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Shakespeare Fo] HAFE 49 S Fotste FAe & FATEY A5 W4
S HASA HHE 1 7—&?4 guj g dupt A &shA °]3H5}L‘f¥°ﬂ g3 Aok

2 =AM e ol FAZE & Rzsle] el Hamlet=& 123l oA
o] 2HFe] A U oF 4 olmjA s FHOE T UAEEC] FHe HsH 1HE

Aahl g golh olzle A3 WAL sk Wik obw HAT e ofFe
BY3} olgel oyl 1 R4S el WEHEAZ RIS Aol olojA %
F ABE7e ABANM Uehks 4Ae olFFE} Wt ofF9 olvldeist #
As)3 9gat YAl AP FAF JlLolAF ok webd Hamleto] thEshs el
A 1o F9 gRAREe] GESE ool MAL FHH WM Wi o)
o|F7%E o£th E8 Hamlets) APHE o]FH F2UL vhiridlelt 1t
Waozt Aol A43 Ao 1Y X9 AL AUn YSoIE BT

CeRrezE Azos BE Hax, v Haty, Fosks Hsh) g WHHa
Wl ololAzsh EAA o5l ool deE Yt

Hamleto] Al 0130 Al $30e] Baehs it Salolw, g wels 34
HANE F7eke 19 4AoR st Bae) FAZ ANE a9 nxE gl o
sl Fgol dE Felg, Fmel e AT Fo, o4z HYel BE, FARA
A A ss WA, 170 e AY 949 1 58 Aoz Bejgel w
o} Hamleto] $4T WAL 3x HAE ANDA B8 749 dubge Fustel v}
Ay 2AR A HPozA Ao F7AR QIN7) shsieh kel vlehe] 8
- 27 s AL, BeAY olF SolA] obbe nng A4A9 Agoletn
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Shakespeare=9] 5AF 9 stvte= Qdz7te] AF5FA7E s w2zt A
A 2 QlojA] Q17he] gtell oM e 2S5 BAZ AY Brivstn A

e ANY =AGE Holth, 13 BAZ Shakespeare= o] RAFE 3
o] FAE Fopste FAe & FUATEY 259 I4E AASA AHsn

o 2% guig dubd AEA olsistoukel Wl ok olA® BEL
4% ATE Alole AETANMEY ol FA Aol YEHoE At
JeAAANAE dehed, 2e 4F S04 dojus ZEEALG W 2
Arhestn tadels] MEel AF AARY MM weh o= wwe 2%
237§ F28A MAAES} s ol 2 Ygun, 23o2m AE
AAel e olshe] Wako] WekX s BTk Shakespeare: EAH UZHEA
o gAe 2F FolA 27l WEol, 1) AE MM 54 wHHo|m
M YARAYG M gHoln Holg dARAE WAk oW, 43Ug
So] BolFE BAUEF BEBAS BEHA HATEE 1 BHF AF of
e P Y Aew VEGE Polo

Hamlet® 4o 244 22249 oeld 252A7 73 & 2250 |
B AFolgtt Aol thiel HYolth o AFeME HSFH B $E
Y dfE gol SR, FA, WA, 4%, GF 5 A7 FAME M o F
n o BAF e REe] EBT YAAANAE E3) AYY + A= I

g3 HolM, dtat B85 Ad 71Fo] E5

1



Hamletd) %0850 342 4% &ol4 3t 2942 253 1
£ olde 23@ FA ol nE2 4AHA WoH BAHIL I
oy, azie] w2 P} ojE <) “olvl A (imagery)olth. &, A3 o, A s}
477t QAT &3 Sl AZYE 5 Fe4Y 9 F2HA A
g andoz Y4 Asted Arte To EA7) FYA 2 9Pl 9
= BYEHE AT o881 e Aolth 1YEZ o FE FAE A
92 setsy] PadE SAAESS Adol WAP wet FAE Y
olmlAele W] g WFY Bast Aok

Hamiet 253 SAAEE 29 By 25727 $ZARSA A5
MRg Ade FAET FAlel, 2 A @ F3 ool zhabelA e
A dehdez Astel, 1 BRuEge dxn EH2Me 2X 2ol
HEHe AEE 2201 ¢ Aot o AFL A HF, M3} oo] Ay
8 9Me dold ARAN FAH FAZE HAL olsste dol T =
AA Gk B, o] FEL BuE BFIol 23 YoWUME HERAE v
A #2742 AQAH YERGL FAF Hamletd) 4AEA Z2Hol 3
1 9e $ol B 22y, Wnta 9% Hamletd) 4 ARA E@ 53
A srle shastAelT. of FUF deHgH PHYAL
o, £3 TaAE B4 @A ot EA S
23 $HRUY 4ATolRE v vl 1 SRS
B SO A 2R H2E uEY 4EYS RelFn, 3
SAME 28 Aol A o FAFTY HAL w2 g A ARl

gay Aol Hold A, 2ested WHH FNAD M 32
s 2z AYAI Az BHo| ohdzt st AmtA zohAct,

Hamlet %o BaFE o 2& Waid€ 7heAM Maynard Macke “2
= g dé AEFol Aule) Adol e, Hamlet 2FS) AvTe o

g 11 2997t At} (The first attribute that impresses us, I think, is
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mysteriousness. We often hear it said, perhaps with truth, that every great
work of art has a mystery at the heart; but the mystery of Hamlet is
something else)V&z HA3A FA3ATH Macke BH3tnE AAHY e
AL AAA £AAY &9 A4 RAFE BRE AT £HAFTY B
of sigEE wolgtn AV o] ZFol 2 FAS IS FAE A
ByZEA] @7] wEo] AH2Le opdckes vje =% 2, John Dover
Wilson®] ZHENE E0 AA g vFAQ BES 22 Utk F, A
7h2o] o] FEL ¥uA o7 7t B dFdte de b @ dolA
o a5 AbololM oW FAF AEo] Yexe gon, FArte 9yt oy
g Ao MRS ANRE BEeojgte olth o] FEAHM HiX
o], Shakespearet QZFEAS 7hxo] g Wxsk FAF A9 A of
3 B 5 ZEAHA ZAM AR =2 A et Az e 9
g 53 s uhZ atol A g HII} L FEY A2 F
we BEg Az B F glg Ao

B =Eo NFA, Hamlet 29| A% AFAL S0 AYe 354 97|
Fzo W duH HAe st U AE7Y oA YE FHLE AF
o] 725 BAsA 2 Rolth oA A AAS A R34, o4 FH4

nﬁ‘-
\o

2 gAss ojFol EWF ool g 1 Ryg 2ANRA WAseA
2 nasE Aol olojd, AFALET ABANA Yehe 442

o]z 7%7t “w3t o] E"(Light and Darkness)®l olv|Zzlel &A= vty
7 9= M3t “oloFm A A)"(Appearance and Reality)9] ztoldl: MY F
o2 7120 AE ) wetA Hamleto] EstE o] AAS 29 59
wAEc] hEsE oE9 AAE FHHA, AAAHA U} ofFY oFTx

do

1) Maynard Mack, "The World of Hamlet,” An Introduction to Literary Criticism, ed.,
Marlies K. Danziger & W. Stacy Johnson (Boston: D. C. Heath & Co., 1968), p. 209

2) John Dover Wilson, The Essential Shakespeare (Cambridge: Cambridge Univ. P., 1964),
p. 104.



g o]tk Hamlet FH9 FREAEC RAFE FAHY o|FTEE FYE
8%t 25 9 Yeivde dgd HHEAHA e AL ELAE]
2o, FAHQ Yo ojujAE g AFAHA oF9 clmAdE oFFE7}t
sojvgle Aotk E3, Hamletd] HHAEE olF3H 7Y vwpirA| o]
t o WEdozEe A9 A AF9 AT g9 HF2FE A
Ui ggos EFstn, gudoezs ARz RE Hx, vz Hax,
Zo38te H3y) dZol WAAHA W ojmAeet FHAQ o] F9 o]
2 PTG 2 o5 oluAY olFFEE AFAEEY AT EAA
gho] ofuiz}, ZHE AAE T3 AN WAFH FF B9, FAFY E7
e MiATFA T o8 845 AAA deuda 7] el ol hE Al
A FAYE 7N AF S AT 87 A

Hamleto] & AFJEEANA RAFE s FAAol HoHol A
A7t FFue] wel gd@kx o Y. &, Claudius, Polonius, Rosencrantz,
Guildenstern Tl Al =AM ol HAHQ HEE BT 31, Gertrude
U  Opheliazt2 dASdAE ZEAHA ®HEE RAFD, Laertestt
Fortinbras®} #-& HQAESoA disirs AL #AdM N2 f&e T2
W=k $E, 29 AT Horatiodl Al s e dde] H2 $3E& YUvyn
e, Hamletd #}Alo] Fo] 7he &e]oll A o] 2k AFolA 2ol #
& vF9 uE FAo M dete FE7HA Fr71n Jvh Hamlet2 =
F REQJQEEHY BAS P A ¥} #F S vt A Fo
M 271 E T2 Y3t &ev Hamletd] th3 3 AL ol 1374 e
o gtoll o WE e} & dig T, FRA dF EBH FL, o
oMo A%, FABJAANA A Ao v, AT AP AFF $H 1
¥ 5 19 Bigud 4AL AAHoln gy olfjigdoers & dyo] o
A et O A3 Az FdeAM Jbsd Hu A ZFE A3 U

z9 9 g3t Zolary] W o ¢S uFAnE =74 dd1: B
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g & 9

Hamlet 3EN BAAE AASS 2 v383 4oz dstd ne
o)z siF oivgrje] AA2eE $5¢ =7A Btk FUAF Hamleto] 3
= AARQ AP A2 Ade] ZAEANE TRE vt s HS
WA AREAZAX o) ANE & Q7] WRelth oA FojR T
2 Baote wTH BEY BACAL, S =t BAW Y94
278 19 4Ao2 Asd, B4 BAZ A=Y 19 1¥E 49
Ae BUHE A BA9 18FL AHHoz Tojg: Fo W
a8l BAE hedelE =2sh 48l (goodness)d FAFolE &9 e
£x7) 9, A7ke) Aojol $AN JHAQ ctoldust Uxm, £ Yol
JHE vRgol AT o] E FAZ WAAA 2EH 1M FHase
g & 93, o9/ F2HolT BYHY AT 2LEL AFHOET YA
Je wAAZL wz, o =B FA ‘Y ojF"e olmAolch
Hamleto] A3 MAEL 2348 ANDY 94 Ax9 guge 38
shel, whAY 2AY ArHdozN Ao A4 Y& FANTID st
Hate) vleel HUe FA e AL, DAY oF SolH R Foprh

2 AL qAelg: £ 5 3E Aotk

™

o r
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57z %3

1 olulAe]: g3 o7

mh
rlo

Caroline F. Spurgeon®] “Shakespeare=ol] 142+ 2#9 2 H2 HEHE
FadE F Qe dANEY BE AEAM BnEAAE Aot T3
AP Hamlet3ole B3 Foio] oviAe § B& olvderst vyex o

o] F9 AF FHENE uehtes “d3 o] F(Light and Darkness)?| ©} ]
A F9 A g ReEAHA F oA FFeE ey dd ARE
AA A dhx2 A AZAAJA a32 Yegued ClaudiusE $HLE 3 34
B a9 RE e UE AAsa, 228 WS 7ed #Y38HA Hamlet
gho] o] E& AAsE AAY B ERE o] AL Pt meg 9
oo R WA Py Az AAe FHFete £ st Wi ofFol
DB3HA s Aok o FelHE FUAN U oF, WA W}
ojEFo] sy JE A= vEIFA AE Wyse AAHS A AL F3
o dolr A}t o},

2o et FHL Hdayoeie g AFER vpAMAR F9 F¥o] of
@3] §350 Utk EEEA F& LTS WAL Z o 2AAH EAY

fe 283 TER Wt R2WEY B4, w2dolsty Ay AsyoR

por)

)

A3 e wSH ggel WA

oz

o

S 2@ dWwta AT % 5, YO 4
geete A2 ASEA APYh et ola @ T VAN 53
% Horatiorh “A7 27, #& BEE 2 obgel AW 549 Wope o)

3) Caroline F. Spurgeon, Shakespeare’s Imagery and What It tells Us (Cambridge:
Cambridge Univ. P., 1961), p. 44.



