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I.4 &

Al 22 AARA o) F, FH9 AMoE 1947] BldelFe AFT2E 3
AstA e Yol vERETID. o] AFY AUtEL EuUFe 43& A
B3l Abs e} Ale] BAC BAE Zed OE d¥de fdaFy A
S ARszn £33, 34¥A 82F FAE A¥ AvteEx Auth
1960t o] F9 A4 AHE A FEAYIL FLEA T AVE L, H4
gl Fe] AEE oo dME ¢ o4 HIFEHFY VYo 9 &
gdsta FHAQA 4FE Ued 5 gdvn AR, old olF FAIMES
NEE 4838 8488 AYA7IER =¥, Iis Murdoch, John
Fowles, Dorris Lessing, Muriel Sparkel o]27])7bA] @t 42 X E-9
27 o] o Aldel &3l

Iris Murdoch(1919~1999)2 A FA<l A LIAFE FH& &, =94
A #A4AE B MY AAE FLAT Avtelth &, ave 59 =
HH 7led FHUFIE FANEA, 293 S BoFu $9
e ALAILEE e TS AdE 42 QA vk 53 1ve
=247 JFE A8 FEFH BE TFINEEF o, AT AA ¥
AAE Adsteln vt o Yolrt Murdoche 3 %ol gle AHgd AAE

1) Robert Burdena oW &4d¢ FE 1R L BA A5 ‘2] 4 3 A (self-conscious)’
24 9elA eddvin AASFAA, vFe] T2E RO Fo} ZFse FH 29T
& AMEL M Hele] Ao AT &HEA He olf-E °F e HAF
o] f27] wjEolgty AW} J3o LHL vFely ZFaeE 2] g2 Fole
T ofF fHAFn ZFHF AFHA A SlokeE Aelth Robert Burden, “The Novel
Interrogates Itself' Parody as Self-Consciousness in Contemporary Enghsh Fiction”,
The Contemporary English Novel (London” Edward Amold, 1979), 13334,

2) FAUEL At AHfrshe A4 FAHSL #EA o4& dA3e 2224, Descartes
o] ‘Cogito'dte @l ¥ 4 gUvh. Z#u} Murdoch®) FHUES 4ld 9 A
st Abgle] digt o RE HA4e JIXE WolEeln, AAF oz EAsE Al oM A
A9 HAE FHeEe AUdE GFE FAANH FouFeo| oidel, 2229 HAA
(idenuty)® 2#& Zolol fitky Hoidlo] & A&F93 FrojuEelrt  Marguerite
Alexander, Flight from Realism: Themes and Strategies in Postmodernist British
and American Fiction (London' Edward Arnold, 1990), 130.
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AT A7 Qe o g AASE Qv 2l ave e dvtsid
Y, &9, B2 Fol ofyg QI &#A, o, 44E, A TS TAIEE
M FFID B8V NEF RES REEH

Murdoch& g8 Fel & A2 d43E Lsstn JJodME A
2 Az AAE Z3 Jde A7t o A 2] AAZR #=t ofy
g v #dEE 71gd 28EHQ 2471 JHE HAME Z ¥ 5
Ak 2= %7] ZER Under the Net(1954), The Bell(1958)¢] 4] e}
A 8 A%g @43 FF3 AAAY 53 F7] 244 = Robert
Sholes”} ‘fabulator'sl ¥-& FEZ AFAHA Aol F=HAA vEvtn
A, HFol AR gepA|e} A3 J2HAAF 84 W2 Fo] L 4
olt}. o)d AYH AW WEd e FU] 242 Aale] H#IW
Crystalline novel®ell 7t7k9-9, 1139 o] &3 AAol= ztel7t Stk 3
A7) %= FhLinda Kuehl 360). ol#| el = &858t W= =93 @
A3 ddEF AVt2A Y 71 )RE Lt gl

Murdoche 1954'd Under the NetE LR ¥ o|d) 26W ) A4 A,
guale] o2 W FFEY ol £ AT HAEF T B A
A8 =€ LR BT 29 ZF AAGA MR Fad 54
=87 e x3tz2d vidolgr & 4 glth Murdoch& A47to|HA ¥
Aol =4 HorteA, Aba 1tae #A 2 EEo] @) A& @
AE g 8 ofvE, uE e Q1 BAE YAsted BAF UEE
A AR, B/A, A, 1E, A 59 MEES F8A] Fd

ol21g ¥ EEE Murdochd At# 4L AA#T d#H gtk 1Y e
Aol st dd Ado] Qg AR 7Es WA R olfE, o
= Izt AT 3 dis) Bk H& olsist dascn JMHEY. 1

I

3) Murdoch& 204)7] £4E Crystalline Novel® Joumnalistic Novel®2 £# 3t} Crystalline
Novelol A Q1E-L 1 A& qisis 4P22A, 37le 2xo) F&48 HEGAS &
#an, 1947) ALEF 2498 B F U= AEHeln AgyPer 153 AL 3o}
B 4 gux a2vse A¥Foh Inis Murdoch, “Agamst Dryness”, Existentialists and
Mystics Ed Peter Conradi (New York ' Penguin Books, 1999), 191.
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W7k vlgsts @ dAde 939 Ao A E5 9 dlinguistic empiricism)d
9} Sartre?] A&Fo A, o] AFEL EIHA FH YFo2RE 1
B8 A7) 254 AUE AEsHy AFE JA e AYH FINFe=
A, =93 o dPdte FolEde ZEIUDR 2ve EEIHA vdd
th 3 7tEe olE Astel &A1Y A el A#AQ 947 |4, 19
3 Qzke] ZbA £ Sl vokd A¥H BlE FASE EAALA, HAH
Ql ABEXE AA 7] HEojrt.

o] g HAAFQ Azt U AAMAAE ZolE 4 9lth Murdoch
g4 E4AH) 7| X7 dd 424 Crystalline novel® Journalistic
novel2 £F3tx, o3 A2HEL EXAoli Fug ATt aedE
AA Qzte)l BES AAZA gedn uviRgct 222 AFFAALE
%832 9l Murdoche ZFg ZHAe] Izto]l AFFIL FHAHL MAEA
ol Mol F&3tn Qotm A4 g £ A2 WHE wdAY &3
B4, 2ed A, A o4 Fejyez ks o] wWEY, AAE X
et eblel 14 (personality)S €3] Hetd 5 gl JHFgH, o
o @ 2We Uzke EAL E%F A (opacity) ™ $ -4 (contingency) £
2 gpebgt® o}, At A Al BERsn BRI {AE7] ofdn
i F3gc(Murdoch a 271). wekA Murdochel Be AlAle $d3dolx
Erwete 2843t M Aolgt & 4 Jlth(Murdoch ¢ 260).

13 P& Murdocho] F33de =ldaE e /de 943 EFEAES
ZAzste 119 A0d € AA#RH 8o ok Murdochd] 72-¢ 24

4) Murdochol 213 Stuart Hampshire, John Austinel &3] diFH= o] YA o2
< A7k WHe Aguchs ol AHdA ggd FA8 FAEHoIN Azl =Uy EA
& H#3sln gk Ins Murdoch, “The Subhme and the Beautful Rewisited’,
Existentialists and Mystics Ed. Peter Conradi (New York: Penguin Books, 1999), 265-70.

5) ol A¥Fst AAF ANAS Ordinary Language Mano 2 A3}, 4=2F 47
A F AA4E Totahtanan Man2 2 FAHEH L Yok Hap= Fojzl FHely 4% £
o 3o} Abs AFHUY ALE Ltk o)A HAL A A3 A Hujdo
2A TF &0 diESH] BEAGAHY Q1AW uste, Fa AdY 9A k8 &
848 7223 JYoA ARP S FAHA Fa FRFHY Al ARFE FolddA
dojya 2o, Ibid, 268~70



2 E)e) /NEL elAH4 (otherness)& 9wttt Ao, & AN F#
A oae dR2A7t e EPHoE EAFE BAEH AAE v
g, old BRH AAE T2 AFEA FEAE BAR ARz 24
AHEE ZrE Y mEka gRAd L AR AlEo] EBlAbA dAjEe *}

olg}l, B EA2AMY A7, BFT A #A, ANY &
P g Qzte] dy)A REite 9% Ald T AREE R 01?371]
ﬂm?—qE] Hae Q17 07| HA A7 WEANO QA4 3A] KB}HA
BHog FEA%n Y 93 AAY 4 9njgit

‘7&01 AL A3 Ay HAAME 0718 Aotk AARAR EE
FEof #ty Murdoch H4sta vt A7l FAAHE AYe 42
HA S Faste Ao DoARA sed WA, FEHL LS EF
o] AL wAsA dvh ool Murdoche A7l FAAA AAA
(sincerity)el A Bojdt B2} FAAQ) A A (truth)?] AAZ Eold A F
Aatm glow, A, B, A, vg, A Fo NEELS e AddA
2% vF ¢ AA s A+ (Murdoch a 292).

ety EYE d4E AR B ¢ A e FZolst Murdoch2
Az 292 A9 EAsL ohvet @Al FALH, BAFH A
e #Ae FHAE o, HFH AFd toE + e Aeoloh. o] B©At
A ARE ARHoT By Yid DAL sjLel= st vis A=Y
EUE o] Fm, Murdoch®] #stat &4l 718 8% 7ide] |
Murdoch2 419 AlAe] ol2% W3 #A S Plaod T2 v¥FE ¢
3] Adgsta glvh 2zt FolE FF FolA BHeE23 gle H(fire)
o B@AarslatA, QIzte] E5& B o3 T2 9o viAA= adA
ARt Aok 23z A9 AAe o2e #AL FF % v HES

_,_.
F-PE: rlr
r—r-

, o fix
» &

6) Murdoch-Z, IZHE £ ©]7]HQ) EAE gad A2 HE Freudd BHA F48
Freudt 07t9) 4 E(psyche)& “/NR19] GAte] mret A& A7FAHA AA"2Sn
B olo] ugl Q17ke] WHE o)HEAY FAFIII AFIL BOEZM AT EA
g5 v @A AAL &3 Ut Iis Murdoch, “On ‘god’ and ‘good’™, Existentialists
and Mystics Ed Peter Conrach (New York: Penguin Books, 1999), 341
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iR = Aoz Aysin oh AE TFL2YAT eI nEEoay
ARG A9 AAE AH4&A He Rolth

FE WoE mA UeE FAFY ZA4L ANAHA Aoz AAEHA
% 24 FubRo Jhajof of| FAHAHQ AVIE B A o] FolA 1
AT ol¢h e FAAQ A9 AANE, dedtE HTHA AR 2
T AR @49 44E AUgsiA FAAA dgstax Fol}. o
d 4 #A3L Murdoch §/9 deEF0e2 TS e, ofAL
FAHeoln FAXNY FHEE AYste ZIPoltt. B3 £FHq9 FHL A
ABHe 71, FAFET ol EXAAE FAF AN HA FF
o] @Ae Aol A, FERFYEL AYIte EFHE At o#
Murdoch®] 44 71L& 19417) delF A& 50 2047]9] dd) £
Aol AYPANE BRI ASE AT

oo} & A¥H 7o sl Mewane Murdochd 44do] v]@AF
oz T FHE w1 oA, A¥H Ao FY FTAE RHUEF
ALY ZA/tE Prksk Aoh39). ¥k, A, S. Byatt®] w¥|Ro)| w=wd,
Murdoch2 t}&ata 7§ @4 $dAHE F & Al3d, =93 A3
o A% Asteln], At} AL, Ak EAE AlFY JfPeq tiEe
Z7keltk(b 6). 121} Elizabeth Dipple The Bell& ¥ aHA, Tx9
=93 el od) Azt Aok Algo] AAFHI o] F FHEE B
RoAFes F3H A7ME Murdoch® H7HgtH(243). ¥ Harold Bloom
< Murdoch®] EE HFAEHU 849 vAAZ, A= WHo| F
Aol WEHT glon, qdd AFS WEd & e $88 HAud )
2} Murdoch€ Eol H7tslz rh?).

¥ Murdoch “£42 Q17 BAAQ oujA& F=xsdof 3z, =

7

~—

Murdoch®] 2]d#&e 2493 Y8 S(transcendental realism)e)@kz A2 g o 7]A
‘ZYH'o)ge fole Hl¥ol NS, wANFH, vFaHQ guE WEFHT gl
23 Murdoch 24973 2g@EE& JelllzA Edn Qs @9 24e ‘Mg
(dryness)’ 22 A3t 90t} Frank Baldanza, Iris Murdoch (New York ' Twayne
Pubhshers, 1974), 21.



T2 YEE] A7 AYPE Folojol FHThe novel must create
essential images of humanity, and must therefore be a fit house for free
characters to live in)"#&1 F3ct oje} & 19 LMyl 73 F
Wt ¥ &Fol A Severed Head(1961)°]tl.
# =29 E4L& Murdoch®] A Severed Heado| WElY A3 Aak-&

& B 149 #A3E AFske W Utk I olf+ A Severed Head

?_Zl”“’—]' A A g Murdoch®] A& 718 2 whdd) F= AAMold,
2 = g e Ay 293 A&53 a0 ©E A Q49
FAE 29EA W Fu 7] wWEoltt

280 M= F2F Martin Lynch-Gibbon®] #}7] 43 A#gx A7)
71 g4 AHE BAMsten dvh & B S AAEA Rie
Martin®] f-ol22<l 4 S Platod] T2 v]#39 A3z, Martin®
FH QAF e BAE £Mseln ok

3AME QEEY AR o]Asle] AE zEAe AAE Q1437
Aste, A=A YAIHQ A9 ME 9t Medusa A& F3lo “F
1 ojg)"e] 4A& 44 2 vk, 282 Murdoche] A7+@sl A @
Y-'HE‘E?S}-‘—: Honor Kleinolgte= Q8-S F4o0g “@dd we’e A4S

g o3, Martin©] EAHIS 243l =9 A H&e] @A =daEA
#A4 L AES 2

47 A= Martino] Honor$te] AtgE ZA@ste] A7) FAFHQ F2F9
AAA ok Aol AAC thrtrts gA4d e BAS FHsign
Fige

AEAME AFS EYE & vt e 43 A0 #4448 dES 34
# FFE VNS AEE A EHRlAY FELE 2L EF3n 2EH
o A g AY A& 2= Aol 2uE AAAY ol
Murdoch®] A& w38)A @ Aot

SboAL g X
rir .Lu



o. A7 44 A%

Murdoch®] 2AddA & & & & 5HL <7140 EH4HT #HA
FQF o] gANE dMEeE HAFE d&E ZAo|HBaldanza 84). Under the
Net, A Severed Head, The Italian Girl(1964), The Black Prince(1973),
The Word Child(1975), The Sea, The Sea(1978) oA 2] 1213 #xz}g]
HA FAFTEL ALE4] oA Hdd 2 =2HA MAE olEzL
gt 243 frotEAsSdd, &Y Aol nYWHE FE JHA L oiA
43 Felg Fd MA HFsEa o

o] ¢} Zro] Murdocho] o}7]Helx, E4ATE 4 FUFS 1904 A=
Aed Zo ste], Johnsone @A AHSL T3 249 WIE F43
o g4 49 AL WS Hojuta, E¥ R BEgd FAd4E RAF
a2 sk AR A F27|Hn =R ErH(1~19). el McCalle 1Y A
ofell A Heji}r] f3) AHste n¥2E FAS FEsln, BAE A4
7)o A3 19 A=g ol&35d, F4 FAFTEo AFE T B3H4
AE 43t AAE FAA 77 f¥elztn Eolda givkl).

