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1) Jocelyn Baines, Joseph Conrad: A Critical Biography (London: Weidenfeld and Nicolson,

1960) p. 119.
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™ o} | (Chinua Achebe)®} 3} (Frantz Fanon) 94| 1% EAE thFHA
T A BEAE FE3] AESA E3AY. oA Heart of Darknesse ‘374
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A, Heart of Darkness

Aol grFolA 9lar, A H ool AxFoHR ofx7F AujHolojA o4 <l
(o3 ]

2) obAlHl= ZHETE ofzeTilE S AP WshA] ®da, ol TS At & & fle
AAZRA Bog FHFshe "EAZ AT AE F o A (thoroughgoing racist)” 2}l *E 3] HdgH
t}. Chinua Achebe, “An Image of Africa: Racism in Conrad’s Heart of Darkness,” The Norton
Anthology of English Literature 7th ed., vol. 2 eds. M. H. Abrams et al. (New York: Norton,
2000) pp. 2035-40; &A= o] EF ofAlul o] FAol wheksiy] FY =T} ofZ A ENA &
AAE MR, 23E FHIES v#HSHTG FF3Y. Hunt Hawkins, “The Issue of
Racism in Heart of Darkness,” Conradiana 14.3 (1982): pp. 163-71; == =7t A A=
T Aldle] WA YFES WO Heart of Darkness7} 13st HAS S7bsk= Hdigh &
Folgta F3grh. Cedric Watts, "A Bloody Racist: About Achebe’s View of Conrad,”
Yearbook of English Studies 13 (1983): pp. 196-209; Hel= FH=7F AxF9E S3371% 3t
3, Aol ves HAsr|E st AFA “o]F 3 AlZk(double vision)” & =#uia
ot AWty Banita Parry, Conrad and Imperialism: Ideological Boundaries and Visionary
Frontiers (London: Macmillan, 1983) pp. 1-20.
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Heart of Darkness®ll YEMd EFAMI-S ol g7l thF9 23, AdFH9 A%,

3) Susan Lundvall Brodie, “Conrad’s Feminine Perspective,” Conradiana 16.2 (1984): p. 141.
1) A=Fo] Aol A wAE S FHA Asto] AEFo] et w9l JFT AT

o](white western women and imperialism),” "G5 JENA HZ A= J3(the impact
of empire on women in Britain),” “A&E33 342 7 H(colonized women’s experience),”
"I A= (masculinity and empire),” “H A E Q) AT (sexuality and empire),” A

oo} 279 2E(gender and colonial discourse)” 53 Z2 FA|E°] FZtE 1 gt} Clare
Midgley, Gender and Imperialism (New York: Manchester UP, 1998) pp. 6-10 3=,

5) steldEE BRI o4 ABE AVH FLAL B AIAIH, 19 Yo
olFAdS TF Ut A AHF}. Peter Hyland, “The Little Women in the Heart of
Darkness," Conradiana 20.1 (1988): pp. 3-11; &=v|2=v 7I5AA A= old&=z7|e ¢4
S FFAY, JAEo] o HES, AAFEHL JA=AS B3t} Johanna M. Smith, “Too
Beautiful Altogether”: Patriarchal Ideology in Heart of Darkness,” Heart of Darkness: A Case
Study in Contemporary Criticism ed. Ross C. Murfin (New York: St. Martin’s, 1989) pp.
17997, YdstZE= AFoll To3taE Fe3] 9&L e Ass AED As F7
sttt Ruth L. Nadelhaft, Joseph Conrad: A Feminist Reading (Hemel Hempstead: Harverter
Wheatsheaf, 1991).
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6) Bette London, “Reading Race and Gender in Conrad’s Dark Continent,” Criticism 31
(1989): pp. 235-52 FHZ.
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1) Jeremy Hawthorn, A% ¢ o, Tdd &F&o|& {oA, (M€ 52, 2003) pp.
498-500 =

2) Peter Childs, “Introduction: Colonial History, National Identity and 'English’ Literature,”
Post-Colonial Theory and English Literature: A Reader ed. Peter Childs (Edinburgh: Edinburgh
UP, 1999) pp. 11-12.
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But there was one yet—the biggest, the most blank, so to speak—
that I had a hankering after.

True, by this time it was not a blank space any more. It had
got filled since my boyhood with rivers and lakes and names. It
had ceased to be a blank space of delightful mystery—a white
patch for a boy to dream gloriously over. It had become a place
of darkness. But there was in it one river especially, a mighty
big river, that you could see on the map, resembling an immense
snake uncoiled, with its head in the sea, its body at rest curving
afar over a vast country, and its tail lost in the depths of the
land. And as I looked at the map of it in a shop-window, it

fascinated me as a snake would a bird—a silly little bird. (8)

FUUAES Fask okxest FH 2 FUOE Holge FROE
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[}

il
A5 AARE ALl AMd = = AaolH, I ol FAIFAIRE

3) Joseph Conrad, Heart of Darkness: An Authoritative Text Backgrounds and Sources Essays

in Criticism ed. Robert Kimbrough (New York: Norton, 1963) p. 5. ©|% Heart of Darkness<]
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QAE}(And the river was there—fascinating—deadly—like a snake.)” (10)aL
ARG Fag2 W E5o2 UEy “Al(bird)” 2 2dE TTESES #
£.35}+=(The snake had charmed me [Marlow].)” (8) #%&, S+, B, T X%
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@7} o obmlalm welmlalA obghEoln], & olg shH Yohl walw
&ato] o] & HAUY( . . smiling, frowning, inviting, grand, mean,
insipid, or savage, and always mute with an air of whispering, Come and
find out)” (13). oJ4o] YA §53% ANH Ao $02 BRLE of

A e Sty AWEe WE2 A SA=s F
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_IE il

Hexd

(fascination of the abomination)” (6)2.Z B]H Xt}

ohzel7} ke §Ao1A R, WAYE £@ BoA/E £o Dol 9
1l (featureless),” “©EZ M (monotonous),” “ZZFM(so dark green)” (13)
= ¥ sicke B2, A= flo] & EFolt At "SeAd 32

HA(streams of death),” “F¥3 A(impotent despair)” (14)7hs HAF
O Sxoz HAMEAL e sk olE, a5, AW, T orA=E 4y
Bttt obA ] (Chinua Achebe)”} A& 8}%0] ofze]7b= ERARH AlA|, oF
A AAZ HIHAL doms AAHeR olFil, 23 BV Aot
BRI 3

4) ZWE== Heart of Darknesso|l Xl W] AP 2 oA & ALgste] FAEA AAHA <l
2l (realistic perception)2] ] 21X °L7 ”’7‘]1’}‘1] Q12 (symbolical perception)®] 4 HS
AFstil Yt Besty C. Yarrison, “The Symbolism of Literary Allusion in Heart of Darkness,”
Conradiana 7 (1975): p. 159.

5) Chinua Achebe, "An Image of Africa: Racism in Conrad’s Heart of Darkness,” The
Norton Anthology of English Literature 7th ed., vol. 2 eds. M. H. Abrams et al. (New York:
Norton, 2000) p. 2035.
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the beginning of an interminable waterway.)” (3)2 74& uwe} Z(F2)% 3}
E(NE, Ask(Fa)E 53 £H3 AYS Adsr] ds A AAR HAY
7he FAA AFFYE e et 929 o] Fro] & FIHlo] A&
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FAT et “is A9(good service)” (4)= e =AY RS

Feth 1 H=Pol AFe] 4 ofFe FA FO @ R(This [the
(

o

Thames] also has been one of the dark places of the earth.)” (5)°] 1A%t
2rpRlEe] JFo g sty E¥ o] HASS ATl WHIAEA, F1%

= FHY AME T8k JhskE Aol FAIH.

What saves us is efficiency—the devotion to efficiency. But these
chaps were not much account, really. They were no colonists;
their administration was merely a squeeze, and nothing more, I
suspect. They were conquerors, and for that you want only brute
force—nothing to boast of, when you have it, since your strength
is just an accident arising from the weakness of others. They
grabbed what they could get for the sake of what was to be got.
It was just robbery with violence, aggravated murder on a great
scale, and men going at it blind—as is very proper for those
who tackle a darkness. The conquest of the earth, which mostly
means the taking it away from those who have a different
complexion or slightly flatter noses than ourselves, is not a pretty
thing when you look into it too much. What redeems it is the

idea only. (6-7)
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Going up that river was like travelling back to the earliest
beginnings of the world, when vegetation rioted on the earth and
the big trees were kings. An empty stream, a great silence, an
impenetrable forest. The air was warm, thick, heavy, sluggish.
There was no joy in the brilliance of sunshine. The long stretches
of the waterway ran on, deserted, into the gloom of overshadowed

distances. (34)

6) Elleke Boehmer, “"Imperialism and Textuality,” Colonial and Postcolonial —Literature
(Oxford: Oxford UP, 1995) pp. 36-37.