S gon AYye s A ¥271"(But look, the morn in russet mantle clad
/ Walks o’er the dew of yon high eastward hill., I.i. 171-72)&}2 Z3l=
dA &2 ¥ £9717F A= Aok

o] vFo] JHHE E=I} FHAAN MARZEH, FHn &5 A
AR HEE GAtL ol FollA ez HES BAbst R U

uebx o] niHE FAH FAAXNE HAHOLR FEL AFE =42
Fd /e FUHE gzHoz wu e 470t oAy & FE
e e e AL WACE o He AE xPo BNy FHE
32 ¥ Hamletd] AlZHA o§3 & 19 WHA o5& AHsA =2
T Ak o] YHszaE FAHAA 27 Hamletito] %52 21¢2E 97
I o= Irving Ribner®] AHAH, SAH AdHo= qF A9 &4A
3] 15l A+ Hamletd E5E ol 1 AAIHh

19 g 29 A SHA F vy it

So excellent a king, that was to this

Hyperion to a satyr, so loving to my mother
That he might not between the winds of heaven
Visit her face too roughly. Heaven and earth,
Must I remember? Why, she would hang on him
As if increase of appetite had grown

By what it fed on; and yet within a month—

Let me not think on’t—Frailty, thy name is woman— (1 .i1. 139-46)

A 3l H 2] 2 (Hyperion) 2ol A3 71 F AW o A= 1, & A}
E] 2 A~(Satyr)Zo] vldstn 7He}3t 37 4o 2 & AXsiv el B

4) Irving Ribner, Patterns in Shakespearean Tragedy (London: Methuen, 1960), p. 69.
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Hamlet& o|oY Gertrudert ¥4o] 4ot Qg @olt 1ES 2e AZE
ARG B A5T ioln AZAAArHE, AvUE ohul At Boprhal
A A @ e 87 Aol %% TN AES FOo2H, Hamler S 44

g 423 Q& 2248 2AYY o W Hamlete] B& $4& ohx9 3
23 2237 ofuiye 4Fe AE 2 AARTE 212 A% £YHA A
o A AAPAA 2 Aoz wAT

The situation in which Hamlet finds himself before he as yet knows
anything of the murder is one in which the godlike man is dead and
supplanted by the beastlike. And what is worse, his own mother has
ceased to mourn Hyperion and taken the satyr-brother in his place,
becoming worse than a beast herself. A beast that wants discourse of

reason would have mourn’d longer.3

M

B A E FEE ¢ Hamlet ojwyrt Aol i fed
Ay we agFa 55 &g MAE Add dil, FFU: £ 3oln
ote] Ao ZHE Ao Ar|v, 12 A3 7pA LA o= FHEHY
EAF S 552 Z&A "k 2222 Hamletol Al Aol &9 W
€5 AHAE FFo B AgUe] 5T FFAZ AAAG. o] 5 22
ol &M 27} Yste FYF FETFE AL, o] G o] 58 A
olmg 73 FYT YFE x| R A HAW stu = dFolth. Hamlet
& AYE ol FFx olAE o ol M F(King Hamlet)]
ztx Rt £ Hamlet®] %%¥<¢ Claudius$t Hamlet] ojm{y?
Gertrude® Z & sz, tha AFEE AA3E Horatios: A3t
e 243 98-S 2AY wigdHelgtn AztahA] e 1Y 7hedl Hamlet

J

AN
gjo
o

re

5) William Shakespeare, Hamlet: The Arden Shakespeare, ed., Harold Jenkins (London:
Methuen, 1982), p. 130.



gro] “olujde] EHo] R APo 2 YehgoH Azl A 7Y 9
Al FAI7F iU B}’ (My father’s spirit—in arms! All is not well/ I doubt
some foul play., I.ii. 255-56)2}1 2] 4] %ic},

o]24 Hamlet2 HAH o 1HA X FolA =Hed, 8= HamletS
o A% Yetude AL &F o =74 Eo.

Laertes’} 32l2 Hus FANME Hamletol Als #AAQ o 5ol 20
1 At} Laertes®} Opheliats dFol2A ojde] AL UFy oldHdte 5,
oz wBIldE &3ty gAY E71E A3t Jdoh. 28y Hamlet3}
o] #AE A1F3] et Opheliad)] ek ol =9} e whe] 711, Ophelia%t
Hamlet®] AlZol tig A Holn AANY WS Bxn ded, 53] oA
Polonius= % Ophelia®l Al Hamlete] H2& 383X E3es HAHES o
Ophelia7t o] Bl M3 AXZ ol £F ol e}, Hamletoll e o434
g9 olnxle ¢f FHI A3HT e ¢ T A

oM REWEZNE fFHol Yetd AMEE MM EL Hamlet? Horatio
T AMgo]l A s Az Fa s, Y FHAAM G Zo] FAF oF &9
FFoltt. Hamlet2 REXWEEHEH & F¥0] g YedrlE 7]dstdA
173E BFor BT A Y, IFLS PAES Hoje 32 ¢
ARG &% E99710 FAA QoA T G} e SdHA dEE
ol i 3tk 7] A Hamlet2 wviale] U & $3& v dstesd, o]
HE FATHE ETAY EH7I%, Yol ofd FHE FAGE o5
A7t AAHT Aok M ZERH FFFeR A3 F ALE oFLe
15 & RzEe Yoo Ad2 47]n lE Hamletol Al, dinfa9] Y@
F8e F7He A E ofF ¢ HHE 35 EY. Hamletd o8 Y &2

2 Q3 A He FE I7MEEZFHY &S W £ glen,
UAM T ApAZH AF o] JAo] &4 vhoa gt

N
A

ooy
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This heavy-headed revel east and west

Makes us traduc’d and tax’'d of other nations—
They clepe us drunkards, and with swinish phrase
Soil our addition;

So, oft it chances in particular men

That for some vicious mole of nature in them,

As in their birth, wherein they are not guilty
(Since nature cannot choose his origin),

By their o’ergrowth of some complexion,

Oft breaking down the pales and forts of reason,
Or by some habit, that too much o’erleavens

The form of plausive manners—that these men,
Carrying, I say, the stamp of one defect,

Being Nature’s livery or Fortune's star,

His virtues else, be they as pure as grace,

As infinite as man may undergo,

Shall in the general censure take corruption

From that particular fault. The dram of evil

Doth all the noble substance ofter dout

To his own scandal. (I.wv. 17-37)

P

Hamleto] o]@ vjd< 31 g1& o ol ez, 2434 A4 #
ol Al Hamlete €43 452 A F3& gapzich o F¥9 2dL “°
dolagts Yas ojdrst Mo] J-8."(Something is rotten in the state of
Denmark., [.iv. 900& 4Al8 Fx1 dedH, AL 39 2dolzte A
WHo gnrt T Atsle FAM EFE dugre A wIH} dA
B AR BAAQ oF oA & £ Ut
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Hamlet# hd 3 & Claudius®] & Z 2394 Hamletol Al BE o
B3 Claudiuse AF Hz9 4 P2 A AFPLe “¥Yx 4
8" (fratricide)®] ZHE& WS VT otyzt P Py} 2 AR FES
o GAge e, F4F 29 ZAE YA B n Aot gy o)
g %% Hamlet¥e] whde EHAAS] W3 ojgo] &hdd] watHe F83%
Faolzt & 5 Ao AuEE ol fHEY B T, G UE FAF
d Y HEFL FAT oJF EEA 51, Hamlet 2419 o] F & A
Zole B73ta o8& oF FolA FdE JAHES viFgE F Ae F 7 ¥
o 22 FEAYE A He AVIZE "3 Ao a8 ol E fH e 2
AAE dsteln 2 AAE Wal7] A dHez AA% Bgozg “Fy
¥ 33 Z"(antic disposition, 1.v. 180)9] HAH & FH3}A @}

Jy S28 12HAD 199 103" 7€ 2% EUA 23 ¢
5= =38 £t Poloniuse F73dt7] Fobstn Ad ne X% SR/ o
%2, Reynaldool Al sHeloll e o159 A S 2T RS ANASHA Hn
g B8 AN 5710 A9 WS YA &2 ot PoloniustE FH
A7F vhAl A 2E AHEES] BAT AAJA G, ol & TPz go
2 Jo] Iy we} 222 % JYF oz YAE ZA F AYE A4
atAl At

o9} e &3 719 A Ophelias “xpAlo] oA wp=32AL 3n
< o, Hamleto] =& Zxn, Ba%E 23] ¢3 B FXEAMo
o, e F2iA BEAA Fejdgx, T3 wllo] Ho, FEL 9
o™, mtx] AL HHYL X wEF FAL 1 Yeldyg eta o}
B2 Poloniusoll Al Z3ste FHE gstxlo] gl F& tA 13" EYr=

Zo} Wi},

St

—t ——t

2 X2

i)
g

[«

My lord, as I was sewing in my closet,

_11_



Lord Hamlet with his doublet all unbrac’d,

No hat upon his head, his stockings foul’d,

Ungarter'd and down-gyved to his ankle,

Pale as his shirt, his knees knocking each other,

And with a look so piteous in purport

As if he had been loosed out of hell

To speak of horrors, he comes before me. (IO.i. 77-83)

o2 3t Hamlet®] &€ OpheliaZ® tierd X9 Eholl HRolA vEEH.
Polonius®= ©]¥ Hamlet?] W=7} “vf2 1 A (the very ecstasy of
love, O.i. 102)ol4 7123 Aoz @A 24 Hamletd] 359 AUS
SAF eu. S o o FHZAE "o HWE"(Hamlet's
transformation, I.ii. 5)7} A @M Y& ANA, £ 5& &3 27 24
“ILojl B="(antic disposition, I.v. 180)& olidte AHJA, otUHE F 9
9lo] m oA o] 27t OpheliaZ EFF F8 AAYG 0 3 FHE 1L
dol Mg gAgeE AUA @A Aol T = ok AT HL AR A
Yol AAstE WA ofFol, ojal ¢H3 ZEI FAe Aoz oozl
71-& Harold Jenkins?} “Hamlet2 -2 ol A A T 4
o w3 Aeiold el Frd EBELo A ANE WHEVIA H
t}.”(There are times indeed when the hellish influence is dominant and
Hamlet gives himself over to cruel and vengeful passions.)®gtil A% & A
S Fdd a7t JA

7] %€ Hamlet2 £AH o2 Fod #F& =2qui7] A =24
ol BAW 9 AbEe A B dufaE HRY HAYY AJHLS A}
@A A o], Hamlet®] 337 glow TAHL ofFd 24 Ax AF3 H3

6) Shakespeare, Hamlet. ed., Jenkins. p. 156

_.12_



1 AA4AA 949717 € 4 Aok A ¢ Hamlet2 “Foid 3378 =7
oA 29 el FAE Ad AF #AE ZEHI 23YH YT, A
23 TFEE ZEAA FA AFES 224 s T €A 3. 3
st ¥td FAHL =ded 23RN AR /S A3, FY AIFEY
RE £72 AW Hamletoll Al JAF5Eo] 21 A0S dolizgxm o,
%¥, Hamlet> Horatio® A& JAEES HAPHoln Red WS Hold
TEHY VLY FRE Aol At 123t Hamletd 152 3o
T ANEY HE JHEA &1, BT EE A JAE =yA &
oA Aol 2A4& gobdd. 3920 Rosencrantz®} Guildenstern®} 2] o
3} AN, F AHZ S Hamlet®] #AWA steo 3L A3 S AFE @
I FE HAES vt a2y Hamlet2 #HAlo] 59 $-& Audg o
8171 A%, Claudius?7t 2158 F3f dotllzin st “Foid 3379 o]
T d42e =8WA gt F oAl 19 EAHHolm FAHA HAB
A 3o AR BE FE3A AL W, WieE =2 248 EA €
Hamlet2 A71& = J33 #4& 204 = =4, o] Hamleto] “zpAalo A
dojrts Aol dsi Fholy #Astn E7]e F9, & LYoz w99