194 249 Mag WL T AAE FHLE olopr|7t AAER Q7]
HEo FAF doj2s AAAE oldstrlols FAAHT FATES
HEdle FolE2dd &3 wfe el AMEe] tig AHg metetA] R
sn #gs Z2A "ok oy AR ADEY AAS F4e] ohvH, 1
0] BUR AAe A7) 719 48T AAQE osEtA 4. g 2
o] FQFo] EfAE AR Reta, F@EHoln 7] 7|wHA Q] #Ate
4 el E Platodl 29 HlHFoAM vee H59 AEE Murdoch2 A93d)
o},

=

22

al

Plato has given us the image of this deluded worship in his great
allegory. The prisoners in the cave at first face the back wall
Behind thern a fire is burning in the light of which they see upon

the wall the shadows of puppets which are carried between them
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and the fire and they take these shadows to be the whole of reality.
When they turn round they can see the fire, which they have to
pass in order to get out of the cave. The fire, I take it, represents
the self, the old unregenerate psyche, that great source of energy
and warmth. The prisoners in the second stage of enlightenment
have gained the kind of self-awareness which is nowadays a matter
of so much interest to us. They can see in themselves the sources
of what was formerly blind selfish instinct. They see the flames
which threw the shadows which they used to think were real, and
they can see the puppets, imitations of things in the real world,
whose shadows they used to recognize. They do not vet dream that
there is anything else to see (Murdoch b 382~83).

o] TF9 HfelA, T2 ¥ ¥ B @A
=, o714 Aol EF ARl &3uke Fsle A
Hol| FPA 7= & QA3 Ao}, Ak FE, 18
Adte Aoy, o] £5 AR FHE= Aol A4 H
HoF1 ity Murdoch-& A9t I8 E= Q7+ 1@ xs} 28
ko) EFolvt o]71HQ] Ao}, Fu, o) dg& FHdE BWAM "oy
= e ugA, 1FLAGANT HFE HEtRn AT AAE A
o e AAe tiohE 4 glojof ),

Murdoch E9% d&& $13 A9 AAle orbzty] A% Aoz A
7] FAHol 1WA FAF AHE ZAE wiHFE dASdT gt
A Severed Head®) ¥|73& Plato’} A9 AAE Awslr) s v&d 5
Z9 oju A% X3 Qlh(Hilda D. Spear 40). &, o] A4 A&
g8l T dg Boln, T JAESL Y4 T¥HQ A A
o 1FE HA Erh. o] 24 T A WAL, 1844 Martin©]
M7l BED-E Aoyt FHA, 1984 do] HZ:E FABHAE A

F

i

oft 2

1) Murdoch® ¥9& slFo2d £4& ol &t 2uE Qe g 2e 43& 714



ir
o
)

T 9 ot} o] F HiAAAME JNAE HHFI JFE dty
& W& AolE 4 gv}d HonorE w5717 f13) g E Ho2 & o
A= UM/t AE5EY G AT F2EE AFo] RolX F& Axo|t}
E¥ o] Adole FEY CvAE A e B doE, A
‘cave’, ‘cavern’, ‘dim’, ‘opaque’, ‘remote’, ‘fog’, ‘candle’, ‘mantlepiece’,
‘incense’, ‘sulfur’ %°] WSS ALEH I v
ok ol Ade) WA e G BAE FEEA UEda Q)
t} Spear?} A AHstKe]l, o] &M A FEo EAE XA wldg
Georgie® 3} Pinter® The Caretaker(1960)2] Tt} wjZ o] FAMSHH, &
Ao W@ FF9 FSHY AAE GAEHH, AAMEA BEANE ol FA o
th(40). “2 W& v}2 Antonia®]™HThe room was Antonia.)"2)gt3l HA}3}
o], wjde] HI e 7 7tAY AL I IESC] WXsE FF9 9
A& gAlstH, FAld 2 AHY AES AAI} Marting e BAE ¢
Aleta Qo
Murdoche} A4 YeEhte @4 FATES A7) FAH AT 44 &
AHEEBIAY, Fuldle AU R dolE 4= AtHGary Goshgarian 519).
ol2g|gt 54L& Martin®] F$olE HE¥vh Martin® 948 3 Qo=
a7l Aol otyet AME(object), ThA TFH, zMale] 2FE2 AFzheich
I A Martin® o}5the Antonia® ollE ol AL “Al9g F4dn
A= Lu 9 EFF Y5 458E AT ZoHd possessed Antonia in

a way not totally unlike the way in which I possessed the magnificent

rih

set of original prints by Audubon which adorned our staircase at
home)”(11~12)8} 321 A§Z}38}9, Palmer®}e] #AZ Antoniag %S €FS
‘LES AY 94 EdE F3A $tH(The pain worked first and most

I A7l AHES DickensH P AAEA HASE o) EFo|tk. £ A Severed
Head 1A 9€9] ¢/, Marting &&2% A4 AHRE 4} Louis L Martz,
“The London Novels”, Iris Murdoch Ed. Harold Bloom (New York: Chelsea House

Pubhshers, 1986), 39~58
2) Ins Murdoch, A Severed Head (London’ Chatto & Windus, 1961), 27. o]|% A Severed

Head ¢ 4-¢ 9 9489 E7144d 5598 way.
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immediately through things.)”(41)&3 @32 9v}. E£% HonorE Ao T
U oAl £%9) 7u7h AF RelX @shE o “Ue o AV UE %
A AZst=x A4# 2ol don't care about what this object thinks of
me)”(70)2+ 3 ojekr|g o A& ALESIEY FHAFde BYE Bo F
. 23y UFol Marting Honorell A4 7248 A3 443 AlgS =7
M, 29E w34 A object) .2 otk EF Georgiedl Al 21149
AARE vepdd 239 o #As ¥ §ly] W&, Martind
Georgie® A78HA] 2t ©@x 1 Aol g ¥eolgtn =7t}

£ Martin®l A7) F4AHA &L, A A4 W, A7 HEH o
I #FEH o FE ALE-dtE dolA Z vtehdoh ohge] A8 € F 3l
%o, 2% ZAFNA A4l BAE AotE N AAAA FH Fo.

I used to be a good boxer, and passed when I was younger as a
raffish quarrelsome violent fellow. This reputation was precious to
me: equally precious is the reputation which I have more lately
gained of having become morose, something of a recluse, something
indeed of a philosopher and cynic, one who expects little and

watches the world go by(19).

Martin Antonia®te] ZE AL 2N Ho = “ve A F7)R
O wols WeoR XA A& 59 gston, ¢ Alold elo|r} ¢l
e AME AYslaye olF BT HJFH #FACI(In my own
marriage 1 early established myself as the one who took rather than
gave. My marriage with Antonia, apart from the fact, which was a
continuing grief to me, that it was childless, was perfectly happy and
successful)”(18)ehir @A X o] Hgt} I Georgiedl Ale A4S HAE
o] JEHolA dttn TIHAA ‘AR E A e FREdel 2¥8A &
olx @& Aldo] ot} UME7I?(What married man who Kkeeps a
mistress does not so mislead her?)”(18)e+iL He]stA AAle] 43S e

..10_



2} ARtk E# 2% Georgie®] MEE WUXWEA ol EgTE 274E FE
3 2T 2] BE 1Y o] EHE FobdS AolTtn UEFF e
Ad M 19 A7) FAA AgE dol B £ At oJAHYH A7) FAA
QA AlLE ERAE oldfstE I e @i Marting EEL 2@ATSE
AAR d7)e 8o AAe 2y Qe 2% A5 gFeZ v AL

A. 299 39

Fo1F Martine A7) F4&AQA & ol A4 Georgie$t Antoniacl
AM Mg AL 75t Bavks weogn vl Gilbert$t Gubare
FES oMU AFH 2L aRoy REFH} BRI E AT F X2
2M, HE22d3 AL oA Fhsa A HEK0](93), Georgiedt
Antonia®] AL Martinel Al Attt GBS AFHFE T4 22
Faz v HA

Georgie®] W2 Aslel] v vd2gL oz AT BRI E AT
T ZolH, wWEF 277 AT 4 Aotk Martine 29 22 Georgie
o WollM A7 FFHAA W dFHE Fdrh 2x olgt: R
Antonia®t &7 FESHTL FF2HQ AE AEE FHUHMET AR Georgie
g Afrsle A& AF AA Fe o718 Itelth o Georgiedl Al
A E2e IAAE a7 A AFE "HEsA wEE #ARTH
Martin® Georgie®te] “$18 3 @A (liaison dangereuse)’(15)E 212 7
Aol A8t fA = =], o] Martin®] GeorgieZ ©] $322 AMdAMT A
A, TAHoZE 259 BAE LHdHEE JEE 9,

Georgie’s room was ohscure now except for the light of the fire and
a trio of red candles burning upon the mantlepiece. The candles,
together with a few scraggy bits of holly dotted about at random,

were as near as Georgie, whose ‘effects’ were always a little
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ramshackle, could get to Christmas decoration, yet the room had a
glitter all the same as of some half-descried treasure cavern. In front
of the candles, as at an altar, stood one of my presents to her, a
pair of Chinese incence holders in the form of little bronze warriors,
who held aloft as spears the glowing sticks of incense. Their grey
fumes drifted hazily to and fro until sent by the warmth of the
candle flames to circle suddenly dervish-like upward to the darkness
above. The room was heavy with a stifling smell of Kashmir poppy
and sandalwood. Bright wrapping-paper from our exchange of
presents lay all about, and pushed into a corner was the table which
still bore the remamns of our meal and the empty bottle of Chéteau
Sancy de Parabere 1955(7).

A AL P Martin® AE FHE B3l GeorgieE: AMESAI7| L
Hojgte). Martine] HEE A2 Georgied] We B3R E3hd b,
EA5¢ 23YA wds Martin® Antoniaste] WdE dEE o2t
a8} Georgied] Woll= &e] fnE FTFI= 2RI Fo] oA 4|
2E2 /A &FH, 8 fo d3A dw = Je& HAre
Martin®] o}ell Al =71#] R3le Aesta AL 2971 AT e

ol#l Georgiedl W3 Martin®] AlF 27| F4HHoln AgHelth =
“Georgie®] HWE B+ &3 Aol AZFHUTHI think I fell in love
with her as soon as I saw her bed.)”(25)8}ii ¥ ge}d), ojAL IWE
ANAAZ dopgola Aletiry] BobE Martin®] o] 714, §A14¢ 494&
AT AIRYE gAY 25 GeorgieZt SHA Ol 3E dol7] HE
aste] AGALE dvlzr AES 2734 F& Bolgtn 97 AAIEA

3) Germane o] #AAo) &F3e] A7} Taso Hsueh-chin®) Dream of the Red Chambert
FrAbslEt A A& kel F£91F Pao-Yut 144E A(sex)d W] A3 EAs} o= o
FATE BEdte B olntEY HAdolA g AW, BEHAMN A9 F5A7 £
A "Btk Marting Georgie®l HWE R7] A7 = Georgiedl Al #4 o] glert Ao
g Bammal 2\ E AbgEtAl ®YF Howard German, “Allusions in the Early Novels of
Iris Murdoch”, Modern Fiction Studies. 15. 3(Autumn,1969), 375.
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A7) AF2 FAE FABY

¥ Martine  Georgie®l WHe ddMd= A FAAsEd. o=
Georgie®t W& 0.2 o7 J71E F£39tt7l Antoniadl g 2 73,
e Aol =elgdrt FHH upA T &he] 7). Martin® o]¥ Ab
A gglo] LolSoBAME, At FAE YL Georgied HAd= HH
A7 2A ger.

B tol7t Martin® Georgied] Hd AR, “HE 3 249 1%0] gle
7123 Ql 449 (a miraculous April without its pangs of transformation and
birth)"(25)# Z& ZAL HFA=N AG@c 225z 942 g A4
of M3 #AMo] YT GeorgieF A4lo]l deidtn Yvke Ao 249 &
3, 259 BAZ AYsiatn =7t} AT Georgied 94 A& g9k
& Helle 1R 5 289 @AV 294 E dAttn q7H, o
Wl Al f412 278 AXZE Georgied) UF Martin® BlE & o7 F e},
ol 553 W2 Georgied NHoln HAH QAule] Martind 17}
A4E Folth. 289 BAZ T 1 FNF V)& vlEte Georgied Q79
% Martin2 Psyched] ASH-E&AY, I8 #A9 ojdL ugde {43}
=4 At GeorgieE 4S5 3Ft},

But knowledge, other people’s knowledge, does inevitably modify
what it touches. Remember the legend of Psyche, whose child, if she
told about her pregnancy, would be mortal, whereas if she kept
silent it would be a god(17).

a#vt Georgiedl Al A3E d&39 HPxE BAE FAdEE
Martin®] =¥ F453 v, k38 Martin® Georgie & o 159

4) Psyche®] @¥ Cumde 2WdA A9 AAME dejx 32 Fod JEF YL =
WA B3, 23X god a7t g2 oels BAMIY 9o H48 Rojga 2t
A= AEe 189 HEZ Fad Fon, 282 ¥ EFEHA(EEY go)E dA
B M IdE, ] #Holg, Tagx 2o 43 Abd, ARAE o (M 94
1993), 529~32
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BAE HEE2 FARHo, Martin®g ZHE {4 AFE ol71E 24 28
7] W&ot Georgieol g 18 ALRE o]7]HA ALEAM, AU HAE
Aol HAHE ATS M FEHY Y Georgied HAA2E Q3
Martin®) 243t A A (old innocent world)x= AR 7] A)23slx, Wyt 24
o] IFo] & AlH|F 499 7| EL AR

Martine 27] Q&olA HE ATE Ha 1y QYo 2 Georgiedl W
ol&l7} BZatgtt W) Georgiet M2 Al AFE AABAN 199
#AE HAstzm AsiA 2AE WolEo)lA] Xt Georgiew URAHQA
A QuUe a7se 299 A X7 Wil Martind #oA)
718 HstAR, A7) AR ABZEstE Martin® IWE A o]sA|
P in=d

A F7HA BAHQZF0o] Martin® GeorgieE: “Ze] o Al(river goddess)”
(12)elgtx 229 wulds 2f3tax sgey, 259 #FA T Georgie
o] AT 273 2HE T2 SN U7t de @A Hz gl
t},

Martin®] ©]2} 22 017142 X Georgieste] FA o)A ¥l ole}
Antonia®}t®] AE QA= ol & 4 v}, Martin2 tA 4 dA4o)
A AlaAe]l vl Antonia®t AEFTE Martin® Folle 247t A
obEHI AtFAE g oo E vAF Po|rt, BT ofE IW= 17
& vJAANAA ZIEtr] £ wEstn FEeld JEAA JER L gt o]
o W& Robert Wilsona Martin®| 54o]itt A4¢l Antoniag A€ atA
g 7l RS wEg Ad onug e EXE FE 2UF2 FF
d2o 7]Q1Evtn X H T},

5) Robert Wilson®, A Severed Head 7} Freudd A stel] £ & o3 2 AFo|gn
=9 3HA, Martin® AAE F293E ©}o)E, Antonia®} Palmer:= Freudd ¢i9u¢}
o}t X &2, Honore Martindl 7l Fel& &A% JA4L @F= “FAHF dE'2 F0)3
3 1. Robert W. Wilson, “Unconsciousness To Reahty: Murdoch’s A Severed
Head”, http://www interchg ubc ca/rw/eng414-2 htm.
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Martin AthgelAA #7171 93t AW Hds JFoloAH g 2
Ho# oldslel A ¥+t IE AntoniaZl 19 BEH o|FRAE B
E Aoty 23 olFrE BAE AUTE AFA WFe, AWE B
8% 29+ 3 EA(rich gilded object)”(21) o2 AMZ3lale of31c),

AN FFP(gold) EWe AAolH, 4 Tl FFLE o &4
9] ANty vehe olnA otk FF FAA H|Fo|AEe FFYS &4
o] Aol wet HA FuT MAZ HMFHAZh Antoniax A 9
2, g2 32 fedd vk o2 FFde ojuAR HfH
T} T3 o] BRI} FHEE AQL, FEHY ¥dEe P Yo
Aol glo} 2y eRFe) wEsty A BVl AT F
o} o] E-2 o] AXNA EAYE sl I ojn A9} Fo] EALF
AAE 5t FAH HIE Q5 Fo] obd nFH TF &o wWAA
e XYE dAEA A

A bright fire of coal and wood was glowing and murmuring in the
grate, and Intermittent lamps Lt with a soft gold the long room
which, even in winter, by some magic of Antonia’s contrived to
smell of roses. A large number of expensive Christmas cards were
arrayed on the piano; while upon the walls dark evergreens, tied into
various clever sprays and joined together by long dropping swags of
red and silver ribbon, further proclaimed the season. Antonia’s
decorations combined a traditional galety with the restrained felicity

which marked all her domestic arrangements (27).

