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A Chill-like frost upon a Glass-

Till all the scene-be gone

The forehead copied Stone-

The fingers grew too cold

To ache-and like a Skater's Brook-
The husy eyes—congealed—- (P. 519)14)
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The last Night that she lived

It was a Common Night
Except the Dying —— this to Us
Made Nature different

We waited while she passed—

It was a narrow time—

Too jostled were Our Souls to speak
At length the notice came. (P. 1100)
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How many times these low feet staggered

Only the soldered mouth can tell—

Try— can you stir the awful rivet—

Try— can you lift the hasps of steel!

Stroke the cool forehead— hot so often —

Lift — if you care — the listless hair —

Handle the adamantine fingers

Never a thimble — shall wear —

19) Pickard, p.101.

20) Pickard, p.165.
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Buzz the dull flies — on the chamber window—
Brave— shines the sun through the freckled pane—
Fearless — the cobweb swings from the ceiling—
Indolent Housewife — in Daisies—lain! (P. 187)
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I like a look of Agony,

Because I know it's true —

Men do not sham Convulsion,

Nor stimulate, a Throe—

and that is Death—

The Eyes glaze once

Impossible to feign

The Beads upon the Forehead

21) Anderson, p. 230.

22) Dores Dyer Lucas, Emily Dickinson and Riddle (Dekalb: Northern Illinois UP, 1969), p. 65.
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24) Thomas W. Ford, Heaven Beguiles the Tired: Death in the Poetry of Emily Dickinson (Alabama:

Alabama UP, 1968), p. 110.
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There’s been a Death, in the Opposite House,

The Doctor — drivers away—

I know it. by the numb look
Such Houses have — always —
The Neighbors rustle in and out
A window opens like a pod—
Abrupt — mechanically —

As lately as Today—
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The Carriage held but just Ourselves—

Because 1 could not stop for death—

He Kindly stopped for me—

And Immortality.

v}

25) Sewall, p. 717.



We slowly drove-He knew no haste

And I had put away

My labor and my leisure too,

P.712 1,29

For His Civility—
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We passed the school where Children strove

At recess— in the Ring—

We passed the Fields of Gazing Grain—

We passed the Setting Sun— (P. 712 341)
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We paused before a House that seemed

My Tippet—only Tulle- (P.712 44)
A Swelling of the Ground—

Or rather—He passed Us—
The Dews drew quivering and chill—
For only Gossamer, my Gown—
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The Roof was scarcely visible—
The Cornice—in the Ground— (P.712 5¢)
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Since then—'tis Centuries—and yet
Feels shorter than the Day
I first surmised the Horses’ Heads

Were toward Etemity— (P.712 641)
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I heard a Fly buzz—when 1 died—
The Stillness in the room
Was like the Stillness in the Air—

Between the Heavens of Storm—

The Eyes around— had wrung them dry
And Breaths were gathering firm
For that last Onset— when the King

Be witnessed— in the Room—
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I willed my Keepsakes—Signed away

‘What portion of me be

Assignable—and then it was

There interposed a Fly—

With Blue — uncertain — stumbling Buzz—

Between the light —and me—

And then the Windows failed — and then
I could not see to see— (P. 465)
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Rouge: Louisiana State UP, 1985), p. 169.

_25_

@ jeju



34

N EERE
Qo] YEme] 4 o Ags AF!
ERREE

o
il
i
2
%
o
¥
hta)
flo
ol
o,
lo
-
Ak
i

agieh o B E HetoE §-
59 Fo 9AsE= AF ?J% A3 o
o= ele PAE ©

One dignity delays for all—
One mitred Afternoon—
None can avoid this purple—

None evade this Crown!

Coach, it insures, and footmen—
Chamber, and state, and throng—
Bells, also, in the village

As we ride grand along!

What dignified Attendants!
What service when we pause!
How loyally at parting

Their hundred hats they raise!

How pomp surpassing ermine
When simple you, and I,
Present our meek escutcheon

And claim the rank to die! (P. 98)
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27) Ihid, p. 217.