22 A A"(a nature essentially histrionic, a capacity to enjoy and to

o

exaggerate whatever happens to him)?9 AfxYE HAgF1 Yot & 4
Fold Ve e HAH g AAE e A2y AL FaA
AT 5 A7 Ao, g7l e 2, =9, A4 So2 Yguyx
Je 29 WEY ofF Fd FAE U™, Hamletd] &2 EHo] A
W2 REo8 MEET JSS & 5 U

ol Z&olA Claudius$t Gertrude® Hamlet& $-&3ollA Rojui 3t
3 =g AR o5 A%dE thEA Hamlet2 Az EAo] &4 24
of st 1 Fth Hamleto] Wi ¢E8& Wt AL 7|88 RAdE BIE

ol

7) Robert Speaight, Nature in Shakespearean Tragedy (London: Collier Books, 1955), p. 36.
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& Claudiust® Hamletd] #4& Q¥ 2 &stAF i, Gertrudex Ophelia
o] oy} ot} $3 9 Hamleto] @9 RFoz Zotd + QU7E
ahghe}, SEA Y olg} e FH AIFEY YA £7332 Hamlet2 52
ohg AElol A, Yo g4 2z U A o nF 223U, 39
S e “‘FE A AAE R 2P ohdrh FEW ol Foh kS
A WEE TG 1FS! FEolokEE st 433 uwele Aol
oldst FEW ofAHW FE FRAA. of A HZE Yol WAL of AAte W
HE Hojy F& 4o FE wol] ofd oFFo] HYEUA ¥ st AAS
3l FMolx F& F7F fAFY 2 WEd Ax AZE HohE 2WHE o F

A=
L

37k Aol ohdAh ... e 5o Yojgd Tl A o
AdE B gAE £ Solet mAe) gebst Age A4S FHolA 3
£ Aol opdrl, AAE FatE A A¥oE Holmny Aetel A% olF

o WHE AL mhee]l YU I F7 RAL AL FelAm AR
VML Ve WHE W AT AN F2 sl Lol HuatA «

£

To be, or not to be, that is the question:

To die—to sleep,

No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
That flesh is heir to: 'tis a consummation
Devoutly to be wish’'d. To die, to sleep;

To sleep, perchance to dream—ay, there’s the rub:
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,

Must give us pause—there’s the respect
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That makes calamity of so long life.

Who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death,
The undiscover’'d country, from whose bourn
No traveller returns, puzzles the will,

And makes us rather bear those ills we have

Than fly to others that we know not of? (M. 1. 56-82)

Hamlet& “Al=uf £2"(To be, or not to be)& “&4<S 3 Zdol yrt
v ol A 39 38=U"(To endure life, or to escape from life)e] A9 &
AZ B3 om, ooz 75 I ALY A nFo2HE Blojy ¢4
S 2 F Ade FYT WPoE FLE wEdr AT ojAE FAHY
Hol A aAHAE FHAsE dHAM 2 FHgrRUE ‘F§ FH9 oW 53
2 "(the dread of something after death)®]&o £&& A3 &7 E3I4g
I nWsta gle Aol

olg{ 3t &% F&o| e Hamletd] 94& L. C. KnightsE 33 2ol
TAReZ £43tn Yot

Life, 'this mortal coil’, is at best something which hamper and impedes,
imposing ’fardels’ under which he ‘grunt’ and ’'sweat’; 'the slings and
arrows of outrageous fortune’, 'the thousand natural shocks’, and ‘the
whips and scormns of time’ present it as an actively hostile force; and in
'a sea of troubles’ the power that it has to inflict pain is felt as
continuous and irresistible like the sea.

Death, on the other hand, is presented simply as a relaxing of tension
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and abandonment of the struggle. The reiterated ‘sleep’, the smoothing
‘quietus’, and the smooth and weighted ’‘consummation’ make plain why
death is so ardently desired by a spirit which, whether ’'suffering’ or
‘opposing’, feels itself continually on the defensive against a world

conceived as entirely hostile.8)

Il?‘.'.
o

Z ©o]o] Ophelia®t WU FHo)A, Hamlet2 #41-& X 7o A
HAE Aoz By Azte] 49 AAAM AAAYA A= “HEH}
24 %F-8-"(marriage and procreation)S 3]2]2 o2 ulgtrR v, Opheliac] W&
Age FEdAsA ARk Harold Jenkins® 1218 “HAEF A G2
BAYLe Z A B FAHoln, {3 o] Hamlet®] A (nature)oll FA3dd

3, 5 YA &Y oNAFol At KA Zeh"(If thou has nature in thee,
bear it not, 1.v. 81)&t= B4 WHol dis) o}l& Ry, F71& @Yt

A Hamleto] 25 9|28 Trshe AHY nAtn #3351 Yok

It is a life in which he must yet is reluctant to participate. He longs for
death, refuses marriage and procreation, his nature resistant to what
nature wills. This, I think, is the fundamental conflict the play exhibits in
Hamlet; and it is ¢ conflict which accords with his neglect to perform his

destined task.9

Hamlet2 “$-8 oAl ZE& 2 A s I, ojv] AEF AMHSESS & &
Ao wEud 8 glo] A FAT AE A AFELS AN doprte

A FAME AHok”(I say we will have no mo marriage./ Those that are

8) L. C. Knights, "Hamlet and Death,” Hamlet, ed., John Jump (London: Macmillan, 1970),

p. 155.
9) Shakespeare, Hamlet. ed., Jenkins. p. 157.
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married already—all but one— shall live;/ the rest shall keep as they are;
M. i. 149-5D2 2 T3AA vlF & o] A YA BHE FFTHLE
go} ¥AEY o8 dE2 AU Claudiust Hamletd $-&39 €<le] ©x
oy 2o FHF WErto] o Azttt o]x 3 Hamlet2 AAHS oAU
A Zd ZAAY ko7t Hol Il =3y, ClaudiusZ 3tdg 19 “Frd
BF"S gAA 3 BAAHNE ZEF o EFE 0 ofdA HED. Hamlet
ojAl= B AARGE &% FF9 WA mMA, AT EH59 oF
T3 &9 R AANE EIEEHE AL =

Hamlet®] o]21gt A2 Aei7t ALH 1 7= A7, HamletS9] AA A
oul & FA3}= “FF3"(play-in-play)e] A E . 2ZH, Hamlet> Claudius
o] 2o WG TAE X FsA ot Hamletd Aol 23] Claudius el
A AR “Zarael As)”(Murder of Gonzago)d =F 3L, f8o g =
29 “YA 43 (fratricide) 7t AHd ol YF5 = 2, HamletS F4 A3f9 HA
© 2 Claudiusg #2134 "o} A% Hamlet2 F2} B8 JFo2 &7
A Fan AYRA ZAFAHQA Adert wiYg. A T2 V|edE 4
DAY= FAER ot EAA] Aoz B 7|FE S WA 7
gAve s & ¥ 2 AYGA W 559 713§ G U of
o]l E 2 vF9 Hdflo] Hx ok wEtA AA e} 37 FEEFA ot
o $24L 7FAx AW Hamleto], o] 71 FHoA Claudius® 71%=7F &
Aol HE FIste oz FX wdgoz A, A A4S oA Estn
et A= gaE 2o FAAE EF8 ClaudiusE e 224, Fat

flo

(Ui

£

gu)dy U= ASo] AsNEo] Hamlet A2 =3 288 Wi Z3A dH&
ol HamletS o] AW A “Claudius A A7} 71238ty JEE Aol A
I AT Ay Fo o ¥Ele Aol U7l 4dd B3 2 L. &

of H3) HEA AAY woigel B Gt o HolH 2E A By

Wi B Eug HE EAL WE oW FAZRAL WA 2 AL 1 I
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< o Asd2Z "y Bz a23dE A YHFAE JAGE AAnn
FetAd HA 2&d FEol Hol A3 Ao "Wold A opdih"( . ..
And am I then reveng’'d,/ To take him in the purging of his soul,/ When
he is fit and season’d for his passage?/ . . . . . / When he is drunk
asleep, or in his rage,/ Or in th'incestuous pleasure of his bed/ At game
a-swearing, or about some act/ That has no relish of salvation in’t/ Then
trip him, that his heels may kick at heaven/ And that his soul may be as
damn’d and black/ As hell, whereto it goes., .iii. 84-95)e}t1 A& EZ
&1 ot

getA HF o] F 9 AAZA WUF AURA s1g vz &2 GdAZ
713 & ¥3% Hamlet& PoloniusE $o 2 Q#stad Aajstn o} o2y =
o FrAL &3] dHEd F ‘FFTI"7 AFUE A FF A ¥y
22 ClaudiusE #AsHARE, o’Fx £ Polonius® 4<¢1e 2 Hamlets
2378 AAdYolgte HRlol A3 A € Aolth. Claudiust Hamlets F= 2
2 398D Hamlet® 359 7158 A9 3otk oA 2eiad 339 8
Hogx gdAdoz WE AAFHY ClaudiusE Hamletol o3 o5 QA
£ =3 e Aotk 22y BFF Hamletd oA 7-A] 2HA1 o] i 2 <l
o2 Wojgto} ote] AAN Ashsli, PoloniusE FajgozH “F )
2% AZFRL AW Fgo] oA 2rhuE AU gFAA A0

AREE Fo 580 4%s WA Polonius®] F&ol hd Hele F

ol

FToee TAL dds] Addstn ofFdd EH7lold. of59 HE WEs
AE A9y Gertrude® =¥, 281 IYdAA Yee IFI} B4,

Claudius7h #& 223 o}, AAE Fo} ks FHAEY BEA oA
t @33 T4l oEY B4 Eeuel F89 1At =9 LS
& & 9tk E Poloniusel 48el t@ Hamletd] W3ANE 19 Y4£HQ

10) Ribner, Patterns in Shakespearean Tragedy. p. 79.
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Aol HA gl Fo EHVIE 7IESA olEY uUzidHy. =90
Claudius® Hamlet& 3 9xo2 FW3tdA §d3 X HamletS &
A AL WAF Hamlet Claudius® B3 ¢&3 w=2Ag, “ad
L EL ol XEMAlo] Fo Mgyt 2 7tA, GF 2211 see a cherub
that sees them./ But come, for England., IV.iii. 51-52)8} Zgo =24 =2
& gFog RUHE o] FAUs HAE Frn e A& =AM
a8y 4o g FuastE HA o ¥ Hamlet A52 AHoAM o2 =
g7t e I9ue dFeld.

gFoz wWiE EY 7d F EF= AWE FAY A IAF}E
Fortinbras W& 2 A ®t}. Hamlet2 A2 o, & “% F¢ B7(a little
patch of ground, IV.iv. 18)& ztA&t7] giaiAd AEE v Ree AALEH
ZAAE Blnt 2 BEor @& AT ol E AL JoWME dFS
nFo] gl AAE sy FAH L Y

59 E97lE AL Roiwt siedl, oY &3 ARE e A
o] F7lo] ES wu YW Ophelias AAsIA Eo Wz F3, ofyx]9
2509 UL 2Hstzied /Y Laertest Claudius® A el dol
t}. Claudiuse 9% W B3t olAle Eolz F e 49 o] Hof
WAtk Polonius A3 olF “U HALolM ARFHAY AN EA"(the
hectic in my blood, IViii. 69),“Hd3 a7k AUAA olHd F7I7t A7le

" (th’impostume of much wealth and peace, V.iv. 27), “B &€ W 9&"(m

N

sick soul, IV.v. 17), “%<& &£ZTo] %3 =4"(the poison of deep grief,
V. 75)22 §oj8o] 7t 8% ¥97I2 3& 245 22 oF9 A
S 3 9 JHEsEg 1 Ao

a2y 599 “fY FR"oZ 3tH, oM HF A EHv%E oEH
o] 3=l PAIS WoFH Zo] B AFHE wA Huh $AId F

o B4& ¥As FAAYOD Aol Hamlete, 3o Az%E dn 9d

d

R
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oY
o
o
e

3 FAe RAFAA olAE Ao BPIeg yehted, o
Ll

A% %9 Wshs Hamletol A 210 19 g Y oABE A te
o A AAED & AFAA FE 28 9¥EA 9d 589 TEo
A Rolu £8¢ £¢8 Wolsd WE, Hamlet® 444 44292 2

olth. olAlE Hgolet oM B FE TE 52 FAad o5 ofnA
7 bl Ate e Rolsjor ¥ BAW Ao EHHUG

Thus ready for the death which completes life’s universal pattern, he is
also reconciled to the pattern of life which death completes. For he now
perceives in the universe, embracing all its apparent good and evil, a

supreme if mysterious design.1?)