9] A9 wjAAME & 4+ A= AXNE Antonia] ZEHI RgS
e FolE ¢ QS AER o]F BP9 TAT FolA RAFV] A B
Alelt}t, Marting ohiE HAstn 7Z4HQ AFQAo2 Hristm, o}
o] BAE FTHET v 2FER eI o 2N, Tl A A5 He F
279 BAYE BRAFEY O& F9& FHEHQ Aoz nrjnges 2
e 922 mu 27 FAPOR g AHF dE o] Martind
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Antoniag ©A 19 A3 Ag-E FAE7] AH Lo EAR A9,
“23l9 2atol3 A (rich and highly integrated mosaic)"(11)o)v} “2
B o] 23}(the magnificent set of original prints by Audubon)”(11)43 2
F3d, $5#E =2 ¢ de EA4Z AZdr

Antonia¥ Bloomsbury Group®A 8 “&3 42| ¥ 0|43 (a metaphysic of
the drawing-room)”(22)& A& %} & 2des 9&9 4AF 8% ¢
Wale AFeF, AAHQ o] o] FofAW QAL BAAA ofF AE &
Z Aol kil AR Martin® Antonia’} 19 sHje] F4He] Hn
AT W=Th Antonias Palmer, Alexander$te] fAldME AN A
Fo] o] F)FHA T Martine ©]& 74E=x EFr},

°]x % Antoniat EFQIFH] BAE AAHQ LEES AFH3}E Rz
d71x gk, B9l el TAA oygu FYE FAd AWE dz= AV
Martinell Al X gtc}. Martinell Al Ap4 8] HE& MAE AFAZ Fe3
5t A Martinol Al 9] X 3tE Antonia®] ©l¥ R Murdoch @2 A
3t Fle W olgtn v RFrhH(Baldanza 84~85).

a3y Marting AntoniaZHE ZE A& AFLR BIPI|E Yk
‘A&z ol71F Q] Al vlo]71Al At Sled, o] §FHe] 23}
d OE #F2 ¢RI ER AAFH yHEY. v FriEge wWeke
Hoz A& Edqgten AL 19 AZdoltk(In almost every marriage
there is a selfish and an unselfish partner. A pattern is set up and soon
becomes inflexible, of one person always making the demands and one
person always giving way. In my own marriage I early established

myself as the one who took rather than gave.)”(18)%x @3l Martine

6) Bloomsbury Group?] B8& G E. Moore® Prinapia Ethicad]l 2A8 51 . &,
Mooret: #HEF48 X0, =34 Zeol ge J¥Fd A& HEE 5L
35S A EWEA §AL 4T nAE FEZ 43 o Murdochd] &7] 44
E2 Bloomsbury Groupd e|l#|-227]7} 433 udwtd we] 2o Ae|tl, Peter
Conradi, "The Metaphysical Hostess” The Cult of Personal Relations in the Modemn
English Novel”, EHL. 18(Summer,1981), 431~32.
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ANe AE 8L YT FAGY AlojdlA ofe]st gtk EAl
s 22 Aex ¥kod, g9siA P8I} AE &L 1 vz
PAS ia=

Eel-g Ao R olgiEdn =¥slA %= Marting Antonial Al 2173
3 #AE ZA gt 29 a9rk g8 gAER ZAde EAA o
HME 2 o8 delz VRt A EX UG PBEA Tk
Fdoks HERE 2 9 dvn AZEte g g 2 aurt A
& =UEA Holk I ot FAx &3 dhA ¥t @A e 1
W7 A wigol tha] #FHol7] wjEe] AA BAgte] gidk AHA “d
A&l d%(craze)"(23)2.82 AT SJALE Fopzivin 47 Rolth

o]d o]7]Ael A% wWiEol Martin® Antonia® HAE AhE vo}a}x]
3tk A3 a8 AUdA BAE 71ge)A gv By duE 2E A
%e FA% 34L& 2ol Martin® FFReZ HHHE Antoniag
AFRAoL =7 AR Ha aRe]l #3AE A4 EA €t

B. £ 3%

Murdoch A3 @434e] d5E& BAF7] &) A H7 4(castle)
& HfFHoz ARSI UrHKuehl 348). $4tel] ALZA3 ¢1Eo] Uit
A Boju REn Jog =it e EAE 243w s Egol The
Unicon(1963)%tA Severed Head X vebdth. The Unicon®lA Marian
Taylors 448 33 F U3Ho] =& gaze Alol €0 v} Ae o]l&d
A frad  gxol, Taylore EIIS & 9Aste 43d 2ple] 744
A EFE HEor EA Hu, axdA 2dstym ) olAH A
Severed Head ¢] Martin®e #4le] A3 Ad-& ustuzr & s F
2 A& Pz e 2 AYoz A aXdA HUde o
7Z1Rvhs 288 EEWS FA o

Antonia®t Palmert Martinol Al 2 AvtAgE 34 RUAe A8 §
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o AW Marting 259 AT AVHT 2P M= Aoz ¥
Bth ol Ade L3¢ ofnle ARE =4 & U= Rolw, A2EF B
& % & ANHAD Martin® BF@T

1 always think of Rambers as my mother’'s house, though my
grandfather bought it originally and Alexander has had it altered
considerably since father died. But somehow the house retains
indelibly the mark of my mother's gentle fey rather vague
personality, and is in my thought of it perpetually clouded over with
a romantic, almost a mediaeval, haze. It ought most probably to be
surrounded by a thick forest of twining roses, like the castle of the

sleeping beauty(40).

2E 927 9% Aol HHN vz Ade dgu oz, Bk o
13

98 gy nYHL 15 EH7E Aobdtl EF Ao BEEV] ©
FraAl A 71&3 A %‘ﬁ‘?ﬂ Yoo A4z HH’J"‘]E]‘
4 Alexandere Martind Al ©] A" 4 AL A-FaAAM, 7o) H

Zate Aol A Hold A& FAjr) Alexander-] ol¥ FAL, Q3o
AAA JFe A Hojit oJELAHQ A7 He AYoRA A(AY olgH
= AAY oEUE de AEFE AT W e A g2 A
. &, ole /AR A AR FE W AEjeA $-As) Fure] A
# uE g 2A HEA =7 2R A, Aol A Hojut upgo] ARSELA
AR EE AEE gt F, Aolel A oD o gt ¢ (unselfish) 74 L.
2 9gd ANE =7A He AE v

¥ Murdochel 9&td dla AEFS 4T A o|gZH FAHL 29
Wake} 2o AEE A E@vh 2yt B AU deold AR
dtodg AT Aol WUFY o]7]Helx FE EAlEtE A ABA AE
T Aojok 3, ZA7EY AAES AT AAT AR o714 dold A
ojth metx o FEL ULE dtojg AoldlA Hlojr} HjdH ol
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oletdd 4+ YA T}

Martin Alexander®] 2tgAolA dZ9 Fito] | ZFolAA &2 A
ESZ B F4E Bn E@2EY @t I 43 FA9 Q3] obd,
o g 27sle 42 AEE 9EE Ay 2o 4g o= £
E FA%E v £ REOE QAT olFUEE vE SA A v
£ ¥ rhE Ransom® AZ+3 FAFTH), wide] Alexander® It 8|29
A7, AdFe 9% AEFAHY TS 2748 £87F A AH3A X
3= 4o AWML sl ZFEFoz FAssim Aot oy =7
o e Mz o7 @) WEo) Martin® ¥ £ZE B3 FHPH
BaAdtn =7, A A= A o4y AE HEa e
Alexanderg& ©|3i3t#] %3¥ti.

2138y Alexandere ERQ1He] 2% S AT & Marting #AE 243
3tz d9d. Qzte) EAL U nd 2dA08L, BQ3e 2EE
A 7 deg S3RAA EHE FASE Yok AHstEA, @4
€ Adz B F AA 3t FFHol viE 29 d S Axdrh

“We don’t believe in human nature in the old Greek way any more.
There is nothing between schematised symbols and caricuture. What
I want here is some sort of impossible liberation. Never mind. I shall
go on playing with it and interrogating it and perhaps it will tell me
something.” “I envy you,” 1 said. “You have a technique for

discovering more about what is real.

“It is called morality.”(53)

So have you,” said Alexander,

A9 diges & 5 9le AAY, Marting BAAAA FHhy 7

7) Ann Gossman®] A& e] wW=W Martin®] ¢33 Y2 Ransom® Painted Head® &
Abétt}, Ransome & A& FAsts WE, § F43 A1Ee F& Bgo= AAH] o
o g onAst He ¥4, olfgLL vt2 KA v Ry AZ@ch Ann
Gossman, “Icons and Idols in A Severed Head”, Ims Murdoch Ed. Harold Bloom
(New York' Chelsea House Publishers, 1986), 106~7.
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A'(hard truth)& LA & UA7] WEA, Ho] 24¢ F4E& 21 W H
A AFE FAA Bk ‘I Fol FHY8. L AR EAste ARG ¢
ge AL A3 7]E0] Y9980 envy you. You have a technique for
discovery more about what is real)"(53)z}z #Fc} o] i)
Alexandere “v] YA %o, IR 62 EYAyolga REg Aot}
(So have you. It is called morality.)”(53)gtz diggdoe=zs, 4L A
Z 8 7 A= FHol nt2 =YAdelghe Murdoch® 4e BAF3
A,

% dex =Y nANAE AAE steEA st Apolel A Bl
g F gl 713E AT¥IdE= Murdochd FAE dAlstz ok
Alexandere #¢ d¢ FEFEL Zastd Ao 3R o|Fojzl7
o, 2F2RE0] FHE Q1Y EAZE o} B 4 gvn XHF
t} olE, A2 424 FEE0] Alexander’t dF§ Crystalline Works®h
Journalismo.2 o] Fo|x AEHoln FHPo=m 7I5F AEFEC] 24%
oAlA Folg 4 YIttE Murdoch®]  FH4E wdg Rolvh v AU
247ME #detE VFe 2 BA&(tolerance)S AAIZIL Y=d|, o= A
Hog go] BA B3t Y49 AWML tuste] AEFLZE YAsisio A
AE #etatA st zlololA Hojd 4= = 7|3 & AFsh= Ao

A great novelist is essentially tolerant, that is, displays a real
apprehension of persons other than the author as having a right to
exist and to have a separate mode of being which is important and

interesting to themselves(Murdoch ¢ 271)

ol¢} 2 #{o VEL FFAA Fste EANEE FFste Roly, ¥
Ao e AU BAE AASE HAov) A R EFE B
QAT TG AEE FAEE PN Zetdn B Ao}

A8 EAHS FAEFSH FYAIFIele Alexanders Martinoll Al AHE9)
AAE FE3A JAYSA 3tz o] =¥ E ¥VIAA v} Martin
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Alexander’} %7Z}%F Antonia®) AL 21, “BA7E 12U7 Antonia’}
o}t (It can’t be her without the body.)"(54)2t3 @3 EgAsty ¥
Ao RAE AT FFFG. o] “AEY BEgg 2F7 AdMe
e} 74 F830, Ao| HE JHF £ 4L A7ty HAEE HEe o
(Heads are us most of all, the apex of our incarnation. The best thing
about being God would be making the heads)”(54)¢]8til Alexandert %W
wHate}, Martin® 44 A ok 23 2 AR S A
o]9le] AL WA ok st 1 o] HlZ EHAHYE BEFT.

a8y Martinel Al £E94 € ZZ8 € Alexanders QA vil& A
3= &xA(head hunter)°]th. 2¥ Marting] EE A EE Wty IE9
Heg zZea AoFd. I Antonia’t Martindt AESY] o] HEH
AAE o] Alolojn], 17} Palmer®t TAE HAF olFdE
Georgiedl Al F+E8tx, A717F 248 e o] vz avdg 4
Z%) olgt go] 7 AEe] e AEE A uiHIY A BAE
Zt= 2L, BaldanzaZb A1 &350 “oat wiskz] A" (musical bed game)
Ay BEAF ABAE BAEIY Murdoche]l SAECA EfAAd A4S #
& e e AFsy] Aol @1~ 92). L}t ofell tfd] Dippled
HAAA Izt #A wEo] Murdochd] AEBEL 4A & =4 +
QA ok A A g bk ioh(48).

A27tA AW E nk9 o] Alexanders Martin®] A& Ahddts &)
2,2 9A A9 olgFE g ESAT EEUAAS RYF1 i

olg g ABEY EHEMT =g EE viEtE o WHAQd EFRE
2P REd FFE wHdA vEdt. THEE HEde okF
g3 M) Beld QEo] AAE dopstn W Fol| A FIn UFHF B
Fo2 HIe o] gle WY, A3 FL& A4S FA A UAE
olgdx AF oju]AZ e H$E vl Antonia®t Palmers W2
734 g™, Honore FAH¢] 4o sjd=E &0l

o1zte] AANE AN=Z weofstr] £ Martin® 47 Palmere] 9
HAQ Rgo) 9¢2 wor Palmero AN A (goodness)?] o] 7] A 74A]
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L7t} Palmer: H® ¢£47& 73 vdue 2EE% AdEge 245
e AAL 2 AAoln], £& & e Add APoE BAFHIT vk EF
O volo uid dx, =Y, AEE A4S /AT A Martind
& o] I A% AFelFHT 4G

He has that tall lanky ‘rangy’ loose-jointed graceful close-cropped
formidably clean American look. He has silver grey hair which
grows soft, furry and inch-long all over his very round rather
smallish head, and a smooth face which looks uncannily younger
than his years. It is hard to believe he is over fifty. He dresses in
the American style with belts instead of braces and so on, and
affects many foppish and casual rig-outs, mvolving bright silk
handkerchiefs instead of ties. I can never indeed see a gay clean silk
handkerchief without thinking of Palmer; there is something about
this object which 1s singularly reminiscent of him. Palmer conveys
an immediate impression of gentleness and sweetness and almost, so
far have good manners here assumed the air of a major virtue, of

goodness. He is also a beautifully cultivated person(23-~24).

