic servants... Where
perhaps for want of other subjects, they introduce the
favorite topic, the conduct of negroes, and their particular
management of them. On these Occasions every things
relative to them is freely discussed... This being the real
state of the case, can it be wondered at, that the negroes
are increasing their knowledge of civil affairs? Don't we
know that servants have got eyes and ears as well as
ourselves? And that it is natural enough for them... to
rehearse the observations of their masters, when those have
a particular reference to themselves?10)

9 QAgNA BelAKo] Halsol Fy W FAL FARL BAS) A A

A9 w34 A 2FAFAL e 5 250 SAX FAL A& At

AAR JuspEs Felny oA F A9 S Adur W g

d FASL HPEEA 150 dBoly 28 = ARERY O JBSTE A

10) Kamau Brathwaite, Contradictory Omens: Cultural Diversity and Integration Iin the
Caribbean (Kingston, Jamaica: University of the West Indies, 1974) p. 14.
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Some of them were laughing and waving sticks, some of the
one at the back were carrying flambeaux and it was light as
day... And I was afraid. because I knew that ones who
laughed would be the worst.(25)

drshims a50] 2o2E FF4R S FHA FAT, wesoR

o

£ 29 22 g goly ¥lg o L5 S AT Aolth
T o= 51 EYEY A wes W #HAS Aol HFstEA
"AUl = Bobx oo . SN Fojof drhTt 9 FEW FA Folx
A 9A] ZASTT("You mash centipede, mash it, leave one little piece
and it grow again)” (43)&™ ZF3th o] FHel= Wl HFH AU
£ Hol oo Fola Rl AMRIEAZA WESs &3] &
a7 ot AFUEY vigo] FA QUth ol¢ o] FAELS WAE
cEyen, I Aoz Aol A9 B2
ARG Fsie AZHAT aERE #eke JhHA A aga
259 ZHE A 9l e FAEY whzto] Ity AAJ =T o
A5l BoF= Aozt & F 3l gdis] 2H, E B shA
£7He vtE mlolg Bk olyE Awo)gt Q1 MA 9 wiFdelgn & &
L o2 QlE) Fmotylm e JFEH2 5R19 A-fo} winte] A=

3

913
»
o,
o
5
i

o

A,
o
=

o

1
oy

NAY FmoEe] HEe FAEY A WFo] HM, FAEE AT
AE Y4 SolA Hobsh Jmsume FAAE FoEth Fmoms
A9 Hots ¥ A P31, E3, 4WA o}
syt gotshe] o] AE AFH, A

3 Az,

g
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I saw Tia.. and I ran to her, for she was all that was left of
my life as it had been. We had eaten the same food, slept side by
side, bathed in the same river. As I ran, I thought, I will live
with Tia and I will be like her. Not to leave Coulibri. Not to go.
Not. When I was close saw the jagged stone in her hand but I
did not see her throw it. I did not feel it either, only something
wet, running down my face. I looked at her and I saw her face
crumple up as she began to cry. We started at each other, blood
on my face, tears on hers. It was as if I saw my self. Like in a
looking-glass.(27)

9 JAEAA & F Axol FQ &Y Hole AL oHARA G o
Folm 21 BAvF Ha ok

o™zl (Mary Lou Emery)d] FEAH o] F 249 @i F 2417 &
d JEUE ArstH, o3t HEQ FHE T dE=iE=s AAE HEA
Hal, o AldS I EA He WSS AIFSTHD, a97] difel] g
e A BALE HEdE 59419 HFLE Hols ZaR dth o] &
< BHEY FF T wpAHeR duAwt qEU T} EHols:  nEd &
/I ojgtal F2w "Agt Zx EEYY AR =AY JEepzErt
ERARQL Elop2 FE Hhe e uiE day dFRo|th FY B sA Sl
golrp oA £& GA = Wi R Qs droh=e] HERA =
5217d (blackness) ol Al &=
Shilms ¢ds] dd e AT Holk gEGUEE A Hor oWy

EAY W ohz 32 oA AFHS FI Yk WYOE W5

9

rf
i

o/

_{>~
i}
B
ki
2
au)
>
R
10
A
¥
_O|L
kd
]
2
r o
o
=,
re

Blots HIF Zhdstal el g2 AlFe oA T, Jrmshymd

11) Mary Lou Emery, Jean Rhys at World's End: Novel of Colonial and Sexual Exile
(Austin: University of Texas Press, 1990) p. 42 &Z.
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iy

A Hote F2139 el "B @4 Holtd YgsiAwt AHglon, &
o Mol o¥ Ex ot ol HAE WA &Sk, a9t f= EEs
groyrm= A5 EZ o] ATH(. fires always lit for her, sharp stones did
not hurt her bare feet, I never saw her cry.)” (13). LU A Eol= = o] 7}
A A2 JAES 7HA e AAE B, o Yok A3 shurt 8 xol
Ads] EAh olA® Hobe dmomrl (YR £ RS HES EHols
T3 Foldth EHopo] tig Fmohime] G ofF S F AEY Aol
A8t A% Ak Z(Barbara Ann Schapiro) ® Elote o2 A4

g8 AR FEHIAY EFste HEE AUA 4L 299 Fal &

A 4Fe AL e A=LdBT ol Ao zRH HBlojd Jrmgx

ﬂllﬂ

_llolﬂ
ro,

L
fol
ol
Eh —[u

a9y, grohme} Hope A el RislolEr Hopr} oy

22 Ha 58 2= =9 (hewers of wood drawers of water)” Z4 AT
Hohe Aolthd), o] 715go g golis ALAHA &oA o] E(F AFTH

Stthal Hal &4 ¢t ‘wolgts wiAAE A&ste] o = A}

B golxoA "AANE HoFE=(make itldream] a realistic truth)” &

12) Barbara Ann Schapiro, “Boundaries and Betrayal in Jean Rhys' Wide Sargasso Sea,”
Literature and the Relational Self (New York: New York UP, 1994) pp. 97-98 &=,

13) w§hd EEH’\ ] OEE :r“l.“é’ﬂ oot 93 278 ("2 Y oA Yd = AFE &
Q2 22 =" FJAAN YFE WL =& 2oH FTHE Fofdth) & ZAZ 74
I 9l F& %ﬂrlﬂe X A st 9}1:]- Brathwaite, p. 36 %,

"'_
Ql
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gwolghs 3249 4 "IUE ZzoE(Freud)d 9 =% Fmoh
mo) o] 202 Agatel AL Aolox Bk FAR A= BE 242
el =HAL, WAL, BHA WA AZHW o AAY BeEo] B
oA Haoldtia FaT 19, @ mo = Eolshe] mA g W ol
F A4 3R AR AAT, FAS(AAS) K FUBAY 222

A GAe Tk e W, BN Fad AFEs Hol Aolg HPE

ap

e gushilEs 591 21 Eolskd FUAL A4H T AR Mk
% Y mgo

AAY BT B4 FN29 23 BYnLY HAE FU BHOE W
WY ofuUE o= A1EY W #FH, JudvEt R stae] Hu
AA Gk Fae] st R, FEEE £F6 294 & 5 2Ug 29

T Ao oln gotsto R E AL G AAldA WEEHH 54
e A5 FeYstEA I AU E 59 249 BEgoR FEHZ o9
do BeS FEIAY "I &2YTF ROWA E7FECAM g8 &S WA,
Jdquig ye 7hgol FFAA W &l Hol HWol7] A& F=(Then the
girl grinned and began to crack the knuckles of her fingers. At each crack I
jumped and my hands began to sweat.)” (29)83 BAlEZo] dropyre= T
Hees =79 2 & &Y AdS A3 28R AVIE ATEA ge
H(You don't want look at me)” (30)& 4419 AR S 2 o]
w7h v E S Hote EA7F Aok =, Hobst 59 &1 olnA = 9
A Freopmo] Foj Ko F5kal T Ao Ho B,