7) Jeremy Hawthorn, Joseph conrad: Narrative Technique and Ideological Commitment (London:
E. Arnold, 1990) p. 182.
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The broadening waters flowed through a mob of wooded islands;
you [Marlow] lost your way on that river as you would in a
desert, and butted all day long against shoals, trying to find the
channel, till you thought yourself bewitched and cut off for ever
from everything you had known once—somewhere—far away—in

another existence perhaps. (34)
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NA st FYu|g HEZE Fol JEE BA EEEZ( . . the uniform
sombreness of the coast seemed to keep me [Marlow] away from the truth
of things, within the toil of a mournful and senseless delusion.)” (13) <]
ol/d& oA Y3 A= X3t

olzg|7te] B3 AN, B5AT tEol BESE WP okFAo] A

The wilderness had patted him [Kurtz] on the head, and, behold,
it was like a ball—an ivory ball; it had caressed him, and—lo!—he
had withered; it had taken him, loved him, embraced him, got
into his veins, consumed his flesh, and sealed his soul to its own

by the inconceivable ceremonies of some devilish initiation. (49)

gye Axe Adste &, Agsta, fRstel 18 FAE, FAH0
2 &8 wEo] WYt Agor U ofzsts Az AAHL W
oro} 8o Toz WA st otew EAHL glom, ¥ AU

olxelzle Qs §A4 2Ee} ol A Haee AA HATL A1

8) Johanna M. Smith, “Too Beautiful Altogether’: Patriarchal Ideology in Heart of Darkness,”
Heart of Darkness: A Case Study in Contemporary Criticism ed. Ross C. Murfin (New York: St.
Martin’s, 1989) p. 185.
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The earth seemed unearthly. We are accustomed to look upon
the shackled form of a conquered monster, but there—there you
could look at a thing monstrous and free. It was unearthly, and
the men were—No, they were not inhuman. Well, you know,

that was the worst of it—this suspicion of their not being

10) Heart of Darkness®} The Nigger of the "Narcissus” + EE£ZQ1 &7} AL&EHIAT= o]
F2 @0 34 B2o] 0F ASolth ¥ A BF FRAA o|Fol FWHQ Wo2 WolSe]
A "HFol(migger)” 7t AHEE Zo] L o]+t Candice Bradley, “Africa and Africans in
Conrad’s Heart of Darkness,” A Lawrence University Freshman Studies Lecture, 24 Jan. 1996
<http:/ /www.cx.unibe.ch/ens/cg/africanfiction/ conrad /bradley/bradley. html>; "nigger” 7}
Heart of Darknessol| A om gt J&o|x oJEA BALHIT A=A Dorothy Trench-Bonett,
“Naming and Silence: A Study of Language and the Other in Conrad’s Heart of Darkness,”

Conradiana 32.2 (2000): pp. 84-919 4 FAHo = thF 3 gt}
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inhuman. It would come slowly to one. They howled and leaped,
and spun, and made horrid faces; but what thrilled you was just
the thought of their humanity—like yours—the thought of your

remote kinship with this wild and passionate uproar. Ugly. Yes,

it was ugly enough. (36-37)

But suddenly, as we struggled round a bend, there would be a
glimpse of rush walls, of peaked grass-roofs, a burst of yells, a
whirl of black limbs, a mass of hands clapping. of feet stamping,
of bodies swaying, of eyes rolling, under the droop of heavy and
motionless foliage. The steamer toiled along slowly on the edge

of a black and incomprehensible frenzy. (36)

oAy WESE 9FNe] I, AVA Lwiel, @ pEE s 1%

o FFS A3 ol . 35 (Frantz Fanon)o] &3 AAdZS
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o
k)

11) ot = otz g7ielEe] A4S 287] 9= &
A7+t frulo] A (Albert Schweitzer)9} €2 132 "I
AF2aEF A2 |3t} Achebe, pp. 2039-40 Z=.
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(Whether it [the rolls of drums] meant war, peace, or prayer we could not

tell.)” (36).

The monotonous beating of a big drum filled the air with
muffled shocks and a lingering vibration. A steady droning

sound of many men chanting each to himself some weird

12) Frantz Fanon, ©]4 & <, geuy 347l (A2 AZFAM, 1998) p. 35 FH=E.



incantation came out from the black, flat wall of the woods as
the humming of bees comes out of a hive, and had a strange

narcotic effect upon my half-awake senses. (65)

ol A&HQ nFies oA AFsHAN F4S Fi, FES A5
=3 AFRe v 4 Hurl 99ds 289 2o o = 45
o] &g "d¥E9 vlEH(mute spell of the wilderness)” (67)22, #ZE E}
g3l A g “ofg2 R (brutal instincts)” (67)2 AE|E <14t Utk

olH% TESE AFVY HidE olsfistA X Bt oiye}t R
Hsets 71449 ZIFAYE ol&ste dAFHY Aot PFFS floiEa
g}

With one hand I felt above my head for the line of the steam
whistle, and jerked out screech after screech hurriedly. The
tumult of angry and warlike yells was checked instantly, and
then from the depths of the woods went out such a tremulous

and prolonged wail of mournful fear and utter despair. (47)
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The word ‘screech’ converts the steam-whistle into an animal or
bird, just as the ‘yells and screams’ dehumanize the Africans
and reduce them to animals or demons. The immediate response
of the Africans to Marlow's use of the steam-whistle reinforces
this dehumanization: the subliminal message is of communication
on an animal level, but this message does not reduce the

Europeans.13)

ol Pree] HHHm %ol AFHAA AEF g AHrdE 9
NS BE B2 ofvhd EAZ AN Yok 1R BAe Ba

g Jlgold @i, 359 BFL WANHAAE AFFele] AujHoln
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FolAEo wsol s JHstE 3} (fireman) et =
(helmsman)7} T4tk ol&2 ARl A4 Y oo o) wswe dFvlo]
ok A F4Y gtk R E fe AlY e st e 4FN oA4AHE,
sHi= wsS Wkl Wi £27F Ao aEy £H9elEe] #d 45wl
I Azel = dark Aok £9olgt= ol
3 stoll AFNE wIATIE AL AFFYAE oS HeA A=
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And between whiles I had to look after the savage who was
fireman. He was an improved specimen; he could fire up a
vertical boiler. He was there below me, and, upon my word, to

look at him was as edifying as seeing a dog in a parody of

13) Robert Hampson, “Heart of Darkness and 'The Speech That Cannot Be Silenced’,”
Post-Colonial Theory and English Literature: A Reader ed. Peter Childs (Edinburgh: Edinburgh
UP, 1999) p. 206.
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breeches and a feather hat, walking on his hind-legs. A few
months of training had done for that really fine chap. . . . He
ought to have been clapping his hands and stamping his feet on
the bank, instead of which he was hard at work, a thrall to
strange witchcraft, full of improving knowledge. He was useful
because he had been instructed; and what he knew was this—
that should the water in that transparent thing disappear, the
evil spirit inside the boiler would get angry through the

greatness of his thirst, and take a terrible vengeance. (37-38)
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(. . . lifting his knees high,
stamping his feet, champing his mouth, like a reined-in horse.)” (45). 3}%
= N7 ol ZeE T o MiEkH, BESE dFRls BAY 0 Sug
of Ao olmAe} HEol F=F ovAE AHSEFOEN AFRE HIJIZE

3217151 et

14) Patricia L. Hill, "The Dark/Black-Bad, Light/White-Good Illusion in Joseph Conrad’s
Heart of Darkness and Nigger of the Narcissus,” Western Journal of Black Studies 3.4 (1979):
pp- 272-73.
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An athletic black belonging to some coast tribe and educated by
my poor predecessor, was the helmsman. He sported a pair of
brass earrings, wore a blue cloth wrapper from the waist to the
ankles, and thought all the world of himself. He was the most
unstable kind of fool I had ever seen. He steered with no end of a
swagger while you were by; but if he lost sight of you, he became
instantly the prey of an abject funk, and would let that cripple of

a steamboat get the upper hand of him in a minute. (45)
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@i Al W2 e, ASoA TS 28T AT "dFRo] 2oty

15) Bart Moore-Gilbert, ©]7¢ &, F&a vl Hao|r {32, (A& FZHAL 2001) p.
393 FH=x.
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= 32 Aol 3 vy = FolA X AAH Hole AoATH. . . they

[arrows] looked as though they wouldn’ t kill a cat.)” (46). ZEF= W2l
°of FUWE U Fo=m dFNd dddsty A 2l dFHe o F+
W elo] zAlS -4

S Polth ZEFE FE £UE AUS WHNAZ 9
iz Zolgtal oW WRLE mighEth SR "HES= FA] AN
< W A LS 3t [Marlow] had to make an effort to free my eyes
from his gaze and attend to the steering.)” (47), ZE}57F ¢ 2 Y YT
A CFEst TEE w Ax Ae vhew @ Bolth(l [Marlow] was
morbidly anxious to change my shoes and socks.)” (47). 1+ ZE}ol Tf
B de At Al Qe @ B RAQwEY AAE gl okweloldn
At

No; I can’ t forget him, though I am not prepared to affirm the

fellow was exactly worth the life we lost in getting to him. . . .