A ALAME e} o] Martin® Palmerd] 9832 F5o] o) & 5o
A QERE AZGEARE 19 AAE FYsx] Rt 2E Palmer’t 4
HE #=A7L FAAERA e FEE A& JMR dEelgn o7)a,
AN FANAHYL #AH S =7

Palmer® Freud® AA#E4 &S e gle dEH AE=Z, A9
BE 3L o8 rhedivta By FAd oitelrt. 2 §FE HUE
AY A= 71AHQ EAol YA AFHoRE {UH TG Fe
A28 ol vt Ad e

-

_—
1
-

—_—

The psyche is a strange thing, and it has its own mysterious

methods of restoring a balance. It automatically seeks its advantage,
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its consolation. It is almost entirely a matter of mechanics, and

mechanical models are the best to understand it with(39).

oj9} Z& Mdol, Martin2 Palmer’} AHZES AFEA V= vHEA
¢} Ze EAfL =79 2§ g 2y AHe EYHE EFde
Fol M, £ ARAY AR 4P RAAT AHAHE Aoz, “AFS
AfHEA = AFLE 2% AMEE FEAI=H SwEH, 29 EAE
A FAS F&Ee= FUL ZFEdH ArHAnyone who is good at setting
people free is also good at enslaving them.”(9)2}x Georgiet X7 3l™
Palmerel] t)3 Martin®] 14& FA3 &}

A A Palmer: Antonia®t Martin®] -5 @A 71 &) 280 o] &8
A He 998 A FF} Palmert Antoniaste] FAbel tha] xpAol A
A2 & MartinolAl, o]dHelx EWAGA HET AL ZX3EA
Martin® Antonia®] A& Aol M2 AHAZHQ] FHE T& FAEcle
2 ¥tk MRE 93t M2 AL #Eek 31, Palmer A4lo] F
Ao 2L st =& Aojgtm A5Wt 2 A% 1% Martin®
Antoniag EF 29 § <t W1, 257 43 BAE FAA "t
Palmer¥ Antonia® #Z°] 1t #AE FUH =9 & F453Q 39
BAR ol#dt= UE o], Martin®} AntoniaZ A2 § o] F4A)7)
Ha g

B2 Martin® 4= Z2YntA PAsA @3, 238 Palmerol
A WEg-g =7t 2e ofllE wa: Held seE S d5dY
A=t BAE A S Palmerd AA #FAle] E&ES ddssd, o9
UE&ENA et E Palmerd AAE 34 B4R 49A Martino] Lo
W BEH gulE RAFE 5FY ouAE YAz Qv

The drawing-room was full of golden firelight and there was a
strong resinous smell of burning logs. The black shaded lamps bhad

been extinguished and the dark furry wallpaper glowed reddish and
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soft in the moving light. I saw at once and painfully that Palmer
and Antonia were indeed not expecting us. They were sitting side
by side in two upright chawrs by the fire. Palmer had his arm round
my wife and their faces, turmed tenderly full towards each other
were seen clearly in profile, each outlined with a pencil of gold.
They seemed in that momentary vision of them like deities upon an
Indian freize, enthroned, inhumanly beautiful, a pair of sovereigns,

distant and serene(72).

o3 Martin® A4 EYW %A Palmer®} Antonia’l ME 74 @&
EEe B, g9 G¥UE &%g 19 & AoF e, dxe Zax
Ao vteos AANY, upA] FAd Pol gl olEuhE & B9 FTFAHY,
Bl Egolzty AZ4Ft) Palmere) oAl 3o Falo] 19 AA
g foptAl B3 Martin® 52 £ 243 v Hae 2g4n FAbso

gy A e} 22 Palmer? EF2 Martin A7) 53¢ AlzolA 1B
olvt BlY1E FE3] HsiA HEA yofsia udg Bgoz A"
Palmer = 213t #AAE FUH =49 22 FT£4A 99 BA=R &3t
T UEoRR, o]B FA Honorst ZXA3He Hdo] ¥& A Martin
o] kol FE&EH AT £ Yolrt}; o] Bold Palmere Marting
ol 2 =Hoz, an ¢A% Wzt Xgo 8,

Palmerol ™¥ Martin®] <149 ¥sl= Aal E48e] ¥ Murdoche)
ZAsNE #HFds Aot} Rabinovitze] A Ho) w29 Murdoche Freude)
Aol FEHo2 Fsh HAENse] NAEE X Y 4 Jv A2
o] ofz}, L3lz] AAFE FUHAA UG Eolrnz RiA dtn &
o2 AMEME W FAHAQA A4S ¥z o

- though she respects some of Freud's ideas, does not feel that
psychoanalysis provides a universal solution for the problems of

neurosis -+ such introspection may increase the neurosis --- the
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patient also becomes less willing to look outside himself at other

people(Rabinovitz 28).

Murdochol Al 8% ZAL ERAFA ALEC #4-F 21 AT F de
A& (goodness)ol . L2t AAEA T B4, Ay A A At
A FFsct By o] AAFE 7IEAITIL B S Eolre RS 4
vt oEtA Palmere S EFHOoE Q4 I3y 1 AME ¥EdL
vekgk F 99 AAE HES s JEE dAHHT vk o)A F Murdoche
AN AL PalmerE &3t Bl AAE A&A Rets FAEAY
o 2%E =gl Utk

AFHA AR E vk} 2o, Martin® A71FA4F el A2 elelite] @
A AAE dhetatx] Ratn BU S I9AE A2 97
A3 Zskol Martine Georgie®td] #AE 2939 Ar|fFE He s
HEE FAE7E vglem, ol Antonia& #FH v E Fuishl,
#HAE ZrlEvE Ul AEE wAFgezN f4L Lol vk E
3t Martine Alexander®] ¥ = Aol FAF x7Zto] gt A xol2
E&289 gon, AAT 9AIQ Palmerste] #AANE A7 #AE F
A3} wefgte) FHAU 9 AR By Wi, 749 ulE A5
A Btk oA FF £ 1FATE BE Martin® E4AF 39 =
G4 vehe “293 mye FAol Ha o, tf oA 4%
A YRl Medusa®] olu|A| g AA A A9 d& 7HX 1 0= Honor
o g F7 £5 Hou gAdE A4 eA
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m. @2 Wa"e) 44

Murdoch Ae&AY A A dAe] w29t Medusa AN3E AA
o AW Ay 4AHAE dehlz ok FESAM BALEE dEES
7 vgle BE ¥R F9UF Martino] €A S APstd Ay 3A
He 2YA s, AMRY 38 yad dd 58 dAEE AAet

2 =RdAe 243 WY AALE S 2ol A kA W=
AdEn g A4, JAEEY] AR o)Aty Az =eAs FAF
#A4E& EAste 2 gvh a22n A BAAE A"  URE ste B
83 ¥& 717 Honord ZA#HA HEE, Medusad] %9 olux|et dAF
=AY d A ]l P9 elm AR BAsH L Fo}

A. o439 25

Murdoch @uidle]l A&t & ol43tsielw Ao s 43 otz
S BWE AVtojvh oA d doidY Agol i@ o)lAst AYE aWd:
2E FoA @A oz 4t Murdochd ZE &) velhvdes ALg
T AE oldFgdtEe JABES ANEY THE oAH s 57,
A9 o] gL ouldtes “HE]lg A" Z(keep their heads)"& &3l
73 2%t} (Angela Hague 51). 1822 o83 NEEL 23 o)A sle]
¥R FHse HAAT YL FAT AEE FrET gl

Murdoch o] 23 o] sle] W& =HAde FAL& TFeH AT A3 ¢
AAH AFRD 71509 HE 9} @) Ao 2EHQA o] vkn X
At (Murdoch ¢ 265~70). 27t XA Ad] AL Sartred A=
599} Stuart Hampshire, John Austin®l] 23] ¥ =& 929 olo] Ay
F9olth. Murdocho] o|2j%t HHEL wHdE AL BAd F9 AP
ZHH 1€ A7) $£24A MAE FEn AFHE IR A4 FY
Ao 24, B9 o JPHs Foles Z2Idn By miol



o a3Eg ave dEF do] FIFFAT AAF A4S AH4H
A Apopiteln, Aol 744 4 gl vud AEFH Bls FASL v

2) A gy,

Murdoch2 Q1%te] 247 4&g AR o]&dA] RE o, =4g¢ 4
AS ZYsA HH, of HL& ‘A §8E ¢ 2= TH(A massive
lack of connection with the world”(229)9] A2} The Philosopher’s
Pupil(1983)o| 4] A3t 3}

Murdoch2 ?13t8) 2433 A43& LulEA o3|ty f8A FFEoA
=g gAML, olg olEFEye AESE azhiln sivk(Bove ).
aznz gy AFEdA, Ay dg F3FQA o2 S AYdlEe
S ®ol B 7 e AL 3 99 YA ohhh 4 & E9, A
Severed Headol* Martin® A} 9AEAl2 A4, Wallenstein &3
Gustavus Adolphus %9 58& vlusdry ZF3 A9 A2d-% o3
dtejx ¥t} aeln A Fairly Honorable Defeat(1970)14 A% @2 o]9
Ateld] d®7b]l Rupert Fostere “FA% wH3 XE(real virtue and
morals)”el #d AL 8dF¢ AT = Folw, The time of the
Angles(1966)°| 1 Marcus Fisher¥ olAzte] diggloz mAlsw, “AZ
H Aldel =94 #% FH8H =#(a philosophical treatise upon
morality in a secular age)”oll A Ao djg DEo FAZ xYHE FAE
FEEA RoAFax

I8} Martin, Rupert, Marcus®} & QEE& o] A4tel A3 =
A8l o83 dAFA ¥R, adlm g ‘3\* 2 QA F:A
dx ZEo | ZAF &) ol ClENVEL AEY =AY A
g Ade sotsty] AHME o) FEHFE A4S okt g},

ZHE &b YEhE Martin QI3 AFEE XUA A ojldHeR B
I SlojA ERlel tig Aok AAE AR Rz, A PFE FHet
A Fdte Zezl #eZ BANEZ o). Martin® Palmer$}t oh9] HF
AHDS HASA LolEeln, o|JHow a5 BAE £9%E AL =
48 YHZ A7 H, AdTd AEL AT 250 i 2AHAA FF5&
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AstA dv A€ 38 Fosvtn A4 o2 F Martinell Al Honor
© A el A e vleldAHA FE& AFEEA JHAE HAE
3 A& fiF HFAHA BZE AY RS A&

8 ZAFES des BFAT AR] Palmer A 13ty EE A E
o] dH o R ol F Uvti Fo2A o/ FYgL Wz vt ANE
A &2 Honorg A3 ZE JAEESS HEAST e AU ©]A33Yy
Aol =3z Qth(Hoskin 50). Palmert “$-8l& EW3td Qto]ok(We
are civilized people)"(35)et MASsAA HE, ZIAL, A4 F9 AA
€ o4 Yoz dHEd, o A A} FAED e
%3 Antoniaste] HE AHYES AFEE o ‘civilized, ‘rational’, ‘refined’
549 &91& A8, Martind Al o]4dS AE AL Z2d¢d. 28 4
8] gFo] A 7Ae dFE HHy ndA gdow, =4l FHE
ol dHqog Hdusta ol EE F UtdE I HHE A 5 UG
I A7tk 1 HF, Martin® 259 #AE AAFNEALE o] How &
Fatela ez AdF PF= A R B9l ol 5EE Eux
BEgstA Rt

olg} o] RE HNE olAgelE = Bz U3, Germane “HaAL
o] vl¥o] H3 Qv F3a culture in which good manners have
assumed the air of a major virtue)"(376)& ©] 2FdA RAgF1 9rim
AHT F, AL AEHIL o) stE ook &, 18 A RA" PF S
BAsHA s I Y He ot FHF o= slEatEs AR o]
Aoz PEstd oju g JuE wA 2& 4 Atk waEd Germane F
HakE Atgel EAgtE olH ¥ BEE e Zo) Eolstn g

Somewhat paradoxically, this society is striving at the same time for
a spiritual unity, a community of souls to be achieved, theoretically,
by concealing nothing, discussing everything and striving to
understand other people’s actions. In actuality, anything really

embarassing is concealed, and the discussions lead to pleasant
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feelings of freedom for the talker and of power of the listener, The
superficial rationalist of the discussions leads to feelings that one’s
own inner life is of inordinate significance and that everything is
possible and permitted. In a society thus organized to ignore the
irrational in man, to prevent self knowledge and to discourage really
considering other people, the individual’s morality, a mode of
apprehending reality, is bound to be somewhat “rusty”(Howard
German 376)

9 ALANHE & F UKe], Ak vlo]4dHA HE F A A
23R gv AN E dEEg e e 29SS mE
ulofl §lv}. o] thal Rubin Rabinovitzi= A Severed Head © Ve ©
& YA (rusty morality)"2 Al £A8e FAees Heolgdtn =)
Z Rabinovitzo] €398, Murdoche A4 EAgo] ARFFe #F A2
siAMo] ot} AN A AAFTY FLAE AT, BAE A R
A oA o ZAE gFA7IZ vk B¥E FARCY. EF
Palmer’} Martin®} Antonia®] A& A& FA4 9&S Ad A, =
Al £AE FASY 9 FAEMGe] o]&EHE AE Murdoch vF
Wtk A Hn gl

e

e

From psychoanalysis Palmer has developed a notion of
permissiveness by means of which he hopes to free his patients.
This is a reversal of Kant’'s idea that freedom resides in respect for
moral law. Ultimately Palmer's teaching is summed up in a single
phrase: all is permitted. Palmer’'s version of psychoanalysis leads to

moral anarchy(Rubin Rabinovitz 28 ~29).

A ABeN B F e "=YHQ EAR Ael(moral anarchy)’s EFQl
& A3, YUY A9} AH{HE FxdE o2 BN AHEeolth
Palmer$} Antonia® ©]#| ¢ o] &8 £43] AANEY o]7]AQ FE o4

_29_



Aoz AFse ARFoeaN AHR vyt Ha 3ok

Murdoch2 o|# & & E9 AV olHs AegE Fite AU =
Yo ANE no Fuzk v A4 AEFLGA Honordte Q€S 3t
o] QIzte] Hlo]A A WE FA L BAE n A Fe AdAE
o) YA AT F ¥ fvdz ZFzH1 Yk o2 ¥ Murdochd)
A&t slE Honords 9179 vlo]dAQl W& osfalx ATAAA o]
AL wole AYAY HTE A Y. 2WE Under the NetollX 9
Dave Gellman# ¥ Kant¥] o]AF9l9} Sartre®] 444 (sincerity)E v]d3}
R oA Yo

Honore dEXS A9 HAld diste of71st, A (spirit)S ©lA4
AQ AT E g B4 A7 WHEY A} A/AIIZ QA A9
A3 BEFA 2L E4E o#sn e JdEZ 4AH ¥ Honor7t
YdEEEZ WIS A2 AUL 24rt ofFY AoRAM, Q1Y o443
 HEE A2 JUAEAMY 98- A5t

22712 BN H A %ol Palmer$t Honore Martindll Al 2483 938 $
YAt JABEZA, Marting] FEL FA57] A8 #Hel(head)9 w3
(heart)?) F4& RAFE 4TS Foh A3 AR ANdelgt B & e
#89 AL JFX 31 Qe Honore) 92 Martin 0|4 3he] A3
Woluh elxpe] JAE B8 24 "k

B. Medusa 9] X

A. S. Byattt A Severed Head & %/4# 9l o|mz|& “E=2 WA 3
© Medusa®] °©]v¥]A)(The image of the petrifying Medusa)'& 7]&3% b}
kb 26). Medusat® 282 A3e] Yo T=2(Gorgon) o EAM, 9
& Al JE F9 shelt)t. Medusad] 482 T3 /|5y, 25T
4, 3t @rtde] BE Wo g ojFojz wysiE, HEe FA 29
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i gy REE £ /2 Atk AWl Medusa®l =& 23& 2 AN
8 BT B2 HIA st F %— 3& 7tAC. Freud9t Sartre® 474

Medusa® AAlel i Fegoz, £3 BA9 NS FHA =7 ¥
X9 ou A= FHAsaL Yot

Freud® Medusa’s Head(1922)1 4 gAt<] -E*% A A8l Medusas] o
g o4 AH7le AAdez, adi Fo] W LS AA TXY AL
2 3148ttt Freudd] ©2W, ofd ‘E’r?}*’]'"l“ 017‘1'0}015-:- I AAl# H|
2% 718 Xz don AR AR AFeR a2 AA7IE B
%e wWl A AE 2R Yte A4S Loy A wen Fod ae
AxtEe] aRE AMEHAA flol Aoz AN FHYEH, FHA
Medusa®l w®g]l& ol#ldt ode AMA A47|e] FAHA EHoln
Medusa®] Z2|z Held i3 FIAL Ze 42 AAR 49 447
of gt TEAR BAZ loke Ae|vH273).