et S dEES oFd 559 PSS F¥&) ALd =2 Hamleto]
Az AAd &dME SHFEH MM Ue XY F, ofwe AAT U
o] AR MRS UASS & F Atk 2AL ool i H9f £, § w2
Atsfo]l dig B4 daos guAt O dizte Uiy &do] & Aot
5 AAE A dFF =L oJF9 olv]AH 7t Hamletd] W
A -9l HolA s E&olx, dviaetes It A7 FF
= e mAasEAs geid s F Aok g ek Ho] A%
G ARE deua Jde 2o FAold T4, o5 FAold Hamlet
o] Fo] Jagel wet FAAA W FHoll o UL o152 2A7 Hamletol
s =2, e Wol 9ol =ua Z= Hamletol o3 dAw
el Yol 3 EHn o

25 7kA]

11) Mack, "The World of Hamlet,” An Introduction to Literary Criticism. ed., Danziger &
Johnson. p. 222.
12) Shakespeare, Hamlet. ed., Jenkins. p. 157.
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2. AB/A: AF LA

o Alje) B AFo|R AT FHHYQ Asirt AAH Ko o
£ e 2 Faolt HA T Hamletthd FEeixs Fa4de A

Ae AEL olwt =8 Ao|t} o] Hamletd] FaAAHAL 2& F9 AAS

A+ Hamlet¥} 28 S84 e F8 AEE

i)
lo
ox
i)
0%
o
L
of¥
oX
o
513
)

Huzt gk 252 Hamletd] F#HAA AlZtoze ¥AFAHQ 502 UE
Uz ook a2y FARAQL g = ZeA F74H0 Ao w4 53
QAEE9 o]FHA A “oYy 2" (Appearance and Reality)e] & HA|
E Hamlet =9 o]FA9 digolals 24 547 433 #dH IS
4 5 U

Hamlete 1 2A2% Ao FAAHE AAZ L Yo} 19 FAHL EE
AEe ¥AHAHog Zolrte X IAE Fuh. F Hamlet2 7HUS) 47 o
stoll wa} RE 7tA 7)FEo|l dEtd £ e A& ot 2y O
HAHAQ A|Zog “dufay HoG #ASolA. . .. FFT FFo1A. Ho4d
T, 595, AgyE o JAT depaztd nokdk zZ&e otk ¢l
Z] "(Denmark’s a prison./ . . . .. ... ... / A goodly one, in which there
are many confines,/ wards, and dungeons, Denmark being one o’th’ worst,
O.ii. 243-47)ek 3 8ol o712 et old ¥AH AR FHF o= Hamlet>
2 3ddqg3 F9 MAAg 94e F
FHAJA B+ s kA EdA s % 28 ¥

9 Hamlet# Claudius® #AE AHEA 433 ALzdes =2 71 A
t}. Hamlet2 ClaudiusE #H71gd @ AAY A1) opHAIRA A<



Hamlet)# vlZ & ¥t} ofW X ejd4alQl 3| #22(Hyperion)s & 14
3 AEZ £PE AHEA(Satyr)st 22 ukQl w9 IJER FIsed,
o] ¥ Atz ulwE 39 4% A Fo 2¥th HamletS Y3 2d F
HA o] 2438 vwsAA “ojmdo] o}FThE At Polx FHF &= H
g3 o] £ WadH £& £ YolE FoATY. FA Fol U4y
742" (Could you on this fair mountain leave to feed / And batten on this
moor? Ha, have you eyes?, [MLiv. 66-67)2tx Tat=dlA st Brdoly
F Ao o]zt Bl oK stdM 2yt MAREA, EHA 2™ oH
Je] 9ol thaiA Hamlete =A43] &d3tA] X

a8y F9 M5l Uebd Claudius® 2+ Hamleto] vietR &= A2
Ados o}F Awtd ARE RAFa Y a2 HaF ooz A e
A4ge z2tE EYsha goz EAWD e Ao BEAEI Y. Wilson
Knight] XHd| ojst@, @A zzbe]l Holua FHF AzvlE Ad
Claudius® Bl 8 @ ©3)2 Hamleto] Hxd £FANA o] YA X3t
@A ol ¥AZHA EAF Btk Holth

tlo

That Hamlet is originally blameless, that the King is originally guilty,
may well be granted. But, if we refuse to be diverted form a clear vision
by questions of praise and blame, responsibility and causality, and watch
only the actions and reactions of the persons as they appear, we shall
observe a striking reversal of the usual commentary.

Now Claudius is not drawn as wholly evil—far from it. We see the
government of Denmark working smoothly. Claudius shows every sign of

being an excellent diplomatist and king.13)

13) G. Wilson Knight, “The Embassy of Death: An Essay on Hamlet,” Hamlet, ed., Cyrus
Hoy (New York: W. W. Norton & Co., 1963), pp. 186-87
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A ofQle] Btz Ml A" BHE FASe AL BIbsdd
A2 A9 Claudius® ¥ =4S Polonius7t “AldA FHE AL 3x
7243 P FulAr uje] EAM AGRHE HFE AHolY=t( . .

flo

that with devotion’s visage/ And pious action we do sugar o’er/ The devil
himself.,, . i. 46-47)2t1 23F Hol Yot 29 Wiojy 7|=FAHE F3f
gt =8y D 2,

O 'tis too true.

How smart a lash that speech doth give my conscience.
The harlot’s cheek, beautied with plast’'ring art,

Is not more ugly to the thing that helps it

Than is my deed to my most painted word.

O heavy burden! (Im. i . 48-54)

ol2lg Wule Hamletol ¢H #F52 a3 2o 28 #AA st 5
Aol 9147 Claudius®] #E ol dAge]l =ik tSolet & 4 ok
£3 Claudiuse HE ¢ A2 oA Bojyzzal 37] g 19 7%
= AR WREE Wolux Ratm Utk 2k AMSH i8] FA 7}
Atk Bahr] gRo] o] ASL Am TrA @on, mHN FARI] 99
AAoF @ 8 $4& A 7w

'Forgive me my foul murder?’

That cannot be, since I am still possess’d

Of those effects for which 1 did the murder—
My crown, mine own ambition, and my queen.

May one be pardon’d and retain th'offence? (I.iii. 52-56)
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o] Claudiust 9] ZWgo] Yebd 29 QAHQ wjg oz Tugto}
AA st 379 AAE Rz TEAH AT I JHLS WA X
Claudius7t @vriy Xd&n HAF JARA=AE B =2y o,
t}3 3 Zo] L Ribnere Claudius®] 94 dial HH3A AHsn A

One of the traditional aspects of evil - mirrored in the vice of the
Medieval morality plays - was false appearance. Evil, like Claudius may

look attractive, but inwardly it is foul and rotten.14)

Claudiusol ©™3% Hamlet®] #43 2o Yehd divfa 42249 Claudius
Abelell & zkol7t Qo Fo] Mago] wal Hamletd] B7b7t 8133 Aoz
IRHL ASE & F Uth

a8 Gertruded A& AHEA Gertrude® AE olF IWE nHigE
= Hamletd) A& 273 Hetoz 745 Ad 8¢ 844 Azgs &
Bol 2 AES 7 Gertrude: Hamleto| AlE 3ol 2 FxdF 2l
B2 3t ojAW NFRT oidzt Hdx stEAE Aolgtm sl
o oJHyyE “Q FHoz IPE2F AAZ}H"(O most pernicious woman' [ 5.
105)et At 2eiv & A8 AHE @ Gertrudex T 49
SR SFddT AP R4y omAwt skxm e Aol oty
Claudius7} "Hamlet®] ® 3¢l %= Hamlet®] 2&7 e dopzd P& ¢
+=t}.“(The Queen his mother / Lives almost by his looks., IV.vi. 11-12)&}
T BAMAY, 2ve 2% BANZ 75 33 FS ALZE Hamletoll Al B9

o

t}. Emest Jones: Gertrude?} ©}S Hamletoll th3t 2|33 oj A3 K& wh
Aee F 714 EAE AYxn Jdvdn AHsa Yo

14) Ribner, Patterns in Shakespearean Tragedy. p. 89.
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The presence of two traits in the Queen’s character accord with this

assumption, namely her markedly sensual nature and her passionate

fondness for her son.1®

53] 49 139X PoloniusE& 433 Hamlet® M3 3dE AAAME ¢
A BANE Ad oY BEHS 4 £ A

Mad as the sea and wind when both contend
Which is the mightier. In his lawless fit,
Behind the arras hearing something stir,
Whips out his rapier, cries 'A rat, a rat’,
And in this brainish apprehension kills

The unseen good old man. (V.i.7-12)

E3 Opheliad] g 22 FA3} AL A F A 2¢e 214
oz Hg7|e . ol ¥ Gertrude® S8 £ Ao ofvf Rx3s
A a2y WE Sl dF oA, B8} 4 HAg ErbsEiA weEd
o] 3 Il 7Y 7t F Je E G2 HAY o|FH dgolt

Claudius®}t Gertrude®| 7ol lojA ¢} wkz7EA 2 Poloniusol gt #3
HAl Hamlet Al # A olt}, Hamlet® £ Polonius® “fishmonger” (1.
it. 174), “These tedius old intruding fool”(Il.v. 31)& XA S,
Polonius®} 34 A Ag A% 22y Poloniust FA37) Folstn A
W3 WE @ol ZHAR Q7lE AT A= 4AL olydd. a1E “The
father of good news”(Il.ii. 42)¢]71% 3}% ¥]= Opheliag U]7]2 o] &3}

15) Emest Jones, "Hamlet and Oedipus,” Hamlet, ed., John Jump (London: Macmillan, 1970),
p. 53.
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2 Laertes$t IUdlA &5 #BAF} 4R L wFoly AFE T3l AL ve
3o}, Polonius?} ®l & Claudius® #Heol MM A% A& 39, 23 1 I
2 "wn|gtol Hamletl Al A2 sl71E 3w, 230l 43 171 4lolgte
FAS € 7 ey, 2% B3 a2 YT & Ay BEFd Bt
a7t Hamlet=9 €5S 4HE 9 Hamlet® 7Hg 53 v8A 43
A= EL olul Opheliadd Aolt}. Opheliaste] Alge “B"(revenge)d} =
1 59 4 A% HAY Ao AAA F& oy, o] £ AF ¥
&t Azt 471 Yok Hamlet& A&E& ojvjy e}, o}v] 2] Polonius®] & el
BF¢e=24 192 Hamlet®] AHZS FA3HE OpheliaZ Zo|tol, oA A
Aol g ez av =& AHelw, 1 vdY sH4E Opheliadl A2 &
3t A, “okgk Al ad) o]&2 AU A e "(Frailty, thy name is
woman., [.ii. 146)% Hamlet®] o] H]E ojvjyol] )3t Aztolr v EH
RAdA2tE, Ophelia =3F Aofgt oQle] HFol EFAoZH  Hamletd
g Wx 2332 gloh. @alA Ophelia®l Hamletol] thdh Abate] AR} o}
Wz o) o] o AAHA Zojgt, Hamletd] A+ 19 94 &o
A Jd Aol g Fozbo]l AFS AR Hol Yehd Aol & + gl
th. o]2]¥ Hamlet®] Aol A¥ e & “ZEH 22 F{7e] RHoln, w3t
PR A BAol s4etd FHY By HHs s glo]nR Abghit
Ere 933 348 23 gz & = Ao

Hamlet®] F#Z0 A2 T AFE57H #ANA 48 FRdE o F
A Fatxn e Ageie] WA gled, 25 we ZhAe] F 3o el Hamlet
of “Fod FF"S Hristxr Yot 59 Polonius, Gertrude, 18] 1
Claudius Z}#te] Hamlet®] “Fodd 3357 g XS vl £ Bart
=3

$A  Poloniust= Hamlet9 3%3%9] Opheliadl w3+ “AAY"(ecstasy of
love)3, Ztale] W&ol o3 Hamlet®] Al#S 192 AR 3= Opheliad] o

[«
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g oA} gEolgtn 70t Gertrude:s oMM A FE3 zAAlY AHE GE
olgt1 A Ao, Hamleto] “F i FF"& Uetl7] o]H9 &9 Ul
Z83L H2dxn Udg. ¥ Claudiust AHA19) v 3 ¥]W-& Hamleto] ¢
JLAE RETHE BARH xzxFoz 1 AL FWsna o 2y
Hamlet®] #3o] 1%d et AL S A3t AR S olF = o, ow
Claudiusto] Fd3tA AAIEA & oJ@Xol =731 Y& wFolth
Hamleto] B8 @ 2224 =28 FEE 37 98 udd “2ojd
FF7ol Hd a7t AxF UFY ARE AFASA AY3 ¥ £+ Ak
Harry Levin® o Mol 93td 1 e 433 A Hooh

This ‘crafty madness’ provides him with a means of expressing
pent-up emotions, which are communicated to the audience through asides
and soliloquies, but which can find no release until they reach the other
characters through a sequence of sharply pointed contempts.