Perhaps you will think it passing strange this regret for a savage

who was no more account than a grain of sand in a black

Sahara. . . . He had no restraint, no restraint—just like Kurtz—

a tree swayed by the wind. (51-52)



9 2} <& (Ralph Ellison) Invisible Mans 3 Aol oHAME Holx] &&= &
e dugh

"I am an invisible man. No, I am not a spook like those who
haunted Edgar Allan Poe; nor am I one of your Hollywood-movie
ectoplasms. I am a man of substance, of flesh and bone, fiber and
liquids—and 1 might even be said to possess a mind. I am
invisible, understand, simply because people refuse to see me. Like
the bodiless heads you see sometimes in circus sideshows, it is as
though I have been surrounded by mirrors of hard, distorting
glass. When they approach me they see only my surrounding,
themselves, or figments of their imagination—indeed, everything

and anything except me.” 16)

16) Ralph Ellison, Invisible Man (New York: Vintage Books, 1972) p. 3.
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St oAl 2, FA FAe] ARG Sddive AAEE Abart 34
g Ao wols oo wet A ES AAH] Au oldHEE 7] o9& F
Hotal, Fetal, A= BhAbe] Ao AT

Heart of Darknessoll Yebd A JEELS 7HEAA AMS Y ddoldd &
259 AAdelM f=5a, FetHA BAMHOl €53 EAE HAdn. A&
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o) WAL PA R PAF BAZ teh} el ol "ot avdE 4

DA ZHHZ Ho]S5Ql JECE of53t "3H 4 (drawing room)” o “HE7}

(fireside)” oA "F2 ZAH(decent cup of tea)” (12)E vlAIH, HIS &S
H el AF2Q oAdort. F, 7 £¥= WA 2 F
A2}

4
ARH BRAN FAS fANE 40 AGS w3

Ao AR BRI ADRA HE Au Aol DA Swr} 4z
st A9 A YRy OE Aot $EE 14 ¥E fANATE A

¥ AR Q42 AW o)A R,

There had been a lot of such rot let loose in print and talk just

about that time, and the excellent woman, living right in the

17) Grace Isabel Colbron, “Joseph Conrad’s Women,” Bookman 38 (1914): p. 476 2=,
18) 1941710 EAAMHA ol=g7} 47 #HE& oS AR 3 1884852 HIEH 3|9
A Buel AW AYel FPRHUN fFHdEe Ao wEAT nPeh Jobg
Atk o]d Aoz olfo] FHoZ FUESTh Sven Lindquist, AEAd 9, Fokyte

by (M2 FAEAEAL, 2003) pp. 46-60 FHE.
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rush of all that humbug, got carried off her feet. She talked
about ‘weaning those ignorant millions from their horrid ways,’
til, upon my word, she made me quite uncomfortable. I

ventured to hint that the Company was run for profit. (12)

Al
BE9o $EE 7 Pd FREU 94 UF So UEE Be fxus
aglg Yo, 1 WS HYshe Ak (emissary of light)” (12)2kal Ay =zt

=
=
Aok adE B AR e AFNe BYsAsE 998 Adoldn

Wom, 47 T AT AAH ANF AL PHBH O YolEA,

It's queer how out of touch with truth women are. They live in
a world of their own, and there has never been anything like it,
and never can be. It is too beautiful altogether, and if they were
to set it up it would go to pieces before the first sunset. Some
confounded fact we men have been living contentedly with ever
since the day of creation would start up and knock the whole

thing over. (12)

o] dgAA HARZo] BESE " ES(they)” I "FHE(we)” & T

Aoy, qges IALe 2 A KXok FAZ ESASE IREsA]7)a
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Abs Ao AIAIE Fds] FE A AT F, 2ESE A4ES BA4E

I 2 AlAC & gle €58 EARE AT

WRSE B $9hA A4S D dHET TEHYE A8t oY

A

A(Then—would you believe it?—I tried the woman. I, Charlie Marlow,

set the woman to work—to get a job. Heavens!)” (8)2}= oA H%, &=

2o Ead oA A3E = Y Aotk HEo] "SR e 7
S BENFER =8PAY 1 =8 Ao Yyt ddel(My dear

aunt s endeavors to ‘nurse up my strength’ seemed altogether beside the
mark.)” (73)2}aL ey, 1Y HARS ZHgle AR XFs HAdrh
BESE ohxst Fu FWHI] A IAeE Aok Sl nH o)

E49. 27 Rl B ARAL "R 5 o] 29 FI AFo] =

(N

i Agl(a narrow and deserted street in deep shadow)” (10)°] UL, “&

gk #9717} =4 A =(something ominous in the atmosphere)” (10) 3 o|ti.

19) 2E&$2% Heart of DarknessOl A 91739 o)A 53 A7 G4 I3TYE =1
oA 3}7] ¢33 Er}9E Aolglx AWIt}. Nina Pelikan Straus, "The Exclusion of the
Intended from secret Sharing,” Joseph Conrad ed. Elaine Jordan (New York: St. Martin’s,
1996) pp. 50-51.
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ZHP =+ 2 F(Cunningham Graham)o Al EUl= HAX A Q17 97

o d#glo] Y= FHEZSQ ALEE “FZ7](knitting machine)” ol H

There is—let us say—a machine. It evolved itself (I am severely
scientific.) out of a chaos of scraps of iron and behold!—it knits. I
am horrified at the horrible work and stand appalled. I fell it
ought to embroider—but it goes on knitting. You come and say:
“this is all right; it's only a question of the right kind of oil
Let us use this—for instance—celestial oil and the machine shall
embroider a most beautiful design in purple and gold.” Will it?
Alas no. You cannot by any special lubrication make embroidery
with a knitting machine. And the most withering thought is that
the infamous thing has made itself; made itself without thought,
without conscience, without foresight, without eyes, without heart.
It is a tragic accident—and it has happened. . . . In virtue of that
truth one and immortal which lurks in the force that made it

spring into existence it is what it is—and it is indestructible. It
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knits us in and it knits us out. It has knitted time, space, pain,
death, corruption, despair and all the illusions—and nothing
matters. I will admit however that to look at the remorseless

process is sometimes amusing.20)

k] ZAAle] wlgE AAste AME =47 "iEd 25S EEY EA=E
Aty Bttt w7 19 7RSS A Fxel( . . she [aunt]
made me quite uncomfortable.)” (12), ©] A4S 9A] "21E A&A FHAn
eerie feeling came over me [him].)" (11). T 5-©] “1¢0](cat)” (10)E FEI
dgx 9ar, 32 wko] “AlulF(wart)” (11)7} e UolE oJ9le oA n}

2 Aferst Bl A4l atel BT F1 )

rok

20) Joseph Conrad, Joseph Conrad’s Letters to R. B. Cunningham Graham ed. C. T. Watts
(Cambridge: Cambridge UP, 1969) p. 57.

21) The Fates (F8Y Al 4l): Clotho- AH 9 A& st= 89 oJ4l, Lachesis- 49 Zo]
£ Aste 941, Atropos- A& #E 44l Rita A. Bergenholtz, Conrad’s Heart of Darkness,”
Explicator 53.2 (1995) Winter 1995 <http://proquest.umi.com/pqdweb?TS=1051173434&RQT=
309&CC=2&Dtp=1&Did=0000...>.

22) AFolM = agelot e F=H o AZE FF yehued, Wl AHAY ngel=
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teaching one of the native women about the station. It was difficult. She
had a distaste for the work.” )" (18)2}aL o €St

714 A Fdo TE TeM LFT A9 EAVE Edr. o] A4

AEAA o} RS AgHel B, ¢, 223 £¥Hoz B AL AHTL Aok
Miriam B. Mandel, “Significant Patterns of Color and Animal Imagery in Conrad’s Heart of
Darkness,” Neophilologus 73.2 (1989): p. 313.
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o 87 792 93 A AL o) FE AFY AHE T @ Yo 2

o OUrt ZAE S

A 43, ARE Yelols s, Fue @ TEE D ALK Marlow]
saw a high starched collar, white cuffs, a light alpaca jacket, snowy
trousers, a clean necktie, and varnished boots.)” (18). 3|4 FLL> AFH
AGA A L& AHeEN 29 RE FF ZAHESH FASAL AMd

Rojth, A=A ZH3 AMS @RBElor & A FIL ARIA AGelA o

I respected the fellow. Yes; I respected his collars, his vast cuffs,
his brushed hair. His appearance was certainly that of a
hairdresser’ s dummy; but in the great demoralization of the land
he kept up his appearance. That's backbone. His starched collars

and got-up shirt-fronts were achievements of character. (18)

AR e Amss 198 AduE ARgA o A K37
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ANXE AEF Ao FAH =Fo] =8A et sHARE 219 =F
& ol&3st "IA Fdo| AAlelA Bad AS dFH3sta Uthk(Thus this
man [chief accountant] had verily accomplished something.)” (18)&= AMd&
=5 F Stk

a8 AEE dA49 9xE /M =%, Mg, sz AFAFHE A 34
A AHEY HIFE A4S A7IAH ¥l A4 SR dHY=
(Intended)”7} <tehgt SHANA AE wHA]

al
wEe FAYHT YT AFY 4R T OB mgolth A8y e =

NAD Qe 22, G4 wos B 959 G459 4L vRHes

AZTh ol ARALI A AFT o He RpEn AFAWol ek ol %
ogte] HAYEE AN A7 FA)

=
A=E whue] 7hEA A HEA @ FALCA BESE O o] 2y
=
o3

rich enough or something.)” (77)= AMAZ FZE AU 17} d&E7F=2 A9

Ade WEal Fag JHAE olfe Zhd dEelle Aot

Then 1 [Marlow] noticed a small sketch in oils, on a panel,
representing a woman, draped and blindfolded, carrying a lighted
torch. The background was sombre—almost black. The movement
of the woman was stately, and the effect of the torchlight on the

face was sinister. (25)
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TEEE o] ZH o] A4S AFHQ] ANA AHE A X, I
B 31 JAT A= Xl A, o= XS F vka eA EA X}
+ FAg EAZ B Yo 7] 8] (Edward Geary)7} AW st %ol 19
& g 299 1A MHAE FASANTI= BEAY] Ao E Hld O
Hu ] o]go g EHsle] 71AE WAJAY, 83t AAdS 217t 3
T ZadA o]FolAA Feth E AL T8 & oo nHHo &F
dde] 3] AgAd. olHE 2Y & A EHY AT olFs AAst
e Aol oyt EAd el AWlA A S%S ATEetr] 93 FEe
2 HoXth)

ol thaf A 2=F(Mark Sexton)2 AL BA X3te g & oJAo] <l
=g ZAsts AelH, aef A4S opstA] Eahs a9 of 2450
TR0 FAEE Bojla gt FRh OY & gL Jdr=st 2
o] LS A Este &F &l 29 JodME AzdA AES YED

23) Heart of Darknessol M= 18 & of]lo] w9l o4JQ1x] 591 3 QAAE At 1A
AT YdZEE ofFS Bz BAM ode] & oA H ojedva AWt
Ruth L. Nadelhaft, Joseph Conrad: A Feminist Reading (Hemel Hempstead: Harverter Wheatsheaf,
1991) p. 47.