B ool o] FQ &Y dol A E Ade Ad2 dEEAgA o

¢

14) Wyndham and Melly, eds., p. 214.
15) #4844, "dgies A9 "Fr)": I H2A9 TR Mrta bt AFT, Yo Y
£, A428 15 (1996): p. 132.
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A S st 39 Ade “sek 3R e F=Z70(..a white skin, a
dull high white covered with freckles...)” (29) Z8]3 £ wgls £ #lg

AolA g, 19 "FALE Y 253N ZIJAYH F2 =(a negro's mouth and

=
L

ol

he had small eyes, like bits of green glass)” (29)2 SIS AFAIZIT. &d
A9 FmopiEAY FQlol BHE 44T 2EF 2ZEA=Y GF v F
o Folth o] Adol Jmshilmeld FEHS Fi olfi HE ANE 1
2dxd dgsoldta B A Eol7] dEolth ol Wold I &Ad2

E 02 ggola @ & itk o debrt 29 Fmshm A4
o BT ojmAolH, A &9 ok FHF7E 22 ¥lY £ d5S 9
HahA gtk AHAS A AZT,

ElolS HI X5t G TE &2 A onAR HAR o5 9o =
g2 308 HE vz gmohime ojny ohilmolths), AL opy|mas
olF% gt o2 44 ZF29 IFAM EEAE olFolth T
FU @A AFH Holds olB2 chmsh Grshie] of Fo)7) EseD),
oEiel gL o o, Fmehime ofmUel olgThe gmel WAEA
o Ase =TT AR oy g2 Aol AA ZEA" A<
5 (A frown came between her black eyebrows, deep it might have been cut
with a knife.)” (113 22 A& = r Ayl oy £ o] 29 2

T Ag2 AYA FF AR 7ivte £ AR o] & EF AuAEd 954

iu)
i

[

Ho 2Es Tl AR, A AE e dn &, oplEs FAH

Mzoz A FASAANAA BAZ wA A ASH A9 A5

16) ®kH, s o]ok=(Mona Fayard) & obd|=7F grmgly|o Al ojHUZA Q] ‘A& o|ux'S
FA et dhagit, ofdEs ol S AA ALY EX YuE Fow i & Holojx &
s HUZFEE wololdd zolgA G E thE AFREANAAN ZA Ho B2 ATE
H|5}A "tteE Aotk Mona Fayad, “Unquiet Ghosts: The Struggle for Representation
Jean Rhys Wide Sargasso Sea,” Modern Fiction Studies 34. 3 (1988): pp. 437-52 FZ.

17) Gregg, p. 87.

5 of. [F
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otets WA Fa3 Aol

olmy opil=7t EelBe AR olsd} A LS
1= g

49 el 7IdsiaA 2A=

i (54) TH&

& AorHA drth ¢

A dgde 4% Yo
Ue oA ol zie ofd Al
Jreohdlem s ofmy opdlesl AA1A kg AHE)F

ah= B39} o
ola|A1717] £l
1
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=8 T Q 12
AE5E AAY, 2Toz o] A
E7F e “olyd3 2F<: (. half-serious blandishment and promise.)”
23 AERRAT, 29 ol WA RE A BAID 2
7 gmshms o]Bomel thido] ZAAE A Bl WA A8 oy
o 2 3% B A2 # AP FHAAA DA, 1F o)
oMy elgtds AgsiA "ok oplx=e] 18 2¥S ¢A H dHS 4§
Jrshimg ARshd, AH Femshimst gHAA 2T oMU ey
< G Aotk A IO =T op7]al AAE EA UHA ofmye dig
Age AA oJrUst FFE AF B Fumshilmsl e W, ofvUs of
20e =d27 AAR A REXAPYGL QY 2 0 omys gAsd
T59 39 I a9 oy E StolE Al IYodA && Al StReH
£2 " oMy & 19 Ze| A 7125 wath 28R oMuE $on
exdAh
‘Pierre died,” ..[Mr. Mason] bought her a house and hired
a coloured man and woman to look after her... One day I
made up my mind to go to her, by myself. Before I reached
her house I heard her crying. I thought I will kill anyone who
is hurting my mother. I dismounted and ran quickly on to the
veranda where I could look into the room. I remember the
dress she was wearing-an evening dress cut very low, and she

was barefooted. There was a fat black man with a glass of

Drink it and you will forget

rum in his hand. He said



She drank it without stopping...Then she seemed to grow tired

and sat down in the rocking-chair. I saw the man lift her up

out of the chair and kiss her. I saw his mouth fasten on hers

arms and he

in his

she went all soft and limp

and

laughed.(80)
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A7l Wel AAe A% AW, AA Bah A, Ade) We yedta 4
Zhjo} e,

deb AuA Ao FASY PHolw AFH FHS WA FIE

ageg opfl:mel Q1 Exte] Ju FH2 Wide Sargasso Sea®lr & 837
g AAbth @17 5219 JuE FEo vt BARRITHE SHAA o
AL AEH Ao A st 7] fiZoltt o] ZHdAAN dFU59 4
A o] BAREA glkol Fa% AL AFAI|2A she HAu Y] F9

ol lttzt= Apdolth maEtA AFHo] g Wl o9
BEZZ oA ARlelA AujAtet gA A (d) 9] BAE AEAD F U=

e WEST drkn ART F+ Aok
Ea

W BA2HE WY 48 850 dUSH AT 1B BERS 5
o) Y P& clAe] Fol AN ohihe ALE WobEols] FEols

A ave @t BAHo e st ofde (Amelie) 9 SHFLEA offidl
TE AAGY. e oy T35 A, gmeg opdz e 22

FAY Azat), Welgte HEE oEE A5 EAekn o7

“She[Antoinette] raised her eyebrows and the corner of her
mouth turned down in a questioning, mocking way. For a
moment she looked very much like Amelie. Perhaps they are
related. T thought. It's possible, it's even probable in this
damned place.” (76-77)

19) €34, “19417] 9= &Add Yebd Wl g4 FAJEFY onz] FAE AT,
rgu&Es HuUs,; #A9A 15 (2001): p. 9114 A&, (Frantz Fanon, Black Skin White
Mask (New York: Grove Press, 1967) p. 188)
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AR, 3 Fol ZALEHE oAl 9l AujRe Ao A opd S A
A5 IFLR HFota ods] WAtk 2e ohfldl tie B et oA
MERE =713 whgo] H2ATI= AW felt  satisfied and
peaceful...)” (84), "BFA] ot E o FaFiL A A= ¥, IHUE oY mha
S gobAl (I had no wish to touch her and she knew it..)" (84) ZA|2¥ ol
W3 ERE 2430 & oidI e FAEF 71JE g FA99 ndE
Eats Sl 25 £2F5HEA, 29 oS HE e EE3
th g e] F&Ewre {4t f 7ol 2AILHTE Z2ES A mRVMA R, of
Z2od = il 29 1S AR 299
TAZE EUA 258 dmehmel 2L E vl dUFPoer wus
o} AME ofdE] = ol 2P H e (Granbrois) & WU 2 2(Rio)ZE 2 AYES Al
3 AL, RS FHEEH Zad E& ZALEHEZFH A 24 2329
IRl Fruohmel 2A LB E HdetH ARl
a3 opdz= Wl Fmomel wE Fofa A FEE WEF
=