_26_

@ jeju

o

N



e ofi

ClERE HAIGto =X I 9

-
1.

o]
A

F 919

o}

il

H

o}
</

Gy

Oﬁ\_ﬂ”ﬂ— ut—sg‘—;g_”

T “ 2

O =
S

AAZE &7 B Ao WA U

b o] *HAe] A

34

T

A Fee

=i
=

LR % ge] grolth tha

At el dtia

VL S8 B 3

-
1.

o]
A

o]

Al
A

BN
T

fsiz
=

P aoge =g

ans
R4

1
13

=]
-

ojy

i
o
1

R

0

ojy
ojn

R

-

i
o

o}

9 Aol A

=A5e ol qe Eojrin

vl I gol—u}

A

a50] B kA

24

b L
1=

o, Bae)d

4

AL ERT—l7E =771

i obelE, ofg R ol A u—

I felt a Funeral, in my Brain,

And Mourners to and fro

Kept treading— treading— till It seemed

That Sense was breaking through—
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And when they all were seated,

A Service like a drum—

Kept beating—beating— till I thought
My Mind was going numb-

And then a Plank in Reason, broke,

And I dropped down, and down—

And hit a World, at every plunge,

And Finished knowing —then — (P. 280 )

oy

of Al AEA S HAel we Ao JE} o) 2e] FUA FAH e ®
AgAom AAFA AR olmAsL FA A %A A B F
ol He) Fu-G A A-e 73R wAR AR} EA S| Ao R
Soje} “o2 A Wi Bolthi®” A0S Ae)B vk g se] AR
zFo] LW AATL Sol7t G e duPe sk FYor Suise] Ak
Qo =RsA Be TE o= etk of BAe] WA Ao AAAAE

Ty el vt 2459 WA Lo AQle] AL Sk oulsdnh. A A

o

i
rlo
(r
)
o
N

A

Uk wpxEE qlolA] o2l By} HaEe] ddkr) “o]4dve] “¢rel ojm A=
Abs o itk o] el Hom o] FolXl ofA 2 Fhitel WAL WojA yipom
Ao aAbel = o) Aol kA Yrl g0l IUE s dreHE Az Add
o e Sl e AdelEle S5 SAS #d teE Yol E
1Bt Fr Ay g e BEARl S50l wEsA vk g

Hzl&el A 52 $84o2 Fru FRAk ks tiidolzlel ¥ o ¥
A EA7E ohyrz veFdt FelA sai ATt vhae] AlelA Al

HAA 2Al e ghell el A5 e 3T

fn

_28_



I read my sentence —steadily

Reviewed it with my eyes,

To see that I made no mistake

In its extremest clause—

The Date, and manner, of the shame— (P. 412)
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(P. 445)

Twas Just this time, last year, I died.

I know I heard the Corn
And would it blur the Christmas glee

When I was carried by the Farms—

2 2vtas] A BE 84

It had the Tassels on—

My Stocking hang too high
For any Santa Claus to reach

The Altitude of me—
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Pearls are the Diver's farthings
Pinions—The Seraph’s wagon
Night is the morning’s Canvas
Death, but our rapt attention
To Immortality. (P.7. 2¢1)

Extorted from the Sea—
Pedestrian once—as we—

Larceny—legacy—
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Success is counted sweetest
By those who ne’er succeed
To comprehend a nectar

Require sorest need

Not one of all the purple Host
who took the Flag today
Can tell the definition

So clear of Victory

As he defeated -dying-
On whose forbidden ear

The distant strains of triumph
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Burst agonized and clear! (P. 67)
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Renunciation -is a piercing Virtue—
The letting go

A presence—for an Expectation—
The putting out of Eyes-

Not now-

29) Pickard, p. 95.



Just sunrise-
Day’s Great Progenitor—
Outvie (P. 745)

Lest Day-
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30) Jean Mcclure, Emily Dickinson & the Image of Home (Mass: Mass UP, 1975), pp. 8-11.

31) Cameron, p. 147.
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is a small Domainea

A coffin

Yet able to contain

A Citizen of Paradise

In its diminished plane.

A Grave — is a restricted Breadth —

Yet ampler than the Sun —

And all the Seas He populates

And Lands He looks upon. (P.943¢] 1,2¢1)
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32) Anderson, p. 227.
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Grand go the Years - in the Crescent - above them -
Soundless as dots — on a Disc of Snow - (P. 216)

Sleep the meek members of the Resurrection-
Diadems - droop - and Doges - surrender -

Safe in their Alabaster Chambers -
Rafter of Satin— and Roof Stone.

Untouched by Morning -

And untouched by Noon -
Worlds scoop their Arcs -
And Firmaments - row -
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33) Martha Nell Smith, Rowing in Eden: Rereading Emily Dickinson (Austin: Texas UP, 1992), p.
230.
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Not any lighter stands the Grave

For Heroes than for Men-—

Not any nearer for the Child

Than numb Three Score and Ten-

This latest Leisure equal lulls

The Beggar and his Queen

Propitiate this Democrat

A Summer’s Afternoon— (P.1256)
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Circumference be full-

The long restricted Grave

Assert her Vital Privilege-
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The Dust- connect- and live- (P.515)
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I died for Beauty- but was scare

Adjusted in the Tomb

When One who died for Truth, was lain

In an adjoining Room-—

He questioned softly ” Why 1 failed”?