24) David Galef, "On the Margin: The Peripheral Characters in Conrad’s Heart of
Darkness,”  Journal of Modern Literature 17.1 (1990): p. 123.

25) Edward A. Geary, “An Ashy Halo: Women as Symbol in Heart of Darkness,” Studies
in Short Fiction 13 (1976): p. 501.

26) Mark S. Sexton, “Kurtz's Sketch in Oils: Its Significance to Heart of Darkness,” Studies
in Short Fiction 24.2 (1987): p. 390.
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Modern Fiction Studies 48.2 (2002): p. 270.
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27) Gabrielle McIntire, “The Women Do Not Travel: Gender, Difference, and Incommensurability

28) Smith, p. 189.

in Conrad’s Heart of Darkness,”



o AAIE otet= At W FA} 45 AAR 7|1, dHES A
AHOE oFA SE&3IA BAGH AZEL AFY AAlNA F5, 4%
2o BAAR 947 HARN, OPAe} ofFE EAE YE B4

S Fuh 2ESE AJAES MEZH EAE BHA GET @A ojFE A7
24 29 o B AZE5] oW ATE Yed ot AZEL AFY
AAAQA EH715 o]F= "YFE Y o]F2(too dark)” (79) AlAINA Fg=<1

[Ull'l

_32_



m. etAd <] siA

A=Fol2 gxee A9 3ot A BAES AT 2N 44
AAdel 7k gus] vd 4 AT vlgH(Jacques Derrida)= 54|/ B

2, MF/EE, T8/ ok MR/ ER], HA/ A8 T o2 AAT=
—L
|

A Ao FLANL GE WS IESL TANT Ao 29NTE
W 243 Ao ST4e mBath a9 AAclRe BAS 2
ety WMANTIE A

As FHSAG Au oJulE27Y 543 ZeEs H
o}

rﬁ,
o
o
=
32
o
<
(o3
=
N
==
flo
&,
i
N,
=
)
2
o
12
O
jies
—U
BN
ﬂ]
i)
el
ol
o
H
ro,
ofX
2
i)
X,

of g oqmsoltk TR JHURE BANE THND YE
oe 19 7Y, A4, B SolA FohE & Atk At AES FA 54
A MeselE @4 B Ay UF TR WstE oA
Syt e B ge AE SHE By sAstel Ao By
Mg Ggo] EFE BAH EAEH mwe] FeNN A BAH £

=5 24T Aotk & Al9d BHAY EAlE S A=l A A A

el

A TEF 94H3

Fxe), awm ddojs] EA AU Tewgolze A,
c AF B Ea S92, 1994) pp. 127-32 FE.

X
o 4|
N
N
L
o
N

_33_



, BBHIA S ATFH A A

al o 1 i
olgte Aol o AU “4EF ] H(place of darkness)” (8) oFZ |7}
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o] %13 (great cause of these high and just proceedings)” (16)2-=
AARE T APE Y] ojdel= ARIAE FHASHY ¢ B2 FE IA5stEH= A
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Belth SN 3 URE Solzol ek fHEe) LB Aol o)
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Oy 25 "F¢d U211 e EY#(a boiler wallowing in the
grass),” "HFF7} W A HFE Y= EH(an undersized railway truck
lying there on its back with its wheels),” “F2]5|o] 7= 7]7|(decaying

machinery),” “g FH7]9 <& #H Y(a stack of rusty rails)” (16) & X

2) 420e BE H8F BRAS WA, Ge & ANAQEAA A=A Ao A
9] oFata ¥ At John Ruskin, “The Imperial Duty,” The Norton Anthology of
English Literature 7th ed., vol. 2 eds. M. H. Abrams et al. (New York: Norton, 2000) pp.
2019-20.
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T29= o9} o] "Rrsty, gE&AyYy, 7A3H(It was reckless without
hardihood, greedy without audacity, and cruel without courage.)” (31) A=
FAAEY RIS A3sHAl Bk AuiQl(general manager)> 3t H

:
WE G, FALY ANE #AT $H2A gl QRelth 2t @S o

~<

ANE FAg AYe ngow 9712 3dgely AL 5+ AUk Aue

NA] 22 (Perhaps there was nothing within him.)” (22) o]g] e AHjel-S

"AFEAY Foly ob= WX 144 (chattering idiot)” (23)°]gtal T3t HI-

=
EA Ze AAE Za, a9 v @S bRty U7
X, aga o w9 oY 7HA AES AFdet= ARAKHe [Kurtz] is an
emissary of pity, and science, and progress, and devil knows what else.)"

(5)2A, #H3 AYe Ba AAs7] A9 okzelsl FnE HAH AFol

o 1E SEHOE AAE 93 A A golrE 9E Faw o
e Wtk BELE FALAA bl 8 gAch Fde) 2 B A=z

e

Falol Al “He3 H7l(thunder and lightning)” (57)* 8 FA¢ EA]olH,
Colz 7t i Fo Abe otrtE FolA =& fIXE AHAIStal(He had taken
a high seat amongst the devils of the land.)” (50) &S ¢A Ao A==
olg gt A& F&oted "EHMF W (unsound method)” (69)SF2 FotE
-3 ootz 24 @83 FAH HEgow AAES s
AFE BFsHA defsts "ol 95 & fle §8% 24 (unspeakable
rites)” (51)= A t717HA] ot

A=l o]9} L& EIFS WRHOoZ HAFE AL "IANESFIAE I

A+

¢
¢
¢
0

=z
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o
=
32
o

af

(International Society for the Suppression of Savage Customs)™ (50)°l X
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© Hiuxo|th o] Huxe FHASNA otz e7ielEed tg A=FoE

brutes!)” 51)€ H#AF #T= FU UTh oA £33 Aol od
stoll FAX AmFoxte ol IS BES] HoFa U

It gave me the notion of an exotic Immensity ruled by an august
Benevolence. It made me tingle with enthusiasm. This was the
unbounded power of eloquence—of words—of burning noble
words. There were no practical hints to interrupt the magic
current of phrases, unless a kind of note at the foot of the last
page, scrawled evidently much later, in an unsteady hand, may
be regarded as the exposition of a method. It was very simple,
and at the end of that moving appeal to every altruistic
sentiment it blazed at you, luminous and terrifying, like a flash

of lightning in a serene sky: ‘Exterminate all the brutes!" (51)

AEAHoE ofwiQl WAL F4sa Qe o] HuXe HAAR

Al
b= 228 7]5 (dust-bin of progress)” (51)° U= "F Lol

m
)
=
flo
e
ok

all dead cats of civilization)” (51)& EoF+= Zolt}h o] H
aAe] Yelye "AHAxe EE FE(his ability to talk)” (48)2 "HES
sl 459 AdoEZREH Uee 7|94 <¢] S & (the deceitful flow from the
heart of an impenetrable darkness)” (48)¥ %t} thA] 2, 19 9
225 AT FAC oldS FIATI= AR

EE ofilEs TEsEe A= A4 3 AHEFH Tl AlmFe



All of the subjugated peoples had it in common that they were
considered to be naturally subservient to a superior, advanced,
developed, and morally mature Europe, whose role in the
non-European world was to rule, instruct, legislate, develop, and
at the proper times, to discipline, was against, and occasionally

exterminate non-Europeans.3)

e QlgoA Ato]=(Edward Said)7} A AHdFEo] BAle] FHIIEL 3o
ntE olgta Aztetar, HAEESL KA H o] AALS| el =
S ATl €5 UASE FoE FIsAU A8 Ae T
- FEAES o)H T A Alale AlmFoE AT =€
Rom], AuEse] 91 AAE A VESL GolF ¥
Aoz AYSA st AuANA BEor Brie A4S 2A A,
Azt 470 9 Fdstel Fus PHe AAA 23 olmelts 23
2 a5e AT SAT Fe ol=dAE A
2ol FE(The horror! The horror!)” (71)gh= &S 3 A3 $de 7+
Ak B WEF] A9 el B ARle) A4 FH S &
Q1% (hollow sham)” 9] 33 Aol7] W&e] “A=E olze7he) 4o
o] B HlojHY <l1zto] HUATHHe [Kurtz] was hollow at the core.)” (59).
A ] £ 883 9ds RoFe AFFIAEH 28 Az 3
Aol Hetol Wi W AR HEE HAE.