In short, it is axiomatic with Hamlet's successors that the honest man
can hardly survive to perform his mission at court, unless he disguise his

personality with a mask of some sort, preferably foolish.16)

Hamlet® “Foied #3"%, 858 08 Fuo] ofUel, A4 xd 74
o wat, Melo] I BAle &3, AW 4 ERE 98 o8 Ut
2 % oItk 9yeld, Hamlete] %39 4%5L 243 259 9297 292
bz, B5e el 847t Ho 2R BAM %58 AN
Ae ohdzt st AZE ZES st Awo] 317] WRolth

A7 Hamlet®) 724 A2 A= Aze gz 5, & 5%
AeEe 4AMY olF4T ReH £4¢ AWugdt A PIE AR

HE
@)
flo

x°
rir

16) Harry Levin, "The Antic Disposition,” Hamlet, ed., John Jump (London: Macmillan,
1970), pp. 124-31.
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#H oz AMES HE7] &, HAAY AEY Mol YT FHo| =7
ZAEF9 AT olsq oS £ 18y ClaudiusE A3 ZF A&

afrst e olFH A4A FAA FAH, AAH, =Y HE <
AAola QHAQ W HzZte A9 FeEjgts BHA 43 =
gt & 5 Aok £ o] o]FHA HAL el FFU =F
A2 e £A4017] & 2+ Hamlet 5& HAl XY o}
1 TR F Ade Aol

Shakespeare®] =& H|T FUAFTEY ALY FFHE A¥ry 182
“ofMell I %2 "(ambitious hatred)e} “o]4A Al (ideal love), “8F I H]
85" (action and inaction), “@TAd 3 MAbs 3"(simplicity and reflection) <)
EA4E Zt3 gloy, “FAA (cruelty)#} “zbef 22 13H4"(humanity)e] 84
7t YL olFE AFE 7HA o 53] Hamlet2 o2 gt o]F 3l A
Aol YA AfAtetn & 4 9tk Hamlet®) o] FAdold 19 HAo] vl
$ “AFA A (reflective)ql Rl 2AE Fa itk #A] ol23 Hamleto] W™
A HFAHE ZF 84U oFAHI HAY A4S AHRILA o F
Claudius& & B4 AgdA A9 FAHA dAQ “JAA4 3,
Gertrude® ¥ &3 Ao sty Ze FHY HdA BAFE “Aof 2
A" FFee ZHA Hamletd] o]F A A& sotstnz g

Hamlet®] #Adoz2 FAs] dd 29 APMHA HA L gllM e AFE n}
g} o], oA 9 A2 E HF I oy I AT g3 A3
Uetyr] AR 1§ Hamleto] F3 3o distE §3f oA 59
4E A Hal, a2 a9 APMAH HAooh “PAH d5"(mental conflict)
& oA ZEd B4 A HEE RBol7] AFRAG. v g
5 "(complete revenge)E ©|F7] A3 oA o] RAHHA HEE
B 2o g AAZY. “&d E57 A4 Hd, “Pud FF I ‘SFF"Y
Al 7HA Az =& Tl #E 9 olFH HH dHrEE 4HEAY

¢

£

it

ol

E 4 H1
M ot
@ fr
2 o

flo
N

) ==y
=0

—
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$4, Hamlete] “93 2478 £¢ Wy 24 24 o) 2AE
Zaok @oh M A A MRl Hamlets] Aol oJatdl 24 +8 o
ogolA AN Axg YAToRN AN HE FYskn FUL
A= H54E FolME & Wrh: Rejth

Lo

A villain kills my father, and for that
I, his sole son, do this same villain send
To heaven.

Why, this is hire and salary, not revenge. (I.iii. 76-79)

Ao g FFEA V28 & wd &£Fdn AR wSHES 2V 9
Foll A9 HE e 79E& HE F e BHI @4 222
Hamleto] 71%=%<! Claudius& d#isted 29 BF& 33 wadd, H7}
b 7 d 3o AE ZHA] R A LA F2 opAE A9
B R nEFWE WA, oA E I 1T FHHol o ¥
A2 Claudiuse 232 3oz 7H s ZAIAE 2984 € Aot
783t Hamlet o33 2& 3§ 3ty E5& A3 05 713 € 7Id
gt

When he is drunk asleep, or in his rage,

Or in th'incestuous pleasure of his bed,

At game a-swearing, or about some act

That has no relish of salvation in't,

Then trip him, that his heels may kick at heaven
And that his soul may be as damn’d and black

As hell, whereto it goes. (II.i1i. 89-95)
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S ClaudiusE 3% Folt ZARY:s 251 98 71x FNHA 2188
AA & 5 7H9 A4AE F2 ¢AtE Aotk o]A ¥ Hamlet2 Claudius
AA 4AF EFE 9 AAFE B Fo olHol B Add g
Hamlet®] ©]ft. John Lawlor®] ™) 289 71£%< Claudius® =9t}
© AL AAF uldiA e B4t ofy7] W&o, 18 42 FE Hamlet9
PA+= “WAS 4A BFA"(a true and complete avenger)!Petn TE 5
AttE Aoltt. dtATt Hamleto] & BF+E 98 24 9L 3 AL
Claudius & AtE e §A4 o2 EUA ¥x, AAE £gd 799 5L o
opzithE AMES AZAE wf, utF A Hyo Wye Hx Eam o

124 Hamlet 24 B4 Ao Aol disid e &9 ox71 gl
TAlE Fdool 2& AGAANA 32 dx=vk st Aotk ¢4, Hamlet #HAI
FE o] EAE AZaA #Astn Jded, BExdo] “AFdAN BE o
Z}"(bestial oblivion)® &%), 1 A#E YT FFo] mARE “Z o)
# %" (some craven scruple) W& %], A3y HE o)z} 33} Wy

T QORWAE W2 st ol f8 LEAhn M4SN ¥en

~

all

{
Lo

N

-~

2
[
—

Now whether it be

Bestial oblivion, or some craven scruple

Of thinking too precisely on th'event—

A thought which, quarter'd, hath but one part wisdom
And ever three parts coward—I do not know

Why yet I live to say this thing’s to do,

Sith I have cause, and will, and strength, and means

To do't. (IV.iv. 39-46)

17) John Lawlor, The Tragic Sense in Shakespeare (London: Chatto & Windus, 1966),
p. 75.
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AUaA BHHA YZo] 19 PFHE Ay Yok FAstn Jed, o
7l & #2AEvtY Hamletd] £+ A dis) A2 7kx] A& gHstu Y
o} Hamletol Ale 913 Q o2l go] EAstn A7Ie AT 29 WA oy
o2 dasa Jo. AA, “@A43H A (sentimental) Y Feltt. Hamlet2 |
U =934 74 (sentimentality) ol ofyiz| o] HsE H432 Riln
Atte FFo2, U9 GoetheE FAHLZ & GUFYztE9 Yot n

a7l & %A Hamletoll Ale A AAE ¢ EFE obFdx ol ¥
271 fE, 2 4o FY& AN FHE FAHoE 2PF Rt Uk
£ A9oltt. 23y Hamlete] Claudius, Polonius, Ophelia, Gertrude,
Rosencrantz®} Guildenstern & W2& zHdlol] didiA dt= THo A YErY
T Ade P2Fo9 AT 2 Hamletd] AR B Mys Fx Esln
At oS 2ol PoloniusE A& & F, 19 AAE F3) Twstn A=
Hamlet A2 A3 A7zt & AAE AdAs Qo

Thou wretched, rash, intruding fool, farewell.
I took thee for thy better. Take thy fortune:

Thou find’st to be too busy is some danger. (.. 31-33)

A2, Hamletd] EF3AAL “Aua B4 (reflection) & o] gh= o]t}
Coleridge, Schlegel, Hazlitt 5ol £33 Ao 2 Hamlet2 WA Holm o AMZ
A AT YR AYRA BEd A o P55 o] wHjEts Roloh
olg FA g FAZE “olPhA FHAL $YUE EF HAAYR UER
g aelste A4e] zte HAY " o AMe] Fuigt B Mol 157
o202 BHez2d EAE dd AZFF P& AR stx, AT AHnE
HojA o ut= Ro] opdrt"gte A3EWE oAt g
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Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,
And enterprises of great pitch and moment
With this regard their currents turn awry

And lose the name of action. (m.:. 83-83)

EF A44SR “v)HFd FAHY GE U8 AR E YT ZHol AZH3})
FA471.”(. . . some craven scruple / Of thinking too precisely on th’event
., N.iv. 40-41)&+= Hamlet?] B1=E AAstz gt} 0|23 Hamlet
B o #H3to, Atnr]so B ol A7A A 22 A B4 §HA
s geje] PFY L 4AsA =H=d, Hamleto] Polonius®t ClaudiusE 4
siat= A3 Opheliadl FHA #Hol=x FHS2, Hamleto] BT A7HA
qF7F 9 b HEA He “F53A 33F (impulsive action)oll £33}
Aot thA] @3t Hamlete ztel @2 vl2 HoM A& s8] &
ovid Zolgt. 22y ol ¥ FHE UW F3o] 7HA W Hamletd] HEFAA
of d& AYxie JUA AP Hamletd] HZA ] dHnS FZ4A712
Je A 2.

AA 2, Hamlet® “$-23"(melancholy)olt}. A. C. Bradley’} Shakespearean
Tragedyl X 33+ 724, HamletS XU Al HAA&nstE 530 A7
x|, 19 FFHE wotel HEe AFAHA $LFoE wmA s M
G, 29 ol &S FAY £ UUES Aeolth 129 ofmiy Y
AERAA AE, ovjy 9] 2Hg, oz 9 4 242 AAE 5 £
F2Q1 HamletS @AAoln n#AHoZ wET FHE A2 E AR
neQlon old A3folAM Hamlete =43 E49 d5& & 5 give A

Yolt}. o2 Bradleyd) F4& 43T T4 HAE st Lol BAW

rir

ry
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Hamleto] 7H54 vetvde I3 AFH L 493 FA X3 o

YA = Hamlet®] “o]7]F9]"(egotism)olth. ] A Bradleyd] “$&%”
o g FF& whtse YF o2, Hamlet FA = 3% vtSH Y A/
X, ool Hold AL opd, A jo] & “A7|FHAHY o]
713 2] 2} " (self-centered egotist) 24 AAZ Z& Agoz FAGE 971X
t 353A g oZIFdAedE FHeoldh. Hamletd] B2 A olfE HF
Claudius7} op¥A & AP A= A7) S fAAFAE X7 HEol
t}. & Claudius7} ol & A8]d A& Hamlet F2H9] T3 9 Fo A Uoj
G Atdolien HASA o]7]1HQ] Hamlet#e Fad deolgtes Heolth
Hamleto] A&3l4 Z& ¥l PoloniusE 48131, Claudius® 28 ¥¢7)
FAA 28 A23 Sul: ZAZ wAA st A% 29 o714 HEE
st ke Aolth wabd wekd) Claudius?t Hamlet2 sixzsie 8%
& & ¢tthd, Hamlets & AsfistA] ¥gte Relxn, 29 J4e 34
3 AAHAS Aol oz AFL UF Y AUAA Hamletd] H534A 9
PAE WiaHoZ vus MYl w¢ v Qe A H2 i
T E¥dTh

2 dolx GFd FFol UAAT ool A Hamlete] HFA Ao o
T olfE AL AR E EFAAY o|fE UFaA MdHMFA X
&7] o, 257t A5Y Qe FHoldn & & JA

ol B4 AL FF ‘¢4 B AYE Y3y AT E Y
Fa “Fod FF70] Hamletd] 9=t DH3A BHHY UASS 2 &
F7F itk E. M. W. Tillyarde ©1E F 74 & & &3t “@ FAH
EA"(Hamlet's quality of mind)®ejg}xr F A HlF UdA A7 AFHE
AX 3 Hamleto] =3 wF9 e AFA R A, HFE A% R

18) E. M. W. Tillyard, Shakespeare’s Problem Plays (London: Chatto & Windus, 1950),
p. 28.