"For Beauty”, I replied-
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"And I- for truth- Themselves are One-"

"We Brethen, are”, He said-

And so, as Kinsmen, met a Night-
We talked between the Rooms-—
Until the Moss had reached our lips-

And covered up- our names— (P.449)
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Our lives are Swiss —

So still - so cool-

Till some odd afternoon

The Alps neglect their Curtains

And we look farther on!

Italy stands the other side!
While like a guard between -
The solemn Alps-—

The siren Alps

Forever intervene! (P.80)
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What harm? Men die— externally—

34) Ibid, p. 114.
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It is a truth - of Blood

But we- are dying in Drama-

And Drama- is never dead- (P.531)

Azroleby i Aale] ste] HA oA

%

SEE

& ol A

& Q&Ht 3o mehn

Ko
]

=
‘:LT

1 ave] =@luls} Bipi= Aol o}y

o5

1M Feom

3|

M
)

ox

ojy
ojn

N

o
o

ofy

e

=0lal 59

o2 kol

—
fite)

o}

0|
4r

Bl

ojy

XO
o

AR

ojy

o}

ojiy

-

“%"}_X\I—”Eai

Bl

H dAd e

1A

3|

T

ato] AlE

&

o

].©o.
=

o)

3o}
=4 Ao}

B

ol
o

4

of
G
o
olp

N

o

_45_

@ jeju



of W
vl
2o ooy g
ol e ~ -
ojy
—_
jmi

3
3 ol ) 6
o
= o= ol
X wer
= TrOW 3
T
o

2
=1
pd|
=

=

T ~ e
~ ﬂ_OI [ty
N oE —_ i
N M- M E
o © i
T o i s
—~0 ‘.:L OE P
x s —
op XA =
R i
T - < ® i
-V 5 F _ | oy
el . 0 M= S
< om o @ 3 ) )
X% 5 ﬁ = ) s
o] il 2

CECY R = 6 _ _ _
= R b gy 5 g o
T F R oS D k| W = ¥ £&8Z8 £ s
- olp ® U o’ (3 ) ﬁm o - m = Dnua = T .m & _
T oEEcdE s2FE TEZ ST 83’8 «
L FEe sET e 0B = E ] @
o_ oox oo T Ry s Bl By =g 38 i
8 LfLod p¥Repmapd BALE E0ED

ca 1 e R £ ks

7% Tew wmwmFTT ZERE 2.2 § @

BN
T

2 mo.
= TH T

ERERE NS

_46_

OE O‘I

=

@ jeju

& 71 AFE

ACTER IS EREIC
e



ojvf AF e A&7t YA Hzlee olH¥ %W shutd

Aol e whRe = glo] 253 A T glES olobr] sh7] ol&r. 1Y
37

UZh 22 A= &8s IHEAY, A2 U7 e Bokd 1 ofw S5

U= H A3 FE otsold, I otdl= W AA4E— Aw det 3 de— i B2
= A= — F-29IF Aojrtolrtel(o] AlGemitE) HolA Hmeom A -
EE A4E0l ds54H. ( L185)

AY WA EolA AFEL “FE o oldi AFeuA A AR A
FET B BE Ok 2o BARY. gUee Hie ARE e o)
4 J

3 £AZ WELA BT BEPLL WP FFE Qe Ad AT 4P
7] e el AstE ATED @ FEeE ARS WRom

A a9 AAE £33
tgo AeAE tEe AR
AU, P FoolFe] AARA Al da] S e AFTL

Aol Mol ghe] o Frhal et

ki

t AL WA ot Aurt

1}
e =& gEA & Ael7] wEdl-
e =

_47_



I'm glad I don't believe it

For it would stop my breath-

And I'd like to look a little more

At such a curious Earth!

I'm glad they did believe it

Whom 1 have never found

Since the mighty Autumn afternoon
I felt them in the ground (P.79)
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The Brain— is wider than the Sky—

For — put them side by side —

The one the only other will contain

(P. 632)

With ease — and You— beside —
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The Life we have is very great,
The Life that we shall see
Surpasses it, we know, because

It is Infinity

But when all Space has been hehold
And all Dominion shown

The smallest Human Heart’s extent

Resuces it to none (P. 1162)
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To be alive- is power-
Existence - in itself-
Without a further function-—

Omnipotence- Enough-

To be alive- and Will!