Medusael &7 w7t AAHl g FXE FAEE 97| Martino]
Alexander’} &7}3F Antonia®] F4+€ Hi H3tE vy F™A e
lia=s

It was in a light golden hbronze and showed a youthful
forward-darting Antonia that was not quite familiar to me: a
champagne-toasted dancing-on-the-table Antonia that seemed to
belong to another age. The shape of the head was excellent,
however, and the great flowing pile of hair at the back, wildly
tressed and somewhat Grecian: and the big rapacious slightly parted
lips, these I knew.--There was nothing there of the warm muddle of
my wife. I shivered. “It can’'t be her without the body,” I said.
Antonia’s swaying body was an essential part of her presence. --- “I
don’'t think I like a sculpted head alone,” I said. “It seems to
represent an unfair advantage, an illicit and incomplete relationship ”
“An illicit and incomplete relationship,” said Alexander. “Yes. Perhaps

an obsession. Freud on Medusa The head can represent the female
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genitals, feared not desired”(53~54).

o] alelA & 4 3=°] Martin® Antonia®] F4S B3, FYLAE
Falsla HeEYFgo EEANE REol 2 Aol FA7 fle
e BEe Badsn EAF #AS GAERTn FEEG o
Alexander¥ Freud?} Medusadl w3t 7}Rd Z2ddds & Aod,
Medusa®] =& 8 o4 AA7|2 FAe &8 B8 dovle &
el o] otd T iAol gE)

FH = & ngdd F4L Martind Alexanderdl Al £ oWy E
B7INA &k o] &7 A ZHAA @= A9 245 HI Martin
7} Alexanderts ©iHY7t Folatg wWe] FHE AT Martin® 49
o 98 e ogue o)A ¥ EES 7IYE I, AlexanderE
M9 Al (death mask)E £ =3 Aot} o9t o] g E FAE
B3 £ oY B&H5E AASE AL Martin® Alexander?} o=yl
A e LA EgoA HEAYD 34 Foh(McCall 35).

Wl 27 BE gl AT Medusatl Honordl T3& <47 @
t}. Marting Honor& 1947] @39 £&dA & + e x4 93
Al 5L 7FAa & Medusad] oW ANZE Qg 1+ Honorg A
o 71AG A g W, 219 fFolE AdoA Medusa®] A3 2
= FEHoln BT FAL =7t} 2WE Ao HEL Boles =F
, SANZE st Wl E & 4 A HA, FEE d31 g Awed
T YES v Martin® ZE 8 ¥ AYEs 2YAAA ‘st
NE AFAHAY & Az 71Rks) EET=Honor Klein’s body sagged

and jolted beside me like a headless sack.)”(71)E.&S B3 Medusay Z

=2

1) Kent Pattersong] €7¢ m=2W, Medusa & 19417] @3¢ E&tdAy e 27184
A Ee FAHAYG. 53 Shellyl: FX9 ol&dEE& RHAIZ A4 ‘Medusean
beauty'2t 408 Al4# .20, Rosettit- “Aspect of Medusa”, “Aspecta Medusa"s} 7
< I¥9H AdA  FEAMFEH o FUES FTEE Yol viE AYHeln gt
Kent Patterson, “The Loveliness of Terror An Iconographic Study of Shelly’s
‘Medusa’™, Keats-Shelley Journal, 1113
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A2 WEg aAdets FEZR A=Ech =¥ Honor7b AN F%
(spiritual exercise)”(120)2.2 Al &3l Al zlo] L& F&3A IAFES
AN E HEZAS-271 Medusadl W€ A28 FHe Al 3%
Zhell FAitt

o] ¢} 7+o] Martin®] HonorE® Medusa® AZs+= des AAQ ulAds
& (sexual immaturity)2 GASHA AAe WFF FEE GASFT At
& Martin®] Honorg Medusa® Bt Az, oAl e 419 gL #
Aete 19 HEE HAFE Zo2ZH AT AFE APsA REoe
oju) o)t} Martin®] Ao 2 nA&sch 2 g e HALHNE R
Fe Aold, 19 AEH A#He ¥oF FEHL o

- I could see only too clearly the emptiness of this dream which

was but the hollow correlate of my role as total vietim(74).
My movement took on the quality of a dream(159).

Something still remained to torment me of a kind of dream which I
had had of some miraculous and magnificent encounter with Honor

- T had dreamed of her as free, as alone, as waiting -+ (170)

“You are such a dreamer, Martin”, said Antonia. “You like to dream

along without facing things”(233).

e dFoAM & F 9lxo], ¥ Martine] Honorol ¥ FXs} o
oA ¥ RHW, Martin®] 244 HAE RojFe /71 2 vk

Sartret> Medusa®] FXE EANA BAgAE Fgo= HNg
Sartre= Being and Nothingness(1943)20 A, QI17+& nlatRE 923 B

2) Sartre™ Being and NothingnessolX elzlete] A& o3 o) 7%, A4, g
AHE vhol ool diate g A, vhx] EAANA FASL Auisteds At o Wie F
9H A5t AdEelr) 2y Adwe AAdL, BAZE A2 94 AR o
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A7 g A3t R FHHY HE, 3 B4 ElAse #
At 42 o&ttn FAP 2#A 29 FF No exitlr HHT
Garcin® “BtA& A 2o]th(Hell is - other people.)”8X T3ict. o] ¢} &
& Sartre?) #Ae] &t Murdoche Sartre:Romantic Rationalist(1953)
oA, “Sartre®) Fo}2A MAME, BRI B2 WEA s Medusad
Aoz YrteAY, dHEA oldEA dr ddE uveldt(n the
solipsistic universe of Sartre, other people enter one at a time as the
petrifying gaze of the Medusa, or at best as the imperfectly understood
adversary.)"(51)8}3 39L2™, “Medusats FHAF}E AL 7t EolA
BAX e F2F(The basic sense of the fear of the Medusa is our
general fear of being observed.)"(61)el X ®¥|E2H 1 Q&€ AN FHd ot

exte] Aldg FHYse HEE 839 &A% gA4dE Flste A
& 4“\3}“‘\, AR AFE FPe}A R¥ohe ove|th. Honordl 9 &)
A7 7t 2] Martine B}R18] EAE AP HA wolge]z Xt FF =9
o} Martin€ Honord] ™3, “21 & ¥hd A& iAW 2WgE 7|98
e AL, 2vst @t (&€ dAEE ZAeltHI have just met her,
though I can’t recall much about her. This suggests that she is
harmless.)”(64) et i Ao D@t a2} 24do] AWH) wa}t Martin
< TV AN B2 1F5H AHE HA ok 5B gk 29 w5A4H
2 o3l Georgiehe] BAGNME & 4 vl Marting Georgied A&
thi 3HA T, Antonia o ¢A®E A A@o] AL FHA Georgied
|7E AAA "t

I could think of nothing but Antonia, The pressure upon me of

e AL BHFy] gqied 218 M2 HIFE & oA I A4, o 2ale BAZ
TRATLEA E2e g4 &9 kAE Hite Aotk HA W v BAA7E 4
e e vtEREs Ao g2 Bysa vt a#A Sartres $E9 9y 3
A Bt ealgy #AE ¥4 Fdz AFgn Pgobn Fodth AHEH, 204
7] oldl& 27| FEA} KE HEdgtn 98, 1979), 42~44,
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Georgie’s needs, any requirement that I should now imagine her

situation, would be intolerable, and I felt sick at the thought(68).

Honort BRI S A48HA Eate Martinol Al “Q74E& EE=HI believe
in people.)’(120)E A9 Ad& ookt 19 WMEAE {FET
Martin® Honor®] A]41o] Medusean gaze® Zvx ZA A7 Honore
moral gazeZ E}QS HiEtE vt & Honore Q10E AF2E &A1Y #q
olvel 4l AANAN AR EHAHoln FEde TAER RE
Murdoch®] AH3S ¥ e &tk Honor®l 93& @3 Martine 3
2} human gaze® EFQE HA At R Ee] Furrzg Asige w
2}, ‘see’, ‘look’olzti woirl WG A 2ol 9tk Murdochel Al 1A
‘see’t look’e] T ©ol= AAET =S g dAS A3 Euie 9
o & zZtevh waEkA o] wole o] 23, g glo] ANY 5S4 48E
AET #4AE /MR vEtRHE Ao REolER, old A7 & =Y
H AAE dAH Fe B=dn E S sl

€& Martin®] Honor® 4938 21, 1148 GeorgieE AHSLo=Z
human gaze® HE.A HE AHo)t} Marting A4S A|=3 Georgied =
ol B3 aue]l B8 792 Honordl AlA dolelE dAdddh =
3 Honor®] EgolA Z8d Ao A drte 253 4R ZgE F
Aol wmA At

Honor and I looked at each other across the recurnbent Georgie, - I
knew that I was looking at her as I had never looked at any human
being but as one might look at a demon. And she looked back out
of her sallow Jewish mask, the line of her mouth dead straight
between the curving lips, the narrow eyes one black. Then we both
looked down at Georgie. -~ As 1 knelt down on the other side the
two women composed for me for an instant into an eere pieta,

Honor with bowed head, suddenly gentle with concern, and Georgie
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slain, alienated, sleeping(215~16).

Martine AAF Georgie® B4 2HE 3dA “Y § wie o) &
28 AR (All these I had possessed.)”(213)8}tx @slx|et & 1
o2 WA ¥vFEHL BE FFoe 2 Yt Agve A

v}, Martin® “Georgie®] 5717} U& FA¢A¥E PFsA o,
wE3 7Y nEFS VoA g¥A Fdoh Y= &7 1 givt
A &stA] gkskth e I tivhkE vhE oW Apge] AEF Aot

(Georgie’s stoicism had helped to make me a brute. She had so

[
Mt e
to

2 oo e

rir

Iy

e rr g

cunningly spared me her sufferings. I had enjoyed but never had to pay.
But someone had paid.)”(213~14)8} 11 =79 Z 33t}

&, Martin® E}xte] EAE Aoz QXA HH, wpHW Freudst
Sartre7t BALE Medusa®] ¥XE FHIFA doth Martin® 7] o] 59}
AT o2 Honorel ek A9 T3S 422 uE £ e, o
A AFEY HE ¢ HE2¢ AAZ TASA B 2194 Martin
< Honord &AL AFSA A43te], Sartre®] Medusean gazed
Murdoch®] o]l Ao 2 &A1zl

C. a3 3

3 Wl AL FA dFEAEe] ZEA HFPdAa G A
5 T AAY vlolgdHoln FoNZH E5EL 7HAx e BHIS
A3 A EXE 3= Honor?l dAdZ<l 715€ Yehlii 3ltk. Murdoch
< Honor®] o] 7)%& 2383l f8) dFsE d78e 119 2d A
stet AAAQ FH Y (ritual) S AFAIA A,

AFIFE A PFol FFE 7| X T4 glo]d el o A&
& AHE AFHC AFEY ERHA FIZL ARE o)A EAE B
IRt 7t 249 H|o]dHeln AAHA 84 THXUA AN EN
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It L FESA FHWilbur Scott 251). Wl AFEE AFdE
Honorz 17te] EAele uvlojdHela fAAH Je] vtz B
Murdoch> Honorg 732 BANSIY &EWEkd AALAN HAH
Az} Fa g4Es HAFa, A9 JL e ZFeA 4Tl bz
2 YE LA} Murdoch 119 EAE FZA7]7] Y8 ] kute]
AgHg v R3te] FE(Celt)] 4 WE(Medb)?t FEZ AHF 94& &
hatat gl

Howard German# Alice P. Kennyt Honord}te ¢1E9°] Medusa ©] %9
A AEN #BH AT vEIt Fo] A Fr

German< %9 A3t} F&o] A Severed Head 9] ¥]7d¢] I gt
I AH3tEA, Honore &AE vUlkute] Alshe] v]f3ate] A3t gl
5, Aol emME AR F ogto] IUTh 219 dHel 1 ewE 4
NS W, J4e ewrt A Qe A Hd B dF 4 S
A 258 wEE EHdME EAEHA @tew, 1g9 JEL
ST A=A do. FoA a8 HE ¥ &5 T4 UEA AR
of AL, ittt 258 FEL =3 4ol ANATHIT).

o] A5t} {ASAE Honorst Palmers Q7°)2A AMZE Algsle &
Aelm, A Ze Rgom a#Fch Martin® He& AZd &F3F
Honorg “z}7] =& wA  Al(self-absorbed deity)"(116)2.2 243},
97 e ®& WAuere] A H(shrine)ol#tn ¥l %% Martind
PalmerE “¥]ZE]-2 ZAolzd Uo+x #HUYE A (powerful emperor
upon a Byzantine mosaic)”(133)9} Ztiz <t} Martine Palmer$}
Honor®] ZAALE A3 @ F, A8t Adcte 43 AE AlodA
5319 dEo] NRHPAYE A4S g&En FEG dAle] E745 b
S =%tk Martin®] “o|8 & 4zS 37 vt F9he U BE o
Hlo] RE Z#HYL 2 4 YA could see outside in the light from
the window the dripping form of the magnolia tree.)”(189)&t& ZH & o]
AsE G437 SRt € 4 Adrh

¥ Kenny® A Ao w29, Honore AAF 7)o 433 AL B

ol

o
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iz HelA, Ann Ross?t Pagan Celtic Britaindolx 713 d#=
(Medb)etz E&-$+¢ FAEZY A3 FAIHKenny 392~95).

Another war goddess prominent in Irish tradition --- is Medb, “Drunk

Woman.” Her divine origins are suggested -+ by her strange

dominance over the male -~ she can run faster than the swiftest
horses, and the sight of her is sufficient to deprive men of
two-thirds of their strength. -~ She takes part in battle with
weapons, instead of influencing the outcome by magic and
incamation. Her consorts are many and she discards them at will. -
She has insatiable sexual capacity. She is in fact the complete Celtic

personification of the mother-warrior deity(Ann Ross 223~24).