L

OJEATF & At FRSAAL Wl @Y ZALEG dEdoEd AV|E
o} IHE AFAo. 2
A opdEl = ool W AW dupFEd 2ty 2Foka, I HEE
Fogas 27l 55 Eg2E IUE EoWE FE=E(Amelie. whose
teeth were bared, seem to be trying to bite.)” (60) Z&F31™ AFch o]ZA
Wl g2A thEetAl £Eotal whdele ofd] 9 Has HlE 59 AT
OE dyolzta & & lth
a3 GA dFF AAH opddl the ZAXE Y o542 19 ohf
ool g AFHE £ Aotk oA Fe 44 mEs =
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o 221 FESEE HopAd Felo] Hu AolsiAE A 7hE 2ol
B 59 AUAN =AY #EAY 546 te Feeg = oHd
YA AEL HAE AEY o] FHe Welso] HASH a =A: Tl
29 WAL RAFUA BAe] A2 3% FEHY, Ade 48HF T4

= ob@eshe] Fabsh ohfte] Al
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o Auz wo A FHAE AH TS v gy JEg oA AL}

"I thought you liked the black people so much..but that’s
just a lie like everything else. You like the light brown girls
better, don't you? You abused the planters and made up stories
about them, but you do the same thing. You send the girl away
quicker, and with no money or less money, and that's all the
difference.”

“Slavery was not a matter of liking or disliking,” I said.
trying to speak calmly. “It was a question of justice.”

“There is no justice...My mother whom you all talk about,
what justice did she have? My mother..and a black devil kissing
her lips. Like you kissed mine.” (88)

de gGEozme] ofuy

B
of gt ojop7|¢} ohfjell Al EEAE E2e FAE 5U4 Ade =73 A



MAZAY AE A7) Ao FESUEES Jane Hyredl ehRo] MALR o
Sof veth 2A2HE AR By o F, 53 Jmshime e opymg

HSS &2 oF, du9 d& =771Eg op=er Q1 HEAe AT

Q13 AZHOA FoER oA BEALHE FESUEE HAgI FFOE
A @Hs] Zelow FhFs] Mtk drmopvmrt Jojdtol = B stal WAL
3 Age) B2 AL Z9A(Snader L. Gilman)o] A& &t%o], vtz o F7}
o o]§& otz 7t o5l HA F27] & wpARE = AAE AFE 5

e 2422 Q4s= AF GEHE AT, oA g2e £BE A9

.1t seems to me that someone was following me, someone
was chasing me, laughing. Sometimes I looked to the right or

20) Sander L. Gilman, Difference and Pathology: Stereotype of Sexuality, Race and
Madness (Ithaca: Cornell University Press, 1985) pp. 131-49 &=,

21) 7 EE 59l EtoA eHolrt Bejule FE(FH)Y gu= AE e =02
2 FHFshedA BAsE “Aobe] " (dispossession of the self)” 1 A9E ARz
Sandra Drake, “Race and Caribbean Culture as Thematics of Liberation in Jean Rhys’
Wide Sargasso Sea,” Wide Sargasso Sea ed. Judith L. Raiskin (New York: Norton, 1999)
pp. 199-200 =,
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to the left but I never looked behind me for I did not want
to see that ghost of a woman sho they say haunts this
place.(111)

o714 dzmezmrt Q1A Sk F382 a8l <&(Nancy Harrison)® XA H
A BEFY R QA Al e 3 EF i HEE E9sA dd
oMy ohfze] BHAd F& T2, oA A9 o]EFE doHdE IUdE F

Age A7) A RAE Aok @k

I get out of bed and go close to watch them and to wonder
why I have been brought here, For what reason? There must
be a reason. What it that I must do? (106)

9] A&l Yebt= vpeh Zo], dESEE A4 FALYS o
Ak AN gl Ago] gles €A "Ath

dEhms ALS &3 AN FALH HH E T2 Aopotd FdE
agstA gl AgH o5& wWtAHE A FAFol wEHo M <
gtk aHA dEEsE Eorke Aol fle B2 "wHEA H(cardboard
house)” (107)°l™, ol& wEAR AL 2 ZF, Jane Eyres 97|t o 4

ol7} ARAR AFFY Q¢S A7),

b
)
_0|L

“There is no looking-glass here and I don't know what I am
like now. I remember watching myself brush my hair and how
my eyes looked back at me. The girl I saw was myself yet not
quite myself. Long ago when I was a child and very lonely I
tried to kiss her. But the glass was between us-hard, cold and

22) Nancy Harrison, Jean Rhys and the Novel as Indian Novels (New York: New York
University press, 1986) p. 173.
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misted over with my breath. Now they have taken everything
away. What am I doing in this place and who am I 7" (107)

A9 BEAMAE o HRH ANg SAANAFE Aol &3] AA HE
I ol HIFHAY A= AR WA HA Gmedee o] HollA Aol
e ot A, Aol FTAAE AwstH HEit

a8y 9 A G A FE AP AEH] LU &
dol. ARES2 o] A AlgS Aotyrtr] sl &717F lojoprt ddnh
(Get up, girl., and dress yourself. Woman must have spunks to live in this
wicked world.)"(60) 2L Felst=tl 714 o] F& Edie R ARIE A
9 Ao, 27t g2 FAS djoksteA dEFe F83 AbEol7
Gt oA wje S guiE dn F, oMY "HF2 Edie &
9 9uE AU rh(..red dress, that has a meaning.)” (109) &L BHAIE =
ol 3tAl. ¥, Ho H29 44 o] EdLe vE BEL e W
st A U7 sfokd do] FAQIAE LT OIUE FEd ¥ &

e ARO7IE shrh oAl FEEE o] H2 EHAE Ya £IE A
A %
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st o)A wA: £3 & 219 E O Aojge] Fue fo
APORA AN 2EATN T, FAZ PP FAYORYE AGH O WAL

A= ZAolth 2 2% v W WrE g o7ledl =4, 2g 3 Wt

and what I have to do.)” (112)22 it} I8]al o] H2 EFH&E Y2 4=
o= FA SR T FHojulF gty &35k Holo BEE vt
A BA "o 3 BAY Zo] =9 EoldA wAol= 3HYE wjoty grme}

N
2
o
ap
2

_30-



(192 E3AL o] AHdS A

"W 23t 5Ql(cheating nigger)”

=
=

s 1Y

< g

TC

FA R vp2] g F&o A o)

AW AR 7] HEolt. S

L

]

d A=
ob7} &2

< Ae] 7t

e Be g 73

3

il

oj$} ol
o Al G AT o

il
of

d59 3719 FEolAd Aoltt. °|AH ¢

ol2= vz o BB A% 2A2HY 22E A A AZAAA

H

Z A 2 A

A

A2

ool ST Frmspimst o

JA7HA 2 FH3E

=

15§45 0

159 277 BE Wk few,

Ao
b B 4

2

)

=g Adol7te FASH tha] @d ABAAF

ol tc
1gos

4714 wet 2o
sAA 7L 53 g,

g A oMUzt 29d
13 gl ojwy oy

9O

Wt 22 uehd BEe A%

TC

Hha

=
=

1749 I=

[e]
R

)

atA A

AFFe] ¢y g 2

|

L A2 o

TC

2%

al

Ak, 2 ey

%22 gopo}

Ao RE Yoluh 2P Ade] &

o

oj

el

il

tCE
—=

kel
[e)

EFAES AT o= WMol oA oy

ks

oj

ol
)

—
fils)