D2 5E Az vk AFE 3 27l0] 19 YEol FE BP ol

o
m[o
_“d

St @4 (a judgment upon the adventures of his [Kurtz’'s] soul on this

3) Edward Said, “Yeats and Decolonization,” Nationalism, Colonialism and Literature eds.
Terry Eagleton, Fredric Jameson, and Edward Said (Minneapolis: U of Minnesota P, 1990)
p. 72.

4) Lee M. Whitehead, “The Active Voice and the Passive Eye: Heart of Darkness and
Nietzche’s The Birth of Tragedy,” Conradiana 7.2 (1975): p. 127.
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earth)” (71)°]™, "3 Hif(final burst of sincerity)” (68)2til <178 gt
3 wete] Hetel dis) AAs ste A=E "FEY e <l (remarkable
man)” (72)°]gtx F2m, 129 IS "E=YH< S (moral victory)” 5)(72)
2 wolEQth tA] Zeld, ZESE 222 “dd9dh g (choice  of
nightmares)” 0)(69)= &3l A=A Q2 FHS s, AWS =

71A dd.

T3l ez ge2 ey Qo ol

AL 7Y "2 A Y (upward potential)” &
2 g7y, 2= Azxrt m9doz vt At Juliet McLauchlan, “The Something
Human in Heart of Darkness,” Conradiana 9 (1977): pp. 115-25 =,

6) MW EE Heart of Darkness7t FAF T SxE7E EFd & ddHstd Me 74
(gendered organization of narration).Z o|FojFttn FAH, TEZrt AEs Fo] 7}
A dgrhe Adoln, dax Ao e FEHATE Aoldn AR BESE HAEE
stedg 19 obFe dHd Fost=E wEI Ytk Clive Barnett, A Choice of
Nightmares’: narration and desire in Heart of Darkness,” Gender, Place and Culture 3.3 (1996):
pp. 277-91; LE2%-9] g3 (Englishness)> A=7} ool U= A=F93 d=9 71X
2 Agsta, o2e AgsA 8 /70 9ok 2y 229t gRdel ¥ A2 B
NREAS 24 230 oA 229 704 AA(F=4 729 Bz 2D 4
(F=2 7HAe fAd)el oRES HoF= FEFHQ olel#yelth. Pericles Lewis, “'His
Sympathies Were in the Right Place”: Heart of Darkness and the Discourse of National
Character,” Nineteenth-Century Literature 53.2 (1998), 1 Sep. 1998 <http://0-infotrac.galegroup.com.
unistar.uni.edu/itw/infomark/530/276/34699134w7/ purl=rc1_EAI..>.
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O =A% A g2 ok=zeyt 2YY AHS FAAM =y "o 2

He 3 FAVE AF, AAE =A@ EEoE Yy 2RSS
Adsted, A4 Sol A4 AL vg AFFAAES FEAT = BHEY
goltt

And outside, the silent wilderness surrounding this cleared speck
on the earth struck me as something great and invincible, like
evil or truth, waiting patiently for the passing away of this

fantastic invasion. (23)

99 QAgANAY BRSE DY HHo ok, AW + gt YL
AURL Qe At ofzese dglo] ARFAAEe] Ak Aol x
22 ARAZ 2474 ndn gk gEe okmeste A JH Fe
o A3 Uuhd glo] oluet okzelvt 4HYY Po

HEZ AVES, el 230 5 = AR

N

o

It

oy
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i)
s}

219 gl A8 ¢ A A JTH(. . . the silence of the land went
home to one s very heart—its mystery, its greatness, the amazing reality
of its concealed life.))” (26). =" A= Auista FEaloF sf= 224 o)
Fo g HAX] REAAN ofxg)7t dee 5 A4EH Au SAdME 1

Aol AW AR ge FAgo] 9A @a Uk AHEo] 9o] Kok o

I wondered whether the stillness on the face of the immensity
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looking at us two were meant as an appeal or as a menace.
What were we who had strayed in here? Could we handle that
dumb thing, or would it handle us? I felt how big, how
confoundedly big, was that thing that couldn’t talk, and perhaps

was deaf as well. (27)

FET WP WA ANE R AFFAAES Hetu

A AHoZ AFE Fi Y& Wolth. HE29e 2 AAT Adista

=

o ubx] A5 Aol “Flotd 4 §le H-F(inscrutable purpose)” (62)=
AN Y AT, ohrestel 9

T 8T 9 X (inscrutable intention)” (34)E AU Yo RS blE "B

o] ¥l (vengeful aspect)” (34)E Wil =ejuiA 2 T4 3ol

At G2 (great silence)” (34)2 “dllot&

There was no sign on the face of nature of this amazing tale
that was not so much told as suggested to me in desolate
exclamations, completed by shrugs, in interrupted phrases, in
hints ending in deep sighs. The woods were unmoved, like a
mask—heavy, like the closed door of a prison—they looked with
their air of hidden knowledge, of patient expectation, of

unapproachable silence. (57)
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o] 9gs ZFaL, B d= B9glel ZInEa e 2He AH2 =
9 A7Ge ALste JFAY ESE FEA = FHE A TEE
AR A= EAE & Lol (. . . sweep every little man of us

out of his little existence.)” (30) =3ttt 1t AAZE ofzg|7} EHo A

A AHol AAe £ AE EA & vE A¥HYS =74 Bk

X

The living trees, lashed together by the creepers and every living
bush of the undergrowth, might have been changed into stone,
even to the slenderest twig, to the lightest leaf. It was not sleep—
it seemed unnatural, like a state of trance. Not the faintest sound
of any kind could be heard. You looked on amazed, and began
to suspect yourself of being deaf—then the night came suddenly,
and struck you blind as well. About three in the morning some
large fish leaped, and the loud splash made me jump as though
a gun had been fired. When the sun rose there was a white fog,
very warm and clammy, and more blinding than the night. It did
not shift or drive; it was just there, standing all round you like

something solid. (40)
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e
BAE dotlA, oolgle el el H43 BES 3HBut the wilderness
had found him [Kurtz] out early, and taken on him a terrible vengeance
for the fantastic invasion.)” (59) 23 wjiZoleta Bz stA dth A=< A
Aol Aekatar, AR Do) oJa 23]8] shdd Zlojth

Myge Azs gol F8Holn AUHI AFTIASN BES S
AT, WD BAD AFUIAE FAAY} Holzrh WAL ARTFA
EolA "FED St (beaten),” "EHS HIHES AZH( screeching most
horribly.)” Aglo] FUAE “IFWE &2 glo] We 7tEez T&am 9
ThH. . . the wilderness without a sound took him into its bosom again.)”

(4). DFE Asm Jlgle AFVL WE sleoz Tolgte RGeS

HojFa glen, ojA2 dyo] A=E 7hgol WolsolA &L wj¥stes &2

% S |
2, A48 @ FEohuA AT chzesely HHAT Eole T
23 g2 Algo] "tk I+ "33 F i (whited sepulchre)” (9)2-2 914

oo
N,
'O
"
BL'
5
5
[6)]

pretence)” (72)= F-E|H niEZo] Lolri= "X YA
A SAE FHH "AMEe =& FX A, BRIVIE olgd £4E5 ATA
U, o 2 AFE vpAAY, vtE 22 Ee 1S FEA AYE U

T AFEES E5( . . the sight of people hurrying through the streets to
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5
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=
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Q.
[p)
=
\‘_”,
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filch a little money from each other, to devour their infamous cookery, to
gulp their unwholesome beer, to dream their insignificant and silly
dreams.)” (72)S BEH Y29 Fo iy ARGS =2th

W B2 9= dFEe] Tt FMA= dEvtgoly AdAH A
A%, . . that was as natural and true as the surf along their coast.)” (14)
Aol AAC A ee =AY 5L vska, ARkt EAj7F oy
2t "ok A AW (wild vitality)” ¥ “7FEI EA(intense energy)” (14)=

A QzHA9l mgow MANG Ik AFwe] B2 ¥H o)7] o

3t A dch 252 "HlEn
Z2 JA9 MA(world of straightforward facts)” (14)o] o1&+ As&E
AUAE 71z Fohe AFbsolth EZ aso] AW AHHELS 297

AT 9t (great comfort)” (14)S & F AT THZYA 7HAZ BRAZITH
A7 A3, B7)1aHAl. Bole Aol AFHe 9F mFolztd dFvlY

AYoF & “ZE A4

_4

WA EA(innate strength)” (50)Q1 AAE-L 1710l

(true stuff)” 24 1E9 “"Elad 3(inborn strength)” (37)S R oE T

You can' t understand. How could you?—with solid pavement
under your feet, surrounded by kind neighbours ready to cheer
you or to fall on you, stepping delicately between the butcher
and the policeman, in the holy terror of scandal and gallows and
lunatic asylums—how can you imagine what particular region of
the first ages a man's untrammelled feet may take him into by
the way of solitude—utter solitude without a policeman—by the
way of silence—utter silence, where no warning voice of a kind
neighbour can be heard whispering of public opinion? These
little things make all the great difference. When they are gone

you must fall back upon your own innate strength, upon your
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own capacity for faithfulness. (50)