"Tis able as a God-

The Maker- of Ourselves—-be what-
Such being Finitude! (P.677)

35) Martin Heidegger, Existence and Being ed. Werner Brock. (Chicago: Regner, 1949), p. 67
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Perception of an object costs

Precise the Object’s loss-

Perception in itself a Grain

Replying to its Price-

The Object Absolute-is nought-

Perception sets in fair

And then upbraids a Perfectness
that situates so far— (P.1071)
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Though Spokes-spin— more conspicuous
o] Al

The Outer— from the Inner

Tis Duke, or Dwarf, according

As 1s the Central Mood-

And foing a dust-the while (P.451)

Derives its Magnitude-
The fine—unvarying Axis
that regulates the Wheel-
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Till ranks of seeds their witness bear —

And softly thro’ the altered air
Oh Sacrament of summer days,
Oh Last Communion the Haze—
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Hurries a timid leaf
Permit a child to join

=
=

KeN
=

i

29

2l

o™ YzlEe] T4 A FA

o A2 el

A=)
-

o 7] o

1

=

il

A2 %7

36) Albert J. Gelpi, Emily Dickinson: The Mind of the Poet (Mass: Harvard UP. 1971), p. 80.
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Unable are the Loved to die

For Love is Immortality,

Nay, it is Deity—

Unable they that love—to die

For Love reforms Vitality
Into Divinity. ( P. 809)
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37) Ben Kimpel, Emily Dickinson as Philosopher (New York: The Edwin Mellon P. 1981), p. 197.
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Love —is anterior to Life—

Posterior —to Death

initial of Creation, and

The Exponent of Earth— (P. 917)
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Essential Oils — are wrung—

The Altar from the Rose

Be not expressed by Suns— alone

It is the gift of Screws—
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The General Rose — decay—
But this— in Lady’s Drawer
Make Summer — when the lady is

In Ceaseless Rosemary— ( P. 675)
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38) Anderson, p. 260.

39) Cristanne Miller, "How 'Low Feet' stagger” in Feminist Critics Read Emily Dickinson, ed,
Suzanne Juhasz. (Bloomington: Indiana UP. 1983), pp. 138-139.
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This is my letter to the World

That never wrote to Me—

The simple News that Nature told

With tender Majesty

Her Massage is committed

To Hands I cannot see —

For love of Her — Sweet — country men—

(P. 441)

Judge tenderly — of Me
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<Abstract>

Subjects of Death and Immortality Theme in Emily Dickinson’s Poetry

Chot, ju—mi

(Supervised by professor Hur, Yoon-Deok)

Major in English Education, Graduate School of Education
Cheju National University

Jeju, Korea

Emily Dickinson is influenced by powerful spiritual trends of New England
Puritanism, Transcendentalism ,and Positivism. The themes of death and immortality are, quite
properly, two distinct subjects of Emily Dickinson’s poetry. No poet writes poems more than
Emily on Death andl Immortality. She is influenced by her social environment. She could not
accept the Puritanism for the salvation in the Kingdom of Heaven. Thereupon she rejected a
religious life by accepting the spirit of self-confidence and man’s dignity of Transcendentalism.
She experiences the death of several friends and acquaintances early in her life. It stirs her
contemplation of death and salvation and also makes her realize the inevitability and
universality of death. Thereby she gets absorbed in her inner world and contemplates death
and immortality. She considers death from wvarious angles, observes it elaborately and
experiences her own death through the imagination. From those she can make the death which
is abstract an experience of life and a natural phenomenon. Eventually she can approach the
substance of death. She can recognize the negative aspects of death that contain universality,
mevitability, finality and a destructive power. Meanwhile she can appreciate that death can be
a delightful experience that can awake us to the value of life. And she thinks that death leads
us to the immortality.

Dickinson thinks that death is not only the finish of life but also is the starting point at
which life passes into eternity. She questions in what state the soul stays after death. And she
keeps inquiring about the world after death including the grave, Heaven and God. After being

caught between faith in Heaven and disbelief, she eventually gives up the immortality in
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Heaven. Rather she finds out the immortality in the continuance of nature, in the vitality of
love and in the infinity of self consciousness. Because she feels confident that art is immortal,
she pursues and acquires immortality through poems. Therefore, she chooses her own way in

which she can live immortal life. For her, Poetry is perpetual and immortal life.

% A thesis submitted to the Committee of the Graduate School of Education, Cheju National Urniversity

in partial fulfillment of the requirements for the degree of Master of Education in February, 2010
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