Hr
umO

_31-



oz o

<

T A Fol
o] Emepyo]A dup}

s}
=

wee] 4 ashtha
1

@l

A5 oA A

o

3%

™

K

==
L

]

=

kel

=0

Ao
|

o
-

st 2 A glol molx o

o

ok
=,

o

i

T

_32-



M. 2A2g2 A3 A4

1. EMAE2] KW HE

Wide Sargasso Seax= &(Peter Hulme) & AZHAH I A FFAE50] 2
A7 585 Age FZAA BolAs 259 ™A 7HEA 79 As
ZE T e AFolt). oA ZaA, =] 9 ZALEHE HEH
Ae A=Y od&=27| 29 TR} FF, F& il =Eve AFTFYY o
S8 Al 2e aga ARiAAA Falgd du, FE e A4 E AR
Be AxF94 7se] AYUgstA ZEH L Ut oJHH olie o FAFE
o] 25 A AR FFte BALHE FHLE 59 37 +494F A=
Fo4 olH&r7|8 EEHdEs TESH e A

EALE = 19471 9= A E S3A & AFFY otz LA 44
AEolZa & F Utk FHY AFFY =71 IR EA 7HREA 413 ¢
Aol d ZALEAA obf, Gl Rl MRIEA =S AH ol 7=
"ol Skl migh R(a very wild place-not civilized)” (40)o]th ZA 2
B9 AlZeA Bols o, AJIEAZE HEEs & AA 9 AAH, 95

wEsE ol o Folth 2AIXE Y AAFH AAAA = FH ASFY
o A A= wgEolg & F
Aol =93 QlEolth agal MRIEARESY AFEE, A alA G
S HE5to ol ZYAEA, gy, opde], fHuix 5o BAEH o3

o

rlo

glom, ak on old §¥ FAH Abx ¥

l

1) Peter Hulme, The Locked heart: The Creole Family Romance of Wide Sargasso Sea.
Colonial Discourse/Postcolonial Theory ed. Francis Barker, Peter Hulme, and Margaret Iversen
(New York: Manchester UP, 1994) p. 76.
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"MRJAEAZ] = tfE o] thH(There is always the other side, always.)”

(1= AHEES AFskA etk ThA A AJEAZE: 94 =5 & F

AL oA ZEH oY fAtE EE A Xatal, E wEo]  topyA 9 4
WA AY upsAe] wE(..according to your plans and wishes.)” (45) A&
gt o] AHolFte LA HUTH=E AMdoltR). ZES FoTd EAXEHE
W7 4 9ES EAY oA 22 dAAY gA L. a3 O oy
< A He od@7k82(1 have sold my soul or you have sold it, and after
such a bad bargain?)” (41) k™ o] 7tell A o Aol Al Bd A #AA|] A

g =y Eo] A9 AE o B HEA,

A Wide Sargasso Sea®lX+ @@= Awo]7t, )il A|uj a

Aot aFolgts x4 dAo] tgFoA A 9l Bk ojye}, ZA|AES}
dzohzmrt Zhy] AR sk w38kl . WRl/59l, F/FE71E, A
/A NA], v /AL, AF/3Ee] P FERI FAIEHIL Y.

IYER 2ALEHE MJAEARZY st v age& EEstd

)
[

o
Al
~
>
o,
b1
)
b1

2) AFFE 71 3 & FE5UA dE=r FHFAT AHEF AYPE AL G579
g THEY AL olsTH} AT AL A NEY ZERYoH T F 9t Kenneth
Ramchand, “Introduction.” Tales of the Wide Caribbean (London: Heinemann, 1985) pp.
1-21 #=.

3) Sue Spaull, “Gynocriticism, Jean Rhys  Wide Sargasso Sea.” Sara Mills, Lynne
Pearce, Sue Spaull, and Elaine Millard eds. (Charlottesville: UP of Virginia, 1989) p. 94 FZ.
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AA NN & AT Aol ol Lo s At HPE 7
ol Azge Ues IWE AHEeHA @ok aWE ZEeiA T IR
A3 AbFo] olyok(I did not love her. I was thirsty for her, but that is
not love.)” (55) il at= EALHE AZhE w2 AAF ohfjrt &staat st
= @4 i A4 AololA HZE Zolth o] AA et A A=
v g F O CARIEAIE o tid F AEY AsjolA A9 B 5 ok &
wohl s AJEARE da] U o] Al 3 oW XETE 77k Fof
8, gkek o] o] Algolgtd 1 FFETE Fotka(I love it more than anywhere

rir
o)
e

tjo

|0

27hs

[¢]

rlo

in the world. As if it were a person. More than a person.)” (53)&t3L &3a}x| %k

FALEAA o]X2 "gEFFd XY By oflZt AP HI(Not only wild but
menacing.)” (41) &Y #olth I I IYAA “&Esta Y712 7t
5 2 54 23 3 52 Aoy g4y 42 ZA(.London is like a cold
dark dream sometimes. I want to wake up.)” (47)o]A % ZAIXEHo AL 4
Eop7kal A2 agelnh Ty YA Gl dig olmAE wHta A
B7E Zasteal o= 29 AuAd JFS 23 FEHA Fon, AU=ARE

W AFomRE WTE TS FUREF AL AL 771 Yok

=2
ol
By

She often questioned me about England and listened
attentively to my answer.... It would be only a mistake, a
misfortune, a wrong path taken, her fixed ideas would never
change.

Nothing that I told her influenced her at all. (56)

9 Q1gel UEbRel ZAZHE 4F Auel AA JmshmolA A9 o
e nEHAW, AFAA o JFL NAA R 03d 222 AR

A=E E7|5ta o2 HuA "k o|EHH ZAXLE Ajlo] G
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£ iR 2ESk AR A4l Aotz RE delve EA7F Ho
v Aol

23 ZAZEIE Gmomo A A2 FFel dal A ol & Rt
(You don't understand at all.)” (50)3L #3txo] zpH o7t A AFRER &
setal e WS MJEARY A¥A] 35 JF2 stdRE A ste] S
Fooll o =gz AR o ZALHE IUE FAISHL 312
HAFat7] Al kst FHe Jake ojulE RT3
o A2 ZEE A4 =SS FAADLEA FA
Folth o= E SAA717] ffal ZALEZE AU dHS w2 CEA
oltt, 9714 ElAtgtet= A2 35 (Frantz Fanon) 9 A HY ZQlo] &

ﬂ:

Aolth, o]F % RALHE #WJAEY A & s BHE BASE =9
vz Al AEA71AL Aedl IHS AboJoll got = ohE EH “Uo ohff
v 9RIEFH A AVl SHAT 2UZF ERIF 9l 5 HSheA Gobd
7F $12H(..my bride in white but I hardly remember what she looked like.)”
(46) 3 AZtstzo] A4l Auje] F4ldl 3 A4l 99 ZE g FHA $
AAA AR A4 tar .