These round knobs were not ornamental but symbolic . . . and
there it was, black, dried, sunken, with closed eyelids—a head that
seemed to sleep at the top of that pole, and, with the shrunken
dry lips showing a narrow white line of the teeth, was smiling,
too, smiling continuously at some endless and jocose dream of

that eternal slumber. (58)

A THThey only showed that Mr. Kurtz lacked restraint in the gratification
of his various lusts, that there was something wanting in him.)” (58)2 A}

243t dFs AJdFolet FEH AUWAYA & FHdC] vtE O AR1E
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Sad, but true. And these chaps, too, had no earthly reason for
any kind of scruple. Restraint! I would just as soon have
expected restraint from a hyena prowling amongst the corpses of
a battlefield. But there was the fact facing me—the fact dazzling,
to be seen, like the foam on the depths of the sea, like a ripple
on an unfathomable enigma, a mystery greater—when I thought
of it—than the curious, inexplicable note of desperate grief in
this savage clamour that had swept by us on the river-bank,

behind the blind whiteness of the fog. (43)
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7) Hunt Hawkins, “The Issue of Racism in Heart of Darkness,”

Conradiana 14.3 (1982): p. 168.
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Askn vlel@ EAER delehe BN Holud Rtk FFol 5
£ oy QBES dAE AW dolE FHY F Qe FAS:
vg ZASCIt thAl By, okmelst 39 A BRI J4L went

A7} olzelgtel A AFT JAL AAFE HEE B FAH A9
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A el RRTh Ot B3 A8S o ohxeslel A% e 2
o Wsle =n AFelel el MBHA AZS A F AU 18A
¥ otz st ANE 4L IFFHT FAT B4R EAZ A4 O
o] AFW oY okzmelzhe] ouAE WA A, ok RZAZ

o ofZ 7t M Fot2 - BRAAA JHUES wigs W 9] &3
WA lol IS &A Fohe Ao oYM es dEIH £9WI Aol
= old sfoll ofzE|Ttell A Fstal FoFk WHo g FejAa = A=
o AAZF BESANA FAZAQA AR kS F AAARE, B H

A dRbstE ZRRAAZE ofzE)Tkel A A AER Aol 2 5 Y A
oltt.

D25 ol WF "9 o]F% L=(dusk of the thicket)” oA “E
Z 3k something ominous)” (62) =72S W, WHAH Yehd 457 A4S
A A 249 BES FFAHH "2HEA F= EF(half-shaped)” (62)°
2 BRoxd. ®E3 Ui a¥"Ak(long shadow),” TE LR A (swift
shadows)™ (62)¢} #o] ofFal, HIQIZFZQ RFo =2 HAMEY. W lEgo]o
(Gabrielle McIntire)7} A Z3tal QAo ZF & APEL olF 244 )
Aol A EI7FAA(invisibility) .2 1FE A=t 15 "HEY e =
A0 TESER EAT 2 a8H8)

AR A= a8 & AMAE FEEEAE B EZSa ofF
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i

@
=

)

==
-

< o]u

fanb}

8) Gabrielle Mclntire, “The Women Do Not Travel: Gender, Difference, and Incommensurability
in Conrad’'s Heart of Darkness,” Modern Fiction Studies 48.2 (2002): p. 258.
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4, ok, FE4e Za Sle "EEE okde] WP (wild and gorgeous

®

apparition)” (61)°.2 T 3%

She was savage and superb, wild-eyed and magnificent; there
was something ominous and stately in her deliberate progress.
And in the hush that had fallen suddenly upon the whole
sorrowful land, the immense wilderness, the colossal body of the
fecund and mysterious life seemed to look at her, pensive, as
though it had been looking at the image of its own tenebrous

and passionate soul. (62)

AFT AL AT “ofyby 1 A (the wilderness itself)” (62)2] o} ]
Atk 299 mEe ohzest 3o ofggos A8, a9
SEE olmgsly SEoE WHET GEHolw AMEA Bl AL
WA FHOE olzely} Folth ojzels} e o4 HAAA

2 R Ehabe] BTk s (Frantz Fanon) ARA S A 74 T
Aols BAHQ AAE Folw, & IS HolF:, QejFw, TR
v 2g4e /MY 2003 Stk AT AZFIASNA 4UAE 4

W3 AAE Adolgle ol oz 15e AAA w8 SaM FUAL

3] 49 A7 AMA GEU AR HGHORA A4L A
2 she ARAR ARLAT AvAe] g ZR&o] FEe YA
& AHEH 50 AFSE B AZAIT Jed, 47
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9) Frantz Fanon, The Whretched of the Earth Trans. Constance Farrington (New York:
Grove, 1963) p. 44.
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10) Marianna Torgovnick, Gone Primitive: Savage Intellects, Modern Lives (Chicago: U of Chicago
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P, 1990) pp. 155-56.
11) MclIntire, p. 261.
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language)” (68)°]
2 AFY AL K E 2 T & Qivke AMES 9l Fo.
suffering.)” (76) 748} o], 7A=2] A1 F3l oo "FHea A

(Edward Geary)®] A ZAH JRYE=EE £k, FAlHoiH, Aade
=

A3 BAZE Qe JER, dFN A4 G & Fo A

Wl oA Flo] BAHROl SAE ArHor FAH g, W

4

FR A At la, Y= FAan AR Ao SAE HEA

HOZA F5 AAZE obd 149 =72 97)a . HKo] dFN o4
7

12) Y=g AR oA dxe Fuz ez o]FoA Sl= LA (Edmund
Spenser)®] ZtF The Faerie Queene| X FEn, 4, ¢4, LS AAse WA ojnxa
F8E FH(Una)gt olu=s dAsks F49 Atetg ojvAl2 yehd FolAk(Duessa)o] W
HAAE AFAIZIY. Bruce Henricksen, “Heart of Darkness and the Gnostic Myth,” Mosaic
114 (1978): p. 40 B%.

13) Edward A. Geary, "An Ashy Halo: Women as Symbol in Heart of Darkness,” Studies
in Short Fiction 13 (1976): p. 502.
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e B BASED gAY, T2 e B8 & AE 59 oge o
% QAT FA BE BAZ Bk oHY TESE AT AF BFHQ
A Sl 59 J4e I5H EAZ FEA)W, AT =S A5 A4
R ENHERE

731 )+=(She came forward, all in black, with a pale head, floating

towards me [him] in the dusk.)” (75) %©°] R AT}

Girl! What? Did I mention a girl]? Oh, she is out of it—
completely. They—the women, I mean—are out of it—should be
out of it. We must help them to stay in that beautiful world of

their own, lest ours gets worse. Oh, she had to be out of it. (49)

Aol A& TEFO o4 AEH Aol FEHAA yEhde FEoln o
BE A4S AATE GEtEA REF IS0 AA Holl mE 3lojof
L3 A ES GAEEY AAE AAAHES AL YA e o= A

F7HAAL ™ AR &} ARES S8 F7] fla Ry =9
A& A "o WY 532 19 "% 74 (curiosity)” (74)S TFA17]

7] 9geld, i) £EL AzsEe Ao ohith W2} vy "

—_
=

.
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Ee od BAHAE, giE, FHE Qlo], 19 oloprlEs ES FHIVL Hol
Ne =Kol HAH(She [Intended] seemed ready to listen without mental

reservation, without suspicion, without a thought for herself.)” (74). &2
g alA RololEA ¥ FHZL Holdle £EAY AUUE g4 QA
AAQNAE stelslA ok, 04 17 e BE B2 A WolEY F
BI7F = o9l

Atk QEbEE %87 43A RE IR CEod U (ofty

o] i1, 7@ FE(long windows),” “wH U= JH

drawing room)
(gilt furniture),” “tE]4] Bd = (marble fireplace),” “TWE I o} (grand
piano)” (75)2 X21#

“You [Intended] knew him [Kurtz] best,” I [Marlow] repeated.
And perhaps she did. But with every word spoken the room
was growing darker, and only her forehead, smooth and white,
remained illumined by the unextinguishable light of belief and

love. (76)

A AEoA & F AR AXE ol EE AIFELS 25 AMFSHA "okt
was impossible not to—love him [Kurtz].)" (76)3 oJ7]™ 2ol wAId=
JHt =8 B, "ZE2SE ofgte] WHste diEo] HHEHATK.

silencing me [Marlow] into an appalled dumbness.)” (76). 1 =3 "2 A

o
iz}

A AFHAL A}I( . . the room was growing darker.)” (76), L
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el FA7F AxEH 3

She came forward, all in black, with a pale head, floating
towards me in the dusk. She was in mourning. It was more than
a year since his death, more than a year since the news came;
she seemed as though she would remember and mourn forever.
She took both my hands in hers and murmured, 1 had heard
you were coming.” I noticed she was not very young—I mean
not girlish. She had a mature capacity for fidelity, for belief, for
suffering. The room seemed to have grown darker, as if all the
sad light of the cloudy evening had taken refuge on her
forehead. This fair hair, this pale visage, this pure brow, seemed
surrounded by an ashy halo, from which the dark eyes looked
out at me. Their glance was guileless, profound, confident, and
trustful. She carried her sorrowful head as though she were
proud of that sorrow, as though she would say, I—I alone know
how to mourn for him as he deserves. But while we were still
shaking hands, such a look of awful desolation came upon her
face that I perceived she was one of those creatures that are not
the playthings of Time. For her he had died only yesterday.
And, by Jove! the impression was so powerful that for me, too,
he seemed to have died only yesterday—nay, this very minute. I

saw her and him in the same instant of time. (75-76)
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S Azt Ao f19 A s A2Fo]E(Garrett Stewart)w TZ-9-7}
Azl Aol Ut ofF5H FEAI} o Edhe ofFwS FHESA Xy,
GEd] ¥l =g SHES vl o R HAA7|A Jthwal Folsitth @

A7 el of

E7F A Sle e RS By A=TF B

M
:

weesl W gale] Eolm, W AW AW AU1 was the

farthest point of navigation and the culminating point of my experience.)
Meletn Bae chzelst 4, 5 A=xE v} J44 WEE Ax, g

d4Z2e s He A9 plus] 2ogd QA"

JHHE= Az=d g3t 22 Ade= 19 "9t (greatness),” “HHF
(generous mind),” "7 FH(noble heart)” (78)S ZHstH, 19 Alge] "d
3 A & (vast plans)” (78) ot Rtk I a7 RE AL AAFA

qF o] w2 Al&ste Y=th(His words, at least, have not died.)” (78)2t

T FE o]¥R JHHES JAS dopekA] xF A Axe] wE 718t
M AEsta vk 1 w3 JEYES BASle TESE 59 dFW 94
& Wedh

14) Garrett Stewart, “Lying as Dying in Heart of Darkness,” PMLA 95 (1980): p. 330.