Kenny+= Honor7} A9 o4& A4AFYH, Martine 214 9] -2}l
Age 9-¢AHN A X2 Yvkn FFHH395). Martine]d &L
Mars AZoA 7|98 s Aoz, AR 71d] A&FE GATTH A
% Martin2 €% 533 34342 stes FAEH, 28 FEsiy &
ALEHE Agdrts HeA o] HE AF T EF AEZL AF =9
Fe2 AAEHA YUrl7] A wE&ER €S vt {FASAE Martin
B AT AHE vew, AstAdodA Honorol Al FP& 718 ek 43
3 A gleh wEN X=F Aoz 19 YL o43d 7Ag ¢
Azt F43% ZA H3

t2o] AEZ] HFeo] waW, 3t HeEls AP FHo|n AL
T A&Holn YA &% 99 £ dvty B oA 75 F
W7l ZZ o g vz, olo] 9 ulg FoFon, oig v

3) Alice P, Kenny+= 196793 Anne Ross?t Pagan Celtic Britainol@ # & &85 d, 1 F
A AAEHIYD “RE FuNM 9 Azt o (The Human Head in Insular Pagan Celtic
Religion)”(1959), “-¢-EolAe] Zejzl »2j(Severed Head in Wells : an Aspect of the
Well Cult)"(1962)8] FAHE RZA7 vtz AH{ ol Alce P. Kenny, “Mythic
History of A Severed Head", Modern Fiction Studies 15 3(Autumnn,1969), 394,
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L
o

e 583 3¢9 292 Bt £3 15 el wEd 7]
2t tHEA RESHT F o F 2DE ¥ RGN 4999 §
ZNWstgTt Q28 mMElE A R#En, AU g& FIe 9
ZA9 7152 A ME oA gon, AFAAE WU AHEH
2 Yk (Kenny 394).
AEF 4o Honore YAFolv HAL dgartsel AHEsd 2
W7t S A g

tje
14

'

2 o glo dr o

X,

I am a severed head such as primitive tribes and old alchemists
used to use, anointing it with oil and putting a morsel of gold upon
its tongue to make it utter prophecies. And who knows but that long
acquaintance with a severed head might not lead to strange
knowledge. For such knowledge one would have paid enough. But
that is remote from love and remote from ordinary life. As real

people we do not exist for each other(225),

o 7] Honor’} 9338tE 7|E3% 22 (strange knowledge)2 EtAAL&
AEA st FS Aniste AoRZA, IAE A, v]o]dHoln F
oH4F E5€ /M e BAE AAA QY A4S "“ﬂf\‘}ﬂr.

Honore A2le] vz A# A vty F33s §H, FHAR o
4 EA49 F#A gy AL g Martine] 2R3 JdoAFE AK B
v} 224 Honore o9 5802 Martindl Al “AadL 4429 AF(the
talent for a gentler world)"(241)8 Wl “8 53 FFE Ad(the world
which has nothing to do with happiness)”(252) 2.2 9 8ta F 3 gt}

By gentleness you only spare yourself and prolong this enchantment
of untruth which they have woven about themselves and about you
too. Sooner or later you will have to become a centaur and kick

your way out. -+ If you want to let them steal your mind and
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organize you as if you were an infant I suppose that is your affair.
All I say is that only lies and evil come from letting people off(81~
82).

28 A& Martin# @] AbE ¢AIBEA kAW, Martine “21 7}
AdAA FHe FA3, 27t 3 wkRE ohth(She had, effectively,
given me hope; and she was no fool.)"(228)8} 1 =74 €}

Ag7tA B4 E AR, Honores A& #Fei mada «dstz e
H, ol IW7F AME 49 A7 FAEs FX9] tiideld, 7t
A AL fE o ofideln, & A4, EFHAES olsise A
o] EAYL A Jvr. 2= F Martin® Honor?) ALHL v
3ol =¥ A nASE FEIE WAL A4S FA%Y Marting
Ha W52 &A1 Honorste) AlE ZAP3o24, x4 E 43
A=t Rgos Asta it

A

ie —n
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V. x93 A%

Murdoch2, =€ o2 A&atn JEHF LS U437 HailA o713
Aotk AAE AL SHEOof iy Mt vk 24 oJ3™ A
7N1FAAE AYe §42 d4E FHste AddA HolAA sed v
A, ddELe d4E EF8Y A4S 244 doh wEA Murdoch
Aol obd HAHEE A A7) FAAA A A (sincerity)oll Al B oLt
B AHA AL (truth)2 Sotgd AS FAsta gon A, #4, #
W, 149, A & FAET Uk

Murdochell 2]3td A2 £49¢ 2ARAM, $d02 7153 o Al
A S7t Zzso d= Mg AFT Aol AlEE vdiE Afoty
471 124 gagle) ARER AHEE B FEY v H(vision)S 27
s, o)t AT el RoleRE g¥E 3 AP EQ, AHE
B %ol dE AFSA AGrrgeEN FE5E Aotk Murdocho] F
A8 AR AN F5F 7EA, 28, 4EE Ad gl YA
2 FESL JE B opE AAHRE EEE ARl EATE ACE
Ak ol .

Art and moral are ‘- one. Their essence is love. Love is the
perception of individuals. Love is the extremely difficult realization
that something other than oneself i{s real. Love, and so art and

morals, is the discovery of reality(Murdoch b 215).

At = &4 (convention)® 417 F(neurosis)o)& = F 714 3 (enemy)
o] EA¥TL Murdoche T&#th AlH2 H(enemy)E& AH3l9 dxtsid
BgFoltt 1, 2 #49 FHER A d8E A gz Al
ASS gt AL o} 22 A A Hojd of =HAQ 4& o
AT 7IwkE Z2FA HE Aok Murdochell Al oA Alge] AP A4
o Ao YA A5 FEd B9 ok, A Qzbe] Hi= APE ¢
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gl Qe Mok o] AAld =gde AS TFHLU FEE A2
Aopzler #tm, a8y fElA A7t oA Lol e W &% HIE
H#of 3ot Murdoche F3A3TH 7|4 Ldke A9 AAG FFZA
Boji} ¢lAlo] H(nothingness)& A2 dE 243 AAE vy F,
aRL Ay FED AKehe ok gust glon, &S IFLE R
RBite oz wolgoln, g TS A4se et 2duz 9
e AN PEE FFEE EANA gy, Bl Ay FHE E
ol AlF o Wolegd 4 AUA Vrh A Severed Head M ©]#H 3 A}
e A7t ule =493 AA(transcendental reality)’t e A& MAE
olsfatA s Zeolw, Wgle &MY fFAdF JFAQA Aolv}h Martin
AN PYEE FF3E FANA R, Bd-E ATEn F998 EolR
o A8 & e AEE Az Jioh

frore £

A. A8 A¥

A7] 449 Marting A3 22 A9 HonorE 9Hdth JuWs 9=
oA FUHQ AHNE /A SR ol AR HE dFE F s
712 AT 498 71 Aotk avE H4A F58 A7) 8 W
N3 oGP "y AFHAY, Marting vHE £ ‘oJF9 A(the
dark god)'o.2 AAEE QEoltt. Honort HAZQ WE =glnle &%
& ¢V 98A, =3 2AAFA DS gAE7] A8 HAdE dEol
o}1}t}(Baldanza 88~89). Murdoch2 ©X| Honorgte 53 Uzt A, ¥
FuA, v e, vAAFYA] x4 AHE FAFgozN Ay
g3 3, o]FAHA AAE SxZAA A7IA71 2 fick. Honorst 22 49
T AL VM JQES FAA 29H AEAFE FTEE 5T A
HEHEDL YT

A Honore A< 84 o<l(fatal woman)22 Q1A= “HE
(monster)” T¥E “Pli(hag)’® #NAE71E &5 (Gossman 151), Freud9
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ide} 2ol F7] & EAE AHIE FHGindin 192). Honorgte ¢
ol i3t v|G 59 ol T -2, AFE A E 7A Marting] 3 4
Myt 1HE K7l wEo)th, Honor X Q1zke] EAQ A 4 gl
EFRAAY $d3E /MR e EAolv 2By 27t o|# ¥ & fe
EAR Holz oJfE AFAYU MNEE ¥ dold ol FHA AR BA}
Ha 97l dEelth. A Honor = “oJAl(goddess)”, “fFrElgd A
(Hebrew Angel)”, “2ul(demon)”, “&=(ghost)”, “F28]%t Al(merciless
deity)” 5= thyatA AF=r)

o]¢} #o] thekdtA A= Honordle &S F8A Murdoch =
A A BAGE AAEA Ea, AlE AR oE ZRE QAHZ et 7
WS A A ). 2322 Honordl 42 15 ¢ Palmer$t Antonia
€ dA%d 259 dAes dxHor oFs AAste Aot 2#A o
We =22 dat ofFo] ZAHUA, 18 QA EPd 94 o)
o] BI3 A& AlFe] Hrt. g Honore of#e) H&F& FHoluhun @173
T UFRIARA o)THQ MAE W olydo=z yehdt, Martind
AntoniaZ} %43 d MAE BAFE QEc|#ld Honort €A 3 A4
€ Yebdo. 9EtAq Honor®l 542 A1HQ AAZ EHE 2 A3
oo AL v}

Martin2 W& A¥si o]54Q Bgoz Rn§ty] e 21ioAA
FHE, A94, &9 =7 gEd e YFS FR olsstn 1
o AAEE AFAA oz wdh. oY adHe AT REAA
Martin2 Honor7} AAje] AL =714 ok

Martine] Honorg& w®hitel 2|HE 7]at9e] zk& wl, Z2& FA AA AU
a1 ANHez HgHd dHAh 714G FL e £ WAR S
A Martin& “o]3%o] B}Z X So]tl(The place was an image of
hell)(67), (It was the Inferno indeed.)(68)"8t2 =71t}D. Martin€ Honor

1) Germane, ©l8|F A& A9 olnxE ®goen 2148 F2I YEe Eada
Au) e ez delad Kuan Yind fAHE 9Bojgtn Hridin], LA ngus=
AE FU8= Ao g o7t} Howard German, “Allusions in the Early Novels of Iris
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g 7I"9Ee §¢, 2WE "mEYstedte Antoniadl F¥HE 2oled A
Ae FI3 AL B} vhg AE8EANME & 5 Ae AAHE, Martin
717 %o HWME Honorg vlEuW7le A¢] vl Antonia®t Palmerd] A
tale] 4S8 & A= FdE Frgn B4,

[»]
A&

=

b

I took a gloomy satisfaction in performing the disagreeable task of
meeting her. To be icily and inconveniently here, suffocating on this
railway station and faced with the discomfort of a long wait: this
was after all the only thing I could do just now to spite Antonia

and Palmer. It was for this moment my only weapon(67).

Bt Martine A5 Aol M A&eA Bojrta Aojsiy, ‘Ui F
4s8t7] 93 olMET vS © FEP ARE LR (I wanted, to
save me, some colossal and powerful love such as I had never known
before.)"(68)8t 31 =%t}

a2 ZA7)F A A9 Martin HonorE A8 Wuts o), el A&
483 gefeta] X@T Marting€ ZW AN oE3, AlFF3H e
AN BEE =79, 2] Aol Medusad] AMAAYE TEH|a &
ok AAZbgt £ 18 2WE AMEEEY HFsed, oz Sole
= B% A9 A2l A 7o YoM FE gez A W 11
2g5¢ ‘gt Yle AF(headless sack)"(71)¢F FAMSITL 7] A
A & At o) Zo] A& AME Y Ry 532 Murdochd] 44
AXM FHolE F Je A7IFTHAY 4 FAFo d4E AR e H R0l
71%= 3ot

Martin# Honory= 7129l Eo}L ¥ Antonia$ Palmer’}t 34l A
A%E EFS A fvh Martin® 180 AMES 7|teA g1 dd
T A 87 AR, A3 o]gHQ HER 5L gk 2 &3
o4& o] dojdt}d. Martin® Palmer$t AntoniaZ® ®HetE: Honor7}

Murdoch”, Modern Fiction Studies. 15, 3(Autumn,1969), 375,
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W oigo] ofvz FAFAL gt AN EAZ et}

She seemed taller and more signified. But it was her expression that
struck me, She stood there in the doorway, her gaze fixed upon the
golden pair by the fire, her head thrown back, her face exceedingly
pale; and she appeared to me for a second like some insolent and
powerful captain, returning booted and spurred from a field of
triumph, the dust of battle yet upon him, confronting the sovereign

powers whom he was now ready if need be to bend to his will(72).

A QEEAA & & de AH Honors Martino] @733 &
T AT A2 S VK2 ;J—‘E 1829 502 e, 27 F4
Al Martinoll Al et44-& A3t APS AANE & UES B FFE
t},

Honor’t Martin®| Al "1 X&= R WAA 98-S Marting ZAR 3L ==
3t Zlolth, Honore Martin®] Antonia®} Palmer?] #AlolAM 80| A
A 4z BAle] &g XA R 2E Atoleld HEA o, 1o
A LS AASta 2 Ro28E EEIEE 21¢th 2ve 439 A
7] 718t #%1 Antonia$t Palmer$t®] #AE A=HE £ g A
Martin¥®9-& 22334, 271 £ 2 ArYL A A3t %3 Honor

]
P

£ Martinl 71 21ze] wlo] 4ol W& olshat ol%el Althe dark god)
& 49 & o3 BAWA Marting] YR FAH Qe welyH
¢ A3,

“Truth has been lost long ago in this situation,” she said. “In such
matters you cannot have both truth and what you call civilisation.
You are a violent man, Mr. Lynch-Gibbon, You cannot get away
with this intimacy with your wife’s seducer.” -+ “You cannot cheat

the dark gods, Mr Lynch-Gibbon,” she said softly(81).
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o]F X Azte] WAHJA WS ZA&EE Honore o1F9 Alolth(Baldanza
83). &, Honorz Q1%te] o]4 ol #AAs Sle o F(dark) £EU ¢
79} 9-AA(contingency)™ EFHAS T ¢ dE THL /M AE
olth. o]A ¥ Murdoche {17te] Ao $-dA4% EFPAHLZ Ho v
3 oz 29, Honore Murdochd] °o]#& 17#ES guss& AE 3
I th

Honorz oA A<l <1zte] ZARGE QY BEFEHATH 494 27
W, 4Zr#ANA AZNEE Martindll Al o] A A5 FAA=
Y2 A A Honore Martind Al B4& 325 ¢t} old Martin
o] AAdgE W “Ae RE AL gS Ao, AZE tirtE X FH ok
3t} (But everything in this life has to be paid for, and love too has to
be paid for.)”(81)8}la 3%t} Honore Martin®] Antonia$} PalmerZ
FE=dA st Ao daA ‘A@dd 3L T ANE FEn, 250
A71€F G2 FH Aot F& 9] uEHE AL A3 JadEelda.
ZRZE FE i finte] MEo] mHol Aol d& Feprlop Futh
(By gentleness you only spare yourself and prolong this enchantment of
untruth which they have woven about themselves and about you too.
Sooner or later you will have to become a centaur and kick your way
out.)”(81)&tx F 13},

Honor2%H 7% 31§ ¥ F Martin 79 W3g 2t 1
W3l F st Palmerg BEe AlZo] 4Adde tda2ge Ao, oy e
HAslE 39 Georgie®te] AAZ7F Antonia?t Palmerol Al ¢&&A-& W,
Martin®] Palmerol Al 3= W&l EfolA ol 4 glr}. Martin®
AL ¢A ¥ Antonia®t Palmers= whX 357} 228 thslEo] Martin
< e £E3 Antonia & €8, Palmerts Martin®] #%-& Freud® ¢l
A BN JEA7EAN o)dFH oz PEFT. 2t Martin EE
ALY yFL odfd + JYute A FARAQ Palmere] F4 sl
e ARZE =71
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“I can't explain,” I said, “though there is an explanation. It doesn’t
matter,” I felt sunk in confusion and guilt. 1 could not possibly make
clear to them the compulsion under which 1 had treasured the secret
of Georgie. Understanding was out of the question; and indeed how

passionately, just then, I did not want to be understood(98).

o9} £ ElE W3l ©Eo Martine AF71A 298 %Y Georgie
e BAE H3lHn ¥ 2e IWE AH=REE= 2ol e A
Joz du Ade] XL 94 A Fo=ZA 99 BAE FAFA
ok o]2]¥ Martin®] BlEole 29 7] fd BAE X 4%
A71E e ZAZ1FA A Adeke]l RzET vt 28y GeorgieZt A LR
48 AL Antoniaste] WAoot H@Y AV X LFE &
RS ul, Martin> Antonia® Al 24 =HE Aol FEHY GeorgieE RELE
E7tEE s} oo ARF Georgie: WA HAE =7A @
t} o]# Martin® BlE=+t Georgie®td #AE ¥3)A &= Martin® $-
FREE 44S BAFc dEBHA dolth. S Al#-E AntoniaZl °}
Y2} Honor¥d o™, &2k 9o %9 Georgied] 3 J=wL BA Hr},
Honore Georgie®t Martin#2] oA #AE Lolr 1 Marting °o|FA-&
Antonia®t Palmerell Al € ¥}, Honort Martin® E944% =HA& uhy
T, Ao el §7FE] g AFolob ok FAj

Honor7} Martinel Al #lA& 7 WA dFL 1ty $943 E5HA
& A9sta, Ure LeEvhE Honordl =H#S Martind A AojEez
A, BtZdel diE 9] osle F& HEHFE Aolth Martin® A 29
Honor®] #E& ol3istA] Rate], 1jste] A} £8%E A73E oz
€ A=t Martin® Honor?} Antonia$t Palmer7} AMg8tE W=Z08 2
E FEAUE AHES o)A Ej o] AW Palmer$ Antoniashe)
A 3 Honord #i=9 FHo|H, AWY 4 gl EFAdA vjEH
A&S Martin® 4A E3c}h Honor7b &8t Qe AbFdto] ZHe) AHA
Aol tiE 289 #FL Murdoch® Priestley”} 2% vh3-o] o9 o
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o Wi ME EBeA =y o

Honor : In Japan these swords are practically religious objects. They
are forged not only with great care but with great
reverence. And the use of them is not merely an art but a
spiritual exercise.