Y AJEAZANA ZALEE BAZREHY Add A 2dA Ha 2=
Aa A YA ukA EHFattta =7A ok AFFYH o SRIY =
HE ARFgY AujAolw, 7Hge ZEe HgeEAY dE WA=

SAXEAA L9 VA7 EFeta 29 s BoEA 2A2H A
= & FEAAY. o] ol R omdl s AAshE ttydo] B HA
W& Frmopfizme kel “F2gol7HK) el B717F 23 3H(There is

rr

o

4

_|_,
s/

4) Frantz Fanon, Black Skin, White Masks (New York: Grove Press, 1967) p. 80 #Z.
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K

madness in that family.)” (57)& Aol ZAAHE "Ues o
AAIL ol g Aol B AZ 7Y AJTH(It was as if I'd expected it,

=
been waiting for it.)” (59)x @E&A ®olsol7]+= AT HAE ¢ ¢ F,

i
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X
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X
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A =g W ERAE & AAotelE A "ok aga HErt | F Fd
A FEY EAE =7 =8 S oS3 2AXEE IE Zot U W

2 (Baptiste) ol Al o] gl o] UA. A7 FH7E AA, 2EA (s
there a ghost. a zombie there?)” (63)2tal EJEAIT WHirts J4 BE
A PFSHA dEdt 22y £ EALHE oA fES ERaL o &
Z3 “&o]l Aol (The trees were threatening....)” (90), A=A =0l o
a "a7b €A e AL obFARE glen, O oW AR Us HLSHA F
A k4 HThere was nothing I knew. nothing to comfort me.)” (90) 23 $1§
e =7t

BALHE guimofA &4 2 #57E A F9 Fo] H=2 DB (Pere
Lilievre) 2t& 7 FAIATHE AMES As] AT AA o] EAls HZE vt
(Pere Labat)2tal ste AlEo2 AFREY do A dees AHY F<

Fe & QuotE Pote FEAR olX AFEAAE 45AA

e FEE Aot ZALEIE € SoAM 2 EYH a7 =7 FEE HIE

MRJAEAZ7E A vt gjZejem, o] ntgo] o] g AHjstels ZALH
AA st AAAA Aew b A

Al 23, oA Z2g 4A He o AFLEgAM MRJIEAREY FTH2
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24 % 9AHQ Add 4EER 4FH, Fae
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m A RE Wy AT
2AZENA YA BHER Hach 4O £ T AT B A A
2e 48 AAolw ARG A

+
v 9FUAA EuE rE AYA gt ZAZH UFER TS <
—

re
O
e
e
-5
O
2 Ho
M
2
b
me
b1
fru
Lo
(i
2,

Bk oYzt 7|4 FEfok o= H2 HiE W Amd o] Ysh Aol
Poirs 2ALHY w2 vFAA Geth guiEdd 2AXLHE  CHEA
& oA HWE ofgbFolal ddste A 2 dF 9ol skl At mkx
3E % Zl(..as if he'd put his service mask on the savage reproachful face I
had seen.)” (63) Zo} Elth 2AAHE widie Pu2xme] FH7 B EA
H AR AR Al ot ¥EgEAE HolA s FE Uded. IA
wjzke] Al AR whEste A XA A AR S FAE F U
o= Zeolth, &7 vk (Homi Bhabha) = F33skxo] ol& Eo d4¥stH
AR = ALY Ho] SA] AEH AL, Bl o) 2419 AL +A1A0

FYH T o] Yo 7ol FAHM, AAY ANAZH AA ol Al
28 AAAAE BAZE RTINS aFFT. T Pwame o @

f

AR Age AMATE Ao AL gar] A BRI e F
4 YA AANATL dEHow Huse 4L [ Y Ao AHY

2~
=

5) Ww A= (Baptiste) BHe olES AUEA T Zddide] JEHE AZIE 7FAL 1831
| A o] 7] Wk (Bapatist War) B FdA M2 RAS=Z way A9 £& Ad.

6) Homi Bhabha, “Sly Civility,” The Location of Culture (London: Routledge, 1994) p.
98 F=x.
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MRIE A=7t Fe FES figary] Y Ads 43S 2ALHE J
o2 FoteAmta AWlR|A AujEA e ALE HAV|IE ZIHstEA Hol
Hol AAYD TAJQ=A=S] s FH(The Glittering Coronet of Isle

1 = BAED vl AFAY Ag Fof BAEE o] FHS 19417] AR
2 2ZAAFYH AL wEHoAE FHolH, ol HE [AF9] FAE &
ANAFE £2Fo|t), o]EA MAEA LT F= FFA AFo2RH Holy
Al e™A yE
o e Ales LS dh d=Srt A AEAAAAN Fof & npg o]
27 A ks © SRS ZAZEZE ] WEelH e Aol wiEd
A EATH(..I have been poisoned.)"(83)3L FopxtAt} oM ZAXZE & A
A8 Aufold] &=27] ¥t ol FAGAAE Adste AUA=AEY eHo}

A

N,
o
:(I)g‘
_O|L
N
&)
)
>,
rEE
o
il
2L
[~
a,
rlr
I
ot
ol
ol
i)
r

aHY 2A2HY SFE AAAAN A od e GAE oA 27
L RYASY STAY okl o|EL FmehmalN wAlgT HATES

R AR Jrmshilms WA U olFo] ofele. BAL UE o
Agoz wEea s, 2t v aze] euoht shabets 2

FIFUHU-.Q

o

<ol 2 (Bertha is not my name. You are trying to make me into someone else,
calling me by another name. I know, that's Obeah too.)"(83) 21 FH 3= o]
IUE dHo] AL AN G AL e FQ w=AAG ARE A4
F27] A3 2 o]FrhA HARA HAFFo 2N oy opiEXY s
2ol Arke AL Fobd Aotk 2eA =AXHE 3TAEW] doie
apE o] Frmepvrt dEstE = AXNH FH AuF fLPolges ol

7) Homi Bhabha, “Signs Taken for Wonders: Questions of Ambivalence and Authority
under a Tree Outside Delhi, May 1817, “Race,” Writing and Difference ed. Henry Louis
Gates Jr. (Chicago: University of Chicago Press, 1985) p. 166.
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aeEE A4 BiF AWMA 5D H27) dlA 2ALE Ao & 5
e g wz FmEIEE 239 1F AvolniE EeAA 22 G

To= fei Fopke Aotk AdAE AFLeEA Aite]l A gyl W&

9 AFS dEMELY] AES YW BHEVF obF¥ Y4oly x4
ol ZAZEA Ao A 7] (The thirty thousand pounds have been paid to
me without question or condition.)” (41) ® &l A4S ZA H Z2ALHE ¢
Al AEfARD YA A = YA Fh 2L ofHAgA Al FA diF] &
5] Al A& dia] ofFolARE BoA FSFF o FRFUT YlAE 22
ofEAE I Hol ¥ T AYYTH(.the less you talk to any one about
my affair, especially my marriage the better. this is in your interest as well as
mine.)” (97) Al GspjEete] AE S ERIA AFstA E=E FEstHEA

AR F2 FsHE GAT W ol FESEZ 9T AY9 o

FAH e, o T =

He scowled at me then, I thought. I scowled too as I
re-read the letter I had Written to the lawyer. However much
I paid Jamaica servants I would never buy discretion. I'd be
gossiped about, sung about...Wherever I went I would be talk
about, some more rum and, drinking, I drew a house
surrounded by trees. A large house, I divided the third floor
into rooms and in one room I drew a standing woman—a
child’s scribble, a dot for a head. a larger one for the body, a
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triangle for a skirt, slanting lines for arms and feet. But it was
an English house.
English trees. I wondered if I ever should see English again. (98)

JBE AL T'E AF AdRoe AL AARAZANA AT dojuze
AAY =AAE Ao ZALE 27] 99 w=dolgn A4F & o o

& FAE 5SS 5 A Aw FES L F Ae FARZ A A7) 9
3 Aolgtal B & <tk o] ths] @ Z(Veronica Marie Gregg) &= ZA)2E
AbEstE A2 HFHQ Aotk & S A7 Aol FFIAT),
Iy A A olHl &2V E FaLs] sty A olEA fE MBE =2
AZEAA GEH = ot I 2EHY Aol A& w=(the
debased French Patois)” (39)= @& olth ol e =gfo} wxEsts 2A X
B A & &R A 9B oy a7t ARIEARAA AT A
S AuiAE A A7 obd BAA A A FEH LR WotsolA dth &
o2& wpgoly 2HolE PF F ot A ZEM] A AujA g oF