T AHlY dEd #AS LA AL B3] AT “APYo2RE
ANeE REEH7] A% H¥H AF B¥(conventional disguise for his
self-protection from the danger)!9 024 B Fof 847 & 53 =7
< A8 2 F= o sAIRt 2R Hamleto] A SHE =g vie o}

Yy

As I perchance hereafter shall think meet

To put an antic disposition on . .. (I.V. 179-80)

ol Hamlets] #717} 19} 259 928 248 AYS A2z Fdais
92 298 $o 08e 529 Aolth Hamleto] #7) 24 e AY
% B8 AuA @ A2, Cladiuse] FAol =Aste] opwix o) Aal, of vy
7o) AE, dopze) $AL YA WAFLE HNE Zzad
ooty webd ‘Tl BE"e] AYES Hamletol A x7lolA elm Hag
ARE YA, B2 ABL AT Lol WA Fursted, Rao) FAo|A
.

sz A7) Aol AE X7)7] 98 mta) @ Ferolyd Hold el

L
i
.

oz o] 37 w3, 1 RAH ZWn HAyoe BFEa
71 93 ¥ A Agy d#go 2 Hamleto] mots) Wl dolt}, o] 24
$-8g = Hamlet®] &= Ao gl 3 AstHA 7t AS§S & & A
23

Hamlet®] Claudiusg& &3 E4 AgdA & AdFsjob
=" (play-in-play)9] <9vleltt. Hamlete “&ztxmel  43)"(Murder of
Gonzago)®] 4 S Claudius® A& 43 R-& Horatiodl Al B3N

A2 abedo] gt Ao dEg E2 P}

[¢)

ek
»
flo
a0
of\

19) John Dover Wilson, What Happens in Hamlet (Cambridge: Cambridge Univ. P., 1965),
p. %.
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If his occulted guilt

Do not itself unkennel in one speech,

It is a damned ghost that we have seen,
And my imaginations are as foul

As Vulcan’s stithy. Give him heedful note;
For I mine eyes will rivet to his face,
And after we will both our judgments join

In censure of his seeming. (II.O. 80-87)

Hamlet2 #3839 Z=2o g AMY Q4R & "9 da"& T3 &3}
ge Aot v F o A AHEW oA "o 8 oty "
gx7t #o &S & & Ad, HamletE ClaudiusE 3 “¢H s EF7
gde F sy FEAo] Agsta I wetXClaudiusoll Al Aoz 4
3 nEE F7] Y3 HHOo R Hamlete “FF3F7E FAAA Aol

Claudiuse 2o} M3 Al AFE FAFo 2N EQH FAg3t o
71olA 2+ Hamleto] 3719 9AAE& <A HAU7l W&o, Hamletd o=+
AET AAY AAZAY. Claudius7t AFd =711 e TXE 78 &
o, 2 F¥o] i3 Francis Berry9l ¥4]2 Hamleto] %3 u& 2 s
.

Dread is a species of fear ; and fear is one of the primal instincts of
human lives. Fear is even more fundamental than the instincts of love

and aggregation.20)

20) Francis Berry, The Shakespeare Insets (London: Routledge & Kegan Paul Ltd., 1965),
p. 120.
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o] % ClaudiusE =9 TX9 1y os FFYAA & Hamletd] 9%
g AHE o 19 ¥ZAHE 9 g AE F e Aolth AT Hamlet
S 2] A" Ad olF, FolF =59 7IE o]&3A EIAH.
A= PoloniusE A#ste A4=2 Zujtel, 59 kg FHo For
EA st A#E zHstn T Al A 27 JEHE A A 9
e, 4% vt FHo A Claudius® $4S olF7|v AW, A4ig E§s
o 72 9

ZAoES FLo2 B3 3 uFE g3 9 Aol

—

He
o
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Hamlete] F@olAXN &2 Age 54, 2340 #=8F 4&, AA
379 gF, BrAde 1%, FFFE T AU FA 5, =9 HFeA
e AF7A 27t AgH oz 2wy uxstd FAE0] A ogA @
Ao Auig]g ol EuUA ZAA7 st Aol BAZE E Aeld A w7

N e ARE 58 ARAEE F7FoRA o FAE E7EA Eofust
2 k. $-4 Hamlet2 olviye] oigt Ags F3 ‘Aoz <At
A”(humanity) & F73t2 vt & Hamlet2 ClaudiusE 5%9 3 &X
Aol A A 15 S FAA 3 H, ALY Brgol2 WA A &o
B2 fygslels JE 9ok, GertrudeE E&3 g9 oA o E]
W oodde A3 dde 2HS HEol F1ux dte d:k: 7HAZ AU
Zolth o]2{ ¥ Hamlet®] ofojyell st 7HHe Aol el 19 “QIt
Aqrel F7E A8 4 Qo T3 olZ o] Opheliad X33 HA g3} 13
of thh Y9 Bz BAFS & #7F Ak B Fe M= Gertrudedl thdk
gelo] g4, 17t B FAFAAA Fojopwt A 15, Ophelia®l 57 9]
ojul, ¥ Fgol i 9 aejn »wA AWM yeiua A Hamlet
o] “AZtY"S F7 AlAe FER sfafe] dAE dHE A St

Hamleto] oojuol] t3t A8 =3 W@ FellA A5fg “gbd 2479 9

of

ol & oA g A A Rotok gtk F# o] Hamletol 2l B F38e) o4
FA4PE o, 1€ Gertruded Al oW F = 7] M= kg S hHE] B

st A
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If thou has nature in thee, bear it not,

Let not the royal bed of Denmark be

A couch for luxury and damned incest.

But howsomever thou pursuest this act,

Taint not thy mind nor let thy soul contrive
Against thy mother aught. Leave her to heaven,
And to those thorns that in her bosom lodge

To prick and sting her. (I.v. 81-88)

olgigt R&d FHY WHOZ Lu|gto}, Gertruded Ale F39 stEix
flol olFojA = Hgtortt, AF gnjoao] &Ad B4yt He ot
wteha] o]Zo] Hamletd H Ao digh Aot disiA #dol g
e F 7HA Y Avtd gFE A FHH ot e M AT EF2
2 2%E AAY 2y 2= E7HA GertrudeE %A TFE3 E AU
FdRlel s AAT vl S dGEA] R oy S8 g J&
WAz Aoz HAHR A2EEE ZE FE dRoY, $8E Gertrude
£ T3tel= Hamlet®] =33 W E &3k g4 lA, Hamletd] “Q13+-47l

3t Bl & Zol E £ dY. a2y # g wWHor Qs
Hamlet2 Claudius®] w3k #3533 ZdH M= MHTe AFA p#

Gertrude’t €W Hamlet®] &ol &5 R = shuve] ¥ Eo] 5o
54 58 woldte AAE 2t 7] Wil f1o] “IEAET3

1

rir

- 21

T

el

-{r'

Hamleto] Gertrude® A&3 AEANA =7 & 249 digeidoly &
S0 3 &9 eeriEgdes IWE I AA Ao o uhekd o
A #FgolAd. F Gertruded] MEL Hamletoll Al AA o] “xx
AL T kst Ao digt FAES st2H FRon, olRo] HlHH Fa



3loj 2l B AojFo 19 Ay FAe Fa 8oz LA @ A
ojlty. 2y alo]l =7 Aw wjAzte] ©@E3] Gertruded AT HFHE
Aol otyel, Ophelia® *33 AA Ao i Ads 29 HHE AH
‘A" AhdAA] 2Edd F AJSTS FH g 28 doldth. Hamlet
‘3t N9 FES WOHAIL HUIAYE AAE A ofude &4
& 7128 A+ Y"(And when you are desirous to be blest,/ I'll blessing
beg of you,, . iv. 173-74)2t= TA- 7, 1+ oY & Claudiusy t&9 3
Aol A A7) Hete Bddle =¥E dd Aotk

)

In the deepest sense therefore he delays the Ghost’'s commands.
Hamlet's brutal words to Ophelia in the play scene tells the same tale,
for they show him thinking of his mother’s action and of womankind at

the very crisis of his dealing with Claudius.2!

AT AdgFF ute} o] Hamleto] ojviyo] thyt FAlel 2oy xHQ
o]213t Bl =, Hamleto] Claudiusoldl B3eis =8}t Gertruded Al &
HFE HRl Ao|, B XdE 34 ¥ F8 U =3 =28 F

Aol F8 AL opdATgE e 1 ol EAH

Hamlet®] ojmjyol it Bl FuWFAE Gertruded o}59 ¢AHE 4
Aot Bizet B3 S ol Fx Ut Gertrude obEol tdh RN A,
Hamlet®] 72 -$-9+= o2 “A37tH A o)”(human kindness)E & BoF1 9l
t. Gertrude® ©+5 Hamlet®] A3t “223 A" (distemper) 9] 921 3 zH9)
AEE A&l THHO ASE S o5 AW ¢HES FH R

vt ave £5478d ot e 94 Hamletd] #7]7F 77wk e

21) Tillyard, Shakespeare’s Problem Plays. p. 23.
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shet A, ‘Aol EE Jl vhSo] WAF AUAE HFEE Hhe "(Upon the
heat and flame of thy distemper/ Sprinkle cool patience, I.iv. 123-24)8} 3
Hamletoll Al 2384 €}

2% o M3AHA BANY FFS FETAolGt TEE YT AT,
F A RE 429 xdE 2750 802 HFE Bojdtr] WEo) &
2 Bobbm gkt 28y 250 BAE 259 dae Azl g X
S AFBOlM 22 Zolt. 53] Hamleto] ojmiyol ik aAolx 9]
‘A" F771 A Y BAHR HEE Fd3 TR3uz sigee o
+7b Ao

EF o]# ¥ Hamlet®] 17HH Q1 R} @AM, Hamleto] 3 AAE %
3 Ea FHAYAX FHojoiwt YW nEo ou|o] whata MziaH At
Shakespearex= 19] H]F 3 FAFE FoA, HamletS 713 nAstn ©A
AL D22 BARE A, =3 71 F51 AR b Qe AFRE 5Ae}
Aot iy es AES 393, Ophelias Hamletd] AAAH 838 Z2ZH

'~

F0% 592 23 RYoH, Horatios V&d A7 BAZ o T e
& Atolol 7h2¥Q) AEH BH) Aol YR Y} ofpjyE, A LE, o
3

[*]
o

9t Hamlet® 338 9l2g ey 2ole] 70 Qgnarey 9194

gure Fain 218 woloh
aet o] Fol: Hamletd] %S 2ol & 7A5A4E zolubn b w

ANY F Abgol SHWT BAZL FE Horatio o2 Uvjx] T aajare

&2l Ophelia©] t}.

x
o=}
i =

L B4

rlo

Hor. The same, my lord, and your poor servant ever.

Ham. Sir, my good friend, I'll change that name with you. (I .ii. 162-63)

Hamletol Al 91°] Horatio® F4221¢ A32Ae d&¢g F83| s Ao
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AR NG gujdxe IFE oluden, AU IFE © & AQch
@2t Hamlet? Horatio Abo]9] A}3|d A o] o= 29 Fuzx A
o] 993 AHEAA G dAH(E 22 Rolt) Harley Granville Barkers
‘A JH4 Horatior H& #PA7Ie 28 E&Fo|th."(The faithful
watchful presence now becomes as eloquent as any speech.)2)@ 1 Horatio
o T44E 43 AT 2= O TF ol 2AF AsAx
B S22 Hamlete] 43 B2 Yo SAE 9 5 AU

Never believe it.
I am more an antique Roman than a Dane.