15) == GAET] W AAA ov] gle FFE & 5 kil oo =3 a=
Al AZtA Q4 B Bael BAS ZVIRTE ofn) e YES T 4 Sl @ G
oS #4S 71&ol Uth. Gordon W. Thompson, “Conrad’s Women,” Nineteenth-Century
Fiction 32.4 (1978): pp. 460-61 Z=.
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She put out her arms as if after a retreating figure, stretching
them back and with clasped pale hands across the fading and
narrow sheen of the window. Never see him! I saw him clearly
enough then. I shall see this eloquent phantom as long as I live,
and I shall see her, too, a tragic and familiar Shade, resembling
in this gesture another one, tragic also, and bedecked with
powerless charms, stretching bare brown arms over the glitter of

the infernal stream, the stream of darkness. (78)

F a 3
A A Ao ZA A EHZ Aol ofet ¥l g9 Foz vl o
AR Fot o AwlE AEH AFH AolE ZR1 ZA olF9] 1T
e ASFIAES aEsta Uk old i Wz
oz g7} Q17 QIFIt|= Atolo] AAZL opAM 7L A A
QL Bl ofygta FAT =, ofxE|gt AZEL d(life), *gué%]ﬂ(vitality),
A (passion) 0.2 AFHIL, FH APES F7Igl(lifelesseness), =+
(death) 2.2 HIF=& AAE olAW 7} FAISHATH7) L wkeksi),

g3l 2 E (Ruth Nadelhaft)= 297} Q=5 BAEH 352 A4S
3
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16) Chinua Achebe, “An Image of Africa: Racism in Conrad’s Heart of Darkness,” The
Norton Anthology of English Literature 7th ed., vol. 2 eds. M. H. Abrams et al. (New York:
Norton, 2000) p. 2038.

17) Robert Hampson, “Heart of Darkness and ‘The Speech That Cannot Be Silenced’,”
Post-Colonial Theory and English Literature: A Reader ed. Peter Childs (Edinburgh: Edinburgh
UP, 1999) p. 209.
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There can be no better rejection of the Intended’ s individuality
than this momentary fusing of the two images into one yearning
Woman. Paradoxically, of course, the two women share a kind of
victimization which the framework of the tale allows but does
not discuss. They have both been shaped by the patriarchal
culture of imperialism which creates men like Kurtz and Marlow
to be esteemed and adored by such women, all of whom will in

the end be abandoned.18)

o AFY A4 FASIL, HAATIT] S8 BRI HEE A Az Do)

18) Ruth L. Nadelhaft, Joseph Conrad: A Feminist Reading (Hemel Hempstead: Harverter
Wheatsheaf, 1991) p. 49.
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‘His last word—to live with," she [Intended] insisted. ‘Don’ t
you understand I loved him—I loved him—TI loved him!’
I pulled myself together and spoke slowly.

‘The last word he pronounced was—your name." (79)

o] QdgoA & F Qo] Axrt miAow F Fo] “FEl FE|(The
horror! The horror!)” (71)¥E EFsta Y2+ A=z w2 o] <l

AO=9) oottt ARTE S AYE 3

ofF ZEH ggs 0A g
ok S ARDS FozH MYE FHIA Jdor, AH4ES AR A
of EAAIZI Ut FESE Az dig IS ARY=E9} FH3H7E A
F3ta, 1YW E Y& & F gl FAS EA=Z vEL Ao
2RO EE TR ARALS S5 2 Ao=E xdsiH 1dd AA
o] FA A - =8 F AR HAH o]folA HEH AIAZHE 2 A
A3 & AMEA 7P Fokek Hekar #4198 ok THE 9 A3
ol Z&o Ao} Iyt dvkar B ARLE olF P2 H(There is

a taint of death, a flavor of morality in lies—which is exactly what I
[Marlow] hate and detest in the world.)” 27)= AM¥ol= EF3tal oA
A AAZS Jv= AL 27 AT e =7e d2FEAE ¢

19) Stewart, p. 319.
20) Geary, p. 506.
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2ol 34 24 AW oHeRV|E AT F, 459 5=

ey AF & BAstE A4EY Rgdd TESI 944 2R F

21) Daniel J. Schneider, Symbolism: The Manichean Vision (Lincoln: U of Nebraska P, 1975)
p- 10.

22) £=9 AHAY HlH7tE2 od5e] A= FHET viHE " TAHAN IF
g, &AM oA lesol 8§ee AAE AAWE 7Hsds e B3 FH=TE o
/H =S A Lux Py vyl FOJAAE Eth. Susan Jones, Conrad and Women
(Oxford: Oxford UP, 1999) pp. 7-8.
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229} gzaA B $re AE waw ds g2 Aoy, sl

(Peter Hyland)©= 24 T4AA Aoz xY JHS 93t 9

rr
N
i

EAS TR wolEolE Aol A A4S AR

Marlow” s idea that women are out of touch with truth does not,
indeed, seem to derived from examined experience at all, since
from every indication in the book he appears to have had very
little experience of women, his own world being a closed,
masculine one. He is thinking, rather, in terms of the clichés and

catch-phrases of the Victorian stereotype.23)

o] Wlg REFohe ARNS =elunh 25 AdE Bl AA6A, o4z
o) AR Fa) A=W Abdo] ol Ao WAW Aoz HwE Hae
2 g

B2 oE “uvle] Hae FARRE 9FNS 150 BARAG i

oM Fs Folof dvpa T Sx wFol] FF3] = )AL (She [aunt]
talked about ‘weaning those ignorant millions from their horrid ways,

till, upon my word, she made me quite uncomfortable.)” (12), X7} 2/¥l
Aol tigk AEE A ke AR ogolgtal A4 A =T}
¥ AEE Wotop & oo FA7}F ofytt sfufsty S
o] Asfjol 53] A2 SAo] e AL ohH, 2AL @A AR ALY
of e FHAES =l =3st7] ol ATyt 233 5o Bz
A= HiAe] Yeid "EE ofilES WAl (Exterminate all the

I

23) Peter Hyland, “The Little Women in the Heart of Darkness,” Conradiana 20.1 (1998): p. 6.
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so many of Conrad’ s
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[¢
demonstrates that fidelity to the individual above all which

to devote themselves—Duty, Fidelity, Work, Courage—which end
so often in disillusion and in a perplexing variety of failures,

women seem rather to focus sharply on the individual and the

In her zeal to gratify her nephew’ s expressed need, the aunt
writing career. Rather than the abstractions to which men seem

characterizes
specific.25)

= =

25) Nadelhaft, pp. 43-44.

24) Nadelhaft, p. 9.
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end of fuss . . . .)"
AEZ(I [She] know the wife of a very high personage in the
Administration, and also a man who has lots of influence with, etc. etc.)”
9), =9 dAGE T3] Hd =863 23 "a=
Hoh(I [He] got it very quick)” (9). gk Fiatol] 7k Aujls vy thstE
UrHA TgRe] diFgo] o] FH2o|dAZEA WX1 S (My dear aunt s

ik

g AR v

influential acquaintances were producing an unexpected effect upon that
young man.)” (26)= =71H %R TS HAFA "k

A =2 (Valerie Sedlak)% SE7F dAMANA dEHoE TZ oA =
& Fa, EEolFEE ofmyet 22 EAT

AdtolFH delA Edd 24X duUm, AAE AF £ AL GHew

1-4
o
)
ko
fr
[
i
IE

ATH(I [He] got embraced, told to wear flannel, be sure to write often, and

so on—and I left)” (12-13). g D297 BRAZ Fof $k& uf, 7]g0]

A e ARE ARNAFI] Ad “wf e S0l

endeavors)” (73)8] E4-& oA AE orlUug AN, SRE 2=
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7 FRE 7E7] ey, Faeld BRAE A Zob Fol
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FU
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26) Valerie F. Sedlak, "A World of Their Own: Narrative Distortion and Fictive
Exemplification in the Portrayal of Women in Heart of Darkness,” CLA Journal 32.4 (1989): p.
446.
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TESE FAE 77 A EE FHE s BRA AL JHA =W, 1
Hol A F e A4S A "k & W& Yolrt 3o Hole odo=
s w2 HAEALE 22 A(with downcast eyes),” “olF-# Tglo]
(without a word) GG A M (preceded me)” (10) GAES AWAZ HU