N
N
o

i
g
_O|L

Ir
Y
A
®
fd
el
a0
_0|L
f
y
U
1o

T-(Then I will have the police up, I warn you. There must be some law and
order even in this God-forsaken island.)” (96) 23 @dh= ¢itwre] ZA| 2E 7}
A B d& Fo AYZ2EANA AT F A F3tolth WA
AuA] ZALE = BAR 2 2EFS AAAA HEAAY ETE e H

2 5 9 WY go] a9 Wel Ytk AROA ke Am gtk gAl

8) Veronica Marie Gregg, Jean Rhys's Historical Imagination: Reading and Writing the
Creole (Chapel Hill & London: University of North Carolina Press, 1995) p. 52 ZZ.
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ZAZHZE HE WAY A9 Au) G2 Fas] stele v, I 2EHS
o] Fro| Al Y o]0 Z(Letter of Law)” (15) AAHIL Q= 2L &9
Azt g3 Ui g8 FF 9 Ao EE HxEg H

S 4uA AN AARAE @ FAL GEH YL & T 9o

No more slavery! She[Christophine] had to laugh! “These
new ones have Letter 'of Law. same thing. They got
magistrate. They got fire. They got jail house and chain gang.
They got tread machine to mash up people’s feet. New ones
worse than old ones-more cunning, that's all.(15)

d9 AgAY AW F BS ARE A2HA FIHE W L PP,
A7) AUL AWSHE FaF THALE SHITG ARY, F2 FeAAE
AQEA SN AT Aulst ARG BEHT, B} olgolg 1Y

oA el wElE B ALETo|FE HAS G2ERRY FFAANY
2AZEE ol MAZ W3 bse wel AuolZE Wy A4ae B3
Foz sHdd usE ASAN Fumshusl BelFe B Fuy
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2ALHY ooy Wl AY IBAIA Uz golief ol FE
A E T gle TS EA9FETh Wide Sargasso Seaoll A o1&t &2 EF 74
B g sAse] gEHOR AEHIA e, oA T drdxl
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ol wgd Faz T Syt vz Ade vy Z=d°l(Daniel

Cosway)Ztal F-2& FESp|e] o]&F Quolty, 2AXE 7L o ZFAA 9
T2 ZA X5t @4 ‘he'dte BAIR AdHE A 2o, gy 224

B 4 YoE Ro=(Boyd) 9 AL (Esaw) e o8 719 & AHEE S
2R BEES AL Ad JEZ HAEL gtk BE gEop=r “Iav}

zdolgts A& AR Ad7E e, TolA olFol JITH I fyd
Ho]=(He has no right to that name[Cosway]..His real name, if he has one,
is Daniel Boyd.)" (77)2}a ¥l tdydg 7FSo 2 dYshA] Eeth FAR
O gyd 2 ZF oA 28 &E ofF dolste EHRERE BAMH A=,
olglgt BEHREESE Fol29 thE ZF Smile Please, Voyage in the Dark, L%
I “Again the Antilles” olA WEZFHOoZ FHste A= FIolth. L=,
Bol=, ALY A A (surname)©] oz 7H}
dAleERol ARA ALRleA AP &E0] EF9 AdEolH
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rir
Ded
>
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1
9

o

9) At o2 FEA e 9gHE AYIL ok FA7] 21 A AL E ofH A
oAbt Al AlFE FES HIX AL 12 RH %%—% B2 Hol Aoy 54 kg ofH
e a2 255 wotit oAt g2 FAdA HFH ALZE FASEAY
A op A9 AFE W ESF2 Y. Thomas Sue, The Worlding of Jean Rhys (London:
Greenwood Press, 1999) p. 174 #F=x.
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She never did

and

ge f4gol ¢
Emancipation troubles killed old Cosway? Nonsense—the
estate was going downhill for years before that. He drank

And all those women!

himself to death....
anything to stop him——she encouraged him. Presents
smiles for the bastards every Christmas. Old customs? Some

old customs are better dead and buried.(17)
The Fall of the Planter Class in the British Caribbean

10) Lowell Joseph Ragatz

1763-1833: A Study in Social and Economic History (New York: Century, 1928) p. 5 &Z
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= W71x ©E 9 H(..he had house like white people, with one room only for
sitting in.)" (72)= AMEF 29 F A A#Ed= "=FF AA (gilt clock)”
(75) = 919 Ag FHHL A& dydY vgg B Fa3% SAE
o} ke whe] o] =2 (Barbados) A AnARE Tt B wlIE0] AH1X] A H]

£ 43sote Y T stUzE 75 A4S FE2E ALY AA"H, A

2
N
rr

UL oloprle NAEAES st 1 A8 BAZ Anniy 2
2o 59 oAl olxest AgEel BF f¥ASY ABH AL oY
do| 2ALEE dete HES oldstel Egol Hied, ool el =gx

(Gordon Lewis) & ©=3 Z°] Zo°lstal 9l

The slave recognized the psychological need of the stereotype
in the master mentality and cleverly exploited it for his own
ends ... To deliberately feed the master's expectations .. to
delude the master into a false sense of security: to adopt an
air of exaggerated deference before the white person, really a
disguised form of insolence: above all, to disguise one's own
true feelings, since no one, least of all whites, could be trusted:
all became part of the game. of putting on ole massa.ll)
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11) Gordon K. Lewis. Main Currents in Caribbean Thought: The Historical Evolution of
Caribbean society in Its Ideological Aspects, 1492-1900 (Baltimore: John Hopkins UP.
1983) p. 181.

12) Virginia Woolf, A Room of One’s Own and Three Guineas (London: Hogarth Press,
1984) p. 38 F=x.

13) Robert Kendrick, “Edward Rochester and the Margins of Masculinity in Jane Eyre
and Wide Sargasso Sea,” Papers on Language & Literature 30 (1994): p. 242 &=,
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AX He AEFH 7FAQCEA PFE A8 FdHA ZIUA o= A
EolA 2ZA2EEe 9 ATH AE WiA(I believe in the power and
wisdom of my creator.)” (76) @& A& @dste SAE BAME = ol ZA
2HE tyde] 2istal ok gy dE 2AXEAA dEe] TMEANE
T do] TIFnQlerAe A7) gFolil(my Christian duty)” (58),
“FAA G A & AT e Dol AAAA JLES &
Fojoptt g Abgto] ulZ U(..the Lord put the thing on my shoulders and that
it is T must speak the truth to you.)(58)" 2t @gteh 28l ZA|ZEA H
NS 2A A 98 “sl=d Y =L Z(with God's help)” (58)&eh AHolzt
IE AS5A71Y @tk o]ZA R2ALHE Baste tUd Y dojd P AW

A AYE FASFH FAQdS0 ¥ FAE B FR19Y Aoz AEs

)

2, 5T A9 NFF BHE ARSIT FUL B Algol Boe 2
ofthd. ) Uelrh &R Bhbe A9 gEel A4W FAlA 2= A9 e

QuA ol o AR o Aow Adan oAl TaA AT AuaY
o oe) AZFlel FHE e ANAS Bus BoZH, B A

EARA AY AT F2A g FEBEAY AAATE Hol A¥EA

9% AAAL] Aok Fok aH AAMAY HEA SHo] Hu AL
A BAG] AulAs AAMA Aole] RAF AADANE ESIFLO
A ANAGL gAE Fude 27 89 1 2% AR odgzszt

A Agel AE Awg ddHo

=
s8e FEsH Fv. aEs gy o Ry 2E Fote A9

14) Kamau Braithwaite, Contradictory Omens: Cultural Diversity and Integration in the
Caribbean (Kingston, Jamaica: University of the West Indies, 1974) p. 266 #&=.