Martin *© So I have heard. -+ I am not attracted by the idea of

decapitating people as a spiritual exercise.

Honor : Being a Christian, you connect spirit with love, These people
connect it with control, with power.

Martin : What do you connect it with?

Honor : [ am a Jew.

Martin : But you believe in the dark gods.

Honor : I believe in people.

Martin © You sound rather like a fox saying it believes in geese

(Murdoch & J. B. Priestley 36)2).

o] tiatel X & = U= AAY, Honore TX AYL F2 AFde= &
AL HAERIQ] Martino] Al F#Ho] i o] #Ao]l gtk Ak
FE229 Fch olo] Honors, dEdA Z2 Fa2e] hAER AA
T ALEEHT, ‘é%?l%-‘?l A (spirit) 2 3} ARFHT AojFdn
Martinoll Al AW @t &, 753059 AHAL AFz dA@pso], o
(gentleness)3} H]@%(ciVilization)-% VER R TE, dEQlEo] AL A
HE JdAANTE AL 4L AASE #E(contro)olyt H(power)S F
Alst7] wWeolgta Leoh vhA] L), Honore ©)AZA< AlEe drTs
A4S FAAE & Ae A3 WHe vojd Aol 28 P& FRea

2) Murdoch™ ], B. Priestleys A Severed Head & ZrAdte] oo &%) 1963 549
749 Bristole] & FEIFFAAM ZdHNe™, AR Criterion FHEIA 2 ubE<t
FAHNE ARZ AT HFE )R 99 die dF gRdA S Aok
Cheryl K. Bove, Understanding Iris Murdoch (Columbia’ U of South Carolina, 1993),
139.
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gid, oA A7t dEvE T2 M, QA WARE e
SdF o]y Hol M AL WrohE Murdoch® AMEE i3t gl
Honor7t Martinol Al vlZl& Al WA F8-L, Georgiest Martin®2] #7)
of A4 /MYste] Martinel A2 EAd HFHoz dAsta FFdT
2 3t} Honore Georgied WA HAH2® ojFojx  Martin¥
Georgie®] A7 HHYE sld, Georgiedl Al Marting]  F<
Alexanderg M & 3x AF2 &WANA £ Martin® o|w) A7)9 &
A sl AL b TR EEgE RAYEH F 2T Alexander$t
Georgie/t 2o] v AL EAs1, Georgiel A EFHE 7H%v}. a8z
FAAQ 259 BAE MEL, GeorgieZd ZE wWjASA & olFE A
& 2etvh a288lY Georgie’d @A oR F3 A 199 BAE E

W dojdvn AAL nysial, 29 Wdd dis ety 27§84
FESS Aged oA Ay A FIAH L dE Marting EF
AntoniaZ7} MEZE ofgle] MATER & W, Antoniash AA1S] EA ] o
3 AR AL HAZIRGE o5tz daddts AFFH HEE A
AT & Ao]E By &0

Honor7t Martinol Al #lx1& W] # & 9&&, Martine] 219 W AAE
AZsts, ANE Agoz ARIFAA & F Y= AVIE vtdER FdH9
A Jebdth Marting Palmer?t ¥€3 £& 219 o 7tAGF7] 8l
PalmerE #olttl 23 o} X Palmer? Antonia Ale]elA ®or}px X
g g EAoln, 28S $4oZ 247t} Antonia®] WHIR FY o
]9} Palmere] 24 vl Martindl Al v 238 F2le 3o ey &3
oAy ¥ 42 AAF}E Martin® The IliadlA Hephaistos?t Al
AES AFS A8 AF) AFE 43 gFste AAYE, 12 T

—

3) #oolEAE ol o2 HZ} A 413 ol 29 AL %-61-‘" AE B3 By
daje oA Dupe} dFAc)EAE FAe] Aga g AUE i B l 7 %=
252 9o BFert dFeELAs AAEAA FAGE & 71342 T, AFg A
e gdn M. 34z, | He|&, Tags 2o A3 Ald, HAL 9. 'l -
A}, 1993), 585~88.

]
b
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AW €€ R

rir

9&¢ Fuldal ok 2& AAE BVl 2EE Fo7)
o dHRY o 2E8S $Hltith

Martin& AAo] 7tA2 €& A& Ad 7tAt 28T Pamerd 52
wn AAE £33 Wtk o, Marting ©] €3It X Palmerg <4t
o] wixjg mFo2 Ao} zale] AstdE WHIte NS AN Y
WEd AR o7, 27 AZ7HA A9 £ AAAA H%sE ARe
Z28% AZNE vEIY & Marting Georgiedll Al Alexander® Z71A1#
Z Honorol Al 259 AL 71X 31 Q9 o, A& 2SS i,
Martin® oW} 502 ANE A3t A Ao

We stared at each other. My heart knocked still, and for a moment I
had the strange experience of seeming to stand outside and see
myself, a tall stooping figure, my coat collar tumed up, my hair

wild, my eyes staring, and the wine half spilt. I found it difficult to
speak (137)

Al E 4 d%e], Martin2 A48 gHoA 2 goz A7 E AR
= o A¥ES A do F, AAE A@AsET Aol A4
(self-scrutiny)®] A4S AA "t} oA L Platod] F29 v FAA, 5=
o] el vl Y] MAAT gy AW et 1AE 9 2¥A
o] AA A4 EE AR BN} FASIT A7) BES AdEE 3
A Qo] B HA FFAA Holvt Aol Q1A = #AHLE Martin
< HtE o] ©Ad ¢ vt E 4 glth

Honor7} Martinel Al #1x]& obd A ¥, Martin AN FHAYE
TEAA Fre Ed28E AAE ZA sz, 2 5ty ©]71FQ Alad
A oy Georgiedt AntoniaE Z#H o2 BA d& Folvh. AAdA
Honor9} ul$3 Martin2 Georgie®] Al Alexander® 27/4A1A & AL
o}, Honor= Georgiedl Al 22 dEo] o wrl & Aozt
131 31(137), Antonia$} Palmer® o] FHE w3 3le 7lupAdd Bl
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ZEHA, Martinel 2 Hel7b Hlu Yotz @G Martin® AF& HE
E ade @o) ZHE FF2A Foh olHd YA A 289 F
Gol7iz e, Q1E¢9 FogMx Al Aoz B 4 d=d(Kuehl
352), AAAlel @Fo] 283 Martin® S5 EF2YLLE 249 olF
& EHoz dojudrt. oled AYE /2 F, Martin® @A AFE
ottt BA =3, Antonia®h Georgiedl WallA zlo] AZHFitl, Martine
Anle] gle FeolE FAflel B4st qEFFE & AT GeorgieE: F
ERr 2 YAz 9A X3 Ae n¥2ddnd o] AL 4L &
22 Aztsle Martin®] ©]714 3 Georgied] &AL FAlo] gAET =
% Martin® Antonia®] =& a1, Palmer$t AntoniaZ} ‘1A H o
¥ JES wolER A AAE FARolHy Ao Martin®] old# W
WA Zhg e wate A &l Foldd Hgel A o Re g =ed o
TF ez vo e HYS At 829 ZES A4ATI Ao
Honor#te] %] 31& &, Martin® HonorE AZsldA 2WoA =
7Ne A7 ngA8E PR A2Ygrt S Martin Honorel
A A FY HAE Bl 3 A #HAE T35 di4do] © Honordl Al
At#E e W8T HIY AAe ARE FHIA Ho Fod F OHA
W& At Mg AFEZ AAS olsfstA HAR AYgHE ZA HRA
i gl A WA WA S FAE o 38 weTg ZHA G Q=
Atgoln, A& & #AE7E A= AEeoleH(You are a person worthy of
my respect and one who pre—eminently deserves the truth.)”(145)e}x 4
o, “ThA] w7 E HiEte, ol Ao s §E] Alelrl N2 olFE
A= @A =H71E 3LEtid hope we shall meet again and that this
incident may serve as a stepping stone to an understanding of each
other.)”(145)2 3z £t} o] Al F9¢ HA< Honordl W# Martin® = x=ol
dE Mgt Qg RAEY.
Martino] g% 77t 21 MEgot AWE Ad o, HeldM Hux
T A7) dEe] #Ado] oo, o)A Marting AlEe AAE Rz
gtk A7l F44A 52 U] HEiAe EA AR A3A

ok
1=
-
il
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o] ut “AAE BRe A= UEE 1528 E U(The task of peering is
- painful)” (152)°]9|A Marting AR “U & F71 g, & F7}
1ol can't see, I can't see)”(152)& 1 H¥AH 2H v} Marting AHE 9
FHu)g YA g Eexe], AFE EHAAT €S Wi e dite] gl
S £93 A4k

#A7] Martin® ol The Bell®] F2F Dora®A @, A EAE 3y
T ALY ALAS EDE dddA Bolr] AA¥ct £ Martin®] £Y
A AT 27 2PE olF o F2¥ A AHo] HiE HEH(epiphany)E 7
el v g9 AGEoA JERR o] Martin® 3} dize) #& RS
W AB2YAE T FA} 20 E AR AH3A dof

I looked at the telephone box; and as I looked it seemed to take on
a strange sudden glory, such as is said to invest the meanest object
in the eyes of those who claim to experience the proof of the
existence of God e contingentia mundi, Like one of Kohler's apes,
my cluttered mind attempted to connect one thing with another. Very
dimly and distantly, but hugely, it began to dawn upon me what the
nature of my ailment was. It was something new and something, as
I even then at once apprehended, terrible. My pain was that of a

perhaps fatal illness(152~53).

o] £7} Martin® #4S wroz g A3 HAdE it FIHow
EUAFCEN ol A7 FAAHA AFS S8 ARAHA AF AA

4) E(Pau)#9] B8 A& A4S Bx e EdDora)s Fd vieddd Fedle I
He 53 4% #d(epphany)S FAPe) Zehs BYE Yoz By a2l o
Ao AHon BUAFLEMN “Fol2H 9 L& (solipsistic melancholy)” (184)& ZE-3}
Iz AgAe g7 JAE LTHFA @t o)A d£o A4S Bdse £d0] E F
e Murdoch®] 973E W EW & A e E5¢ 594 &A2H, 2R
By Q7o 2 ddF 0713 7&‘#-&“‘"1]** Yol & Y=g Zg4FE Aot oA
o] vl =2y} FAYF Aol AlFe] AH AHe)th Iris Murdoch, The Bell (London’
Chatto & Windus, 1961), 190~91.
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g ZdsA =He RAojth ol #o] EBlAA AANE ARHoR K7 93
A BAE 71 &)= 907 vkE Murdochol #sle Ab#olt,

Martin® Honorel Al €A% AlFE =729, Georgie, Antonia®t9] A}
g o8 FEE A €t

Yet it was in truth a monstrous love such as I have never
experienced before, a love out of such depths of self as monster live
in. A love devoid of tenderness and humour, a love practically devoid
of personality, -+ How very different was this from my old love for
Antonia, so warm and radiant with golden human dignity, and from
my love for Georgie, so tender and sensuous and gay. Yet, too, how
flimsy these other attachment seemed by comparison. The power
that held me now was like nothing I had ever known: and the image
returned to me of the terrible figure of Love as pictured by
Dante(156)

o] dEAM & 4 Sl%o], Martin® Honoroll Al 3% ZHox EF5n
Jde i FEd AgS =77 Honor& Tia Atle HlojAddQ] &
TE ARAAZ gt PR 92 gleo] #slA HFT glojA,
ool <AVt AKT ¥R EHVIgE A TE AL GqAA o
JWE BFF Martin®] AFRE T AMF oz B39 gate] ofd “HE
Eol A3 gle Aole] oA b2 Alg(a love out of such depths of
self as monsters live in.)"(156)2.2 v]-#8 4 v} 2 uvlx 271 A9
BE 7122 avdA E¥stn glde =4& $EY Marting 219 &
AEdE A WA GA7 A7 Belgtn AYE AAsEAN 2 g 3o}
ZHAE, 27 AA 2 AL A 43 F49 Y& Palmerst IHAUS.