Here’'s yet some liquor left. (V. ii. 345-47)

Horatios #91¢) Hamlets) 5% ®2} & zte2 “3 dnizcle] Az
o4, e okelolng Furh &) ofx Sol Yol dFuUh

o #& TE Aok a2y o)A 17} Hamletd] 2B YL Z9ar)d e

o o

w3 Zol A%t Hamlet$ =€ & e 8719 A& S Horatio?} A= 2

u

T YAFAE ¥Eth. & Horatio= Hamletol Al: &Eo] S#st:= §os
AT, ot 4 s Uire Alojgde B AAH oujoHe 7=
243 8 5 gddd

Hamleto] WA o2 e 158 9238 FQooF & Q22 Horatio 9ol
Ophelia7} 1%} 224 Opheliat: Hamlet®] =g A3 3% 2o,
@2t Hamleto] A4 2579 Fwa7 2 4 Ut Ophelia =3
Hamlet®] 3¥2& s2AAZ F e AT 2432 297, Hamlet @

Al A S 3R g3

22) Harley Granville-Barker, Prefaces to Shakespeare, Vol. I (Princeton: Princeton Univ. P,
1978), p. 201.
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o] 43 Opheliax Hamlet®# F&3 XA 19 Adigoe] =Hrlde Wd
o] 2Ado] AL AEoIYY. T3 Hamletd] nl3& F¥3] olaistx £Ho
B quE ¥ F 5 4D 28E9 o9y Gertrudedl AN =7 A
o g F29 Aol EvIZ Opheliadl Al d&E AHolth, Z Hamlete
Gertrudeol ©lo] F WAZ Ao A%ES Opheliadl AlA =7Ao o
44 AAC i@ Aol Bf st vy 2T Ao Ao
Ae T2 AFAES AA R #AAd olZA Ao oly¥ FAHo| A
ol Hamlet®] “17+47¢) 7, & A7t 79 w=¥o2 AZJHE Aol

vkl o 2 Ophelia®l Z-5-©°] Hamlet®] “QI1zHA"e] F3olA zxste 9
ol tistq] A4#H B2} Ophelias “&F83 dA QA o]u]x]"(the image of
innocence and devotion)E Ald JAEE YEY7|x o}k 3429 Hamlet>
oY Gertruded AX =7 A3 P Aokds U AME 7zt -
A Opheliag "I&HF 2 Hu Frh

Get thee to a nunnery. Why, wouldst thou be a
breeder of sinners? I am myself indifferent honest,
but yet I could accuse me of such things that it were
better my mother had not borne me. I am very
proud, revengeful, ambitious, with more offences at
my beck than I have thoughts to put them in, im-
agination to give them shape, or time to act them in.
What should such fellows as I do crawling between
earth and heaven? We are arrant knaves all, believe
none of us. Go thy ways to a nunnery.

Where’s your father? (IO. 1. 121-31)

w2t Hamletoll Al Opheliac Al Aol 4Ad ¥ olyet Polonius
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o] Al ol &d n7lo E3F AEolJUtt. Hamlet A A ojvjy o] &7}
A 71HA D OpheliaZt 29 7ol F&371=79 A7 F& A2 +3
2 ZH7] A& 299 S5 2 AN 4AR PF Aol 7AT
Ao2 AT F Ao olHT AF¥H} ZAFdd Hamletd] T2 F&d3H
35 o| Ophelia®d =& 4712 @A 7143220 A3 E T Es

Opheliadl £& 22 Zo|¢tol Hamletd] “AAIA Z%"(mental conflict) = £
ZS g3 A 2@ F, 298 £S5 Hamletoll Al 2%, $2, sF9 &
A MFol s, A Fdo dig &7E AHestod THEE vt 2
2 B Fynt A9 F e AN AHE BES Foh

Hamlet= oAl OpheliaZ7t 5% A2 7ked 7HE vSH F&& Rold +
ol AAD ol frE, A AHFT AAH Hamletd
TEE Ut 23R RV Wit 2dEE a4 A BE3} o]
& Hamlet®] ¥oisl BAS Z7lelM 2 olFE S F= U A
Opheliax 24 UEdR2Y FET olfFE 71 JU. AtF3te
Hamlet®] 3¥3 ¥R 19 & RHo] YL I3t 2w Laertes wHA
ay e 2ol dofFA & Ao 2%7] #Eol] Ophelias 925 w1 A&
2HEE A AAD Aeoln mEA 249 £33 BV A
Wiz ste e A3 gl
At Hamlet2 “Y= Opheliag AbFAS. 2 o B e2ujg AFS &
of Btk o} Atgste mtE % vjd £ e Adh vl @7 OpheliagE o3
Aol 7”2t = Hamlet®} 474 oA, 17} Ophelia® 1 F7EUE EH39
Aggen, 29 AgS Z2esdde RS & 4 Advh 22y Hamleto]
B Zolgtne ATy oS @2 AgEo|Ant

&8 wFHA

1

2829 Hamlet Al 2 E 802 &

—r—‘

I love’d Ophelia. Forty thousand brothers

Could not with all their quantity of love

_43_



Make up my sum. What wilt thou do for her? (V.. 264-66)

Hamlet®] Gertrudelt Ophelia®l] Al YEIY F29 HAQ Bl JEZHE
AoF3tE AAdtele ZET NAPAA vRE AUk ol2 & Hamletd] -+
49 HEv 5AIE FHsAGdE Adeld, A FAE FFEE v
g A7t ohynt. ol AFdle F AUES EES WA Aol AA Jog
& AATH FAA AL 3 Estel= Hamletd] vl Aito g o Ao}
et

A= Opheliag £&22 A3 GertrudeE 1F 9 7HAIE oA 3 uf
Al & Hamlet®] 52, 2150 ot ndstn 2 Atage AAldA &%

# AYL # % 5 Ak WA ol e Hamlete] Ao} AL Fo9 §
Heol AT WANDA, bW DAY ARS 2T A4 HEL 7
Foh 9] "A7b4"S @4 meFE Adleh SR

Hamleto] Aele] olFA, F 19 RE Fo9 Aty HNLE A 37y
2 R FE #xY AACd Eo7h & dgd MY FFd A T2 F
“A 3 A}(life and death)oll cigh B&A F&FE 7Ms3A & F1 Aok 19

o 2 Hamlet®] ol&idt @3, o] Fo AAM = 3htho] Fa3F “o]F 4"
FAE PAstA " Aolth Hamlete] 7|52 ClaudiusE FolA ¥dd A
& 7 FF ool %o AAle dig WAE e AAEAS ZHAR AU 9
wolth, 181 B Wy HoAM RS dFd Fik AAR SE5S
Ml 28 AL AP MAle] i3t Felg wEeolAn. o] AL A
Aol tial st W A T 4 Qo g 558 FHOE
st Hamlete] W9 Al E B3 &3 89 o549 dr& AES3

g4 &

GAlol, 522 U5t I3 ¥ & A AAol £2ete Hamleto] A
o w83t sele) B, HWPRTH “BAY FUE Y2 HAsuH
#ol,



Shakespeare®] 4t H]Zo] Y42 = Othello® ®]#3l9 Macbeth, King Lear
9= olF iMoo 2 Hamlet2 F&o tidh AL oA o}F FUFH Ao
A& RogF3 ot 28L& EF FHold THdA 2+ “F"(nothingness)
ZYP3te o]d9 R F F Uue AHE, FE SWA AAY A8
T YTk @&3l BY, Hamlet G4 Sgold RE A9 #AF 149 F
G Holzgte 2EFH HF AMEE JHAD e AAY R agAR
A4 3] A3 2 Hamlete “Z&9 Ae"(being dead)oll tigh Aztz & F4
o] “Z L B9 Aol Helg dPBAE RIYvde HoAA 2EF ¥ A
EL2 A=

Hamlete] %& olF9 AAE 21 AAtE A2 ClaudiusE F “&Ad
Barel Agol A & vehy ol Hamleto] 71% <l Claudiusg FolA &
o a7k #He 37red g 9 BE5E Az AR 52, FFAA
Rojure BLo o2 g Fgstn ¢ H, Claudius Al B7FE AHF9 AAE
Bzrate], N1x2F9 £43% vt A Claudius7t 192 7HA € A=
TEagdEe 9448 3z JA7] WAk oldl Hamletd whg el “A
B 9olx & 02 F8% ZAE dAE Atk = Hamlet2 “F59 4
7o o AAEnE Al 7S HEHAH AlnE st e Aolth

Hamleto] @3] ¢4 BFE 93 yA@3THS AU de AE°] ol
g AbEL, ZE9 zube] AAH Jehde &% 59 FAAE dued,
¥ sta ustE 19 Bl B MdEE vk $2¢ Hamleto] =7

F0oA ERste SWAdoA, 19 MAsidte 23 W
1 & A48 & vk & Hamlete] 59L& dedh Ao 744 awolghr|w
theE 8o i 2e B&AYHE RoFE Folth T3 Hamlet®] &
PFolf Abgol, 19 Al ZE FEHY Ao AFFT 2SS dA2
OE AME g S o

Hamlet& Z19] =wlolA “HA3 P52 577" (riddles of passion and

il

1‘
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action)& Fof Hele 73 =& 33 Qo o] “AEH YFo F+4
71" olMARA AFd RAAYH, B AAG AF AAE FA Lorsole
APEE ootk ARG o]9 BAMA Hamlet2 R 7HA] ol FHU oA

S el 9tk AAZ, Hamlete ‘558 FAE + A& AA7L 28A
2% A7} (being or non-being)3tE AE xAld digd FAAPES AdF3dtn
At EAZ, BFE FYP% Aoy, BRE 1HE I3 Ao yrtx=y 3,
S A Fo AA diF ol ikl EAH el EUsx Aot o
Al A, AdT nEgg Fojol & oy, ofyd dFol AY dafor &
Ao, & Ady A o, Foln F& oy st TA nHsx gl
ot welA Hamlet®] ©] % “4 A7 & A7 g 592
Hamleto] A< Alzwtale] AQFAetn G4 5+ Ao

Hamlet2 F3 A 35WojA &3 FZo dizAl A g HsH &
z®u olyg}, o] 53 A% (darkness and despair), 3% ¥& Ao =
(brightness in hope and death in life), 323} 7 ¥ (destruction and
salvation)?] &AH & FAl] thF 1 Yk 1 ER IAE AFHRC], L
WAle]l 54 994 o %7} Hamleto] @59 58 &A47F g+ Aotk

Hamletoll Al 7}g & A7k 2 A& 7t “F&9 e distd 3dS

Z1gold 71U FE 18 FE 9 & X M9 nHE avg 9 AXA

;9,

I:]

A gt 22122 Hamlet] Al £&9 #xv¢ S £58& Fedse A
ol olye}, Fol A AHE FsdsE Aol ¥HeA Bk HeF Hamlet
A ¥ FE} WAHe] AW, “F52 dHo AN R ¢
9 4 9lth."(Death would be conceived to be desirable.)?Vet= ZEotd)
FARdoly Bty Ax 22 B v FAE AAYA SRS Aol
Hamleto] A213 253 ANAY 1%5& FaiA 3] 48 2Mss 24

2

23) Ruth Nevo, Tragic Form in Shakespeare (Princeton: Princeton Univ. P, 1969), p. 173.
24) Nevo, p. 173.
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A AAL 5ute] “gxFAo|tt JFoz Jtd EF HHAS vy
AY o2 Eol Hamleto] A &o2 A 579 “BA9 FA"'S F5
S 53 793 g9 2& A& A% AAH 2B Hu o Yorick
o] HZL =31 YA #7 Hamlet® R & Shakespeare’l HEold +8
& QAL HME T Ze Q4L AohlA o ol 2uld: Al
e g2 UdE “FLe Az 4AHQA F FAotk EF o] FHAA
Zolgo] ol HE W 7]9o] WAF Yoricke I AH dUTOLEHN, 5
o AAe A Agn YA, &% FL& TIAGE AL 12 ZBAA
27 g+ HAojzt AW Hamlet2 1zHA12 o] BHH =93 FME A<
Nabm, B A 2&3 ABHolm RHAQ Fgolgtes, LT AT A
Ae e YoM FFstn BRFn Aok F5E FoldA 8 12Me
=3

olg}g B9 FAA Hamletd] B4 5o Zute] BT sfxolA,
npz) et FEo N HolE ¢tAH T HAE R WAL FAAII A=
Zoltt. Hamleto] $F9 2HAQ AAME A4sta old EF
22X “Frug A=y BAle I sigel U Aotk thA] 2k olAle
AZF Al M 7t Al e dAY 1 S 833, 49 1T Gl
A& AY 338t ox, A9 oty JFE HFHor FYPF F U
upg-o] Fujzb z2tFo)W Aolth agiA 1= Ophelia®l a2l &3] U
e} “up= divpz el @do)tl”(This is I, Hamlet the Dane, V.i. 2512t
9tk 2 Aol “o] 1 A (native here)d ¥ W oYt “wiviA et
Ag74A e Claudiusl AT AHEHE $& FAste 38 222 A ALS
1, 2 AARNE AL ¥ IA7tE P4 23 & ALY xR
FAsA @k 28 AFE o]& F A HAAW, Opheliac] W A
Aberg wQl oA mwigto 24, HamletE A9 AARD Aotd 3] 536
=HE Aol