15 &9 while] meR, 2R T g9 AWAARE 2@ AAA, ob LA 9
ool g5e7] W] ‘Aw AH A4 by LEeT TR A e shfeln.
a8y 2 gt IRt BESHe 5942 uX dagAE ALAE AHRY FA
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black and white goat)” (76) W&ol A4S ohfj7t BZsithe A4S 9AH
g F7F gtk dA&E A8 9 AAol#a By EALHE dEFHE
o] F&o] ¥l ohd, opdz], dyd g FE =] A& 4 (Sandi)
o Zoha Azbgth. "ZI, £Z3, oFg, o|YlEY K

YEEE 272 Id99A% FHAE ofYt}(Long, sad, dark alien eyes. Creole

o
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N
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of pure English descent she may be, but they are not english or European
either.)” (39). “olut= IEL JHo|ZA. old AFLL Fidixs 219 <
o] 7}538t20 A (Perhaps they are related, I thought. It's possible, it's even
probable in this damned place.)™ (77) 2= 29 Y42 Fol| Jane Eyredl Al A
Qlo] MAFS EAbsl= oA 2985 & 5 Uk "wWA"H dIo|oja. of
w19 dFoldtaa. FEe7t AA BFE =

[o] F82] Byt de2 Fojeax A2 Moo, A2 =4
o] ¥ H ¥ A= AALHA AAJA (It was a discolored face— it was a
savage face..the fearful blackened inflation of the liniments. This, sir. was
purple: the lips were swelled and dark: the brow furrowed: the black eyebrows

widely raised over the bloodshot eyes.)” 1M2= HAl= &3] 19417] ¥QlE 9]

A& BEAIIA Hed ole Ay 2 HdES AR Gol &S Aol & + U
Homi Bhabha. “The Other Question: Difference, Discrimination, and the Discourse of
Colonialism,” Literature, Politics, and Theory: Papers from the Essex Conference 1976-84
(London: Methane, 1986) pp. 163-84 FZ.

16) Bhabha, “Sly Civility.” The Location of Culture, p. 98.

17) Chalotte Bronte, Jane Eyre (New York and London: Norton & Company, Inc, 1987)
p. 249.
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etk 23 39 945t 24 Axse 59 #E & "WydA IAT
Y LEULS  Cofo]” ¢ ARFA &2 FQ ofgolt.

o]
AYLEAR Gl op A7} At Iz o)7te] THEo] FA| AL
2 ogwg AL U AEe 5 = A AF AR &gEA K
< HRIdFa AAE Aot "IYP2EHAo ¢E ity

1
28 dRN QL Aok dare say we would have died if she’'d turned

K

;ol

gk
o
=
2
=3
A
L
k2
f
Lo
o
At
(0
ol
38
tlo
=)
e
e}
[H
rr
o
o
rr
o
X,

s O
©
gd] AP H A= grlE oA AZY 7tsdS dAlskeE 2ol
AAZ Aw] (Mary Lou Emery)7F @t AXHL) FA] o o] 7ol A =
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18) Moira Ferguson, “Sending the Young Son Across the Wide Sargasso Sea: The New
Colonizer Arrives,” Colonialism and Gender Relations from Mary Wollstonecraft to Jamaica
Kincaid (New York: Columbia University Press. 1993) pp. 104-5 #&=.

19) Mary Lou Emery, Jean Rhys at World's End: Novel of Colonial and Sexual Exile
(Austin: University of Texas Press, 1990) pp. 39-43 &=,
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20) ZY2EHL 519 EF
NAAX = Arg ol thEo] gle FHE T 7}—r3°1ﬂ‘:‘r“ < 939 Qs
9t} Joya Uraizee, * “She walked away without looking back” Chrlstophlne and Enigma
of History in Jean Rhys" Wide Sargasso Sea,” Literary erticism 28 (1999): p. 10, 25
June. 2001 <http://newfirstsearch.oclc.org/WebZ/FSPage?pagename = ftascii:paget...)
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=9 mA g dAgA GEEE FE F P9 Als ST F WA
wollA o] F oQle Fmehrme] 4 o] “of7]ok o7](Here, in here.)”
(36) 2L st Elotet AZ2EAo|th G U= HEZ FEE
Eots oAl FHYTL 8 Foll g &Rtk Al WA FEA oE
S ARl Y AEW S EEE £IEA JEE HHFE o

doh FAEE oW FHZb | gl ojn] ook F
7] Wil ZY2EAY FEo] AWE =9FTh

25 AY2EAE FA £

mo ol Al 2EE AYd] Az B A=A Foe=N IWE
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ARl o
A skl k. olze #
ANA AYZEHZ QHoE PBot= FESALEA HAEY A ojtl&E7] A
3 F e TS FUT GdESZONA Bojdo] Fi 3= Aoln olFEA
A 2EH] P Quots G S FARZ 2 YWRAAE 9
2 AR AGANAFE ST T dopb.

H Yol A AEHY ojot RIS, Fe2 EALH AuEe FHH
FoBM AFATIE Do HAFIL Utk MAEAES] Aol wWets FAshk= 2
YAERY oF9 Eagle ZALHE whHRAIT 2ALHE T4 ZEle
s SEAAHEoR Fhal AAPA T ojF KoM Byt a9 ofF
8 Fagld A €3 s Frel AL whHiEo] BTk .but could only
listen, hypnotized, to her dark voice coming from the darkness.)” (94). |2 %

a0 2599 2ot 2A2HY ANGES YeAn Fuse AAF 24

21) olol thal Aol 2a] (Elaine Savory)® Qu¥lolrb AujFQ A =359 @23 AWeA =
Ae o, 1 AR EH oy Jgste A dis] B F JA dAFe= AFY =L
F&35ta ok Elaine Savory. ~ ‘Another Poor Devil of Human Being.." : Jean Rhys and
the Novel as Obeah,” Jean Rhys Review 7. 1 (1996): pp. 26-38 ZZ.
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AL BAZE Y old R & Adske olX AH 7Y E3E FA
SedA U2t & 9, AL 2AXHE FE2EAY IS oA A
Zotal IUE 3A 5old AP E ¢ OE SUEH} 22 €5 EAE ¥
olgtal AZtgtty, A 2ERNL A LEHA ofd g JEgM=AH AHF o

Aol AY =AY ok EAY Wotk,

I looked at her sharply but she seemed insignificant. She
was blacker than most and her clothes, even the handkerchief
round her head, were subdued in colour other for quite a
minute. I looked away first and she smiled to herself....(43)

A9 JAEAMAE 2ALE S AP 2EAL A e gFH A2 dis) A
434 @S =7 AR, O F=e falitth 2ALE S gk dZol
FY2EAL "I FHE FRAH] UE FotskA €A 8. UxE IE v% o
SHAl 2 A Zota. wek W7t of7]dl AL HETHE EA7F B2 AolaL, o]
o B3¢ NE TE Al (.the younger master don't like me, and perhaps I
don't like him so much. If T stay here I bring trouble and bone of contention
in your house.)” (60)23 ZatH Zx Fmo=e] AETH S wh A4l F
o WEA "t HE Fg2EH] ZALHTE e s HRAT o