5) Palmer$}t Honord] =34tzte] tlgted, Jack Tumer: Murdoche] @4 AAE =43e
e EMASE @3 49 293¢ WE BHIG BAAHLE A4A77) 98 o
FE A3 dHE AgtAdTy AF gl o9} Fel Flo|gady FHAHQ Fw
2 AN FAFEY olg EAqAE AH 7K 2F e /AL Foz
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o] ARAoA Murdochol ¢%=38+E AL Honors} Palmer?] T3747te]
#AA7F obUE Martine] 2 AME s Wt F, oAU &4
of o&) 2 BAE ¢A & Rl oty Martine] A ToLE F
Agozy, WolZel7] Y& AR AEE JAEA HAAtHE Ao,
A Marting “Hrt BARE FAdEolgr] e 1 FEE ZyY
£ AMY "Ed E<% 4991t shuddered not so much at what I had
seen as at the fact that I had seen it.)"(222)8 31 T3ttt o] 2 ¥ Martin
< T AEE BRI, AAe] AHREHA @ AN G712 X
g AL 2A HEAN AANFHQ olE S AA HEW, Murdoch2 ¥
318 71X g1+ Honor?t <4 ¥re] d1%& 3l AHE F3to AL 4

=

9 B4 ¥5RA, $94¢ A4 Qo

B. B2 14

Murdocho] @3l EFAFA (otherness)< 3 7§99 F3A 4o R =2
A7t ol EYPFHo2 EAsE eElAH AA(real dissimilar others)&
=3, 71 ZEte BAE AA®, F2E AREA FTEI}E BT 4
R o2 EA%e AHES 7rel. Murdochd] ERRAZ S /¥ X794
g4 FAY A 3ol A AAsE Qe 949 qgAeln, FAHA A
A 94X 9ujste AdIe vh2o Murdocho] #3te el #¥ B
2+ 2 Beauvoir’t The Second Sexol| A A A ste Ao BE gaAdds
T2t Sages ThEH 2ol AH @

‘Otherness’ has for Murdoch here none of the sinister significance it

had acquired for Beauvoir in The Second Sex. It is the otherness ‘of

W, E247F F9Fa Y BAd 2HIEE = 7/HL Murdoch IES EAelgln
=83t} Jack Turner, “Murdoch & Freud in A Severed Head and other novels”,
Literature and Psychology. 36(1990), 111.
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people’, not of women, that Murdoch stresses. A contrast between
their positions is revealing. Murdoch argues that, since ‘will' and
‘choice’ are metaphysical hypotheses, and since we cannot divorce
ourselves from the surrounding stuff of human life, we all live in
that ghetto, even (most of the time, anyway) philosophers '+ she is

feminizing the whole human condition(Sage 73-74)

Derridazt vl®ate A9 ‘=8 F4 52 (logocentrism)’ ol A& 7HA] &
@2 ‘o] BN A2 A A (the binary system)2 R.gt7] @&, gL F
At == griE 2890 28y Murdoche] A8 A& ERARAY 2
A Fe A AFsta Ae “AE, ddy, dFd, AolE HEste EA
WAl Aln d9HA, B3 W4 (a way of being, thinking, and speaking that
allows for openness, plurality, diversity, and difference)”’(Tong 219)¢] ]
uE ¥£3a

Murdoch& &S 7b5Aste ‘Aol'e] APE FLAIGI glen, o]
g z}o]E o sﬂa}-‘: E}ZLA 14 o] ¥kE Murdocho] Z=3t= AlFolr)
¥ 22 Murdocho] #3te A2 AAF F5§ 7kx, "2e, A& A
Bleleo] ZHAor F&EIL glon AN REE Alge] EAFE AL
= Aolgtam & 4 9t}

FA¥Y Marting A7 FAZ |2 o] 7]HQ] AzZko|Y7] W& ol @
‘Ztol’g ol#| A E3tist, Aol AVgEAl E Honordl d71X %% @
& BA HAA, A3 49 AHE ZoldA "t A nEAHE A
A o} FS Bt A= I Marting, A7) F4FA B4dA By
BEe SAE FHT APz A4sA "Ad. 1A Palmerst
AntoniaZ 4] obd HAAE HotdlA HI, GeorgieE 119 YgelA
olsjgd 4 A ¥t

Marting Honor®] <3 43te] A& ZA3% %S 9, Honorst &4 3l
AE Palmer®] HAE st gl Palmeri= Honor®}¢ ¥o] Antonia
A 4d=d RE FAHYT YA AntoniaE HUAEA Hx, 1 Az
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a9 Antonja%te] @AYE EHsAch Pamere Martinol Al 7 A
Antonia& Wld 1z £33 X%, Palmerd HAE t9}3 Martinol Al o
23 oA ojo]A Y 2yt AE o]HF Palmerd EFE HBA 19
AN AT £45 AFALSE =70, o8 ZTHS F o €48 JAY
vatd gol A4 AL Aolgxn 947y FH ok 18]3k9 Martin
& Palmer® Antonia®l AAE FAE 7ZAzzn AAAAANZ ofd Yol
AAGE =7

Martin F3% Antonia®) AAME Zk&A FHeof, avdd g ndE &
A8 ¥ATH Martin® Antonia’t 8 AIES A9 § e Wore
AgE 7HNZ glod, Palmerst A& FAld AF3td A& ¢ 2
Vel e ZdS Aden

Martin& Georgie®] WA E AM2E AdeR BA ddh Georgier M
2% YUY Alexanderst ZAEdHIT Pl Alexander’t VA LE
Antonia® A}F3L S & €A Hx, 2 FFHLE Ve HEsEs #
2 Martinl A RUlZ A4S AEgrt §3) @& Marting o)W A
o] YAzt et e, Georgied YANAM 1WE uiEtR A "o Martin
B avselel FAGNA e ave A AUE Fasgen, 219
AYALE AL €L ZAQQsA e, 28 g 2ve a1e 18F
2242 Aol P2 €A Bl Martin® 24 AWl s o
3 oi7te REEA e A didor AYE VRSN, FT/PF 2
W7t 2 Fejok Pow A Georgie Aol AFA & Aderh

Martin® ©|¥7A F99 JAEEEL IA=2 ol3stA Hv, Martin
Honor7t #ojxle AW HES T3ty a7t A= 8 duzA d3
S8 ¢ 7 ok

Martin2 ©|Zo2 Hua¥E Georgie, Palmer, Honorg& R7] 93 T3
o] AN 7ttt AAe] AAE ol#heA ¥ Martin® Honorg 2l
So® ATAH] REo R RAHI F3A =AAY AN ofFTHE
< @A "t
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I look at her now. Her lips moved and smiled but her brow was
gathered. Her face was strained and sallow and I recalled how she
had looked when I first saw her in the fog at Liverpool Street
station with the drops of water upon her hair. She locked to my
eyes of farewell touchingly mortal, as she had looked then, her
demon splendour quenched. Only now I could see, in her ugliness,
her beauty. It was almost too much. She was hatless, and kept
passing her hand through her hair to smooth it back behind her ears.
-- Her curving Jewish mouth, with its natural red against the yellow
tinge of the skin, was fixed in a stiff smile, while the hand moved

and moved. She looked very tired(244~45)

Martine] F&e]A #BE2 2dold e ofFER Bol2 3 A
2 o] &4 %9 Fdo] AT} Martind ZE AFL A AdE S0
g3en, YREEL 725 93A yolx 1, ]- o 29L& gl ¥¥
Z ojojZrh oFR S /W A F2le]l Anstn FIA WIHAAM, 2
£2 1 599 9 X(insincerity) 3 t51-|*l(un1:ruth)7]- At S =714 A

Martin2 599 25 AME-E wiv 29 ¥, AS7A A A dojwd

FHe] =AY wEAY 28T ¥ APES BEe a=
o] AFEE HE}L, I FoA ALH UdeS =7 &S U

o ﬂﬂﬂ o

I supposed I would survive, I would find some new interests and
revive old ones, ‘- I tried to think these thoughts but they remained
intolerably abstract, while a pain in my body told me what was real.
I pictured myself indeed as a survivor. There had been a drama,
there had been some characters, but now everyone else was dead
and only in me a memory remained of what had been; and perhaps
mercifully that memory too would fade, as in some crazed old
prisoner who cannot recall his suffering and does not even know

that he has been released. I attempted, as the pain increased, to
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cover it with a haze of consciousness, making myself, through some
general chatter about my condition, anonymous and so not really
suffering. But the sharp truth would not be denied and I became
silent in the end and I became myself in the knowledge of my
unique loss. I covered my face and if I could have found tears I

would have wept (248).

A9 dEel A YEY K], Martin® 8 £€ BAUYL FL IJFAHY
S vigtRe 18-S ALoWA, “‘é?]-i-‘?* A4E ARS & gAdx,
© 27 A5S A7 W F49E & AAFE A W AR Eo}
$tHThe sharp truth would not be denied and I became silent in the
end and became myself in the knowledge of my unique loss.)”(248)2} 1L
QAT =¢ O JAE AEE 4T dHe] 982 A, R oMY
9 dHoez 2A Hon, °] BE Qo] Aile] 7 AHELE A—A
"t} oA 1 9L E9] %o, Martine A4le] 2AG zlel 1 o
E I ol3E olHATE AT TS JAHEAA, 1 “dFe] AE
Rl 5 AEo] Yo, olAe UE AT 2F7L FowFHen I
A Aol gk W 71y &) deo} g1ti(There had been a drama,
there had been some characters, but now everyone else was dead and
only in me a memory remained of what had been.)”(248)e}i A z+3}
A9 &FEFS =7t}

AAe) AEF A2 FAE HFS) QAT Martin®] g viFo2
WtE 49td Honor?d Wel}H, Honorsld Al#oZ Marting 93
d=8] dAlo] o]2A @t} Martin® Honord] whx = tjgls o] § F4I
ol A AAd gt £u7h Hol A& ¢} Martin2 Honordl
A doez 089 @AM PEF AA7E 2= AF) Honore U3 2
o] &g},

As she still would not speak I said, “Could we be happy?” She said,
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“This has nothing to do with happiness, nothing whatever.” That
was true. I took in the promise of her words. I said, “I wonder if I
shall survive it.” She said, smiling splendidly, “You must take your
chance!” I gave her back the bright light of the smile, now softening

at last out of irony. “So must you, my dear!”(252).

Honore Martin Al A2 B EZH} F#$ Aol A4 A8 &
FBEE WolEdol @i o] FAEFS FAE RAgFa gtk oA
Plato®] 2] AAlAMe Y32 AA(transcendent reality) & Hl2 & &
o £1 v FAelth ©o|H¥ Murdoch2 $ILE 7/HEF o] A4 =
Hol 249l AlgeE ANH FFS sHX 9 A E Ad EHRS FES
3 glem, 8% A MR g EFH AYLE o|FojHor g}
= A€ AL ok T AN ESHTES #Eow £48353, B
o o I4d qY A4S 7ISd W, FE e Ho =2¥ F 3
v 2 A3t et
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A BEd = Alexanderd 54 ZZE vlEtHEAN ZZ4d A SAd=
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A&xo] & Alexander®t Antonia®te] WTAE dtza Rk =3
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o] OE9] o]EEA RM=E dAL AFTh 21 Antoniashe] AAb
3 ZaelA @A & Martind Al o] Aol ERARA 5T R
A A gk ol H Palmerd] Al Martin® o4 ZEntA PrletA g1, &
&g Wy =7tk olHH A7l FAAQA Martine BT #A A
AFAQ AAE efatA] Ratx, IPAE AAR X ol FeHF AT
o} 22 EAjolrl,

TE %9 IYATE BE Martin® EHHCE BESAFE AnE A
e ‘A Y8’y Aol B3 vk Murdoche #uile] AHRS o]
Asteteic AFE ZAHZ AHYE AAYsa e, A5 AU oA
ste] Z27E YA A4dE Bo F3 vt FES BAEHE AEE
9] A WA BE vf FUF Martino] BAAHE AYPsty QA4
A He 298 A« AEe & JH3y ¢d 55 48t ok

Murdoch2 d&eAte] fAXQ A9 e} Medusa A8HE A A3}
o “ZedZ Yy AL UEWT vt Medusa® Aol g FH¥
o2, B% By AHS FHA =7 XY oUAR HMHI gl=
tl, Honore eol&¥d X9 o|v|AE W¥Es= A&t Honorg Medusa
Z AZsl= Marting] Blev 29 AHQ) nAd=sS =2 WA, AAdd o
& FAAHQ FEE YAIE} F, Martin©] Honorg MedusaZ RE Al
Z+g, g9 EA9 gAY E EA3E Martin®] HEE RdFe HolH,
olAZ AAE AFES YA EI¥dE erloth. 18y} Honord] 3%
£ %3 Marting A7] o]sie} H%E F3td FA human gaze® EJALE
458 Medusad] FXA WHeju} Al#RS H S5

E3 “Zed vE's, 34 dFEAEe] FEA A A AT R
€ T3d RAAH Honord 432l 71%& AATT. Medusad 39}
4AAHQ dAde FE 7K 9lE Honors A e &2 & 4 vk
v YRAgN FYEHQA AHAE =7A & B ol AT He
OE £ e VIR P34 HAE HAL Jon, 94 F5& dTFee ¢
FAEA Martin®] vhS ol ‘g ez JdA4EHE AF

-61 -



ole] Murdoch Honor#te ¢5% AEE T, vFnH, v Foj4g
A, v AT 2HAAE FAAT L, ANEFH §, o] AAHE F
AENA 47IANZ0 Honorsk 22 ZEF 1S 710 FRAFE FHA
Murdoch® 5% A& Zx3tn gl

Honore #7] A A Martinol Al e2E Z&3 AHe =& F2 4
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Abstract

The Recognition of Otherness through Symbol
in Iris Murdoch’s A Severed Head

Ko Haeng-jwa

Dept. of English Lang. & Lit.
Graduate School

Cheju National University

Supervisor: Prof. Kim Sun-hee

The central purpose of this thesis is to trace the progress of
Martin’s maturity toward the recognition that he exists on the periphery
of other people’s lives as well as in the centre of his own. The main
effort here is to analyze symbol of “a severed head” and show man’s
moral maturity and consequential recognition of otherness through love.
Martin undertakes a Platonic Pilgrimage away from appearance toward
reality.

Chapter one introduces an outline of Murdoch’s thought as it
expressed in her major works. Murdoch treasures love because it is the
most important virtue that man ought to create in this absurd and
contingent world. It can be said that love means the vision which
accurately views self, others, and things as they are without a
subjective fantasy by breaking the wall of selfish ego. In other words,
love signifies the process in which man realizes that diverse other
people of contingent and opaque nature exist aside from himself, and
that things separate from self objectively exist by themselves. Murdoch

tells that love awakens man to perceive what is real and what is good,
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leading man toward progress and perfection. She emphasizes that the
experience of love means the experience of freedom and moral maturity
as well as of becoming a good man.

The good is transcendant reality. Goodness is connected with the
attempt to see the unself, and to respond to the real world in the light
of a virtuous consciousness and acceptance of real death, real chance,
and real transience. The way to be a good man is to love through
recognition of otherness. The good man who is unselfish and humble
can see other things as they are because he sees himself as nothing.

Chapter two deals with the self-centered Martin’s illusionary world
through the paradigm of Plato’s cave allegory. He does not know the
truth of other people and worships their shadows in the cave
representing respective people.

Chapter three deals with the three symbols of “a severed head.” The
first symbol implies a man who excessively tends to rationalize love and
shows moral incompleteness. The second symbol is associated with the
unconcious sexual fears represented in psychology by Freud's
interpretation of the classical Medusa image. The third symbol
represents a severed head such as prnimitive tribes and old alchemists
used to make it utter prophecies. Honor is symbolized as Medusa’s
terror and prophetic power. By forcing a confrontation with the truth,
which includes irrational and unconcious instinct and a willingness to
see other people honestly and clearly, Honor becomes both the prophet
and the instrument of Martin’s change.

Chapter four traces the course of Martin’s recognition of otherness by
experiencing love with Honor. His complacently successful marriage and
concealed adulterous relationship with Georgie are threatened and
destroyed by disturbing events. The characters around Martin begin to

assert their independence in a way which affects not just Martin's
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present and future but also his view of the past. Honor in particular
challenges Martin to drop his talent for ‘a gentler world’ and enter one
that has nothing to do with happiness.

To be a good man, Martin must break through his bondage to
illusory shadows and transform himself the painful and disillusioning
light of reality and see the sun. Murdoch asserts that the reality means
that recognition of the opacity, contingency of persons and
acknowledgement that others exist separately from each other. She, by
emphasizing the multiplicity and diversity of man, the complexity of
human relationship, and the contingency of world affairs, corrects the
concept of man that has been too simplified and superficialized in the
present time. And she suggests that the virtue of love that Martin
ultimately discerns is the most precious value for man to lead a

virtuous life and to form an ideal human relationship in this world.
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