-4

do

(o]

AAHoZ &2 ¢ & Ao o2 £0U A

3t F&Fe
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I love’d Ophelia. Forty thousand brothers
Could not with all their quantity of love
Make up my sum. (V.i. 263-65)

BAAH A FAstE EX7] FdE Hamleto 2 33 AW} 5749
AAE AASA 3= F8F AL dtn Yk BAY] FYELS ¥ B
2 JEA, dzte ddzt FEAANE W gAY FHEA Ee
AA G FoAF £ BHEE RAgFH ot 2Fo] WEAE Il AA
o] A7t ROl E, dFo F& A 5t ol ¥ olFE EH T
2le] Zo]E, Caesart} Alexander 1] RolE aEolAE ofFd Aoj7}
Atk otxl Macbethol W2.%= Porter’t Duncan%te] #3i@ste HFHE dol
dalM A FEASHA, AR =3idd dEae FAL dHLESD
o] FTE AAsE FYE FIHH R HEGE Tt
o, 17+& 257t FE Aol FoA Fog HEIGE, AL 99
#HA S el e Aolth. webA HamletS Polonius 3ol g
SRol Mg Wy Y& FL&& 5L oo, HFe ¥ ARG A
4 AAE ZEA g oI vk FHle FHe ARE drlsEe
Horatio®] 2ol oidt digelA # vetvn Ao

i
B
d]

Mo

3o
Ao
4
it
rlo
rO

™

Not a whit. We defy augury. There is special providence
in the fall of a sparrow. If it be now, tis not to
come; If it be not to come, it will be now; if it be not

now, yet it will come. The readiness is all. (V.ii. 215-18)

Moz F£L3l1 BE dol= 7]

tlo
P

o]g3 Hamlet®] HEe A+ &4
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37k e w3, & s Add TATE AdH D AR e
Hamlet®) A3 & wdstn Qe Aol oA BFgtes /MAAJA F71dME
g deta Ay AAe =93 AN B 98 s Add =
Claudius® YelAtte A A =HA. LA Horatioo Al 2212 34
g A3 Ao

Does it not, think thee, stand me now upon—

He that hath kill’d my king and whor'd my mother,
Popp’d in between th’election and my hopes,

Thrown out his angel for my proper life

And with such coz’nage—is’t not perfect conscience
To quit him with this arm? And is’t not to be damn'd
To let this canker of our nature come

In further evil? (V.ii. 63-70)

Hamleto] v}A2 F@o) A Laertesste) A&EA ol 1 wole, dg 7
Aol M we e oFFoln AMA AL A Hv, =P oY
ity d@e sxe Mgz QAT FEIh olg e F ALY °F
4 dge $ei9 A A o|FHE 4PHe2 deFa Yot

X277 Hamlet®) E9¢ T3 19 o|FAe FEo] ojd AgA A=z
g ol#A IUL, “BEAFA L BN A TU# s A& 2y
AeAe AHpstch Hamlete] a3 F&ol te 8x, F59 573, 4
WA Atole) ZE, Az Aol tiE ol AAAA FHeN Aty Fd
oz Anzse] ZoegN, FFd 74t Hamleto]l 559 #EXE F53Y,
AZAIE Austs $7H ANl &3¢ ¢ £ AU @A oY

Hamlete] AA% A7HA 1nxe} AR S84 8t 1E Shakespeare?l
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M2H AE steddA 73 1A A2 WY £ e Rold



Qdzte} ate) BAAH przAel BEWAEL Aohhe AF Fo, A3 o,
Ao BAY 5 A4 HULASL, 9FY FUF Hamleto.2 3o
2 2o aPsE B52YS AAAINDL, T AHANA o) ARSAA &
2ag zasn AT ole® HIHL o= SHT Y ol & A
b2 $A2A9 Hamletol AT 88 A7 olida 2 4+ Aok 5%
ANH AL ol RAUFY ANLPOAH, GRS A 3
e FolA o AEe A4S £9¥ 4 9 Aotk Hamlete] A& 42
4l 2ERYE, nUAA AT4e] A By 4 gL teH gL
A A belN mEs 2 5 sk
AA, Aok 97 Hamlete] 3 9le FERAE, ot 1 FEsh Faw
g 9 ¥ B AN NS 299 AFRAY FAGE Byold AT
FAoN AL ARE AXFES Holy 2 EHHOZ PE 2RS A
o2 Aoze FAANE HEAAMSE BFG 47t A9 W, 2
Nl 2y eHol ta) HFAT 1A Hamlete “A3E &% mol: §
o470 o2& A4 /o AFWE ol ol whz gyl A ot eloiut

B

o

1" (The time is out of joint. O cursed spite,/ That ever I was born to
set it right., 1.v. 196-97)2}+ Hamlet®] &S B ol9 AN F23&

Aoty E8, 27t B e FLYHE $E2, 27t A

oH

’

AA
HH B @AM e 553 FAo|AR AlF AR E5 S A ul
gk JRE A ARHORAME aZe] XY= HF A Ao R
A Al WA v S-S AAst = Aol

£, Hamlets] 382 42 540 RAdslol e %4 2ag 7w
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T A B 2ANTGT HAW, 29 SEG 4FLS w2 AU A
@aka ks Abdol, 19} w3 ojulg 4lA

= oolth fHORRE Rl dWRF JTE FdYel oA,
grlze MY} 29 £949 284 Hamlet, 859} 2% szte 2
gucs B5o H24Y E94L WA 1 YoM, B5AQAT of
of oe 27X BHES A s Aot 28, A5AS FHAsE 4
A g AAVOZE F2 @ A TE @ AT MIHES F4HI]
zaith SAAW, 288 HFH YACF ol YFFA AN FHY =

Zlel HA QA& Fste wEHT 4F SAolgte AL "WEel,

43 d3 Fgolgte HEHA uHe 4
gzt o F 3o wa]l 2 47F HJh. 28y Hamleto] 5%l S04 &
7} 24 e) 9AE AA &g EL33 “41e Ade]"(divine Providence)E &
of BEgozM, 18 AN v olFAHI 849 dyF} #Fo] i
I HEFA HF Aol o] Fojz

T3 Hamlete Claudiusoll Al B9 A=z wde Aas Z R, 7439
AAZRE oviyg FE33 AlslGozRE detag FEsteie 7YY
HEg S0 AAgonA, A8 A0 ARE F7E wAN FU o
g AR &R

Hamlet& 7] 2H4l& 3hube) v A SJAEZ Adel AN E, 27|

2 ruleto} 3 AE FHo] ¢l E(Gertrude, Ophelia, Polonius, Laertes)E°l o
o] Ad Fo9o #AHE TR PAHLZ FIHAA, 28 F5 olFuvt
£ME e E5E RolZlkE 3y, B &9 EES B FuA4 s 7Y
Bl E A 3slYct. Hamlet 2212 Aol oig wj#d g3, &8 Az
Z22% HatE Ad dI FHLe: A% med IET WA do] ofx &

2 Qs f2gs AvE Ak AW 29 ;e F “A}

i)
fa)
X
&2
r‘lo
P
1 o
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AAHQA A7) g7 FANHA 1Mot AFe AHFS AA AT &) oy
g FHEE F AT

Abd Hamleto] & o 97 A3A &3 dxd =23qd, F1d <
BES £802 Bolde HSH AAxE zysA ¥%E Aoln. o o]
Zte o)A 849 dEH} #FL, U ojFol A offHA °vlA
g 58, Z 53 AEEY AN 9%, JEE Y A5AA FAM o
d Felz FEHE AT FAAHY Fdolztxn & F Ao Hamleto] F
Aoy Wi AzZeg F¥ ¥} 23}E o|FA XY doE, o]FH
82F0] 24 YA ZF5E dos ARt 5% o|FHE Hamleto] AlZol
3 Fg9 9#9 AR o= A= duy=21n YAREE, dde FEe
Hasle Wegoz Yok oA o]FHA F AA FEs $ES AT
£ o] F&, Hamleto] ol 59 Aol digdelgte I FAE =5
sta, A, A, 49T &9 ofnE AFHso g AlEgE e AR
BdFozM, ot Aldelu &4 A gD W3 o5 ojvjHAE &vt
2 vhotgt nigoll A, 4o AAE AHFA FHeH st Aol et
& FAsL Aok WF o] ZAFo] M o, FH A, LT o] Abol
o AANE W3 s dekstes HFT FHS, AFE B AHE
B vgAEoA BHstn QAT AT e 2 ol #es FEIA W

£ Hamletd 258 FaA 49 drpelE Hote F Ut

Hamleto] #3383 £ AW U nok AbL, A9 &9 24
249 @5 FHoR ol Fojof gtz Fo] o] =&Y AU o] AF
o] A% REAN BAFE Hoo HFAHI AL, o vFHA FUAEo
ob: el U BE A AL WA AT 1 Eoke] uiztet &4
& Az HoEdc. 228X 02 @A, Hamleto] HF AN F5& Az
a1 $£Be FHJAEEY 23S st TAAT, o5 FZ3} 239

E7h9 A4S, BRRAQ A oM FojatA sta staje) vRE nhy
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<Abstract>
Conflict and Reconciliation of Opposing Forces in Hamlet

Kim, Young-Bin

English Education Major
Graduate School of Education, Cheju National University

Cheju, Korea

Supervised by Professor Yang, Young-Soo

To catch the truth of life presented in Shakespearean Plays is to find
out the real facts of their characters’ conflict and grasp the real meaning
of it. In Hamlet, the interwoven —conflict “between Hamlet and other
characters lead to many complicated problems.

In this thesis, first, the conflicts and sufferings between Hamlet and
other characters are being analyzed through the imagery of “light and
darkness.” Light symbolizes good and truth and darkness stands for evil
and falsehood in Hamlet. Light and darkness are being treacherously
revealed between the inside and the outside.

Secondly, characteristically dual structure which is revealed through the
human relationship between Hamlet and other characters is being surveyed
in connection with the imagery of light and darkness. The analysis makes

us pay close attention to “appearance and reality” of Hamlet and other cha

¥ A thesis submitted to the Committee of the Graduate School of Education, Cheju
National University in partial fulfillment of the requirements for the degree of Master

of Education in February, 1999.
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racters. Hamlet stands for the world of light while the world of darkness
is represented by the intriguers surrounding Hamlet. Those two
intermingled worlds are making the dual structure. Hamlet’s psychological
state reveals double structure. Internally, Hamlet has the grasp of noble
character and a strong sense of justice. On the other hand, externally, he
pretends to be ignorant of the real facts, hates other characters and puts
on an antic disposition. And so, Hamlet makes both the imagery of light
and that of darkness. Hamlet's task to avenge the death of his father
appears to be simple and easy, but the reflective character of Hamlet who
seeks after sound logic and thorough sincerity causes a series of problems
such as fear of death and the agonies of life, respect and hatred for
parents, the love entanglement, trust and betrayal represented in the ruler
and the ruled, the anguishes of true friendship, etc.

In conclusion, the process of Hamlet’s solution to all the problems
seems to go through the process of finding light in the heart of darkness.
Hamlet endures the hard course of heavy agonies of life, overcomes a
chaotic confusion of moral values, confirms the potential power of justice
at the sacrifice of himself and encourages us to live in hope for the

reconciliation and peace of the future.
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