7} AR 2R Lgohe AREH AFAA 059 BE A2 455 =
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ALEH woll ASEA HaL, ohf Zol AP ZEHA JUte AMS A
AFHORE AR oA wxEsR AZ7HE EHFIL, off Y iz o

g AFe 5 olE dAsiA AAAA whEteta g Es IY2EAS B
M ZALHE "IHY wollA E=29 FAVF =AAE AWs FARATLher
eyes were undaunted. She was fighter.)” (97)2taL g2t} oj7+y I 2EH

FushilmolA] 71283, AT, & FE A52Y FFOL ok A9

rlo

BEANAY Q7L Qb ZALE A4 £oh2e Tobdels /AT AE

ol7] W=zl B AgHelth

When at last I met her I bowed, smiled, kissed her hand,
danced with her. I played the part I was expected to
play...Every moment I made was an effort of will and
sometimes I wondered that no one noticed this. I would listen
to my own voice and marvel at it, calm, correct but toneless,
surely. But I must have given a faultless performance. If I
saw an expression of doubt or curiosity it was on a black face
not a white one.(45)

2A2HE AL 929 g 2EdHo] I AANS A EaL, 7HES T4

=

&

T eFE 22 AE "MW AAES slH=(Drink drink their yellow
horse piss, talk. talk, their lying talk.)” (50) F=Q1Eolzt A Hdst7]|=
S My B71E ol f2 = A BFas A "Fale] g PF
of 3t #FS AA7I= X=2A 2 AokAs for what you do—you pay for it
one day.)” (9Dl Filste IWE FH I

olZA ALHAAE EALHG AYLEAY vhHE AR G i E

o71&= AR, E & olftv =94 #H "WEoH AYLEAR ARJEAE



HotA T, ZY2EALS eWof fFo] ZALHTT FEXE =4te AME €
3 Qe

Aol ZYLEAE AL Holl Ao BokS ot 2 oA
QHlolEtE IF5 ¥jlo] FAlste oA W, & ¥AHA FHA d=

AR FAZ AAHES A55n FuehimE old Fos

Have spunk and do battle for yourself

Speak your husband calm and cool, tell him about your
mother and all what happened at Coulibri and why she get
sick and what they do to her. Don't bawl at the man and
Don't make crazy faces. Don't cry either. Crying no good with
him. Speak nice and make him understand.

T have tried, I said, ‘but he does not believe me. It is
too lage for that now.(it is always too late for truth, I
thought).

T will try again if you will-do what I ask...(69)

2Ey o) Bom thudo] B WA Az v =HUA # of
2719 ofuUe] e zALHA quG olHE T
o] BE Aol 2L wrEo] WU oA ZAXE wg Lol
Wel oW BE 524 gow 14 g tad 2T HEAA Aol
& golgle ot A% gude Eaest A&elA el A Eo] 2F
ol Zg2EdY 2aas} 2A2HY dde dFs Sg7] A
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“And then,” she went on in her judge’s voice, “you make
love to her till she drunk with it, no rum could make her
drunk like that, till she can't do without it. It's she can't see
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the sun any more. Only you she see. But all you want is to
break her up.”
(Not the way you mean. I thought)
“But she hold out eh? She hold out.”
(Yes, she held out. A pity)
“so you pretend to believe all the lies that damn bastard
tell you.”
(That damn bastard tell you)

Now every word she said was echoed, echoed loudly in my
head. (92)

ol B2 I FollA RALHE Al AYZE
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A=A, TENA FAS B o 42 @ #7 gk Ak =2A
2E9) AbaE AAE BEE Al 919 =502 FS JENDL gt
A 3, a7k Adete] Az GAE 2ud BE Aol o AT A

o] kil g,

“She tell me in the middle of all this you start calling her
names.

Marionette. Some word so.”

I remember, I did.”

(Marionette, Antoinette, Marionettea, Antoinetta)

“That word mean doll, eh? Because she don't speak. You
want to force her to cry and to speak.”

(Force her to cry and to speak)

“But she won't. So you think up something else. You bring
that worthless girl to play with next door and you talk and
laugh and love so that she hear everything. You meant her to
hear.”

Yes. that didn't just happen. I mean it.
(I lay awake all night long after they were asleep, and as
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soon as it was light I got up and dressed and saddled
Preston. And I came to you. Oh Christophine. O Pheena,
Pheean, help me.)

“You haven't yet told me exactly what you did with
my-with Antoinette.”

“Yes I tell you. I make her sleep.” (92-93)

9 AEANAE & F ARl AHP2EAY Eag= 10F A2 248 olF
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2gelA AW AT Jmopmrt A A FE T B AN T2E

22) Deborah Kelly Kloepfer, The Unspeakable Mother: Forbidden Discourse in Jean Rhys
and H.D. (Ithaca, NY: Cornell UP, 1989) pp. 56-79 #&=.
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23) Gayatri Spivak, “Theory in the Margin: Coetzee's Foe Reading Defoe’s Crusoe/Roxana,”
Consequences of Theory: Selected Papers from the English Institute, 1987-88 (1991): p. 172.
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Abstract

The Resistance of Others

in Jean Rhys Wide Sargasso Sea

Kim Jung-hae

Dept. of English Lang. & Lit.
Graduate School

Cheju National University

Supervisor: Prof. Kim Sun-hee

The purpose of this thesis is to analyze the resistance of the Others to
Western cultural hegemony in Jean Rhys' Wide Sargasso Sea.

Jean Rhys rewrites on subverting a Western Feminist bildungsroman to
create a clear history for the Caribbean Creole woman in Jane Eyre. Rhys
notices the prejudice against white women and coloured people in the 19th
century. White women like Bertha/Antoinette who are sexually aggressive and
rebellious, who fight for their rights and individual identities are usually linked
to people of “dark race” or coloured people.

Rhys, however, argues through the Creole woman, Antoinette that the
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colonized people totally silenced, dehumanized, and mistreated in the earlier
colonial text should have their voice. Rhys' argument is due to her experience
and the circumstances in the West Indies. Due to her racial class, Creole, Rhys
could not easily assimilate into the white or black community. Wide Sargasso
Sea contains the autobiographical aspect of the writer, and addresses the issues
of the marginalized and oppressed. She also raises the significance of the racial,
historical, and sociolocational aspects of Antoinette’s identity.

The important thing is that Rhys’ constitutive otherness from her experience
in the West Indies helps Antoinette and coloured people to resist. In this
process, Rhys gives special weight to the relationship between Antoinette and
the slaves, and explores how they forge an alliance overcoming their confined
and oppressed situation.

Chapter I attempts to show the doubles’ effort and common bonds to get
over the racial differences and resist the oppression of the Empire. Chapter I
and IV explore the English man's(Rochester) oppressive situation standing for
Imperialism and resistance represented by Amelie's ridicule, Baptiste's silence,
Daniel's copying, and Christophine’s Obeah. All of them give the power of
resistance to Antoinette. Daniel manipulates Rochester through mimes and
suggests the possibility of resistance which poses a serious threat to the interest
and security of the Empire. Baptiste, Myra, and Christophine after disappeared
from the novel recognize that their silence is one strategy for resistance. In
addition, Christophine gives Antoinette her ability to fight Rochester’s
domination. Therefore, what Rhys emphasizes is that the Others have to get
over the oppression by their resistance.

In conclusion, Rhys associates the resistance of Others to Patriarchy and

_70-



Imperialism referring to Creole as Other of European, woman as Other of man,
and the Black as Other of the White. Rhys makes attempts in this work to
make Antoinette represent Others in the Colonial era, and conveys Postcolonial

insights to us.
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