BRI dEs 3 @205 A w2 Fa v 2ddE "] A

2 ] 1 FL2olEH A4l s Ee RAS €l = (She [her glance]

o

seemed to know all about them and about me too.)” (11) =3+ oJv|& &
Y BES= o] Aol Al wiaElA, AAe] Aol EE= 4L 7HA
T g3 v =79, a2y S FEsH "o A4 FHAT A
Ao FAws =2 229 IWE "E7HFYSHA, 5% A % (uncanny and
fateful)” (11) SAZ AZsHA doh A7|M F5E J2 og9 Y33 A4
o] FA Aol ¥hEatA| FATH=E AR FAIY ZHo|HE Aotk F,

EAEZ FAY tade]l Ha gtk

ol B ofge] NAe BRo] olde] AAA R EAL WA He
d, 2 ol slel AR ol B PR =AAL A A4 s
A},

The knitting old woman with the cat obtruded herself upon my
memory as a most improper person to be sitting at the other

end of such an affair. (66)
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Wa 904 AT AER o A
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difficult)” (18)T @atm 9150l A% oy A st Auje] gt 7]
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Hotn, $EHOR 4

27) Johanna M. Smith, "Too Beautiful Altogether’: Patriarchal Ideology in Heart of
Darkness,” Heart of Darkness: A Case Study in Contemporary Criticism ed. Ross C. Murfin
(New York: St. Martin’s, 1989) p. 187.

28) Rita Bode, “'They . . . should be out of it: The Women of Heart of Darkness,”
Conradiana 26.1 (1994): pp. 23-24.
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2 Avsiel, Aol FYHolo] WA

T AFY AL TESA & 5 fla, BV EAE By T
252 959 A4 Ao sl Een. L2 Al &34 AFo=

[e)
o
FR 44e Frhetz] W2 2UE olsld & (1, aYrE AW IS

She is a woman from another culture, a tribal culture. Marlow
does not know her position in that African tribe. . . . He does
not even understand her language. Her world of alien to him,
and in the sense that he does not understand the realities of her

culture of her position in it, she is a mystery to him in both a

31) Mark S. Sexton, “Kurtz's Sketch in Oils: Its Significance to Heart of Darkness,” Studies
in Short Fiction 24.2 (1987): p. 388.
32) Bode, p. 31.
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profound and a mundane sense. Again, his earlier statements

about woman being out of touch with truth and living in a

world that is too beautiful simply do not hold for this woman,

whom he associates with tragedy.33)
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people hurrying through the streets to filch a little money from
each other, to devour their infamous cookery, to gulp their
unwholesome beer, to dream their insignificant and silly dreams.
They trespassed upon my thoughts. They were intruders whose
knowledge of life was to me an irritating pretence, because I felt

so sure they could not possibly know the things I knew. (72)
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34) Bode, pp. 25-26.
35) Smith, p. 186.
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formidable silence hung over the scene.) (62).
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TH(Their glance [Her eyes] was guideless, profound, confident, and
trustful)” (76). "JHHE=E 7= the WY gle LI egoq AFS
o]AY A= o] Ut(She [Intended] had a mature capacity for

fidelity, for belief, for suffering.)” (76).

“You knew him best,” I repeated. And perhaps she did. But
with every word spoken the room was growing darker, and only
her forehead, smooth and white, remained illumined by the

unextinguishable light of belief and love. (76)
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37) Carole Stone and Fawzia Afzal-Khan, "Gender, Race and Narrative Structure: A
Reappraisal of Joseph Conrad’s Heart of Darkness,” 2 Feb. 2000 <http://www.chss.montclair.
edu/english/furr/pursuits/afzalstone.html>.
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It is the inner light of her heart and soul which must not be
extinguished; the great and “saving illusion” even though illusory,
must be allowed to survive. The glow is “unearthly” precisely
because all it represents has not been brought down to earth,
and probably never will be, for the word “illusion” (as so

consistently used by Conrad) is crucial.8)

AdT=e) vle JEe] YA AAE AR ARAA e d9B

a70) WS BFAALE QIgke] Holrhed WEA Bad otk

‘But you have heard him! You know! she cried.

'Yes, T know,

‘No!" she cried. ‘It is impossible that all this should be lost—
that such a life should be sacrificed to leave nothing—but
sorrow. You know what vast plans he had. I knew of them.
Something must remain. His words, at least, have not died.’

‘His words will remain,’ I said.

‘And his example,” she whispered to herself. ‘Men looked up

38) Juliet McLauchlan, “The Value and Significance of Heart of Darkness,” Conradiana 15.1

(1983): p. 7.
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to him—his goodness shone in every act. His example—'

‘True,’ 1 said; ‘his example, too. Yes, his example." (77-78)
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But it seems to me that his ‘culminating point” is different from

what he thinks: it occurs not during the Kurtz phase, the climax
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of Conrad’ s tale, but in this final scene with Kurtz' s Intended.
During the Congo journey Marlow becomes more aware of

things, but he now sees that illusions are necessary for survival.39)
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39) D. C. L. A. Goonetilleke, “Ironies of Progress: Joseph Conrad and Imperialism in
Africa,” Literature and Imperialism ed. Robert Giddings (New York: St. Martin’s, 1991) p. 106.
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Abstract

A Study of “Otherness” in Heart of Darkness

Kang Min-jeong

Dept. of English Lang. & Lit.
Graduate School

Cheju National University

Supervisor: Prof. Kim Sun-hee

The purpose of this paper is to focus on “otherness” by applying both
feminist and postcolonial criticism in Heart of Darkness. This work reflects
dominant ideologies of late 19th century. Marlow is leading a story as a
white male speaking subject who has the narrative authority. He constructs
Africa, Africans and women as “other of Europe, white men and men
through his patriarchal and imperialistic discourses. It can be said that
Africa, Africans and women all have otherness in common in terms of
region, race and gender. Africa is represented as a place of physical
darkness, insanity, and sexuality. Africans are completely dehumanized and
mistreated before Marlow’s eyes. They are portrayed as ignorant savages,
niggers and cannibals with his offensive and derogatory terminology.

Marlow, however, witnesses the shocking realities of the imperialists’
political oppression and economic exploitation while travelling into the
African Congo interior. After Marlow sees the corruption and brutality of
European imperialism in Congo, he realizes with his critical eye the futility
of the white man’s civilizing mission. He experiences his mental conflict

because he feels himself an accomplice who is involved in the imperialists’
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enterprise. He introspects an evil inside human minds and achieves his
moral recognition.

For Marlow, Africa is not a world of other any more. Africa is
something great and invincible and has the amazing reality of its
concealed life. The stillness of Africa shows resistance toward the
oppression of the Empire. It poses a serious threat so as to give Marlow
fear and lead Kurtz to his death. Africans are not savage and ignorant but
natural and true. They have restraint which Kurtz has lost. The Africans
seem to be much more human than the whites. After his return to
Brussels, Marlow recognizes Europe as a sepulchral city with no hope in it
and Europeans as intruders who don’t know anything about life.

In the process of the Congo experience, Marlow frees himself from his
imperialistic view and breaks down the fixed boundary such as
Europe/Africa. He allows Africa and Africans as coexisting subjects. But
for all those changes of consciousness about Africa and Africans, he has
little understanding of otherness about women. In other words, he ignores
them as others without giving up his patriarchal view. His critical
recognition does not reach the consideration of the devalued women
characters by the prejudice of his time. They always appear to be objects
of darkness, evil, and demons and as poorly delineated, stereotypical and
lifeless. For example, Marlow’s aunt, two knitting women, and Kurtz's
Intended, who represent white women, are neglected and dismissed by a
double standard. It can also be said that they remain invisible by the
gender difference. However, Kurtz's savage women and the native
laundress who represent black women, suffer from a double invisibility by
the race and class differences in addition to gender. They are totally
silenced, remaining other of other. Marlow sees them as the marginalized
and oppressed regardless of his Congo experience.

In this regard, it is necessary to study the otherness of women which
Marlow does not realize. It is important to know that women play a very
important and valuable role in Heart of Darkness. They connote the power

of resistance and retaliation to get over the oppressive situation. The
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women in this work are significant characters who seem to exercise
control over the male characters. First of all, Marlow’s aunt is obviously a
woman of some influence to get him to the Congo. For Marlow, two
knitting women, who are uncanny and fateful, seem to be in touch with a
truth he has yet to know. Their quick glance hints refusal and resistance
of men’s dominant words. Intended introduces men to the realm of
emotional warmth. She makes Marlow realize the reality he has not
known. The native laundress defends her refusal of labor exploitation, and
the woman in Kurtz's painting foretells his degradation. The silence of
Kurtz’'s savage women is important to show the power of resistance and
the meaning of the possibility of subversion of domination.

In conclusion, Africa, Africans and women have otherness in Heart of
Darkness. Conrad expresses an anti-imperialistic view by revealing the
hypocrisy and absurdity of imperialism through Marlow’s words. He
emphasizes the power of Africa and the Africans to deconstruct the binary
opposition between self and  other. From this perspective, studying
otherness is needed in this work by synthetically expanding the focus of

feminist criticism with postcolonial criticism.
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